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ABSTRACT

A Study on the analysis of R.Schuman s Carnaval Op.9

Kim Seon Jung

Advisor : Prof. Seo Young Hwa
Department of Music,

Graduate School of Chosun University

For this paper, a master's course selections for the graduation concert of
Schumann's Carnival a repertoire and musical interpretation of the headings on the
characteristics studied.

Schumann's leading composers of the 19th century Romanticism and Subjective
feelings were seeking freedom of expression and form.

His musical personality with a free header in the form of a characteristic short
well represented in props.

Schumann's Carnival, one of the leading character props composed of both 20 and
Each title appears in the figures and scenes that depict the atmosphere of the
masquerade are well represented. Here four sound or ASCH that the nomination
and the spelling of their name taken from the motif, In this work, personality and
mood of each prop and compelling portrayal of the title, semi—scale progression, a
sudden foreboding, dance rhythms, including the use of different rhythms, Schumann
hemiolra technique it appears that the unique features.

Thus, Schumann's piano music of Carnival, the show features the works as well
Through this paper, along with props and music characteristic short and the specific
elements of musical expression, etc. Furthermore, the actual performance was in I
think would be helpful.
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ABCDE
2.Pierrot Moderato 2/4 Eb 3FE3 4
3.Arlequin Vivo 3/4 Bb 3F-E3 4
UnP .
AValse Novle Hoco 3/4 Bb 3R 23 2]
Maestoso
5.Eusebius Adagio 2/4 Eb 2573 4 C
6.Flrestan Passionato 3/4 g 2573 4 C
7.Coquette Vivo 3/4 Bb 3F-E3 4 C
8 Replique |L'istesso tempo 3/4 g 25552 X
9.Papillons Prestissimo 2/4 Bb 3FE3 4 C
10.,A.S.CH-5.C. .
HA Presto 3/4 Eb 3FEE b
11.Chiarina Passionato 3/4 C 25552 b
12.Chopin Agitato 6/4 Ab 1553 24 X
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ce
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] Presto 2/4 f 3534
et Colombine
16.Valse .
Molto Vivace _
allemande- 3/4 Ab-f 3HF-E3 4
Paganini ~Presto
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