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ABSTRACT

A Study on the appropriation of ‘Androgyny’

and its Characteristics in Marcel Duchamp's work

Soojung Hyun

Advisor: Prof. Seunghwan Kim PH. D.
Department of Aesthetic and Art History
Graduate School of Chosun University

Marcel Duchamp (1887-1968) is one of the most influential artists of the twentieth
century. The study of Duchamp’s work has emerged as an important and controversial
topic in modernism and postmodernism art history. There have been two major streams
of research on Duchamp's works: One is inventor of the Dada "ready- made", and the
other is his influence on feminism through the alter-ego of "Rose Sélavy."

Duchamp's radical attitude about art is asserted by art historians of Avant-garde,
such as Peter Birger. The concept of ready- made dissented from conventional ideas
about the artist's role in the creation of art and about original and unique artistic
products. On the other hand, Duchamp’s self-representation as Rose Sélavy has been
analyzed by art historians of feminism. such as Amelia Jones. Art historical studies in
feminism have emphasized that Duchamp's female alter ego Rose Sélavy began to
question the role of the artist in a patriarchical society. The topic of Duchamp as Rose
Sélavy is based on understanding the sexuality of Duchamp's work. This research is
focusing on the second stream of research, but it does not strictly follow the theory of
feminism. This study is an exploration of Duchamp's work by emphasizing yet another
methodical possibility: the role of Androgyny in the artist’s work. Thus, the purpose of
this study is to analyze the appropriation of ‘Androgyny’ in relation to the artist,
Marcel Duchamp.

What is the meaning of ‘Androgyny’? It literally means a combining of two sexes

or interplay of the opposites of 'masculinity’ and 'feminist' in one figure. The term
may also be used to represent the physical bisexuality of the hermaphrodite, that is a
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very limited and misunderstood usage of it. The meaning of ‘Androgyny’ isn’t only
from the physical concept but also from spiritual concept which is based on the ideal
of religion and metaphysic. I analyzed the iconography of ‘Androgyny’in the three
parts of art history: Region and mythology in ancient times, Alchemy in medieval
times, and paintings of the Renaissance and 19th century. The meaning of ‘Androgyny’
is constantly reinterpreted as it was related to different cultures and different times, but
I could epitomize three concepts: wholeness, unification, and duality or ambiguity
according to each part. How could Duchamp get the idea of Androgyny in his work
as an artist of 20th century? Though Duchamp didn't reveal how he got the idea, he
acknowledged the influence of Alchemy. For Duchamp, during his years at the
Bibliotecque St. Genvieve (1913-15), Androgyny was the primal symbol of Alchemy.
There are many versions of Androgyny in Alchemical book illustrations. The images
of Androgyny were well known to Modern artists in the early 20th century. Duchamp
developed his own way to appropriate images of Androgyny in his works.

I have analyzed my theme in three significant works of Duchamp: The Bride
Stripped Bare by Her Bachelors, Even (1915-1923), Rose Sélavy (1921), and Given: 1.
The Waterfall, 2. The Illuminating Gas (1946-67). As Duchamp didn't want to repeat
himself, each work was made with different materials and concept to reveal of his
position on Androgyny. However, there is another significant point in Duchamp's
works. He emphasized the combination of the visual and the spiritual side in his art.
Androgyny also can be revealed by a visual form and it implies a certain meaning or
concept. | researched the works accordingly. The summary of this research concerning
the characteristics of the appropriation of Androgyny in these works are as follows:

First, The Bride Stripped Bare by Her Bachelors, Even is commonly know the
"Large Glass." As Duchamp stated, the cerebral genesis of the Large Glass was a
technical matter. The mechanical drawing of the Large Glass was related to the
mechanical aesthetic of industrial objects. The mechanical figures imply sexual and
emotional references. The center of sexual metaphor of the Large Glass is Bride's
blossoming that means her orgasm, The metaphor of the Bride's orgasm means the
idea of union of Androgyny within the alchemical process. The bride's blossoming isn't
experienced by physical connect between male and female, but occurs through an
intellectual and metaphysical pursuit. These two elements in the Large Glass are the
mechanical aesthetic and sexual metaphor. Duchamp appropriated the mechanical
aesthetic from industry in the early 20th century and the sexual metaphor from the
idea of androgyny in alchemy. One is visual part, the other is conceptual part in the
work. The important point is Duchamp's mechanical aesthetic. As he said "I propose to
strain the laws of Physics." His intention moves toward the irony of mechanism. The
appropriation of Androgyny in the Large Glass is characterized by the criticism of the
material machine civilization and the ideal by sexual metaphor. The sexual metaphor



means the reconciliation of opposites like Bride and Bachelors, spiritualism and
mechanism, above and below.

Second, Rose Sélavy was one of the pseudonyms of artist Marcel Duchamp. He
used the name as the byline on written material and used it in signing several of his
works. The image of Rose Sélavy emerged in 1921 in a series of photographs by Man
Ray as Duchamp dressed up as a woman. Duchamp changed his own gender and
identity, also he made Leonardo's Mona Lisa a man by drawing a mustache and a
goatee on the cheap postcard-sized reproduction and appending the title, "L.H.0.0.Q"
(1918).By making the gender of the Mona Lisa ambiguous, Duchamp presented his
views with a new perspective at a classic work of art. He displaced the convinced
sexual and gender identity in these works. The gender issue of Duchamp's work could
be influenced by the rise of woman's emancipation movement and the appearance of
New Woman. The photograph image of Rose Selay is represented by the image of
New Woman. Then what are the characteristics of androgyny in Rose Sélavy? He kept
the idea of Androgyny in Alchemy as a union of male and female principles of
creativity. In doing so, he appropriated the visual appearance of social bias towards
gender. He combined the idea of Androgyny in historical Alchemy and placed it
within the social context of sexual mores in the early 20th century. Another important
thing is he used humor and irony to make his works delight not to make them
serious.

Third, Given: 1. The Waterfall 2. The Illuminating Gas 1is Duchamp's final
masterwork. Although the work had been secretly constructed from 1946 to 1967, it
wasn't revealed until Duchamp's death (Oct. 2th. 1968). This -elaborate
three-dimensional assemblage offered an extraordinary shocking experience. Viewers are
expectedto look through a pair of peep holes on the wooden door which makes a
block between inside and outside. The voyeur beholds a realistically constructed nude
(naked body) lying with the spread legs on twigs, and holding a gas lamp in one
hand. The most controversial part of this work is the naked body in the center of the
diorama seen behind a broken wall of bricks. Though it is not a hermaphrodite, the
sexual organs appear ambiguous. It is a symbolic figure represented as an androgynous
nude. Because of this, we should think beyond the physical version of the nude to
understand the artist’s complex ideas.

The clue to understand the work is in the title, 'Given: 1. The Waterfall, 2. The
[lluminating Gas'. 'Given' is a condition to be granted two elements, 'the waterfall and
the Iluminating Gas'. What do two elements symbolize? The title is at the preface of
Duchamp’s Green Box notes. That means Given is another version of the Large Glass.
According to the connection of two works, the Waterfall is a symbol of female and
the Illuminating Gas is a symbol of male. The androgyne is at the center of the work



in 'Given'. The two symbols support the central theme to make the balance of female
and male. The condition of Given is two poles in this work, one is the naked body of
the inside and the other is viewers of the outside. In his lecture, The Creative Act
(1957), the artist does not perform alone, but the viewer contributes to the creative act
by deciphering and interpreting its inner qualifications. The naked body is a just visual
apparition. He strongly revealed eroticism in this work, but in the form of Androgyny
as an allegorical appearance. His idea of Androgyny became conceptualized. There is
Duchamp's play and intrigue in this work, he concealed the essential meaning beyond
sexuality. Given reveals an image of conceptual ambiguity. The appropriation of
Androgyny is represented by the reconciliation between art works and viewer. That is
less a conclusion than an open-ended investigation.

In conclusion, Androgyny is from a medieval concept of unity of opposites. Duchamp

used the idea of Androgyny in his works by the appropriation to relate to his period's
social issue, such as mechanical aesthetic, the problem of sexual identity, and the
structure of art world. Duchamp is not an artist who rejected the tradition and the
heritage of art history. He showed the ways how to make art between our heritage
from the past and present-day concerns. He didn't have any intention about
postmodernism, but the idea of appropriation in his works is one of the most
important strategies of postmodernism. The study of Androgyny in Duchamp gives a
new version to understand Duchamp in the continuity of art history.
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Joseph Britow, Sexuality, Routlege, London, 1997, pp. 1-11.

gl Arde el gk #HL HAuus o]E27tEel o FHREAU

Nancy Ring, New York Dada and the Crisis of Masculinity: Man Ray, Francis Picabia, and Marcel
Duchamp in the Unitied States, 1913-1921 (Ph.D diss., Northweatern University, 1991).

L. David Joselit, Infinite Regress:Marcel Duchamp 1910-1943, (Ph.D diss., Harvard University,
1995).

Amelia Jones, Postmodernism and the En-gendering of Marcel Duchamp, Cambridge Univ Press,
1994

s olol gk o] &7k Frix HEe AA AqdEy HAlE T4 == SiGith

Judith Butler, Gender Trouble: Feminism and the Subversion of Identity, Routledge, New York, 1990

o] Aol A7t FUFAZ AT Aol ohet Arke] AwEoR AFe] B & Ae WHY

Zo QUG BAE mEUZe) FAd A olfehtl Baarks BASGE e W = ke

= ] olek g FAFe A BAS Mok Baka slrka Wlwstelch

Amelia Jones, Postmodernism and the En-gendering of Marcel Duchamp, Cambridge Univ Press

1994, pp. 135-141.

“HFY XAERTUAERA AZAR] 7192 en-genderingel o3 B oAt e whdAdF

2 Adgorx IEAERCYZY ol A|(father of a postmodernism)7} = it}h”

Ibid. preface no page.
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« HEZ XLl 24FOZ FHak )2 Sa Al

A0l e Eo0l Ay LXE2 FHe AMA XHolo 2t MSsrE M (sex)
Ol ACH. M=stA o AN XS HestH gUe dxis 88X - AMXMAE X0l
Jb otlict SEA0ILD AR, 238 A4H0letsE HIOILIAES JEU 28 M
(gender)ct= & JHEO0I HSECH S8 HOIL dlAHIY 22 SHMHAES A
°f & EMds KN ote 2AAMS0l 2NN Male Hd, 8d & IS
& 20 M &2 & (the third sex)Olcte £ CE S80It S&EECH 7 SEHK
U Ase 8 FHEez oo 41t 2@l E0sE ESHO AMESE L 2000t E=

otAl OlHEl Xl Rote ERE ULH. HEZXILI AAl EH 242 s 2l0lok= A
E=Hl, dl20tE=0He2 E8&II% otH Ot 0l K0l CHst & s 0l
Brate| X 2ot RUCH. oK Ol=Atdl CHeketEls & FMAE) 2306t =2 2

Mg It AL MAIDF MEE 0 21 UCH.9)

6) A=2ZAYE sfte wmoll e e EAo] vk fom YUY, FITH, A o= HYd
ol o] FAPE ndse *Hi% 01% | BAYHEA HA A L o] o8)d & 9lo] & oA
v A=EZAYE A9 1A a1 ARgstast g

7) A Akl A(the third sex)2] A& dukz o g 7]&Ee| dutx or A715h= FAl, ool ofd “t}E(other),

8)

zto] gle(different) "] w2 olsfisic). e Xﬂ «] e 2B R FAolAL, el Hd ¥
A7 EFF A 83kl Stk B v PFORE gender A FANE AAH AL Qlvk A3 1 o) WA
o[A o g Aol AL B2 A, Q*q—i TEEXA] §ar Alel &), W oA, 7 A, o4 A, FHol Al
Zo03 Aol tlekxo] ¢)

AB2EL E BEke- °‘°ﬂvE1ﬂ A, A A, Bhav] &S 9 291 9, vidEs, 2002, p. 290.

& 2r}32 2t} ¥l (hermaphrodite) & 00“34 "471% 71zl ’\}ue ’]UIO}* gojolt}. o] AL g 2o] F2n}
I 2 U EXA(hermaphroditos)o|A] f-#idF g2 B =5 2% 14doA A8 thEaA} g
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HEZ XL 8 Roiedi? 1 J|e JelA Alghet 236t HEeEZ & (HEH Y
A0l Androgyne)dt 20| elA0el =2 I A (Androgynos) A =elicht) U
Ch. 2XEQ s HEZIXLI E42 2= ‘andro 28 HES 2=
‘gynos’ 2 22 HUHI StUZ & UCHE 20I0ICH. DdelAs Z2A0ILE 1
O S0 A2t Xt 4 EFS & s0 I JUs 420l JA=It ofH
4 = 2NSEHUT 23tet EEY RE2 32 240 S840 Al 014
Aol OtECHE0l &6t ULE 0IME MHEZX L= SHES=Z It stuz
ZEE 32 902 MEEIIE otXie 84 (-0l &M EMette 22X
o022 AIEg Cas 24

FCH10) 00 Sulh Alstel NIAINA HEZ XL
=]

Of
2 dEEHEsE giiE

g8 Hge = H8=, &5 dgHe 2AH2 NS0l o,
g, XatHe 288 IJXOF EHEEN AU, 018 WEZ XL Cof2 ot &
Mg f=2 22H0110 2EH T e A A4S EXIAI|ILD UCH. 0fA
2 otUolEA =011, =0/TA otz 20 XNe Az 2dd, SH-E
(Wholeness)E 2l0Iot) UACH. 0ldE HEZXLI= SHOIZ M IS ASI0
N ES JIsuH welel SEHN AFHAN et OlFER g&8= e ddl=
o Jlsult Aatst, HS0A ges FAE H3=0l LIEHD. d==s €98
ol Hlls e S0l A= TES0| H20 1 Stl= s2 otkeld g2l &

9) 71F& d=RAY| g ot A A&,
4, “mlzellA Androgyny® ofv] 1@, Fxdmledst4, | 2007, pp117-118, 5 2 Fx
< AndrogynyE FAZ & HAAD
“Androgyny in Art" Emily Lowe Gallery , Hempstead, New York ( Nov.6— Dec.19, 1982)
“ANDROGYN— Sehnsucht mach Vollkommenheit " Neuer Beliner Kunstverein ( Nov. 17—Jan 4, 1987)
< Androgynyell #4d =&, >
Allen, Virgina Mae, "The Femme Fatale: A study of early development of Concept of Androgyny in Mid
Nineteenth Century Poetry and Painting" , Ph..D. Boston University, 1979.
Bazin, Nancy, "The Concept of Androgyny: A working Bibliography" Women Studies Journal
(Vol. 2, No 2 ) , 1974.
Firestone, Evan R. "Rothoko's Androgyny" , Word & Image, V.22 No.6. 2006.
Mattew Ritchie, "The Third Sex ", Flash Art (Jan. Feb. 1995)
June Singer, Androgyny: Toward a Now Theory of sexuality, Anchor press/ Double day,
Garden City, New York, 1976
Robert Knott, "The Myth of Androgyny" Art forum. 4 October, 1970.

10) EHE AxEx “N=gAe 2ls) ehs o AoloA] thaat o] A#staL Sltk “194)7] &8t} #elgh
A=2AY= sl2ntz2 o Alskel AR HAAQ EolA faslglth o] Al7] A=A g
fojof disl Z& oldgt Aoz SAH AR hAgH vt} A=EZAY = FAARI AdT A4
Ql 7ide] 3] ek AoR et s3] deelth L. MN=2AY Alsh=s o2 A7), & &3
of whe} A% Ao A E oSk
Robert Knott, "The Myth of Androgyny" Art forum. 4 October, 1970. p. 38.
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=0 20HANHL, AHREC BUHZ 22EH0HUA=E HEZ XL S& S0l UCH. 0
CHaS2 SEN AT N odl 24 22 dUAE 2ao S§o dEcz
H==2 &8 AlZstgt X0

Ols=AtIA S& & OIEH0IZ 8 BOLEI0 2 Fl&e HBUHNAME HEZXILIE ZF
g = A= T HEsS o2 = UCH 20AMI212] &Itel F&H0l HE A off A
HEZXILION CHEE OHOICIHE JHXIA ER/A=It? 2HE 22 (Robert Lebel)1t2
CIEHFOUA Fa= 2AAH0ID| 20 NHHAENH AZ=S +=E6tACHD Holl U
Ch.1 HEZXILIO=E H3E2 #HY0l HEEDN UCEH.12) 20MI1 = XAQS At
Ol oldX gel=20l tHetot &lXIstl H==0] 22l 2550 UAUTH. F &
=2k OtLlch OHt, =&, FHF2E Eot¢ 20MI1 20U s oS
SOAN 3=l HEZXLIS SSS IS = AT 1) Olelst AIHE 22I0100A
Flaf2 WS HAS=2RH MEZXLIE XHEot0 20AI1 B2 A Xtalel 23F

11)Robert Lebel, Marcel Duchamp, trans. George Heard Hamilton, Grove Press, New york, 1959, p. 73.
FAAFe] AFE & i AAEE AL 373 13- (3.1.3)94 &AAF] vFa ok
12)d5<7 AhE dE2A 9] Ade dAuss HAQ “HeAe] &, dW #H|2(Rabis)E A shETh
ole digk 2k W§ 27 28 “AuEy} Q=AY A AAE] AR
13) 20M17] Z7FEelAl QloIi e A=ZA U= of 3] o2 Fej= ofms) frt QIxke] A WA AAE
FTe 2@AT e EE BHEFA, 9th, 29, FvEY RuF, 2rEks HIRS g Ut
B2 A=EAYE AF FAU AAZ 883l
ole] tjgh HWHAQl A~
Knott, Robert. "The Myth of Androgyny", Art forum. 4 October, 1970. pp. 38-42.
FAl) 2Eae] 27 AFA AERAUY AL A i
Firestone Evan, "Rothoko's Androgyny”, Word & Image, V.22 No.6, 2006.
2xgke] 27] 221 <%} (Evolution)>S AAe #&d =22 g4g A
Reynold,, Symbolist Astetics and early Abstract Art, Cambridge University Press, 1995, p. 165.
zoejls] 54, £99) 4% PH5 o4 $HoE sl AEeAY ogY] EEE ni A
Hans Locher, PFiet Mondrian: Colour, Structure and Symbolism, Michael Latcham, Verlag
Gachang 7 Springer, Berlin, 1994, p. 13.
14) ol2%F 2 fruf2 =i ojgulo} Weho| ful2= Aejg](Galleria Schwarz)E 7HA 1L I olELH R ¥
g whd e BAE 7 AL He Ayl = AEE BAlshet Folsigith ae w4 7] gk
A Agol MmpzA FHAaFol 2544 (The Complete Works of Marcel Duchamp)s & 333tk (2%
1969%1) Tomkins Calvin, Marcel Duchamp A Biography, A John Macrae Book Henry Holt and Co. New
York, 1996. pp. 424-426.



