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ABSTRACT

Pictorial Expression of Images of Nature and Life
Circulation

— with the researcher's works —

by Jung Jeong—im
Advisor : Prof. Choe Young—hoon
Department of Fine Arts,

Graduate of Chosun University

Human beings in modern society have rather led a isolated
and exhausted life in the civilization of the developed science
and technology. They face with despairing situation that even
the homing instinct to nature has been lost by desertification,
acid rain and greenhouse effect due to climate change from air
pollution. What are most urgently required for human include
reflection, consolation and finding out an alternative for mental
devastation according to material desire and development of
scientific technology.

What occurs to us first in considering nature and human life

1s the question, what 1s the life of human and nature? But,



since the life of human and nature are closely related, it is
difficult to discriminate between them separately and they are
indivisible. Human life is just the life of nature and it is also
included in the life of nature, and it is widely known that all
human lives are based on nature. That is, all things and human
being who is born in nature, have relationship with nature and
evolve In nature is just nature.

When human beings understand the circulation and order of
nature and conform to the law of nature as a part of nature,
they can dream a rich life and pursue the inner true order and
harmony. Reflecting on nature is to recover the essential
nature of human being as a component of nature and can be
also explained as the entire liberation from all inherent value
judgement or social restriction, namely the pursuit of absolute
freedom.

Nature offers infinite materials in artistic activities and the
sense of beauty from impression of nature 1s expressed to
one's own emotion and idea and then produced as an art work.
Although we reproduce nature as it is, it is reinterpreted by
individual subjective emotion and is newly created.

To express art as the oriental view of nature is to recognize
the organic relationship between nature and human and to

realize that the artist's spirit of nature is inherent in it. From



such a view, this study is developed with the theme of
'pictorial expression of images of nature and life circulation'.
Nature is an important factor embracing all lives as long as
human being exists. When human beings treat the property
nature as 1t is, they can feel the truth of nature and pursue
order, harmony, truth and beauty of nature in an effort to have
unity with nature.

The researcher recomposed circulative image of life which
can make sympathy between nature and human and inner ego
with images felt in nature and made a chance to recall the

meaning of relationship between nature and human.



ABSTRACT

[.HE
1 @F BH —oommmmmmmmmmmo e
2. AFWE B Y oo

3. A} A9 A=
7h QA% & —mmmmmmmmm oo



B

hH

=)

V. &ZE4

31

L AE AL

a (@) — (ap)]
(a0} (a0} <t <t
_ [ ,
- |
| _ ! !
| _ , ,
_ | | |
| | |
! | | |
_ _ , ,
I _ , ,
_ | | |
I _ , |
| | , ,
; | | |
_ _ , ,
_ _ | ,
| _ |
T | |
puld | | |
B _ | |
<
o ! | |
ol ) B
> T

FEBG



A 2

oty aYERE

T
-

017

SRR

U
A

Fol g = of

)

Aol ¢@ HolA Atebndel £

ki3

1 ol

)

%o Bz

|

o

Fe = oA

A& s

I 2A3<

o 23

Ho
o

of 7181 Aol

E
S

2

7}

A

bof MRl WEAREY R

)

o =7h= Aol o

o

oj
blo

W

o

oj

A7 kel

g olue 1 A

HH
-

[ols
=

ox

£l
-

~K
il

0

N

—_
fite)

B

Jmo
ol
il



o~
=

&tof o

=

Fol Uiel oel 71

A&

3

ol m) A & FyhAoln]

Bl
B

B
HO

ozH Auirhe] HAH9 A

?l_

o] &

Fiasy

?_

i

AE

i A 71l

2145

A UEgE A Azsh A7k AA

71 ol thdel

s =7 A4

E
S

dolet o)zl Aol ofeh 1 AL

-
st

o]

o]t}

0
)it

S}>, A, 1973, p.27



k9
.

