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ABSTRACT

A Study on John Steinbeck’s Woman Characters

Roh Dae-eun
Advisor: Prof. Choe Han-yong, Ph. D.
Dept. of English Language and Literature

Graduate School of Chosun University

The purpose of this thesis is to study John Steinbeck's characters
especially concerning women. In the 1930’s, the Great Depression hit all
across America and most Americans were in great pain and despair. Its
cruel economic panic and drought drove the dispossessed west and
Steinbeck deals with this disaster, too. So, almost all studies on John
Steinbeck are focused on the “American Dream” and socialism. In this
thesis, John Steinbeck’s female characters are analyzed.

First of all, chapter I of this study deals with John Steinbeck’s female
characters and feminism. It is really hard to say that John Steinbeck was
a feminist. However feminist theories can be adopted in all of his literary
works. So, in this thesis, John Steinbeck’s female characters are divided
into four classes. Women in literature can traditionally be classified
simply according to good and evil. But John Steinbeck’s female characters
are various and need to be departmentalized. The four classes are below:
First, woman characters repress their sexual desire in “The
Chrysanthemums” and “The White Quail”. Secondly, they are the wise
mothers and good wives in 7%e Winter of Our Disconternt and 7he Fed
Porry. Thirdly, a woman is the citadel of the family in 7%e Grapes of

Wrath. Fourthly, woman are depicted as monsters, perhaps the most
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vituperative villainess in Zas? of Eden and OF Mice and Men.

In chapter II, John Steinbeck’s women in his works are analyzed
according to the above four classes. In chapter II A 1, Elisa in “The
Chrysanthemums” is a passionate woman. However she doesn’t receive
sexual satisfaction from her husband. In contrast, in chapter Il A 2,
Mary’s love in “The White Quail” is platonic. This shows the repressing
of sexual desire and human isolation.

In chapter I B 1, Mary in 7Z7%e Winter of Our Discontent is a good
wife. Her husband impairs his honesty because of the temptation of
wealth. This story starts off from Easter and ends with Independence
Day in order to present a corrupt society of America. He is representative
of that time, but she always trusts and loves him. Also, In chapter Il B
2, Mrs. Tiflin is a wise mother and good wife in 7/%e Zed Porny — “The
Gift”, “The Great Mountains”, “The Promise”, and “The Leader of the
People”. Throughout all four stories, Carl Tiflin promised to give a pony
to Jody Tiflin. And Carl makes him carry out chores in ranch. He treats
him just as a child, doesn’t let him talk and always scolds severely. On
the other side, Mrs. Tiflin is interested in Jody’s school life and takes
care of him. She instructs Jody when he doesn’t know what he has to
do.

Chapter I C focuses on Ma Joad in 7%e Grapes of Wrath a strong
citadel of the family, eventually comes out of her intense loyalty to her
own family and extends her hands to other people. She is the symbol of
relief and carries great responsibility. Ma Joad possesses a stronger
personality than Pa Joad. She i1s kind and generous but also has
determination and will-power. She understands each members qualities
and she provides the appropriate responses to each one. And finally, Ma
Joad leads her selfish daughter, Rosasharn, to displays of compassion

which had not appeared in her previously. So the wrath is overcome by
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love.

Furthermore, there are the unusual structures and biblical symbols of
The Grapes of Wrath. In the even chapters, the story of 7%e Grapes of
Wrath is unfolded, and in the odd chapters, the background of the novel
is described. Steinbeck planned to show his readers realities. And the
story of Z7he Grapes of Wratz 1s assimilated into Exodus, also the
characters of the Joads are founded upon bible.

In chapter I D 1, Cathy-Cate in Zast of Edern is the most vicious
woman. The operative theme of this novel is the concept of “timshel,”
God’s injunction to Cain which either commands him to triumph over evil
and gives him the choice to do so. However Cathy-Cate is both a terrible
mother and duplicitous Eve in one. Also she is both a mother and a
whore. Steinbeck shows Cathy as a malevolent mother, one who tries to
abort and then abandons her children. She is also a far cry from his
usual whore with a heart of gold. The myth that underlies Zas? of Eden
is the Cain and Abel story, the archetype for sibling rivalry and fratricide.

In chapter Il D 2, Curly’s wife in OQf Mice and Mern is a woman who
is full of sexual desire. So, when her husband is not home, she wanders
into the ranch pretending to find him. Her face is made up and the little
sausage curls are all in place. Curley’s wife makes him stroke her hair.
Lennie likes to carry around pet animals and he kills a mouse in his palm
while he brings it in his pocket for the purpose of patting as is the case.
And Lennie suffocates Curley’'s wife while he is suppressing Curley’s
wife’s groans.

Steinbeck’s characters have been well studied yet his women remain
largely unanalyzed. This study centralizes upon Steinbeck's female
characters. His works show that they are various, distinctive and

brimming.

_iV_



LA £

John Steinbeck(1902-1968)-2 Z ] E o} 9] Salinasoll Al ]y Stanford

B9 ZFEG T AE7A AR ARE

i
i
3
N
>
i)
o%
&
i
o
ol
ol
e
-
~
>

gD outgE FalletuA g Ee BRI e, 224 AAWNA Edel=
TH Ade A3 e & vdd AP s olFA FAdA 22

AYe vhow Ao FAAAT TEHse] el dAVE AAF

lo
ax

eI o] A2 174]7]12] 3§14 Sir Henry Morgans T3 o2 3

2 Th Cup of Gold1929)0] ek, 22t 19 AFo] AHo] 28 A
1935\ Zortilta Flars-€lolth. 1936\ ol WLt /n Dubious Battled M+
of Wxd AFI= FAVIVE AE b9E, AAFgA AA o AL A u
of MAZE ZA depdu. 2™ o] o] d Al Sl # At I

e

Aol 232 o|F 1 Y AFAFo| OF Mice and Men(1937)3 The Grapes of
Wrar/(1939)01th. 53] $2+= 19 Hu A&olegt= Hr7tg wa Qo
BRI 2 1930 E AFste] EAZAQ AT FS AQsd. o A

e mFel AAFTROL skl AWA ALHEA, HAAEF o] W,

A wAqste] o2 =
S R E S
@A ole WHe ZVEA FHao HARS Lo Ame

American Dream< 4 HYZd AA7Fel A, vAVMELS vl 71% o

1) Joseph Fontenrose, Jofw: Steimnbeck: An Introduction and Interpretation (New York:
Barnes and Noble, 1963), p. 3.



A AA WA S ZEel ol W eI AFES vhFe wiAE o
Aol Al &4 8t 15 AT, FAkE T
g2t 5, AR o)Al HIE Wil 9t

2t o] ik ohFT A4S 2o AR AT Sk ghef A elA v R
ok 29 el b 2 S v AL Maloryel Morte dArtfurst
Ao\t 19 BE F The Winter of Our Discontentr= o592 4
W R g oo olobr]E Ao kAl Age] 483 otk Zast of
FLdens ZA719 2 FAS =8 A FAR AT e o] &AAelA
A+ Adam} o] B o] dF oA H|EH AZFe] Ho| Wigh o]okr| &

148 AAY

1T

B
B
lo

N

N}, The Grapes of Wrath= Peter Lisca w57}
TAol FAAHAMY ZFwr|E dUToREZ FAG Aol

&L
u
K

& oy
of

o

A
3to] AAg3ol A 19321 Franklin Roosevelt &3> HY A Ao
2 A, 35, M-S st 39 New Deald d-& @al sttt o] A 4
of wel AAFI T8 Fokel iz AT A=54 MYer Sds ik
AW, 1 A3 JAHE FRY FEode AEstE Qlete] HHE 77
S0l EUHEAL FES ATt A Sl FAFUES S wpopyt
ot 19309 oA H 7hdE FRIES ols > W= HAF 27| A H A
of ¥&5 ze olso] ofye, AAA bukel o AAl FWolATS o=
Al THH w5 WHole Erbo] Hof Fr|oke ojFo] ExE FHut
ghol 3t3tel It EFol dojuA HAT. LA o] AHE dHo] Watt
+ “Angry Thirties”P2} 331, Leo Gurko= “The Angry Decade’s}3 &
&} o5

ol 9} o] e} 2 1930t ¥ 3 (great depression)e]& = 71 o7

2) Peter Lisca, Zhe Wide World of Jo/m Steinbeck (New Brunswick: Rutgers Univ.
Press, 1958), p. 269.

3) Darid Saville Muzzey and John A. Krout, American History jor College (New
York: Ginn and Company, 1965), pp. 810-18.

4) F. W. Watt, Steimbeck (London: Oliver & Boyd, 1967), pp. 51-75.

5) Agnes McNeill Donohue, ed., A Casebook on “The Grapes of Wrathw (New York:
Thomas Y. Cromwell, 1968), p. 12.



u
o
ul
=
%
N
N
rlr
r o
)
0%
o
I
Lo
X
[
=2
>
>
>
>
N
Lo
X
o
fitl
ko
>
>

ol 2EelEe FF 19309 o] ZE#HEE ol AvtE ERHAL
T 1719 AS A WA AA A B Abel 245 5t
Fo] o a9 dxnecletr & 5 AT I Dubious Battle, OQF Mice
and Men, The Grapes of Wrath 52 Zr#EolA 2Eefddo] 3] 3T E
of taf #AS &

A
Arta FAsl= oy

)
e
>
>~
=
e
=
ol
ok
S~

S AP o] X wk 1 BA o] A o] Ax AL A el B Ao
| 1= olE Al7lel of ' A W= Abs o] 3
Ag FEF AV, Azbsel 2 MFF Fe oA FHop shn ©

of WA Aolrbol shivbel WAL Fu ik ArkmAS ZEelWoe] g5
al

g
rﬂ
N

K

Steinbeck is entirely representative of an American type if
great influence during the first two decades following World
War, -+ he was one of the many who, having lived through
the frustrations of the depression and the horrors of the war,
hoped that the direction of the country might at last be in
trusted to a quiet, introspective, cautiously idealistic man with

roots in a characteristically American Agrarian community.”)

1930t 272 o F
AAAY, w25 AP Wi =

Faded ESAT deg 2uaMe o T gde Fug ws,

6) Martin Stephen, Notes on O Mice and Mern (London: Longman York Press, 1980),
p. 12.

7) Warren French, 7Ve Politics of Twentieth Century Novelist, George Panichas, ed.,
(Hawthorn: Hawthorn Books Inc., 1971), p. 297.



o Aol AR 24, A3 A AL Foh pA Arbgm B 5

X2,
)
i)
iy
o
iy
ox
oldh
=

13 A3 S AR 4te A AdouME 1o #

Fe e AdFe s AtEe F4ne YrHew Tye
ol

1o
L
Ho
s
—
o
o)
—
i
=
=3
=]
)
N
R
§ N
S

S
N
§

S
Q

S

3
N

X
=)
Shl
s
32
o
=
L

AdubAQl Frholrh, o] &AM 2 WEH} A oA FA o] dAdist
A Aol ddleEAde WES o] 1930del Hae] W AEAIE Hol| )
H g S Abe] Z2ERI Wl S gagk #A7EE A E Ze A HA' 1 F 2=
| &0 2 Ao EYst  The Long Vallev(1938), 7he Moon Is
Dowrn(1942), FBombs Away(1942), Cannery Fow(1944), The Wavward
Bus(1947), Burning Brighf(1950), East of Fden(1952) 5 ©& ZE2S g
k.
Zelvh 1930 e Awkel vEbd AN FAde 5 FAAd T
AlFate] A= ditel 53 FHow AEHAR. = 2AE vaY g2
g

Bt Aol A AF R =A@, 29

8) &2, Txetdwlo B, (A& nedstu &35, 1978), p. 176.

9) Tetsumaro Hayashi, “Why [s Steinbeck's Literature Widely Read? - What Is the
Essence of His Literature?” (Stembeck Quarterly, Vol. 13, Nos. 1-2 Winter -
Spring, 1980). (&%, TJohn Steinbeck?] Aol YEYW American Dream® F A,

(A A =, e e, 1991), p. 2104 AU §)



a})
iy
o

) 7t B AE Ao ddd 25 4o #F o A, v
se] Wi 9ol Waadel weh WAAE ALe ARF Fe A4
MFFo Ry 4R BHd ojmrez $Ad avh ot 1930l
g3t S mEe A WES AL 5 gom, mEe FE w4

AR B Aol WG wRsh % 4 Fuyg 9ast 9

=
i
z K
%0,
s
fr

ok ool g A3V E Fghele] ~ERIWE William Faulkner®t Ernest
Hemingway ¢} tl&o] @Al wl=o A2 AdeA &35 Zolof st
Aol zZ7ke] AltfA, GALA A 9

2R gk mul e A= HEAR AES AR uYgd FAV
Ajw ol gt Be 2AE JVeul OF Mice and Men, The Grapes of Wrath,
The Winter of Our Discontent FEast of Eden(1952), 181 WAL 2

o
X
N
ol
K
u
ofy
o>
=2
o
¥,
32
v

FEL FHOE A%49 477k A45%n Ak ol AEFAA 26l
=l

=L New Essavs on The Grapes of Wratiol A A E Nellie Y. McKay 2]
‘Happy Wife and Motherdom: The Portrayal of Ma Joad in John
Steinbeck’s 7%e Grapes of Wrat/, ¢+ Sandra Falkenberg® “A Study of
Female Characterization in Steinbeck’s Fiction”% 2] =+0] it}

Hol oA 7IE] AFES HUUFY #AA A stE = A akol
M= Zetdlwle] Ade] 4

BAE Bate] e wud @ 2oy AFAA el

rok

oq Ag le)

1l

M
i
it
filo

[eF

IS Ygoernz E =
2

]

o,



o

HAl o] o] A A o} o]

gts

7}

‘?_

d

!

&

ujy
i

—_—

0

oq A

tol 1)

= =]
g §°

BH

)
)

Ea
alal

—_—

ko)
puzel

o)
R

e]

<
W

B

)

7t 9]

=M

ol
loR
Bo

1

el
<
o)
ol

el

!

f

=71,

N

ol A =

etz
3

iz

2}

9] I o
, “The Chrysanthemums”, “The White Quail”, 7%e Winter of

Discontent, The Fed Porny, The Grapes of Wrath FEast of Eden, OF Mice

3

Jjo
—_

—_—
o

W=
il

ToR

o
i
a]

—_—

ko)
o

o
N
nzel
)
o
)

~
4

and Mens& Z=3HH

o]

IR

Aol A

Z9

0]

H7]

[
oF

—~

o

_L
o
o
B
el
_

jzel

o
]
ol

—_—

e}
jzel

1

[e}

Al NI A = e

A2

A B

AF
=

s
&

qo 2

3}
=

aA o 7tA A4 A) AH

pilg
.
o

pild

sfarak g



o]

= ol&

0]

H 2o

ofp
Ea
a]

—_—

ko)
zel

)
o
XO
Plo

sl

Ll

=
=

Az w z7ke) FaAl Aol A A =g ofr

o A elA

v

JJo
—_

A

\.mO
No

el
s

)

o|J

i

D

Hlo

NR

o

ol
Pl
all

0

ﬂ.o
e

—
o

oo

o

o5 A Al

M

kA

i

°]

Z
=

O|2 7| 7}A 1

SRR

wr

g
OO

ol
i
ol

M
Ea
iy

—_—

o
puzel

2
—_
o
~o
Hlo

Yo

Fa sl

HA}S

AFAEES A F 7HAE

L
R

v ERLE
7o a God Unknown(1933)3} 7he Grapes of Wrat/ 9}

ol
Nl

1

SRS

S

Tortilla

ARES

9

ge

ooy,

o] m] %] 9
OF Mice and Men(1937), FEast of Eden(1952)3} 7he Long

Flar1935) 3}

Valley(1938) ol

o]

1
L

W Sandra Falkenberg®} Nellie McKay

=2 =
= =

ATHIO o

Jo

p—

0
xr
<!

