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ABSTRACT

An Analysis on W.A.Mozart Flute Concerto K.314

Bae Hyun-Wook
Advoisor : Prof. Kim Hye Kyoung
Depar tment of music

Gradute School of Chosun University

Wolfgang Amadeus Mozart(1756. 1.27 ~1791. 12. 05) contributed himself
greatly to the development of classical music through the various kinds
of his masterpieces.

In spite of the fact that he lived only for a short period of time,
he created all types of compositions over a wide range, developed and
completed the Wien classical music.

There are Flute Concerto No. 1 in G Major, K. 313 and Concerto No. 2
D major, K. 314 in Mozart Flute Concerto.

One of his major works, Flute Concerto No 2 in D Major, K 314,is a
very skillful and excellent one in its harmony among his major works.

This music was originally composed for Oboe Concerto in C Major, but

he recomposed it for Flute. That's why Solo and accompaniment parts of



this concerto are almost same as Oboe one, but it has been modified in
its melody more brilliantly considering the technique of Flute.

The following is the analytical study on W. A. Mazart Concerto No. 2
in D Major, K. 314. |t takes the form of orthodox classicism, and the
1st movement is taking the tradition structure of sonata form. The 2nd
movement is also taking the sonata form which is abbreviated in the
development part while the 3rd movement is taking extended Rondo form.
Tonality has involved in the keynote and dominant in general, and it
takes D Major in the 1st movement, G Major in the 2nd, and the D Major
in the 3rd, and frequently modulation to the above and below the
dominant relative keys. Concerning harmony, the secondary dominant
chord is principally used in the chromatic scale harmony and the
non-harmonic color to stress the changing tone.

Melody has well balanced as it is use the above and below cantilena
in using a key note and a dominant. All the movements employ a sequence
in its melodies. It also takes mutual communicative style for each

melody between solo instruments and the accompaniment.
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H2&2 39 A2 &

S22 EIL =8t Flute Concerto No 2 in D Major, K. 314 & A25t=0 Ct
2 =AMl 2HoltH 24, Ao

AW HES 242 0I2H, =cld 2HE Ot&oldl ®IoH Concertoll SFALE 1)
Ft PXU2ES Mo ¥ ZXZEE Concertoll Aol EXHES XZAlotld, =M &
A0 2ACZ 2t AFEZ A, =M, Y Y HdES Sz 24 AJAG
O, AR &2 2HA2 Sofl 208 ZUSS SECIH A= 22 E =L

= A0 = Wolfgang Amadeus Mozart Concerto No.2 in D Major, K.314 for

Flute and Piano (Cadenzas by Taffanel & Gaubert Edited by J. Dongjon)
Copyright 1985 by Han Kook Music Company. 2&2E& AI=Z20ISICH.
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QEE ZXZ=E(Johan Georg Leopold Mozart, 1719~1787)2t 212 OtLi QtLt Of
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SN MSES X4 4 TAl X227 (Salzburg)e 2 SN MsS 20 U
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H QEIILIAEZ FEAl 28 DUE2E= 178140 28 S24IF A2 MLUGtD S
e SR Es2  AIESCH 178240l 12 Ot ZAEKM HIY

5 D.J. Grout "AMYSAR2,, (& AT 1997) p. 727

6) AL TASEAE (AE duEdERA },1999 p.335

7) ZHo]=(Freemason): 17231 ©doA FAE MAFe SedA=Z A, 219, =4
A PANE AE= s v AAt
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8) H. C. Robbin, Donald Mitchell "The Mozart Companion; (N.Y. Greenwood press,
1981), pp. 239~241.
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