S

A

o

k9
.

soh e a o

H K 313}

A}
=

—_
file)

A A7

el 9

file)
ey
j2s

o
AJm
r
o

AL
00

bol el o

)

&

= o

A5 %

oW A AL

]
a



ST
K<)

LHER

=

Ho|F o 2N

o] A=A
e

(e}

o

=

o~
=

o

U

=

oju] o

o}

T

-

v
3 Hf 2

x99

F

1

s

o124 W7
%‘E

0]
PR

)=
T

T

ol HAd Aot

<ol

e zM e s QA v
A]

e 7]

B
Qo 1 AA AYw

=

=

7} 28 8.4

1A ol & o] gk, L
obgel U

1. Ade] 23 33

=]
B
13}

ox

v
of
il

B

gl

file)

)

0

) X_I
gt

=
-

o}

0

N
MY

W

2ol

T
) .

tol Qiek

)

727 WA

o1t} o]} o] 1ol A

+
e
A
oj

{]

0

o

)

N

Ho

NS
o

HolH, 17|

T

-

]_

S

7}

T

Lol Wl =

A
N



b,

k9
.

o] m] o}

e A
nohe -
a7

]_

=

=

S

b

/})1-
galel Aol )

=

=

o

_?4

2141515 1 4 7]
R
SEE!

‘04

7}

oldemm el F(),
ef 9

A gArolell 7iEelut e HUAAIA

stAglom M dojx= Aolth. webA A

2}
[}

2ls

=24 4ol =

)
o

t}

o Holz
3

o] ®| ]

B

A

i
4

O]
o

o

= o
A
52

1
o o
al

°

s}

i

AAAA Fellx FAstd @A d
3

of 7}

|

I e

[e)

=
9

]
S|
‘}(E]
7]

™



are] Aldat RAJN(RHMES) 22 T

]

o

R

g

—_
file)

3

ot

o v

= Zh= A

o 7

R

g

—_
fite)

o

B

o] A=
=L}
Ty
%

=
Hl
=

e

7]
(R

1

=
k9

=

s

Aol opel, ¢
o] AlHlo 7

A
pu

%

-

=] -
y
%

]_

[e}
s
2 714

i3
|= e A= R e

] H
wH A7 A ot

TC

X
o]

1

k9
.

[e]

A w}

°© 5
o] =

7H7l= &olE HAEEEAE =Rt 1

Ko
=

Hl
=4

H

Aol A 7E ek A - Al

1

k9
.

Mz Byt

oA 7HAE

]

s

ol .

=
|=]
R

Gl
gl

S|

2EED

or
A

i
e

Mo
Mo

o
il

5o
-

Hn

A Eol Al

49

D agle] QA o)Al Aleist, 1904

=] wdk ARE>) o] A7t 1991, p.83, 85

3) Z&(Carl. G. Jung, 1875~1961)

Z+§(Carl. G. Jung)® & “d

o

wmo

ol

o)

] AGAE =

Aoz

[ai3
o

q

<
il

—_—

A

0

s

o =l

fu
RN

1

R

[EEADE )



o

gy

)

3

s 9A

t O

= ofd

3

FEl A wAAA FE7F EA R

@ o)

<

U=

Fejel A7

ki3

Aol ol

= O
= -

o =7}

I wdglol Watetmz I

9]

g]
AAeE Aot waA 2

Aol ofulam, 1

&3

o] o
T

)=

]_

/
7
S

st

W (

(e}

e

37

aY R EApes

e
ol"é‘

1;H/\

)
Jjo
—_
Ty

Bl
B

A Mda ¥

a2 AT a~de 3}AS

T
-

Far = A Al

s

=
) .

17o]

o

o
T

we

R

B owste] ouAE Folsi, ole AW

3]
=4

T Aol AES frlAeIt 1

>, d3td, 199. p.117

21 4) Jaffe Aniela, ©] 3<%, <7



0%
it
i)
i)
>,
__>14_'44
e
L
ok
e
o
=
.
N
&2
o
[
poy
rlo
o
0%
rE
ot
ol
ol

ot

S
ox 1

0

o,

1o

] EAZ(Henri Focillon)® & 29 AA <Agwe] e >olx “¥
e 2 shue] A Aoty gt w3l ExA(Balzac)E “EE Ao
Fejolrh. 2Ea A 1 AAR Feolrk i Aud AAR FEe
I AAE Aol i AEA & ¢ gk

ek 5o B A A edAe 2 HAl, $7F Az
g Qe Al F A, Buold wabs AEAA R iR,
AHAACEFHIHY o 2lE dAe WA A= dF 27t

obd 1 AME TEE oldlshA RalA wA EEC] BAR Hol:

_4

4 5) Suanne Langer(1975), Y&, <d&9]

1984. p.60
6) <2 ¥Al&(Henri Focillon, 1881~1943), #l& s u4, wlsd 33

(1913~1924), A2 Est w(1924~1937), AAZE  EHHY &
(GFAbely (Euwz) 941719 338}, auiEAet drkFo]) (Zn}
Ul ka o] x27bde, 5 Gakd #g A4 (FA 2 A&

7b2d, vl HGabel] #ek A To]

7) oY, <x¥ JHE-TJ=HI>, st EASF. 1971, p.38

8) AIHAA ol FAE = "R AlA

ARAA 2, T, A 3FF] AAAY o] Fox Zo] gl Al

e

AAN7E>, A& EHAL

>



Aol A AAl= v AEo] ofd A& = A
212 (Schiller, 1864-1937)+% <lzra Fol A o] w3t}

Feba glom, u' ghi 7h7bg om] HsbE grzhoma W 37l

{0

mﬂ
O
=

]
o

A gus Az Age Relga Yokl aeng 2ghe

i
of
-z
st
r
Jfu
i)
_\|1~
of
-z

o] EAs= o] ol Yo

t}
R

:Oé
2
K
st
ol
30,
iy

2 bg g gxel Polet st AAY AAA

H A (Vision) & H 119 7FA &2 QA3 w224 (Henri Bergson)!V

o
o
N
lo,
N

o e FFA EA HEITAZ AWl FEolA LowA A
goll el Sloe FAL AT 4ol d@ @ B &

dde dxshs 2o A2 Az W FANEolv, A 9

t 9 AA%, ML A71% AL, HE ST, 1965, 12
10) Axd, <124 932 B8 WRAA 97>, ol shel st ARl
1976. p.26

Jo
lo
ﬁ

o

11) w214 (Henri Bergson. 1859-1941) @ =&t~ H3dkzl  (A|7ha} 2}
2ol HH Ahgol B o) | (EHY 7D, FHERH Msh |, &Yy F
we F 9H) | AP 7ol 3 SOl i 1927 A E kS Wl

12) F. Gregoire(1947), A3 &, <Aw o A >, A 31+

13) BA @ FAA Ao WA e I FE Y go] H3I

20} o]7 19CH- 20Cxo| FuslA o] Fo A
W25 oo @ Ago] )% Hshzlo|)



Aottt )

o]

b, olme] 4

Ay o 743

] S
=

=4

%

A

g W25

B

F= A

)

0 7

o
=

0

o
o

A

AzA Aozt idez AHd

=z
T

A A Q1

59 %

2
u

() A7} Aol

=
=

=
——]——D T

3] #] a1

% 9]

nt %

R

=2

sz

B

Aol whet et

2]

7]

—_
file)

AUA = YEA =

R

2 el

dozH

373

o

o

Al O
1=

|

e HAslop @kt ¢

24 z¢

RO

she

3
4

st Az

3

Ye} o
oA

A AARA KA M dolA

!

- A33E <20C

i 14) Movtan white, 213

1987. p.'77

I} A A AL 1985, p.136

5}
5)

=]
, L&

7>

bl

o

_10_



o

o

w

T

-

A7F A7) 5L

H vl (Thema) 2 ©] 5o A

il o] A

[

o

=

Al
=i

=
K3

ArdE BA )
Erew ofe] 7%

Zz B4
AAF

o

=

=

T
T

) .

[

7%
Q1A

ol A o= Aol eFEa 7 olu Ao it
v 7}

2=
=

At o

1

(o}
w

AA e AL d<

o H&o A9
= (Edvard Munch)!®

7}

]

A
=y

3.
[e)
A
K

o

=z
-T-

sholg on A

o] F-4 7l efo] @ttt

s 3tel M= 7H

=

E+=
Ao 3

b

)

sl
T4}

o
=

K]

o)
Ho

Hn
~~

=
T4

ol skt

=)

21 16) 5= (Edvard Munch, 1863~1944) :