£l

—_—
o

ol
™
~H
o

4

ar

Hol Aalel A

M

R

¢+

B

—_
o

ol
ToR

G

A

—
o

A2 A o

9

X

we Al

I

10) Nellie Y. McKay, “Happy Wife and Motherdom: The Portrayal of Ma Joad in John

Steinbeck’s Zhe Grapes of Wrath’ New Essavs on The Grapes of Wrat/z (London:

Cambridge University Press, 1990), p. 52.

‘A Studv of Female Characterization in Steinbeck’s Fiction”

(Stemnbeck Quarterly, Vol. 8(2) Spring 1975), pp. 50-56.

11) Sandra Falkenberg,



=
N
s
X
r 2l
juio)
=
ol
Shid
St
ol
ol
32
i)
o)
=2
u
2
X
°
x
2
1o
oX.
2
re
olr
o
12
2
ol
ol
)

Ao} 7= “The Chrysanthemums”® Elisa®} “The White Quail”’¢] Mary, =
AR AAYG FHS B gar 553 ddd #85to] dotrbe AR YA
ol oA The Winter of Our Discontent®l Mary$t 7Zhe FKed Pornyol A
o] Tiflin F¢, AA=Z FAo] 7tHozMe] Has 33814 Edle] of Aol
Rt =M 7L 7]Fo]l Ho] olETV e AEN The Grapes of Wrath
A2l Ma Joad, A= #4le] Eovt FAste] Ao oS st o9
A0 Eust of Fden® Cathy$t OF Mice and Meno) <12 Curley 2] o} ¢}
2L AER BERIAL.

A2 AF7A e #HeyUsE o]&2, ogAgolgte JlHugE §3dte] o3
He o' Aol A= 7HA Stoll dZbE] gtvh 2 d o 7)ol A o

H
doldt, &8 oA HAvYEEH oo} Hx AAS AT B oy

BAAA B F7E 8% ste FAE st EAE 7Y BA
A o)

AU g 548 B9 oA Asider F4E F4 Abole] @A ol

e AALA o FEA AR oA A= AF A o2 2urd oz U)X

"ok 071 dztold FAdvE e A Ads FoAAVE s A
¥

#Ao] whebd AR ks 5ot

12) Joan Scott, “Gender as a Useful Category of Historical Analysis,” Gender and



J

olRd A=A
A

o]

]

=

3
al

o] ool A oA AoHa J=7h 1

o m
A8

o

).

=

2

_]

14 |
o

A

5}

4]
7k, A4

o

!

b

)l

—_—
o

o
o
)
o

14 o Wl

9]

el 7} QoA o Aol A 7t

o|J

o

—~
o

!

2]

o5k QA AAAA A5

71 ol

=

=

v, 22]a Ay

S|
=

]
S

A}3]

1

k)
pul

o4

=
=1 e

=

)l

B

il

i)

Sts

=

A (androcentric) 7 H 79

Al
=

=
o

oo A o5
G By

=

=

o v
B4 oo ALE

SEE I

o
o1 4 9]

I

o

o)
o

X

o

|

)A
.l
Mo

0

o

aze)
i

ol
°

o

puzel

5t

°

27 o7

3

o A8H 2HozRE 9

2

589}

9]

KeN
=

A=

Aesh 50

=

3

=3}

ol Al

=
=

3

10

H
o
"
Mo

7

A o) Zeld

boll 4] o] 0} 4

S

Fob

=

’

A

Aot}

=

A7E 27

= =
S =T

il

o

i

el
o

)

A
or

st

Aqr

the Politics of History (New York: Columbia Univ. press, 1988), pp. 28-52.




| o 2 XN B H B W H Z "N E TR TG T o
o o [y T K — To T = To ~r
cL o oziaZPesd fResfeft 5IDF
N & ¥ XM m = S T F T B ) M
3T oy - B ORI B ol W oo
EE =P wow T o Sw BT Lo ow g
'ON p PiC & T 2T o4 T oo N ClIR
T = 9o M oK s _ X g X oz M O
g x T X on F oy RG] o R o
R of NIC NN ™ 4 T T OF = TR
< o ) ~ o TN -~ ity Ar T = ar
~ —~ S0 N w X o T B
S RS gy o R €3 oo kWO o
X o i ol o 4 o o= T P om oy Lo o)
R0 o NG o X Mo N R (S AR
T o X T < w e o i = Y
HT EE Y To 1UrL “ o o M ,.m \Wrﬁ ‘Dr.._ of = o) %o
~ R Node X gy T O® T " mo %o o . ujn = o5
g & LA S S At S N SR ) ma = T e
o - TO - —_—
W = B T o 9o o T oo o F T o o2
T wr M %A o+ %o - = T - o By = Wﬂ < ‘H& ap! =
T Ne ,W T j E " odr o = WQ w PR Py " 1ﬁ_Al ) N q
0 P ; ) —
I < » wom xR % wfm T FU :u W T O o _ﬂw
o b2y = ~
o wm Woodn E mw TR Y _ Wz © = 5 T 5 N e &
o of X Mo TR ° T oy P o T B 2N
G B e oz VR R ° 4 o E
o : s X B T - = = = [ =
— — ! N2 iy _.E :.L ~o Lf T ~ jons ! = q ~
N ET @ T § - 4 X T S B R
.3 3 A ] ol X
ny i 3 g m N ~ o 1 iy p)J o A - H wr o o R xr
w o =~ 2 8 9 % & Jo T T oy o — BN — < .
o T N - R S o 3
| Fom = — 0 t7| Y — R o o iy k) WS e
B o o m ox °of o — T E_ ~ —_ =) [[SR—
M - % % jm} J._n o Jo H . T = a o= 2 M &o "
S = B S g G dr W ] 20y T it o =T o
T s 2 8 ® W T IR~ S - —
= o ® 9O 8 2 X N F W B I CT- B
g T 2y oaw PR - mEoa ok D g D
—_— _i ~ > —_— — H ‘m = —_ T o U
W o S . FE e = M T 5 ) T m o= R S N
Ho< ™ 4 0 - T o A K o T K T T R TN

_10_

Pantheon, 1985), pp. 144-67.

309-22.
14) Annette Kolodny, 7%e New Feminist Criticism, ed. Elaine Showalter (New York:

13) J. A. Kouranny, Feminist Philosophies (Eaglewood Cliffs: Prentice Hall, 1920), pp.

gtk et Azke] & sbedl ool AAsE PR




¢tk kAl Morgan

4 5 9o

17
old & =7

A
=

s

o]

o Al 74 A e

[e)

=

el

A

=)

=
=

gl

F2hsE o] o]

3

A

A

R
58

°]

2
—~
o
o

ol
DS

I

)|

!

o A A

14 3

o
w

559l

7}7F o143

4 A

o]

o

o)
el

ol
i
K

NI
o)

N
)

|

oy

ol A Aol

1
5

°

fLE

=

B

3} o] 4 o]

R

<)

9 ¢

ok

=

[

G
4

]

M
Hn
i~
it

n
)

—~
o

o

il
j

A3t Al A

jzel

in

A

LU

=

=

ato] of Aol o7 AA () 3]

)

e ENCE

o] 4 Q) A el
| g AL A=

o o]%o]A

o
)

o
&

The Grapes

=4

¥} Morgan?]

5}

Kolodny 9] 2)%

R

.

21 el
of Wrat/°) A

|

il
B
NI~
!
R
i
oy

X

o] AAMoA =

P i

A (gynocentric) & A Ma Joad9l

Joad®} Ma Joad®]

27

Hug AFAozE 5o 4RgA 7

DE

AF
=

B

|
B

o

B
Mo
&

)

—_
o

ol

7

L

o] &~Ad A Ma Joad

o}t

] o] A] o]

e
[}

F A

L

X

3

<

ofp
o

I

°of AA, BA, A3

}d

)

249

o

wE

]

[e}

o

deds 1

e

R

AA = 7t

s glek Joad7hel 7}

)

[e)

=

al

A
_11_

oy 744

3
Women and Sexuality m the Novels of 7homas Hardy
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(London: Routledge, 1991), pp. 137-39.
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Ma Joad7} d@AFgel whal 1y E AA A AAA AAAAR FAHAC o
714 2ERIE 2 giF g 97E oA A=A oA s T HA=
BAIAE B Bt Ao volrhy] A E ool FeA AdFT A
o] ofyel #7ks AElE ue} AAl Ao AAdA gTE ok sta 1™
Atk 7heAd e AlAbska gl
2B & Zust of Edend) M= vi$- TRk B
gttt Cyrusst AEPE ofls Fd wfie] 2 Aol tat oo
2 A4S sta, a9 AEF 1749 Alicer HAWLS % g

He w0 A A" 556 e 22 dss 6

rok
o,
hY
o
£

X,

o

= FAFANA Y FAd AZFg oz A3 AAS Fta, Dessies ¥F A Tom

Boju zAle] RS Sola
Of Mice and Mend| X A E0] S AXZE AL FA Asldd ot
T A N FERE 7a k. FRAA TFSAIES A o] st
AR FOZ Curleyd] obel 242 95 v 2¥s ZEFT AP =E

=~
S A S F0E WA $4L Bolgurst gHe 2dE 2

=
e AL g9A HA AEY Joz Folrtat gt

Elaine Showalter= %= wf2a 259 #HujyF v]g & 7FRFA A3
A g Sl oA A B8] A< Al (oppression)E 7hskal, L HvuYEH
g o Ao Al FA A o (repression)S st Yot FAsha vt

Osemarie TongS 19 AN Feminist Thoughtdl A2 tiFEE 3w

UZeo o]27F5(Mary Wollstonecraft, John Stuart Mill, Friedrich Engels)

WS dARZ AFFA, ntEasFogs, G314,
2E

wd Aolgtn welm k1o

16) Rosemarie Morgan, pp. 56-79.
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1. “The Chrysanthemums”®] Elisa

“The Chrysanthemums’+ 1934 o] o]l 22o]x 2zFEo|t}. €l u o]
o] ZHE S 23 W F 1934d 2¢¥e E3UA G. Albeeoll Al EH HXR| ol A

o] AEol Batel e 2L 7 T 9

ol'

12 we

I think you got out of the murder story about what I
wanted you to. You got no character. I didn’t want any there.
You got color and a dream like movement. I was writing it
more as a dream that as anything else, so if you got this
vague and curiously moving feeling out of it that is all I ask.
I shall be interested to know what you think of the story,
“The Chrysanthemums.” [This and “The Murder” became part
of 7he Long Valley] It was entirely different and is designed
to strike without the reader’s knowledge. I mean he reads it
casually and after it is finished feels that something profound
has happened to him although he does not know what nor

how. It has had that effect on several people here. Carol

thinks it is the best of all my stories. I'll have some more

before long.1?)

o] ZoA et “The Chrysanthemums”S #4219 H o dHog
1

AR ek Ytk o] AE2 @A AReh wARE gAURte s FYrbk

17) Elaine Steinbeck and Robert Wallsten, eds., .Stembeck: A Life in Letters (New
York: The Viking Press, 1975), p. 85.
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Elisaoltb. 289 219 Y3 Henry+ ElisaolAl A% #F& F# &%

Hoprbe, o] ¥
}_

lisax &S =3 2715 7H92E &40 A, ESY ZolA A

She was thirty—five. Her face was lean and strong and her
eyes were as clear as water. Her figure looked blocked and
heavy in her gardening costume, a man’s black hat pulled low
down over her eyes, clodhoppers shoes, a figured printed
dress almost completely covered by a big corduroy apron with
four big pockets to hold snips, the trowel and scratcher, the
seeds and the knife she worked with. She wore heavy leather
gloves to protect her hands while she worked.

She was cutting down the old year’s chrysanthemum stalks

_15_



with a pair of short and powerful scissors.

She Looked down toward the men by the tractor shed now
and then. Her face was eager and mature and handsome;
even her work with the scissors was over—eager,

over-powerful. The chrysanthemum stems seemed too small

and easy for her energy.l®

Elisa= @31 obFwa AAsta AdAeltt. oleid 2urt 7k dielA

il

T 5 oot dolgtut oF vy wEsE YAAETRA, 1YE o U

S ol dAAH o7 W Yrt. Louis Owens: Elisad ol#jd A4S A
A Ertol A vEE Aoz HdYsta

McMahan proposes that Elisa is discontented; she is a
woman bored by her husband, bored by her isolated life on
the farm. --- But Miller stressed her possibilities of sexual

and maternal frustration.l9

Zoe9 3 vk AHEWNI ojol} Yo s eyl S @
HetA Ees Ao ddd AEdAE wn gk el auE RyA
g2 mA Folop @ AL 0F FHE AL d 22 Sl g,

18) Choe Han-yong, ed., Stembeck’s Short Storres: “The Chrysanthemums” (Seoul:
Shinasa, 2003), p. 138. o] % "@2~E 142 CH Ugol £4%F 3713

19) Louis Owens, Jolm Steinbeck’s Fe—Vision of America (Athens: The University of
Georgia Press, 1985), pp. 76-78.
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o] i3t AR wited, 22 HH R FHIAY AHAANAN 2=
ENES o] 29 &S FHEAAA gt
She has the repression of powerful human impulses -+ the
repression, that is, -+ frustration -+ this human urges throb
just below the surface of everyday life and occasionally burst
to the surface, -+ closing off the Salinas Valley from the sky
and from all the rest of the world -~ the mountains and made
of the great valley a closet pot.20)
o] ¢} #o] Elisax ro=mA 2 AAAQ F5& Argo=2A &5
EWS =71t ol g S5 BNk AE 49 &9 W 2ow H

2AbE A" 2 GATHE Rels, e A
2 A= Aol =3kE e g ok d wWEo] Waele] EAgvl
A7k 2] JE AUA Hed ol 2A = AR AAS mFEA €
AU Agels wEels AAsY, WAl AU ozl watel A&
Holak oy el AAMLE rager. wAol7F o= Felo] wEE daw
@rba Dok auve &5 SRl S5E wob Frh ofolntA gle BRO
A el A wsts 2] Arle AAdsted avs £ =
7B S WAoo A WelEt. ave vk maA @il uA 7}

_1
o,
o:

Holzt el Afree 4BS %

20) Louis Owens, p. 109.
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= =71t WAl o]m ARl 42 T ERAJOEREHY] dES AT
T} 21)

Jol Al dA274A Zrolr dE A7
Eodr. 28 5 el A4 @2 wstEs wWAolA A x4
pate] #HA o] FrF AAGH tA] T W F3E A el o A
Wetth, 2y e WAolE wuyruym Fo 7ldlo] “Good-bye-Good-Bye.
That’s the bright direction. There's a glowing there.”(CH 149)g}x %3} 12
v 22g A2gAA me FJooRE F3] Hol 507t 55 Aol Aol

o

b
rot
o
7
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rlr
L =
=X
juizh
o
(e}

In the kitchen she reached behind the stove and felt the
water tank. It was full of hot water from the noon cooking.
In the bathroom she tore off her soiled clothes and flung
them into the corner. and then she scrubbed herself with a
little block of pumice, legs and things, loins and chest and
arms, until her skin was scratched and red. When she had
dried herself she stood in front of a mirror in her bedroom
and looked at her body. She tightened her stomach and threw
out her chest. She turned and looked over her shoulder at her

back. (CH 149-50)
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A =2 555 stad § OA] Al AAR 5 Eob2

21) Choe Han-yong, ed., .Steinbeck's Short Storzes, p. 19.
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o AY, Elisax &893 37 22 B &S du AE B be
=T, avs 2zt @Al A FAE =Evh el BeA e As 2
ok =k B2 glol =3 SV wE A dRen, Aurts Atgsel 4
A E e 4 ol #mdA AbT 2yt & A4S Eot 719 1Y
of BANE 22 H3E WAolA FAeY, 2= Y] Fstel d4dS

