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Abstract

— A Study on Expressional Characteristics of

— Black Painting for the Forms of Painting

Kim, Yusob

Dept. of Fine Arts

Gradute School of Chosun University
Supervised by Prof. Cho, Yoon-Sung Ph.D

This study is for casting light upon the theoretical basis of
the series of Black Paintings which are the subjects for me
to study on and another series which stemmed from them
and the concept and the methodology of the works.

I will attempt to concentrate upon considering the matter
of ‘essence’ of modern abstract painting through the series of
Black Paintings. the reason why I make this subject the first
priority in painting is that I have been interested in the
1980-1990’s golden days of Neo-Expressionism which played
a decisive role in getting the center of world’s art moving

from Germany to America after the Second World War and
the subsequent intense competitions among new expression
media. Following that new expression media and techniques
such as mass media have served as leading roles since the
end of the last century, I got to take note of the true wvalue,
role, function and etc. of a painting, and this is because I
believe that a painting 1is the traditional basis of all the
expression media in plastic arts.
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Modern Art have developed with very various and complicated
modalities which cannot be interpreted within one framework. While
Pre-Modern Art which relatively had a limit in choosing subjects grew
around expression modes, Modern Art have developed with the choice of
expression subjects and media as centers. That is, it brought big change
to the domain of art and its concept itself with the diversity of subjects,
techniques, and expression ways, and the concept of Modern Art have
been growing through experimental attempts by artists who have dealt
with them.

Under this changing situation, the thing that I give attention to is the
fact that more various styles and genres in painting have also been
produced with personal issues as subjects under the influences of
Post-Modernism, Italian Trans Avant Garde, and German New
Expressionism which are big trends of Modern Art after Duchamp. In
them, I found that “Black Painting” has the art-historical meaning of
‘new beginning.” That is, I took notice of “Black Painting” which we can
see when a painting reaches art-historical limit and the one as a
breakthrough of that. These paintings have been interpreted in various
forms, and for example, following the cases of Malevich, Reinhardt, Stella,
Richter, we can see that they got the series of paintings becoming issues
in their own ways. Richter’s style especially shows that well. We can see
that this series of paintings as frontier art works served as the basic
philosophy of Bauhaus after Malevich, Minimalism to Reinhardt, and a
new breakthrough of painting after Neo-Expressionism to Richter.

Thus, I will try to shed light upon the meaning and the role of the
series of Black Painting again and conclude that this series of paintings
are an experimental place for my new painting and a tool for the role of
recreation. additionally, I will study on the concept of black as the
extended form concept of the works embracing the one of physical colors
and in the aspect of its contents, explain the concept of the works as
‘absolute priority of pure sensitivity’ which suprematism says. These

expressions are against the current of the present society in which only

- viii -



visible things are sought but still valid. As a way to find the essence of
painting in present time when too many issues of art are rampant as
well as social phenomena, I will refer to this concept as the nothingness
of a subject and take note of reducing it into a technique. Lastly, it can
be identified that through the series of my paintings which stemmed from
the series of Black Paintings, the change of media implies a new
discourse in the contemporary environment of painting, and furthermore,
the way as tool called “Black Painting” has many potentialities to

consider abstract world.
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11) Sandro Bocola, Die Kunst der Moderne,Zur Struktur und Dynamik ihrer Entwicklung,
(MuenschenNew York Prestel verlag 1994,)
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19) Hermann Kuehn ¢|, Reclams Handbuch der Kuenstlerischen Techniken, Philipp
Reclam jun. Stuttgart, 1984

20) Kremer Pigment Gmbh, http://kremer-pigmente.de/de 2012
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401Xl 010 QeNMEH =20 UJUCH2) 2 Molets A0l Lo BE A
HEHES Sl tels A0l X2 a2 sts=2 %, &, I MSS
SEot d2Ms UMM ALZSIIE MO "X AEH M= 32 M
Olet= 2001 EMotKl 2=C"= 2401 19A101 OS2 F=HO0IULL 0lARE2
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% githes Aol Aol gz}l

sletd oz 28534 old AfE HaA4s &

T g4 qga st o] Ao siAe FH(Goethe) T 1o Mol Zo A AE g
vRle=dl 1A digk FAE 2 =39 FAlet Hojuh gRA] ekl oo dig A
Johann Wolfgang Goethe, (Farbenlehre), Tuebingen 1953. 3L, Eaio|A o] EAo] of
3 ©22 Stefanie Rosental,(Black Painting)®t Victoria Finlay, Das Geheimnis der
Farben "9 v)¥; | List Taschenbuch, 2006 % 331