11



- wh
S h

(&3 1) 44f, 1893

S8 QAES QA
ojar Aol 53] e Atavh gEstr] AlAE =2dds

of Zol sV g B ATES

of W] 7FA L gyl Ao Z=abx

fl

il 17) 2uld2~ % (Renaissance) @ FdlF&olgta WA= 144 7] LT

164171 AAA W A ol ofel A ¢ e
o - EstAMEe] Al Foln AR - Fu WHOIE AR F7]
ool ZojEH e WAE o] Flt

18) vl& &% Anatomy for Artists) @ Q1A T AEAZ d -5t EA
o] TR HAE ATshe o R vE 4 =

19) siF-=(fE) o g B 3 FE EE AAE 2o WEE 2AG
T agoew adES

20) 39l Al (Romanticism) : 18417] H-E] 194171 Zd 24 F9H 9
HE vt A dold ol B "IV A, mEol A e It 2
Folo] | Fofolw, Azt Aol T AAE FYPHOEM o]
s T4 AFAVE A Ao AT

_12_



doy=2% vyl X](Leonardo da Vinci, 1452-1519, o] g]o})+=
=

27k, A%, AWk 5 2udad ARFeld guA

(e 2) ThiA)e) 151397 skt

aEsbekE QAR 2 2w aPAE R ARAT F 19

2

10 o
g e A3

7FA] 300 o] A

(=5t 4) T} 8 s

ik 2D 371 AA, dFF, AA o 718 | JAakEIAR 1992, p.210

_13_



kol

“
E ke

€22 upa}

wae] uhg

ol

s
-
il

)

zK

A4

=3
=

]

o~
=

2 olFojgou v
oA A3} o] AA

ST
X

-] W™ 6027 Al

Eny
=

I

ol %

g = o

o=

i

)

0

¢

B

Hste] Beleka, wel A5

it 22) #&¢(William Alfred Fowler, 1911~19%) :

Aol gl 2

2]

@S

=
]

4

Al

oyt 5}

R
R

o A7

i

bol X pmelstat $-Fsel GFe v ATk

3|

HelA Fo) AFelE A

)

W “QUA|”y | FAZ WAL, 1989, p.148

_14_



(&= 8) 3jvke] d+

soie a9

el
=

(3 7 Ae) 2]

EEERRE:

(&= 9) BAEA ¥+

_15_



A xdSTH

Aol opfg] obFHY sttet: 1 AAIZE dso] 2 e 8l
ow dwrte] Ade AA FAI 2 o HEL deeld &
At ol AAL FIA oY LA EAEA dES st
1 AARE 71EE AAEA AT 2al o] AS WolEolE
1zke]l Adelyt Aol 2t MR tE WA deo LS
=Edls B 5 k) Ade AR R & AYAE 2

2

o wgoma dEde A e

:

4>

rl

Mo

(o3

¢

i)

8§ F Qe AH FYOR WA o] 2P

Z8$-=(R. G. Collingwood)?® &= #tdel ik nE A 7[X 2 F

Batgleh A Q7o) Rens drdor FoluE £5¥ 2
Are] v, EAl Q1] oA mel Ao v Q1] AL A
Fhate] A7)E olETHE, AMRZE A% Adne @ 5 gt BE

it 24) WE7], (A ) | AFad =25, 1480, p.463
25) k= W gte] &8t (e A | wEits) 1997, p.73
26) Z39=(Robin G. Collingwood) : @23}, AFekA} GALA #H3d of A
TEEE AAES AAE Fd AR e WHE1933) ,
o] #3(1945)> Sol Utk

_16_



bl uh2?

JoxKm XK O©®OE )
W ~ AR %
Moo o N T
X —_ f
= X X of o) m¥ o
T B
= 9 M = — 0
o z.ﬂo =y ,ﬂw‘_ M o
@ g o 9O T
w T B oar Mo < N N
J =
o MO T g S
;Ir.yl 1r1_ ﬂAr_l ﬂ N
Pom g g ~ o
o —_
ﬂ A T
D B T B o oF
N e 4
T — o N g X =~
2 . o oy ~
o E s —
£ ACL o I o -
53 Tool %W i
S O K
wm Ko TPom K

A
A
1
_'T_]_IZ.
olsh o] Qlzke] melA S 2 A

= . o B3
A =3 w M,ﬂm OE Q_OI ,UI
B o o o m %
ﬁ =y mm He ust mn
e o ow ke X
COCy o] B
TR O ORN KM

