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ABSTRACT

A Study on Violin Sonata in C Major
of K.296 W. A. Mozart

Lee, Yeun—Ju
Advisor: Prof. Seo ,Young-Hwa
Department of Music,

Graduate School of Chosun University

The dates of the Classical Period in Western music are generally accepted as
being between about 1750 and 1820. W. A. Mozart(1756-1791) is regarded as
the most represented composer in the Classical era with Franz Joseph
Haydn(1732-1809) and Ludwig van Beethoven(1770-1827).

Of his numberous works, sonatas for keyboard and violin accounted for about
37 pieces which fall into three groups according to the important role of violin.

In his early period, violin was regarded as a supplemental instrument to the
piano that has the dominant role as it was inserted intermittently or used to
repeat the main melody of the piano. However, in the mid and late of Mozart,
violin’s role became more weight. With the equal ascension in the position of
the violin and piano, it requires great techniques from the violin’'s part.

Violin Sonata in C Major K. 296 belongs to his mid period work, having been
composed in Mannheim in the spring of 1778. Mozart gave some equality
between piano and violin. It expresses the common style of Classicism, with

Mozart's individual style of manifestation prevailing as the classical style.



This study is focused on the background of composing, formal structure and
playing technique of each movement. There are three movements: Allegro

Vivace, Andante sostenuto, and Rondeau.
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26) Alfred Einstein, Mozart: His Character, His Work (Oxford University Press, 1962) p. 256.
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0733 Fo (kR 27).
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utt] 86-91S a minor® A2 W Part C7} F Major® AZxHH RS FAS
U= AAAF do|t}, wit] 86, 879 A &) wiy] 88, 8904 wHiol&H-> IR
A Fole= 2nfy @9 FPHPor FPL Zor} 9ontzbA] EZF o] =

7b olojAe] 9lubriel A QAT HelHTh(elu 28),

™
Els

ox
Og{:,"

AW vl &Y A&l sAHH 184S FojFn o}
= oA whlt] wele] BEAAS RAT(olR 29).
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ult] 100-1369] Part B*= A Al F2] Part B'(vlt] 17-53)7F C Major2 725 o
At wir] 137-1529] Part A® GA] AAF-9] Part Alo] 543 22 g2
A& e

2. Coda

vkt 153-167¢] Codaz= 9] FA=A wlo]&d Ad&od 93] Tonice¢l C=ol
AL ZFx wHo] 1607t R #2927 double stopH ™, Yol Part Co wir
92-99¢] Ugtd 2% ket AT SR S8 ol Mg xvt A T4
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A2ES] Auehs FAH ololteli: A won oy A & F/A of
el E Hof shite 7 ohFE WEL BAZE Sofe] 54 Hel 2& go
BEso] £ Ltehti RRE olopldtRe]l Edsty UR HA %A dAFdu
BAZE S§9 ARSI S ES T sy Hee Ao AFH

1. A 193

1obe] A A2 4rbd = v]ofie ol nlol 2™ o] Tuttiz X AFskAl . Jof
o] Aol FAIZE HER no]Zd2 vlofno] AN A& HsishA €= W
A el A A57F HojoF . S mlol &S ylobmo] S8 REFHE A
8 _

=
‘:T
SUES AS H4ESRE

G582 1 590 293 = AR 7R AEA
AL 8wt dopmsh v = QA (et 31).
s Ml}gg‘ﬁi:%cs\.J: 162,
. "“f
ot 0
e

[e}x 31] 19} wid] 1-4

Aa Al de= 35 (Chord)2 fo] o3 a3tE S8 &7l 9 2o A
& vhel=dl B8l (Bridge)% 77kl 2 shef 350 upAke] v e A (On the
beat) 712 SAldl &€l 583 Fofste] AFEojol o I AF= dE

39) Joseph Machlis. The Enjoyment of Music 2154 9 (o]3toixjtfstw 3 1982) p. 388.
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o e o4 mme P IR eBE mde Fid oddA ol Folxr
Aste] e xo| %
7] w B o] T (et 31).
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° - &=J\; 7~ .. ] E‘
g i N ST 342270
@fq’:ﬁﬂ—l——%—hﬁ:ﬂ-&—w T e et
7 & r » 2175 5.5 #k s o 2 Ps.9. 4 r r, .
T T PP PP et S PP PP PSR Pl . &
s = e e R e e e e e o S e pa S T
HF— — —_— b N — | N [ | L..l_J‘ 1! 1T

vhe 9-14% who]&¥e] 2ubd WSE Fohwo] 2L wopd AFg v
o H# f5h pol Dynamics®] Wael Folste] A el opae Azs

o}

=5 2o vy 9, 11, 139 Aol lojA whel&del &2 yedm ¥ BE

(Nut) 2. th= F7HMiddle)ol A A58k Aol Z3AQl f& 119 T Uun E
Elacs

L (Tril)S JAE(Accent)S ¥wol &2 =7+ Fo}

:’,:
o] ¥oli-o] H&S wolA x#dt= A Lol7] uﬂfoﬂ u} 128 Ago] B
o S AFE 2ot vk vk wly 10, 12, 14
5 Ab&gith oln &9 ZEPIE

40) Flp. “Hlol&de] Aol lojA ANk e} B4 AT (A gisky, 1987) p. 72,
41) Ivan Galamian. Principles of Violin Playing and Teaching %35 9 (&2+&3A} 1983) p. 73.
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123viH] o] L2l 16

(Sautille) & AFs= A
g5 gAY deEA & o
of it} ojuf & "ol B2 HA AL E Fi LEEE E53 EvhE 9

sl clgAck stn &3 @l A& A= BaAsh Ao F Aol 2
sok sHeh(otn 37).