3) AT ArtEe] W a¥E @Fo] Fa A2 AHE-S FIEY BulE P2 A4S x|, §E
g, a2 A5 §A ARSI Victoria Finlay, op.cit. pp 87-90
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1914 ' FSMZ oS0l oLzt WS HE 510X
MUCH'et) AYSCED Ol0l CHSt OHEIASl DHEE tTAIC] H2AM ()
et DUHEQ HEE=d 2HAI= "dSM2 O EtHe SEHS &
M 02X T SIIK Rotdd... =535 AA &2 A0t a2z 2
Moz JIY S&0| gE= MOICH..” 2t otChe  F S H(Jean Dubuffet

5 HeAe 8 o oFw 85 dAEH FAld AlFolgte oulE FAldl el
Paradox® olg} gt} sdolxl= 2o Alo] 3ty o] glrtal sl 2A1e] 9
H= oAl o] ofet BE AS ofn gt

6) 1417178 Zvupdusid Phn1nus7} 19 Xifﬂ Historia naturralis © 7]=3F W&ot} 23 7|7k
oS wv= AT FoffdE EHT wf 2B o3 Hel wxl @ IFAE B} E £0
2 Tﬂ@ﬂi g} 2 Foh B2 GAlY Plininusy ©]% 2AHE 2 Wilsd EHOHH
= A%k Victoria Finlay, p 90

7) Henri Matisse. AA =2 A& Museum of Modern Art, New York 1951,p190

8) Kandinsky; (Ueber das Geistige in der Kunst, of|&<to] A4 Ao thsl), 1965
Bentell verlag Bern. p 98
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ot2 E(Reinhard)2l <&2 3 g>0

0 IIJI
o
>

of, B A2t 2 B2, =9

0|, P&, ANl 1 XMZ =2F&( pure abstract)“0letd H
Ol CIOIGIZE XHAI2 A2M0| Uil "M A 22 Mo 240 A=
2101 OtLIgt,... &40l Ot 22, = MAQ| 2HE Mo=zN S0I1E =010
1] DUE At2lE Sl =28 & &= A= A2 ZF2M0| HE30/Lt O
dUE HAICHE thEst AAE2 MU NM=Z O2st 2ilsS AU /A2
0 S35l 8l 3stiide O IHMEA D28 2018 XLA 88 & = U
Chin) 22 M3 A2 Sl A2 JIE9 MIoI20] HELX £2 & O
L2t glgte] MEX0 B= Yl AFNZ22H HoU= 21010|% ofch

1.2. R2EEEY g2 o =4

SHEIOIA SeiE F=a(#SR:abstraction) 2t= 029 0| NHHSZR
X =

SE, 22 0fH ANA 2VF AS =F o
s ®go

L=

1908 Z=4f(abstraction)0l2tes SHOY

S0 2O0IE Boe B2 H(W.Worringer)= 19 =2<F4at0 2180/2>

9) £ Z(Gilles Deleuze) 1925-95: Lo Hetaz F7] +259 i

10) Barbara rose, Black as Symbol and Concept, Art as Art, Reinhardoll t3F 7]al, New
York 1975, p 86

DM AYe A3yt Aas 4248 vhs F e dole HoAuA Fd4Ql o
| Fo] girhar AZHE7] v A MFAARATAE oA Faolde] Alds st
v}o] Sul thato] At} Stephanie Rosental, Black Paintings, p 13

12) TR 7id, A7 Al Bglkol AR Aljtete <He a">zEe] 7]
o] H&= Jidolth

_12_



M Mo o o) 50 5 4 & of 0B S W 3 5 0 & ol M%MMWW
uj K I o] — —_ K. = = ._ N 1rH“.r_
et Nl awaZenc® 3EeMEE T2l
R WS HAa Y <a &Y LA T KeowWe
S5 o KW ool m R S <k WK gy O o ooy o8 MW NER NS
=ool <k R D0 L 04 o R4 X0 a0 Wi w2
G olygy gohw &%k Z PR _w g B s
K = 1t _ R M5 = = JJ 1o KIr ol <0 i <} ic 2 ol K o K A MAE
T > ¥ 5 o . i <P B =z S -
= 0 o2 - T N s S o po "o 8
o MmW oo 5 3 s 0k ool R 5O o WR s TR TS s
=0 M o <0 o . 00 0 B = o oﬁlﬂszﬂ.m
L . R B S AOWy R ZPiwlE
W s MNEEmMmmEﬂmMo_ S 5 oam B = R
T3 = 0K = o g W _- B 5% R0 W &% o R g O Sadym s
w O RO of o <k oo KUK O e a —oxw = %JMCM