Z2 HIZES HE, s =& 2HA 22 &I SFEHH USS A
== HZot HRICH15) AHI2=X02| 012{8t a2 %2 AXNSHH FHao
ASHA =1 2dd" HEZIIULN 242 JHXIAH otACH. F &0 CHEt oH
CZXILI2 23s HAR0N= E JtA R0 ULt 4 H3=2 UA NH2=2
oHAGH H=z=2 X0l LIEHY S&2 HlW AZSHL SWA AHIF=2 2=x6t
= B0l JACE. £ XX+ LtCI0t(Choucha Nadia)2l H16)HEH ALOILIS, OFHY,
Ha=s 22 AdIFoFe MS0l 202 M43=o, O, =A==z 0l
A= DIsAE dets 2Xot= LFO0l ACH. Ol2A0 HEZXILIO CHet SO0lAast
X NHE ZXs SEHHIOF THX(Octavio Paz)ll M= 17) 1963 S Aol & W
MW aD&0l SRS THAOILIS =& A= Ols22 FAOIHZ &8 H0l A= et
LIl TeHst(Lanier Graham)ol THAF el MHEZ XILI(Duchamp & Androgyny)

N
o
o
&
Y
30 0
[w]
=
N

( e 2te ¢ dUE S50 10 Ay XS &N

BEHUA 48 2= HEZXLIE oidg I 11 K40l RHCIE B2 0

of HE&a& HEZRXLIE AMIIE2Z XMEXHQ E45 JHALD U

S &dSote 38 FHMUAM 22ds It UCEH JIES
(6]

SXUe AF0A AAXSHR A0 AE/MOE = ==

2 JIES g7 dE EUZ SU0ls 2He FHao HEZILIE &SR
M SU0lz =2 Fd A32 2012 Motk Sttt
et &= 4= Fla 0o HEZXIL, F&L sAIU Ol AE2AS &5

2HH, HA& OlF SU0I=0 Ui FHaol dakg SACZ ol0 0lsAIE SUHUA
Flako] HEZXILIO CHolh D&Eotn JALH HH & =22 2HUHA AR S8

MOt @0 A= HEZXILIO st 20t et OloHE otlIRIoh HEZXILIC
JIES Itetotl) F &0l Ol=A0l LIEtRE Chegt HEZXILIS] =dH S40|

Lt 2010l CHoll 248ttt. Swet &g, 3=, 0IsAAME 194101 3lst & &

ald

-

15)Arturo Schwarz, “The Alchemist Stripped Bare in the Bachelor, Even”, Marcel Duchamp, ed. Anne

D' Harnoncourt & Kynaston Mcshine, The Museum of Modern Art and Philadelphia Museum of Art,
1973, pp. 81-98.

16) Nadia Choucha, Surrealism and the Occult, Mandracke of Oxford, 1991.

17)EEH] @ sz wAlze] AlQl, flaltolglon] wmllahd(1968)S W &3t wilAdS 7hAa gad

Sl

A= FF AFAHE G
Octavio Paz, Marcel Duchamp, Appearance Stripped DBare, trans. Racel Phillips and Donald
Gardner, New York: The Viking Press, 1978.

18)Graham Lanier, Duchamp & Androgyny, Berkeley, New York: No-thing Press, 2003.

« S ez el tigh e A 2 = kgl AAs] delE o] 9l

_6_



0
4
10
)
z=
M
nQ
tm
=
4
10
i
OfM
0z
10
l
K
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= =22 It dHYyH gd2= =20 Hdot= 3FO0ICH. F&ah HZ0l LIEHS

EZXLIE 2450 F&0l HHEH HEZXLIE XE10GHLD JU=IH0l st S4

2

S HAZ2UXA el 2 =282 a7 FH 24As ol A2 HIl, S, LIIE
tHEols HS0IBAM HEZXLIE &=Fotl) Y= Al 3= HdFHotUL. M &S
2 <Ay FEXNSH 2ol LIHAN AR, =XE (1915~1923)> 2FH, <2 &

2>20)2t <2X  Aletdl (1921)>, el <FoHECH: 1. ZEXZ, 2. JIAS
(1946-66)>21) O|Ct. Flal2 d2AA HE giHs =J6IIEC K3, JIHE =2
ol @B, AR, AtaSCtA(Assemblage)S AIAAEOR2 st SHAIO) AES K

Aot 21 U2 ez HeeE M s 44 UE 208 HEZXLIE
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o
hanl
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AZNANE ZAEZCLIS Ol=0 LIEtE F&e] dafur kst 2440z HaSE
HEZXILION CHolf #==otd RUACH. Fl&kel DX HSel <FOACHE>0AM MAI=
QENMZAM ‘8 0 19608 & 0l ZAERZHLIS O0l=0AM CHAl XtE&CH. 0

S = EZQ Aotz HADI=0MAM HIE Ot2XI, IHeiClel JHg =42 0I0IX

19) ZH&-(appropriation) A+, 8, I8 SO A F e o= HAY AKE F2 7€ od& FF
o AAE 2] FAF 8, A5 Eske AR et d=EEAYe uuiRE gt EakEolA
A 2Udans oF AZES FEdME FHHUL wehA dm2AY'E FHAF 28X dst
Mol obd 71E Aolt), FF o]AS wolEd Aplel atesle] o] Faeh 842 FAEAZL
=53 o o] §3kglt

20) gt og <& f7 (Large glass)>EHal Bl o] 259 o] A|H-2 <The Bride Stripped Bare by
Her Bachelors, Even> ©]t}. o] ZE2] A& that sl WHAol= <X, 19 F245<] 93 3A
A AES, <aye] 45 WA AR>S, <O HARE o 22k A AR AR
5 o] Aboldl ALo] Ut} AlE HIo] EA wFo] Uk o R <F 7 (Large Glass)> = Ho] AME-
slal e S BHEIY B =FoAE do 2 o] 2E9 AlES <E >R AREstaAl i

21) AW <GFoohd  (Given)>EEE o] ZHEY o] AEES <Given: 1. The Waterfall 2. The
llluminating Gas (1946 -1966)>¢]t}. o] ZHE A Givend dAet=t] <FolFS W, <Foizl>, <}
A> 507 WAy a gl Ho] IS S AM8-3 <o¥ =Y (Etant donnés)>ebal A7|% gt} E =
ol YRk o R Wol ARSI & <FolXtpH> o R o] 2Eo| AHS AMEStaLAl i),
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S 2X8 22|22l OkANA, Ho FHMAS ofiMs A (EM)E HEZ L2

AZ=S MAEe R OBt =HIXIE MHEGIALE. 0l HII2 HE3S S8
O Fao HEZXLIF BAEDHUSS Dl=0AM OHHENH =S Il O
ch HEH MHERHRCZ LIEtR=JH0l ol 24 THE 00X+ StCE.

O o2 S &0l LIEtE HEZ XL X2 SH0l 2AIE o =248 ¢

NS =ZOIM JIAIRQ 20| AEOls MEANE 275D 10 04 (M)
S AIZEROI 2400] Ol HAS 9B 2002 1 FAX HE0| LAINE =X
ACH 121D 2 ¢7s Saf W™ WORXU 89 SH0l JIXs 0ISAX
ojo|g FAOR HES 0122 Bt

2) 42 SER AN o, TS S40) i 8 Sl AolY AL el ek g

G ge om et s SAT Aake] E4ol BFHo] ek elvlolx A=z #4E
e



Il. F& Ol Ol=A0l S&Eote HEZXILIS T4 20|

= M= "HEZXILIOF R0t £ Oldist)] fiof 1 JI1& 0 HEZ XL
C&D O Q0IE 456t ALH. HEZ X L= LHIt Gtligte 020l 20lot=
SHMAEC g 24e 322 0loflg =& UK 841 o842 g0lets
EZAHQ 902 oHAEACH DO A3t AlAHS SWHE AEUHAM Olelst Hez
ALel JigdsE #2= = AU, 012 Tdlle SME S oOfgHel HHlA HE
SIS S0l 25 UELE JACH. SH 1S MI0IA HEZXLIE JISWH
ol URE0 ol OIFES MAHE JtEl Hz=2 LN U2 OS SRHECH
=2 UES &Z%cts THl LB HEZXU & 242 Sl d==0lA
= HEZXILIS S0IE€ FHotAXA &t 20U AlDJl HEZXILI=E Ol Aol
3802 SHEL. dUZE TUEIX], DIZESEZ 22 SUHIAA AID| ot
S0AM HEZXILI= ot 40 8402t H40IE 2 0sHe OtshUs
O FEIN JUCH. OIF 18MIDI HtZ232, 19MIDI =2 ctitd MIIE HIIHA
HEZ L= 0l OISUSElUsE d8 /42 2Hdote FHA 2012 HE
SALZ HELAHXDIIE 0. 2 =22 018 HEZXILIS S JHX 2aS
HE & s 194018 ZEA AEF2 MIIZS HEASE S822 HEZT

x

2.1 HEZXILIS J|&

‘HUEIE oL el HEZXILIS IS HOUOA HS %= UST? EcEY
FsFd; Ol QI2to] KAEOl HEZ J| L= A (Androgynous)Oll CHEH 220 QUCH ==
of olgE -4, O-0d, &-04 22F Al JHS H(sex)0l YD 242 S2 2D S
= EEHEIZ Ul JHe &Y= JIXD ag=sd O s20| MsS sItol A

J X
off Z2MZ LI=HRCHD 8tCH.23) Jdeid ezt Aol Qs UsHE XHaAl

23)28] Ao 857719l ol AE v~ (Aristophanes) ] Aol oshA Qlzke] S Hnte]  opd
W, oofe] Al 7HA frdo] lthaLl ate] o] dwke] Algo] opd FA 9 AR FsshAl 91kl Sith
EUE, (Y8 dsk d9-5ZE/aag e W/ JeE/delE/d9, , AP, TEAMH, 1954,
p. 250.



S RO Ol '8t 8 22 ZEGleis 27E 2= 2011 0HS AZ(HE2)0]
2D GIUCH2Y) OIME BetEol e, o= Q2te] A2 MWEEBX (LU o
Mol)o| MEHE 2FEOR HYstD AUCH IHCHD 0248 HERXL a0l A
MEQl G4 282 =oHs A2 OILIYCH HEZXLINIE ARSS Ol4E I}
ZOb PrEEol Us HOR 02 ZWLF 2a0 M2t CHYE Tl AUCH

Alteh JEAIRQL NSl HHEE &Zol= HEZOIH QI2F el Afaal 2
2, JI¥E 85802 g QL. HEZXILIC AZE A2 ZSndE AZNA
S0 Aol SAMAM S8 (82 ZeE 822 2HSECH. 4 AAHNA &
H 249 =0lgh HIZFAAQ A0IXC ASE ergst 22 J8dle Chest 8
B2 A23tE HEZ XLl TA0| QUCH.25) J2|lA AlSHo LIEIC dl20t=Z2Cldl
(Hermaphrodite)IME HEZXILIS 2012t S&4F SAE &2 £ UL, ol=0t
Z2C0HE 019 odd OtZ2C0IHIQ M (FEw)2 4 dl2mAe ots2 29 0
0| Z&& H0ICt GHXISH O] OIE2 LBHRCOZ UM MAHLIEIE AME2Z It
AEE XI&ole 02 AR 210 QUCH 01He Kdle  2UIZ=2  (HAI0I0F
o) ol Lte “slZ0tZ=2CIH A& oA 22 = QUCH.26) A0 26tH 23
AOII|ADE DAY SIZ20IZZCIEI0 2ot OJF 250 S0 2 Aolol SHA

AMES LA 0. RF2 108 UR ot UAls O% SHXX 2 ol

24

25

26

)

=

N

gl oAM= 3 ol B A ofulE thgy} o] Attt “olzlo] Sl dde] i HEfolg,
. AT Ao tgt &3} 9] S} o Z2s0]7] wiitolt)” Ibid. p. 255.

AspAAe] st dERAY Ao T stel-stet 4, Fre] Hle) ofgle) AgEs 9 9
s Azksidol Stk ol gk ApAIg A= ofl =i 2 “Als) & A-gEA oA Al skl
A op. cit., pp. 124-125.

Amlz| 2o} dl2ulr 2o o] A3 WE F dFE Aeshd o 2

A7) S@nfz 2o 7E AR 5ot 15 %A 2B A T Fol Tl EojAA] W7]E 7]
Ak, “AEL 1 849 VEE B FATh 2EA A AR A" 1 Eo] SAVF AjE & &=
o] HALt. 1 BFE Hog wrldE UL F N A ZARE spjte] tzkRE T e 7pA7}
ko] Atejrh A9 g Jolgl2 Foxl A FAMILh FE & v XS 3L v 1 B2 oA
AR srh | Aojeh e EAdelgta & 4= gla oJAelgtal & Sk gith WAE oflal A=
opyl, WA Y-S ZHE g wolrh”

A7) gz, T8 Alg, , A4 o, FE4, 1999, P. 25.

Qut)$-2 (Hxlo]op7] (Metamorphoses)) & ‘A7 29} &pfzario|E'e] gl Ao A ()
2 02 Aol A ek

QU2 T o= ¢l WAooy | A

AW g o, < 2002, pp. 196-202.
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ct) ASHA JI&6tH A&l AQIES & 322 20 HElD. 0 Aol WE
= =0 d20t=20HS JIdE BteE= gdl 40l otk 82
2 gHdM otk 3, g4 242 322 H$HAL/UL=E HO0ICH.

(£1) <dlEot==C] (& 2) <GlZ0tZZCIH> 2tat

HI> 2af

Oletet dlete] tes &2 Al dE0tZ20H 224as 28 2
&30l otLtel 52z Zgel Fa0[CH BIAGHLIOH TSt &r=2t0]

<ol Z0tZZCIE> L& 1)0l= el 2201 SN =
Of XIHA= X0 Otel2 42 &I10F =250 AL &M

S AL REZ =20 FRUA= <GI20tZZ2C0H> Z2a(E 2)2 S
X o

$0 0x
rnrJa

r
S 1o
2 W =
M o
i o
$0 et
= (SR
- 0 =
o
2 4 2
x = = o
10 B oHe @

$9
[w]
er
O
10
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Fletcher, Routledge & Kegan Paul, London, 1967, p. 10.
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Genvieve Lacambre, "Gustave Moreau and Exoticism", Gustave Moreau, The Art Institute of
Chicago, 1999, pp. 15-17.
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John Milner, op. cit., p. 41.
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Institute of Chicago, 1999, p. 5.
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Press, 1982, p. 37.
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o2 S50 EHAF 2 OAF o UZ2 Z2XEHN UCH S8 AHIAR M=
A AROIQl Ol248t 21& ZHHUE 236t QUIZAS S0l KAlsS L=ADID U
= AgIA LEUE 48 DIIEMNA LA UCH.

1808 AN A& W29 <ATIAS L£LPYNE ZEs= LQUIEASTE 12)%
Hwg i, 22 22 S22 U= 2Zol S, =29 HEUHAM =23
2 HMSOUAM MAIGHE0l QUIZAOICH. ASHM =HIE HBSASS B0HF
S0, e Y JAes =202 ALIAZ SAlet] UCH D= H A
BIXIEIO Z2E2EH A0 Ol0 dHioh BtfI=22 2320 |XS AUAAE= sHHO &
ZOl XN™ UL, 32 Y20 B0l JCH, £ ALIAA 2EE 04 s
2 XD UKL L2o| HEBUHMMHME &) OlSCHE &2 OtLILH. 22= 013t
st Zelllld =S8 &Il W29 AZFEL O A4HS LHG6HH Xtalg
aAZg oE 240l

A2 AFUe HIWHAME & = UX0 R2= € 2N AZS 248
HESHES O JI8 OISH0l 2d=XE MHEZX|ILIFQ Q22 GAIGICH. O 2
2 89 0542 41 64 2F0H LHEe=z2 AHZEotD UL B2= 0
Z0AMN &4 Ool0IXIol 64 OIDIXIE Z&EAIIID A, £ A ol0IXIo g4
OIOIXIO ZEAIZID QUCH. R=2It CHEIXIZREH eS8 ¢gAH A2z &

‘Aledl 8t 2 OI0IXIHE ‘UZA o &4 0l0IKes -0l Itk 2t2 OF
SOUS82 KL UL, 2= 0lAXS “Sst& OFEUE (Sublime Beauty)” 2t
HEGIQACE.S) 0l2ist S82 2Z20H Ctelxiel 3s HBHNAME Aldlst 05
Ct2, Ol&StE OlSUE8S HE8ot= YWYl T/ ACH et OtSCS I AR
LSS SN OtE AZIAAS KA 0l0IX= (&AL OtSCa0 §8Ee 3234

54) <QUEX> Alst W8 F 2gazete] g o] FA7E “ofdd= ] Hola HAiel= 7 o]
Ak Aol =W Al 9] wo] Hi= Zlo] F-olovh= ot Sr)FAe ©E “HlZ Algo] Itk A}
g oy UER 7]o] i FolA= FEHE YUAT FOoWH thA] AFolE Aojok Y Al 7)<
o] Hrh= Zlojth vl 92l Al tigh HRQlth o714 o] i Hele A @S Ews 7
T ARATE G A7) Yk HE UA B 55 Ulgoler

55) Genevieve Lacambe, op. cit., p. 37.
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H0A= gds g = 82 JHd st g2l 0l0IXictes EUlAM Ol 22

X =0 =28 2012 MU, | &
Hd Ol0IXlE <#Z0>, <04

=
OfH
Ja
e

S =
' Al 2E2 DD 2S5 WS I 4o Moo=

otLtel =IIM etoll 84t -0l M EMotlie HEZAILIS HEH 20l
AHFHClEIN JlEtE S0 UCH dellt oA 24HEJAZ0l Sulh &etel A
o A

O AFACOA, XS &M d= Helst A0 Ot 48X 2024 d0IALCEH. &



i

‘gl (dd40l ZEE 0lAFQ 0" 0l AAME &M & EME0l 2
Ol OtLI) KHdd, gdd0lcts 28R 202 Z&0IC. 0l 20I0A =
M, HE=ZXILIZAM OHOHEOlet & HQI &0l Ot AXo U o M0l 22
Botlhs 2012 2&AIZ = UL

o

19K01 2 RS GIRFO, EHFO 22 MIILHQ AFOZ HFHO0IIL
M SII4E N2t MBS0l HSOHALH. Al SHZES SSAXZHN SHE
ol ol0jol YO GIZOHEZCIHIF F28 AME SAEUCLH) 2™ 2t
A2 oRtel & FHAD BRGH SIISHANE ABS FAUCH 0248 22018
HEGHS &Jb 5 8 AIZIOI ¥29| S0 LHAE S

=
2 -
I

Zl(Beardsley, Aubrey Vincent, 1872- 1898)0IC+. 1
Yellow Book)) 2t <AF2O0l (The Savoy)) 2 &= &3

of 5
CE=He 4o HYCZ F2F0F MRl ElHAQ BHE Siots MA&LLlE

Olfst E8g UHEdle &3 AFZ20 (Salome)” OICkH

HIOEClE 1893 YO BN SHHEOZ ZHE QAJL QA=9l 5= Ta2
O, o &3tE OCH 0 Mols s=9 WES Btdgote o &3 &350 1
AN Usd, O 5 EX0 A <HZUH>(T 13)= RALE0 288 0/0IKE 2
=10 UCH. 3o ESHE =202 O0I0IX = & AlEE Al &= A2 ot2
2 229 A2 0|0IXI2 AN IS H2Z2 25 MU= &HSE GI20tE=2
CIEI" &0ICt. Ol4Q Jis 442 HIIE 22AA2 420 = Helol Lotel £
S I AN 29 PE0T e 8= 20| ¢ICt. O otz RES #1
JIEot= XHAl2l A BAI & BXHAL0l =296t &£ O &3 <89 9ot, &
ZH>(E 14)0l=s S2 Me 20 M setel S0l 420 20l =0 U= 2E0|
QAMENH JUCH Rstel Ole= F € X110 9] Heldte=E &1 A e =32
£ 20I5t0 U= dZ20He = N2 250IC. S&2 049 ez 2 = U

56) “19M17] =&} ¥ ﬂaﬂ A=EZAYE da2viZ2oy alstel B3t g2 EolollA a3t o] Al
7] RERAU ] AdE ofo dial] &% olagh Ao® SAHQ Ao A ofnglrt”
Robert Knott, ”The Myth of The Androgyny", Art forum. 4 October, 1970, p. 38.
57) vlolEE] 9] AFole el =], ARl s = WEeol Altfe] o2 R, AR #se] 3
o] Eg¥lo] gl
Linda Gertner Zatlin, Aubrey Beardsley and Victorian Sexual Politics, Clarendon Pree,
Oxford, 1990. p. 3.
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KJ

UKL 2401 =HME HHOEH EEs6t= 0I0IKIIJF OtLICH. Ol0 CHoll BIOWZS
cl ¥Z0A LEtLE dZ20t 220 H=s JZHAEE 232 SHELZ HE N
UL BlOS2l0A HEZXLI= Bddl 0dge Z82 HEHQ 20120
SHAEQ B4 2de 202 OloH=AE AOICH HIOES2 HS0 LEtU= o2
OIZ=CIHIECI B0l thal Zel oIS (Milly Heyd)= MHEZXILIS JHED S

LYSISTRATA

SotHl AtZotd RUCHD 2RACH.60 0[R2 Al MIIZ2 &0 H=ZXILIS
O|0IJt ol 20tEZ2CIHEC R 2 HAEE =0 gt &0l HloSel
& 2A0ICH.eN 229 AF0AM 0l=4 (duality)
SN HEZ XU =AEJACHEHE BloEelel # S0l J
HZAM HEZA(GHLHR)0l UEHEEN UCH & FMEYN 84X
FOHOREO0I MOIZ EH=2 B H0A HEZXLI= FES O0I0IXZ
OloH &= A A OICkH.

