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ABSTRACT

A Study on Tragic Frustration and Its Conquest in O’Neill’s Plays

Jeong Dae-Gyun
Faculty Adviser: Prof. Kim Young-Kwan. Ph.D.
Dept. of English Language and Literature

Graduate School, Chosun University.

The aim of this dissertation is to explore the frustration of
humanity, which is reflected in O'Neill’s representative dramatic works,
such as Desire Under the Eilms, Long Dav's Journey Info Night, and
The Icemarn Comet/r. He became one of the playwrights, who achieved
remarkable things in the history of the contemporary American
literature. And he also brought significant development to the American
theatrical world. The main subject in this dissertation is composed of
the identical ancient arguments which not only existed but also would
exist in his dramas, including conflict between O’'Neill’s life and his
own fate. Here, life and fate used to be the gods. However, they are
now within his own self and his past. I will also explore the artistic

property of his works which reflected his family’s characters.
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The property is closely connected with the fountainhead of his own
passion and power including much of his subjective matter. Therefore it
seems to me that situations acquired from his past experiences could
bring about the cause of tragedy. Throughout this dissertation, in order
to discuss the core factors in the spectacle reflected by the author, I
attempt to suggest O'Neill’s perspective and I wish to demonstrate the
objectivity of three visual issues.

First, in Desire Under the FElms, the relationships of wife—husband,
parent—child, and brother—brother gradually become destructive, resulting in
a serious crisis of family dissociation through excessive materialism and
sexual desire. The relationships also become increasingly fatal through
adultery, murder, and an Oedipus complex. Accordingly, the intimate
relationships in the family become destructive like a trick of fortune.

Second, in Zong Dav's Journev Infto Night, the human
relationships look very different from those of the two prior plays. The
members of the family in this play suffer from hate, malice, anguish,
and feeling of guilt towards one another. However, they endeavor to
establish reconcilable and desirable human relationships by means of
love, forgiveness, and understanding.

Finally, though the dramatic presentation of the absurd human
condition and elements is absent from it, O'Neill offers an opportunity
to his audiences to reflect what is missing from modern human
existence in his late play, 7%e /Zceman Comet/. In order to describe the
condensed human situation, O'Neill selects characters to represent
various classes in society and makes them congregate in a microcosm
called Harry Hope Saloon. Three types of elements are found lacking in

the lives of these characters who dwell there:

1ii



"The Absence of Hope’, "The Absence of Today’, and 'The Absence of
True Human Relationships.’

These deficiencies in the lives of the dwellers in Harry Hope
Saloon, emphasize the absurdity of modern man’s empty, retrogressive,
and secluded existence. In conclusion, given the three visual issues
described above, the tragedy in O'Neill’s works is the symbol of what
he called the 'Force behind-Fate’, God, and our biological past creating
our present. The struggle against the fate aims at self-emancipation and
redemption. Man can achieve a new universal order and victory only
through the struggle against tragedy. These facts are what O'Neill tried

to express on the modern stage and are the core of his tragic concepts.
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It was anguish over the
search for the faith he personally lost in abandoning Catholicism

and that others had been born.2
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1) Eugene O'Neill, /n O'Neill and His Plavs: Four Decades of Criticism, eds,.

Oscar Cargill, Bryllion Fagin, and William J. Fisher (New Your: New Your

University Press, 1961), p. 115.
2) John Gassner, 7/e 7Theatre in Our 7imes (New York: Crown Publishers, Inc.,

1955), p. 252.
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olul M Zo A uvral wl ul. olH 3 HE Lread an

Under the FEimst 2L 249 oA EH3}

9L Desire Under the Eimsoll A Aoz &, 3, 55, &9 5,
e, g&, =547, st 283 vF AAE FAEZ ALEI S
g o AAA YEEL ookl @A HEsE Wel floem vt
4 TAUAEEC] o' AA= A A= R dHgA =

solgts 7 A A dUF AUdAA FE& el we Az o] =
A= F 7FA el i dsol slo]l @ol v2u. a3y edo] A

o 1t A o

Desire Under the EimsilA 992 03te] E4% w80 2=
AT v =& BAANIIL UeS BAFH. o] 22 v 59 4L
g~ At v 54 A FJEE Rt AR E Mg E ATA
g AFoltd 2= Qo Fa FEAA YA HI A 94
¢} Freud® FoA4 AdgdEs A% A v, Berkowitz Gerald
= o] AFol EF F49A EEH @80 f{/3d T2 glow
R g el et the 3 o] dWeta vt

But Desire, unlike the earlier realistic plays, reaches consciously
for tragedy, invoking the myths of Oedipus (Eben’s hatred of his
father, and his confusion of his love for Abbie and for his

mother) 5

oot F A FZYAE Ephraime FHA ol efo] Alojo] A

& Ebeneo] =713 Sl FEA22 Aysa Yok, o 1¥ =F

4) Paul Gannon, Zugene O'Neill's Long Dayv’s Journey into Night (New York:
Monarch Press, 1965), p. 15.
5) Berkowitz Gerald, American Drama of the Twentieth Century (London and New

York: Longman Group UK Ltd., 1992), p. 20.
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Hy=2 gaor 3 o T U= AFS A3 gt Carpenter

But the plot of Desire changes the pattern of the old Greek
tragedies so radically that it creates an essentially new myth...

A modem critic has complained that if O’Neill’s plays has a
kinship with Oedipus, it is with the complex rather than Rex. If
this is partly true, the criticism implied is not. Because the plot
of Desire creates a modem myth with new relationships, it

suggests a new interpretation of the tragedy.®)

Gannon Paule Q. Y o] Desire Under the Eimsete A5 EJozH
7zt 1= 59 Desirel®® ofyel dEF0o] T2 oA FS W
NS Axsta Y. 7)ol A Desirer AA oYy & x &A% A
7IA1 713 Tk, Alan Downert ©] oA AFE9 Swo] F924

92 AFsa gk

. Its theme is variations on the first word of the title. Abbie,
the young wife, desire freedom from the hard labor of a New
England rock-bound farm; Eben, the youngest son, desires to
possess what was his mother s(with the obvious Freudian
implication); and old Ephraim, the father, desires to escape from
his tragic sense of aloneness by possessing the farm he has made
out of impossible land, since human love fails him in each of his

wives and each of his sons.?”

6) Frederic Carpenter, Zugene O’Nei// (New Haven: college & UP, 1964), p. 106.
7) Alan Downer, Zugene ONeil as Poet of the Theatre, in ONeidl and
His Plays, ed., Oscar Cargill (New York: New York University Press,
1961), pp. 470-71.
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O’Neill used many of the terms and ideas of Jungian
system, but most important is this conception of the
unconscious as autonomous force, existing independently of the
individual man but expressed through him. All his life man is
forced to wrestle with the wunconscious in an attempt to

reconcile its demands with those of his conscious ego.9

ZRoES JFE FASGHEA Fo FF2 o A ZA A A
A= ede Fo T oo Az dHdE AYgHd s
7V WEeA v Foldvx wetan Ao ed e =l YEu=

d % =S50t o5 A4l

E]J R
o Ao EAE AdAd 2x2 Aad A 9H @R

-
o

deoz Tdd F714A Ess AYUA Xeta o]TH Egs T4

ol ZHE REHA ot x9S HA Hu. A AA 9
TEAA RS BE A ol g s AdAsA @ of

9) Doris Falk, Zugene O Neill and the Tragic Tension (New Brunswlke. N. J.:Ruter
Univ, Press, 1958), p. 6.
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= & 2o U 2% IF WAV du. F AR F oA F
Az FE Zldo] AA dteS WeY duEd. 259 oY T
PEe Fd o}EES ok As ¥4 2e; A5 247 @
FRE ¥F S 1L AFm Yt R IRYE FE57] 9
A A EUele FHOoE Wy AL L Yk 15 wol =
Sse dlsh MERel oAE A 4 A FPoldE 44w
U, Peter7t 259 #AAS oFA E=2dH
Peter: Here - it's stones a top o’ the ground - stones atop o’

stones - makin’ stone walls - year atop o’ year - him’'n’ yew'n’
me 'n’ then Eben - makin’ stone walls fur him to fence us in !

(p. 204)

OE52 Alez2ia vrEAgew 259 ofWAE EZEuH g%l
EphraimA & Zat# %o AlFEolA we] dwuiy 7pSe ZA7E
HojFe dxEolgy FEfdsta Jrkl) 25L& ABAAE dAT
A2 A2 oldstA Ea., F ARE 1 oFxAE RIYE
4 SAT HEg gEUE At T oAgE ddds

Ebenol Al L7} A7 oW A& & @t T = 2 Ho] zt

v ooug ma3 9
Hh o] wo] oig x7] Feo o dls Ebend &I 2
e a7t FEAAE P FAUNE 2F0 AL BF
I
Eben: an’ makin’ walls -+ stone atop o’ stone'r makin’ walls

till yer heart’s a stone ye heft up out o’ the way o’ growth onto

a stonewall t' wall in yer heart! (p .209)

11) Henry Raleigh John, 7%e Plavs of Eugene O’Neil// (Carbondale and Edwardsville:
Southern Illinois University Press, 1972), p. 255.

12) J. L. Styan, Modern Drama in 7heory and Vol.2 (Cambridge: Cambridge
University Press, 1981), p. 59.
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Simoni Peter® Ephraimo] Al 2135 & ol X & YZEol 3 o]
2 g BT, Ebend A7 whFeol & W #Fa AR O0M
ofwye FAL wotoHy FE A& AA ouUE dH EHolv}
AA wFE ol Ao g Fo o AHolt. ofMys B S BA
24 Aoz oyl oju A= Ebenol A w¢ @2 A4
= . ol yoel s F £ Abgte] ARl uwhek ofw Ao o
& FoAE ¥y AAT k. Ebend ofw Yol | olg A #

Eben : She can’t find it natural sleepin’ and restin’ in
peace. She can’t git used t’ bein free:-even in her grave. (p.
209).

oy Hek o] EA3 M Ephraim®= °ol& “=77] "o &

2 =9 %t} Ebeno] wol ta 2 o gL ofuy
of e Al HJsA d8 dow FJS AAHoR IR e
ol 7bal ojwy el AL AATE otk F&

=
FA %7l WiEel Ebene] wol thak ofH 2 A7

el Ao w = st=
S SYaED 7 HeEs ASE B Simone A #FFol F
Zo v wd. a2 s FEH AXEATV|7 Hol o] FA T

13) Edwin Engel, /deas in the Plavs of Eugene ONeill in Eugene ONeill: A
Collection of Criticism. ed, Ernest Griffin (New York: MaGraw-Hill Book Co., 1965),
p. 129.