Y — _ = 0 e 5]
w o ARy w st owm < W __m T E@moc by 2
= ol m__.H od O 2 o ol g B A K ° = It a1 o @e mmo@,mw},_mﬂm

~— I A 3z ol = I . S of 5 ® = # <0 X o BN =
20 X R [ T TS RN EUpREE
iﬂm_o____%m.mmmmaa\mm s 2 x = K %W%www
2P WS EaSwNSE L ZTo@mmml  ewd g
HF o 0D c oz ™ g 0 e D ® S = O = TE e
s R A T TR R = < s = W TR
W~ W) gl 5 ¥ w| 0 T =0 = v _,TEHTOH gy
g o a = ! _| ~ . I - 0O = Q - . =" =
5 =n 5 7 g o SR I U 2 ™ 0 T TIT ooy
AR S R R R A TS Pheil)
RPN gz wmSsa [ 25g 804 s wowizlh
8 5 80 = H g O K % ol = x5 5 15 ! W< @_y. %ﬂ% =
= =~ - — O_|_ o _Il.JI o__._._ _D__A =0 . Ium N RO I
= & D) O ~ = _ — O g A ) - N T — ©

Y = PI _H__v __o__. o ol o o) Kr HI._ |_|.J| 53 T 5 m ol oJ gﬂl W_AHO = N
- S L = © - ic & ® U N E g o
oo s W oS o W K+ R w2 ™ w0 o @ N e
o M om L 2oy R W oT oF &M T ., < M i D I
s I S L S 00 ool R
W © ™ o <H M == W e o 3B = M 5 ' o =

_13_

el A8ty mlsst, 2003, P 43

15) W.Worringer, Abstraktion und Einfuehlung, p 55
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16) Zj‘ﬁdih F20M7] WAL, | gHdolE] 2001, p9
17) A2, FA3 34 A 9AL 2001 pl3
18) L 7}"’]*7] 222 Hylojo] (F43 7Hgold))S glon Hojo 14 e] dgsltt
2 8431 ok Kandinsky, Der Blaue Reiter Muenchen, 1994, p 38
2. ZHA~7)9 A 3433 = ulelEk A7) ( Blavatsky) ‘2128 (Theosophy)'d] 3 38ks
& Zloth
3. 2] "413‘0}3 4 %%'% 2719 Hxo] F43]8) o] den] x|, Lt
o] & oooﬂ 43S A
Alam Bonfand L'art abstrait, "54v|&, , 424 9, A& 2AL 1994, pl8
19) Mel Gooding & 19| # ‘Abstract Art'lA F4 n&S FAE oA & n|&o|g)
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Ittt <HZ2 23> EMHE 22E DI=AE Sofl 2021 5ol g+
A2t dAAE A0l UA=S<EM o> HMEYEH HIlssS HFotW 1
S22 <&Hz2 2a>SII2 22 NFEN 20, 0 =28 Soi HA2<E
2 A8>2 0 WEsH, 22H2 A & MHEH0l JA=X o=

SH0l=2 AlZol=2 220 e 23S0UAM JSEEMR)H & 22

2, 19M1D1 &g O0tUl(Eduard Manet, 1832~1883)0IF2 M&A0I1 3
Hol 35l Ms2, &Md U2 MZE 0ls2al 8 Ao =725 <
off LIEtSE2M, 20AMI012 Ol=0l HEs 2452 20 %ol 6tn, 1 &
HE REdtd= =4 "2t AEE =2 £ UL U 0I1=2 0148 A=
£ =dol Lot=0l JANM, e /4, 222 1Rst S840 st &
el XA 250U AR AAHS 2B (objet) S0 225t L
SelE YAOZ A9 Oles8 Xl LRUCH22 DHLULISS L& AE 2
dIME 2l (Clement Greenberg, 1909-1994)01 2l5tH “Oli=2l 2

S0 XLls SAE0LD 1NRet S92 MM DRet 240 LXIstt”

20) Clement Greenberg, T8 thr]<& thA R 7]y Adlo] o A&:A|Zy} 2101997, p 42

21) ¢10]8kz}¢l Ferdinand de Saussure™ 19 ‘7|53 o)A ddojE 71E9 7]9S WA
7|52 A3k

22) H N, £2(19R7), '$71RuUSS of9A & /A7t A& A<, No. 415,

_15_



|
o
kJ

g

Y
10
=
%
=
e
r10
Jn
=
0x
i
<
rer

242 slills2 AlZtl=2 220
st 2380M TS 2 A2, 19MII =& 0Otul(Eduard Manet,
1832~1883)0IF2 M X0/ 30Xl 3|5t 882, &d UHE MER