AT, FASHSE A s,

&>, A 1978, p.94~107
— 17 —

<

2003. p5




sl = 2] =(Herbert Read)?® &= “dj<olof W=z <l7ke] A H
A mlHe] HFAA HE"0 gpa gk A+ dey AAe #

A ol el A%4S A "dE Aoy,

&4 29) St = g =(Herbert Read) : I A9, ol& H|HI} Esxoz 7H7ta
oo 7123 frlds(HEd) e o8& HAUistelen, 1953ddd=
IR E A AMEE <HARE 8AH1916)> ol AUrh

30) ==, SFAF, <dzoldt Foll7t>, &4 &3 1969. p.228
31) FAbel okf o] (Kusama Yayoi, 1929~) @ dE-EFAlo] HX| n]&7),
1993 A 45 #WlY 2~ vlddldd], 2003 Z# 2~ of =574

A

_18_



AARATH ZHelA] B ow A%HI wEe ZAH Edo]
HAH P Bobe Aol TAnt T fES AHAE A%
AEE A 27l GG Wel ol o] A (Variation), 8 o) %% 3}

B9 o] 298 ‘o]d] AlA FAluP oA & 9t} 3

| \/ u'm\
‘J;é”’*'M' ‘m

(3 11) ¥y 2, 2008

Fapph oldl AlA ApAle]l B4 GolA e aE, BT,
2o s WMEF & b AFFUL Agen AT oz

%, IFS BYAR PR 4R
Qi obF Ao IEBRFS oelus BB A Ak Tl
WEa DS ofd A APoRyE vEE Ao 14 g
EAA SRS B BG A wAD & 9t

”n

++ 32) Laura Hoptman, Akira Tatehata and Udo Kultermann, “Kusama Yayoi
Phaidon press, Reprinted, 2003, p34

33) €32} (Y. Kusama, Mmerz, A. Kapoor ¢ ##Eo] Uebd £=3A4AT ),
S oidta of et =, 2006. p.56

_19_



(&3 14) PUMPKIMS, 1952

(=3 13) 3, 1989

o
=

—CH

2" 2 (Frank Stella, 1936~),

(Andy Warhol, 1928 ~1987)%}

How ther) FAw}

1 2del o

AL3) A,

T
) .

=
Ho

B

o

]

<

s A

s
a

l

17

HOL/J' o
sy
webA] 1

o A%

o| 7] &=

A}
<,

g

e
b

_20_



FAstd AW oA A

ddimlzol A e Fo =7 Fooly #Z7te] x@PH LollA

WA A oju A e ¥ EES ThsekAl shdth A7Ee] wiFQl
i 3

FO= x4

[2}% 4] <& H > 3, 2009

if 34) m|stA g, sk | EWAL 1983, p.224

_21_



2l

o=z A
AE Hel & U
o799 gl el Y

1

k9
.

EEERE R

T

-

7] (Kandinsky)

o
i

R
Mo
Py

Ho

=
) .

8 4

)
ol A=

o

=

344

T

Ao o gao] =237 o]}

ol

11

e e OO L E= IRERSE AN
AUl Bo (A B ow 1

L AZEe] BEA R 5ol 7
e

[ e)
=
Stal

e

T ‘/\
) .

It

1k

(=
Bl

of yehdt A

ol
NI

o

B

.

R

A

A

]

S
il

o]

o] =
AT

ox

E
W

o

-3, d3bd, 1926, p47
>, H AL 1991, p.26

_"

S
!

A

35) 2t 7] (Kandinsky), 53],

g

R R
| 91§ 7b5he] B o)),

shAF, 1987, p.298, 302

Aol

=

=

A1 A
o
— 22 —

=

19>, 4

O
RS

2~
=

A o v

R

, <%

37) Drawing®| 2 7}#] 24
- Ao EA - 17



2009

T,

el g 1) FE

[#HE 5]

o
o
o

%

~

i
all

w

To

o

Hr

He] ojuw o] pe weo

T
) .

gl

0

A

(H. Read)

=

=2 et
H As 7=

g
ol A

<

5 Zpale] A

Z]

Nake

o
T

Aol on A& e}
87t it

thek vl

%

2, 1983. p.70

-H> g3
, 93td, 1985. p.63

-4

<%

’