14) John Gassner, Zugene O’Nei// (Minneapolis.” University of Minnesota Press,
1957), p. 33.
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Simon : Waal - ye've thirty year o’ me buried in ye-spread
out over ye:-blood an’ bone an’ sweat--rotted awa--fertilizin’ y
e-'ri_chin’ yer soul'prime manure, but God, that’s what I been

t" ye ! (p. 218)

sttt Ebene o] &
5% HURY ssoe dFF7] Aol HFo4An FE o] TE

t}. Ephraim2 215 ¢ &7 SHs=d 25 AEHY A =00 =2
.l

Ao xFeEH aso ¥E Adu. 2E9 AT T st
Ephraim< &4 55 ZFAds= &%S A stvA 258 H
@t} Peter®t Simona =l E F 2 wurtHA =& FJol Hol &
BAHOR oW AAAR = it Zolth. Eben? oWy}
S 52 W = doiE 4 d AL Aol =Zo ol #FE vk 7o
A WA 259 Aol HWl AR, Abbie Putnam Ephraim7F w3 W] o
=017k 2 Fo] A7l Aoletar FAeH &3 A Ebens A8 =
Hrw Ty &uko] o]y Fo] wETL Ebeno] HwWel A AAHH
Haty A QS wW §59 42 19 & Fold 71 A Ebend 1UE
FUetan F v, ojyd iAo A= e Ephraimo] ¥l Fo]il
2 S WHA A gt 44
Atk o]o] = H&olY dud, =g 2o stpdoel A o oA =
ofdela FE gt Ebenyt AbbieZt AL Al ZYstHA A =E
T OAPEe AAA &ko] FrebAl yERdel wEl Abbie
o A= Ebenc¢] &4u= Aol Hrth Ebens F%317] 93] Abbiew
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Abbie ‘Hain’t the sun strong an’ hot? ye kin feel it burnin’ into
the earth - Nature - makin’thin’s grow - bigger 'n’ bigger
-burnin’inside ye-makin’ ye want t’ grow - into somethin’ else -
till ye're jined with it - an’ it’s your'n - but it owns ye, too -

an’ makes ye grow bigger - like a tree-like them Elums. (p. 229)

Abbied] Z& uwj$ AAHAd T FTo 2o o] YR o] Fo
AW A}, Ephraime Ebeno] o2 % & ozl dx7 @ Aol

I AP A Abbied Al 27} olu] AN &Aoo we Izt
An
o

o] Wz Ephraimo] 3ztelA =obok Wty sts< Avry stso] F
2rhan EepARE Abbied A= obf Ak Kol= Zo] fivka WY A

obF Ak HolA = QA olyW Abbiedl Al AE obF X Hol:

Ephraim< Abbiedl A 7I+4% 242 v&s "Hojryn 4 s 2] gk
Abbied] w2 ®S A 37] H3] Ephraimdl Al ot &
oAt whg otk Ephraime]l ZUWE AFE Y Fn 3

W % Aol o5& dstm Fo] T AT HAAoM A 9w
=@ FH9 FUe wE,

992 Ebend Abbie’/} A =2 W3 &5 oz BRI 1A
49S dogle F AFEY PFo] F& FE TR T dojures
Wolth Ephraim® ¢< Za ¢do] o] FolFolA Ephraimo] gt o
FL BAFE AL 7 AAE PEF AL J9us ALL ALA @

O
t}.15 Abbie= 17} wE ofoto] WA wrEvha It Abbied

15) Doris Falk, Zugene ONeill and the Tragic Tension: An Interpretative Study of
the Playvs (New Brunswick: Rutgers UP, 1958), p. 141.
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7P Ad 28 2% da F3o vt ASd odomAl
tglo] e Ao dA& FAss Aolgtd oA wekdl Hole
2 S Ebendl AFEEE FAAT 29 daele Hel xd4
Ao FExIF obdel oAl weeta oAl F mAol &F A=
< yve WrA W Abbiex AW A W& H2 T oAbyl
2ok & whe] A

Fog 5% AdE obF AR &+ fle AV=S
o]

welth, 8= Somethingdl AH L FAl8 . (p.

Acti Ay zbgkok. Ephraime Eben¢] 19 %

7)
g7 Ebendl AlA oMy rt FH o2 HEUE B 31 3
o}719 =4S =3t 9 oA EphraimS #1913 2E Abgho] 1 o}
o] = Eben® A=E<UdS ¢ 9t} Ephraim2 7|#A] w27 o] =] vl

Abbiex Ebeneo| iwol HA ol AAS ZFASH Fol AR
S w viol &Y AFAIF AV E =

L AL EgdAd g FoAtd FAAdAedUL g

At} Ephraim©] Ebendl Al #9331 Ay A8 =52 44
37 =¥ Ephraime] #ol 7ol & 2 B2 oA 1 AL T
e & AR xddEY. af o T At FHE BYHAE

ol g T,

Ephraim : Even the music can’t drive it out - somethin.” Ye Kkin
feel it droppin’ off the elums, climbin’ up the roof, sneakin’ down the
chimney, pokin’ in the corners.. They's no peace in houses, they’'s no

rest livin’ with folks. Somethin’s always livin’ with ye. (p .253)

Desire Under the E/mso| Y} 9 = Ephraim, Abbie 5& 150 =4
g ogle P 95t AuwjEa JgF w=th o] FoA AEEC] &
A Ag FAAE Aalo] FAY F e &

AL S BrE ol et Ak MSHA APoR Ba g}
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Loade BE SYeAw o §3L wIHA Ahoz dAdAdlE
AAHA axze BANS o5 ofmAd W@ B4k Ak obw
Aol A ofriys) Big Amstis Ago]l AF RN A
o o9

Two enormous elms are on each side of the house. They bend
their trailing branches down over the roof. They appear to
protect and at the same time subdue. There 1is a sinister
maternity in their aspect, a crushing, jealous absorption. They
have developed from their intimate contact with the life of man
in the house an appalling humaneness. They brood oppressively

over the house.16)

= 5} L

WFE Ao, o]AL Ebenod Al ==& oWy 79L& “sinister
S %3l Zolth. Ebend o] A PHd

TS EAHE £ e A9 AEHE e,

She still comes back-stands by the stove thar in the evenin’
she can’t find it natural sleepin’ an’ restin’ in peace. She can’t

git used t’ bein’ free—even in her grave.(p.164)

ofmye] & AgAd oetalel A RE A" Ebend F 94 o]
Abbie®] ZF3s EAo wAEo 7tA k. Ebend 2 oWy E 4
A% % e 9AE Fe AL Hu9 FAZ A 2 1 F
b 17b e dAEL ouyuE gias FA R

Eben o} #12] A} o}l Abbieol Al = stA wj o] i, 1Y

16) Eugene O'Neill, Selected Plavs of Eugene ONeil/ (New York: Random House,

1967), p. 158.
17) Michael Manheim, Zugene O'Neill's New Language of Kinship (Syracuse, New
York: Syracuse University Press, 1982), p. 37.
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+ Ebenoll Al oW Y7 29 Wo= 7tan F533 i Ebend L
wol mjgo] o7} ZAolxxrt gy ofA L o] KA o] ko
BElolt. oAl AA oMy ARV vEd ufvto]l g A
o] Adto] 7FF3tthaLl® Alexander Dorist® Z3lal gt o

JE u = AHolth, Ebendl 3 Abbled HEE F&
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Abbie [both her arms around him - with wild passionl:

I'll sing fur ye! I'll die fur ye! [In spite of her overwhelming
desire for him, there is a sincere maternal love in her manner
and voice - a horribly frank mixture of lust and mother -love.]
Don’t cry, Eben! I'll take yer Maw's place! I'll be everythin ’she
wasn’t ye! Let me kiss ye, Eben! [She pulls his head around. He
makes a bewildered pretence of resistance. She is tender.] Don't
be afeered! I'll kiss ye pure, Eben- same’s if I was a Mawt'ye

sayin’ good nidht t'me! Kiss me, Eben.(p.302)

Abble®= ¢lES Wdl+= oWy 22 HEZ Ebens €W AlHES +
gttt Ebena ¢ ojuyE 7. . . she was kind, she was good, she was
soft an’ easy”(p. 320)2 719 3tiL 9lvt. Abbie®] F+=-> Ebend old

Hel -, AFd, Feew, Ackeda AEshy] "ol Abge] hsd A
o]t}. Ebend #4 e SAo% BFata WA ofwUe 53 Ay =

EAolE 13 taolof Abbieol e Aol MlZ A ThE vk o 2
Al Abbiecl AAIX EAN7F 7Fs e A < .. the baby died”(p. 302)2}=
Dol A & kel Al A S TERY A dol UM mEolth
Abbiedl AIX EAh7F YEbdo=H  Eben® o™ y”t A uied Eben
& Abbie7t AwiskA A I FE HAES AuisiAl"E Aol
Abbiew= EANZH IXAZEo]l 7hs gtk Abbie’t EE&S  HWEA

]_
28§71 aue] &9 wiolth Abbied) §%e A 49 §

[o

18) Doris Alexander, 7%e Zempering of Eugene O'Ner// (New York: Harcourt, Brace
and Workld, 1962), p. 25.
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AA &pozg Hotdtt19 W7t L Ephraimyd} 2&3% AL 2
242 a9 w&olgtl. Abbiex Ebene R ARIA J A A Lo AR
el

