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ABSTRACT

The Study of Henri Duparc’s Songs

Jeong, Gui-Hee
Advisor : Prof. Pahk kay

Department of music,

Graduate School of Chosun University

This study aims to examine songs by Marie Eugéne Henri Duparc
(1848-1933), a French composer, part of our concert program for graduation. Of
his songs, it focuses on the musical contents, types, compositions and
interpretation of performance centering on 'Chanson Triste (1868); , "Soupir
(1869); , "L'lnvitation au Voyage (1870); ,and 'Phidylé (1882), . For this
purpose, we identified the history and characteristics of French songs and the
Duparc’s life and musical characteristics.

French songs developed into diverse melodious strains since the 12th century,
the era of troubadours, and in the 19th century where Berlioz’'s music
dominated, a term of Mélodie began to be used. Since then, it was inherited to
Faure and Duparc via composers such as Bizet, Gounod, Massenet and Frank.
Duparc was greatly influenced by Wagner and Schubert as well as Frank his
teacher.

However, Duparc led French songs which were simple imitations of German
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songs to a new path, and based on elegant French poetic dictions, he composed
songs with delicate chords and French colors.

The characteristics of Duparc’s songs analysed in this study are summarized
as follows:

First, his songs are unique in definite composition of each part, formant of
piano part, melodious pitch, pitch extent, and rhythm, with melody flowing
around a specific sound.

Second, the vocal part or the piano part tends to follow contents of poems or
musical mood rather than beats designated. Therefore, formal compositions of
Duparc’s songs are diversified.

Third, the piano part plays an important role in forming a duet with vocal
part, not as an accompaniment, where overall music i1s harmonized with the
contents of poems with recitativo progress of vocal part and lyrical and
dramatic progress.

Fourth, the characteristics of Duparc’s harmony include bold chromatic scale,
diminished 7th chord or liberally altered chord, chord with augmented 7th chord,
added chord, melody of augmented 4th chord or chord.

Fifth, he uses many kinds of lyrical, epic, and dramatic poems as words, but
such contents developed further into deep and artistic songs.

That is, Duparc’s songs use a broad range of vocal melodies and have simple
melodies contrary to other splendid songs in the era of Romanticism. However,
as they have rhythms in melodical changes or accompaniment, such monotony
i1s more highlighted. And more male vocalists sing them than female
counterparts because of heavy mood of the songs.

Of his songs, the arpeggio of "Chanson Triste (1868); is impressive, which is

calmly spread with melancholy over the whole song. Jean Leaud, a writer of

1) Frits Noske, French song form Berlioz to Ouparc, trans. Rita Benton, Znd ed. (NY: Dover
Publication, Inc. 1970), pp.282- p.2%9.
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the word, was a pessimistic poet who pursued an idea of transience and
Oriental philosophy.? In the poem, there is a hope to overcome natural suffering
and distress embedded in his thoughts. This song is characterized by beautiful
and gentle melody, arpeggio that support the melody and contrapunctus.

In "Soupir (1869); , the accompaniment of piano with continuing chromatic
scale appears, where French mood is parallel to German organization. As you
see from the titles of “Soupir”, the accompaniment and an eight rest in each
line describe the sound of sigh.

"L'Invitation au Voyage (1870), is the most lyrical song of Duparc’s songs
which describes a sensational, joyous and mysterious paradise we can never
reach to, keeping the Netherlands in mind. Here, the poet narrates his future
pursuing beauty, splendor and tranquility of the Orient viewed from the west.

"Phidylé (1882), describes a young man who is taking a rest beside the girl
whom he loves under the sun of the Mediterranean Sea like a painting of
landscape. In this song, the vocal part and the accompaniment show diverse
rhythms and frequent modulations to poetic representation, and altered chords
such as augmented 3rd chord and secondary dominant chord are used. That is,
this song uses a contrast of leap motions and serial process, enharmonic
modulation and syncopation.

As above, Duparc’s songs condense his life of 85 years into ten years,
through which his name is remembered in the history of French songs. Based
on the result of the study, we found that Duparc sought to find his own unique

methods of composition out of old-fashioned and conventional process.

2) Lalu, Rene, FIntroduction of French Poetrys , Translated by Im, Chae-Moon, (Published by
Chamgudang, 1982. Seoul ), p.38.
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1) ibid, AFtEAL ARdBER9D e, (1986), p.194.