Eahe A st AT 9 BEGY ELS w9 1 Fot 252 Y A

“The Chrysanthemums” deals with a subject that infuriates
Steinbeck: the manipulation of people’'s dream for selfish
purpose. -+ the repairman in “The Chrysanthemums” earns
himself a meal by playing upon Elisa Allen’s passionate
affection for the flowers that symbolize her feeling of
closeness to a rhythm of nature. His calculation exploitation
of her secret feelings more than injures the woman; it drives
her to distrust, to wish to hurt others, and to withdraw even
further from human society and closer to the vegetable nature

she feels in sympathy with.22)

9ol Elisad 2o 0g 242 Folum, 9 o714 BAHS 93

of a4y &gstar 2540 A skt #Ael7t Elisad 22 E

U AFA7 e BAdS Hely A

22) Warren French, p. 83.
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“Henry,” she asked, “could we have wine at dinner?” “Sure
we could. Say! That will be fine.” She was silent for a while;
then she said, “Henry, at those prize fights, do the men hurt
each other very much?” “Sometimes a little, not often. Why?”
“Well, I've read how they break noses, and blood runs
down their chests. I've read how the fighting gloves get
heavy and soggy with blood.” -
“Do any women ever go to the fights?” she asked.
“Oh, sure, some. What's the matter, Elisa? Do you want to
go? I don’t think you'd like it, but I'll take you if you really
want to go.”
She relaxed limply in the seat. “Oh, no. No. I don’t wnat to
go. I'm sure I don’t.” Her face was turned away from him. “It
will be enough if we can have wine. It will be plenty.” She
turned up her coat collar so he could not see that she was
crying weakly - like an old women. (CH 152-153)
a2y Elisavy &5 "HAle Aoz 99 €55 dua dv. 28 A
F AR AL A @712 e,
a2 ol Aol WEHx =atA WA Auks] vhA] 27 AR Al A =

HEok & AL o @k,

Fzol odoel Ak FAl, Ao =3 A ¢l 5



aue) AL YESGE R BAY B ARd aeu adE A
A3 FANHE FHE WA @Feld o FARS
=

woman”(CH 153)¢] E & o

o

24 “an old

Elisa, strong, childless woman of thirty—five, has sublimated
her maternal instincts by producing remarkable flowers. When
an itinerant tinker wanders by her ranch, he inveigles her into
giving him some work to do by praising her plants. She even
prepares some chrysanthemum cuttings for him to take to a
woman down the road; but on the way to the town that
night with her husband Elisa stops the treasured slips lying
along the road, although the tinker has kept the pot. Elisa

Allen is the victim of an unscrupulous confidence man.23)

French®™= Elisa7} 119 7}1A A ZolA o= A& BEu uwFo 3= 7
& Aol oty =3tE whA A S ¢
ave A =3t AAdE AL AAR dFAT AL
ok e 2 7E ofA A wWAolE W o] AAVE sEIAL 9
AAE HetA HHA s EFekzint 3 2] A Aol A Hlojy o R
AA L] olel EfabAolal ARl S st

Elisax= =35 7]&o=2x4 27 Ao FH3s A =, o= o

lEr Rolxwt = aue a4 Az HEo}
< ads esW 25 v WL R EE dA 2] 53t Ao 2

Heo w3leS 4l Aot ol Iyt dorx Ao A4 TS o

23) Warren French, p. 83.
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Steinbeck’s woman, with their rather bisexual identities,
naturally recall certain female characters created by D. H.
Lawrence, notably Gedrun Brangwen in Womern in Love and
March in “The Fox.” Critics Richard F. Peterson [in
Stembeck's Literary Dimension, edited by Tetsumaro Hayashi]
and Peter Lisca [in Z/%e Wide World of Jolfn Steinbeck] have
also noted the similarity between Steinbeck and Lawrence in
the “psychological portraits of frustrated females,” (Lisca) but
decline to draw parallels between specific characters. They
imply, however, that such frustration is due to an incapacity

for sexual response on the part of the women.24

“The Chrysanthemums”ol 4] Elisax ‘@F3dH22] #AloA A m£S =7
A EFgoR st WMAolE FI AAH AL HoFrh vEH “The White
Quail’ol A= Mary7} 535S HAoh ojgd 17t & wFe7]e #4745

wolt}

[e]
w3 A R

R

o

A shiver of pleasure, a bursting of pleasure swelled in
Mary’s breast. She held her breath. -+ A powerful ecstasy

quivered in her body.25

JHAA A7 oty B wWFegrES B Maryd w$S = gE e A

24) Marilyn L. Mitchell, Modern Critical Views.: Steinbecks Strong Women in the
Short Storres (New York: Chelsea House Publishers, 1987), p. 92.
25) Choe Han-yong, ed., Steinbeck’s Short Stories: “The White Quail” p. 169. o] % H)

ZE AFS WQ Bl EHw 719
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“Why,” Mary cried to herself, “She’s like me! ‘- She’s like
the essence of me, an essence boiled down to utter purity.
She must be the queen of the quail. She makes every lovely
thing that ever happened to me one thing. -+ This is the me
that was everything beautiful. This is the center of me, my

heart.”(WQ 169-70)

Mary= AAAd 2ds AYa vk aUds a2k oA Al Zel sl

Me Aoz wbsetA ged, 29 dde] vtz ad et 1d

¢

g e @A Hamye o) ed @ 1ve Wad wss A, 4 A

olwl & “The Chrysanthemums”o|A] Elisas A Z¢ Ad&EF 78 vy,
“The White Quail”’o| A Mary+< ©]7]1 4ol & AJAlSIE AAME oA 9
7bd g R aela gtk Elisast Maryg AZAAFE 3& & o o717t
fle A Ao BEAA A4S Eede Holu, 3 F oA BF d3A
I oo gdolets AE A Qlsgol e oo @A wiEeld FA sk

@, 1 FAL Mary?] delA Rohk Elisa®l &elA o &3] e

s
P} Marye SWAoRE AYAY A4 Wi, F olBHL AFH W
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Steinbeck introduces the reader to the narrow world of
Mary Teller's garden through a dormer window composed of
leaded, diamond-shaped panes. The convex curvature of the
window and the fragmentation of its space indicate that the
vision of the person within, Mary Teller, is distorted. Having
been thoroughly acquainted with the landscaping and contents
of the garden, we are finally, in the third paragraph,
introduced to Mary, “Mrs. Harry E. Teller, that is.” In the last
paragraph of part 1, Steinbeck again uses Mary's name,
followed by her husband’s, to show that it is her vision which
controls the story.26)
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Atk 5d Fet Maryw= U 7F ZA=HA Ags g9 AU wrEE F

AL 23 Yy 297t HarryE A WS o, 2 A Yol 18 Folste
A 2o At Yok AHY gedsteE Maryol Al ofol &S 9ujdht},
JUY7F 2A2HA AR oleld AU oA 9IS E F U= A

26) Marilyn L. Mitchell, p. 84.
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omA YR Aud Roln, WA Mary: L ofol5] FolmAel Aol

A, T HE Bajol ojd ASo Balo] A= ooprFenn NS

.

o YA we AAF Fo o]ERHE ol Harry®e 94 249 14

stal ol Ut 9 R ERE oy 2y vjEL a7t AYES dled &
+o] @ Aot Harrye A4S & w RAH Ao 24HE Fo] AL

il

F3t=d, MaryZ7F 2439 AU dis] 7IAx2 9= AYSE 5 “Who
could tell that such a pretty girl could have so much efficiency.”(WQ 160)
g Tt EeheS EA S

Harry7F of Aol #38 71Ax v Z5d AZ4EL Mary’k 28 523

He 45 &ed dEEe] 242 EdAvA, aY =

“We won't ever change it, will we, Harry? If a bush dies,
we'll put another one just like it in the same place. -+ If
anything should be changed it would be like part of me being
torn out.” (WQ 160)
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of A ofWel Al ZlHstA @ %d B el vhfE R
ool U ASHAE Mary2l AHHol thdt oA &4

0

Oll

Hhel A etk dustd 1= AAle] wbE A WHEE tAE F
AtA A ol AETA A A wrojste] AL A REEEE7] wfEolth HEg
Mary+ Harryoll Al 24 2] AYS FA35 = 25 gzt sh<=d, o

oA Wrlde Aady FA4S AARY avs v 980

Mary held the flashlight while Harry did the actual killing,
crushing the slugs and snails into oozy, bubbling masses. He
knew it must be a disgusting business to her, but the light
never waved. “Brave girl,” he thought. “She has a sturdiness
in back of that fragile beauty.” She made the hunts exciting
too. “There’s a big one, creeping and creeping,” she would
say. “He’s after that big bloom. Kill him! Kill him quickly!”
They came into the house after the hunts laughing happily.
(WQ 162)

Harryes Z2UYE 8 2FES SF0oy, 249 ALY 9o+ o

2 TEES Fole A2 AAGY. a7t E Z3A Maryol Al 9 & F3)

B, adE A Ae] A SeltAG AU Rel AR gelste] a9

=
g2ty MaryE A 53U, o]= Harry/F A4 FoA 1

27) 1bid.
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Harry may realize subconsciously that the cat is symbolic of
him just as the white quail is of Mary. It is evident that
Mary, at least, sees the cat as a threat to her: “That white
quail was /e, the secret me that no one can ever get at, the
me that's way inside. -+ Can’t you see, dear? The cat was
after me. It was going to kill me. That's why I want to

poison it.” (WQ 172)

= A% BEsA melEd. adE v A9 WHow Eoler e 9
| 9% @ WMoz aue BES Fon 0% B aus 449 oA
g =oded, 22 Marysh Helg, 5, 2AA, WEwe 2 24
= AL AHY JMAE FudE A% FAHA wm, oY RE AL F

ofstA @tk AL A3 £ A o kst e A S xdst
= Wee 2 A2, Harryd AAL, O dolz 2 9] olsil& dolx AAAE

3 ok Harrye 249 AAGdA s=253 A9Ad ofwkleltt, 114
A Qe AAA FAA AYAE UFre Aol oy, o8 1417t A
Hol disl) AEs3 Atk 4H oy, Harry7}

Marye} nztsted P& wl 2o WHE Maryd W8S, 2gd#e “... she
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= 89tk Harry7l AFFAol A Holl Eobgke wf, 2% Hol ME AA,
Mary7} AholA Zolsk& o 2+ &S ATt o8 e Harryd A&
A ek AR ojm g oA E XA
Harry ] obf = A ¢ Marye] &2 WA vk sfvkstd 19 AAE
FHl ek A XA obiQl Mary7b obd thE Abghel oa] FHHojA = Ao
7] W& o] t}.28)

WA o8 Maryol Al &30 e &S 3 A4S v o=xn 1Y
= 7F8el tisiA, 5 A&l weto] AAsA He=dH, 2t wrel A &
bt W 2 Az B e Aol ddeo] eS¢ 5 Uv
e AAdS “T9AH, & AlAsteds d59 AEAYT vgtH il Harry &
!

q
gt Sol T A4lel grelslrE 7A@

U s Wallsts Aold FEekA Xo)
3

1A

ofr

Fl(‘

g, Alzke] Ay AES e 25 B¥A Eo] oaAdE 243

o,

She could almost see herself sitting there. Her round arms
and long fingers were resting on the chair. Her delicate,
sensitive face was in profile, looking reflectively into the
firelight. “What is she thinking about?” Mary whispered. I
wonder what's going on in her mind. Will she get up? No,
she’s just sitting there. The neck of that dress is too wide,
see how it slips sideways over the shoulder. But that's rather
pretty. It looks careless, but neat and pretty. Now - she’s

smiling. She must be thinking something nice. (WQ 164)

Harrys Marye] A7 o4 A2 sl2del AuA gt 299 e

Aste Wz gl B¢ ¥ AL REsE AL 1/t 18 A

s AL ouignh 2t 2o Bdd AFs, 4R, 19t 197
AN FAANYYD @ vFeh) e Fgozm oo BTk Harryst wF

28) Marilyn L. Mitchell, pp. 95-96.
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271 Y ste olfvE 1Al % I (T Fogle 19 ol A
ol A} Lo &ratd o] FA o] wiiEolth olgfgt e &EFE F.W. Watt
18] AM QD Stembeck(1967) A ol= “FH B ofl] Afole] A A o]a
2l #7299 Axeta ®Bal vk Mary’Zt ol Al 7bA FE Ao 19 o
dE dANHom HEFdE B35, 3 wWFHIE Fol7lE F 19 A
Zho] A Al Zlo] ofY 7] wiitel 1 o] F 19 PFol ojwF W v}
A A LA "k o] Aol 1o W w9 T2 “I'm lonely, -+ Oh,
Lord, I'm so lonely.”(WQ 174)o]t}. 1+ ‘8 W F27]’H 8 7kl 3 A A7)
Holar, wrH AL wokole} Marye Al AEsA € A4S & F Ak

o] Ao %, “The Chrysanthemums’ol A8 2glaW o 27t A3
g walste AgAd Zdeol e A2 AE AAstL QA gr @A
EAFH A Abolol A ZFEA HE Azt 4 Folw T} ofgziet g

AAL7E 7] mlRAol g Aolth o] Ao Aol A Mary7t 3 W Fe7]19 =

rie

Harry Teller® “The Murder’®] Jim MooreYt “The Harness”9] Peter
Randall, 22 12 “The Snake "] Dr. Phillips 53 G &8 Zhe Long Valley
o sAse o &7 HAE oy FA4 JdEE Jhed shuolth w4
Mary= #Ale] &35 A48 =A% ol A1 “The
Chrysanthemums” 2] Elisaxl®d L © & H3 ooz A7ty L. 544
TEF Y s B T oy B oA A A FAstE o2 <
Eolth. & v FAY AAdA AN A dH F2
59 guE FFeH YR WHAAE £de7] wEolt 252 &
T oasY AdyAE &t F& Ao RA Ads Ad™sta du. a2y
Elisa®t 22 Marye o< 2ol =5Fsto] ZAurabdol] AFZZF o & 714
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o} 30 Al e 7he Long Valleyel 5% “The Chrysanthemums”2}

29) F. W. Watt, Steinbeck (London: Oliver & Boyd, 1967), p. 44.
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“The White Quail” & WA A3 oA 7= A3 5

g

oAzl #ZEE 24
b oA AT b}
9} o] ~Etel®w e “The Chrysanthemums”®t “The White Quail”ol A <4

5] ARtE = A&l A A4 S3s ddste dAdd=ES 28 9

=d A5 o] AFEodA FEDR HAS =74 #

o] 21 & “The White Quail”2 “The Chrysanthemums’$} w}2F7}A] 2 g
2 A e F ool AEAGS Fa gduE 4F TS AEdHoe=w
Atz dv ZFold. 28y Maryd A9 ¢k WFHr7 UFE &
A a2yt LA EA= oA o] ZEL2 “The Chrysanthemums”H th

Fol 40 gge JEst "oty FAY 5 9

30) Choe Han-yong, ed., Steinbeck's Short Stories, pp. 19-20.
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The Winter of Our Discontento| = M d9 njoz
A Wgoer mE 1950dd vl=re ARSI S Ela dd o] &l
A rEdEd TREE A gy BEtE &S dopzith. el
EgAo® Bzt vEA e EEs dxsie Adem o] A4S T
4ok, 2+ Willlam Faulkner, Ernest Hemingway®] % & ©¢]o] W= &¢
oA e AR =l oY SR AT
PN
2

o] 2o Az

ax

vl 7 & 44¢
Ethanol Al ©] 371¥€2 Az3+H =

A7 Z39 Aol met FAHoz o]Fojx o] ol AAANE B
w7 fleiA JEHow

Ethan& 715 wdog 4xeje 230 7o 574 Q7togr 235

ade) AzHA WS BRARYH SY/dd4d 448 2L TaH

ool Hiol 74 “‘EPUL Rrdgd AAA5e] HAF GA"e )

~EFOlHl e A Zg oo tak Mo o]AL gulymd o w ATl 140 A
Ethan& =19 o}y Maryol Al “Why do they call it Good Friday?”2ta &
Zb, Mary+ “Spring”°ol2tx W wet=d, ol =Etewo] Zhe Winter of

31) Haward Levant, 7%e Novels of John Stembeck (Missouri: University of Missouri
Press, 1972), p. 299.