Her eyes take him in penetratingly with calculating appraisal of
his strength as against hers. But under this her desire is dimly

awakened by his youth and good looks .(p. 301)

o] = 7 Abbie7} & 2] #AF22 Ebenol AlA £AH S 7= E&Fo] vl
Phaedra®] ®<% #Zt201 Normand Berline] A %3t <t} Bigsbys
Desire Under the Fims® el Abbie¢t Eben® Z31747e] #AE “moral
anarchy”2V= sjetsta Qlvh, 18y o] ZEo Yehd AT
Oedipus the King, Hippolvtusire 1t 3¢ v = Jetus A3

22 BE Ho]l =t} Oedipus Aldto] YHeorx ZIATL I3 5+ gl
= $HOoE oA E Folal ofjmy e AE o] Rsl
Eben Abbiex AAZ +F U= & 4
o 5 o}l A Ephraims At o] F 7pA] 31379 BRES F
A = gle Pol s oA E FolAY A zItts Hel 254
o] glt}. L&)} Step-mother?t Step-sonolztE Z WA 7rolgts= A3k A
ZWo\ X WA Desire Under the Eimsol YEFG 22 A7 Hippolytus
¢} Phaedra®l 2134 o]of7]o] © 7Hgts A & 5 v WA

5

o= B 4 9+ Abbied EAH AES FF 1wk o7|AS
Wl z7) 2A2le] sAS T A H Ao o Fo o2
o S 2d% A Ao =zA ®WE 7he ol Qlzhe 24d4 @&
SRS Y AA &, AiAdAd A9 7, Oedipus Complex, F A}
el gy B4 folidl T, Adzbe fdxAHA F4 245 gHoe=
AT =3 2R A YEA Xste 1 A4l dolr =

19) Normand Berlin, Zugene O'Ner// (New York: Macmillan Press, Ltd, 1982), p. 74.
20) Ibid., p. 72.

21) G. W. E. Bigsby, A Critical Introduction to Twentreth-Century American Drama.
Volum I (Cambridge: University Press, 1982), p. 63.
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P AT Bo] Huz sty AYE FAse o=

#2135} %] Hippolytus®l ™ 3§ Theseus? #F& o} ofo]

ol Al Eeo] HRT. Aste] nlEgE E AL fropaae wF A
&<t Eben¥ Abbie® & A o] HIFE

= uF AT 7 oAbge]l AAE Hol W 28] A4S SoEA.

Abbie [Lifting he head as if defying God]: I don’t repent that sin!
I thin't askin’ even God t’ forgive that!
Eban: Nor me - but it up t’ the other - an’ the murder ye did,

ye did’ count o’ me - an’ it’s my murder, too. (p. 345)

Abbie= =24 &3 FAHJA SH o2 Ebendto] TIAFTE

.
Mt add FoAge 2840 2449 de wAddn. aeuy
ofve w7t AATn TAGE  EbenclAl Si@o] gt =3
A7kl o] FolAA FRHE Aot FL Abbierh UERS W Ebend
orfU: olER deld o @3 AU@ B5EE GRS WET ABL
Adaa delw AGE £5 9 B ojUd meo] 82 Axdviu
o},

Ye been fightin’ yer nature ever since the day I come -tryin’
t’ tell yourself I hain’t purity t' ye. (She laughs a low humid
laugh without taking her eyes from his. A pause-her body
squirms desirously.) Hain’t the sun strong an’ hot? Ye kin feel it
burmim’ into the earth - Nature - makin’ thin's grow - bigger,
n’ bigger burnin’ inside ye-makin’ ye want t' grow - into
somethin’ else - till ye're jined with it-an it’ syour’'n-but it
owners ye, too-an’ makes ye grow bigger-like a tree - like
them-elums-(He takes a step toward her, compelled against his

will) Nature’ll beat ye’ Eben. Ye might's well own up t' it
fust’s last. (p. 261)
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In spite of her overwhelming desire for him, there is a sincere

maternal love in her manner and voice-a horribly frank mixture

of lust and mother love. (p. 312)
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Their rivalry is characteristically O’Neill: the Father has usurped
what the son regards as rightfully his own (the mother and the
land). This pattern of rivalry and usurpation is repeated in the

male. The pattern will continue with Eben and Abbie.23

YW Minol t3d Ebend S9eolA HXo e 24 FA4 324
S 712 Atk o] #d @ Ebens 7FeE]A &5 % Hippolytus® vl o2&
AL 8l ob¥ A Theseusoll 7F# 42493 Normand Berlin &gt}

Abbied] g SA 4 &S A Eben ofHA 9 oE 2
Aol AAeteE AL oA dF ofwy o g RS ATt

fss

A7l 3L vk, Eben obW A Ao S HIua oAt #A
T2 ¥ E 4 Simon# Peterdl Al i 259 FH AES AE

tt. wkwo] Ebend &<l T&A&F7F 7HA= AAA Yule AdH
e A H &9 B3 styrl Hol ofwyrt oA FAW
AT NS sz st= zojvk. Ebend Az 4ol w3
A EAdA BERHAL S oM A o Yol AA FA 7]

22) Richard Dana Skinner, Desire Under the FEims. Dragons of Youth, Modern Drama,
Anthony Caputi (New York: W. W. norton and company , Inc., 1966), p. 458

HZ.

23) Racey Edger, Mvth as Tragic Structure in Desire Under the Elms, A
collection of Critical Essavs, ed., John Gassener (Englewood Cliffs, N. J.

Prentice- Hall, Inc., 1964), p. 58.

24) Normand Berlin, p. 72.
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Aol A3 ofrusl Fgoldvhm Eben® Wi Utk ¥FE &
FomA e &9, kM A iU B3 e §HE o
A KAA Sun Adhn o 23 oM A6 Y Foo B4

Ebenlfiercelyl: An’ fur thanks he killed her!
Simon [after a pause]: No one never kills nobody .
It's all us somethin’. That’'s the murderer.
Eben: He's slave Mat t’' death?
Feter: He's slaved himself t' death. He's slaved Sim'n’ me n’
yew t’' death—- ‘on’y none o’ us hain’t died-yit.
Simon: TIt’s somethin’- driven’ him -t' drive us
Eben: [vengefully]: Waal-1 hold him t’ judgement!
[Then scornfullylSomethin’! What’s somethin’? (p. 452)

Eben olm U9 AFAH sl ojAs Fds] AN Afe
Aztetar gtk Ebencl Ale oWy Y F34E 7FE2A ok AL A
T2 Alolth. LA Ebend SWeo dFTVF oMU E FZASA =
T AA FH o=2A T o Ao e HFof I ojt}. o
71l 4 Normand Berlin> ol® U2l E 4249 Ebend 9T o}H
2 o] Bz Aol Hamlet®t 2u20 1 24 v}, Simony Petere £
e oAy HAFwe delA "oy Aol i Ebend o] F &
ol gl FAel W =9 HrtE S3e v A ol obH A 7}
WEo = F3A R Ebendl A= =o] ouye k=% F3F9 UUtE
Arko] ofwyo Afrolar A4lwbe] A fretar A zbekar

-

[e}

R

ot
S

J

Eben [cunningly] : I know what it’s hid. I been waitin’- Maw

25) Ibid., p.74.

26) Richard Dana Skinner, Zugene ONeil: A Poet’s Quest (New York: Russell &
Russell Inc., 1964), p. 458.

27) Normand Berlin, p. 95
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told me. she knew what it lay fur years, but she was waitin’. ...
It’s her'n-the money he hoarded from her farm an’ hid from

Maw. It’s my money by rights now. (p. 289)

Eben?] A 2ol Simon¥} Peter’} A71E9 w39 A&
of ek A wjFoly oA AL Long Dav’s Journey Into Night °l
Uetd 99§ Jamiert HEEdojo o] W Ad wie] A7
Aes WA AL 2 20293 Michael Manheim< 2 3th, dA= &
w7l Aol AYAAHH wpgt wWEWHA “Lucky We don't
skulk ye! An’ burn yer barn a’ kill the stock! An rape yew new
woman.”(p. 299)etal oW Aol Al & Zhetar Frk. ofw Ao A o ¥
st =HstE Bg QA Jamied AAAZIA vk =G o] 7] A

Peter= A A1 49 olE oz HYE =3,

pul

o

7] [e]
e 7

olr

2

o

Thus, Peter(the rock) is associated throughout the play with

rocks and stones.29

ol AL Desire Under the Eimsol A HolF= nt9 253 BAFE
o] m] ] o] t}. Peter’} ©o}B] X Ephraimol Al =312 yuys AL oy
A 7} @3dtE “church on a rock”(p. 242)9 AA S oun3d Aoz H
o t}. Desire Under the E/msol A Eben Ephraimo AlA d &5 9
YE Wi AbbieE 2FTOLEHN It ofHAE HE YR A
s HEY 7tn Y&S B FET. Ebend A YEYE 24 A
of A H]ZE oA g Hgo Fuho R ALEIF ol &
am interested only in the relation between man and god”30#} i =gt

°

oM AN AFE Lol A3t Azrel BA Ael gxm

0] o
o=

28) Michael Menheim, Zugene ONeill's New Language of Ainship. (New York:
Syracuse Univ. Press, 1982), p. 35.

29) Racey Edger, Myvth as Tragic Structure in Desire Under the Elms: A Collection
of Critical Essavs, ed., John Gassener (Englewood Cliffs, N. J.: Prentice- Hall, Inc.,
1964), p. 35.