Ol0ll  CHol  Bl==st AIJl &Jl0I2 HJb HE2g =

o
o Jm
o
|0
HU
Qi
=)
o
0z
M2
ro
iy
gy

=22 0l

roll

Itl

(Fernand Khnopff

60) Milly Heyd, Aubrey Beardley: Symbol, Mask and Self — Irony, Peter Lang, New York, 1986, p. 93.
61) o]#f3t dEulZRr|EY oln|x= A] 1844 “ Choix de peinture de Pompei”7} 3 HA Ho] <&
#7 Ao 7 E3] “ the Toilette de L' hermaphrodite"o|A Ho] 2 ojux|= nlojZg| % s Flok

Ibid, p. 93.
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1858~1921) 2] =Z UM HEGHA 2SS CE 20IE IJHEG HEY 2-Zo &
S0l= Bloisc 28R HHEW T2 HWEZXLIZA OH0HE, 282 WEHS
NeZ HEGHH =S& AMHIZSLZ ULEHO. -2 H3li=s sHEsS EdU
= ol 20tZ2C0H2 0l0IXl= 8t ALE HFZo o352 ot &4 FHMA
Ol Jtal N&EE 48 Sd2 ZAZRH U AT Sd0H Hdel E401 &

MotD, HAE0IXIE 2N EH0l EMECE. 012 oM A=8F 0l

= S8t
XHOIOF QUCH. 01482 S840 (8480l 2EETEAN AUE & QAE O A
CZAN 2Nt OtSCE2E XSt AHOIUCH. AT LSS &Y, (449
F RAIHRECZ ANUS2ZA &8 S4o ZAH 2T HEHLN
OIC}.

AL-Z=E EI0 S8 Hot2 P Netds F=s 8ol AE=F9 At
£ HOiE D QUCH.62) 1o &Ele ItAY S S&& 00X, H20 ety &
2E 22 USAIAXE H&0| LIEILE QJUCH. 2 0l st 201 &3 = 229
A S42 ZHE OHOHGHA 2= AL, ALZ HE AAHNH S2Et 9o =2
ANEE = s WS M4AFO 2t 2r3st TAE Zete (Josephin Peladan) Ol
Ch. AL Z= 1892,1893E & O|& XISl AN HES ESotHM 2ty
S2HE XA =0 Zeteol MM HEZXILIO et 0fal

L' Androgynys (1891)= 2L Z o HEZXILIOI CHE M2 F&s =
2CH.64) M=t F=3ote JHE & 0

ot 1 AX2 OtSCS0l HEZXILIO
oo H&E = A= HetE2 FH0I65) -Zo] AHZ0 S0 UACH =
012!l OtJ2IE (Marguerite)E 222 @2 32 MAGHA =0, 018 AAHU
F0l2t XHalol M s&Eots #30l JUCH. Jeddl & == 28 20 5ol =01
& =2 E JHNL D A2 &0 UCH

XOIHLE HAHOIALE Gt d EMd22R

62)Jeffery W. Howe, The Symbolist Art of Fernand Khnopff, UMI research Press, 1982,
preface. xi

63)78R A A= A F2b(1859-1918)0 o3 18921 3ol ASHAS]7F EFlar o4 A
ABIE A& F 18974 & Wisith o] AASlellAE At} ofmAles aF sk ade] obd, 7hEE
o, AlRA A, WA Mgt 2L UES AR BT AEs AA g
A AE, PARFoe} of2 R, A" o, A, 2002, p. 109.

64)William R. Orlander " Fernand Khnopff, Art or the Caresses" Art Magazine, June 1977, p. 118.

65)detd-2 ‘A=A Hold ofFthgolal HY27t Akl & o2 Hid AR A=2AYE F
z&ok" o ¥ha]ar ek Ihid, p. 118, A9E.
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20 ALES &
doz =gE HFo AIAY B 2= UL MUse QUZA=E M2 HE
AT, =22 888 &30l =82 HdH &4&80idtes 280HAM = M, o
el =8 0102 sHd A8IJA =& O|0IKNE F= MU= 2UFA A0
Ole 012et 2&FZ0 UCH. el A% 22 Otset SE = i JISh LR
22 S&dst 28 XIAIJF BITHEIOf JUCH. OHE ALl XI&E0IE 21 Us LUF
A AEIAS HE2 WHESE S AOI0IA BIXISl Al 240 =0 e =
201 0.

Of #30le A= SWA MHIE, WEH2 MAN =& S0l LIELE JAXI2
I s4e ‘QUEAS AZI3AT o 0[0IXI0ICH. HZ2E0l "6zl 19 E
A0A 20110 DF=AMOICE.” 66) 2t GHASO0l F=Z= XHAlS OI0IXIE OHE A
°of XIE0IE 810 U= QUIZAN FHotUlt. €=2= XUL U=s F FU3e2
Nz &2 2&80IC. QUFAL AJA=E g4l (Y, 222 2= U2 22
ot= &, =82S AMOIN & 2&E 2HZA AUHE0l 0 HB0AME M U
Ct. = U0 &S SSAZBLZA U= O 0ld &R 2D Ot Bt2

o

66) Jeffery W. Howe, op. cit. p. 15
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. SFlaklt HEZ XL

= M= F&2 A0 UEE HEZXILIS X22 Sd= =406 <IoH

Flof S S &I, S, 2IIE UHSte Al H8Q <2 =el>, <X Alctdl>,
<FOHAOE>S JdHOIRULH. Ml HB0l= HE8 &2, &F2 20, WEo AN
2t MFEHQ S40l UELE JUCH DU OE g4l 20ltlE =+otd 0l &
S2 ¢ZotW HIWE = A= 528 M ATk, £ 2L (John Golding)E
a0 30 SHots RE Hdao 1O 3P I HZ <28 |ee W 2t
JUCH.67) et =AFO R 2 282 Fa2 <2 K20l ol "4
2ol Sii"ets 20AM "R Slies otltel 2F0l SLS 1ot AIEA O
cHE &st SollE 2Eol= SU” Bt HECZ <2 /el a2 W
o &&EA 20IE HXotLE. 12 Al SiE <FOHAUSE>0e 238 25
o Eeidt 'S 0 248 RS Sofl 20 XA = AT &S S0 =2
‘S0l CHoll <2 Re>el ARI R HA42Z JASEHJACD XEHED

UACH.69) Olefst ARE2 Fao HEHQ S HF2 SR8 i AR US
Fa2 <8 |2 MA HFQ 192080 = 6E 2H0l

= FXNAIRICH 8hH = =
el 2X AictHletE 01S2 MZF U <2X Alctd>etes HELE Aol &4 M4
Ol HEZXILIY el

njo
A
A

67) 1= ¥ Aw 5 <A % 1H U, YA AR, D>, < FED> FelA FAAE A
i S 2RI AlRe Trﬂi C2og Ao Fte R, AR oW A= R
John Golding, op. cit.,, p.16.

6R)H2E-L HAF <& Rl sl “41F-2] Sul(Lighthouse of the Bride)"ghs 29lA4 =843} vl=g
o) 13 QU 238 olF 20471 HERE T A1 AN Aol DA 193500 )
SEZMinotaure)s Aol A5o® & Atk 1 F o] 2 & AW T Fdf Jol= WA A%
o) <2 frel>ol et Axe] HHelglE o] e B AUE AobR Azl o 4% Hrhe ek
ZolA] 5] 4] ok AAZ Fela) A,

Andre Breton, "Surrealism and Painting', Simon Waton Taylor Tran. MFA Publication, Boston,
1972, pp. 85-98.

69)Arturo Schwarz, The Complete Works of Marcel Duchamp, Harry N. Abrams. Ins. New York, 1969. pp.

557-562.
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3.1. JIHZS 0|8 A= HEE

<2 ®cb>s 2 HZ0l LEE MAI2e] J1=201 gdE= Ao MAZ0d

HEEJIol HEZXOICEH. 19634 JHAE F2e IHRUAM F&ae <2 Kel>0l st

& ZII2 B0l CHol ASSHACH. <8 Kel>0AM Lies &0l Alsd 22X &

&5l M22 Hs R4 M. Us RYARCZ OAS 246 222D
=) (0]

=
— T
| g S 2otzelle X0 8SF20 =

>
bal

$2
A

AUCH 28 oz =2 dSHQ Y = ST &ot
= 2 MHE =&8tt= <0101 H20ICH. U= OFENAI = HE M2ofg A
C 8le NS USH MSFYZRH 26t AUCE." 70 0] AUHFUAH FHAa2
<2 =c>2 ME It BS2ZRH 280t ME2E 83 MAE +Edtdds
SIXIe AE0IUSES 2ol Holld ULk <2 K> HHU=E S XL JI=2H
ol o0 MMEO RUCH. HM, Jidzt & X0 et HTE, dSF2A2FH €
S0 =M, 85 M2 2= ol JI&2 -0l Otd ME2=2 AlIZS He) WS
o 2M0ICH D8 OJt 8SHQ A0 3ot=2FH HOLII| floi MZ22 Al
N HE) WEC=z [ME A2 A

<2 =l UEetd SE2=z2 2 IHg = UAs A2 JIIEH2Z #olhs
JIAEQL Ol0IXI2l S&at0ICh. Ol=d2 20MID1 = JIHEES 280 GHE JIAHZF2
Olstut 2bAE0 JACH. JIAH=2 DIst2 Al 0IE2I0t DleH==2f, THCH, 2 AlOtS
7dF2 S, UE AMX2 DI=0lME LEtUsE Rz FA&Ltel =XA SE2
OFLICH. otXIEBH FHafol ZZ0A JIHAS =222 JIAHF=2 0lsts =36tI| 20
JXNS HesE MetsASE g0 A0 8 29 JIAA 0I0IK2 E220=s 44
ol s . EFELOb &

&9 HAZHHE Ol=10 UCH. =aol 0l2HE

= 9 ot W
HEIO RUCH. &l ZHot <2 =
cI>0l LHEtEE HEZ XLl AE2 Sd= S406tA ettt =t=8t &S BIFHIt

o
Jl flo AE=HMe2 AZFS OH0icHH ot F&e SES Dde i,7) H30 =

ron

70) A ¥ F(Katherine Kuh)9+e] 218 H-
katharine Kuh, The Artist Voice Talks with seventeen Artists, Harper& Row published, New
York and Evanston, 1963, pp. 81-82.

7D E olz d T F2 kAl 51, 3 08 9, ATk, 200, p. 82
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£ vgol2o] #AS JHH sk, AlEe] A EESISIh o] Eld HAdl dEriEe ofEuE
(Apollinaire), ¥ E Zd|o]=(Albert Gleize), & "% A (Jean Metzinger), 123 #|A|(Fernand Leger)s
o= ol5S HE IAFolga g} 159 FHAAE ATt o]E, A ol digk Ulg-o]drt.
Cavin Tomkins, Duchamp , a Biograghy, Henry Holt and Company, 1996, pp. 47-64.
23 g2Fgy 9L T g yes gty 71993 9, sdolE, 2005, P. 60.
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E o= Jd FA FF724 op. cit. pp. 60-61.

U 2E Flo]= T2 ARRFES AF38] AAQ] ARFEOIANE CFES>TIYHE 0] 2oFS A
23] o194 % Aol

Pierre Cabanne, Dialogue with Marcel Duchamp, The Viking Press, New York, 1971, p. 17.
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Ol CH
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glol o 2= JtA 292 =JH0l Uolld=s &2 29
S0l UK &LCH. Elo2l Cf E%(Thierry de Duve)2l H7201 2I5tH, Fl&f
2o Hgtot= Ol=0l oM 2&S JHXNAl RUYD = 2t
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AN
Ct.80) 2IE0A HMFE = FL0HH S8 dats &

75) FAEE wiEle] o #Aggmoly} weo] Lo #B3k m&E] ARNS Boka ool <AWS WEoE
TE 1225 T8/ | elida .
Ibid. p. 34.

76) 1912 2€ siele A njg AA7F wl2sidd A™ oAl gl
ARl ARE e FEDS :L%l AL 1911 olal FHe] EFEstET Add gl

19124 392 GRS Wt P2 2> 944 vjeish 14 ool Al Aelth, F4F Al Fhuhstel
dEel A Ao jgFolste] e P
Ibid. pp. 28-29.

77) Ibid. p. 35.

78) John Golding, op. cit.,, p. 29.

79) Calvin Tomkins , op. cit., pp. 85-102.
Robert Lebel, Marcel Duchamp, trans. George Heard Hamilton, Grove Press, New vyork,
1959, p. 14
Thierry de Duve, "Resonances of Duchamp's Visit to Munich", Marcel Duchamp -Artist of the
Century, MIT press, Massachusetts, 1989. pp. 41-63.

80) Thierry de Duve, op. cit., p. 41.
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= JIHEC 2SI sZEXQ FX2I YD IADO UACH.8) IAHA A&t
OIXl D12l HEE2 AE>(E 22)HAM = &2 HEEHN UL U= 252
g2 MGl AMetXILD QNS WEDE |SALEE "Ee JIAIEel JjZez 49X
(juxtapose)8)QUCH. MO UHMEZ <HEONAM AEZ2 08> &el AT 1
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Pierre Cabanne, op. cit. p. 38.

83)Jennifer Gough-Cooper & Jacques Caumont, Marcel Duchamp a life an picture, trans. Antony
Melville, Atlas press, 1999, p. 4.
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Calvin Tomkins, op. cit., p. 24.
o] Aotz 7ke] Qx> 1911 299 FlYo} =% (Femina Theater) 2G5 %oy 1 54 HM]
AL FhA] gkal FHAko] B AL 19124 59 HFEoFEA (Antoine Theater) &3]tk olZgul=
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of S8 HEILL.e FHAS2 O H30MMN A EERE A2 By A
ool RS AMAHZ JtAlstole JtsdsS AN MO S ZE0H AILIAS
CIHRUA A =01 1o XS MAHE S4ot=l =& Jg=s FUS=S
CIMGHACEH.88) TOFZE|3tel A, O <HUEUAM ARZ2 0la>, <A2> off Z&
2 FRUS W22 FHIE=E A2 H= = SEHQ2Q 22ty JIHS 22N U=
20IX SEFAN (Louise Montascot)SR0I2l 2&F0ICH. Fo2 ZM=2 €10 1
Hel OIHel AE AOIU SHE e 2522 Sl =2 #110 UCH.89) FHQ|
0] HZ2 LB W&t (science-fiction) A&0x 212t2 XK W= A
L JIHIOl Z&toioiel o2k ol thet slsts & QUCH. E8t 0l2ist slstolle
JIHZ2EO LL0l JtHE ol2tdel Aa0 et Bl 250 UL A=
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LE, JIAHE JIs0l ¢12te] JIsE Hisolse &0 HEE
X

£ JIEE dM, TItglortel S UM LIEHL

Fhloht sgalsl v o) el Az 28 RATIA P B Stk

Katia Samaltanos,, Apollinaire Catalyst for Primitivism, Picabia, and Duchamp, UMI Research

Press, Ann Arbor. Michigan, 1984, p. 65.
87) Pierre Cabanne, op. cit., p. 33.

88) g FANAAN FEE WkEE WalaL glar ojejoll el WY JFe Axstar sl “FAlo] i

A @S FATL 22 ¢ vk P g Eokl sl S e AN b2 Al 9

<]
W= Zlo] vithal mZth FAE el AE HolFUtE” o] AuE 1946 A9l E2& 29499
EJH-= “The Bulletin of the Museum of Modern Art” (no 4-5, 1946, pp.19-21) ol A& A}
EEdlE A5E | ARE o] &SIt

Marcel Duchamp interview with James Johnson Swneey:

il

reoro

Marcel Duchamp, Salt Seller- the Writings of Marcel Duchamp, Michel Sanouillet & Elmer

Peterson, ed., Da Capo press, 1973. p. 126.
89) 1A BER~AL (Louise Montascot)§-919] Erol tha] & F9 QA8 glo] AL S
John Golding, op. cit., p. 49.

90) & FYE T4 o|slo] SR WA AR S F A7k DA A (Alfred Jarry)E A7
o

2otk Aele] 24 % 2
Az B AUl bl A
A& Ba Hohe Fgeke oJnlE X

Ibid. p. 27
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S 0ledst I2tnt JIHQ Hige =28 HE ZHO0l Do JUCH BHStcteE Il
ZHS AF0 =20l A3 HE PPz IAMME B2 0l AIDJI UOE &HIt=S
ot Hi=xel WS Jrd HO0IKI2 Fakel HS0A JIH 0l0IXe 88 2K]E S
ezt 2HE HMIlotl ULk, FH&ael HZFSlle Nd, 28% 80l #Sdts JIA
Mg JIA Jle, S22z g 25, 2d &4 2HsS RFEH0IHU
MetAOl HB0l Oty M5HelEIE HHZE ol 272 otoldUZ Sl U
Ct. Oleigt otoltiofel A2 2eoA A" HSS0A HIRE D J, AHE
el Asol <2 Fe>ilA FHa 2= 20 MASE D M AT

<2 ®cl>, EHSE <Ods SIS0 2ol IOt AN AT, XXE> = Flek
Ol D222 Ol=ol 2 191592 H MAZN 19233 0IdHe=2 MBEJCH. OH
LE O &S0l 12 &gt HSS0l SHELZ SEEHN UL = WY Us
AZS0l 0] HAZFS S22 AZHAHJUL. SXHAE AF MAE 4o Jt=0l F
o LU JIASE o 1 20I2M 48 HEZsE <2 7> M [AAA
T Oz AsEHUL. <2 =20l Olddet SES0l £30 HEAN Z2&HD o
Olat &0 2=JtE Oloiotes Ae Hee 32 MR SS= Weote S
gt RF0| L. 2 BlAMs <2 |Re>2 0 €422 AlZaE JIHE Do
AZo FHE 0llls 20IHQ He2 8& HEZEE FHGHIA 8.

IN1912d FdoA Eol2 7HS FHARE BIFFA, A A agZeelr] I gE7]:(1912.10)
AN itk o] W HARe fHE @S JAT, ‘33 EWd 5 o] Teddudg ¢ # wE
4= U871 HajE Al & 5= o). (@AY F9)
w23 g 2EHy 99, op. cit., p. 74.