32) Joseph Fontenrose, Jo/n Steinbeck. An Introdiuction and Interpretation (New York:
Boynes & Nable, 1963), p. 134.

33) /bid
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Our Discontent 273 A oA A71eks Aol e dEgS v 34
= T3 FEE olne AYS 204719 AHAA1 =
owpeke] izl o] tigolgt & 4 lrhsd)

2bE ATy 28 2202 FAHAUE The Winter of Our Discontent™
159 183 24, 259 1143 127%0] 303 As= wHo i, A A2

3
FA ¥ Ethand] 193 AM<s=2 220 gt} 3A3 A &A= Ethand] 445 4
=il

2 ofolyg YA FA9 7Pd Fx Ju. a2 YEvdE Ade 7HE
ot A o] &3 Yol Ethane 29 olW] MaryE AFHsHA T ZHAl=

Mz} AAgEE e =71A R

“I love you.” I said. And I do. I really do. (WD 74)

When I am troubled, I play a game a silly so thar my dear
will not catch troubled, from me. She hasn’t found me out yet,
of if she has, I'll never know it. So many things I don’t know
about my Mary, and among them, how much she knows

about me. (WD 51)
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34) Louis Owens, Jo/n Steinbeck's Revision of America (Athens: The University of
Georgia Press, 1985), p. 199.
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I knew better. Danny was gone. I knew. Danny was gone.
- I knew what I did done, and Danny knew it too. I thought
of my small rabbit slaughter.(WD 193)

2% 28R Ui 2Eue] FAA A gold FYw ol f glo] A
4 w

, 3913 A <%& Ethand =49z ¢354

QI & Ethans §3dto] wl=S 74 st eetel 7= w59 B
o AAstal At Ethand & 2 A aFHY Hdolm 19 Feid=
u] §- A gkE o] 9lth. Ethan® o del= 7HAl Fleld o F4 wfio] 2

aE AAE AAEA 19 ol Mary: Ethanol A 3 %<& &

EobFm, muAY deks FAs 2 AL P

“Would my great ancestors be proud to know they produced
a goddam grocery clerk in a goddam wop store in a town
they used to own?” “You are not. Youre more like the
manager, keep the books and bank the money and order the

goods.” -+ “Let’s be silly,” she said.36)

ol FA ZEbIME v=o duh ARSI ZF w8 AAH 2dH EEr e Al
=3

35) Haward Levant, pp. 292-93.
36) John Steinbeck, Zhe Winter of Our Discontent (New York: Penguin Books, 1989),
pp. 4-5. o] % o] H2E Q&2 WD thgo 59 173
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o] ol Maryot old o 3 w3S 7ldstdA Ado] AlAtetar vk &~
AWM FE B ofdE ek i F & HAFol B gl
Uk Ethan< A=Ak Aozt olar #ehzko] glo] ®W etk 52 Marullox 7F
AE Ethanol Al 2713 7FA Al ol S stA & o, Ethane 44
stA 7HAE T THAe = ARES AS3 dFA Ao, FHUES
Atolel  E{g AAA Zes HolA Fevh 1960d FdY ¢ Ethan
BBD-D&

gk WkE 29] o}l Mary: 29 AALd AAFH Ao o=
Ao mpgo 2= <9 Margie Young Huntol 7l
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“Here she reads my cards and it was all about you. You're
going to be one of the most important men in this
town-that’s what I said, most important. And it’s not going to
be long either. It's very soon. Every card she turned showed
money and more money. Youre going to be a rich man.”

(WD 31)

<

(ot

aOE RAe BeE 4 fiuoz AEREAS AW FQsd B

o

agolo] gtk o]A o] A Mary:E Margied AH}E doiFy a7t =
Bol ¥ S Aolgw 2E Aeldrh Baker 23> Ethanol 7l A4t

Aol 3 AFZE 9, Joey MorphyEs 238 ZE9 7lsAd ds) %
sto 24 Ethanol Al =ol thdk 28 uH A7tk &3 Baker= Ethanol
A =& HolM F g AR osds AYE Zol Ao HAS 355}
3 T3 7HAl 59 Marullo= Ethanoll Al Al el = 2 9 &
dua 5 AUA Aol = =oldha et

9 FY Biggerst HES AUlFH, A7 3Ae AYE A LSHAMEE

TG Ak A R, Ethan< ©°]E& A&, Biggerst© “Don’t be fool.
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Everybody does it. Everybody.”(WD 30)8tx #3tt}, &= AT Joey= ©| A
= YA AAHANAM FAss A9 8€9S EEuH
“You're just one of the lucky ones. '+ Who gets hurt? Is it against the
law?”(WD 32)2}x1 #AzHS Fu

sERM e AE Lol A Q7he] 24
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Ethan¥} ¢ & Ellene 15 9] 7IdsA A= Aol Wl “When are you
going to be rich? -+ I'm sick of being poor”(WD 75)&} 1 &% & 3t} o]
2% 7S, A, w550 9ote = of7] Wil Ethand “It's time for a
change”(WD 518t ZelH HEAE REYsE dAE 4.

The Winter of Our Discontentol X T30 AgH FdolA EF31A
geotal AN HAAR st= 9 28 @A &vh. Ethane WHA o= A
shAI R, BFQl] Ao et Aol s HAF ole A Atgtow W 19
o= B3 Mary:s @4 15 ¥ Ethano] A @715 A wivts 7

do.

She is a waiter — I can see that now. and I guess she had
at lengthy last grown weary of waiting. never before had the
iron of her wishes showed through, for my Mary is no
mocker and contempt is not he tool. She has been too busy

making the best of too many situations. (WD 40)
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L ostal, obWi7l #E 55 B Ethan® WA E w3 st7| = g

My Darling was purring in her sleep, with the archaic smile
on her lips, and she had the extra glow of comfort and solace
she gets after love, a calm fulfilledness.

I should have been sleepy after wandering around the night
before, but I wasn't. I've noticed that I am rarely sleepy if I

know I can sleep long in the morning. (WD 88)

ol & 4 UVIE wigt}, FH Y AU FTE Mary®: £ w99 JAES
T8 F71 ¢lo] “I wish I could tell when you're joking”(WD 74)o] 2} 11

Dk = ekl e 1904 M & A2 Ethano] 44402 FEAdS

o] 28k Ethanol Al A 2% W37} ¢ =d ol Biggerse AA#H A e
Aot AAH AgE BAA T Lol

2 AAAA T Biggers’F HHA] &S wWE S99 £S5 b g 2 9
Hol = Ethan< ool A= 29 oy o] kgl =xznk wha ¢ko] &
o™ =2 WA §=tvh MarulloZb o] 45 @A Har, 2o A W
anpe] TAE FE-H AAE £33 Ethand HE& WEdth MarulloZ &

o] 4& A7]E Ethang vty A& A A2 Ethano] A#RS AZER

=5

37) Haward Levant, p. 294.
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WE = a7 Ao R Al AR PFsta o]os FHA ®H A
& v gt

o] 23 Ethan< & Ad z7]7} o}F @ Algdo=zm RIHYUTL 7=
g, 23 ofolyy A AR o g F&i= Ry

=
Welm 4As £ wes £2 Waa AARY]) @Eolt 2
1

Z] o

-1 =

A a7k 2| RS 9 AL AN A7} obvel, EE GEd o
M Qe dola, a1 ¥ 1 AAE vtk Aol ohetn Bz

We can’t survive. Perhaps that is one reason why the
change was taking place in me. I do not want, never have
wanted, money for itself. But money is necessary to keep my
place in a category I am used to and comfortable in. (WD

104)

o] AL Azt 2 Ethand 3+t HH o] AYHolxn oz, 23474
Ql Baker= ©] el AL dl v P Ao FARZ Ethand] 3
T Danny® = xAE HAsEd, Ethanol oASL wAE #Mrh. a8 x
Ethan< &¢& T52Q Dannyell Al €& v 5 e =< 2d50 27t
&S vAGsE A FdoeA a7 Zta e 9

7b dna njEde] 4zl gs Eo ¥ As A o Ags AF

o

s AT A 2 RS 4 AT B Dannyw A4S wo] B A
o] H AZ ¢ Fo: &3 Ethano| vigt= 2 22 FE =&
A2 Holl A vef Atebxk, 18a 7] A “This is

what you want.” (WD 157)2tal FAME #HojA ool Z 3t WMot 7

it

=8
g

3 AT AR R E

38) Joseph Fontenrose, p. 134.
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Ethanol Al 4%t 2831 Danny? AlAE #H37F @ AsdoA dAy
Abegdol oj#E g w A vd FA2 AP Foltl. Danny

h
=
o] o Aol ARE Ethand &
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Ethano] T Dannyd &2 = X852 HZog 3 Eo dodS =7
A Maryoll Al 29 =o] Hoslvta L3k ARz Mary:s Lo
wek vl AR EA % = =

al 1
AN AFOR Fobe AL RHwWA, 1 EoR yu

“Well, I have a lead. I want a thousand dollars.”

“Was it something Mr. Baker told you?”

“In a way. But private too.”

“Well, you just write a check.”

“No, darling, I want you to get it in cash. And you might
pass the word at the bank that youre getting new
furniture or rugs or something.”

“But I'm not.”

“You will.”

“Is it a secret?”

“You said you wanted it that way.”

“Yes-well-I do. -7 (WD 122)

Ethano] 3 WA AL Agsta F HA dL AFsd 5 1+ Mary
o] %91 Margie

argie®} = FEA AW7|E vt 29 d Ethane &2 MargieZ

i
=
o
ut)
oo

CEEE WA AR EE Marys E¥o] 249
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Margie?] FHoll ZW 1 Eol2 t}S Mary: F59 A|E@t}. ofZ ol =
T 2% £ ¢899 Ethand Margiedl Al o] 2 <88 71Av L 8= vt
JY & 27F Margiedl Al 7F= Aol duw & @Y. 28y 2 ¥ Ethan
I Margie?} A5 WAl ® k. Marys oJAl 250 A2 IR == =g

2 vlasAE @AW 15 A ¥n WEYE At Ao g

|
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Ethan®& AAe o BdA® 19 445 wh2A Aeh/]2 vhety
FARG et 445 ol olwAelA WEAw AA ole] Mary
= gl ololEo] obA o i AL AXAIH FHF ofol 5 Ao E

< A AT

“I heard you,” she said. “I don't know what you think
yvou're doing. He's just a little boy.”

“Don’t darling me. I won’t stand a tyrant.”

“Tyrant? Oh, Lord!”

“He’s just a little boy. You went for him.”

“I think he feels better now.”

“I don't know what you mean. You crushed him like an

insect.” (WD 171)

Ethan®] & WA AFL 7}A F992 Marullo® F%stE AHoltl. Marullo
7b B AIRe AL dyx A goroy} o5 FX M Ethand &3]
Marullo®] #AZ E&ozHA o AL el =1
o] WuE v}l Ethand AFHTHoA oW1z HEES Zo} Td2
Fo] Ass Abgste] RmetE WS B,
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Ethan< 7IAIE K3 &4 glo] AASA Aol 18 d 171 =of 4
g o ZS zZHA w A RE gl

I
#At}. Frenche o]8d Ao @l tho3 2o

Hawley's success arises from settling two uniquely personal
scores: (1)suspecting that his employer may have entered the
country illegally, he tips off immigration officials anonymously
and get the store back-ironically, as a gift for faithful
service-when the Italian is deported: (2)identifying the only
field near his hometown of new Baytown suitable for an

airport, he outwits the banker in the battle for its possession.39

Ethan< o2 A4 17} 727 933G & 263

of AstA FrEx A" A AN AP F oA BF

B4L gn st A4 Ethandt 2S AP ARAAE T4
Foe o8 geslzte 2ee 29 n vk Ethane Baker £8%9 %
7 RdFe w98 29 2ol EHo PR, Ethano] 1EE 7

g8 g FAT FHE 1 Aol AT AEE ARSIV MRS Qe Ao
th. Allen?} Bakerg W93t AFES YA A5 1 150 1
o FAX BREFUS ASA @0

The Winter of Our Discontentl A= A3k ol A2 Aol 19 zHE 9
7bAE G EoFda, wmek zloleh AT P& Frh Ethano] A4S
frE8te Margies 23 & AW A& 19 ofudjo] dfg Abg wiiE ol

t}. Mary$ Margies 7H7b2 o] A, T Ao Margiee Marye w#Hl

39) Warren French, JoAn Steinbeck (Boston: Twayne Publishers, G. K. Hall & Co,,
1975), p. 161.
40) Howard Levant, p. 298.
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&tk 28y 215 Margied #35& T Aol A zsta
a9 Al Ethang #41S “a man who loves his wife”(WD 266)2}a =3k
ot 2y ZE A Ethan Maryol #3sto] th& 3 o] wata 9t}

No one in the world can rise to a party or a plateau of
celebration like my Mary. It isn’t what she contributes but
what she receives that makes her glow like a jewel. Her eyes
shine, her smiling mouth underlines, her quick laughter builds
strength into a sickly joke. With Mary in the doorway of a
party evening feels more attractive and clever than he was,
and so he actually becomes. Beyond this Mary does not and

need not contribute. (WD 259)

Allen euwre] 45 74 7h7kolA A AR, 28 ezt 152 &kt
JY e 2 APAE AlEAR] ARSI Apale] Fdd A 22 v EE A
Peg 19 A5 Pgt= S EY Ethand A4 &
vhthel FAsHA T = A4S s d@v. 2= vbA Feye] WRzdE 9
ok 2 el Aok 222k Allene ob¥ A o] upA| o] wigElw 1o Fr
el & F42 ¥olFEt,

olg gt dEo] HoJX& FF Marye A o, Lgkxefgod 710y
Al 2+ Ethan® 9&& 2oy @tk 12y Ethan® o] me} g0
o4 Jlo] &= Allen dlglal S0ttt wite] Holso Fowstr] A A
Ethan< #o] Frye] Yoj&F & HF45 Wil 99 Egs Wy 14E
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At the novel's end, Ethan has dared to engage life fully, but
has failed and has realized the enormity of his loss and the
corrosive horror of moral decay as exemplified in his son
Allen, and he sees that, as he tells Mary, the crime is

“everybody’s.”41)

Ethan< EE v 39& W ¥sle AdE0ol3, Baytowne A5 vl o]
A2 = wS AAFY] H8 AL Aud A4S sy g

The Winter of Our Discontent®] A2 A% =3l 8l 82 Richard 114
A1 A1 A el Yo+ Richarde] 59 FoAl 185 Zlolth: Now
is the winter of our discontent. Made glorious summer by this sun of
York.(WD 13)

o] 3= 154171 9 9= FA=FEc°] York7Fe} Lancaster”}
THOoE v 30d dA =HANE daon AE s W wotrd
ArdAg e HE oo, ¥49E FHET Richard 3419 olof7| & AA=E
Atk 3 SRV JHsla dEo]l Add T AESE B §=
of ZtFE oA vk gkel BE ThEo] &9 FEe AFe ey 7" 15

A71el Ess o e, e 2 A o]Hd Rgs £ =

4
)
i
fllo

o] M Folrhi 19609 el EEE A4l W Ao ATt
MHEe of A%e ATAE EASH FUEe] Bale] Avsin v

ek Te A2 BolA o AFL ATT A ddE B

Pol 1o Utk Owenst o] &AFol “Zetaimel /% FFEAQY A4F F

shurolm, “oieo] Hetel o AvielE Alwd Fa glel AFsta 1A g

41) Louis Owens, p. 206.

42) /bird,, p. 199.