30) Joseph Wood Krutch, Zzzroduction to Nine Plays by Eugene O'Nei/l (New
York: The Modern Library, 1954), p. 151.
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. God’s hard, not easy! God’s in the stones! Build

Ephraim

"stones an’ I'll be in them.(p.314)

my church on a rock-out
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He is a God whom Ephraim identifies with me farm itself,
from the rocky soil of which he has by sheer doggedness won a
living God’s in the stones!” Ephraim, like me monomaniac
extremists , has dedicated his entire life to this God, who 1is, of

course, only an image of own ego.3D

Zol ol o] AAH AL

pul

.. Built his house on a rock” (New
Testament, st. Matthew 7: 24)ol&t+= AA 2o HF3 Ao},
Ephraim® 3ty ¥ S A A& vl “Lord god o' hosts’,'the Eternal’”’g+=
EdE 27|%= 3FAR, “God O’ the old’, 'God O’ the lonesome’”(p.
303) #ar H-Evh. $2° Z¥dL Ephraime stvd s FdAsa ok
dolth. Ephraime ol 27 AR H7E AWets &9 AU 9
A e o] AstAlE Ao A fASe =713 doew HE oFa oz
HE w49k ol A& A v Ao ek Ephraim A
AnS A

AA Hits FA XA

rlr

=
o
i
Au)
R
K
=
il
flo
I

dx gov a7 & g Sol A WAl
ZRH 7] WEolth A& A7t % Aok gl Ad S BaE
LAE RS B o A du Pe =4 8

918 Abbie7t ol5S& ¥t Ephraim® 22 52 Ebend 73 ¥

Abell w9k Z5 FHoll A ofolo] el o] HA FAAUG.

Eben [torturedly] : I wish he never was born! I wish he’'d die
this minit! I wish I'd never sot eyes on him! It's him - yew

havin’ him-a-purpose t’steal - that’s changed everthin’! (p. 336)

31) Doris Falk, pp. 94-95.
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FoAEE 2R dEAE A8 FIE =71A deda Pu
Eben ©] o} 4afeo] o dig AARS =

t}. Abbie o W& Eben? HEE HZ gloln =53 A
| A% 2432 & Jdetyz Adv. A5 7 ddES
At S XA FHH ool d AR e 1
s HolFA Ho W),

7

-

Abbie: Ay-eh They both stand for a moment looking up raptly
in attitudes strangely aloof and devout. (p. 348)

Abbiex Eben & #13¢ 149 A&gS fopds® A Z 3L Ebend
Y] e AR S 52 2yt 94 AdFozH FHE Kol
Ebeneo] 1A 29 ojd¥ A Fa5&
act”33o] o}, o] 2] g Eben # Abbiec] AMZAF = A=A} Ao old=
ol 5ol o] &g AHgE owstar gt

ofv] AbgE AN AHBE] ABA Lk MFH AN FA
G axvh Hn A E@ 2k AFE Agad gl Aol AAE

st ATt Desire Under the Eimsol A 37 8422 YelvsE 1 24 9
BAIRG = Ao T84S vy AskA mdsta Atk Oedipusy
Hippolytust® &2 FUS& 13A W Ebend AFH

=~
@tk Ebenst Abbiert =473 Fopdalel HE WAL E BT
P

3 252 Y AMF =dste] Qltule]l 71E S Qe IAT
o] 78S o]t AL Aot Oscar Cargille] v &3 L& o
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32) Michael Manheim, Zugene O'Neill’'s New Language of Kmnship. (New york:
Syracuse University Press, 1986), p. 84.

33) Normand Berlin, Zugene O'Nei// (New York: Macmillan Press, Ltd, 1982), p. 92.
34) Rogers David, 7%e Plavs of Eugene ONei// (New York: Monarch Press, 1965), p. 60.
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Of Desire Under the FElarm - 1It's poetical vision illuminating
even the most sordid and mean blind alleys of life - that is my

justification as a dramatist 135

Desire Under the Elims A 1v A5o2 FAFAE AHLF
AdAFd ez o] AFe v TolA b fod 3= s
2 wEo] T, 2= AAAN xdew AP=0lA
A ZEs WERAAT FAe oA

A

a
= o AAstA g7 v old e AT A

= o] AFole A7 FEY HASkE F U AMEEY A ad
29 Y%A AAMNE 9ol A/ God’s Chillun Got Wings ol A ¥
271 AR Y TS R s A7IAZI = AFS AT AR o] I
a7l Aded 4= F52Q 19 & JamieZt AR E 2d
Holl= 29 oMYy Ella 2E0°] AAHIE RAo=Z v Fo B o o
7EA Aol A o] F5e 1o R Al AMHAAH AFolgta Az
. odS v A% gl 1 Mool dis dF A dEnts

“Desire Under the FE/ms was the 'unconscious autobiography,’
just as ZLong Dav’s Journey Into Night was indubitably the

‘conscious’ one”38)

35) Oscar Cargill, Fagin N, Bryllion and Fisher William J., eds.. O'Neill and His
Plays: Four Decades of Criticisrn (New York: University Press, 1970), p. 126.

36) Alan Downer, Fj/zyv Years American Drama. 1900-7950 (Chicago: Regnery,
1951), p. 69.

37) Barbara and Arthur Gelb, ONei// (New York: Harper & Row Publishers Inc.,
1973), p. 548.

38) Philp Wessman, Conscious and Unconscious Autobrographical Dramas of
Eugene O’Ner// Jornal of the American Psychoanalytic Association, Vol. 5 (July,
1957), p. 432.
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Yol ol A 193 Jamesst @ Jamie W¥ol nEE AAvhe oA
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ot Bxsh o] AES 2 AelE vive s doiE

2 o] ZFo|A oW Freudd L47F Jdu¥ 24 ofmtx 2 1
o Ao EAYS AAMelgE TR o] T vHdE d=Fda 9
=3

52 11 QA Y Freudd Zrhe Interpretation of DreamsSt 7Toterm
and Taboo?t ©lm] EF3dEo Ak A A7t Hol Ao ErE o
d& 29 oo fis) & AAS Aoltp. Sdo] o] F& FEW
st FAITr FHAISE d o HAFol e AHA TS A
g2 Egcta vl$ Walter Hustonol Al &3] €of &2 o] 9t}

When he(Weissman) made his study he was unaware of a fact
which night have added significance to his "unconscious
autobiography” theory - mnamely, that O'Neill claimed he had
dreamed the whole play one night. He confided this to the actor

Walter Huston, among others.40)
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ot 2 Atreus
ZFEoll A fale Aolrh, xElar sQle] Al RS WAt A7

el W el W@ gy 1 AAe) AL AN e Aol

ede oy BAES ayHor Ao Desire Under the

39) Arthur Gelb, and Barbara A. Sullivan, O Ne/// (New York: Harper & Row
Publishers Inc., 1973), p. 577.

40) Ibid, p. 539

41) Dana Skinner Richard, Desire Under the Flms Dragon f Yourh, Modern Drama, Anthony
Caputi (New York: W. W. Norton and company, Inc., 1966), pp. 144, 146, 150.
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2 Hes =#HIPY Aot ZE =7E A= 2%
AL oy Z A9 Marye 9 o] FUAHA AAWCL 3
olo] ofYt}. Tyroned} Jamied] TS TIHAME 280 dvy A

gule AHL FFAEAE =4 & Ak,
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rot

Tyrone : It’s damnable she should have this to upset her, just
when she needs peace and freedom from worry. She’s been so
well in the two months since she came home. It’s been heaven to
me. This home has been a home again. But I needn t tell you.

Jamie: I+ve felt the same, Papa. (pp. 36-37)

Long Dayv's Journey Into Nightoll A JEIUY = 7149 A& o=
oldlst= © AAA HFH Q47 H i Yvk. Sophus Winther
o] =o] FAAQ oguirt FAH JA olzEt= FAIG 2 AHEA

A A A AHTG.

o

rlr

The total meaning of the play is woven into the theme of the
lost home, and the home that was never found. It stands as one
of the major influences upon the life and total philosophy of the

dramatist.44

ol# g Al il od AN FAAME 2o FFA o=

I have never had a home, never had a chance to establish
roots.

I grew up in hotel4d

44) Sophus Winther, O'Neill's Tragic Themes. Long Day’s Journey Into Night (The
Arizona Quarterly Vol.13No.4 Winter, 1957), p. 302.

45) Haughton Noris, 7he Exploding Stage. An Introduction to Twentieth Century
Drarma (New York: A Delt Book, 1971), p. 43.
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To his third wife he confessed forty years later the agony
was

all the other children had gone home to celebrate Christmas
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“Where’s the hophead? Gone to sleep?”(p. 161)&}x2 T3S wj o] mfof

Aol ou 7t Jamieol Al 71 ®wEg2 Bl FEE Aoltk. A FRFSol

Mary”7} vheFol #H 3@ S wl Jamie”’} “The Mad Scene. Enter Ophelia!” (p.