Al o] FAe iy gA, BEFAY JARAAS & F JE ARUF Hu. T3 Wk

of thek o3t HHgoll A o]E ArhEe] ZhEe] Uehd 714 FEE ojn|x|e} AaAds FAE 4= gl o]
9] FAFS ylFhlo}, & ARE], @ golgl WA wi BAE Y vFhelE 1920 AR

o] ZAEAA TL3 JFS Faokth T T4, e JHe] ' F AREe vt ol FAF
maol & & ek Al Afo] R FAke] < e FAk ZIAIAR] FHlw= o5 AElE o T
Ak 538 HF B BAE FAYE T oke] ZAIARD HsEe] B HAFIe] BAE G

v|7prjote] Z1AIsE A7, F2041719] MYlEs eAdTE, 2@ aE, 2001, PP
137-168.
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HEE 1elx0l <2 Rel>2 MES st S22 off LIRUCHS) 0l gl &
HE OFE F, 19158 HA2 w=22 0|F6HH 0. 0l FHA&AS2 22=90
194721X10l ASCIQE HGtLD XalQ HESZS L Otz ‘2 K28 of A8l
LIZICH SIA2 DAl A2 O3S 20 486t AL “F e 2 selEs
MM, RIRE2 RIRO FA' 2H AIFRMCH. HO 1ES LICH. Ddeld 1916,
1780l OIHRE ‘SN IR’ 2 A/, A0l HO0| Hels Hge=z
IR S AlIZH0l4& ZotAl LUCH. Lie OHE 2UHAX ols 220l AJACH. U
= AS3D OANS BEEFHL & M420] SUACH. L= =X 042 6t U/US
ZO0ICH. 12401 LISl &0oIg2L.” 94 0] S0l 2dtH <2 |2>2 A2
WS Jl=1lt M2 ER2 ot &gez d= XS HHC=Z Z0HX[IIA
ot= SIXIJF SiRUCH. 2= 0] &ZF2 1923 0|y’ &tz 0tRe2l ZUpCH 1
£ 0l 22 1926 E222 0l=20lM g2 'S0l 2 XA (International
Exhibition of Modern Art)' Ol XS2o2 LBHHIH SMHEUCH. 2Lt 0 HES
AAE OIDIA BUX LULCH. <2 Se>= 19278 AXTAE A2 =2+0101 2
oz FHAE T30 Iieses S22 AJLD, 19364 F & 2o 2= X
22 2E2 A ZRUCE.H) £ 193440 FA42 sLst Ms <AdQ REXSO

92)9d°] A% <Nine Malic Molds>ll 114 "Malic"e] a4 Al = Aqd 4= glot F/Fe] <dof gk
02 'malic® WAL S YUEtE ‘mlae-ish’® A HCE <olF o] AbRE FE>olEtar Wgshs
AR <obf AHe] W FEE>olTAL sk o] o A o7t dEEr.

93) “o] BE A& AguEelA AL v 74*71*}#?9 staat she AE =Rk Ui 2R 9] Hel
AR HFTAR FAE 2Hth 2AE < ek 2 uE 2 ol L. 191393} 1915 Atold
A7yt Aztol ALA o7 WEFIIL BE AZFAQ] ofoltjoE AdA Wl a5ith1916W el 2
39 EAL otk

2l F70 2, Topztase] vl =F2bs, |

94) Ibid. p. 41.

95) °1 g ARl oln] ol aH o] AfE Hof Itk (oFlAB| = 1916 €A 582 3341E
= YFAge &g o ke E%}% <EF fFEprh ¢A4HEW 1= g 19209 % oflam =
AAA om el el UL HE AR oAk g FAke] T v Fadh A MY =gl

oo Al 2,000 20l Fwatalet. vt FFES A Aol g Jtel] Kol AFETIE AL o] A

& Ao 23RN okllzm e Af7F HdTh o] AsEe] A AAFo® & dhte] AsEe] EAdh:

& otk 1960 A= sfdRe] o3 Hdd A2 el Hel= Al AgEo] 9laL 1963

oy

Z2) o, Auu)er}, 1993, p. 38.

rl



ofgH EIMHAZ AR, EXE>E MEAEIMCH. 0 HF0l LY <=MARXH(Green
box)>%)2 <2 Fel>2 HMA UF 2ESH HZF, TE, E2US 20+ &I
g0t STt H0ILH Fao <=sMAIE HOZ HES 2XE d2E=2 0152
ZHHIO CHOll  “<sMAX>e| BIAEE= ANAL 210/1D <2 |el>e 18, X8H
o HE2 AIZE &0ICH.” 2t AZRCEY) <2 K> ME BHONA Hi2
= I 80t & 4 =cl=H0 (X @0 ottte 22 ol Lt 01
SohA Flat2 HS2 MAZS dEotH 2=oll UCH. Teth 2 7= <=4
B>e HAES HFUZ ot <2 Re>2 &= Olofiot LAt ettt

<2 ®el>a 20 ME JIZH0A € = UAK0l 0f HS0l= F&0l Hsiot A o
A JHAL AR ol 201=01 S0 UCH HAN 0 5352 AR o= &1
Xt <2 |el>(E 25)s =X 31(283 cm X 189cm)2 £E Rel& S & AL
ool =&otH A& theket 401 4HWM ot & FE22 LF=0HM JAU. <=
MAT>(E 26)2 SHEON 2oty ats AR HA' | g2 ‘SRS F
o' o2 HEo €2 AJIZ2 L0 AT F F2 ZIHE K2 1 AtololE
e, 8K, WM =SS ASotH ok MAE JIHE &l XS0l BiXIC
A AT &AZ2 H=se2 SEHE=E 2 |2’ UM € = JUS0l =M=l HOet
Scle &89 d4A2 Z&¥ot=04d =28t 20/0t ECt. Zet2not Ols20 A%
= AEZS 29 Mg 212 EXN d= '\’ o XX 2ol AIRFA AJCH 1
X2 Hol Z22l= BE22 g0l OtY 3XHASl 22t 0l MRAE ez 0 R0
HEDH0O UAs dsS2 JdM JAMIIEOEsE & 2 =2l MO0 XK= Z2¢
o MA= A0l ST, [l FHLHe=2 2o AZ2 &30l Ot @& HSE LU
02 ST UCH. %) £5F Fel 212 D82 HZ0ol DEE 33 AFN el

29 25EFNA &2 Ao ol ARt AL 29 de] vk (225-1) 3L
Cavin Tomkins, op. cit., p. 12.
96) ©] FE2 19344 9¥ FAFo] dEldlA <Z fFEP>9 #dE 84709 RES TR E, HFEEY v&o
A AR oo B EAES Hof Biket Ao TAle] e ARt mgee 1071, Yk
2 30070 AR EHALe] WAL ‘2= Algh] FA4 (Editions Rrose Selavy)”’gka a}3ith.
97)Marcel Duchamp, The Bride Stripped Bare by Her Bachelors, Even. A Typographic Version by Richard
Hamilton of Marcel Duchamp's Green Box, trans. George Heard Hamilton, Wittenborn : New York 1960.
o] MLe HolA7} AHFHA|A = Mo Ho| wpxu FEo| Richard Hamillton®] & “m5242F (The
Green Box)"olA] Q14
98) Zhik=eto] diglelA FHAFS e AZA] Al gl e T FuvE i i Gl
B om B35 frE] Atold] ZhroidE|d AskE ks 4 gtk A sigit)
Pierre Cabanne op. cit. p. 38.
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X2 &S0l Oiol &FE0 AUCH.

ARE FZAo 2 EY g (arbor-type) & o] gt}

o] Fdl= &4 7]oj(desire-gear)d] F & Fi 3}
a9 += AR == F£F5ol3= ¥ (timid power)g
7tERE AgseE A E /AL g

o] 7}&EH L ARyl 99 RE| R dZd=o gl

o] xt¥e] 7}<&€ (love gasoline)o] 33| doks] Mol

A g (the quite feeble cylinders)& &3 2] 44l

ko] B (the sparks of her constant life)ol] o] 24 3t}

o] AL vFe Tvde] dsh(ik#)Z-L 7 3(cinematic blossoming)el
Eg3te ozt g

At I & AW EA 2ol §3E o FA Hc}. 104

SSMAA>S AR0 et BAES HIolH (R=E AXHoez =UE
(arbor-type)2 &0 UL, S EHE S22 L9 I, A = 50
= 89 JtsEl, MEBEX, Al 22 JHA J[2S50] HBEN UL 0l2ist MRE
Fot= JIAHEe D2 & Al = MR AMEH HUXE Mitdte S4H
JIZ0ICH. <=sMATRMle el ge 2EEE M US0l 9F S
2 ADl BT AR>S SHU U= AW SAGHEE. <sMATB>9 EZ2U0A
e JIHE EXME 0= 22 dEiz OdMd AL FS&42 0l2dg M
Al (2 27) e 01822 JIsH HUAM A4 HUXE Madts 2Y
X560 QULH (R E ot SAXNZEH Mlols HUXE 2IIE oFXIgH A
E ME 0UXE AT <=MaXPoili= 01 J1Hl J12S01 HENH &Sot = SH
2 S c2te= EFO0 ol2H Z=0oll tHolh 42 &0 UCEH.

<sSAMAT>O AHO| 2lotH, 'JHSH(blossoming)” B AFZSl Z &0l 28t Al
of 4 HFO =20ICH.  IHsE o AIZA 0l0IK= <2 K2>o &AM 4

104) Marcel Duchamp, op. cit., no page. (Green box)
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Heat

produced by
rotation

Rotation given

PR S
(= 27)MAneIl

Of JIHE & ECZ JIIZZ 21 RHES 18 422 AN UCH 0lA
2 =MATHM "Hl2(Ex)2 A% (Top Inscription)"2 “&A 25t (flesh
colored Milky Way)” &2 “AI22| Z2&( Halo of Bride)” et& S&ICH. 105 &
M 20tttz 0182 &0l Uit AIZE 0l0IX2 a2 8L RF &2 BF
Ol 2 ==0F 22 Mz [0 AJ| MR2O0ICH. &£ 1 WH=R0= Al JHel &ol &
=0, 0142 ‘8| TIAE (the Draft Piston) 22 AIRJF #&E6te JI12, 98
FIE SHA HHOZ MYGt=s MR SAIL AOI0 S8 A= &l Jiate
AZE Ol0IXl= 80 Z2 gal IRE HYAII= MU LIEtL ASZO0l T
AXMOI QAE JtXNL AL

<=MATROE AR NS 0125 BFOI HYT0] ACH 1) <2 K>

105) Marcel Duchamp. op. cit., p. 36.

106) < SAAA>o] | A3ste] 7A:
“NFE 28R BEE ZH5AIZ
2o RERFE U AR Haths 525 Ske] 2=tk
9 FEFE Y EAAEL BA T o8] AZdFe] gla,
2ATE B AAES AsS oA VAANES ST
FAZEES A0 AL dAtutel] ofsf AMlES
7Fsdte] 1 oA E T Al Al Btk
olglgt FAHCE 4lH o] RS RAFCZHE gt
dzEgt ARKER)E 7aE BAEA TRE A
v AgE Uiy Ado) o]2A ¥k
Ibid. pp. 42-43.
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Hs, “JUdo SAXSH 2o EHHAX A2” off JASO0l JHste] HFs &
PE SAoteE “R2 HEC.” & B2 M1 QUL AB2E M Xl 22 "HEe
Ch. ® Bl &IIOH K20 2o SAXNS0H 2Adh HAXND, F BHe A2
Atalol =atp ot AAO 2lolf AgEo=2 SHI{ECH 0K M BHillle JHste
& (blossoming-crown)2& 2o WA S0 &N LU, = SAXNSH 2 A
JIEel Xk=, AR Xtalol st SHHE0I SAI0 OIR0M =102 AE M OI2X
ECh 3Xe WHEE2 ‘G 22 OHF (cinematic blossoming)’ ‘Stedst Mg
(splendid vibration)’ Ol2te 2HQl HJSZ QAN 0 QUCH 10N 0|HS 21
AHS 4F HIoZ MR ‘EItE £ &ATEH.1008) JIHAR XS 44X
HS0l S40N &ELs MR e = Z= 48 2x22e=z 2ilg @Io
ULH.

Olad AHER/ASTOI, F& 30 UEHL oldds JIHA T4 88 HEtZS 2
He <2 |l 22 2UHE <2 ®el>2 AIZEQl 241t o0&l BEge =z
OI1E ALOI0I SR8 2S& &0l 22 = AU, UM JAHE TS 4HEH 1O
e 9Al M3 USole Wste] 22 Btdst= JIH=2 DIstg Brdotn A
Ch. SHXIZH S&2 JIHA S2d0= 20M 21 = DleiF=2FQl Y&l XDt C
g 2SIt =20 UCH. 1963EF SF&el A B CHOHEQI SIDAM0| SAE THA
OiLt(Pasadena) Ols=2t0lA JFRl Z2tAlA ZHE (Francis Robert) 22l CIEIF 0l
N S&2 JIH Jls, M2 tes S0 s Jale AcHE HIEGHACH. 0
PIHF = LISl “Ues 228 8 s Hhd=d SHE FALL.” 2= =2
2 OtE ®A0 JIDZRUCH 109) e JIHE S=2d0lL 2elsol 28 “EL &
229 FH0| 0|52 YasS m2I] {8t A0l otLiel 2o8ldd =0 2AdiA A=A
oz AYote Aol HEGH)| |18 2J0IACH. £5F 09 EHe= M=ZE Wstnt |
= F&G

0ld A0l

2
x
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=
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e
02
B 0
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Bl

107) Ibid. p. 43.
108) Ibid. p. 48.
109)Interview with Marcel Duchamp by Francis Robert, “I propose to strain the laws of

Physics", Art News, 1968.Dec pp.41-63.

110) o]™oll thell e Fhki=ole] tislol = ¥hs]ar 9tk

Wb 1 e g AL sl o Tkl otk WYE IR Fudn A ALE AR
FE7] gIA Sl Aol ekelEyrt gt
Pierre Cabanne, op. cit., p. 39.
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Breton,

Boston, 1972 , p. 90.
112)Jack Burnham," Duchamp's Bride stripped Bare", Art Magazine Mar. 1972, p. 28.
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113)Arturo Schwarz, The Complete Work of Marcel Duchamp, lLondon, Thames and Hudson,

1969, p. 156.
114)Robert Lebel, op. cit.,. p. 14.
115)Dalia Judovitz, Unpacking Duchamp, Berkeley: University of California Press, 1995. p.47

116)"The Almost complete works of Marcel Duchamp at the Tate Gallery® (Jun 18— July 31,

1966, London), Arts Council of Great Britain p. 41.
117) o] HL o|n] ZAJAle] ‘AFE HASE Fio v} )

“EAzE U] AUAdY AA3Hapotheosis of Virgin)el] o|EE ARE 93 Axz upbg

(architectonic base)S A|&3ttt.” Marcel Duchamp, op. cit., no page. (Green Box)
118) Marcel Duchamp, op. cit., p. 124.
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Duchamp: A Reconciliation of Opposites",
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Marcel

“

Moira Roth, "Robert Smithson on Duchamp: An Interview" Art forum, 12/2, 1973. p. 47.

No. 16, 1987, p. 21.

120) Ibid. pp. 20-39.
121) 19634 v3) $38 AvIE7holn diAvl$71) 2HE 0]

119)Francis M. Naumann,
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28)

19] AA
“UAA (the stripping)"olA] oldl]

==
John Golding, op. cit., p. 85.
124) Ibid. pp. 85-86.
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122) Robert Lebel, op. cit., p.73.
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Qe A2 Hes=s0M  sEE 2 SRS
= B4 o o4 |2l9 ZE0 dF BEe: 2R A= HOICH125) O™
O A3=0A tstd Z=2 H5Helel AAIE Otel Ol4E MIAHDH A& steE A
ez HERZXILI o 2il= DAl MESA HHHIF Otk HAX 0lA01 XIEE
210ICH. oldst HOM AR i3 ot SUEe RS DAL F&2 cetu
d gl AEHRUAM <2 ®2l>0 ol 3= HEZXILILS 2HEs 2=
220 =%t d=2= Soll UCH

LG: AREAA da<od A4A8 dsida 5 50282
MD: 2% 4% b 2L A58 o8 ¢
2 276 |EFA = vk
2 o oW o] Uyt BYelA Fe whEeal I
A zF3 A o]},
dage Aot § FokZ olse] WY& olue
Azt 7 Zleltt,
PEEAYE ofd & Fart Hgd] I e Zeo] ol
I AL FRHAJEFH) Aol
PEEAY= 2 o]Fe] Fold.
ojd Zo] d=2AYrsl fepd 27 Hdte] deAo] o o] i
gleks elv)7t ®et. 120
O IEFUA Fa2 <2 =c>2 MANAM g2 dets eldoty A0 1
b =58 Az=2 S2Jt0 CHoll £Yot) UCH el HEZXILIO CHol A
T 2He HdollE HMAlotd ULE. Flaz2 "HEZXILIE st 014" Olet) HEot
O AL HEZXLIg o™ Hetel =2|H0l OloHE 8= MAZ, X2 <2 =

125) W2 2e)rAMerculinus)®l Aol o o] thas ol BAEo] S,
“oJQle, gA HYuA(F2S 9u), H2 YRS A
Aol BE H7 el ARE Lol ol
S wolzul. eae Bxz A%e Jb) 9l
Eold &, s wAE =l
“%%‘91 Al 718§l 714 0] yehdt).” & o] &7k Ak ofE, #H|2(Lapis)7t AT
C. G. &, op. cit., pp. 266-268.
126) Lanier Graham, op. cit., p. 43.
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cI>E Sof F=FotAXAots #32 FH2 €2 A0It. Fote=k A2 H30
N g3z, HEZXIL, Folastel 240 ol 0l2F Hi=sst &0l m=Eotd A
Ct. "dz=2 dFQ URE &dle HHE etdls SHE XA, st XA
o & =g =0t =2 Z20A UEocts 8 HAe Olsds It
JI=Ch, He|ot=Dr 2H=0l ot Ao HEol O ola glitte X2 ZEUA
A0l ol2H &tt.” 127) 22 HI =AM F=76ts HEZRULE AHEQ R
stef, Sol dalA olateel Z2UA Urche golgstol 2012 Jral 24010
0l <2 R0l et 4N olaferel 20N s, 0l ==z XLt
= o2 Chax AHIF2AF0I1D OHOHEH €0l D1 UL A= <2 =cl> MEHO
AN & M2 XS XNEotRE 3= 4242 i, 1H d3=2FH des &
UACtD= ofXIZ Flae HZFS =2 BAUWAME iAo H=Jicts 220
sl & FA0 U H3=29 |l HEZILIE HE MES S2E Jelz
AEJCLD = W, O XAS= Soll A2 ASHMANA =-otlAtet A A
CIJH0l CHoll O e=foll 2 0Xk+ StCh

<2 ®ebe FXECE & Fo e A2 Rl otz UsOoRG. =
Ol &2 P42 280N AHE HEZXILIS S& HlWatH D HEZXIL &
A0 LHEIE  StUHOIBEA =

:

=, AL Eaol=

212t 2elE JALEAM otz BFECZAH 2L SHE Olets 0l&FQl
Xob =FEA QUCH. O 01RE & O 4HEH D0 &3 = &tel -otete
CAXMEI8) GHLIS RF0| CE A8 2= 201 S8 HEHUAM HIXRELD UCH
NHHE &clatotdl ?lof Atalel &l Bt 252 MlS Z&ot0 ofLtel Alatol e
SXNUE 2HSUCH. HEZXILIS Ol4H JiXIC 0lFHME=E EXHQ &I HEL
CZXLol et Olefst 2F 2 Oldi= "€olastd HEZX|Licte &

AR O|AFEF Q0 RCH ATEQ 9T US 20l2t

0

127)Arturo Schwarz,“The Alchemist Stripped Bare in the Barchelor, Even”, Marcel Duchamp, D'
Harnoncourt, Anne, and McShine ,ed., Philadelpia Museum of Art, 1987, pp. 82-83.