43) 782, Toepelw o) B AAy (A& nddsta F3Y, 1978), pp. 148-49.
44) Louis Owens, p. 200.
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2. The Red Pony® Tiflin 5%

-

The Red Pony= Yl Aol &H “The Gifts”, “The Great Mountain”, “The
o

3

Promise”, “The Leader of the People”® o]Fol# 9t} o] ZAFEES

91 1933 o &, 2€EtdW e Tl Olive Hamilton Z~EFel® o] 74zt~

Mo

“I don’t know whether I told you that mother is now
paralysed and will linger perhaps a year. It has been a bad
time. --- I have to fight an atmosphere of blue fog so thick

and so endless that I can see no opening in it.”45
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45) Elaine Steinbeck and Robert Wallsten, eds., p. 68.
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“There’s two doughnuts in the kitchen for you,” she said.
Jody slid to the kitchen, and returned with half of one of the
doughnuts already eaten and his mouth full. His mother asked

him what he had learned in school that day, but she didn’t

) A8, “Steinbeck® ‘The Leader of the People’: %53 FA”, Tuxtwdadf, A2
A # ] < (2002), p. 185.
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listen to his doughnut-muffled answer. She interrupted, “Jody,
tonight see you fill the wood-box clear full. Last night you
crossed the sticks and it wasn’t only about half full. Lay the
sticks flat tonight. And Jody, some of the hens are hiding
eggs, or else the dogs are eating them. Look about in the

grass and see if you can find any nests.”4?)

R Carle: Al M=okl Jody7b oW M2 Aol glu gwe] &

Wl = Al £hEAS e Al SEE ANGOEA JodyE AW
A7t o

A Carlo] ofs9] A&el F#4g vk, Tiflin 702 Jody7t
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His mother looked after him for a moment and then went
quietly back to her work. Her eyes were brooding and kind.
Now and then her mouth smiled a little but without changing

her eyes at all. (RP 52-53)

HE 22 @k o Fat add ug FA9 Fas AU sk w2
Fe W AQF w4 BT wdetE z2t 2o 28 dzdEAT oA
9 aoAE AAste] FEo] opmAste] dFL ALAAZY. 18 A2
2 A&7 DAY AEE Carlshe] 25 L A4F AAo) WEHoR et
W Jodyel olviuE obEo]l A5 Witk o} EelA W A3 9 AL F

47) Choe Han-yong, ed., Steinbecks Short Stories. The Fed Pony, p. 32. o] & d2E
42 RP thgol &5 ®78.
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His mother fed him and put dry clothes on. She didn’t
question him. She seems to know he couldn’t answer
questions. But when he was ready to go back to the barn she
brought him a pan of steaming meal. “Give him this,” she

said. (RP 61)

A= I golA7E WE gtar Weol i Sl ol2A H=d, Jodye o
oA Fgel mFol Auhh 2 AAA APSA Ak 53 Aol g
Tl orian A0 ourh H=, Abgehs Ao o2 Ay o
& agelth Tiflin Fe] e ek A2 JodyE #AFAL e
B2 Carle Ag &S wold o5 AAS slotel A X3to] BillyhA

stuA g

A

-

“Jody,” he explained, “the buzzard didn’t kill the pony. Don't
you know that?”

“I know it,” Jody said wearily.

It was Billy Buck who was angry. He had lifted Jody in his
arms, and had turned to carry him home. But he turned back
on Carl Tiflin. “‘Course he knows it,” Billy said furiously.
“Jesus Christ! man, can’t you see how he’d feel about it?”

(RP 66)
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F WA G “The Great Mountain”’o| A &, Gitanog} &l H2 94
o] FAo] zrolEtr, I Jodyul RS Zrole} Al ol X7 Akd
aFolgy 1 Aol Hlold I FelA 7] Y& gokn deke, A

S WEA ddeau ek Tiflin ¢ Gitano 7L 2

SA /AW Carle 7 Hol A dE ga we 9 AL Jelstol

a7 B HEZ2E AL A-™Y: “It’s too bad he can’t stay,” said Mrs.
Tiflin. “Now don’t you start anything,” Carl said crossly.(RP 80)

a8y A= Gitano @72 WAL wAo Wy 2 "@n. 2y w3 &
Gitano?] J7 w9 &Egl= H2 2 Easters B A Yo 2 AEhA
Wk 2 w9e] wWuyr] Aol JodyE GitanoZb 19 ofH A ZHE Ewk
Ut olETE 2HdY vdEE HA " 1 =9 wyd F JodywE 1
73 Gitano @z, ¥l of AWS Azst, owd 2g RS Aol
Atk Yy 2 Aol AEste] 7
g e A8 5 e £F0 A A7l A Jodyrt olE EE
ol A7les AL F53 vAY AAE A des =9l Ao B
Sli=

Al WA @HA “The Promise” ol A Carl& Jody7} &'¥ NellieEZ 1lH]A] 7]

ot

|y

= QoA A Zsle], NellieE & Exol A|718 dowW 1 A7E FAt
oF&gltl, 'Y gEe wulA7lE de ofd Jodyrt d7lolE UHFE Y
H3 dol o} Carle Jodyol Al 7 9& Az},

He heard the step of a horse behind him, but before he
could turn, a hand caught him by the overall straps and lifted
him off the ground. Jess Taylor sat the boy behind him on
the horse.

“You might have got killed,” he said. “Sundog’s a mean

48) Choe Han-yong, ed., p. 15.
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devil sometimes. He busted his rope and went right through a

gate.”

But Jody shook his head. “She’s mine, and colt’s going to
be mine. I'm going to raise it up.”
Jess nodded. “Yes, that's a good thing. Carl has good sense

something.” (RP 95)

Jody= NellieE =X = dwt AAlo] Z# 3t Carl2 ]2 Jodyel 4

g & ol &sto] T4 45 A7l= W, Tiflin 592 Jodyo "hes A

ot

e

o 2 o]dstal Jody7l NellieEs ¢l A 8 & 712

One morning in September, when he had finished his
breakfast, Jody’s mother called him into the kitchen. She was
pouring boiling water into a bucket full of dry midlings and
stirring the materials to a steaming paste.

“Yes, ma’am?” Jody asked.

“Watch how I do it. You'll have to do it after this every
other morning.”

“Well, what is it?”

“Why, it’'s warm mash for Nellie. It'll keep her in good

shape.” (RP 102-03)

Nelliet: #22¢ 248 314 23x 4% PobA2 #3517 99 ofn] 2
2 FolA % + G Ao WM A Jody: MEE AL o
7 fSA shel Agel gAselol Bt wES et Jody: el
Zee A U4 ol AusAw, A9 AHE ANsA HE Ao

=
M oolde HE&3E d2Y. Jodye T wm, gal, aela 49 3A
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ol e} o] 10419 A Jody7t Al @HE E3iA AXse AA= G
3w s o 9tk “The Gifts”
£ Jodyot Billy, & Ao A
Fol o ZAHAAT JodyE stoAdw AAFS ASA st 2 w7t
At} “The Great Mountain”ol A= w] A o] AAQ] ‘¢Jfd 4 w2 Easter
o A wd Gitano WY F&S FMA JodyE stodw A oA ¢ =
=9 AHE A g Rk ofyet o= mA Y AA diF RIS
F3tr71e A7 Ao 22y “The Promise™ ol A A =& AW S o Bl st
sl G okt 3= Nellied) &2 3 A =& 1A% F5UdS H
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o3 AWYgHe BAE oY Jody7t @@ e 43 Dol Carle
o7 ofEo] o}¥d Ful glol oA ASL HEE WA @tk ole] Tiflin ¥
e PEolshe Jody® m¥Estu A BrG

Jody e}t o} A Carle] #E#A= 45 AA ALHC). Carle F 835X
TasA GEA EFA dojus o™ e #I|A Jodyrt AHale] & et
= W2 AL AT Jody ol ok A= obF AT Dol A7EAE= Jody
7F A= RS et geth odE 59, Jodydl obMAIZE el HAAE
7t = RS HAl Jody7b o IEE e olF ofwuoAl &}, oy A
+ JodyE “Big-Britches”gtal Zol&eol™ 15 FAgTh Carl Jody7l #
obdol] #AL Y w¥nt oy} Tiflin 92 oA, F Ao W =
Hol Jody7F 7€ & wox 19 ol A= Jodyol Al “You get out,
Mr. Big-Britches! Go on, now! Get out!”(RP 117)°¢]8}x JodyE A A I+
o o] AAES nEstd Y Carle Jody7F A3S Ads7] YA
3 stal Hol Fdojof & Fol &S0 A Jody7b AlHEl SHaloF & Ao

49) /bid., p. 16.
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7 sk ot

AF-zro 2 FAH The Red Ponye vwEAI R 2% “The Leader of the
People”oll = A wlel Lo AR o] F o FA|7F FEEA EEH o
W, ZERQIM I w5l 5] A o]Fol tfek Q1A HE7F 2 =y ot
Tiflin 19 ot Aol M Carl, 1213l Jodyol Z1= oo} A= 3the] o2
n=e] A, @A, 2 g E FAACE A HojFEo. ¢4 Tiflin
ool ofw A9} Carle] Wiy E oA Tiflin F-209 ofHAE 2ARH
aroll b M A At WokEE, 1elal AR Carle A AT ¢

Aol dAS Aol AEett Tiflin F0& AF219] ol X o} W Afo]

When Mrs. Tiflin answered her tone was so changed that
Jody, outside the window, looked up from his study of the
stone. Her voice had become soft and explanatory. Jody knew
how her face would have changed to match the tone. She said
quietly, “Look at it this way, Carl. -+ But at last there was
the ocean. He lives right by the ocean where he had to stop.”

She had caught Carl, caught him and entangled him in her
soft tone. (RP 118)

= Tiflin ¥9<& wsestA groldtt}. =223 Tiflin

50) Adrian H. Jaffe & Virgil Scott, Studies in the Short Stories (New York: Henry
Holt and Company, 1949), p. 174.
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Mrs. Tiflin turned on him. “Don’t do that, Carl! Please
don’t!” There was more of threat than of request in her tone.

And the threat irritated Carl. (RP 131)

CarlZ o] =&3aA Jodyol Al Y A3} F3Fo] FolARE 417424
EE Bn. Dotw A7t MR olokrlE H&eA soFs Wl Z

Jodyel oyt Billye] ®jf=st= 2o ol 7loj7k= AvE oA

=

Mo

dr 5 W Fe FHUU oAoRE WEax Rath 1o wadq HE:
FAT Ao AW HE AL FAREE UEE B 3o FL

Al #E o Carl “You'd better eat some more meat. All the rest of us
are ready for our pudding.”(RP 125)°]&}t+= S5 9 #& 3v 19 oS 712
Ak, 3 FAdofE0] Piutes A A olek7] & A &ste il & wjo &, Carl
oju] ofeg] W WrEIH of7jetm ZHAsHA gttt Zofw Ao HAE of
AEA o121 YA “Big-Britches"gh= & & 242 R Jody= TopH A
Al e ol @alA olokrls detar Eele FWolA = Carldt Jodyd 2%

w3 1z},

EI

F

“The Leader of the People”’dl A &9 FAl= AF AlF =AY #AAE
o] A& H T}, Tiflin 919 ofW Ao oz AF AFL QAL A
| n=FFAt AZAHY: “When the troops were hunting Indians and

¥

shotting children and burning teepees, it wasn't much different from our
mouse hunt.”(RP 122). F# 3 dvjde] shabs A F o ido] nlFgom
A= ol A= Ay el ek Jody9l = WEAZY. ojuf tA 4
3} 942 Riley olob717t F&o FAE Aaath dx2 o Sojst
w7t AAALeE S 2o £ O g5 ovlE ek, Rileyot Carle] @

o
N
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A Eojof st=vfa BT 2™ Aol AEor eurt Carle] g o]
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It was an awful thing that he was doing. He was tearing
himself to pieces to talk like that. It was a terrible thing to
him to retract a word, but to retract it in shame was
infinitely worse.

Grandfather looked sidewise. “I'm trying to get right side
up,” he said gently. “I'm not being mad. I don’t mind what
you said, but it might be true, and I would mind that.”

“It isn't true,” said Carl. “I'm not feeling well this morning.

I'm sorry I said it.” (RP 185)

o] 2 A Carl¥} #ee ZH5& dutet "oz},
Tiflin F919] oA 2 hHE == FAY v
X

T EE 92 dlollA dAFESI e g9 dn. o ZEA A American

A

S
A

ol

oot WA o]Fe Fez wAF o Uk wAd )

Dream< A} 53}
Ao R o]F = H A AAE g & HAFHo|x A FFo F9lo]

&}, 28y “There’s no place to go. There’s the ocean to stop you.

There’s a line of old men along the shore hating the ocean because it
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51) Adrian H. Jaffe & Virgil Scott, pp. 16-17.
53) Louis Owens, p. 57.
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ey o] AFol= American Dream®] v gje} 1 v E o] Fo] & A=
Fol dAsEe gtk e AthE do] 7k= Jodye 2 dot
Aol s Asd B e A IREE HIG. ¢ o uobd
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obx MARY Yol BAET oM AFS FRY F Jud, 1gm

Adol E Jody7t wAe MAE Fd A2dr]e] AL WHoglo] 7Hx T
TRk v d 9Fs AFdT Tt e vkE o] Heo] @ “The
Leader of the People”& %3] Z€falwo] ujzro] XA o] Al A AL 42

oF4Al zt Bl o g2 o AT

The Fed Pormyol A Jodye & A H o Ao EFelt. 28y Jody
o] ol ¢l Carl2 ¥ ol55 F5A FHAZ= AFFS2 24 Jody 9
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ol A e Carle] Aol #ate] FAGE Lot 2ds Agele 29 &
A Sea, 19 st wg& gadn. Carlel Jodyoldl A8 dFS
Hol o] ol AoAE FHgle F5 B Carld oleld P& 4
HEF oz Carldt Qe ZedA”

AR = e S

<

A e Astetes okl A% Carle A Egoh @d A7t A
HouE dAgE dF 42 et Bilye @4 dA=Se Carle] ol

Carle H4& 4933, Jodye oAmys 7HE S ZAdgtt. 28 dee
AAYG EAFoA wimA Ffof T o] k. 19 ol y7} “he hasn't
enough to keep him busy.”(RP 117)gtx & AFdozA Jodyol Al % A
, 28 of&F5co] vt 7™ ofd Jodye A

e Fu R EAE =A@ ¢ e AATH 27 5379 s

go| ¥ad F U

& AA, BE, AAA A N wdam Y. Tiflin ¥
AL Jody7b dlEow w2 AAT F YRS, 8y ARVEL F YRS

% A59Y dem adE 429 ofuAst AA N Adstel wWahes

A0e AARA RFAE A9 ofMARA WFge] ETAFE HEE B

54) # 3§, Steinbeck® “The Leader of the People” Z% 3 4|, p. 188.
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C. 7t%9 71539
1. The Grapes of Wrath® Ma Joad

The Grapes of Wrath= 2~EFQWoA 34 YA & AT 1
o2 7" vdg 9 19400 e EYANS ST 2EedRe] I

=

A4 BAHL 7]&3 A7) A “Once this book is done I won't care how
soon I die, because my major work will be over’™z}1 & wF Zre
Grapes of Wrath= 2~Etd¥o] 2714 deojeof AdSs 7|29 #Folt). o
&S 271 fske] 2w 1936 99HH APAR FFd WA, Salinasy
Bakerfield 549 ##&® HdAws Zrolrl FHRlEd A 7IAdL =5
A 259 HAS B APAT0 The Grapes of Wrathd 3
g ok o] AELE AS A F AT FejABDE A ou 7t xS
A HE 1950 o] FREEH F5S whol AR A Ql Wi 7w A HolA e &
ol Z7Ee] Apgolu e Ao o] 27| 7bA] of g TRA R EAlo] Al EEH
=

The Grapes of Wrath= T+ 7YA 9] F+44 545 7FA2 Qb sty 30
Fow FAEo e o] AFeol st FA o Ay FAITE9 ook

+

A oA 9t Ergew 4714 T4 o

40{1

2 Narrative Chapter= T3 52 o]ok7|7} /M= Ao, &%
2 dFe 7+ (Interchapter) & =2, ©] oF7] (Narrative) Alo]o] A Y=o &4
glof= FHH o= o]okr] e w7 el ¥ AT AARA, S5 Okies7t