170)2tar ZA st AL oMy E g 2 ofFo] FEo FoAOR

b Ale e ¥ oE B 4 9t
o]

_l

Mary«] npof Fo] Fote] o] 7 AYAE EI v ddow U

+ Jamie®t 7tE£E52 AU oy E FAgH. 28 A Maryd dE

< Tyroneﬂoﬂfﬂ E FEFHA . ofdl JFEY BT B
a)

nfeks HEd7] H3] HFo2 U= Maryol Al Jamie® “Another
shot in arm!”(p. 75)°] e}l WAst5o] of 7] gkth. ofm ) o mpof Fi5o] 7}
AvE =42 JamieZl WRI gz wA WA HJAx oMy s &
o) 77k | 317] WiiEeletal = 42 vk Jamiew Kipling 2]
o EATY AlE AdgetHA oy AtgE A 29y whA
dol A 2zt AEfel W MaryZb &A% "ol aFe] AH=d=E
of Axlx wWulgo & Yey A “But I told you how much I'd
hoped...”(p. 171)e] &t Mary® 22wl FA A 5o HEs PA
Xota 7 o2 9= vt 227 b Jamiew EUW oJH Y9 3
5o JteAds wdev RE Aol FuA uEAR die] A
Swinburne? o]¥ o] A] “A Leave-talking”2 Y| E3 4 S=thp. 173).
olAl= v stAYEE 7 d oMy ] & g dHdvtA FUA

ro"

rot
i

Welw a% swe 4dz Qg nEadgow Afen A oW
Mary®l ©1ob% %< Edmund] A= 2 9L vdth 9o Edmund?)
2o RAlE 20 FANARE AAeA HA¥ Mary7h A0E 2L A

S A Frog Azt Y& A H ot

My father and mother did not want a child; and so I was born

without a will of my own.47

47) Gradt Redford, Dramatic Art Versus Autography. A Look at Long Day’s
Journey Into Night (New York: College English, 1964), p. 154.
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Y. Zong Dayv's Journey Into NightNA FAF 29 vdE 2 24l
o #o grolw FAo 7t FEe] o] Ao RE A Tt
7b A Aue 7t S dASA # =
g7t A FAe Adje] dolrts WS Xw
=)

o wel a3 Aol wal Ted 2ol WAswA BAd @
v

Suppose we should suddenly see with the clear eyes a soul the
true valuation of all our triumphant brass band materialism,
should see the cost - and the result in terms of eternal verities!
What a colossal one hundred percent American tragedy that
would be ... Tragedy not active to our soil? Why we are tragedy

the most appalling yet written or unwritten .48

of el YetuE 7S od A4l 7S dyko] H=d ofH A<l
James O'Neill> James Tyronel 2, o™y Ellen O'Neill& Mary
Tyronel &, James O'Neill Jre #% < James Tyrone JrZ, 18 1
Eugene O'Neill #AtAl & 5 A9l Edmund Tyrone® & UEHTH o] H A
A Irelandol A vl o 2 o] F3F James O'Neill2 7] Ab3l o] 2 33}
| & ol A wiifo] oy Yoldr EFsta 7HAS FE Yook

S

b dAE M =XE okt Y. olg i AFE James O'Neill
of Ao W AFE 7AUA EHA dd AU H 2R G2
et AMee =gy A ¥ AHolth. Carpenter= AW A A Tyrone©l
AL 289 Aol A5 TyroneZtd HI =9 felo] HAvta +4
Eig=

James Tyrone was forced to work continuously as a boy. This
childhood experience bred in him an exaggerated consciousness of

the importance of money, which (in this play) is the root of all

evil.49)

48) Gradt Redford, p. 529.
49) Frederic Carpenter, p. 20.
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of FelAt @AW ALY Gu FAE 2R DA W FH 42
A4 AAY BHoE =IAADL A ol @ hE 7o Weo]A
2goa & 5 Ak 19 A4

g mZel ded wso] HEA HAL TFHo o] AAlA 3

™
s AE Maryd Al Y. olgd of W&o Z= Tyrone 7}
5o &3 vhore AAZ WMASA H3 vhebsio wEn 4aHq
BEE 7 A e vk Tyrone 7S FoA 7MY 158 & wb=
ol 52 Mary$ Tyrone©| t}.

What strikes one immediately is her extreme nervousness. Her
hands are never still. ... One avoids looking at them, the more so
because one is conscious she is sensitive about their appearance
and humiliated by her inability to control the nervousness which
draws attention to them.50

Mary ¢ Tyrone A Ql zp7] ZHAbo] wAWHA FAHAJAEYY A2
2 B gww WFAd 4Fe RN olF BFE A EA
o H=3 &5 ZtjAel7l= su. a5 TS A3 FE

oa) A7 A WEel FHHE AAY HolAw 2o AFF v

Fe uF AAA Aol s WAD 1T o zaAL

EERE I RIS PN

“My poor mother washed and scrubbed for the Yanks by the
day,” James Tyrone remembers. And the feeling of social
inferiority which this experience recalled, as well as the feeling of
national antagonism suggested by the phrase "the Yanks,” echoes

through all of O'Neill’s life and plays.5D

50) Eugene O'Neill, Zong Day’s Journey Into Night (New Haven and London: Yale
University Press, 1979), p. 12.
51) Frederic Carpenter, p. 24.
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Ellen O'Neill had been sick near the time of Eugene's birth,

is

it

but

suffered from dope addiction years after,

she

and

doubtful that either his father's miserliness or his own birth was

the actual cause.5?
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But I needn’t tell you,

again.
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52) Ibid., p. 20.
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(Then with a strange, abrupt change to a detached,

Mary

None of us can help the things life has done

impersonal tone) ...

They're done before you realize it, and once they're done

to us.

they make you do other things until at last everything comes

between you and what you'd like to be, and you've lost your true

self forever. (p. 61)
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H o gids wa g5y 29 1F3S datdA Az FaidelA
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1o wet AR AEAA FHE Ao §14 FEuA o
A A A E FARTE Aol MayEd A9 EALE 44
I
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Al w ol g FAdol 29 Fol o] A5 FFEA Hlow
S B8 7S o] #ACA AAAQ] FHd AFoR e
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Jamiex 7FA o2 HE Abg wx Ze dAS Hese AER &
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Jamie @ Happy roads is bunk. Weary roads is right. Get you

now here fast. That's where I've got —— now here. (p. 161)

Jamie= H &= Maryete] 259 #A4E 2@ HAT Mary
e e Y v FAERREHE FHdUEs TN BA FH
AR, Jamietr L€F 9 d5 oA YorE A AEE Eglo]
et o x| Zuritt Jamiew WA BHEEZHXN =355 dojHdy
1 x=83E& o Jamiew EF AW HAAE A4S Marys A
AARo o P, AL A o gk Aol AU dnkH
o= NEAE ouem ol HEATL ke HAHo] F
oA et vigow FdEG. add MEAY £ AL o e nt
o WA dids] FA Ao, o AR A 25 aol Wi
455 A1 JdJdon Gassnerts o &9 gAS Al A, zEa 7}

FEAAAN &= Aol Y.

i

His work reveals a keen sense of loss of connection - of

connection with God, nature, society, family, father.53)

% A Jamier olWd @4 EdAE glo] slzo] I
Holrbe Jamier A9 wglol WA Eolokwr Ak, AW
4 Edmund®l Z9& AAoz QdA AZsds S4B T4
s s Aol AR Ak A @ EANAA 3
o, A4 = A7) AN Aol AsA e EAGH A7)
Bl WA,

whebd Mg o vy

1=
5
2R NFAE = g 52 F

A=)
|y
lfs
b
=
r

o
ko)
a =
k1
>,
2
o)
k1
x
2
lo
k1
ol
tlo
He

ol Al EE N E W2
Qe AnaA EAm vA AAS DA mAe A
%

ov e RBF x

53) John Gassener, and Quinn Edward ed., 7%e Reader’s Encyvclopedia of World
Drama (New York: Thomas Y. Crowell Company, 1969), p. 68.
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In the spring of 1910 he signed on a sailing ship for Buenos
Aires - he had experienced subjectively the exaltation of the
beauty and singing rhythm of the sea, which he was to celebrate

in Long Day’s Journey Into Night5

Z]'
o7t 27tE olE FHANAE Z oA FHo AWM= ALK &
mFAl G Jamie © ol & ok AbR Y EH VIR upHo] . oAl 9 gFdo
2 wd 4 Edmundd <&
Edmundol Al 2715 Z A8 oF 3t F X

vl
i}
gov DA% melAoldrtn 1N Buf,

o A4 aWetaA Jamiew

Jamie: Never wanted you succeed and make me look even
worse by comparison. Wanted you to fail. Always jealous of you.

Mama s baby, papa’s pet! (p. 65)

\
2
32
Rl

Edmundel 9@ #4& o8 & glats Ade nme A%
F4% AFHA Jamier B AZol IBHNE v o7
o

Adch E@ 2E A4S @ ou QAU A Sol EASE v

¢

B o

54) Frederic Carpenter, pp. 30-31.
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Edmund : Then the hand lets the veil tall and you are
alone, lost in the fog again, and you stumble on toward
nowhere, for no good reason! I will always be a stranger who
never feels at home, who does not really want and is not

really wanted, who can never belong, who must always be a

56) A 9 #, Nemesis and Its Aspects: Long Day’s Journey Into Night (4331
19841), p. 28.

57) Sophus Winther, 7%e Drearner Corfronts His Drean, Arizona Quarterly, 29 (Autumn 1965),
p. 300.

58) Holman Hugh, A Handbook to Literature (Indianapolis: Bobbs—Merrill Educational
Publishing, 1980), p. 164.
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little in love with death! (p. 76)

Edmund: 2% 353 A4 492 A4n @48 olsss] o
2ol Tyronestd ssj9 £4% Wy gom o] %2 wrAst 3Hs)sw
AFAA] e WA WA AN =S Bk Edmund’)
oW A3l Tyronee] Al mh&el Heg 27 H AAe APEA o

A E e

Edmund : Then the moment of ecstatic came. The peace, the
end of the quest, the last harbor, the joy of belonging to a
fulfillment beyond men’s lousy, pitiful, greedy fears and hopes and

dreams! (pp. 153-54)

dx SAYEES AAAS FT g2 FHAN =dse=d 2
Foll A 5ol e AL FFF A Y fle AR 29 F
dolth. Ju=Fort Adxetes 59 dol tel Ao Pl oA ¢t
of T FFF dgS AT F U ojEol AET e FAL
2 adg. ed ey Fud Fede FA Z dF= A
0. ed7tSE 29 AHodEs 2v ZtEYoldloy Fux Fo44 A
G AASGT. L2 opAE olHT FE5T FH ofdAE Wk
Ark. 2 ofdA =9 Fuet New England o Hu:=F9° ¥F
A2 A SA @ WA, =Ygl st Ees ddsr A=
Hofast= =Rl HAH Aol HAW Ao, dAT Fug &
A4 L84 dEel FuA AIY Fuids G AN 9

=2
ax

A
A ®t. 24L& New England ¢ o233 =

g AF AFAN HAYvT B 9

The battle of moral forces in the New England scene in is

what I feel closest to as an artist.59

59) Wilkins Frederick, 7%e Pressure of Puritanism in Eugene ONeill's New
England Plays (Sanford: Sanford University Press, 1967), p. 238.
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Tyrone= Edmundol Al ¥l stAAl 2Aale] &rlgs =yl
T 19 &3 FT+E “I'm glad you've told me this, papa. I know
you a lot better now’(p. 148) &1 D1 nE~2H 7= BAES
Tyroned 91 A & o A1 7 A A ok ABE YA
Shakespeare?] Wl $-Z A o &2 AT AFEA ¥ dz4Q
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Mary : Oh, we all realize why you like him, James!
Because he’s cheep!