E

2]

2%

94

’

38) Waissly Kandinsky (1926)

2

2~
=

I

o

<

’

o~
71:}'\2‘"[*

g

d

39) H. Rea

_23_



il

o

mr

o

gi

—_
file)

=H
s

Z]
=y

27} of

oltt. wepa <

Al

K

5
Gt A=

so] v}

(Icon)oll 4] <

s

)A

]
a

)

—_
fite)

W oj® o]

=]
T

o] e} e

S5

o A

T
-

oL} oln]

2]

MAE "7IA 1oolux] e Y]

AEg ol gkt ©

2

o
=

Zrobu ]

o
o =

2

Rk

A =5

T
-

Jo] A n

3

—_
file)

- A

be 7l

)

Wstd ek ol et W)

#F 40) H. Read, <9 &, p.103

_24_



2

7

0
4

o
=

/\gx

ZHA] ol A €]

ST
X

Al

N

i
o
el

]

T
-

o] A} HHE |

../n,§.,

R

o I e, 2009

Eu

Aol @

=]
-

ALl A

o
]

e A Ze] RAleh 1wl

g

ol

NA A7)= Al

9]

4=
=

_25_



oy
TN
3 I 5
- 03
2 =)
& i
= = o
= G
5 5
11\10
u.rz ﬂM o) T
o = 2 1&. mA
! X g ﬂo ow |
o 3 e : M |
- ==
o < | ﬂ_. |
M 0 ) W,_ ! %
) —’ o ‘I
) ol 7 m o o m
i ik SE o ©
mm ﬂu | i oF o e Wo
A 3 } : L
XH X NV m | % Wr ml
&Ko 3& - .i ;oM :
W N E: maofﬂgm
O _ ~| o
aw | | : N E ﬂ T
~— B mr ‘I _0
wﬁ i ﬁoE 7 o7 o) B o5
XHI .ﬂi@ Yn E N R T ~
1( ,ﬂ f % o o I+
~a -~ © 5 °© | Ili J.I A_l
| i@ EA ,mﬂ o o~ HA #7 o#
i og Hn o wf Mm Me
T oo o ke "
= E ¥ %
S ;
S -
Lo
—~ | ﬂhl
=0 t N
B i )
X T :
: = ° )
file) 3 Xhl
Z e
o 5
=

_26_



Ao

20
= =2

oA HolFi Feh T

f <zHF 8>

9]

AA-AHA 1), 2009

el

54

49 ol

ol A

_27_



3. ¥4 79

A71e] W AA

T
) .

A A

23]

1, 1989

<

€

o],

o]:_g_

2SS S s ssangy =¥

150 FApt

:‘11:]__

L
i

€

ol

J|
—_

o

o] o]

2!

ZF
=

ol 74 Ak

ol

ki3

. ol

3
& Al ¥ o] A

E

file)

gyl

e

=
=

o A

G54

]

~<H

7}

e

)
B

o

e

_28_



)
K

=
H
N

B

—_
fite)

Aol w

SEEEERY

16> 7HA WA= 7]

1

AAAA (HE

)

o
o

3l

3} A7)t

X E5 o

=

1

7

=
=

701—

T7HA,

s Aedel 1}

of 1 A

a3

of e}

Ar
T

¥, 2009

AlE
= =2

(4% 9] )

_29_



o Wwoltt,

o
=

ol

7}

S|
=i

2 ofad g A7 A

0|

—_
o

REYA
[

Z] 0]
1w

A9 wEgE b

S|
=i

A ARA Bk 9l

il
o
A
~

Mo

ﬁo

3l

T

g
file)
B
j2s

A} 3

_30_



A4E 24

1. &F 718
2lef 3]s}

A= el Zha

dr

oK

Al
o
Njo
Nl

o}

N
B
ran
‘o)

pEo] o<e

A
e}

(e}

s

&
=

)
5

A

0

0

il

Mo

=

| =7} opd

A

Al
=

o

2 A=

]
=i

SR

S

JE = A7)

N
B

o

FomH

A A
AZ17F = Aot

1
=

kel

T

-

o] ] ] o}
A A 1

T

) .