Aw A2 A - AAA - GA4E BAE FALOE AT Joadd 7}
o elofrlst AT el mEAQ JUL Frh wF Figel BAR A5 A
Ax olel @ AsA WAl Joadsbel AL @E GEoEM Joadd

A Aol 2 FA9 dnk AAMolH, I FFFo AR A= Aol ofd S

¢

) John Steinbeck, Working Davs' The Journals of The Grapes of Wrath, 19359-1941,
ed., Robert Demott (New York: Viking Press, 1989), p. 41.
56) Peter Lisca, p. 144.
57) Maxwell Geisma, Writers in Crisis (Boston: Houghton Mifflin, 1961), p. 268.
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W goerr ddfe Axsa 2R 54 2dE deled. T

A Atole] F712 #AA B Warren Morley®= th23 o] ¥r3l

According to this classic reading of the relationship between
the Joads’ saga and the interchapters, the Joad narrative
develops on a more intimate level the themes of the
interchapters which chronicle the plight of the migrants as a
whole. But that relationship can be interpreted more fully. The
power of the double narrative depends on the tension between
the reader’s knowledge that the Joads are representative in
their suffering and the failure of the Joad men to recognize
their representative status. They act as if their story were

unique, when, in fact, it is typical of the tenant farmers’

plight.58)

g E4A A5ge BAE Az vad E54L A4 958 74
$o shwebvh 2o We HEL BAFS AAY BAHC U3, YA ¥
AwE wel, B 2AY AEH ARl A et B

of AFE F WA FAH 5L AN FolFvle e $AE ol

o AAE ZERdE o] AAMAA A AFE AFEEE o o] 19 Fz
oo Ao JIFs v A4 FHAEEL Grampa, Granma, Pa

Joad, Ma Joad, Noa, Tom, Al, Rosasharn® Connie, Ruthie, Winfield, Uncle

1>
—+

i

John, 18]z A& Ex}el Jim Casy® & 2% 139 o]y}, Joad 719

it

2% Jim Casy® AY3 129 olt}. Jim Casys T THAF JCoAA & & 9

58) Warren Morley, “From Patriarchy to Matriarchy: Ma Joad’s Role in Z%e Grapes of
Wrath,~ American Literature, Vol. 54, No. 3, (October 1982) p. 404.
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o] 3l (Jesus Christ)S AJAFSFaL, Joad 719 124G+ o429 12A12E
oju| g}, Joad7te] Joad® 3 -t (The Tribe of Judah)& 53w 7=
S o]&3l= Rosasharn® ©¥ Conniets ¥# Joad7Fe ddo] ofyglom,
1o Fele] thek vl A= i (Judas)E A7sHA g9

T o] AFE A FRoR FEY F e, AA, te &8 28
EH 9 ¢4ut(1~10%), =4, Joadd 7t AegxEolr ] o]F 4 (11~18
Zuololl Aol AF FAA9~307) 2 M, o] 19% oA 30737}
21e] W &2 wpA o]t dd(Hebrew)E 0] o] HEo|A utd ©alo] oA

& 93 GES Ams) shuere Wol A FolE ] (Exodus)s 44

3
N
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i)
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3} EA 3 A Pharaohth o] 2ot A5 S wal @ ol YEAE, g o FH
Sl Age AUn QE AYTUoAEES wE et Fuss 74z
WUl 5 Ak 53 Joad27bel ol @ A el ok ‘R #ol

-
2 7hyete] wo R 5ol F38= American Dream< 7huUtS &

setagEe] B FAW Aol &+ Ak

U
o
o

3|3 2ES FataA e FYYAE 22 guE G Y. Zhe Grapes of
Wrat/eb= 25 % £8 AAoA d8d Aoz Hed, I ofE ‘the
grapes of wrath’gl= ©] F#&o] ‘the great wine - press of the wrath of
God’(Revelation 14: 19)1}, ‘grapes of gall'(Deuteronomy 32: 32)& ¢FA] 3} 7]
i)tk ek 2RI o] o] £2AME Falr] Hel 19381 9¥€ el Louis -
Fo A wl M3 “We have a title at last. -+ Zhe Grapes of Wrath
from Battle Hymn of the Republic’6®o]2}al 813 n}e} o] A Ao Z+AHE
Fa ok o] H A ZERQIW o] o] Ao AES AATHE Julia Ward Howe
o] Aol %7} “The Battle Hymn of the Republic”2 v =9 d& AA T4
ol 1862l F3t= wrbE AR HAEH, st=dol d=o B IHE

59) Louis Owens, 7%e Grapes of Wrath: Z7rouble in the Promised Land (Boston:
Twayne Publishers. 1989), p. 41.
60) Elaine Steinbeck and Robert Wallsten, eds., p. 170.
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Mine eyes have seen the glory of the coming of the Lord.
He is trampling out the vintage where the grapes of wrath
are stored. He hath loosed the fateful lightning of his terrible

swift sword. His truth is marching on.6D

The Grapes of Wrath®l T84 543 tvEo Joseph Fontenrose,
French, Lisca 59 H|H7}E0] o] AAo BN o&4 71X =4 ¥
Zbgo g, o] AFL 1930l wa IS
AA HAx = Mg FFE A&

The Grapes of Wrathol A Joad¥d 7t &

Aupgrom Qda) e ow miy o] Fato] AKHA 8ol Bla AA H
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The family's dispossession deprives pa Joad of his

traditional agrarian labor, but Ma Joad’s work continues and

61) 7%, p. 14

62) John H. Timmerman, “Introduction: The Academy and Academy Engaging Z77e
Grapes of Wrath” Steinbeck’s The Grapes of Wrath' Essavs i Criticism, ed.
Tetsumaro Hayashi, Steinbeck Essay Series, No. 3, 1990, p. 2.
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she remains strong. The tools of her husband’s labor -
wagons, horses, plows — are sold before the journey, but Ma
Joad’s kettles and pans are taken along, and become, with the
truck, the focus of family life. When the Joads make camp
the first night, Ma Joad immediately issues an order to find
firewood. Because leaving has not diminished her work, her
authority is intact. Tom and Al similarly gain stature because
their mechanical knowledge gives them work on the journey.
But the order men have “the perplexed manner.”63)

!

ojwf A4l Aol Zkd Tomeol 7F&<ste] foz Fob2th. 44

ko ol & Tome AAoA A& Z Ma Joadol #sle] HALS s=d),

1‘

o
o
2
Ay

O RACIAE mAgozAe] el o] AR Itk W AxE el
ofulel U, ol ARNEe] YEAzA] T e 4TL B

TH7F | ojale Res e i gt

Strong, freckled arms were bare to the elbow, and her
hands were chubby and delicate, like those of a plum little
girl. -+ Her hazel eyes seemed to have experienced all
possible tragedy and to have mounted pain and suffering like
steps into a high calm and a superhuman understanding. She
seemed to know, to accept, to welcome her position, the

citadel of the family, the strong place that could not be taken.64

seelMo] BASD i Ma Joad®) R&E obE@m 7AW oo of

Ytk Tome 2z 2ye dedede FEggloy 249 75 AANL

63) Warren Morley, p. 407.
64) John Steinbeck, Z%e Grapes of Wrath (London: Penguin Classics, 2000), p. 77. o] %

GAE 8 GW ggol vt 2713
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95 gl MEHY. auE oAl AES oTejd Fulh B AW o4
o]t} French Ma Joad’} 74&e] axjzAe 932 stn 9ge thedt

ol Adwsta .

Ma, whom Steinbeck calls, the citadel of the family, vie the

trip to California only in terms of the family’s success.6%

e FetswtE wd wf ojn 5 XA & o] gle EY] Casy® 7
Bl wd = os Aol dig A4 WA Eate Sl A, AW do
W oojw oy FE ofF AV ¢F FuH Ma Joade Casy® 7 wd A
S ZAA3 . Warren Morley:= ©] &Aool A 39 HWHE Joad 71 &
AEo] dolzo] whel st AYAAC B R A] RES 2EFa Q)

om ofge AAEiste FATFE AFAL Utk

The patriarchal structure of the Joad family, although
shaken, remains intact through the early chapters of Z7%e
Grapes of Wrath Gathering to plan their trip to California,
they arrange themselves in a hierarchial formation. -+ The
older men cluster around Grandpa Joad, “enthroned on the
running board” of the family’s truck; the next generation of
yvoung men extend the semicircle around the patriarch; and
the women and children stand as if in a gallery behind them.

Women have a voice in the deliberations, but final
responsibility for choosing a course of action lies with the

older men - the “nucleus” of the family government.66)

65) Warren French, p. 94.
66) Warren Morley, p. 402.
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AARAA= oA Ma Joadolth. ol FAl WA= Joad7hel WAE WAl
Ma Joad7} ZAAE A & AL 249 =& wWEojth. 2y Az

of= olFstr] #& A IS dolu, ofdE M= FAYUE A7

4o mi, 89S sl S Feluth 2uE oA Wee BE A
49 AYE AYWT FA HFoA WY} AR A7) Ak

Steinbeck, on the other hand, follows Briffault’s argument
that economically productive labor is a woman's source of
power. Ma Joad's work packing away the slaughtered pigs,
organizing camp, buying food and cooking it over a
succession of improvised stoves represents not submission but
the steady shedding of her husband’s control. She attains the
status of arbiter “as remote and faultless in judgement as a

goddess” because, not in spite of her work.67

661 =25 Bla A EYolz Fgold TF TolWHA| 7} FFoz AAtS
w2t Joad7tE Wilson# B39 =g ow ol Ao A4S X 21, Joad ¥
7he 24E Wilson# o] EElS 1451 74 EES Uy g 48 wud

o 2dd e ERfe]l ® s do7Ah Pa JoadEs W Joad’te]

Yotz 7k =& ¥ AL Aottt a3y Ma Joad: 715l wE EHws)
Fgstol A wuol o A W

(Jack-handle)s &34 Pa JoadE @ sth. Ma Joadd AP 7MeIAA
FEPAZE oty et 7] RES Wi FEA Ao gAE ASs 7
gk Zojth. Ma Joadell 7l 3lo] 7ol M= ot AL nie A=
Ho HuZ oudtt, Ma Joad:sE 7FFe] ¥

67) /bid, p. 406.
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The eyes of the whole family shifted back to Ma. She was
the power she had taken control. “The money we'd make
wouldn’'t do no good” she said “All we got is the family
unbroke. Like a bunch of cows. when the lobos are ranging?
stick all together, I ain’t scared while we're all here, all that’s

alive, but I ain’t gonna see us bust up.” (GW 177)

Ma Joad: 9olA Hi wpe} o] W2 FsiAl, W2 Idsa #d
A AbRES distd, T3 Fdld 2A4dAd AEe A EgE AFeta 9l
t}.68) Joad”lell Al Ma Joade] #¥€L AL S713th Pa Joade oF7t #
@l Noas ¥ Wl 152 FEod= Ma Joadd 59l
S ANE 54 E3 Noa$t Ma Joadel AZS A= A 71% %343, Pa
Joad®l ¥4l John Joadv Wi7F obZtim oAlE Eeldos F4S WiHH
Fol BAdew SA vk olF A Pa Joad ¢ John Joad:= 7FA el 7H 7]
Holgtal & = Q= 7MHY dAE AVNA XFoerMA vt Ao ALzt
= 2L ESE FESteE 7% dEo] HA Xstal Ma Joad® A AItHE

Aol YAARA Y @RS FeA Ak o ¥ A FY gl S/F

] Ma Joad+ Joad7}& ol&Eo{7tt}. Pa Joadv 7Hg

o =Z2A9 ANV FUA LSS =2 welt; Ma Joadol Al F2€-& AT

APE Fo=x FU A9E IEstd do 28y 7FSEL olF] Ma

i

A Noat obelzuFol =354 o o4 7H%at 3 4 2u S
& wu A, o9/ AeEYolEA 744 Rsn AR L Okies

Boee Aol Joadd7HE FASHH wWitehy ARHA Ma Joadt UF
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68) Howard Levant, p. 105.
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“Mister,” she said, “you got a tin button an’a gun. Where I
come from, you keep your voice down.” She advanced him
with the skillet. He loosened the gun in the holster. “Go
ahead,” said Ma. “Scarin’ women. I'm thankful the men folks
ain’t here. They’d tear va to pieces. In my country you watch

your tongue.” (GW 223)

“I was afraid we wouldn't get acrost” she said, “I tol
Granma we couldn’t he’p her. The family had ta get acrost. I
tol’ her, tol her when she was a-dyin? We couldn’t stop in
the desert. There was the young ones - an Rosasharn’s

baby, I tol her. (GW 239)
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Casy said in wonder, “All night long, an’ she was alone.”
And she said, “John, there’'s a woman so great with love-she

scares me. Makes me afraid an’ mean.” (GW 240)

et 2 & 3. A e Ma JoadeE wE F EE BF9
o)A ¢} W E Joad7}E o] Eo] 7Fm Y= Aoltk. Ma Joadel Zeld <l
Ho e AEATG FAAS Alae] Ayoln IAL NEES A Faa

Ay 715 Eoldol Fa vk ol#A m=Adel 3olA Ma Joads

2RI Hel] o3 Fxd Ad=s FoA M AAT ofdemA ojw g Aol

the personification of this industructible woman in
American fiction is Steinbeck’s Ma Joad. Certainly, the
abstracts she must overcome and indomitability exhibits are

unequalled.69)

294 Joadd7h7h A E Yot =S o 259 AT oldd

69) Tetsumaro Hayashi, .Stemnbeck's Women. Essay tn Criticisin (Steinbeck Monograph
Series, No. 9, 1979), p. 49.
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Falkenberg: ©] ZFEo A A S A3 70242 Ma Joads v
o] HApSHT},

She possesses knowledge far beyond her status and her
experience so that she becomes, at one point, a philosophy.
Ma Joad’s recognition of her husband’s discouragement and
her realization of the desperate situation of her family lead

her to assume the male role for a time.70
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70) Sandra Falkenberg, “A Study of Female Characterization in Steinbeck’s Fiction”
Steinbeck Quarter/y, Vol. 8(2) (Spring, 1975), p. 3.
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“You got to have patience. why, Tom - us people will go
on livin® when all them people is gone. Why Tom, we're the
people that live. They ain’t gonna wipe us out. Why, we're
the people-we go on.” “We take a beatin’ all the time,” “I
know.” Ma chuckled, “maybe that makes us thought. Rich
fellas come up an’ they die. an’ their kids ain’t no good. an
they die out. But, Tom, we keep a-comin’. Don’ you fret

none, Tom. A different time’s comin’.” (GW 293-94)

Aol Tex E7A oz Aolglu L3E Ma Joade T3 Ay

298 5@ 2459 FURL Ma Joadd FWolA WHE F8 A2

2

T 7t vE =xAE Zob wuyol @ w Rosasharne 1 3ol A
241 WU Connies 7Ivel vkl S Fdo. 2y 2w Ma
Joadv 7F=olgt= H @ Connieg 7]theE] AT+ Rosasharnol e+ 7Sl Ab
ojol Al ©@w3] “We can’t wait.”(GW 290)8tx @alH ZAde J& EE5S
HojEr, 2y oo o] A AAqRE 7MHS A55ke] o]Fo] o

aelw e A @AH @A ASE FHE etk 2ol %

al
o] &S HoFT Ma Joad:= A7) 7bEo] f¥wlo] o] ‘Okies'd =
BEE&A9 g £ ATk g WA Eojr o] Foldth At
< hdE W 24T AANA THAE s 418 Weedpatch X R
9+ EFo] ‘Okies'ghE A2 WMowWAE Ma Joads ¥ 238714 22 s6HA
et 23l a9 kg o] g Joad7bel wid AH-Al wi o]t
7FEol  FAFE] A Zo] E&AS A Ma  Joadv A4 99 F (Ladies’