128)817 e stg]-stehe she] A4S A8e] fFom sl Wald) ofdle] o] yrold Qla,
2o Agtel ofa ehddk spube] Aol wHar Stk wEkA] o] F AlS AR stel-shet A 9
By A2k AUAd 58S 7 A 7 A Ao "k A 6~7A7] HEjol XA d
g Fasiole, Rl nlarrue] oA Aubals UEE fE37] Y& hEosta gk 1) A
gl oA FAAA AldS T3 AE SXEE Fslete o o83t eS¢ F dth
QhdElAl TRl addels . A 9, swAl, 1994, pp. 89-90.
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Fa2 MSo Aalel EME ofxe SAXe FHeZ "R otH2 =2
A EMIDOF 4ot 2708 0 A2 SItsE HEQ =80 =0 A= EM
AL, <2 = JIAEe &) AX0A &€ = AX0l ot F2-0l XK
fl= 3XE2 AAHZ O0l= HSS AlLHOI= 12t0] 2tS0iH JIHEEE 276t
UL aH2 FY0l Lots 4X2 2 MAZ dMF= S0l EMZ R3E O
ACH.129) <2 Je>llsE 481 St & Mile sS4 2222 2]E 3
S, JIA2ZEY THE Z= Atalet ONCRH LEE= 4XJEHQ MAHDL &
A& AT & MA=E Z20HUSS AU 284 20HLSS stHZFH oLt
Al ®ot= &1 1O OIS0 e 2K2 olde = JACH Od 20I0A 2 M,
<E R2>lle MMES 2 & HEEIN BAZH AKX JAHEC &0 £
H==0l JIH=2Y At20lA 212te] O A & &0 et S8 EH2 201 Il
H =T

2= UCH. <=M Ct A Hol
= LEQ g0 &2 E220| /U=dl, 0] E2U9 AZ0  ‘Mariee’ , OFcHZEO
Cel” XAlotD e SE(Z 34)IF ULE. HIIMH 2= 2HE Mariee'=

A QIE2 ASRE T Mar'0fl HEE D, SAXE=E 'Celbataires' = F4aF 0IE 'Cel
Ol HEECH <, OlHZE L& “EZ X8 ‘Marcel’ Ol2t= F&9 0

25 MAIDE SLUA ADIE EE™

=2
= 0l 2d0ls A 2 <8 R]ePe

1200515 8, 3] Aol Wk

o 53] = 4xk1e] Al whdo] Wokth HAE FhibolA] o]
& 2pgle] wAlsh Aol Fdst deste] AHS sta itk FARS daye] AujE A @ Ave
FoE 4299 FPo R WE Aotk < FE>A] Aol mHe Fae) 471gl0] Fdu olv]
Aolek 4z ddHo] opd Ao AAAY JARE Ey 259 @A Holuh= o)A Al

Aloltt.

Pierre Cabanne, op. cit., p. 40.

O;

130)<EA 20 oA o] :Ed dis] FHAF dAFolM g wxI Al A4 &2 AUl

Linde)o]t}. Ulf Linde, Marcel Duchamp (Stockholm, Rabén & Sjorgren, 1986
o] A 299 o Ho| gl Aol TUF o] futE=rt B A 'Ready-Mades, etc.
(1913-1964),s o “MARiée CELibataire,”#|5-2] oAo]z Ag du}. H3l o] &L ofg] FH A7}
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(£29) 'MARiee'+'Cel’

Marcel

Olzd2 H& Tl g4t od 242 dMEsS B AL JUUSSE &
ANot= 2301 ECH 2A0A AHEJUZO0 <2 |2 4& HEZ=s ‘W2 2
SAAE o 4F ZE0 st HE=Z XL E 2l0Ict= AOIUCH. DUl <=
MAT>S E2Q (& 29)2 E15HH, <2 >0 EAE HEZ XL A2
IH =2 HEZ XL 4w G2les HAEs 2 = Ul 22 0| E222 F
&0l =J| <2 Re>E F4ot= AIEe! 19128 2E0M MAES E22 <Od2
SATHHH GHHEAR AE>(E 24) 2 XHOIFOI UL 0l E2LHAM = dtLES &t
Hol €40 (A0l sAI0H SEZO QUCH. 012 ol <2 Rel>lls AR =
AXe HACZ Z2IE ¢ JUKIEH stH 22 FJIE Y2 F 92 HOE otut
O AFZEO0| EICH <sMAXRC S2d(% 29)4H8 HS otLie OrI24 S A0l
F 902 UM Jse AHE F SY90|HA ottt =T

<2 Relle <sMai>e HAEN gt 4&8 HIEFZE0 2let S0lafd HE

ofaf A%IEE L AUrt.
Ulf Linde, “MARi¢e CELibataire,” Aurturo Schwarz,ed, "Ready-Mades, etc. (19153-1964)s ,
Galleria Schwarz, Milan, 1964, p. 39.
Arturo Schwarz, Notes and Projects for the Large Glass, (New York: Harry N. Abrams,
1969), pp. 22-23.
Pontus Hulten, ed., Marcel Duchamp, Palazzo Grassi catalogue, MIT Press, 1993, P. 100.
Amelia Jones, op. cit. p. 143.
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ZALIZ <2 R & 2 Rel2 2H0AM Al2AE2Z ‘6t
B ofll ct= HERZXILIS S0l UEHTDH. & Sd2 2
CEZXLe S0l O aig:= A0IKEe <2 =el>

—
EZ 240 J0 2O 201 meahlo dHokX =s &0l
0

|0

=
FE ZEol)| ?lol MZ2 0l=2S 2SI flgt F&2 A8
EHASAL 20 et g2 2Z2EHA ®EJALH. Faz <2

LIOIEA =, =0

(finally unfinished) 222 ZWMH, AIRE “S2l 20 U= XH” (delay in

glass)22 11 ZEES KEAIRCH. BN ‘DI =el” of CHst

NAHNA K& sts2 g0F JA =L

131) Marcel Duchamp, op. cit., p. 26.
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3.2. &&F EtXstet NEE 4 HMEY ol

191949 S&2 duz OeIXIe 2ueldt =20 R+8u S 1
<L.H.0.0.Q.>2 HMIAGIALH. ChSoll 19208 =, Fa2 S Hdez 2ot
<EX AMictdl>et= A OI0IXIE 2SRUACH. FAdd2 <L.H.0.0.
cIXAE EH2=Z RUSAUH, <X M2HP>UM 82 TIs oy
Ct. "EXIF & 2uelit o "6&st F1&, 22X Aletdl” AOIoIA O
= = ULt d FMEs S8 =0, 0t0l2UIE SAIEN ULHA FHat
N XEFCZ =D Js "HEZXIL o SSHOI UL <2 A

FEUWX &2 Aol S& ZIJAKXE, e 3= AXEA
det AlZA 010IX2H 20l EHEUTH. MIXH MAUE Ol Jld &2A
H H0A & M0 et A9 Bet= 22X Al2tdlel OI0IX &0l &
.= Hdllde Fladel HEZ XL XS0l JA A Olelst AtelX HHst
FHde 2H0 S8 S S4ot0k 8. HAM KA £ of

M e EXlds F0He 2% Ackdl2
SollA F&2 et A0l SROIA=IH0 CHoll &1H 2 UL
Fak TS 4 (Mr)22 EFREHfhE(L) S X222 o HAl
ol 430 LEtt & dMlde 2M Hole sAIU Ol=
otol AZE 0 QUCH. CHoket =8
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2EH Ol2(alter ego)i)gt 24 AZISHA AIEE EUHZ XA o0l &

o

Ct

132)%26] ontater ego)t LHYLIHA A5 $OIZ e ooz dolod Uik £ T AolE AU

zgol== 44 JfA(mental personality)2] ﬁﬁl“%oﬂfﬂ 7kl WHE o=(id), X}O}(ego) ZAoKsuper
ego)E TSISITh Q7o AAlH e ik A & l o5l o)== FeojAe] A Qe AoR &
270 H2Zo Ao w2 &4 SEAA AL Z}O}” Wwe] gR=(EE ‘3%’6}0# A4 1%
S HarErt sh 9o 2 e Wi 45S HAidete BE FXo|th oA uiel o

249 QB P30l U} Aok Aoke] AN Aok BRI FHL Afshe =
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= ZO0ICH 1917@ cICIBIOIES JHES USAIZ]  <&8>00 R. Mutt
cte 01522 MEotAX0l, FI&0l Xtalel 0l 0120 CHE 0I5 AtEst t=S

SN 2X Aletdl [afe] 28 1Z A 19204

4n

O =2H F&2 YUENX XNH5Ho=z SHGt= WEAQ 0/S0IC. ‘2= Alet
I o St HHZ D HE0M 2= Metdlel 2ol, HEZXLIZM 1 S40l CHol
STHE X

<2 Sc>E MESGD Y =Zol 19208 Fae2 4 FMLs g40 =8HotAl
20, (489 AR “ZX AMictHl(Rrose Selavy)” € S0 WL IHBH= 219

SOA o 22X MetHIDF EYeEdtete 220 “HE0= KEC! 0182 X1
ARUCH. DUt OtE S 01S0l SIRULE. Ol &= A OIS0l HEN? cte
2101 SRUACH. 02101 X AL &(MH)S HiFR= 2001 SWE HiR= A2H
O LIQUCEH” 2t 3l UCH. 184 0] §HES FA0l 4 FMES A == i
Z22 2HHol OIEet Aez 22X AMetdlel B0l e ¢ f9ol 28 & AHM™
Yot UCH GHRICH HA&o HESS2 A4HEYH ‘22 AMi2tHl” ete FE W 9
Ol 0 HES HIIHEAM BHSHAILD UL

‘22X N2tHl’ 2t 0I120] SI&F Al H202 XEW MYEE 212 19208 =%,
mMeloA D222 S0tAAM HMEsH <2tetst D2 (Fresh Widow)>135)(
0] ES DUAA 22 220|H =250 2UHE 2002 Ol
SO H20l AA2 A UA DO JACH 0 HE0= Rl 220 A

GO A HSel AMEH DR (Fresh Widow)'2F 19208 MAA 22X Alctl

Q_I_]?J_ﬁ OO]:/]\Z]J—L], ZEI—% lj"j% 7]‘72]% ‘ZF:EL—S]"‘E‘ Zio]‘:}

HlEARAEE W, ARGl , ol AE 9, B AelX2dd T4, 2002, pp. 395-399,

oleld Qzke] UAAe tial %El ol Aolol] g E the Aoprt Hi Ao Aolrh xAfole 9
) EALI Qi ol his Woluad sk Qzke] 878 WgE Zlojtk g2 oYF Qzke] &7E
“Aza e deE F8sk] Qzke uie] E v 259 Aot 98- Agsiat.

C G. Jung. op. cit., p.5bb.

133)ut24 golgts AFale] o]F o|gd b ol&& /IRl 47t vk 49 Y (pseudonym)OE R

Mutt', 'R(r)ose Selavy', ' Marcellus D', and 'Marcel dechiravit' ]1t}.
Gavin Parkinson, The Duchamp Book, Tate Publishing, London, 2008, p. 52.

134)Pierre Cabanne, op. cit., p. 64.
135)e] 9] AES Wddpun)] g 7F FoR g I "French Window'dl|A HAE otk

A “Fresh Widow"= HHE Zlojt}. o] 735 A3} 254 Apolell A 231 #Q1 ojw]A] /o] ¥4
FehaL sl

136)538 e Ao 9ol o thal FFAF B2 ek 2AAY A5 § PR 9 ok vl

% B Aolgta A
Pierre Cabanne, op. cit., p. 66.
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(Copyright Rose Selavy 1920)"Jt Z+&HU MZE T QUCH. Ol ALESE == At
2l 0l ‘Rose’ 2 US0 Lotz AIEE 1D A= 'Rrose'2 & UK
LCH L8t 19218 HZEO <22X Hdi2idle H MMIAMIIE &t 2=It2(Why Not
Sneeze Rose Selavy?)>(& 31)U & Rose SelavyE2t MHEEO RUCEH. 0 HES M
& ool LAEHYE 20l &2 Ueld =22 MM UL 2N et =2

(£30) <ggst = (& 31) <2= Hdetdle H MMIIE o
Fresh Widow(1920)> IR = o

Q

HOb OHels =28 20 o UM M= <22 detdl= N MIHIIE oAl
> ME HHE0 A0 JATH HEE2Z 20l HWES =20 JHEH S0
A & 2AH0letd JIUHEXE Aot Uelael SH= AIZAQ 242 Ol

clZ2lElE 2RAE22 HEotl UL, 0 H30es ME2 AN Me S0 Xt
E] =5

o nx
.
e mo o rr

g0

= Wel&ghol JACH. 8= Atg2 ZE L H2AAHEYH 248 HE 20l= Ul
A2 MEQ U ItS0lcts 988 o480l =0 ACH A=R0l &0t 23
O WO 0dAel AIIE 2 AISHCHHE) AMEOE AL As &0l =0 <30k
s 280l 1t Heldez =0 JAts A EX As dI12 A= g d
1o SIE 2I0ISHCE.188) ‘22X ANictdl” o St 2te16H0d OfcHGHS e ol 1l
el 22X MctHIE Soll Aaf2 Aele A#xLelElE 0l HB0A 6822 276t

0 UCH

137)Juan Antonio Ramirez, Duchamp—Ilove and death, even , tran. Alexander R. Tulloch  Reaktion
Italy Books, 1993, p. 61.

138) A2 AYd AAor QErlEo R Hfe u A% onj7t g5 gtk
Jean—Cristophe Bailly, Duchamp, Universe Books, New York, 1986 pp. 54-55.

_64_



(& 32-1) & 40

10

et o 2 2 &l ‘Rrose Selavy’ ct= 0152 19219 TielOlA  TI3tH[ 02
o XelE = (The Cacodylatic Eye)>139) (& 32)0l2ts &=Z0| st AHO
D ACH. THHI0F 09 &ASHAH 2F MYSHH & HZ2=2 Fa2
= =] HESE KAl AFEL Zet= Ol “en 6 qu'habilla
rrose Selavy” et) MZESIRUCE. O HBUHA F&2 M82=2 =X Aetdl(Rrose
Selavy)et= OIS0IM RE & OFRUCH. rosedt RroseZ HHREA & 20
U0 ‘eros(UIZ2A) IJF & AetHl= ZHAN  ‘C'est la vie(d2d2 214)0|
che o4 0l JsaiCh. Ol 0le FHAOl =8 L& EHULCEH. ‘22X A2t
(Rrose Selavy)” = “OHIZA DA M 2te K2 MAHLCIEIE 2AIGH=E Ol
50| ECH140) FHA2 MBS &HEdl 8 0182 EUXLH r2 ot O S22 M
HZ2AchE 20I1JF Hall&l ‘2X Ali2tHl” S EtAAIZI 210

Flao HBUM ZE Ol22 ‘Rrose Selavy’ AIESH OIE FOIE X, 19234 H|
ISk <A/ 242 $2,000>(=33)0= Faol &

A P
=t M OI0IXIZ MAIZO RACH. AFE OIOIXI Ot ==tig el &S &

T

4
0%
Qﬂ

139)°] &2 FFplol/t w8 At JhEEYo R X855 $u U2 & olE 7|dsle] g Tl
A2 & Tl JAFENAl 1 AYsAl & Aotk ol o] FES 1921 AHE =8l <Ft=
dakdo s AEE > olghe AlEo® FRdch o] AE2 derhne AES 5 thEd grE
93 9= AEol7|E stk

140) Calvin Tonkins, op. cit., p. 231
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(£33) <&t/ 2423 (£34) <=dHItE2>

$2,000>
= 2301 A=l O oFX%o ‘L 2X Metdl2 22H& (Known also as Rrose
Selavy) et) TIOI QUCH. 14D MM AMXNA FHAS X 250 22 Metdlel ol
52 822 ot UCH XHalo 250 22 Metdlel 0§22 AtES Ole Hix
St AIDI &£ G2 XE0NAM LIEHHCH 192449 28 II1EZ AN 23 =012
ot A UEZ2 == U Edbicl] Z&lst ARHIOF JTH 0 HS2 =2 <=H
IIEZ MA(1924)>(& 34)22 Helol 2 HES 0IE6H S el 2S ItA
Mg B0le 289 AMHHE &2 I A0 22 2A0IC. LEXN Ot=24
aS ZelkZ2, BE0 22 MHIE AMHel fIFEe=2 MEotd JALH 0l &
s2 25 F& Ao 0l0IXo &2 0182 FHE2ZAN OI24d Fas 22
Hetbdlg =10 UCH. &0t otLiet 2X Aiettlets 0182 FI&e S22l &2
o Zot2AKd MEEO0 UCH 1926E F&0| 2tE AEXel HHH Pt <8I5S H3ot
(Anemic Cinema)2)>0l= Zatel OHXISY ZEHH “MEA 2= AMetslol 2l

(Copyrighted by Rose Selavy)” 2t= EXM Ot 2X M2HHl2te MY0l /1D 1

141)0] Agre] &S wodshd “<aleul/ BAE $2,0000; 9% EBul), A2 (Pickens) 502 d#zl

24 daf DA (George W. Welch)E Axsh7] 3 Ar, 7oA 5, g2, 217(Hook, Lyon,
Cinquer)?] ©]&% 7} TEFES $93ta 3. 7]E SYE 99X, EFAE 1803¢E Aol 1HA
T T2 Ty 22 AEEte olFo R dER) Awte] Ay Bkl AEtert s o] ot

142)0] A3}= mhyo], ntEz dyad FEAZ (1925-26)9 7R#E] S8l LA Asoth o] H3le] 1

|2 FAFY] <ggoloo] AdolREIt A Aol EA I Aow ke BUA AL 3EE o
2 d7|5S w1 e

_66_



Otel XI2(the thumb print)0l UCH. £& =X Al2tHl= 193

= I AL, 1941E FHe #32 OILIOIM 288cetl
At A

XF (Box in Valise)>2 2 M&EXZ T QUCH. Ol

SUH=0AM ssgt dets JHAL.
:'

=F
Flao e ExM4Ade 19204 1t

S 2 —
AatElCH 22X M2tHIoF &d =0 2Miote 2=2 Fads Sof

Ct. Ols 20l & H2  "JIEO0l Ot=28 FHael A
)’

(Lovingly Rrose Selvay alias Marcel Duchamp

2 22X AMlctdlel &2 9ol (of or by Marcel Duchamp or Rrose Selavy)
SO UCH. Lo &HBUA E0HFX0l, 2= AM2tHl= £ &tLiel XAl
A

<
8 & Qs <Oty

AXlll= Ot2d F
ct

[e)
i
O=F

ct AHEL OI0IXIZ DF

AZtetel 20l

gAd 22X At

0 NE=E XSO0
(6]

O MAOIA Faf2 Helol a2l AAZAEe Jlotsr R EoH0l =2 BElZ2 X
0

Co e 2AE A0 TO5st AldsS 228000 2D UATH
2 M&EE 0 HS0e 82 Fa0l 6id OI0IXNZ JhAlstE
29| M0l= Ol AFE OI0IK 20l £ &0l O aed UCH. 144)

(& 35) <ItE0l D24 H&

of AtgAR 22X AHct>

143) o] ARZle] detoll= “vhe] W A slo]E(Sam White)ol| Al, 1924d 2€ Tt

2R = FAFe] AT gk glole] Aol Al Hof Tt
144) Arturo Schwarz, (1997) op. cit., pp. 692-694.
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AZIOIA 2R et BHRIZ2 ZAE &0 F==d B2 JE2 A2 22 49 22
Ol 2ol et LEXZE 21 Jt= &Ittt Mt 22 H8D0 AL HE8AH
2 &2 LItdlotel Aelol Moel o2 (Germaine Everling)2l =22 2J&EHO
= 840l & A0ICH. 145 At = 0l0IKl= 20, RAdst= =& 2K, BHXIE &
M, #HZ0| 22 FAo=2 IEIHN YD d=2S S22 QAEGH =0 28! &
of SA0| BT MUEE HEC=z (IS SHWHD UL A ALE SHE

o4 OI0IXNNE =7ot 01742 XMIGl SHOEH, AFE 0I0IK =
o

Ol MBS NABM 22X Alothiets 0152 &4 WAL HBHA 2= Alet
HIOI 2018 o/0), EB ZX M2l AI2EQl Ol0IXI0 HoHAl ATHEACH Of