=

_31_

o ]

1

k9
.

| Aol A =7
Al o

[9

Aole %



~a
iz

2009

kel ) 98x86cm,

+ 10]

Z}-
=

[

J =7}

o -
S A=z

A

ez dhstHA HA= A

ot} tiAele]

el =49

=

7N

A 7}

7HA =

SEEEIES

T
-

3 7}

_32_



Aol +£3) 102x73cm, 2009

(2 111

i
.

of o
o

7

B/

SEERE
]

7§]
(ool o

o

2l

1

S

o
_

3

X
)

T 2

[Eilt

o]

]

A

379

o

1 ol A

)

s

|

AL

she

AAelA Fdfhel =2

2l o]

o

o
|

0

0

TR

_33_



fite)

o o}

.
;OL

Wl

s =
skl =) 3t
3

14»13
T olu A9 A
SE

e
B
BA

)

ot

=
=1

o A 1

9
9
n = e At
A

_*oﬁo
ol
=
ol
i

ol

_34_



_35_



[ZHF 14] (AAA-AFAI) 53, 85x115cm, 2009

1
Aol v Eel AAAEe BHomu wWoluzth B&e A So
Aok Abo] WEo] Eobd el Mokl Ham f B
2o o] 3ojytrt,

T EEE Actel Ha Aol Hol W UKD Hels F
tich

=3

1=

£
2
18
m
ol

o A, 2009 -

_36_



Be Av 34 dem d 2RI/t Hue A5 et

oA7lel= 97 - F7 - Aol AFHL VA

ARk QA el BAN YW pe WRIEE FUAE
3

AAA A A4 -2 Aokl

_37_



A Ay 176.5%175¢m, 2009

[#F3 16]

bk
)

ox

&

EH

o

&
b

b

—_
file)

o

—_
fite)

J|J
TR
Hw

fite)

K

obhe megel 19t 9

A
=

AL O
E&_a

o

o Aelm A
A9l

seli
2

o

\

Z] 0]
1

1

7

|

bAoA &

#7 o]

H74A] 2

A x

o

B

E]_]__

JERE

A7k 2 Aol

E2A A

arel A

ol t}.

S|

Hkeg ol

_38_



H
H

24 A

=]
-

[

Qzte] A

)

ol

2 BEY d%=

7o,

onRH nelAe e Aol 4

Ho

s

T

Aol

the

s

=

Yah zel

=7

A

o] olmA

=
=

I

g

b R4 4

s

=
) .

AE AFARgoR Arekeh A

o
=

Bl
B

_39_



=

i

dx= A, Ao 29H dol=a Fox

-
st

T2

l

s o] wWslel 34

d
Ar
ot
N

gl el 2olm k.

3T ==
tE

B

N
HErY)
PASYEN

==
[E]

g el A (1

tol s e Fx7F 243

)

A 5

HA o] e A ol

o] Hojnd

A

3

o3l &

w4 o} it} E

)
5

AlA Wk

_40_



o
op
A

A}, 1989

Skt #7234 1985

=
o

)

b

A

4o

O mstd -3, (msh) , ZAE 1983

Pk A A AL, 1985

7], <A de)
O oA, (A=ds E) , A=A 1978

=
RLN

ul
i)

©)

>, BAk, 1973

dees], (st Ad) , vles), 1997

3}
of

g v

©)

O F. Gregoire,

ShAY, 1969

A%

, <el=olgt Vb,

=z
-T-

O Herbert Read, £¢

1)), 433, 1985

[e)
2
R

O Herbert Read, # a9, (ddjn]= 2]

O Jaffe Aniela, ©]3%, (v&3 A4 | 9313, 1995

- ™D, 43, 1926

-4

O Kandinsky, %3], <4

O Movtan White, 2112, <20C

1987

_41_



O Suanne Langer,

1984

O Laura Hoptman, Akira Tatehata and Udo Kultermann, "Kusama

Yayo1” Phaidon press, Reprinted, 2003, p34

1

1986

=
-

=
R

4

Y. Kusama, M. merz, A. Kapoor ¢ #r%ol vejt

O <3¢,

x
w0

%

A E sk, 2003

_42_



f
£

N
oy
)

N
oy
!

N
oy
!

AN
oy
!

AN
ki
!

AN
ki
!