Committee)®] A Alol we} A zE AFS] 12 S Wi g7k 7FSolsd & Ehe ol
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A A3 &o @ zpale] e W sty AlZeth 18y Pa Joad:E o] A g
Ma Joad®] AAl glel+ Fol& sok &4 =2 Ma Joad® FE AAQ
t}. Ma Joad:= ©]2| % Pa Joadol Al Ruthie®} WinfieldE® R AFAY, W}
s T E 59 dAYE AAgET. a8 a¥E AdagE Ao JE
=3tk o= AAA oHE FolAR 7ol &

Ae Ae wn FANA AN AFE 42727 S Ma Joade] 4]

a8 a AEoA] g F A A Lisbeth Sandry# o] A o] Rosasharnel Al tf
b a3tol A o= g Ha, HE A& HEed e ololvt &E
Aolgti otgS A Ma Joadv= Zdl7lE A
% Ma Joad+ Rosasharnol Al z}palo] ZHo A X
Ma Joadv 79 Y s ozHE 752 hdstA AAY e L =
Fig=

E3 9dAg @ Rosasharno] W& wi7F & yw A 43 dojgls 9=
d Ma Joad’} ZAS H i ¢F2»# Y3} Rosasharn® AES EoF1 A4l

F AdoE EYFY YRIT. The Grapes of Wrathd)l 4] Rosasharn
- AP AEZHA ALl 2] & ofolfe] R ETH Ma Joad?} ©]
?] gt Rosasharnoll Al #4le] = FAZAolE =8 F+ 32, Ma Joad7} ol Al
Uz A AbF I TP o RAM Y Z8HAA EHFE A on T
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sttt 232 Ma Joad® Pa Joadel Al “You ain’t got the right to get
discouraged. This here family's goin’ under. You jus ain’'t got the
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“I ain’'t a—settin’, here no longer, no matter how nice.”(GW 367)

Ma Joad: Winfield®] A 73 Rosasharnd &4t AAS stHA], =2 ¥

A e AE grkn BTk IUE ASHgE FAste] T wol
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5 HRstr wy AHE o oAl avs BE He ¥4 AAs = 2
AHAAFoltF. Ma Joad®] sty EB=o X0 3ol Mimi Reisel
Gladsteine “A1# & W, AN H AR AgE FdH= &, A
Aol oMy A, Ao oMyt @A Aol =3t

Ma Joad< Joad 7Fe ThE A J o2 o]5stA FomA AMmy &9 2t
2z} 3ol Ma Joad®] ARl s, Joad ¥7}= Weedpatch AXZE wr}
Hooper &7%°] Z=&gtt 252 #FdS& e A 34 ¥ Ma Joade F
¥ w3 el A A=FE F AA "ok Ma Joad?t m#EE AY2AAL S
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Casy7t &Folel Btol =i Tom< o5& Hi A Xatil = A4S AA
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71) Mimi Reisel Gladstein, Harold Bloom, eds., “The Indestructible Woman: Ma Joad
and Rose of Sharon,” John Steinbeck’s 7%e Grapes of Wrat/z (New York: Chelsea
House Publishers, 1988), p. 118.
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I AFEE 71FY 498 ofs Tom Joadol”7] W&o Y& Tom= Zol
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She crawled close to his voice, “I wanta touch ya again,
Tom. It's like I'm blin’, It's so dark. I wanta remember, even
if it’s on’y my fingers that remember. You got to go away,

Tom.” (GW 437)

Ma Joads= w3edh 17w o AR1gE A5 7FA L AldS wietRy, oy
=

* A&l AYSAZE, Edgle]l dAA)N HER 4S5 I ofF&
= HollA Joad ZAE sl A= A, sl d W] Ma Joad®] A, HolA
Ze d2d "deo EHe a4 2 #ste] 9¥ Liscas Wad 2ol
@abar gl

This you may say of man—-when theories change and crash,
when schools, philosophies, when narrow dark alleys of
thought, national, religious, economic, grow and disintegrate,
man reaches, stumbles forward, painfully, mistakenly
sometimes. Having stepped forward, he may slip back, but

only half a step, never the full step back.7?

A

20 AAREANTE Tome Ma Joad7t 714 ARG o}52 54
@b QA BAMNINNAE RRARG AR BAT E AL o

2B 2 o] AAdoA] Joad A7Fe] o]okr]E FEe] EIMAGA ] B

Ju

[l

72) Peter Lisca, ed. 7he Grapes of Wrath' Text and Criticisin, (New York: Penguin
Books, 1981), p. 577.
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From the beginning of the novel, Tom is Ma Joad’s chosen
child; the core of the Joad family, as of the matriarchal clan,
becomes mother and offspring rather than husband and wife.
After his years in jail, Tom shares his mother’s ability to live
day by day on the road. Hunting down Uncle John of calming
Al, Tom executed his mother's belief that the family must
stay “unbroke.” His eventual conversion to the labor cause is
convincing in part because his new faith is firmly rooted in
his mother’'s values. -+ When he leaves, he receives the
family’s meager savings, not from his father but from Ma

Joad - not when he takes over as patriarch of the family,

. T3)

Ma Joad+ Pa Joadol Al #A21e A2t = olE Toms wWuERW A &
gt olo] Pa Joadv Tom 7 %W n&dF S 34stH A= =ot7t
A REALE REs a9 a7 aFeM vRYE Mo RMe AdE I
g gt o] Ma Joade v o] oelH ol¥ % S F1 Y= Pa
Joadoll Al 150 A3 A3s AAEHA o)

“ Funny! Woman takin’ over the family. Woman sayin’
we'll do this here, an’ we'll go there. An’ I don’ even care.”

“Woman can change better'n a man,” Ma said soothingly.

“Woman got all her life in her arms. Man got it all in his

73) Warren Morley, pp. 411-12.
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head. Don’ you mind. Maybe - well, maybe nez year we can
get a place.”

“ Woman, it's all one flow, like a stream, little eddies,
little waterfalls, but the river, it goes right on. Woman looks

at it like that. We ain’t gonna die out. People is goin’ on -

changin’ a little, maybe, but goin’ right on.” (GW 442-43)

Ma Joadi= Pa Joad?} 379 el zlof ddE& AAetA XS A4
SHA staLl, Pa Joadol Al HA4 3 2] A4S de AR FHS Worsd
T 7] el o r vobd & d5FS AARH

NEE AAE A7 AEEY #4bs wed F¥E= Ma Joadve 1
Eol Ag dAS WHA Adstar IHAAYA JAE FA AL Joad7tE 2w
A ARAIZ T Ma Joad?d glo® 7S5 FAS dof steAE BE
a7 WE L AEstA o]EorbA v dtd Tom®= Ale @& He] 7}
=5 #ga wWyts Aot

Paul McCarthy: Tom3} ZEAALE dlal Eol9} A% AYAE &
+ Ma JoadE 7He]A “7F59 3olx A =
and the eternal qualities of motherhood)”g AAd vl LslHA, T =
“1930d el o ZFetEmte] WS 7FHY & JlE AHa pioneer woman

A, 28QlH ] 2 E S

A 7 Qe J1E o8ty HEta 9lth 7 Howard Levant™ Ma JoadE 7}

brought to life in California in the 1930s)”¢l

YA V15 A8 4 =924 T4 (the psychological and moral center of the
family)”7>o] 2} 31 ¥ }a1 Qi)

Ma Joad’} #¥3stA YAFYE TomS wWyBEW S04+ ke
Weedpatch 743z ] HA g3t 7|3 ghell Hlef vFu s Fskar v 9 A # o] o] A

tEee ¥ 2E Geth 2¥%E Ma Joade 7SS 717 HE WA

74) Paul McCarthy, John Stemmbeck (N. Y.. Frederick Ungar Publishing Co. 1980), p.
74.
75) Howard Levant, p. 105.
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Ma Joad controls the family’s money, handles Ruthie’s
betrayal of Tom’s hiding place, finds the family work, leads
them away from the flooded railroad car, and finally urges
Rose of Sharon to suckle the starving man in the ark - like

barn at the top of the hill.7?
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76) Paul McCarthy, p. 74.
77) Warren Morley, p. 405.
78) Nellie McKay, p. 67.
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At the end of the novel, Steinbeck preserves some hope,

79) Howard Levant, p. 124.
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however, by insisting that Ma Joad’s legacy passes on th
Rose of Sharon, to Tom, and, by extension, to a future
generation of Americans that might incorporate her values
into democratic society. The significance of Ma Joad's bequest
differs according to the sex of the two children; traditional
male and female roles persist in Steinbeck’s working our of
matriarchal value. Rose of Sharon inherits her mother’s sense

of community through her womb; Tom through his mind.80)
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80) Warren Morley. p. 411.
81) Mimi Reisel Gladstein, p. 199.
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Nearly everything I have is in it, and it is not full. Pain
and excitement are in it, and feeling good or bad and evil
thoughts and good thoughts—-the pleasure of design and some

despair and the indescribable joy of creation.82)
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Fast of Edend AZEub olygl el EolL} AldoME B HAMFH Qs
S xEstar v 2 o] ojokr]e] AF S FoRHA FAlT] 4%
T 9lth. Cain-Abeld HWHA REZE Trask7be 141¢ Cyrus Trask$
Alice Atolell A ARG, dHoz <dd ZA Awo i FHogHow

Trask F<o] AAsA, 1

e
_?L
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i
i
A,
2

AAalglol Alicedt A&

82) Elaine Steinbeck and Robert Wallsten, eds., p. 308.
83) Joseph Fontenrose, p. 119.
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Cyrusol AX HZE “something of a devil”d =4 9] Caind =<&o] el
thoolol wha) Alicex #HW oz ALY wj7bA] ofFd =% §lo] Cyrusd
71 obes ol W AU FEoZA A WA Abeld EHFS AW
T} 85)

Adam Trask7}9] 24 ZFE Cain-Abel?] EEH= tA] 3 ¥ w5 o
FAHoZ WA, Cyrust ol F YA o5 Adam¥ Charles 5 A
Adam< Al sHAl Hof gtk Cyrus® HAeol= F of5o] FH g 19 Ad A&
= T8 HEolA =xAow =ddy. Charlest 22 A4 o= FHYy
Z+S FH)sle] B A AYHAERE =g A" Cyrus= Ada ==

m
& AopA AL © Fojau. oMAzRY A4Fe ARG

e
=
Q
ak
D
wm
rlr
i)

FAS o]71x] E3tar Adamol Al FAH] g £35S Al
“The Son of Cyrus Trask’#t= @HIAME FTAA A3 ks =7 9

H7FE Charles7b oW A7} & Foll Sto} = Ao 2 HAFE O Qlt}.86)

)
o
1o
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N

A

=
iy,
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I

v o] 2AMoAE Axg Cyrus’7t F& 53l Charless F7 3512
A E3 A 35 Atk @9 Charlest oA 9] o] BFH e AAE

oA H7

i

Adam¥} Charles® A& ¢ thxAolojx, A2 w2 el Charles
o

o 253ty 5549 Adam

EHolZ 3HA HAA el Adame] Charles® o]l7]A ®©toh 2#H A
Charles® ©]o] thgt HE o2 AdamolA FAHE Y3l A3 ekt npSe
zr2] ¢F=1}. o] Y3k Charles?] 7] @l EFolA Adame Yoz = ofH o

o] gl 25 oAM= dHAHL viEHoR BT,

When he has been beaten by his brother, he learns from his

84) John Steinbeck, Zuast of £den (London: Penguin Classics, 2000), p.15. o] & ®HX~E
9182 EE th&ol H47 %78

85) Barbara McDaniel, “Alienation in Zast of Eder: 'The ‘Chart of the Soul””, Steinbeck
Quarterly, Vol. 14, Nos. 1-2 (Winter-Spring, 1981), p. 35.

86) Fontenrose, p. 120.
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father of the need to develop - or rediscover - protective
instincts, capacities for actions like “the way a bee makes

honey or a fox dips his paws in a stream to fool dogs.”87)

Charles= oA =58 W2 whgo] AAE ¢tar, a7k oS SaiA o
= SteEAE EA EstaA w3 o] s delvt EFFu. FFeA A Y
% Yo Aol Charles?] o] vlol
Cain® EA=A 9 oluA & ZHsA AAbs] Foh olwte] F
Agdes A4 v ZojA AL, Charlest AHEAA I AAE BolA Fod
a ofzu. 2= ojvnke] FHE W Fre s, 2 FEol vl dRIE) A
nhEo e A F9YS A we

Cyrus? ¥Hol9} o]EFA Charles?] ZAF oA Adam> E9AHI o
AAE BUlA =i, el ® Adame ob A o] Q8] ofs] jel sl
sHAl ©th 7= wge wu AN Al xyol® 7k Abgo] Charles(Cain)
7 oky e} Adam(AbeDoleb= Aol A A9 =tk Lol A Adame A 3F

of A 035y FHo e wEAS A du. oW 545 M=

o8 AAAY 4A et Aol AL BAD Jolvh. 2w Fol 1
BHe A3 RAYe i TE £ A wely i i

Cain-Abel®] EEZ= Trask7te 3AA &% 43 2ddt. Adam
Cyrus7} ¥ ol5& HHogdlxol 1% #Fol o<  Aron(Aaron)®
Cal(Caleb) ol Arong © Hojgth, Adam Trask® el 1o F o
25H Abel® £A& AW Adameo] AdERbgtxo] v Aol A= mpzrt
A2 Caing o]UAZ A Cald A9 %1 Abeld o]u]AxE A Arono]
ofH A o AbF S HAASHA H= Aotk olFo] 174 Y e FFAL
A o, Aron Salo A W A AN S Cals AFY A F ko] Hold Will
Hamilton¥} s d3te] W Axw = oG8l E 7472 oA HEST. %A

;

of Charlesd AE&ES 9443 WA= &¥UdY Cyrusde 8, Adam<

&7) John Ditsky, p. 20.
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Cal®] deo] AL ol &7 FIFT ol5olde olfe IASE WIT A
2 HAAs] ARG
Abdell A sto] Aefol whl R A AAle] MEo] Edgle] o 3
Eejdorige FAldd Cale thal ¢ 2 HHRES utnx go
W odEth 53 19 3 Aron® 9 Hlue 19 AEAS ASHA sk, o]
g Ao ® Cald Arons 159 EXoAE bWt Cale]l o434
g2 z2Ale] Bxlol FYdg Fle Arond T4 diwd] A, EAFT
P dEY A2FA9 Arond I FZA A Foji}A

A ®th. 2 & Adameo] Calel Al Aron® A2 A

o

st7] olE d Y& o
ot A4 F ALdUYAE
E2F, “How do I know? Am I supposed to look after him?”(EE 563)°]
gt @3, Cald o9 & dige Aol ‘I do not know. Am I my
brother’s keeper?”(Genesis 4:9)2t3 ¥ Cain® dlg3 A A gt} Arono]
& oA AArg o 2N Cal Charleset= 28 Caindd A9 =5

of O AYe W F gk AolA Cale Caind b $E @ fAE ol

oLl
ol

¢

ofr
-

i

AR AronZh Cale s olgta sh7lols QR7F UF #olste AFolE
o] o]52% AojF¥ g Samueld “these boys are not alike! They don't
look alike”(EE 264)8}t 1 @3}, Lee® #SolE wWEo guAxd x40
2 =7 A Ao oY Abravt A= 1E] AFoldSs AT Aottt ¥
TEA 15 AFolge AMES AsHAR Adam®2 19 o}l Cathyel
AM e FAT A ufEoel] AAA FERWER ol et AAAH AlEntA FH
stHo] 5o A Aot oty T =Y IAS WA X

Aron¥ Cal®] oJwy Cathyw= &S 7FAaL "oy, AF2 A7) 9]

ol =& A2 A HES A st adgs wWdy, gt ay=

X5 EdwardE zZrol7t =& 7] 98 Y7t sojordt vy ekt 1
HE Al#elA @ Edwarde= AlEo| A Cathy7l AR E wW3al Aldeo] #s)] &