=7E , 20MID12l DI=0ol H&Est
| ot12, 1 stHE HAEoldsE =& "2 AMEZ =

-
Dl£2 0l248 AIZE 3l LIJH=D JA0A, HEQ 22

0
%
e
§F

0
=

0 SUCH2Y) Al(), e12tS] Xt AOIA Schel E0lat
SOl HAME =H1 JHZasS WA st Jldlets Soll Koot
D, ‘=rd’s ESotIA HE A2 M2 208 HE0AM e12tol A
OF G 2SSt DAL E£at o2k 0140l tiet 212=, s EME XD
AdS WHZ A HYSH, Ol A2 20uUs ds2 =8 A
MZ 210 2 =20 AUCH 2= ‘=x=d'S LI fIg ll=0AH 1
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-/ o

Post-Minimalism), &I H0l=(Body Art), HXIOl=(Land art), MES =9

(
(

Neo—Expressionism), H 0l LI & (Feminism), CH&&3t= 2| (multi-culturalism)
E LGN FIIREF2(post-structuralism) 2t Z&st 80EHN MS2 2
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Sdoz '2IA A I|" HI MEZQ X btE SAUHAM =
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(Meta narrative) 0l CHst S4l S22 21 UL

23) o] AHMAPD), 8o 2o EojyFelAe] WAl A dvlE, p. 47
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2= QUAH gdS F=JA=d 0lF ZAHHIXI(Casimir Malevitch)2l ZEHZ=2
E &= Jlot=gdE0 FA9 ANEetd = = ULH, B
gl (Vladimir Evgrafovich Tatlin, 1885-1953)2] & Z=2|(Constructivism)59)

Fa0l=2 &oH0 2 9= ofALh

(Suprematism)58)

Houm

58) AdiF=2l(Suprematism): A 1A} AAGE 2791 1913 TR (Malevitch)oll €]l 2] Alofel| A
dojt Fdelle 5. ZgolA AFA 84 wH FAE wiASIL @eet FulY FAgel o
e AARI SPHTAS A= 3k 549(1994), MsusE; , A58 p. 30

59) A7 (Constructivism): A1k AANE 5 gAjoto A dojd F459] o&=fF. 19134
e H] 2| (Malevitch)oll 93F AiF2l9} gy =2 (Larionov)oll 93+ FA1F2](Rayonnisme)?] Hb
oA AAG dF FlF wglel 725 FHA Ve A, =348 A VAFYE A
gk 5otk 5744(1994), op.cit., p. 30.
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3.2. Hald- X

0|2 ZAHIXl (Kazimir Severinovich Malevich)= 21AI0tSl &0t
2 A= NEXZ 2220 20MI21 = HAIOHHAE A2 AZ0A
HE e =2l 20 S0l 2YotH 8D D AA=d O Al

Olei8t "2fAIOF OFEIIZEADI0 &Z #sS ot | X & &Y

gs ddotA2eM, 1280 &8 <0. 100 0K DleH==

Last Futurist Painting Exhibition)>0lA “E = I(Suprematlsm) cte g&
otGil Ol&tE 280l TOHE Jlotstd =&elstits 398 £ HotAU

gAl ZdbIX=E 4X30 22 242 20l JAU=0 0l HAIOk
Z8tel AHIAI|)Gleb Uspensky 1843 ~1902)01 2loi H&s &
Aoz RAHAI S Fe2 LHUIXII 4X 0t EHE E2U=2 3
3ol M=oz ASIe AAZ AENoZ ZYEM 60 Ta Mas 2

2y HIXl= <0. 10>EUAN LES E2UF2 HdAHA20AM, “HAIZE2
MolAl Mol HERDE OtLICH O2d2 22& 0|4 (intuitive reason)2 &

OICt. RS MZ2 tlz=2 L30ICt."602tl) GtHA, BU=F2o 2
(@)

B
nmo mo oA

2o HZAR2HM, OHFA AAl <0, 10>l A0HE ZHCOH=20l CHoH
ZototH M, "222 #HA

SEZAOF Ottlet OXHES] A2A 0ldol 2
= MAIRCE O & ME=2

60) <0. 10>l AAlgk 3949 2% 5 54 “4akd <ol M g2l (Color Masses in
the Fourth Dimension)”2F= H-A4|7F o H

61) K. Malevich(1916), "From Cubism and Futurism to Suprematism’, Essays, vol. I, p.
38.

