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ABSTRACT

A Study on Liszt Hungarian Rhapsody No. 12

Jung Han Na
Advisor : Prof. Seo Young Hwa
Department of Music,

Graduate School of Chosun University

This dissertation is on the analysis of the Hungarian Rhapsody
No. 12.

A pianist can play the piano but cant show a superb
performance if he or she doesn’t know the circumstances and the
intend of the composer. Therefore it have risks that make
emotional and arbitrary performance.

F. Liszt who is Hungarian traveled to many countries and hold
a concert tour. He showed to us what recital is and he was
certainly the center of attention due to his skill of the piano. He
composed Hungarian Rhapsody affected by the Gypsy music in
Hungary.



The Gypsy music is not the folk music but they influenced
themselves. It have moved to several countries and finally
transform it into new music accepting each country’s culture
and music although the origin of the Gypsy music is unknown .
It features freeform, heroic and unplanned music so called
improvision. Liszt used this kind of the gypsy music and
composed the Hungarian Rhapsodies. The main characteristics of
the piece are spontaneous cadenza, unconstrained rhythm and
frequently changing tempo and mood.

The paper focuses on the life of Liszt, his pieces and finally
moves on to the definition and characteristics between the folk
music and the gypsy music of the Hungary. Further the body of
the paper concentrates on the origin and history of Rhapsody and
the feature constructing Hungarian Rhapsody. Last part of the
paper is for increasing desirable performance and comprehension
of a composer by analyzing Hungarian Rhapsody by F. Liszt

that writer played as a graduation recital.
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of =2F A=(George Sand, 1804-1876), &4z d = = F A (Alfred de Musset,

1810-1857), &4~ = gul= el - (Alphonse de Lamartine, 1790-1869) % @t &
Tt EAEHE IRE At o= WEZe=Y W@k A aga Adigk &
o, Ity 7a, g e AA A7te e Sobd dFgE s
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ol At S =ES AALEQ] JHE
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of.
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184078 73t A5 oA o] olojiow, TN FYHS EEolA XEFH, T
Alob El7]el o]27|74A] Aol dolUAERA gAEx WAS "WAA HIAH
H EZl7ER] 59k whgd gl2Ef] wdd @§e 43 73 ed, 23 Fu
of #Aile]l Be BEAFERS g2ER dtou AFALS TSt FA] =
o AS A, Ax 18479 Y 2EE doty2rERAM Y AF AES 2FH
skal wpolmt= ol g A AAE AW EHAT. oW R Y gzE= ALl A o] S0
He dF3EgE sAYY o0& Se7bE(8 1Y (Richard Wagner, 1813-1883),
HE2 22 9 Robert Schumann, 1810-1856), AAH(Camille Saint-Saéns,

1835-1921) )9 #AEE= A, A 18639, HEAGER] &9 §ox

59) 1831 7] AFE A& B HAEE & WS wol 119 A7d] 7he vleled FHE
Hobw2 AAAZIA Gt 9@ 9, T 2o vles Motz (& AAE, 2009), p.
186.

60) w2l o Qlake] Abolel A g AEE 3@e] A(Edd, sAvh S PokaL, of A g
o) slope AE <<ale] G>7) ARSI,
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61) 2EE AFE] AFE b8 AR Bx glo] SFAR £ A9 H%9 vofyAEQh o

EoOE AFAE, dF Bol M BE o] AFASs dud Z2ade vhisd, 5714
dopsES Sla dsheals 4 dok FRoIA] Bl oAzEds B SRR 20
Y EsEA 2 SATORA 2oAel Slvlel 5 reciual'dhe o7} 4717 S5tk

F. E. Kirby, A Short History of Keyboard Music. "7%+g-2}o] Od’\h , AFA o (M geled
AL 1997), p. 311.

62) W27], MLl (A SAIAlL 2007), p. 433
63) J. Gillespie, "ol &ty | A4 o (W7 Agdga E85, 2007), p. 307.
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2 @ dF S vt 2EA, 54 1y WS4 A4 E vEeR
2w = 7o Fobs wEkth ol2ld HAT e vk RS 19417]e AT A
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Haes Ed 2l 222 Aol MARE EE Y dEAHRhapsodist)©] =
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g2 ojml o] PHar e FA Fobd uE AREE 7] A 2SR TS
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Jobaro] ot ZUol Ajelojat g-<otrtel 4pHFE E(Christian Friedrich Daniel
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17861 ol T E AT HFF 5Ad o] 2=7F B A7k gl st2 E(Johann Friedrich
Reichart, 1752-1814)+ 19| Aot <A &g o} (Cacillia)>e] Al HA 2Fo HAi
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194171 2ol AFom fHavd &7t 7o Fotel &Y=, F2 A4
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68) BHgol, "2lAE &rigjet iy Al12He] B4 A (oiaiigtaie], 2001), p. 3.
69) F. E. Kirby, &<} 4, p. 278,
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@ ofe] MEHI Wk slete] AN ATFE Fo| wrh frEE YA Wee
AFE Ex 59 o1 Fhstel 1 Az FA ool Lo DA 43

d FE2 Rokxd F e = F T¥7E] WE7te(Magyar Dallok);, o '3 7He]
@4~ (Magyar Rhazsokdiak) ; & &7tttk o7 58 FE52 1851-18531 9