A B3, adg T8 2Ue 4 7148 Bn AZe dgdst 29s
Zol2] @y} olwWel Alm Cathyol olwle]l FE 7 WA i o ohg
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A A3 = Evedt Eden FAFe] o Eata 2 AAET. Fontenroser Cathy

o] o)m= W mHo R wASt 9luh

Steinbeck Emphasizes her serpent nature by giving her a
heart-shaped face, an abnormally small mouth, a little pointed
tongue that sometimes flicked around her lips, small sharp
teeth with the canine teeth longer and more pointed than the
others, tiny ears without lobes and pressed close to her head,

unblinking eyes, narrow hips.8%)

3 Adam2 Ad F HFAZS EUa ugoz Folth w oA
G2 AL oA 18y Ebadrt Azt o]y gt Adame]
of, 7] 29 Cathy’} ztele} £& F=@t} Charlest ZUYE Fo| 9]
AL Wb e A W Adame] S Cathy® <& 9bA 2y 3 7o) 3 3¢
oz upH oA 3o,

Adam-2 Cathyol Al A &3}, Charles7} 259 ZES wgd AL oA

Fl(‘

]_

A

ol

I 2528 Charles7t £o}A AR E AL# 7t Alolo] AES T a8y 2&
a3t CathyE Adamol Al WA S Holal Charles?t WS Bt} o2 &
%ot Adame FE o] o] Cahtyote] MZE Haztgd s wHE7] 9

Aol g FA A AA F1 Salinas AFOoE o]F3Frh, AdamS

S

rl

o
lo

“Remember my name is Adam. So far I've had no Eden”(EE 170)¢]2}aL
el 29 34 9Le Edend 22 9L oy dch 2= “I won't plant

apples. That would be looking for accidents”(EE 170)2}™ dzjel Al 7oA

g el o] HAW AFUF 2L oke) 24F wWAGozA, A2

o g9 A7 nA ds GUBch Ty Adamitel AEo] Ao UE
FAR Cathyol Al o =5 W&o ofol5e g PHeE & shtbe] Ao
o] 5

JuE T oebelEE gleld @

=

88) Joseph Fontenrose, p. 122.
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He looked around the room. He stepped to the bureau and
picked up a knitting needle. He shook it in her face. “The old
offender-the old criminal,” he said. “Youre a fool. You've
nearly killed yourself and you haven't lost your baby. I
suppose vyou took things too, poisoned yourself, inserted
camphor, kerosene, red pepper. My God! Some of the things
ou women do!”

Her eyes were as cold as glass. (EE 136-37)

’

She was very big - abnormally big, even at a time when
women gloried in big babies and counted extra pounds with
pride. She was misshapen: her belly, tight and heavy and
distended, made it impossible for her to stand without
supporting herself with her hands. But the great lump was
local. Shoulders, neck, arms, hands, face, were unaffected,
slender and girlish. Her breasts did not grow and her nipples
did not darken. There was no quickening of milk glands, no
physical planning to feed the newborn. When she sat behind a
table you could not see that she was pregnant at all. (EE

185)
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Y= 2E FEstel A4S wrh HAa avs FAE 7lEe] =993
oo gk AWt Cathy9 |48 H Y Samuele] Cathyol Al 2 2] o]n}
of A7l Aol tha] EAF Cathys #A7] 728 °]& Samueld] &5 &
EoEsd o AWAAE 119 EHFLZ WS AGAZIY. “in terms of a
serpent, from the shape of her features and her flickering tongue to her
dislike of the light.”89%2 HAE = U= i d7t28 o5 7HAa 9o
H %% F1 9E ofAo|t} o] 42 Samueld Cathyd AL 4A o
dow FAE do] dojd AL dzeta, CathyolAl &g Ao dvk=
Ag Adamel Al Fas] Foh. 22y A 7 FE5T A0S By
A Adam®] Fdl= o)y Fart s EojoA] et

299 ols55 MAE Cathyw 2t 92 otoles ®¥ax S v &
U a2y ols AASe = Adame] ool F& ZotA 2rmela ol
2 Mig=e FUrk a9 2ds Hole WEH B ARSI 24 9%k
ow A4l BAGtE FAES BEF FEAIY. ads ALl AT @
it

= AL $935le] o] % Cathy - Catherine - Kate® uv}¥ 7pdA &

-

2 obe Adrh oMU wd & Canel e Feho] 117 Aol

s
B ol MRE 4 gE A% U JHAL & 5 9

o}

Kate said, and she went on eagerly, “Adam thought he had
me. When I was hurt, all broken up, he took me in and he
waited on me, cooked for me. He tried to tie me down that
way. Most people get tied down that way. They're grateful,
they're in debt, and that's the worst kind of handcuffs. But
nobody can hold me. I waited and waited until I was strong,
and then I broke out. Nobody can trap me,” she said. “I
Knew what he was doing. I waited.” (EE 462-63)

89) Peter Lisca, p. 268.
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Cathyd 2A4& ¢4 Rtz TG 2499 ZES Adam> ool Al
A5 A 23 wEste vt deA Y, AdHo
U= Cathye] HIAGAY Atie 258 AA4A0 75
Cathyol Al A58 AAAd WHE E=AeA et vyt Cathys 99
Ao RA FEHE GqS AAE Holth, Zetd Mo #3 A7kl French

= Cathy® 74 < th&3 #2o] A4sta

She has sacrificed all human affections to her desire for
power and revenge, It is not clear, however, what has driven
her to this position. In the interview with her husband, she
attributes her behavior to her treatment by the owner of a
chain of brothers who had beaten her nearly to death. The
narrator has earlier informed us, however, that she behaved
just as “inhumanly” before she had met this man.9%
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of Fe 4ol g FAsA Brh a1t AHE EBwA @n AF
% oolEe] %A et $r1=@ Avolth Cathyel BAANA Wl

< Cathy7}b & Wit F 1do] YEF ofo]&3 ER7|=7]

7h5S el Fayed o= 7hA ofA] wj&H7F ® Cathye Fayed
S ol = FHYLNY. 28 8e] Faye: CathyE vlx AAle] @xd Azt

90) Warren French, p. 153.
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W o] o2 AHARE ZAAZ, = “the feeling like you [Cathy] were
missing something”(EE 463)°l 4 A AE Ao=w FAHHEAT. AFte o]
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My ot e BAL oFAL RS AAL FA6l we Aol w3
Adn @ 5, wHE A0 dES Tasl gd 5ol ww, “whore

house”&= ¢IZFY A A NS EFEAF1 EASTS 7] H3l AR=ZE E9

or ® A AL AL @F Alge] ojmrhd #SHE Zle] o
Ae A AARE Aotk

of LAl theld ~EHL Biling %A olE 53 glid, d=de
45 72X Y Billing A AA7ZF =8yA AHES B

=
=
F o9k 2 AUAEAY mRole, $U@ Azely] WEolth AF
5 =

i

Billing %AM: @%ol 7hA ®Aw 2eelve a7 WE A@e ALY
rha AFolA ATk 1 A AREY whgel dejye Ae a7t
BAgA Edvtn A gleiAE el ke MozA A5 elglvhs

Billing =Ate] £42 =50 ol ARE 2o Hus B AL S
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91) #HolA, John Steinbeck (M. FZIAF, 1982), p. 259.
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A =& FAG. E Cyrus7t FAHAG A ¥ =2 F4o=2 FAA Adameo]

awe] Bden §4¢ BAdelt £& BAd A§H1, ofolEe Fiaw

2 A, Arone FY HolA U FUS AL Q4L MA@ AL 7
Ao W Algol & Hom UT /2ol AFHow nEolA AR

A gl = Abole] HE S A H= Aol obdrt AR

And he wondered what Adam meant, saying his father was
a thief. Part of the dream, maybe. And then Lee’s mind
played on the way it often did. Suppose it were true-Adam,
the most rigidly honesty man it was possible to find, living
all his life on stolen money. Lee laughed to himself-now this
second will, and Aron, whose purity was a little on the
self-indulgent side, living all his life on the profits from a
whorehouse. Was this some kind of joke or did things balance
so that if one went too far in one direction an automatic slide
moved on the scale and the balance was re-established? (EE

581-82)

FANEE AN T Y= A3t el PG Cathysh AWAAEY A2 3
W2 He AR dNE F vedth 15e BF Cathyd el 2

ZAL, WEZAL 5 AbEle) A EF QlAlE o

T~

’

Cathy 150 ARRAololr ANAEYS E2stn 4e $5S =/
TUE AH0R PR A0 2% REAAE Bl wa wAsd F
9718 A,
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“Well, you have seen them. And you don’t believe it! Il
have you begging to get in here. I'll have you screaming at
the moon.” She tried to force her will on him, and she saw
that he was detached and free. Her rage congealed to poison.
“No one has ever escaped,” she said softly. Her eyes were
flat and cold but her fingernails were tearing at the

upholstery of the chair, ripping and fraying the silk. (EE 324)
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Aol BRE ZEZo] EH Y Foli, WIAMFHAY 2WE 7Y9¥d Adam
S Wiwksto] Charles®t A& g Bua, 7 ofol& F4hg A% wiga
o] AAFHE FHE &Kol tEdte] Ayt " Al o]okr]E s
Adam2 °]E &3] Cathy9 JAS A&AET 4 Uvh. 283 Cathys
Adamol Al A7) el =y=s= AA7M gAY AR S RolwA ofe] 314l
omAe BEs =YuliAl Hed Adame ol 24 Cathy7b A= Ao &

MEA At

She smiled. “Maybe you've struck it,” she said. “Do you
think I want to be human? Look at those pictures! I'd rather
be a dog than a human. But I'm not a dog. I'm smarter than
humans. Nobody can hurt me. Don’t worry about danger.” She

waved at the filing cabinets. “I have a hundred beautiful
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pictures in there, and those men know that if anything should
happen to me - anything - one hundred letters, each one with
a picture, would be dropped in the mail, and each letter will
go where it will do the most harm. No, they won’t hurt me.”

(EE 324)

Adam-> o] 2% Cathyol Wg oA A3 "ol AFEFA =)
Cathyoll gk 3Hato] AbegbAan A} 25 AbA] A Ze &715 Bl 12y
gEUole AFAE FFE FFete] el Adamd Atge] &

AE @t Cale ol @ ofHAE 93] Leeol AlA 500095 e
of od Fo FAse FHgAEC Adane &4 9 1500028 E AE
ok 22y Adame 1 =o] HAS ol W =olgtH Cald dE=& 7
At ol A § Adam wFA] AL F-XIQL Cyrus7b A7 %S Hofgk 2 A
d % Arontts AbEste] Caloll Al A& FU.
AEs AAEE Cal> Adamol A A& s HeH dFG molfol

z

4}, Stanford W8t A A7 H

wa el dulsl AASL, o 24e e Adame HMUPZ 24 Q

AbEA o] A AYAA =2 Arone gA FEeAIRE obg Cale E7HA

A o] = “It is good to be bad”9et 1 7}% w3k},

o) sfstm 2@ AWE o) ve e ATHo] Feu 2R FelE

92) Joseph Fontenrose, p. 122.
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WA A 2718 AAIE TEo] Yrte &9 dx= Caindt 22 31
H #AS &= Adam AsEARE A7 k. ¥]E Adame] Cathyel o
& A AFERALASAGE 2 oA E 19 Ay myile] Abmzt
A, Cale] F= A& hat AAL ztu, A oW A Cyruse Hej=
Aef A AAlH} FA Charles7t AUE &S 19 okE Aron¥ Cale] 1t
2 ot g
CalZ ojdl A dX¥E AronZth WAL && Aolsgttl. Arono] HALZ
et w=xlTgow AFERZFE HA AMES e W, Cale AR S o

7] el FA AE Charlesdd TS &7 HsiA Aok gt Cal

< Avgor 74 zZ AW ek Aronel AnEE HAsAE v LS

Good 1is identified both with admirable individual qualities
and with conventional moral goodness. Evil is identified with
ignoble individual qualities, with criminal acts, and carnal

pleasures, particularly sex acts. 99

93) Warren French, p. 141.
94) Joseph Fontenrose, p. 125.
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Leex= Arons wtiel 7HAl st HF o2 Eofd e of& Qs oy XA
AdamvtA 222 A & o] B FHo|AS zka gl Cald Adam® #HA S
2 ol&a 7} Cale] 4FA A Adamol Al A4S 4 AA sl+Fr}. Adam
& Call A “Timshell”(EE 602)o]l2ta Z2tolm 19 A& wihzketth. Eden
Fake] AotatE we i Edend H% o2 FuE Adam Eved 449 o
ob7l= Z2BdME F3 tA m=Y T4 Bostons 7 o®E HAET. &
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F Qe sbstel SASA ARG GBS HojFH 3
g9 &2 Ud F Ak ol As gwd sl glo] Sh2AE 9]
U

WA W Sol A e E FoA AR A

Hbol e 3o FAS AEste] AdS 2ud oloprlE AE W AF

A o]l Aol Zehsto] 2E W F 7hA A dA dEd A8

QF Mice and Mens 27232 o

=
e AR Aol 2olATh WA Al AR FHES 2E A

af Mice and Mern was an attempted to write a novel in
three acts to be played from the lines. -+ This book had some
success. -+ With rewriting, however, it did become a play and

had some success.97)

o] 43 xEldwl e Fg o A2AMI}E B “IFAAH(play-novelette)’ o] =
=z
=

& Al o 5\_/&401] Eo]tﬂgiyﬂ

=

8
gk w0l @ lwE FH ARG AFE W QoA BFH, 454

95) 252, pp. 45-46.

96) Peter Lisca, p. 133.

97) John Steinbeck, ed. E. W. Tedlock, Jr. & C. W. Wicker “My Short Novels,”
Stembeck and His Critics' a Record of Twentv-Five yvears (Albuquerque: Univ. of
New Mexico Press, 1957), p. 39.
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As a dramatic structure, OF Mice and Mern is focused on
Lennie and occurs within the context of the bunk house and
the ranch. -+ As a huge, powerful, semi-idiot who Kkills when
he is frightened or simply when he is thoughtless, Lennie is a

reduction of humanity to the lowest common denominator.98)

98) Howard Levant, p. 134.
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| A1 Lenniew™ & AFE AYL Y= A witol] Georgeot Erh
S %t} George™ Lennied] <o E8dE 2 AFAE wiskel He A

=
™
Wa il 2 HAE2 AR TS siky E=th 184 Lennie:s =

B

T, UEZ e e B4, 293 AhEsh olA e HolEd wEEE
3}

gu=d, o dXEdA 2¥es 852 deAd U 29y e Curlyst 2&

gk X 25 Hbe] HA ko, FE IFS sta FAESE Eoluyy I E
NA F9Z2 Azt 29 A Curleyy WS 41 QJodiyE 15 F

al 1
oftfdth, 2t 27k Hol Eoius T EA HW AMEY Hoz Iy
to}. Georged] woll ol a1 & ‘JeFoly ‘FHY Ee QR v

I8 3te] George: Lennieodl Al ZUWE AT AL Rt

A girl was standing there looking in. She had full, rouged
lips and wide-spaced eyes, heavily made up. Her fingernails
were red. Her hair hung in little rolled clusters, like sausages.
She wore a cotton house dress and red mules, on the insteps
of which were little bouquets of red ostrich feathers. “I'm
lookin’ for Curley,” she said. Her voice had a nasal, brittle

quality.

“I'm tryin’ to find Curley, Slim.”
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“Well, you ain’t tryin’ very hard. I seen him goin’ in your
house.”

She was suddenly apprehensive. “Bye, boys,” she called into
the bunk house, and she hurried away.

George looked around at Lennie. “Jesus, what a tramp,” he

said. “So that’s what Curley picks for a wife.”99

A 3FY A WAL e Fgaioln, Slimo] Georgedl A S0l
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99) Choe Han-yong, ed. Qf Mice and Men (Kwang-ju: Intelligence Community, 2004) ,
pp. 62-64.
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