2. A 293

Andante Sostenuto®] 2972 Bril &gk A9 1A eb= FE] A A A o]
AA Za 22 BomM AFsts o] AAsit 193 £33 o=
H| B 2} & (Vibrato)7} 588 935 stA ®t). Vibratows &8 E WFEs 2ofo] w

g} 2 H|PgE(Arm Vibrato), £ H|HZlE(Hand Vibrato), <7} HIEZE
(Finger Vibrato)e] A 7}A7F J=d], o] =9 2ot = &9 Zdu F
e &8s ngoWyri7h £0]3 Arm VibratoE AlEdiA AFe= Ao 7HE
& 3} 2 o] T} 43)

Part A°] Phrase a:= wholado] jojicel] st e =2/tE=d FAHNES A
Aol FEs SEF2dd A4S Mokgtth miY 12 pst fpE ERH o= xHe}
7l el R AT ey Bl fpi UF 2F tAEL sehal poll A

RO SHIES FE AENOE AFHE o] AAH 2EH BE P

43) A kol = (AANEaL, 1984) pp. 32-33.
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= M E VR oRE AFI 25vit e 16E X 237 9
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Al Fd sfFokgtth 279t o 28 & w2 28utt 9] A-G-F& o]ofA &
8L olgto] AS WA= LUt FolEA &AL A& B yrtok sk A
o 3lobEE 34vit el B'SS Feljrbe 1vtt @] AlEaE BYEol dF
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3ebg A 1, 20Pgel AAAY Fohwst FAG wedeh oA 2 obo
AAe] FAE dohwrt Bstn Qe AL RAZE X

ol
J o] th.(K.301, 306, 376, 377, 378, 379 5)4)
p s

o

74 0]

rt

@A el vrar FA3 Allegro oo ® 4/4ukate] whE 3944 A5 WA
/2842 AFE 7 ds A ZAAF ol Aottt 2/29A R A st o
Al Zukol ofubx Rl wof AEzho] Abekxith

vt 1-82 dlo] &S HEF2 A HulE wEldo ag]WA Allegroz = A A
A Ases Ay AT vir 1494 & 2R E2S AHEE Ffde o 5
o R H Y AF7F ERHEA HERE &Y ARE H9+ Middlef-wo]l Eth wir
5-7& e Ho 2EIIE @ 8Fa3%Y €

i~

N
Lo

e 7 B2 e =W AA 9

44) 3Ee), ko] =3 p. 35.
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[} 8 43] 397 viv] 41-44

utt] 92-99+= 4ntr] @9 o Al ~E wir]92, 933 w96, 970 A

e
(b
lo
R
[kl

B (Shifting)& Hate AEFAQ] EL(TrilD= Ao Assi 143& 243 +
vt 94, 959 wirl 98, 99¢] 3=4 &ttt o] o] EY dFe viE o S
e H3x7F 2o7HA sl E”] W3 ofEl&EdolAdo]l HEx st 3=4 &

otz ) D AFE 4247 TAdol HA shol diad A= ARG (erE 44),
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TaF ——
[etx 44] 397 wmir] 92-99

oiy] 157-1602 foF pe Dynamics W 3lol] Fo ko] AFafor 3t} RAZEE
olgigt Aol tinle] ojgt FetolwrE F x| st pE 4lFd] LT TE
AL 719doF drhH) 159utt] e A e] 32k~ d pe 160mFT] FE o] 3 Coda®
gt Fol AR fAlololA AFa Mg HYaE T 98-S gl 158wkt 9
P Ed AF pR AlZskE 1590t o] 9717 A SHes 38 HWEATUL
ThAl Alztets =g o2 AFetA =W po] 37t gL FAH 0w Aol Hrt
(1 45).

AIEE A N : e P

A

b Eat T =y

7
[e}x 45] 3o+ wiH 157-167
uit] 160-1672 T4 &5 Fe 43 Codaz & Z& HEZE YA AMSSHA &
=

o
shbshibel ohilES gold Wu gdel Qv x¥E YAA AFHolop drh

E3] mr] 160-1609] A& A<l 2% S (Double stops)S £7}eghe] #prisk ¢tgow

45) Abram Loft, Violin and Keyboard: The Duo Repertoire: Volumel (Grossman Publishers, 1973)
p. 266.



wEnt 48 olgate] A £& Ar AAA A4 &4

mho] 164, 1659141 W% 290 A 4E A 248 no

Fo2 AEY= WY Z(Down Bow)s AbEste]l dAFsts= Al o]

_41_



A4 24 &

=74 W. A. Mozart®] Violin Sonata in C Major K.296¢] o] &% wj7 2
Tx, YA, 2 T oAy ﬂ”ﬂ 2F Qboll A Fofi o} nlo] & AJFo AT

3 Fol ALgH EA P, ol ME QF7Me| tha) Lobrare.
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AEs “W. A. Mozart®] Violin Sonata k.2969] ™3l 11zk” w)7ha) AALshY =5
AA s gk, 1984.
A 9 491, TEom wl9-= AMFA O, Ae: AAdd, 1990.

. TebA &y, A8 Ald &AL, 1994,

HAlol oy A7 FAvEY. vlo]&d FHI AR 2.9/ Hsiaks).
Violin Sonata in C major K.296, H-AF: =@ 2y 2 v t]o], 1997.

SOE AL AP A A3 (). & & AFE AL, 1987.

U, “mlol &Y AFFe oA dukA det 559 FAL” ke A ARg}

A= A3 st sk, 1987
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SA. Fadst oy, AE AAtsa E35 2005.
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