Al A=l Toolweg 93 15719 F7ielel 4, 2 E3HA 21 9
= 4709 @tz 30 F<9 1832-1885 el ZHarE o] d A 19719 FrbE] WA
(Hungaian Rhapsody)”} <-4 = it}

19417] Fuke] fAats 7| dnts wegtd B HTs Fol 35 3y
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AR W] Fa)s AEs)
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70) AA9, "Franz Liszt®] Rhapsodie espagnoled] #3F A" (o]sfoixtfstuthed, 1996), pp. 4-5.
71) WA= B8, 3aty Bdo] e 29S BEoto R AFsiE Wkl wA|gotoltt,
Asd, "Gt oldlly (FF At S35, 1998), p. 136.
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741 (George Gershwin, 1898-1937)¢] #Aj= W=} djolE 9k <4y Q1 EF
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2. J2E9 Friy #F4 M

g2EQ Yriel Pade Ldrlel FrtedA Sy w79 =
Al mpoled AF, 1Elar 19 tho] 284 W 1839y olgglol® 5
A F7HE b A5 HodS W Fke] =wlEse] Rules d¥Ed $9gy
of 7|Ztell Al A © ke Fotol gk oo r AT

g A~EE 1859de] 2 AA FErte]e YA 159 S<9HDes Bohemiens et
de leur musique en Hongrie); oAl AF21e] &7ie|t siad ] dlste] A3t
of A& F3 7F FEE A HEUYE S, 1 wEYr ke 319
TTAQ SIAE AAFTAL T, ole g YA Wrmy o] g FAH 73
of Al MAAISl A BATE ATt of7]= gEEY AZE dE F UATEB)

F7kel gA ot Heale mEgotelehs Yree] Fge £d g7ty HA

72) Wad l BF Aokl 434 AFoR, oY s FEow ooy iy Fo| wmoln
T e AT e S BT =B g2 S Alz=shdo] 5otk A, 120407
ot (K SoHAIA, 2006), p. 159.

73) F. E. Kirby, &9 4, p. 315.

_28_



A AF7kel S mrels] FHgoleR AT ofs) wuisol A o] F
o
=

S
o3t AT AFS 9@ s AT GA Prkel WALl Yokl W

1840 el A 1847 71%F &Rt 24709 =& R, A7) F5HE FE5°] 74
Ho] Tgolw2 9|8 15709 rteler WAT], 2 1851-1853dd] 3o,
7Hel @Mtk 30d %ol 1882-18851 o o] A 19709 <3
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74) Humphrey Searle, T2]~E9] S AAly , A7 9 (4 A™distn S35 1992), p. 47.
75) J. Gillespie, €9 2 p. 317.

_29_



g Bl ke a4y 1970

Fo 243} i) S thgst RrHE 1),

<E 1> Y2E fiay 195 243 vy S
25 Mool FA ZA vit]
A1 c# minor 381
A2 c# miinor 448
A 3H Bb Major 66
Al 4H Eb Major 137
A5
EE 95 oot e minor 85
Heroide-Elegiaque>
A6 Db Major 221
A7 d minor 263
A8 f# minor 213
A9
<H2E Q] AVSA| Eb Major 488
Pester Karnaval>
A 10H E  Major 148
A11H a minor 164
A 12¥ c# minor 285
A 139 a minor 259
A 149 f minor 413
A 15¥
< EA a minor 224
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76) H”L‘ﬁ "SRk} e agte) 712 2|AES] <FUbE] Har> A W AT (ferugdistuois)
€, 2009), p. 30.
77) J. Gillespie, €9 2 p. 317.
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of WEA Folrbe AETA] PAH zolE Holi vk A%t BY F FAZF Of
z2e AAS 7HA L Qo AF A7 thA] whEE o] el 38R &2 3o
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78) FurEo] 448 & YA 1] Slske] #HES A AME3St). Joseph Banowetz, The Pianist's
guide to Pedaling. "'@3 e Ay | =93] o (M-S &oka3A} 2005), p. 249.
79) 1A, el 4 p. 306.
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