& 2H e 22X Metbls FHao HSAAM JAAM Fla =2 22 Met
H' 2AM MHEZXILIDF RHAECZ AXME AO0ICH D ‘SIS A eSS o
E2ANUZ UHSUSIN?, FHAa9 HIUHAM HEZX L= HE S0IE IJHK=IHY
cl= 222 otA =0 FI&u 22 Aetdlel gale 8028 NEE 84 A
H42 2&otD 4F X012 OlZ82 diXdtl UL S&0l (&2 =22 Gt
SOIORO= JIS0l M3 X0l 22 MethHlzMd 2&8E 258 28 359 W
A2 <ol 8 JOI/UCH. 1963E &9 0= WOIA == e sIDMO0IUE It
AHOILE Dl=2t MAIQ ZAHOWME 012XS 2Zol 20 =10 UCH. 0l ZAHM=
Sl Aol 1923 XM EJQl <HARUI/EAZ $ 2,000 2 AR OIOIXIDF Aled /D 1O
OtEHOl "By or Of Marcel Duchamp or Rrose Selavy'® MY UCH FH&H 2
X Mletglel ZAol ol ‘or'cle HSGIRASO0l S2st XIS 2AHZ HH T

QUCEH. Ol CHol 2e2lob 2Z=(Gloria Moure)= “SIA&A2 ‘X M2t ete
2H HRE Sl RLE FXH s HE=Z XU A
nature of all creativity)2 XHAOIAH 203G UCH 461D A
2 <2ZX NetHI>E Oldliote
A NUXNE HZ6t0 UCH L&t FADL 22 Aletgot Xl Stz S| &t

Cl= HUAM 244celstel  “OfL0tAnima(@ES LEHUE

Ja
(K]
Mt
X
=
=
o}
o
>
(=3
o
Q
<
>3
o}
[
7

SotALt. 0 &
c

145) Autro Schwarz, (1969) op. cit., p. 487.
146) Gloria Moure, Marcel Duchamp, Rizzoli, New York, 1988, p. 16.
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OtLISAAnimus(0lE = X&sS UEHH= ctEINHUIA =)’ o HZd = =
UACH. 82 A Helstol 2otH OtLIOtks €42 R4l ol HER QA (REH
ol =5 &el), OILIRA=E 0id R4 EMots 2880 QA (FEH s
& Jel)olth. 82 4, (dds oloidt=0 /A Z20/E9 st&nt TEAN g3
E SSE Y0l =1 A2 UE S4= A4 Fo4lel SHUA Oloiotl U
Ct.147) 82 LJO0l 25tH Ed o & Z0| ALS AJILB0H 22+ WRU=

g4, 64 015Xl 2101 HEWH UCH. 48 89 MM <&
of the transference)>0llA OtLIOL, OILIRA= &3 01 ALOl, S0lS4Dt &
SALS AOI(2E AN A4FS=Z 0IF MO M2 & 0
AHotD UCH149) = 0l 2 HUE 2H0 U =
ol o 3tolf’ 2 SEHCH. 0lefst HEZXILIS JHEE AlX|
OI0IJF Ot WHA - HAA 20[JF &0 UL,
<X HMictdl (Rrose Selavy)>E =
LI"' = 2d0IE2SZ F&MH 6d EXEES 2006
N AT 9 XHA0l SYARE FAo E22(% 29)0t 22 w2t ULH = S
A2 SAIXC dYo=z8H RIS HEZIX|LE &
TAls LA DX ofUCH. AUA dHME
=

S AN
Ol IEX0|D HOIASN DEEHO2 QF) DAl L2 @2

of B8, NN

SELD JA/UCH 22X Aietdlel HEZ X L= B2 1O S &8 Flael Ag0lct
D 2 AC. 22X Metbdls <2 |K2>2 JIHE SAC=Z JtAIgE E#F0| oty
XA A H0AM 2Hol MAIE ROICH. 22X Metdltls gd Aot #9E.
LR YA0 Ot Tral ot £ OE d M40l =7 22z, Sl FX9
FHMAZA HE HUXIOE ESE0 JALH <2 7e>lA HEZXLIZA S0l
Aot Y2E SUE A0 =0 A= AW HIUHA “FIH =22 2X M2HT =
<2 7ePUAXME =cld dAHDE U FHA& AKO0l 2X AidtdlZ2 NEELD 2
147) "ZRolE= oo deits EAEM & g Adwd AFA s i IR WA

$-919] Bl A 7]Eg"
o4, fopmiel o2y | AL 2001, p. 25.
148) 219 UlHdl e 4ol oAl Aol FARE
C G. Jung &, op. cit., pp. 94-125.
149) Ibid. pp. 234-245.
53] X2k A7) afrek EAleF F ANGStE e A)ske] Ao siAsta 9l
Ibid. p. 231.
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2 AMlictdlel OI0IXIDF Fl&af2l 01501 XNEECH 0lXR2 UHH HEZ2 XU Taof bt
Hlwol®H ofttel &kl ols& 2l X0l SAIN EMot= Ol0IXI2 &0t 0l =2 d
U= OEIXIS <Md 2e>MdE gdit -2l Ol0IXIOF S&of A= HEZ XL

o L&t sottt. Oldder Olsds S22 ot HEZX L & s85 SAl
o JHiXl= 2&8& 2012 HEZ XL Setth. Ao HEZXLIZA 0882
& SEHAZA ESEHOH Us A2z HA5LLlEE 2HE ol S =

o
H A 0IE R YT £ MERTUS MIFHOR

2

|0

JtAlstol=E otute] HEE-YEe 2, Ot AAZ A O|0IKZ Bt X2 2 M=
dHRAE SHCZ et AOIUCH. =X FH&a2 19208 Ucks AltHEel 2II0A 2
X N2HHIE Sellle 2422 Ate|Hel BetE BHHote FAa SR 2xLUL O
OlciLliet =20 Al2=tolRE A0ICH. 22X MetHl2 H&4& HEZXLQ 22
d dHld 2NE ZZANBLZ2A HIPDE 2410 &M afl 2est Ale|2std ¢
StE #=Eotl) ULE. Olefer S22 Al AMeHLe2 des FAE UUH =9

3.2.2. CICte 2vo=z CHHA A FHAH 2AH:
<L.H.0.0.0>2} <2 X Aictd|>

19188 F&2 == U2 SAMZA 9= FI2 ot === HU B =
o 20 A0l AN HHRZ2CH 19193 443 CHOjl Ttelz =O0H2HCH HMAXE Al
& = I0I2IE SH2=2 & L &atg Fao AF0l <L.H.0.0.02 <2 AHict
H>2tE 25 UCH. HXA <L.H.0.0.Q.>2] M 010 CHEH BHSOll CHol A'IH
S 19199 mtelolle di*U=E5% CHEIX 40020 =20 CHEIXIO CHeh 2ta
Ol DXL J/}UCH <L.H.0.0.0.> (& 36)= 0I=0IM =S0t2 F&0l Zetdl melo
22012 HOolHA, Gt duU2 Celxlets 022X 2= OIS F4
£ ZSAIZI HE0ICH. Fae DEgMs & 2QUXe =0 Rt
£ 1 €10 1 Ofehol L.H.0.0.Q.2t2 #Ch. “L.H.0.0.Q.” & Z&ANZ

A "getAP et S1e®H, "OddE EAHE HY0lE IR CHEIle a chaud au

2 x

cul)'cle S2&W 22 L30l ECh. 020 A& S e mItHIor &X

10

Jo
R 4 =
oo 0R

_70_



A S AFol CHCH 12 (Dada Picture by
7)0ICH.150) O] &Z2 AICIHOIES JHE D CHCHSl A AHIHY

(Dada Iconoclasm)2 OIS E JI& REZEOR F==g|QUCH, 151

<B91>el HXOID HIZ2 M= "Ot=24
3

Marcel Duchamp)"'(%=

“4nree

™ LHOOQ
(£ 37) “Dl2s Sa (£38)<® & &

(% 36) <L.H.0.0.0.> of Citt O LH0.0.05
Fla2 0lsAe HEQ dUss GEIXe 2 FA0IM AlHIg 0t 2
cle <2UelX>0l 2ZAEH T EHAQ HEZ S & 20t 0 32 &
MSO2tD & OF2 Al melo CIHOIAESHN SHHME SISACH ZR 1392,
Of HZ0l AMEAS I ZHIZ S (Robert Lebel)2 “RE 2o GIEIIE It
O Ot=24 Flae dUsE=2 JtE Mg = U &JIAIPIEA SAI0 ot 1
X OIS SOIUS HEMCK 92 2D BOICH £E S2s2 1922d 2
(Literature) OlA SI&H0I CHOH OIZBIHA “M22 02 e W&Iis AF

150)F7EE Agoll o] AFS 3T AnE 7HA A askvkal vk e o] AEFEEA S 71E HES
)% 7ol Al HoFIAT 1920 = FEoR Fold u 7FX 1 ek FHAFS Fd 2 7k o)
oAl o] ZES Ipulote Al HoFaL ojnf HEFE °1Zi°ﬂ i dal Atk Sk g)7hulole
Aol AR e Fake] Qo] ope} silolel sfalx] B Aew TFHloks wuala So] 24
TF aE)a 84S aEA] sk
Pierre Cabanne, op. cit., p. 63.

151)Jerrold Seigel, The Private worlds of Marcel Duchamp— Desire, Liberation, and the self in
Modern culture, University of California Press, Los Angeles, 1995, p. 140.

152) #34%-, op. cit., p. 176.

ok

_71_



5t QOIAIA” 2t 2&Gte 22 ACH. 153 00D 0] MHES MEGH=H U A
Fa0l dieuzsc UEIXIo ol 23X Z&O0ILL Botoldds 2ATE HPE A2
OFLIRCH. F&2 201d dQUEX UEIXIE SUHdAS HIIZA 12 H3=
19KID1 Ol=stwlA JtZ2X= EfYS 220 SAtotes Ols2 FHE=s XA
JHEZQl Og0letn BOIRHCH. 154) JefH 0lefst Mo BAS AT SHEH F &
of MEE 2= RAOIAS?

1961490 SIHE ISt (Herbert Crehan)dt Jt& CIE{ROIA O &HZE2 HMZEO
CHsh Faol &S 2610 UCH. “Ues R dAE2ex2 2Uel At (Giocondact
£8)0 R==ZW EH2 O 80 0 Jtge dite 82 X0 D0 H
CH 022 oXe 22 22 X0 ottlel &M EX/ACH. O Mol WEX
LMK 212 Lo SAHQIQUCE.” 155) FAS AN EIAN 2o e I
AEAMOID 24Htst HECZM 22U 4 FMAS B3R HRBO. 32 &
LIl S SAEGHRI2E AFRL O[OIXl OfeH A0 & “L.H.0.0.Q.”" = 0t0ldLl
o MAHelElSl Q0IE ZXotH HED UCH FHA2 0 HS2 S tEIxe

| & dld 2HE XS dEHUH SLZARUCH 0lHS F&
Ol deuzss GBIxiel & M40l ol 0101 & =0

Flas 0 2232 Soll ZUCINE Xz, HEZXLIZ CHAlI EHHULIAH 22 A
CteIXlel &4 FMAds 922 dlsset A0l £t 19659 dIEN0E <HE8
L.H.0.0.Q0.>(& 38)0lAl= FHA&2| Ot0l2LIDE CHAl 8t & A D QAUCH. 19654 1
2, %22 [CIo M AAEZH(Cordier & Extrom) SFHOUA 024 FHaH/2X
A2HHI0 Slol/ XX £ Jdeld/EFe ¢ 2HA =ZES (Not Seen and/or

J

HEIZIRUCH. O &Al

2
0
rr
|
lo

N
0
$Q
0[0
njo
A

Less Seen of/by Marcel Duchamp/Rrose Selavy); Olgt & A}
o RUEOSZ HA2 ‘2U2IA JF ME IIEE HA It

“HESH LLH.0.0.Q7 2t MCH 1919¢ <L.H.0.0.Q.>0A EH2 &&F2Z 20|

M0
g
M
=)
N
|

o
==

153) Pierre Cabanne, op. cit., p. 66.

154)Jerrold Seigel, op. cit., p. 141.

155)Juan Antonio Ramirez, Duchamp—Ilove and death, even , tran. Alexander R. Tulloch Reaktion Italy
Books, 1993, p.49 #]¢1-4. Herbert Crehan, ‘Dada’, Evendence no.3. (Autumn 1961) p. 38.

156)F4 Hoo A ZRol=e] o2 E IR #ek 2 FH U2 tilx|9] off AlEe] 5% ¢ o
& olafi7t AN AoRE Erh o] H 19169 FrSellA @ojE WH o] EREUAL of AL HFe
Aoz Agskart dd Holla Holm= Fako] <LH.O0.0.Q> A&l A ojv] gloua® o7}
SAANARSES LI AUAUS Fo|t

Theodore Reff, "Duchamp & Leonardo: L.H.O.0.Q- Alikes", Art in America, 1977, Jan/Feb,
p. 90.
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UJUCHH 19658 HS0ll= HEZOH CHAl "2U2IX JF & A0ITH 0 H3FS2
CtChE el a0l 2ot &S Ol=2 dAE dadez Hlzslld =2 = U
Ch.157) StXIe & FMAS 2F22 diAlch 22, Fla2 0 AF0HAM g2 2

Olzgol 22 EUHEQ A0l Ot

£ EsAIIl, S8t (d0lcte €8 X012
=

OLOleiLIE Soff SotHAME =S =KL
A

<L.H.0.0.Q>= ZulaA Uotel #30 &2 28 Hold 12 201E =
H3l AHAIILD Us UM ‘X' SH2 20 UHEEQY HSE0o)
= UACH <LH.0.0.Q.>0 LIEt =2 DEH HZ0 UOHe! 70t A5
clEl, & dMEe SHE SN ZAIA JHHQ JEFCZ2H AMH E2UHCZ
OI0IE =HEAIZILD UCH "HEZXILI'S HET <2 KRe>UHMME =28 0l
oy 0I4E0] Ot JtHE HeeZ A9 0ldlt Zd= N=A911 UL F
g9 A3Z= 28 Oldet OOURS SH2 SAx22Ed Z2gE H3S2
<L.H.0.0.Q.> MZ ol&0l 00l LIEt] RUACH 19178 == =E0l=2t &30
A EAESCH HEE AIH2Z Al2lH 0l#E 2HSUE 8> 2 JIE IS8 #
HE EHIcle d7ZFQ HECZ LHZFCH18) JIH482 HIIE 02 2BH=2
=88 0 32 JI&ES &, HIJt Hgs F&ot) FHIte de8g ez 0|30l
sles WA GO 4Z3Hel AF0ICH ddL of #32 2= 2f&0l Met
B AIAAE AN EHO AR '6de A (20 e QAR H
g)0lete LEA SES HOHE = UCH199 <M>0= CHOHEQl 20 20 2Y

157) mleAte] a3 7HAE 2Fehs o] 2B 33 5 FAFe] <KLHO0.0.Q>¢ HiAE 4= gl A5

2 IE grjolrESl g3~ HOEE ulEAE( Johannes Theodor Baargeld)e ZREE Hu2 A
tiE]a] whage] Aol zRale] HElE ¢lo] & Z55o] Sl

158)<A>L- o] ApHolE oA FHARS Aoz 3 FEAM(HP.Roche), HAEZZA $-E(Beatrice

Wood)& A "¢l (The Bind Man), & &3l 7|42 B7IE W&y SBARZ F83le o] AR
A3} AR, dEd) 4S Bgele dFeR T ABlEA Afd wE 2L nEgs A ez
7t et

FAl FThe Blind Many o] A& <A>e] tigh 7]Ako|th,

MuttA o] <> HEYAQl AL ofUr), H& Sx7) uEy o] opd AW I8A Wil Aol
A5 Zloty, IS wlg Adu] G oA el BiE X Eo|th wFA7F 19 o2 AbE A
ZAEAE olYFE 2AL T3 Ao] oyt It IAS AEgn o= dake] Al "ejA A
2 AT E AEE AT A E ARRAA Sl 1 QBAl gigt A2 AFnE sl
Janis Mink, op. cit. p.67 A¢1€, "The Blind Mans , No. 2. May 1917, New York.

o> r

A

159) 24 AF=( William A, Camfield)= “W71'e] @do] o dolvA= B ¢ v FdS =8kl

“AREHRl oJ Aol FA4F (some generic female form)"2}al 3kaL vk HE 1E W7|Ehs wA 859
o442l Gl onAR Q) el WA i) Ao] wAH L Itk Qe Ytk

William A. Camfield,"Marcel Duchamp's Foundation: Its History and Aesthetics in the
Context of 1917", Dada & Surrealism NO.16, 1987, p. 83.
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st MAZelElJt s HM UCH 0lHer o0l 2ot <8>2 otLtel daf etoll &
X0 A HEHQ 0l SAIN == HEZXILIE =0 E£8F 1 M=ol U
Of 81019 &9 2t YA 94X HEC2 F Hol= 202z XS 0IR1
ULH FHael HZ0l LIEtL= A&elEl, HEZILIZAM E3E OOUEQ 2a

(Z£40) "S=2CHCH(New
York Dada), 2| HEXI

(£39) <0tSC2 =2, Hg

=2>

CIHCHEQI 2 s JINH & FMAe ZHE =ctl Us UE HZ22 1921
H OHAE FA9 O WAO0I0IX A& <O0tS02 =2, g = (Beautiful
Breath, Veil Water,1921)>(%= 39)0| QUCE. O A&l OIOIXI Al 2 H0I0 2ol
EHE AWe=Z IOl Or=24d Fa0l AtgAs 22X AMietdl(Lovingly Rrose
o ‘X AMlietdl” Ool0IXIOICt. o &

Selvay alias Marcel Duchamp)” @ CI2 2&
KOl &= JHEA2IIF HEAH Z2EH JqADn &
2

S0A F&2 0l0IXls E2 AE ZXH0l

F=2Z0/0 =501 2 H2 220 =2 ZMesE S ot UL Fa2 22X
MIetdl” 2 0I0IXIE 2li)(Rigaud) & ~=HHol AH=Z 260 <0tSCUE =Z,
2 =>0lct= dItNolE &&= MAotA 0l2d2 8 ol SN s &KX,

F=< CtCt(New York Dada), 2 EX

( ) =t
OlHol M HAAHZS ALBAIE LHEOR FMS ASE EES A 20l
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=)

X
1o
Mo
nio
e
rr

3

r

sl (cross dressing)S AF=ZatD QAULE.