But please don’t try to tell me!60)

°ls 7t ¥
. aye F o

dstsE s ¢ Jde AdE L du. shAT A BE Ao
Yol A= Fongla F of M

. 28 Y Mary:sE 1E 9
Wl fe mrefo R Sy zlsol WA EA H
HAR Fotd F = ARkl 1 o

AR Marys 19 E7F9 g 2% tid 59& =
ekehg 7FA ol Jdow™ ¢FA Fri EEE
Journey Into Nightollx d2 §49 olslel Heo] HAAH 9rtx
o] =X Erich Fromm Abg2 QIte T825EH A7 9
SlEa gy #E Fes SHste] Bl AFEA veEvdes AE A

YREER = IGE
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>
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B
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B
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A

Mary7b 2 mb&eiA 2|7 258 FA7EE Fodn s+
g5 = EAGA e AAE Fa de 1 g AbE] Aol
Mary< A21& oy & o &4
A Fdolg & 5 Qv AotE Lrsty P 1zlo] upE 22
o A e Ao7= Y. I A S FHa
s 7tede 7S 7489 9 FAALE So47tA HA Y 8

Aok UM E AEe) Agw oaE fAFAND AT 1 A}

rok

60) Han Sang-chul, and Lee Tae - Ju, ed., Modern British and American Plavs
(Seoul: Han Sin Moon Hwa. Co, 1981), p. 17.

61) Erich Fromm, 7%e Art of Loving (New York and Evanston: Harper and
Row, Publishers,1956), p. 137 3+ %.
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In seeking her true self, Mary is looking for a self that not
exist. Repeatedly she remarks that she cannot find her glasses

and therefore cannot see what she is.62)

Mary+ =e°| i gol] wek A4 AA A vkl g4 Al
Zlol whofolgk= S ol fdlA FHY nTs Hlolud =
W2 AAE BoF7|% vk Mary’ A2 & 9= AL 28 A
gk 7l okde b8 BEeome 4ol Wste Aotk 25 Mary
A= dAAo] EAeA F Uk, o= 2UH7F mpA ZHep o] ¥ 4ko}

W oBAL g0l 2z EAND FUAE Adel Ak Azt

Mary : I fell in love with James Tyrone, and was so happy for a time.

(p. 176)

Mary= A A A= HZruza 43, ofs 4oy ddL
2 Aol o5 A WA= GFS Jamieo EbtI WET Ao o
AAFoZ WwolEoBArt, Jamies ¥ A4 & of Jesta
g ootolm AAHAAR = AepHA o] f fle= wrEI g A

e Yol7h 2% FRY AAE A iotol 3
=2 A9 4L WA XAy a
A AP 2ol HATh. Jamied] EBREtE hSE9 ¥
Z 9FES vHG Jamied] A= AdAd ddeA B

R a7k AN FAE A 29 dol o

o A7l & 3 a8y 29 oW Al Tyrone> Fal7l 945
AE Jamieol Al AAle] HE olof A Aolgta 7P AT Tyrone
JamieZ} 19 7ol & o] FX K3 AL Hiu FHA Hr)

62) Kim Sung-Hi, On the Late Plavs of Eugene O’Neil: The Sense of Failure,
(Fr=rod o] o #8+3] Number, 1951-1952), p. 3009.
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Tyrone : A sweet spectacle for me! My first-born, who I hoped
would bear my name in honor and dignity, who showed such

brilliant promise .(p. 167)

Jamiex Zong Day's Journey Into Nightol A 7} vl =2 ¢l & &
HFE w2 A Fda oA FA 2 =3 Ao AA 1
25 Eoydln o]fd 54 Eugened =39 Yo Y= v dn}A
A o, & AdHOE JamiexE A Edmundol W3 o592
o ArZF ATt 2PA e FYT A4S Edmundol Al EoF
1% e AN, 2 &A% uwow A FoE HAtE AR
EdmundE AtgaA " ojgd d9= TAS gde A= SoA4

T Y. AT Jamiex Edmund’t £SAE EE2E
Aol AW Jamieo] FA 2 &Koz FHF FA I F o

o3 ARl Swkrto] Al At

|

Jamie : The dead part of me hopes you won’'t get well. Maybe

he’s even glad the game has got Mama again! (p. 166)

2dd Jamiel: EAANA Mz A S AAGTA A
TP, AW JamieE A AW 2 AR HAWE g AL &
S7bel A wbu Al ok @A RE Jamiew &3 o] oA E wisf R
EdmundE g &A 718l A%t Jamied TS
Long Day's Journey Into Night\ X &2 3|3 448 7HA 1 A=
Abgholm 2 19 Ad wEd AAAHA wom g EE oY

(o]

A BEE THAE YT S FALE oldd Aotk webA

Wae $ue wokEoltd 19 Aote Adn FAe FaAUA
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Dav’s Journeyv Into Nightolde 7159 &3S 7FAY & Alg2
Tyrone® Jamieol™ 7} Ul F 9 <Q1z+3

A
el 7 ARE 283G 7S el AdAst = A e as

A o AE ZFHed & 7EAY. Long

Long Dav’s Journey Into Nightol Al Mary 2} Jamie:s Al 3 F 29

o] YAt JER A nFSE HAFE=d Jamiet oW Y ZEEH
299 S RoFy g2 =ax7 ggdoenz o dd F ogle

=
=
drp Lo Aol A Hrl. Jamier oWy & 3 E4AAS WA
gy MarygE TFetxA ="8dY. 23y Jamies Maryel d
Ao F WM Jamier 222 AAS FIEo 3 FY

(@)
6 FelH slFAYE Fo. AotE FAHAH Y Jamies AT obH

Violetg Zrol7}Al ®th. JamieZ} o]lg A ® =

Fol we 294 duE R F AW 1 EF S0

g AAe taA 2 Jamie: olvWuel wa TAWA §E

T B A obTd HAL A ¥k A% AFe U@ 2sm
o PAL BESL e dol ol AAAel EAFY. Jaime: of v
Yzt vheke #a gvielA deld A@nE ANE AT 5 v

63) Travis Bogard, p. 438.
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Jamie ! Because this time Mama had me fooled. I really believed
she had it licked. She thinks I always believe the worst, but this
time I believed the best, - I suppose I can’t forgive her yet. It
meant so much. I'd begun to hope, if she'd beaten the game, I

could too. (p. 162)

Eg Jamiew oWy mEo] & xAle mEd ZAHE Maryol Al
s A, AW Mary 94 2 HHeo FHor HAgEJn
Jamiex A Y Fo A=A 1o 7= F = oolg et AbE e W
A E gl Marys JamieE: Z 9031 = 2
G7h8 Jamies ¢ WA HO 2N Jamiew Maryel tid AR s A
= F A "HAG. olA" FH FToAM b W= i
A Lo = Zo] wAA ¥HE Maryd BHlF4Q A3 AdEo vk

il Berlin t& 3 #Zo] @seba it

Perhaps Jamie is the most tragic of the Tyrone; he seems most
lost on this journey toward night, closest to the death of the soul.
Bitter and cynical, his whole life seems to depend on the condition

of his mother.64

ME sA WEF APEo] Wnkel o} 159 FEUAS &

AstA WHEAR 2E] Ao} &= olld Awzte] AstA B EH
ol At B 5 Avt. Zomg Dav’s Journey Into Nightol A= o A
AF9 BE7E a3slo] Jamie?t Mary:s W3sin Wiz gr=
A AR gyl ZE ) adE JAE v =Fo8 wxEia vk 1
S AHE Y T A v TR Eoldel 5] A3 nfole A
o} A7t wxtst= FANAM Fe Aol ZHA Ak A deuda 9

64) Normand Berlin, p. 214.
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t}. James Tyrone HA] ofd AJA 7ldd A Agoz <l

the value of a dollar(p.211)8] 7FXE AU A A AAsA =HSA o] &
o9 BRE JHA#BLS EAFA BRE o] &

al
Freted 4FHe WA,
o

e Sl e Tyrone o M2 93w 715 RFEZEEH AdS
of mpg o] Hu s1FHe AAE BHPF AAR o LostE 29
o] ®@ HL& wj$ ool y3ttl. Tyroned A3 ZAFoJ9l ol AgLe
ORI oy FrloA HEALA] e, b B w59 Al

o]} 1L Carpentert A &3t t}.

[ After his financial success, Tyrone ] gave up serious action
and spent the rest of his professional carrier making money(”"from
thirty-five to forty thousand profit a season!”). Thus James
Tyrone lost his own self-respect. the tragedy of Zong Day’s
Journey to Night, therefore, is motivated in part by James

Tyrone's miserliness and materialism.6%

o] Zo] Yet= Tyrone® ©FH A James O’'Neillx] ¥ Ireland ©] %!
7hEe T2 "A sHAe] Ho] st A5 AtE dote AF¥ o
AT, st =9 FaAS MAYA =7A o

of AU A AMgo] ol wiQl Tyrone AAA <tAgz AHE 93

Shakespeare W] $-2 S3dle] o&4 AT FZHoR AFESHA 1 1

R
S
e
d
=
=
o
e}

= The Count of Monte Cristott W54 Q7] & Fo Hzs] WA o]
A v AAY deEd AsA AdA Feed Zolw A A 2

A e FFow A& EA A osh pe AT
Fol® 4ol wAel AMFow vty AFFHASS
ZolyAl Hu 4794 Fatol 2

(3]
p=d
obAe @EE etk AEe BN AGY WHZ RFL E

65) Ibid., p. 20.
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I was afraid all the time I carried Edmund. I knew something
terrible would happen. I knew I'd proved by the way Id left
Eugene that I wasn’'t worthy to have another baby, and that,
God would punish me if I never should have borne Edmund. (p.