62) Matyushin(1916), "On the Exhibition of the 'Last Futurists'”
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UEINMOZ AMEIG = 20lg M0l A& 0/48'0Ictke & 8HE Z2&
oty ‘A2&AE O|d’'e3)0|etes Ls Soll EUFYE B =0, 01242 0l
=0 XY 20 e =58 HEUHA HIEE HOIKUCH
2 bIxIe EU=2 2= ML FEH=AHez2 EHEH, AREO0
N FASSHE ZAAYN EFRED JAS R 1913E 2HI2H B
et &2'600A ZUF22 AIES Lele M) H2M02 E ARLE
= BWECH ZA QHcH ‘Ef0l tist 2’8 {8t oA RUCIXelS
28 FHO dEfz EUi=F2 IR0 Tl= Ohgst =49 gz = &3S
= 2ddIxIor €l Old=20N EUzx=2= 0l&dle 82 BEHFH &
|
|
M
4
][
<&E& 4> 3 Suprematist Compositions motifs of 1915, 1917,
1920 version 1924-26 pencil on paper 20 x 25 cm
AMIIE QU= ERE HZ eI 22 AESS 2 =C}.65
63) A Gaum kSIS AR dolz AolawA Ane FeAe P A%
Y3 (A Kruchenikh) & F3 A& AS5e Lelu]x]o) Al glo], 22 W)l A3l 7N
ol ohet Abme] A4 waolgon Hokd A vHg ourh 1Ee aE
Z1Ee) BAAQ ez Uy AlgE v, Aol g 2 o] dog setel
A slFe Ak o) Aot o7]a ‘A4 o] gk RS ARSI HolAth
64) Smet ‘Egel digt FEl'= FaiuzlAg]e]l ddFoE utste ol AgA g

dom Ageee FA FE onl Qi AFew,

65) Larissa. A. Zhadora(1982). [Malevich: Suprematism and Revolution in Russian Art
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I, p. 122.

T ER/AL p. 47,

=

(e}

Fedin)se] AL, o]98Y, ME&mEeEAL p. 207
— 32 —

NN, Assd, A
68) K. Malevich(1919), "Non-Objective Creation and Suprematism", Essays vol.

S

[P
TSuprematism: 34 Drawingss , pp. 83-117.

210|Ct.
. London: Thames&Hudson.

1]

AN

S

1910-19304
66) Faber Birren (1991),

HLH 20 K¢

0

67) H. Harvard Arnason(1991),

69) K. Malevich(1920),



<0.10>H2] MAIHHS &

HEH, <JdZM FIA2AE

(Black Square, 1915)><&=

1>2 0l&(icon)700| Ze2ld

HAH2 2N HAE=2

MW B2 s2ECe=2

HAE A=, 3sH IS5

LIEHLIRIE EAIES 25

2 ol™ Z=Z20ElotLs

<EF 5> 010> HAIEH (Promethianism)& CZS2{%c

galol HHHS HSGHH, 012 AN 2 = JUs BAN ZXIIE &
AHEHCY

SLHHIXIOF “HARZES AOtUE DS 0F0l(royal infant)OICH. A2

H=0l AAML &==8t FX2 H ZSO0ICL 702t g8l Htek 201, 0l

AZTE2 El=2 BMo ZRA0IMH OlF22 LS WHES 22 A9 90|

E XWCH 0 23 AILEO=22H CrYst JISHEHEI S0l YA LIS

£ HIXISH <0. 10>HQ MAIYA AAl 1o &5 H= #aldl ailElt

SH e It 3Itet AZS0 012D
ot 10| SHE0U=E 882

ULt

<EU=2 3|3 HI#=Sl dlEI|(SuprematistPainting: Aeroplane in
Flight, 1915)><& & 4>0Ad= EEHS0l A0 HIXIZIH AHEE Sl
MG Lt 252 200, AEH2=Z HI&H 0l =MZ HMAIEC Ol
O 202 0IdRH A== ORHIZE HIE#H2 =M= 2UH=20 012

= ZatE ZdbiXie 2zt 222 2HE ddot=0, X2 &

70) T2 FHuol A wsl oulg 3P MAL AH(B) S nlshs g o] ZdlA {3t
71) K. Malevich(1916), op.cit., p. 38.
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Hel =clXe sAHES UEE

OtLIct JEAIE MIAHIE OIE0ot:

&

]

s HHo 2ES =75t oS AX
Sl= O0IUCH 0122 aldEls

GEx JGEEISH =29 ol

NE == Hol 02 25501, 1916

~ S0l CHAl Z2EE SH B M0

1o

o waolats Il UM PEHS
\ . Se0l2iT Holslo 012072 0
st HHAUA L0l

<EE 6> LUK, <HEHZTO Fa: gz =2 SHZB0 2 F0HAS A
o X

r
~
rr
[
ne
]
0

=9 HIg4J|(Suprematist Painting: ==l
Aeroplane in Flight, 1915)>

m]
o
[=s
pal
rr
©
©
M
o
|>
LU
T
2
>

gel ‘H23 =0t U MAISI0AM ZHE dHES Sol M 2A0IE &
O 24 g+6tH &=, 0l &2 0tXl ZdblIXlie slstd SHAE0lete
2= QCH HM23 =0t O HAUAN LHE dHA2S B, "2UHFet
M2t EHO HLE E0let €2 = ULH =2sztet M2 28, =
Ol =0 Met 45 A4 2t el JrS0ICH deld fItHet 2t
IIS0AH= THAE CHAXHXIOF &l *AOICH L ‘3lstets
& 0l E2ote Alg2 US Ot thats It
0

H S2=ZM 2=tEX0 2%= M A8S 2=
2 =]

> Jz e

gt Metd == M=t M H&2 dtz2 MIHAH I R+ots
20 UCk=E AFAO0I A= FBEoHRBCH el M= 28tel 25201 0f
Lict =g& otthel &2t S8 MAH H0A HSotJl= ottt IHEH
ol Sgeadd A0t otttel =g MAl= Ootel 0Isfd #E8Ek, &3
S8k, R =X H A4z AlZE 2 H0AM OIFHACH O AA

72) K. Malevich(1916), op.cit., p. 24.
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19154 1280 & =TE A9 Mz 3latel Mz elgel&(The New
Realism in Painting) A “SEi= Y0l FHM U2, SSHE =M &
2ol =AM QUCH D211 SISl Ml &2 (texture)2

OICH."2t1] 4310 UCEH74) Ol SItX Zoig Sol Lall8IxIor M XHA
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3.3. JAFQlI - 2IQIGIZEE

Oli

cteISt2 E(Adolf F. Reinhardt, 1913~ 1969)= 1913E "EF2 L&
X OHEOIA A2 =2 RS A AIOHH OFHXIQE S H HHHLI AHOIOIA EX
HmtCh 200H0l= CIAQIstE CHE ) 3lstill Mss 20 At2lF=2] Ji2
XA P M S N2 X0 2HSHE Jl0otRUCE?) D= ZEUI0HUEA
OlsAter EstdB39=2 010l ARl 2 (Meyer shapiro)01|3ﬂk| OlsAt =€

S, & oZ=0HIrwin Edman, 1896-1934)22 £2H && £¢

[l
1

o
0 1

[0
2

n

pr O
o
JQ

Ct.76) Ol4Et Cl2etd W= HHZ2 105 OEt atste g2l =
At2lat EtEtel Xd A J|gts ZFE= ot

BEII 2X= UQIGIZES Ol Aty ZHS Ul HHZE F=E0t0
=0 HM HAes DE=F=2AH 0lsf= E+otE 19308 stdl AlE,

EM SH= 3090 ZFEHOIA 40CH=0 Ol2= AIJIZ M Zeldl Xl (Kazimir

73) Jean-Luc Daval(1990), op.cit.

74) 7&3H2004), op.cit.

75) Lippard, Lucy R(1981), TFAd Reinhardts , Harry N. Abrams, Inc., Publishers, New York,
p.198.

76) Lippard, Lucy R(1981), op.cit., p.l6.
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Malevich, 1878-1935), =2Z¢2|2H(Piel Mondrian, 1872-1944)9 XM= S
ZUFoAAE F=A0I20 IS AlDI, AW SHE=E 19408 £8t02 =2,

22, 0l=g S SSAYU e 2240 MO DALE AlD|, UM

HAH= 60HUZEA = A0l ol U =g 28 838 S5 2O
Lt MIAHIS D=2 AF7s AJIZ2 =g = UCLH 0IE Sl clelgt2E=
23822 SN 0= =429 2SH FH22AN LUEHO SM 35 &
A0l SFotAH ZRUCEHTD

19374 cIlolgt2EE= Ol= FA0I=JH 080 &858 § ==3me o9&
OCF F& HelF9 XIS WRKOIALE OlAIDl 12 &#F2 Jlotes =
O0lA AlEGHH ZHME LD BIOHEEQ S40| SEHE SEie FaHEF
Ol HM sSFEO0ILD BAX =2 JIoted F&0 OIECH 194082 H At
2 MKl o AE5S A4HES 22 3J| AF2E gt deldH A 2l
ol 20t=2 = UNA d= M2 g8 AN 2o HO0| 3sE =D U=
A2 2 £ Y0 19 AXIF "HEHS 3lgt= 280l ofLId O eI 2
A& HH=2 HuotH COsHA UL