AN
ki
!

AN
ki
me

AN
ki
[me

AN
ki
[me

ki
me

AN

AN
b
e

AN

!
e

H1

e

N

=,
, A
N T+ 1893 -
T o e
: e
EH] [e) | 13 _____
HET‘ o s 12
~ 17} 219 = — 13
71 =) L—o o
)5 Qo e
. . :
o]_ol t}m U—lxq -
(= S _ |
- d = B 3
I
Ao % o —
5 e e M
o ] = - S N
ulo] ¥ ) -
D/q]‘ _ - e
w38
A J/]- Eﬂll _____ 15
e s 00—
5 L_L___ - 15
/\]—U ________
e v -
- 1
=LA} m) e s 5
. , 2008 .
FA}u} o e
o 1952 —-- .
/\]»U]— | .
N , 1989 -
T f.0], ‘PUM y |
/\]»U | Pﬂ -
. PKIMS’ )
ool mur 1 S, 1952 - 20
= , 1989 o
R 0
-— 28

_43_



A\
_11>i

o4

AN

2
|

N

2
i

N

i
HH

PN

N
HH

N

N
M

N

X
4

N

X
HH

N

X
4

N

X
sl

N

X
sl

N

X
U-H:l

N

X
il

N

N
i

N

2
4

N\

2L
4

AAAQ XA, 2009 ————————-- 5
FAAQ FACEE), 2009 ——-—————-- 5
A o] 1, 2009 - —mmmmm e 17
RE) (F-), 2009 —----mmmmm—m—m oo 21
Aol d 1(F), 2009 —————---—- 23
Aol d (), 2009 —————---—- 25
el d¥ mMF-), 2009 -————---—- 26
Al — aka 1, 2009 —--mmmmmmmmm s 27
Aol AFe, 2009 ------mmm——mm - 29
Aol ¥, 2009 —----mmmmmmm———m oo 32
Ao F3, 2009 —-----m—mmmmm oo 33
Abdh Q1gke Bl e Ab, 2009 ----- 34
dA ] 744, 2009 ———————————————- 35
2l - AR D), 2009 -——-—---- 36
Ao 7FA], 2009 —-=—===—=mmmm - 37
A, 2009 —-—mmmmmmmmmm s 38

_44_



M&E= 0|8 ol=A

st Ol=st St 20087174 NIPS! A A
g4 9 832 3 Y o= B IEFE EE: Jung Jeong—im
= 4| HFEYGA M 3tE3s 2=E2 301s 703=
At | E-mail : dami 0803 @ hanmail.net
gt=2 ¢ A MA=F 0|01X2Q 33E ES
=M s
A& : Pictorial Expression of Images of Nature and
Life Circulation
2010 MZ&E {2 MEZ20| ot UsS 22 XA ofell ZAs It

NEES 0188 = UATE ol=otd St

- O S -
NE2o BRE L QHUS ZEE IPSALC BHES AT HNES
of =M, JABXN MY, Hs SS olE.
flo S Lst0l BRS H WA BID HAAS BHAS 52
B O, N2 ygHAe SN
HE - 58 M2 Y2iX SN2 B =X, NE, ¥ S 2N
MES0 48t 018JI1242 502 61, JI2ER 3HE Ol EEol o
ALEADE 812 ZR0E MRS 018|128 HE oIEE
Y WSS MIAS E g s2s s 9

Ol= 1JHE OILHOI CHE Ol O

AHUistE MEZ2 0189
olpfl olst el ZoHoll CHotod
A EHé*OI EHOI20 ME=2Q Hs ¥

I.I X2 O|

P
ﬂHN'

0
10
X
i
0
10
s
&8

20108 2

MEX: 8 3 Y ()




	Ⅰ.서론
	1. 연구 목적
	2. 연구내용 및 방법

	Ⅱ.이론적 배경
	1. 자연의 조형과 상징
	2. 생명의 개념과 표현
	3. 인체와 자연의 예술

	Ⅲ.방법적 연구
	1. 형상화된 생명 이미지
	2. 점으로 표현된 조형미
	3. 표현 기법

	Ⅳ.작품분석
	1. 작품 개요
	2. 본인 작품분석

	Ⅴ.결론
	참고문헌
	도판목록
	작품목록