88)

Edmund®] E4F & o= A5 FFFol A2 {4 1= AR
2 o}7]7] $ldl E&o] oAl Hardyol Al ot & XN E9A don 1
l oJAL7E R AH A ® FARYE whofko] A= MaryE wof SEAE 9
EA "tk Tyroned o] & oMol Maryd #tok %3 2

A7F =S Marye] v Aol X Al s an gl

Doctor Hardy! I wouldn’t believe a thing he said, of he swore
on a stack of Bibles! I know what, doctor are. They're all alike.

Anything, they don’t care what to keep you coming to them. (p. 27)

Tyrone? <& Edmunde ¥ ZAE EdA1= 7159 #5F
AstEn. ol Q& Edmundd ®2 EE 7tSEoA AATNE
AFa vk stARE e d o] TSNS TFS oA Aol EE
Abgrol EAS o e S WA, A A o] 7] A
oz A WA, oy HAHA ofE Edmunde W& Mary
1 & 7271, Tyroned Tetglof €Y, Jamiew 4 7Zrer ¥ o]zt
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W 77 e welsd sy AE5e AAA Q= ARsel w

oo B dp

o
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ok ool MarygE &2 oAbl Al Bul WS stAIzl Aol U=
a9 7tEFALES Edmund¥ £ 94 B A5E wA ey
=AW Tyroned H|go] o] Ette olf=Z A4d FH 2% dd
el g o2 gk 24l e 1S wjio ofE ®WEA & AL
7FEE9 vy EHo A R YSFHAME Tyroned WE3I olE5 Jamieol Al
the value of a dollar(p.211)E X oltl”7] dFolH Jamieo] ©vl3] AN F
kAl et Edmundol Alx= = EAT #HHW 7156t olE dH jle
Zod HEs Heth Edmunde 24 A€ FA 3 Tyrone
Edmund® t3}tell Al Edmunde AH71& @8 F8 84de A7 A0
= ol A& WHAA H T

1:101

Edmund @ (Scathingly) For the money! That is, for nothing, or
practically nothing. Don’t lie, papa! You know dammed well

Hilltown Sanatorium is a state institution! ...(p. 144)

¥y Tyrone® Edmundol Al A4l 14 go] /Ee AFaA
7] WEol ofuer AW Futel @AW Avde] #HA wFow
AE 39 Et 3 Edmundst sHelstsl ®oh A a9 He B
YANE Tt Edmund7h fahe 2olw odet: mul FATWA
AN H o= Mg wAS EAGG aAY Ado] BHS gE Fb

oA Bl A E de ClEoldA EHo AN (p153)EHE
ol 7FAl H &= Aolt}. o] gt E o uwtAlgtE w@AjoF TR Tyroned <l
Aro] 1 A4le]l BAIE F ogle HA AZ2E AAY Al AA
ddo] AFS HoFa gl

o)A Tyrone® Az® LelAREH AU BAFIH 4

eed AAo AAE Axd 7AE Tyroneo ¢ Ado] z e
U ook b e 5A48 BURE Ao BE 22 AR Jda Al
Wel A Eok2 Edmunde UF ofFHA Exdold Fuid W gt}
ol#] ol &= B3 Tyroned Edmundol A @@ ASnA 111 =

obo et A%l
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Tyrone : I told you to turn out that light! We're not giving a

ball. There’'s no reason to have the house ablaze with electricity at
this time of night, burning up money!

Edmund : Ablaze with electricity! One bulb! Hell, everyone keeps
a light on in the front hall until they go to bed. He rubs his knee.
(p. 126)
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C. The Iceman Cometh: 2E2 vl =53 4o 1A T o0

=
=
gt oA S o] s ode oo T AETIE= G The lceman

Comet/hol| A Rl =2 ARl 3o FAS T dHAAM HTsta
=

ol ESojt}t. A 998 Croswell B Wendll
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of Boluld % s ARz o H3e AT
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A7 trsth, odol SUsA 2

Exorcismo] o] ZE 7|EA FAE e . od xAlo] A
& =g Aol ded 19 F -

Ag7hA FEEAX - AF £

a3l

“

The lceman Comelhe . layers and layers of meaning”(p. 152)
s AT QAW BE FAL 83 F4z AdH0 A 53
#Fdo Adugr adAes AFAA AAE Icemand °] ZFE e
2716l g ad ol Evelynel F94Q BER AAsAw Fo A
o] wat Evelyne H%3 o= 93 XA ¥ il Icemane “. . . a
deeper meaning connected with death”(p. 154)2 XY A H}. o] A4

66) George Jean Nathan, Zwugene ONeil/ After Twelve Years, The American
Mercury, 63, 274, (October, 1946), p. 462.

67) Ibid, p. 833.

68) Gilder Rosamond, Zac/ in His Owrn Way. Theatre Arts, 30, (December, 1946),
pp. 684-690.
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Willie : Let us join prayer that Hickey, the great salesman, will
soon arrive, bringing the blessed bourgeois long green. Would

that Hickey or Death would Come!69)

o] FolAE HA TAHA=EC] FAAEHIL FH o] Folrt
t AL BEAY Y. Sieverst Tiusanen? o] &3 z2E 43y 94
S 28 s Aok, 2do] Freud9 Junge A TH FAEL o &3}
of TAJMES A /1 dde ZRoEH xS JIAGG X

19273 o] 3 9] do]dupar FAT} 70 Sieverst L9 EE FES
AZA JunglZ2HE fFldhs Aoz ke g, o

qoba 7
A, oWy, Jea WFURAY 4o /¥ LFHL ks Aol
A

3t

e 92 AR HEVIER o NS HAMNE TZhe lceman Cometh
of A i v ede] Ao AHAYsus FRATE tols ool
A ekA] FANE 27 A A Ao w Izbe] d@4, AAY, 28 FUS
2ZhE0] 2R AdtE dols Waith®: 9718 Zolsta vl Waiths =
o] HFY TFI FALHANA AFHL S o] A&l wel Harry
Hoped] =l 45 3 e HeAs0] d5s o4 &S 5+ A dv=
Aolth 2y A= HoAE S As T AHE HEolrban o4 F

A 1= wutko] Aol A dFE )

69) Payne Waith, ONeil. An Exercise in Unmasking: In Eugene ONeill: A Collection of
Critical Essavs, ed. John Gassener (Englewood Cliffs: Princeton-hall, Inc.,1964), p. 143.

70) David Sievers, Freud on Broadiway (New York: Hermitage House, 1955), p. 132 3=,
71) Ibid,. p. 232 #=.

72) Payne Waith, p. 383 2.
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73) Robert Brustein, 7%e Zheatre of Fevolt (London: Methuen and Co., 1965), p. 339 =,
74) Ibid., p. 338 FZx.

75) Ibid., p. 342 %,

76) Ibid., p. 332 F=.

77) Sophus Winther, 7%e Zcemarn Cometh: A Study in Technigue. Arizona
Quarterly, III (Winter, 1947), p. 294 & %.

78) Robert Wright, ONei/'s Universalizing Technigue in The Ilceman Comels,
Modern Drarna, Vol.8, No, 1 (May, 1965), p. 7 # .
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That’s because it’'s last harbor. (p .125)
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a8y @A Hdsted 38 AT 252 59 9710
Aol FHo R A Zol 2t} Hugo Kalmars Harryol Al A 7] &=
aoEetal wol UN Asl A& Aa A

tt “But I can’t sleep here with you. You look dead”(p. 692).8} 1L
Wt Hickey7b G o A5olA 72 A2 559 Hedd 2= &
X S vlojd Gego] o Hspet FHS FA XA

gas oAEel R FH Aole AL gol dev2E A
G0 QBEAW wdF o] k. ok 1 wre A A
M d-E Hickeye &8 HF2 AxEI vt o459

2
2]
Hqed 2 HE= Cyrus Dayd 4 =47 5§31 =49 Tiusanen ©] 7

F S FEAow Y wutetn grh. de Juown thA =
A GeoEL Adsn ARl g FAT Ade Az He] H

@ ool gtk MEE WU me o]Ee 2xE A7 oA

ede BAARE A7 W FHz FAAAA Hn w
e ABSAAAE Adsdea B 1 A8 BAS ojw 5o
AR gEHo R ARAA WAt FHATES BFs A o)
# P28 F5ol gold %2 Aokn Ak 2y 250 WA
Jogee ofmoz HA U A ARAA weHe 55
Waelebn WAty JepRm AU westeta sop @ elv 1
s odd 25 Ao dozt o & GNd HA Agoln

odel @A e BHL AAY FE] AAAAG BHAAY F3H
ol FoAAE 1 B B&e foluld w1 Ee] oA ¥
G e Aol BAGD Atk ode WAL Tn Ao nE 44
S sdgol glol WysE ke WA RES G Fil HHa
ad gu e B4 BEe A9 dnE FRes) AW e @
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W Ao FAEC I e meF Y

ede BAVA B U@ @ BA Aol G FoE 7
A Pa Aok gol B TAlL Wx)
o Aoksh Qlzkel w44, aEm BAoleh: FAL B AFUL

Robert Wright ¢ t& ZoAx BEH3 dhd x| 9t}

Self, home, and environment have been used as dramatic
themes in the Western theatre since antiquity. The relationship
between these themes - that is, the self in its social and

physical contexts - is a fundamental concern of the theatre.”