=ZJ| clolot2EE=E AEd AFS0UHM A4mEQ M=o HHE =
A TSN MAIRLE S 22 B YXIote &caFaez UH
AZICH Ol= 2&clete] FHUHM EWX= A0 et S48 Sdeliel £
SYBUAN ZYUIXIL & 2 A(Josef Albers,1888-1976)J0t F3RaA
2 40 3lete dHAd =2 HS0ICh WetA A 242 A
2= Mot Z&kte=E 00 O=2= StHM EEHOHH 2 Us A
2SS0 B =0 otXIBH 1940ETH0 ctelot=2E= HHA FASISHE Al
ZSHACHIE 1950 U0l Ol=22d M S(color brick)2 & 2 (all-over)IH
8o 33tE MEGHI AIEZetCt O&NA =E2lete AZuHMH ds &

ASS MHote = 19508t S8 FH =2=c2/2te] SSulA oLt

ES
= X2 =G UCH78)

[

o

=
Hu

=
=

77) Rose, Barbara (1991), FArt-as—Art : The Selected Writing of Ad Reinhardts , University
of California Press, Berkeley, introduction/xiii—xiv.
78) Bl e whrelAEste] g Aol BN 1 o] FFE e 4
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19538 & F&fglst <17BI><KEE 6> BWH U2 Mo =4EF0l 1
cl=JF uotH BIXIEoRUE XE = = UL 0 A3UHANE Me =
= M L= FAo oA el ot (HE gEiz2 iXE 250lA
1953 OI= MXIt AletXle AE = = ULH U= ENH A Met, =
CHEXN0|L) 285l SH 2 = CH A == MEes 0128 &2 A

BHAIAIZIDI2 Ot

<& 8> A D ERIFRRE, <A 33}
(Black Painting,1956'3)

O= 195090 SBHRH HEE SMO 350t MAEGHY =0, 0l=<E
M 3|3 (Black Painting,1956E )< 2 7>8 Soff 4= & UCH

<EM 3|g(Black Painting,1956E)<EC & 7> BHEQI A2 HO
2L 2 FZ29 9SEE 22 IMAEC=ZE F2t9 5)4 HAILE
2 A, Ul HS0l2 ArUE2 242 HSH ot Q=AM FEE MG
D ZATE HEHN OIF2E 3tHHAM ZEOH EHUsE AMMZEES HE

79) Rose, Barbara (1991), op.cit., introduction.
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3.4. I==ZAN Oz -28ct

42t (Frank Philip Stella)= 19594 &, %= EI¥Y & L]
Jb & Al Selections Exhibition”83)0l AE eI =CHE A
O H MAIZE ZAHE=0H, Aets O AN OO 48

O EMIgIE HMEYL, 0 MAIZ Ao HA0| LedXI| AIEFCH8Y

19769 ZEI20 Ol=20M At “SM3Ig MAI"E JIE}UE B
Ct 2IXtEZ Brenda Richardson0fl (2™ EZ2Lotez AHEHNH U= O
Ch=gt OS2 19594 IS JIERLZE & BRY =24 HESZ LUiF
AgLCH AHel= <HEDE "X SM3g'z 018 %12 <22 4
Morro Castle><EE 18>2 A2 [MIF XHAI0l “AaNOZ SMJIFE
Jeldl AIEME” 2 x2 ADIZ8S =2 MEOo DEHHES &8sl EX
2= st 80lJI&ottt. &£ <2t0lolAE Reichstag><&E 19>2
HE CHE HIEM0 SN 22 otX $2AI| 20 = HIH “&X S35

sh(all blackpainting)” Z&0l2tD Zot)|

=2
<2z &>9 dMAe Ad2 JI2H

20|
Xgh XiAMlel 28 == XM Fdel =&e deE Wit 18 &5
= &0 U= Jte T 488 e =2 =2 =4 WIJ A2LH, 0 A
2 &2 Z=9 IEs 02 H=C0. ddu 8 S20lA Oolot=2E
gaoz 20l U2 442 ds= SHUEE =22 &2t JIEN
M Az 2002 =262 13002 22 EH UL, SECZ JISHM U=
ds2 12012 d228 FHEHN Ulle AE & = UL O 012

EEThs o g Aag 7]7o] ol 39tk

83) “AHn&7bd"E 19599 49 7oA 254714 ElE = U] Ao Ao o] A
A "= 1958l AAEE <FH 2492 Club Onyx>E &3 3th Rubin, William, Oldenburg,
Richard E. Varnedoe, Kirk(1984), op.cit., p.155.

84) Harold Rosenberg(1972), ™Young Masters, New Critics: Frank Stella, The De-Definition
of Arty , The University Chicago Press, p.121.