©
N
=}
m
o
2
0x
10

A2l ® Platel Ayl 8429 A s gtdet & FEMEOl

st 2t 4 ClAS BSE JIMHZL. FA&e HBNA =28 =H, AM2 S
ot Y= 4 FHLES BHE HHO stthct= HelAE 20|20l OtLict MS
H UScte oA Ol0IKIS HE0lgt HOlA Atsl 23t& 20IE Z0ot2 = UL
X MAIE S 0lF 2ol 8 A&0[Lt Ol0IXIN CHSH 21Al0l Xt 2ol =l 0
UACH G4 HFAH 28H 49 ZEW 2 649 Atesld X=0| 2oL
JIES Ao Z Hollie “A0oid(new woman)' 180022 Z2l= MZ2 044
o S&EGILH. 2

= MNictdHlel &8 AlJIQl 1920 - 304EH, OI=0IM “AHA 2
StEs 282 d8 ddez AEHC Oy Flol F=HS0IRUG. 0ls2 =22
s 0

CH
AHI232E ALSIEQl RS HEotI| AIXGHACE. 161) 0]248 ALSE HEtZ QIH
Lt
ol

0x

ZaX0l T A0 HES0 DEE 8 ABIRE o

1z
=)
fo
z
0

ACH. 22X Mietslel A=A OI0IXIol Choll Al A
O=2 offAdcts HRS0l UL YAl 2 Xpal =
IAtelZ2 2] Mt LItEI0F, 2Hellolet &M A&z UHEHE=E =52 U0l
SO 30l g4 AZE A0 U StEO0lI BEIN UCHD SUCH. 162)
A 4

Flafol e EMEe 22X Aictdl GAl Al |dote &1 0I0IXE Xt

= g
2 FHA2 049 AMIH XIRQ HIE @0l Xal &2 oMl 0lgotn UCHD
Al 22 BHHSIRICH 183) &F <002 =&, Y S(Beautiful Breath, Veil
Water)>2 L&t (pun)22 1 2I0IE Z0I5tH “otSChe el (Beautiful Helen)
Ol €011 &tCh. OOl &3t HAl e 2= AletdIoF |8 H=3u<el “0t
el Jt=E(Mary Garden)"Sl &1 OIOIXINA F&ES 22 20202 =20HAH A3ot1

160)4101d 2 AollA 19417] & o dFojate] ooz dA TAHA ARl e tidshe o4 ofvlA]

= =00 |
gt 53 gale] A5 “19e) 'S 9A ojed MEsE AR s ek 14 diAe]
Ao A AleJdolar A=A AFA oS A AHsta Qi WA FAAC A AR oz RE Holut
=X

3

st
4

o

o] Utk TE]‘JrBMWE 1920. 30974 dAl A Hﬂ?ﬁﬂ‘ﬂ Aol ZulRe] Hgrlel AbslA e
e A S BT gloh Aol 2 A Ay, g PR E Hous H3A
g ° g0l Zih

V3 - }E”‘w—l“ 5 22 A, mEeAdTE], 204719 AYgrlEs , 23S, 2001 pp.
189- 190.

FU P ot U >

W 2 & _llﬂ oln

e

162)Nancy Ring, New York Dada and the Crisis of Masculinity: Man Ray, Francis Picabia, and

Marcel Duchamp in the Unitied States, 1913-1921 (Ph.D. diss., Northwestern University,
1991).

163) Ibid. p. 235.
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UCEH.164) Ol 2t Hi==st &2 S8 3801 MAIE “JHHOl D24 F&l AtZA
(

el 2X AMletdl(Lovingly Rrose Selvay alias Marcel Duchamp)” 2| AFEl O|O|XIOfl
CHoll Z2tAlA LIRS 19158 el HEelQl HaF <2l (a Woman)>0MA L=
ME2Io (2 0|0IXIQt H&HotD QULCH., 2| MHES0| HeolM AtEols XIS

e 2S5 S&9 <X AMickdl> 0]

S J
OIS sAFES XI&EGHH FH&0l 0l=0 2= [

i O SalE E/US X222 F=ot
D UCH. 65 I AR=2AH 2 S22 ‘el Jt=E (Greta Garbo) '€ Oz SH
N ZZ Mictdlel OI0IXI0l CHoll 1920 H Ol= tH==3H0l A0 & 0%t Sat
ol S&dt= 4 001X Ot0IZ(icon)0l UCELD GHALCH. 166)

A0 Tt H2oEH= 0l0IK2 Fels2 UEX2 001 sS82=Z 2l d6t
= A2 22X Mctdlel AR OIDIXI0l=E 20MI91 = e ==HQl 4Hl des 2
== &1, g3, IHE 22 =g 001Kt g ATks Zolt. FAa2
CICHE QI 2WE It HOIZ A Atelet Ol==S OEH X3E 2AQDIE ol <22
NIctBI>E JtAlgtel AL OIDIXIMAME 2010 JALH <2X MetH>ZE A H &
HEZ XU = AIZIHQ HOIA 204101 HED| eS8 F22 & ACZRH O
g9 At2lH & BIAGIH O HEE Al MSH S&ol=s deE

164) AL 18] 2A38) ‘ERole] HuPlef] 1o = offThy oflow @A dele] ojwx]E 12k =9
Fo5S 9ks o= FH3 wlg- vk ZFEMary Garden)o 2 AEQIth 2= Algh] 9] ojnjx|E=
UE R k= Far oW oA daFs Wl gith
Ibid. pp. 237-238.

165)e] ARl ofullef| dja] ZghA| 2 vk 1915W 2] AEAQ] P35} <AqA(a woman)>AllA U= A
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ol o] J3lE HAs A= FAs A Ut
Francis M. Naumann, op. cit., p. 21.

166)7 =<+, op. cit., p. 192.
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2oz FHA0l ZSHAF20 &E0st 242 19384E Itelel 2 Xt=(Beaux-Art) 2
Al Zel <2 M =& F2(Exposition International Surrealism)> &A[O|
Ct. HA2 0l A JI2X0IH &IIZ2 HOGIULCH. FA2 HAEY URE s2
HE ehsS0 A0l 1200012 A& N=RE MHle 4XIE AL, &0 HIIS

H OtHIZE 22 HSS ot T FAa2 A Otdi2e] otME =52 A
SO oM Fatol 2R AEE g6 g4 &Y, HEZAUZ SS/UCEH 0 &
Z2 M= QA AHAIS ZH el “ZX Aletdl” OICH. &8 2XF MAIt&ES=Z
223, HEAE Z€2 RE2 ZS4F HIIS0 »=2=2 Yol LUAM Fla
o ZEAF2 108 MOl 2301 0= 2ot RAZUCH. Fad2 =LF2 &
Nel Twvvy,y o BEEANZ L Fa2 ZSAFo MAE /A% &5 UXel,

SXe HX, B=289 & TH|g17, &2 J|8ole ME MEE 44X & =84
FOINS2S &S0 EOSHACH. 167) 1942 F

Papers Surrealism); OIAM Fl&E2 MAIE AX
ACH. TAIZCS HES 10+2(1,85001E )2 o2 2ZMA &H E26HX
S MATEES oA HIISHAH 2

H O, FHa2 ot gaol B 52 o
0

2t ortrait — compensation)S &
Aol %(‘: 42)2 Rralol =& CHa
| o2t 210 =50| 22 d=0l0l F&
29 F(View) SEAINA =2tE
B89 M TME)NZRH BsE HelMeluRE (Young Cherry Trees Secured
against Hares)y 2 EXl &2 MESIUCH HEBO= NHKOHMAS =2 Ktel
o E239 =0 HXIZN RUCt. 0 OI0IX= Ol= AN =S &F2 XXt
N BE2E2 2AXE N2 alA Hlws Hez =5 £ JUC. XURQ
Hala I B289 Z8 FAl F& A3UHA ANEH2Z2 =20 2 HEZ2XU
o &3

°f HECZE = #= ULL. O0IME FHa0l =SS
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0 2

167)19194511 =2 B2%o] A MY 17 (Arcane 17); 9 %03} #ste] A3 Bllehe Ad93o] 4
A8k <Alo2 AFYA Lazy Hardware>#2h, 1947 ghe] w1 Z1ef2](Maeght Gallery)elAl ‘E_’a‘fi@—zr
o] 194747 (23] 2@AF] A A AR FA O H4 E9 H}a Sl T - FE 2
oA <A TR AL (Please Touch!)>eh= 2% A1 2H810ITE 19561 B2 «]OH S <FdAT
o> A8l FAel= <A 7313} (Female Fig Leaf)>¢] AR O]HVV} 49 3

168) <ZFAF] 3 Haxzd>olA HEEJJr Zro] A7FEol Al Aple] ighA <l Xﬁﬂ/wo Adetstear Alekst
Atk o] A A& v=o] BHAES e AAss ovls HuXE Hige] FARE Aotk H4F
o] Melgl 242 19354 Ak 1"‘%‘01'*4?1 Tz AE] %]ﬁ'oi 7hdgE EF ofQlE A2 ARl H
& wrekth
€ oz JdF 2 dopnl= - X2 op. cit., p. 179.

_78_



S XILI It

OHE

0

=5

b2

ol Ml &

[9]

&=

o

N XN
(S

DEE

Rr

of
gt

HI0il CH

t

=

ol
Rr
1

q

A
-

Xl

i0J

Olcd

=S
[

| 1 AHOI O

ol

o Z=00 O

}

J
LSl AL
. REAFX

JU

-
110

AL A
S =

5

LHOE LH A

—

= o

=

ol
00
fall

o
i00
30

D

=F

0l
<0

c
by

150l

ol

KF

Bl
K
0l
)l

A

o3
o8

oAl

4

0l
ot
ofl

ol
Ui

™
Bl

ol
<0

UF

B
o

I
H

70
)
1

o1

ol

K-
20
)

i

=]

£ &S0l

HEZ XL

& UKL

-,

= &

fot
LA
RO
=

o)

il d

-
=

el == XL e

H

CH

Z Aol

o

0l

z=3

FeldF2 IS0

AOIEO0l A=IH?

=

ol

g
FRLCH. 171)

o

ol JHOUA ZAto
Ol&t® MIAHS XI&f

TEa

=
=

HEZ XL

=

ReER]

oA

= A
o=

o
ju—

st

B289 AL0A

0t

ot =2

£ JtXl
Olet 2t&

—/

OH 2t
="

o
=

oF
FACEH.

0

ol

0

2 0l
Ha=2 HEZXILIZA

HEZ XL 2t

H O

3

[y

5
1012

z=3

o

A

S
il

169) Pierre Cabanne, op. cit., pp. 154-155.

K
p. 252.

e Hog Ux

B}\—]_—’
E=
=y

Tu]
1

- 5712, op. cit.,
19263 109
o] wjHell o]&H e} e wele] o] XA XS 3|

<Grojithi> <]
=y

| = e}
= A4

7
J- 3L

=

\:q- 2
d=2 go]n)

2ol ik H]

=]
!

o
17144

[e]
R

170)gk2 W] 913(1938)2 d=o] §

JASS

Qo
Z}
-1
=

9]
]x
=78 = Horh

9} g

L
fu

A glof Lt

L
fu

L
.

=
=

> AAZE e viR A v

o AEEo] Al 85

<z
(<3}

L
fu
L
fu

]_

(A (Nadja))

oz x}
=T

717+

Aol .

=
FRA E

L

Alell 2=

}

L
gl

-

24

=13
=

s

“Andre Breton?]

o A,

46-48.

2=z

_79_



bold JS0l el

Lo
o d

0101 =22

—

Ol RH 1=

=
e

RO

o)

o0

ol
A

ior
xr

ol

tel =8 &= 80 s

I

1

&

UL,

4oz o
OIS Sl U

S Yol
1 0teHE WAL

t

—

OICt.(Men Shall know Nothing of This)>173)
C|

OICt.

5[}
F& 2 CH

—

[—

ot

[9)

P

2

g A

A
=

B
il d
g

Uk

flJ
Ak

0l

OH

-

0J

-

<0

| &&O0ICH

e}
o
%0

0
<0
A

|.

03

30 20l

0 UCH.

Uk

ol
180

X2 Hd Ol XIS

g4

= 0ICt.

245t

NA
o= =2

o

Het &€t 01=2

0

gxoz

(Chemical

=
=

2
=

S|
Y

ol
)

i0J

HEZXILI Ol

=

4

=
[l

b UACHD

[¢)

[

2ol 2

7

A
= 9]

S0l =

T g <

E

T {p B

mH ~

R

0 o <

0 ﬁo
T

5 EQ

ek

IN —_—

)A

ol

j

5

1

ol ¥|H|(Jakob Bohme, 1575~1624)¢] (Aurora)
e HE AT Agse

Aagd #3 ANE 83 7 19

1
]
&2

o
h
3

2 o]
Sl
R-o)

7]
°]

of 7

=

iy

o
EERER ST

David Hopkins,
173)122E7} g2 &A <

A1 A E o ek

Marcel Duchamp & Max Ernst, Clarendon Press, Oxford, 1998. p.96

)

N
AW

]

[e]

1

o Aslohze] ohjel delel Al Qge
12

sl

o] Aol A3

=

% aAsjo}

Z
I Y AP7Iel ARt Aotk AlM el k= 27l ol 80x64cme] A7|E @A dRl9

gefoll 2ol
174)1974'4 ol &2Ex= oyt 772 (Evan Mauer)9ke] QIE oA o] #3o]

o

]_

ol A

Aus

2

e

due

_80_

M.E. Warlick, Max Ernst and Ajchemy, University of Texas press, Austin, 2001. p. 72,

Srsleh



F o 5 @0 Ol A 30 om0l
w o ot o o E_Ea_ﬁo_emﬂ%
- = z =
S s 30 ._|C RO = ol o & X = O
W o= o XMz Wy 85
o ERw S S EwD
' oL ) ° ol n = N o}
J— (u] ey — —_ - (@)
s g WA oy @y Wy
=R T m oo A<
Wl ) - U Y ol 5T o
< g F Ry K R T
Ww _ N B g D T e R o e
T —_ —_ (e} J—
X N s = R o AR
. _Ih_ - Eu_ Kr __o._ =
- < GIES) AN
S8l o4 03 oo 0| o
3 0 ° S KE o D a1 5 5 =
i A Kk < <0 [y Down =
W s 2= < Ul =
L =] & W S = K] al
3 n o _|J_||, K [ — 0 K
TR A - Toar o Oy X
0| 4 oD Ol Mﬂ O; S _ K o ™ 20 ._uru_
&X}_ﬁgmm WS 25 _m™
_ 4ol = N AT s Ew
= R® S MR g oo KB
s & B - i =
w oS g agw®> g ooz N
o Ho K- A IR ol x il s [ =
a0 o = e = M WS a3 D
ug A gr U o) — 0l m_. S SR 9 9 o or
3 B o %0 K oMo S "
™ W] K] = < 780 R o KI & W Yo
0. M =% =1 Al O = = K
B w o Wog ) Dol Ay DA Ry
A TR R L A
T _ ® K @ R TN BT !
Wm =gy W B
K 3 o <0 = =) <0 n o X0
o 2 i MW= WS W X oS K of 10

Investigation of Relationship

Quest of Myth: An

“In
—_ 81 —_

)

¢4 Geoffrey Hinton
Between Surrealism and Primitivism", p. 279.

1930 70l
[EL
35)

S




SIS AR 21D BRSO 0l AIEOIDIXINE EARIE L0
(0, 0l=S 0i&1)2tD Aohs OlAX o180 Het 220l JHAIBHEI0N UCH.
Mzl XI} S5 HAMIE SN U0 0L RX = gao BE

==}
AJlE tl=H oiUuXe SSaMZ2AN S22 FE2Z OloHI/JCH. =SAF

IA

30

rr

00 O B30
S

o o
o
o B4 0x

S22 84& FHE, H0, 2A, OiE S0l 28 F=H E8= "T4ol o
Ay ((E=SAF2 &H) 115 1928. 3.15)ct= MS2=2 ZHGIYUTO0 =9
g5k &g 02t QAo HEgte £H22 0I5t GHACEH. 176) 0l 27 A
Al =EAFC =

Ol 2HER/XO0I =S HIt=2 g4 X dd U Xie Z2eel 2
IS &0l JHd d=stHel ME Bd0lcts 222 g2 g4 Aotel F&9 o
HXIZ s3atAlZ2 = AT 2 2H0ICH ZAFU AWM Hd RE=E X
FHe g4 Aol CHol 4™l AR slICt. 78) ZEAFONAM BdHIte =

175) 3EY 2=9, {2 Agdey , , 5w, 1992, p. 59.

176) Ibid. p. 57.

177) Ibid. p. 248.

178) &gk WA 23AFY ArEd guidolghs 144 oA ouAE AL vk AT AT
oydo ‘jz,] o])\h,]. ;xJ-uerl—,] o] 14?_] AR o2 oﬂ/ﬂoﬂ ‘:H ul-}ﬂ/ﬂ,] =8 t‘ll—ogs]._]—r_ 0}1\\:}. lal-/gj\_
AT Ve A4S 28AFY 59 FYRY TR JIER A7

Mason Klein, "Embodying Sexuality - Marcel Duchamp in the Realm of Surrealism",
Maurice Berger, ed., Modemn Art and Society: An Anthology of Social and Multicultural
Readings, New York: Harper—Collins, 1994, pp. 141-142.
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Hetdle €40 o480l AUE 2AXL 012 2=E X 210 XEHQ 01
0l HHEN ALHA 2= stgS Ngotn UL ‘Fl& =2 22 AM2tdl
52 Ooll(by or Of Marcel Duchamp or Rrose Selavy) o MEXE Flay 2X
MNethle HEZRILIZM ASFMEA 2AHIt &0, 0lH2 =XNE Eths &82=2M
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184) o] AL wlelet S ~EFE(Vital Halberstadt)9} -5 AlZet Aoz A2 AQlelA A2 dojuA] e
AQe] wpAel Jgs FAR g Zleolekar g, Ibid. p.34.
185) Francis M. Naumann, op. cit., p. 21.
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3.3. NIZEINBD BSH AlMo &=

<FOHR 1, ZXE, 2, OtAS (Given: 1. The Waterfall, 2. The Illuminating
Gas)>2 Sl& AF= QIHE POl 19694E 7Ol Zct2Iior OIs20AM MB822 AM&
of SHERUCEH. 0 HEBS 0l A ZEE A4XNF 3202 XS (N4 Set=F)
£ 194692 H 669Nl 208 =0OF HIZ2lol MAZUCH Flaes A=0 SHE A
H TOHHA, E Z=H|5Ig 0,186 0|2A0l2ts 22 YA
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22 M ANEoIRULH. EA == HE B HE 0f HS0= HE 2[0]
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O AIEE <sMAX>o H 220 JUCH 01" <FUHICE>S JIA0l FHaE &
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c>2 d2dsS A M, 0 A2 02822 E <2 7> 23N /Y
S5 2 = UL, F &0 e 8= L2tst 0tfF2 #Ht2== 0l &S0l ol
<@ /o> 222 HOF Stne) 1240 HEAES HY 02 tgtts “0l2

ISt = A ofgl RAUA" 2t GHRACH. 188) Ol FHofl
X S

Fael H3 MAN AN AHY 2= HEote
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£ 90Xt Sttt
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11689) AR, kel agow Yed B, wAS x@eln it WA (manual), & AT ol
AEL o]el3 e Aslo] PANOE AW Ao o) o) AR vhEelEAE ehgbAu s 2
EAo Qo] ulHuk 2HFoleka & 4 vk
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Arturo Schwarz,(1997) op. cit., pp. 237-250.
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Aqe= 2EO0ICH JIE FI& A0 25tH Sy '8 2 AN Mg | <2 =
2> Ao Ol2(E4)2=2 FFotD QUCE.10) Ol M2 HE2 2o 2+
A X2 F e Y2 Sl 23S AIHdCZ WR2 FFS 20t0t sttt 0
2ist HES 24ol=0 SAS WHE HEZXILIQF 23610 MFECl B9 S&
o MAARIEIDE 28t HEO0l IR Q0IJF A 22AQIIIE Olaists 210ICH.