?2) ibid, Frits Noske, (1970) p.282.

3) ibid, Piérre Bermnac(‘dA18t 9), (2003), p.95.

1) Meister, Barbara, The Introduction to the Aart Song, (AE7FE718), o) A4 A, A&AL 1990, p.152

2
2
2
2

_9_



AR FHEI xde FHAGol UM ook Z¥HE A

o
tel g, 42e 98 27 A9 EF5@ Aol st 1 A

(R
A wzrelA nEAAE WA AFe) Aol v Qo ® wy, P
v, YA 5 oy A37bEe B4 tehbd, Maud ANE BeAE 4
B A, Pl AT WHE olZH oo} vind YHe JHE, PaEw
PHE wasso O H49 Afsde A2 VML HEGE Ae) sEA
=43 §INA wd RL wi Bt

Auzas Ao A Add 7

o QoA Y RAH AAE 27
o0 Al2e] A @A o) pabebe W) wR WG

A gk A9 £RE RS LAL AN gt AY AT wHa
A

il
N
i
>,
o
_o|L
&
>,
il

Fe elF, ERE vholube e At W JebyreAE PUAT
AFEE Sgon osd e 24, uael Wal, & 2Ad o2rA BE
@ 1wl A% ol ® K@ gor wdl, SHAG FEEE fwne Lo
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(L'invitation au Voyage), A4 (La Vie Antérieure)2no]t}. 32 &(La Vague et
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27) Baudelaire(1861), Les Fleurs de Mal, Gallimard, p.47.88.
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111

% 3F(Parnassian  School)360)9] 8k} 2 2] (Symbolism)37)

Awze) 7} wE o] o] 0AGlAYE 364 Aol #3E HEolm,

a9 Abe] BEe A wom ANSE BE<E >3 2
34) ibid, p281.

35) ibid, *ﬂ%% ebEdAL AP 7R 91 31,1993, p.29%5.

36) dhs 1861 Zpao] ul2x(CMendis)7F AR AlFH(RRR) A, ol A WEALS A, 51
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sy

o
F99 QRS A B, A4 oINS THARA A9 BAVE B Asfold], F B3
9] AJ¢lo = T.Gautler, Leconte de Lisle, F.Coppée, Sprudhommes-©] 7]l

37) 4T = 1947] bl meF oA Jojdk 8 AbRE A, AR @AY Hﬁoﬂ IR ST k1
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Ll

_12_



F7 | =
3 A A
Sl A
Chanson Triste (&%) 1868 E J.Lahor(1840-1909)
S.Prudhomme
Soupir (&4)) 1369 d
oupi e (1839-1907)
Romance de Mignon V.Wilderafter
1369 E
(M5 =) Goethe(1874-)
Sérénade(A g Hd)) 1369 G G.Marc(?)
Le Galop (22 ) 1868 5-Prudhomme
e Galo 3=
P 8 (1839-1907)
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ol & UEL Qi Folu)

A1A Chanson Triste (& x=d)

HwrE e 7] ZE F9 sl 'Chanson Triste (£& =), ¥ 17} 20
A EE 18681l AEglem 1902yd e A ~ER BEEE fEE Ak 19
“serenade(M gl WHe])"$F vl Eo] HUA E97E v o7 Folth

Aol A #EE(Jean Lahor, 1840-1909)'e] Al(Kp)e] Bz o] 2 Algsl=
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ot g2 &9 5o (Arthur Schopenhauer, 1788-1860)7F 482 73w 1%
I}(Parnassiens) A1¢1¢] 3k Algho g HE A& Fagolets Alyda} FF #slo] 7t
3 9YE AANELS ¥Hursk Al0lo|t}3®) ZE < (romantism) Ale] ¥EL TR}
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38) Lalu, Rene, "2 Al A4y | AAE 9, (He 0 7T, 1982), p.38.
39) & W, s AMF T38| (A& 4 MolAl 1934), p.162.
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<3 2> Chanson Triste 7}AF ¥ Y

4 &

Dans ton coeur dort un clair de
lune,

Un doux clair de lune d’été,

Et pour fuir la vie importune

Je me noierai dans ta clarté.

J oublierai les douleurs passées,
Mon amour, quel tu berceras mon
triste

coeur et mes pensées,

Dans le calme aimant de tes bras.