85) Richardson, Brenda(1976), TFrank Stella: Black Paintingss , Exh. cat, Baltimore: Baltimore
Museum of Art, p.22.

86) Harry Cooper and Megan R. Luke, Frank Stella (2006), op.cit., pp.30-31
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87) Richardson, Brenda(1976), op.cit., p.22.

88) Richardson, Brenda(1976), op.cit., p.12.
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KEFH11><oEd A Arundel
Castle>, 1959, Enamel on OICIH =&
canvas,308.4xX185.8cm, Hirshhorn

=L0o A = o}

Museum and Sculpture = oA MALEN S
Garden,Smithsonian Institution O AN EX0| UHERFOUL, <or=w
S >0M=E EEQ =& It MAHAEIHA & BiE0] 286l otliZ2 S

a 242 =& 201090

89) Harry Cooper and Megan R. Luke, Frank Stella (2006), op.cit., p.36.

90) Harry Cooper and Megan R. Luke, Frank Stella (2006), op.cit., p.36.

91) “Arbeit Macht Frei’= o}§-H|= ZAl4&4 24“'01] o] Qe x| LRA0RE ‘wEIS
oJujgtt}, 12]al “The Reichstag’2 1933 2¥ 274 wol dojdt Az B¢t U9 3] A
B2, ozl 31EY EZV] g dPe AFeR ‘/}Z]‘)ﬂ a7k Aol H3lth “Die Fahne
hoch!”& Wx19] F4] 729l ‘Horst Wessel Lied'd] A & 7} “ZES o] SofaholA
23t Aolth. Richardson, Brenda(l976), "Frank Stella: Black Paintingss , Exh. cat,
Baltimore: Baltimore Museum of Art, pp.24-36.
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H=2 "Alds 0t Sacred Heart'£= ‘A& The Sacred Heart'22 |
S HPU2UL 01H2 OelaLo =8 22 2llcte A2z, EFE
FWA AT 2dAl=E A0l XIgd Oetd EXE MU A0 &
Ol € GtCtD EHol HMsSsS HESHH ZRUACEH2) 0 el MMAEQ M2
AEPto] DI XD SMFSIEL E40Ietn g =+ U= O 22 LM
20l=0, 0lXe Adetd SM LT SMsS A0 ‘M4'0letd RE
M2 OLE0 AIERD| M20ICHe) 0] M2 xJ| Z ABH2 MHon, 0
Sl= EM 0LZS SHA Ht2 HUWU OFRAE SIAGHA @210 ASUC

Al HE2 A EH IHEONAM LIEILE AIZE &s250 H20
OXl 224 S0l 820l A &2 HAS L2IJ &t olde saz2
£35| CoIor2E THE S HBUHAMN FEHXIH LEILI=O, S8el 2240t
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SHellA 22 22 0lR=d, 0 224 OS2 =28 A s2ot.
delld S40l Ag= X0 gtle tl==2 XA 2 &gl LIXIE & &0t
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A94) o S0l CHoll 1964E 0l & Ze2HE! Dan Flavindt 25 HEQF &

92) Richardson, Brenda(1976), op.cit., p.26.

93) FHEATYAEL SAS 5SS A% Ao, T A%
AL FARATFAAES HFAHE 2o & 5L S0 AUe dsd
Ag TE F e Aole HAuA g4l o Aol vt A7k uﬂ—wﬂ ﬁ"“% shel &
Hjo] thAHE = wHEQITE "2 Al dth. Rosenthal, Stephanie(2007), op.cit., p.13. 3pA|9F gz}
A o] A9 A2 A Swi=gle] JAA AdHIE A tE. 2dge FIE B9
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Abrams, New York, p. 23.
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OF SHADF EICH OJIA HObs 0101 LM ASIHol 2AHGHK 2D U=
mol Bt AZSH, JIAIEQ 2o MUS HEM A JHEHQl JAIN
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“... Was ich sehr bewundert, als fuehrer eigentlich graue Bilder malte,nicht ernsthaft,

und dann bemerte, das Qualitaet unterschiedlich gibt. alles Grauflaechen aber eine

n

war besser als andere. . das neutrale Graufaeche forderheraus auch bis zum
Nullpunte der Malerei vorzustossen. es scheint zu die treffenste Interpraesentation
gerade genug um nicht abbilden, abzubilden den Stillstand der Malerei als noch
Malerei wahrzunehmen... Grau ist fuer mich einzige moegliche willkommene
Entsprechung anzusagen, Meinungslogigkeit, Gestahtlogigkeit....die Methode erreicht

die Sackgasse als unmaechtige zweifelungsgaeste. (
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