X <FORICHH>O| HIZE 22 Soll F&e HEHAM 301 M= HE
0 HEo SZ0l ol DESIACH. U322 F&2 HZElA OJEI ==H
O B ‘B ol EE8E HIZEINSY M2 Soff HEZRXLIS S22 24
StOXE StCH. OHXIYo 2 S A9l ME LIEIL MHEZIIL HE2E Sofl 23S
Z FRE 2E AN HAZOl 40| 2ACIDtM CHoll F=AGHALC
3.3.1. <FOHACIH>S St ‘3’

<FOHAOE>E Fao KU B = 42 W@ 2 i ANEIES =Rot
A S JAJACH. M2 0 H20| SHEHUS O, IHES O3 ZH2 A0
Ch. 19694 X3 0l MAIE JI2E ot 42 ==Z(Anne d' Harnoncourt)191)
= SEUAM AIZE 95201 256t JACHD AZ6HUCH 192 & 2 g A
2 A0AM X0 01B2S 1O FYHOZ AMS LRAHAAN HJEC HAES 20
1 GHACH 19 2L DdEe HE2 YUl S22 1) 2242 gofl Celg ¢
el A= SS0l CHol Z2210ILE, B8 =28 H&AIle 238 A4E Jtsotth

190) <FFolvhad> '3 < fE>e] A o] E(A) o' HE AT
Schwarz Arturo (1969), op. cit., pp. 557 562
John Golding op. cit. pp. 95-96.
Anne dharnoncourt and Walter Hopps, FEtant Donnes 1° la chute d'eau 2° le gaz
d'eclairage,, Philadelphia Museum of Art, 1973, p. 8.
Moure Gloria , Marcel Duchamp, Rizzoli, New York, 1988 p. 26.
Lanier Graham, op. cit., p. 55.
Dawn Ades, Neil Cox, David Hopkins, Marcel Duchamp, London: Thames and Hudson, 1999. p. 193.
Parkinson Gavin, The Duchamp Book, Tate Publishing, 2008. p. 84.
191) ¢t= tZ FFZ(Anne d' Harnoncourt)= B4l Defdso} ujed 2ojg]sltore] FHo|E )
192) Anne d' Harnoncourt & Walter Hopps, op. cit. p. 8.
193) & =99 “AAe o]FdY = B2 nhA| XM= ¢t H&= w7(transgression)® Al oigk 93
I 9 f5 2e dHe® A & ik
John Golding, op.cit., p. 95.
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U282z <EM-C=2>2 7.5 x 20.1 x 6 cm AJIZ2 SAL QXS &&0| B2
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X HYEezZ ‘Ch2(Dard)'= A2 20ISHCH. a2 4429 HIIE K&
= 502 ‘QEN U2 = 489 HIIE 2%R46tH EChH.206) 3ta0lets 2t
M=0l diotH HeE &3 0I0IKl= &80l A 2 48 SOH2t 0+oled
LIE €1 AL, At <ERH O=2>= <FH&dO=>s A i S0l fIXIs

‘B 9 JIIERRE ESote HHUZ AZER/YGE AO0ICH20) GHO HIIE 2
=ote /301 g Jts2 23llz MSEHRUU=E AUAE SA A5SelE2 1
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o 2>, <QEN-UE> 22 452 gdit (de g4I AEH YEez Hd
ot USUE =—+ot) 32 Ol0IKMA &8 =01 8LEX @l 01XS
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206) Gavin Parkinson, op. cit. p. 80.
207) = ofj=-dFEF - Hou = &7 op. cit,, p. 232
208) wlolF HlolglE o] FES “dEY oHAgA K23 gtk
Michael R. Taylor, Marcel Duchamp Etant Donnés, Philadelphia Museum of Art, 2009, p. 79.
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209) Calvin Tomkins, op. cit., p. 361.
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228) Arturo Schwarz (1969), op. cit., p. 559.

229) Marcel Duchamp, op. cit., pp. 48-49.

230) Ibid. p. 62.

231) Octavio Paz, Octavio Paz, Marcel Duchamp, Appearance Stripped Bare, trans. Racel Phillips

and Donald Gardner, The Viking Press New York, 1978, pp. 108-109.
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A TOUS LES ETAGES

ST ofek 2MZ MES 22 192083 Iielel M OtEDHCH %0l UAE =
XIZOICH. M OHIIESl &0 S JtAJ SSOL Uls X2 =2 EHOHA
g Al ALRIOIA &S B2lotH diFs JlE2del AJt FHIEN UASS 2EE
ZA0IACH. O L3t 2teksh WO0IXE Fael AN ‘2 =(0tA) 0 0t
L ZXIGHH A= 2l L) JAY=IHE 2EHSCH. 8t 0] dICIHOIEIL Hak H A4 A
o HIlZ MRUtks A2 F& ASAHH 222N 2 = 2 MAIE ol &
C}.232)

S OtAT = <FOHAOE>0A OEAH LIELE JA=01? BiZ0l Bl= 32 It
Fxelol fIxlet F2e =2=Jl= HE E0Al (D S8 Edd 89| 2% &
O JIAS 2 2d AL <FUHAOH>U=E <2 KRe>HE S8 Hd2e2 Us
HXl=s =2cle A D 'S JtA" = oLkl 320 el UCH. Sa2 =1
H 'E 0 <2 Re2 HAN MR 2td S I,B) SIS JtAIFe
252 Motk Z=0. 0l A0Sl 4S2HNM = M, <2 =2>0lA =&
S° SYS ol 'ItA'E <FOHALE>Q NHAS 22 WHIAIZ = U
CH.234) <=O{&ICHE>Sl Al R0 DIAS 2 SAXNES Mo 230 g5

232) D' Harnoncourt, Anne, op. cit., p. 35.
233) "upW 8147 A% (a bride finally stripped) "
Alexandrian, Marcel Duchamp, Crown Publishers Inc. New York, 1977, p. 89.
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234) Octavio Paz, op. cit., p. 111.
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Ol Al

£ S0 UACH.23%) 0]

the

Artist  of

Duchamp:

ed.,, Marcel

Rudolf.

M. Naumann, and Kuenzli

Francis

235)

Cambridge: MIT Press, 1989. pp. 34-35.

Century,
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OI2t HI=xst HE=S FHatet OHE &ZE0l ULH. FHa2 19463 == &I
ol “View” o HXI(& 69)0l S0I&+ S &AL, EA SI=HE 20l FEM
BIE Sl S22t ol B0l f7ot=0l M AD H2 LFA0UA U= HI|It 2=
stoll OSotH HAHUItLD UCH S&4=2 EX FHo A22 EXME 0/256t0
“olmet M(infra— tnin): EHH BAIE & UM S HE [H 2tol & HAMOIL
gdXlE 247 et S/F0ID AR dHs ol =UCH.2%6) EX0 20l= Eol

(569) Views EEONI=

19454 1&
= Fla2 g9=F 00Xt &HZ MEHUHUL. B2RH ULe Hll= 9
H ZB2H0 A2 S0 AHS D UL & =2 00Xt FH&e EHds 2
FHOZ HEst H0Ict & M, A& Rete 20 80 XD JACH del
SN OHEN HAEZAN H4FE U S & HMe Z&0ictes e Z=24A
ol geio2 o[0lE HMAIGHD RUCH. Infra-thin(Infra-mince)Ol2t infrall ‘Of

" (below, beneath)ete SS1b o ‘gf2’ (thin)0l 84E 02 ‘0F @’

O €Ch. Ol o2 iAol 2ot T Ao HHE Lis= 232 dHE
O|0lot) RUCH. F&k AF= 1968, OLLHQ!I EILISl Ot=Ql = OFEIAN 2o F &kl

236)"when the smoke/ of the tobacco smells also/ of the mouth from which it comes, the/ 2smells

marry/ by infra—thin."
Paul Matisse, ed., Marcel Duchamp Notes,
page.

G.K. Hall & Company, Boston, 1983. Note. 33, no
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OlZ2E SEJt SEst¥=d O otol el=et Aol CHet &0l UCH. =E 90l <
ot “olmet M2 LI+ 2tA, AJEl M8 & AOI0l &85te HEHoI2t) &
OJEILt. 0IHE HE 20IM= 2tAS Jieldls A0l £ o™ QiliiM=E 23
glg 2l Ae=2 AJeoi2tD ohIBn elZet M(infra-thin)2l =elctnd
ol= A0l ZCh. 2ele g 6 S 2018 Jtdth” 2372t Hel=o
Ch. Aa2 oxer Mol 220l g3 -2l 2012 SAIGHALCH. Ot&e|of EA=
AL Olelgr Flael olxZet ME Andelel g2 Oloiotl) UL, &A=
Views OlA EHi St & BM2 Z82 0IXl & MO EHM e XE 2
SOt UCHD SUACH.238) FANAH JAAM 1zt M2 OLOIEIEIEl AHOIOI =0l
= ‘Adel 22 0] A2 g4l od = AOIo =0 =22’ St X0l
N Az 82 = e A2=2 oot ACH 1zt Mol et =EulA =0l
Old2 d Sddil AN 288 Sd= 2lllole A=z Adels et =22 &
g0lcte 2ad2 H=ZXILI0l et HEA aiAolet & = UCH el Ao
Ecl= AOteE EFAH AMOIS] &0 Fd=E A0 Sdtotd 1 ZAHesE A &

X om

= &
Ol
44 N0 oo mlo

=
2 rlr

IS 21o2 2AFe| Z2-E 222 210|Jf oty dl2lth "X’
XNe JHE0l =CH.239) 0lelst alade <2 K21>0 ol 0j=te
<FUHACHE>ES S22 & 2E0|2tD) Hotets Ol 2ot

Ch. <F=O{&CHE>S

|0
HU
o

N

2 I 2 0

™M 2 A
e
oy
B

_ﬁ_

o>0| AN =A==

HEZXILIS JHE2 S4o Eeftt '8 I QNS HE 2YS S IZ20t0k
ot 2o ASHECE AEXHO MASH0| T JACH. Ol HBOAM 2H
elch Mg Xiotet EFAF, EdXel X (HEXQ 240l M ot Ecl& AL
HNE M2 Sot A0 OE st OS2 At SZEX &= &Edr &t 2
ciel 882 JHd HEZXUE 32 #elz2 AEs g2 ZAEZHLULSS 0
=0OHK O 2R/0I HAZE 0 UL

237)"The '"infra thin" is defined as a surface that acts both as a separating interval and a
screen: " infra thin separation — better/ than screen, because it indicates/ interval (taken in one
sense) and/ screen (taken in another sense)- separation has the 2senses male and  female-"

Paul Matisse, ed., op. cit., Note. 9 no page.

238) Amelia Johns, op. cit., p. 144.

239) Amelia Johns, op. cit., p. 145.
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IV. SI&2 dai TAEQZHLIE O0l=0A
c

F&o DlsAtE FEgd2 001 09 MU AIZECH 1951E OtH&ES MA
FCHCH 3ot The Dada Painter and Poets)y 2 Z2tE /D 195443 012
IO Dl=20M FI& 22 HEAQ AZUJIE OtdlAH L] AFZESO0
BHOI A SOHEIMBCE. OIE HIIZ YA A& IS AOIOIA S &0 CHEr &

SOtEDl AIEGICH Ol &9 == 3DMQ TAHOIL Ols2t &A
1963) 2t ¥= HIOIE A2 dAle 129 &E0

= =)
Ol= At X2l0idS ot oD H=3HCeZ 19 2= FSAH(F &2 =0l)
A

> 10 e

[=
min
1]
ro
mn

—

et
E WS AIZICH.240) FA0 CHEE OlE a2 Al AlZlE 20125 2SO
UCH. 1960ETH LRH 197080 =0 Ol2= DI=At2lE HIEY ™l et 2
S USXEN et Mg 220DF SNMEA St HES ADJIE S0let
Ch. A=et o0 et 2522 A== 0 et A0 DAXEALD o &85
ol Dl=2s0l MOHEIUCH. Oldst &M AIDJI0 D282 DIst) =4HESEF22
EE=E 2OUSH 2 F&01 MAIS E8l HE=2 MENH USots Ol=
A2l =SSO0 & XIGHH grelk S BCH. Wl THEH ADDIO MAH &A= ATH S
SEZ2 HAEHGSH HHH 22X A= X§ (combine)otAD SHIY, AAASF
o, JHE0l=, UXOl=2 HISHA ‘8 Olete ZEE HZF2 38 Az &
gotRUtt. 0l HIlee M A3 dEdds Sgote 2HZ A4 HAE 0
EotA L Ao et AlZH X 2 2dFE &FotHU HFAHA H32 S
& HECZ EEoIAN

= HUM=s Flae 8l Ol=0l e e 8 <FHAOE>e ey '8 2
E MAlE HEZXLIQ 2Ed HIIS2 AZFS S22 =2otukt &t F&
o 'Z 22 HMAlE HEZXILIZ SUll=2 =¥ AWM 20HF= et
HEZ AL SN o2 HE WS = = AT HEHQ HIIZ 197048 A

240) F’&9e Fo(Duchampian)ztl Bl A2y E24 ZHE 29-AH1, & Alo]x], 3
o] wlgzel] 9lof olH T, & BAE, 1Al Hlx FolES] <Y 9E, FA Y
x93, Adnle, oA ee] ATHEEAE A A2 7] dEE el =Tt
John Tancock, The Influence of Duchamp, Marcel Duchamp, The Museum of Modern Art &
Philadelpia Museum of Art, Edited D' Harnoncourt, Anne and Kynaston McShine, 1973, p. 174.
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FHafol <=0 ACE>0 MAIE =2 0Issd FEEL OtLlch At2lH JtXIZ A
A, SEARQ JIHZFE oL UCH. LM 2dHEUSZO0I(3E 3&), Faol o
CZALUZA 'S 2 ‘2QEHMZ2AM =" 0 g A0 2HET. 2LENZA
S 0lgt 0017 FHakol HZUM 2EXM= dICIHO0I = (Readymade) 2t &M & &
= e JI2H0IH =8 MHIO0ICH Lao AHSE0l 0I=(Art) 2o EHo
2 HYY M, It L0 2ol 4ESS =dl FEELZRH BN 2

= o

ML HZ2 2oz 2OIE A =Lk 0l2g 4EEF2 2EM=EA A

2
g2 JIES 0Is0lLh JIXl HHOZRH LEEHN UL JIE UM SAE
2 OtctE oMot ACH. A 'S 2 022 QLEMZ =2dtbes A2
S 2iledr A8 D=0l ‘s 2 SSEHel HOIUACH. 2sts 22 22 I
A 22dE I 3XHES S0l =6t MelE X2 g0 HEd AU
Ct. 'S0l UHet 2EM ZAM2 A2 st &FF2, FH&0l st "ol

241) “50d & 1009S 7|vhedA] FAle] 7As #AE ghofol ), AHlA F838 A 24 1 B
AUt A 29yt HAke] 3} (Television interview, NBC, January 1956)
Marcel Duchamp, op. cit., PP.128-137.
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SAtots O0ls’ 2FH oL = XM ==8 A0IC. QEMNZAM 8 2 &

2 Fa2 HE MM 2 U= JI8e=2 AL %22 3
&2 01=8 J[=0l ot &Itel e, A A, O0l=2
SHZA 5= 20I8 AIZACH

0
]
Hel
]
_O'j
9
o
4n

MES JtAlsteleE 2

Flako AF = LENS HELZ =2 O|0IKE AMEst HFS2= 2A0A A
SAUSO0| <BHHFMEL (1947)>, <Al0| OFe (Not a shoe, 1950)>, <ZZ et JIAS
Ol FOH&ECHH (1948-49)>2 22x2 & &, <& 230t 21(1950)>, <LEHX
CH2(1951)>, <&=Z2] MII(1954)>0F ULH. 022 25 F&29 SA0LD 2E9
HEXOI HZOl <FUHACHH (1946-66)>2 HMZE J|2t0 LSO A JE0I0H AKX
ULE HMAISHE DHESE ‘8" 0Lt HIZEs A2 =0 QUCH. 01248 S0l
Cist o122 SHA& 0lF, HII=S0A Ol KD UCH. 19608 8= UL CHCHLE &0t
E0l Hot= HIt=2 &30 S&Hole 82 Mol EXNLEe H=, CI2te] ALt
ZsS, 2SS Hosts FME 2o TRE AISEC. 82 AMAdE2 EHdUls
IHESIE D A" E &F I A2ds s s U

FAFO CHoll 2AS JIFE XOt2 S Ao HHEstE S0 SAtst &
ALt

Jo U 2XE ZEAI= HE0 A LRI HE MHAEEO UCH.

2 D&l Ef2U(Target with Plaster Casts,1955)>(& 75)8 2
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242) <EHU2H FHES 7 PO AFhd R 1955W 0% FFe] Aol oigk A A1 dHeddel disl Al

3] 2 ST, S R0 JPS UAS 0w FAHE AL AN ZUE WAL 9
E(Robert Pincus-Witten)2] 917t <shd Aol slxg¥at olal 21E sjte] g73 #EIAM =
FFE AAsta gieh EPS HFe <eBAl t2(1951)>9F vl o o} ‘dard & ‘dart'E <75k
‘dart’7} EPA(target) 0% Aol Sltkal ®.lth

Robert  Pincus-Witten, "Theater of the conceptual autobiography and math", Marcel
Duchamp in Perspective, prentice— hall Inc, 1975, pp. 163-164.
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(£70) <EdAH &g Itd

= 3= 2LBHN=ZM HAlotD JAS0HE SFotd AHXS Al 2lgt HEL A2
£ 20 S0/ ALt MAH =29 HZ0l LIEtH HAEHE ' 2 #%H &3
A &S (illusion)2 Mot B LHE LaEet=2 S&otd UL,
A HAES OHE M2 ERA LIRS (Bruce Nauman, 1941- )9 &AZs =5
= QUL UREt2 ZIJIEHSE AJICN 1965 UM 699 AtOl JHAE &F, U2 &
X, HICIR &E S CYs AES AMNHSIALCH. <E=2=22H &2 (From Hand to
Mouth)>(& 71)E AHEY 0 HE2 =M Lo 2AS MHE2 ot M=SHE 2
EX =0=Z22H Z, M, S22 HAM WX HAEZINH JUCH. HEH A0 ¢
SHKIK £ 2H28 2501 LEZELZ & [UE o JMAISEH US0HZ A
FHEel HFO0l 48l 0 HSBUHAM &HIte &0 g2 HEEbs A2 3L
MARDE AHIQ MEtg 2RFOZ HESotl) UACH ZIMNA 2 MO0l 2 &9
HIEOl &0 /UAS=S 20lctes A2 oi&dg =~ AULE. 0I%t dI=&t O|0IXIS &F
o=z <2H (Untitled,1967)>(=72) S Al 2HZ6IHA & U

Ct. <2H (Untitled, 1967)>= & EHBH JHAESH ZIHA

26101 01 WES CHAl ISKIO ol 2 Slof UCH 0l HBol= Sad =0



ZNEAM HSHEN A0 Ab=2 S2201 SAELZ 4FD0 UL

B
g
1o

o

=
SOt AE HAEEON Us USRS HB0es HMAH EA20 O HERHS S
ZRe & QUCH28) LHRPte] '8 2 EMZ QlAlstn 1O AldE EddUui=
32 A HAE HE 20 Ceet 422 ZADH AT 0 AIDI U4RE2

SOl Ol=0l CHeh JHED H8 Y &0t otoleill, |M, st AE
S Eql JIEX0 MEUZS BUGIQUCH24) 0|HE EXNZS BHY== Dz
<oz It XtgtAt (Portrait of the Artist as a Fountain,1966-67)> (&= 73)
O ACH. = &= 0l8otH 22 80 == B=10 UL F&0l BHIIE A0l
St EES 22 'H0 E 0126l AIRE X256t UOH U2 &8 X
Mo S Sol ‘M 2 ESot UCH 0 HBES AW FHAS AZAIIIHA
T, LIREY 2N JisdE 2E0E HEEC HZFL2Z 32 0|88 LEM L
HE0lE=s HZotD UCH.245) LIL0tol 028t AER2 FMZRH Ugs 28

243)e18st Ugute] 25 B8 Jagste destiA dd oEE JRI
Peter Schjeldhl, “The Trouble with Nauman”, Bruce Nauman, edt. Robert C. Morgam
The John Hopkins University Press, Maryland, 2002 p.100.

244)Joan Somon ed., Bruce Nauman, Walker Art Center, Minneapolis Distributed Art
Publishers, 1994, p.16.

245)u-9qke] oyl AxE Zgel] uls] AR Ala Exo oS AFst IH  HAE(Peter
SchjeldhDell ¢Jshd  “Hake] 4243 FR(shady complicity)$} A2¥ FE29 7HFoZl 33k
(melancholy compunction)”®] 1tk 3}SiTh
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John Tancock, op.cit. p. 174.
246) Vito Acconci, Vito Acconci’ Dairy of Body, Edizioni Charta, Milan, 2006.
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