Tu prendras ma téte malade
Oh! quelquefois sur tes genonx,
Et Iui diras une ballade

Qui semblera parler de nous.

Et dans tes yeux alors je boirai
Tant de baisers et de tendresses,
Tant de baisers et de tendresses

Que, peut-étre, je guérirai...
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Lent gvec un sentiment tendre et intime tre: doux
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<3 4> Soupir

7hAbu

18

9 ¥ L
Ne jamais la voir ni ’entendre, H oA RAE EXLE Xl
Ne jamais tout haut la nommer, oS A/ FEXE god.
Mais, fidele, toujours 1’attendre, e |skgle] ridear

Toujours 1'aimer.

Ouvrir les bras et, las d’attendre,
Sur le néant les refermer,
Mais encor, toujours les lui tendre,

Toujours 1'aimer.

Ah! ne pouvoir que les Iui tendre,
Et dans les pleurs se consumer,
Mais cor, pleurs toujours les
répandre,

Toujours 1'aimer.

Ne jamais la voir ni ’entendre,
Ne jamais tout haut la nommer,
Mais d’'un amour toujours plus
tendre

Toujours 1'aimer.

Az BAE EAR 2o,
JEL Eo] BEAE god.
He 1pad GUw Ao,
TUE s A,
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46) ibid, Meister, Barbara, (1990), p.24b.

44) ibid, Pierre Bernac, (2003), p.245.
45) ibid, Frits Noske, (1970), p.230.
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49) ibid,. p.32.
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<3 6> L'lnvitation au Voyage 7FAPH &
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W o

Mon enfant, ma soeur,

Songe a la douceur

D'aller la-bas vivre ensemble!
Aimer a loisir,

Aimer et mourir

Au pays qui te ressemble!

Les soleils mouillés

De ces ciels brouillés

Pour mon esprit ont les charmes
Si mystérieux

De tes traltres yeux

Brillant & travers leurs larmes

13, tout n’est quordre et beauté,

Luxe, calme et volupté.

Vois sur ces canaux

Dormir ces vaisseaux

Dont 'humeur est vagabonde
C'est pour assouvir

Ton moinde désir

Qu'ils viennent du bout du monde.

les soleils couchants
Revétent les champs,
Les canaux, la ville entiére,
D’hyacinthe s’endort

Dans une chaude lumiere!

La tout n'est qu'ordre et beauté,

Luxe, calme et volupté.
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I H$1H8(la Réunion)32) Aol A Bjoju} Za3te A #2 AdE& Btk Lo
A e Al Al A o= vErdrh Aol W8S Wos] Byl v
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<¥ 8> Phidylé¢ 7H}F ®1¢

a4 F W9
L'herbe est molle au sommeil e EEE R olgfol A
Sous les frais peupliers, EE0] 25 1
Aux pentes des sources moussues, wge] gl o7 7 AEE]
Qui daus les prés en fleur EESo] whdgt 29l A
Germant par mille issues, FH N 24F B39 gt
Se perdent sous les noirs hallies Ol FE YE ol = AgbA 7t}
Repose, o Phidylé! Holgt o, g
Midi sur les feuillages el WA=
Rayonne et t'invite au sommeil gt o] o] FAlS o7 gt
Par le tréfle et thym, E7E3 ¥ o] 753
Seules, en plein soleil,
Chantent les abeilles volages Mg a2e dEgke] ittt
Un chaud parfum circule wEsk it 2 & FHS WHEL
Au détour des sentiers,
La rouge fleur des blés s’incline, afgel BHeEwre] B& 3
Et les oiseaux, resant dé 1’aile la colline Jelu AL R d9S 23 don
Cherchent 1’ombre des églantiers. AY 255 et
Repose,0 Phidylé! Holgt o, g
mais, quand 1’astre, gy Wel el 2 AT HellA
Incliné sur sa courbe éclatante, HAI 71en
Verra ses ardeus sapaiser 2 g7t sreeks o
Que ton plus beau sourire Fale] A ol E T ulA g
Et ton meilleur baiser b 2gd YukEol
Me récompersent de 1'attente! Ziohel= vl Al Bye] "Hrh

51) Z27d A, TEF2A A=, | (g 1 2okAl 1995), p.356.
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