=

Salooners < $4S& F3 dAY 1T 5o TEEZHFYH Hoy
agroll 7FhAE FolstA Ha AE= 7Fe st
Hopeoll Al 215 MA9 A ZHE Saloond] Aoz 4
o|t}. Bogards 1ol Akl AA|, o Eo] AAH

7] g

The threatening automobile that Harry Hope conjures up to
justify his failure to take the walk around the neighborhood
is, however imaginary, real. it is a symbol of a mechanized,

animalistic, spiritless world, a world in which God is dead.8®

$kAfo] wlely] o W F o] Harry Hope:x Hugod “You look dead”(p.
21t X dAT o o] oA #2 AP RATE o]y Hope

o m&e Hickeyo A9e] w2 2ol A02M Hickeyd ol uhg el

g

79) Robert Wright, O Neill's Unversalizing Tectruque in The lcenam Comerh Modern Drama,

Vol.8, No. 1 (May, 1965), p. 11.
80) Travis Bogard, p. 415.
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D Fooldt grhE Aelol st 43 men AL AR

In the wake of Hickey’s teaching, men are left as walking
corpses wandering in an icy hell: all they can do is to wait for

death.8D

Bogard®] A A # Hickeyd Z o2 dAAS ZAAS7] s8] g4 HA
SaloonerE 2 =951t

o
odol ol @ Bed s wAs) Aa B Ade AFNY
3}

Fom A AdE A s A detrd = gl " kel WA
she 2dAR &4 5 AWE delsorstnzr Ut eA =4
Hrel §lis dgke] ol A #Aelv] wiiold. dAFgAY, dA
=Yy, 2 a7 Aol e diteletw AR RE #4
& AU e guely 7] dAE ojn vaR o 2dH @
Aol Beld = gled AAEH. wE A5 A4 Tt T
o] We arel Aol @ = e Aoy, Virginia Floydis <13F

ol Al lel oje g g s v 2ol AW,

. . . humanity’s desperate need for a life-sustaining illusion to

lessen the naked despair of soul-destroying reality.82)

292 Harry Hope's Saloonol A YE}= 34 MAE &3k “
. men cannot live without illusion”(p. 211)et+= H#A A<l Q1z7F 3
S AAs dE Aolth. Harry Hope's SaloonerEo] 7FA 1 gle 3t
ol 2 ol ko Q7o Larrye B #H Al HE=RG
= olsete PAFANA EAPHE Aol™ Saloonerg ol Al XA S A A

AL 7F 23+ Hickeys AW S Y d3stE Death's priest® 7HFF o).

»

rr

81) Ibid, p. 231.
82) Virginia Floyd, Zugene O Neil! at Work: Newly Feleased Ideas jfor Flays (New York:

Frederick Ungar Publishing Co., 1891), p. 142.
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A dwE & W Hugow WAl slZAl 272 7g “We will drink
vine beneath the willow dress !"(p. 640)3} 22 &3t} Icemand 15 0|
Al w2 4Fe £ 2EAgan #wek=d Hugos AAS #eth
o] AL wpx 17k Abg R Aol a Larry: HugoZb AP EAIZ 2 3% o

FeoAA AW AL S/ AU WgeEs a9 A wAs =

Hickey©= AF413 2 ¥heo] G oxEdA A4S Ty s E7]
=2 WS uw Hugo: M 224 AAlY &7t AAES =gy, o] 9
AAste] AgTgAREe dubrHor RAA A &3 A T

ok Agoz 1

2
oloj A AAAolTE WY} GHA A4 281
Bt AaEe] A &S =FAA
Mz Folddd wl Hugor 37F WA S 7l . of ol 7] 5o
He AL obydta mesta o el vAH v yerE do o A
Aol g AA, 5 Hdel A 29 &%l FolA7FE “I love only
the proletariat! I will lead them! I will be like a gott to them! They
will be my slaves !"(p. 672)8}aL =222 Z 23t}

Hugoe ol¢t 22 22z wo oglsds 2& oA Xstvrt
Larryel Al #7]17F & #e HFo sigay Ay, 1849 A

A e AN BASE =euu ggd Aol dusd ge o
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rlr
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Ho
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o
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o
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N
N

rl
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ZREol A Hickeye Zol 37 Jbde w 2t 279 wdSo
do& & AAdFE SdS vbd Aol et 7] Hiel ASH

HickeyE #Elgit. 539

ol =
< W Hugos T TAl ALFJE AFota FEFolE oz 5ol
Q.
Zxto Al AdefoF vt =7HA Iceman i Bridegroomeo] 2t A & o]
Hugo$ #<& Aoz 1AL xAseE 938 st F A=
BoerAl & Piet Wetjoen® & =9 Lewistl Y7} 9 t}l. Piete 23 ¥

A ERA EH Fdo FAAY o} AE 2ol oy gl

o WEE AYa Yk, S+ Fuw F219Q Cecile Yorkshire Pudding
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ZAGA =AM ol AL AAE FAEH7] Ha WS Ao
Mz melg 7 e, F Abgo]l o8 FA4lolets oA ed2

as0] Bu 2 ALl MF kel FHols AAS &2

Hope's SaloonerE°lAl vl#le 252y B2 d4 wF Tomorrow
Movement2tal A4 3}al 9% o] Hope's SaloonerE o] oW AAlE]
ol o) Aue PSS AT 5 dogge FFES 7§ Aopzith
Saloonerg 9] #742 o] 3o A-fFAQl Harry Hope®t & wl Boer 1A &
A 71 2R E Jimmy Tomorrowsts F QA& AAZ oFdAE & =
gtk 2y Aol digk 7| E zZra 4olrbe Salooners o] A RF A
2 o] Eo A 1 v o] oW tomorrow’} 2 ¥ J Y3 todayZl FHA

X
N

MovementZ “..a sad and beautiful thing”(p. 257)°] 2} 11 3 &} H A
ol So A T JUAd] vt A U= oSS FHol B3 A F

ol

PSS 2 4 9t} LarryE Hop’'s Salooners 9 o] 23 Tomorrow

= Hickey= Hope's SaloonerE ol Al Aol A 71oj} vl H3lE

Aot FHEAIRE o5 AA L ol &I Ao ofFE owE K

o3 Fx Z3drt= Ao|th SaloonerEeo] AAE 7P Hope's Saloon

2 Hopeless Saloono. 2 WHEFI A4S HA JAAL oad % §li
o3

=
gotd s fle AAlely dzto] A& E =4 F gle AAlE =Yy

w2} 4] Hope's SaloonerE & Aol A Zloj v} 4S5 7 = o}

. there is a truth which is not the truth of alcohol or
political shibboleths, or psychology or philosophy, or even the
truth of "facing the truth” which Hickey peaches. The greatest
illusion of all is to believe that disillusionment . . . . can solve

man’s dilemma.83)
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Rosamond Gilder®] A A A dHES 7H2ax &= n5o Hs3ts
Aot W HickeyobZd = 7Fg 2 4o A2 #s] A= Aotk 4

“Tomorrow is Yesterday (p. 253)2}+= Larryd ¥ ¥ 125 x8$ o
A asad B AAola, v EF 2 HA HEoQ Ao
t}. 5 Hope's Saloonergd Al Wdoldt e 7= §le oA 9
o] & o] Bojt}, o] Hope's Saloon¢] ¢]&3 = &g ZE Hope’l Hl

A ez yeiva

o

Saloonerg9 dA9 &2 dAs] dAFHgm HFo] Ak, 9JH 99
HAES A A ddd FFodA FAg 7197 gl vgts

WM gAY v Aotk 1 3
oqus Y% sty A ¥ 283 dF5 AAE FE2FE2HAY
e Aoz ot

Hope's Saloonergc°] & AMAdA AF3t7lE58 FHAN = A2

olgol zta = AAL 7Y wWEolr. o523 A AdS THA

1n

3 AR ANE oY A BEo] oldF AAC ohrA FF=
FA 299 AYES THFDL Aok olES ANl BAYE o
2RY NYen 490 ARE2RE duggon o4 2@

2 Wy Aol Wetjoenol| Al 3lo] m3FS
do. 2o 7t = 8 gls 7Y
Ab#e T@ o Hickeyd 9Fo 2 F Ag2 AU It oA A
71 A Zetar Ee 7= E5F ¢/ HickeyE A F3kth. Hope
oA ZEJALE dr]fe u-bvs FACNAT WA FFstrlrt F
B AMErFEIT AU F OANES A2 A4S AmeHA Adw
AAA A7171%Ee] 7FH S "B =th Lewis®t Wetioenol Al Koo 2 2 &

2y $97k BAE WA T ALe 474 A F2 dgoy o

83) Rosamond Gilder, Z%e /ceman Cometh, in ONeill and His Plays: Four Decades of
Criticissm (New York: Harper & Row, 1946), p. 205.
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NEsAE FAA o ZEA Ve FuAe JquE FEI 5

Aoltk. 79 45 7ddue A2 &3 59 Harry

Qe SHET ASodA Comethela & AL A4 FHolghe
GolE AFEToEHN odE HY FAE Tuw #HAL USs @
T oA, Al A uEE S 25% 649 “While the bridegroom
tarried, they all slumbered and slept. And at midnight there was a
cry made. Behold, the bridegroom cometh’o|l A FAF% EY715 &
F3 ¥ 4 Ut Harry Hoped A Y HEE ol sutFo AA
o A% B AbgEco] HickeyE 7Hel7lW 9 s HAda
b= Aol FAFA A"s Zvds A5y B3 fFAsH. A
A Bridegroom= & ChristE &7 &}al Bridegroom¥¢] A% S50 o
gt S EA Aol Ao FAE nstA| Rk o] oA Iceman “. . . the
opposite of everything the bridegroom stands for’(p. 149)¢1 FHo|t},
Iceman Hickey”7} 7FA a1 & Christe] Abg3 @& w7t ofye} A+
EHol A W oE “Know yourself”’®] g ojtl. Hopedl « ol 7] 73}
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The [Ilceman Cometh, then, is about the impossibility of
salvation in a world without God, an expression of existential

revolt struetured in quasi-religious terms.84)

84) Robert Brustein, 7%e Zheatre of Fevolt: An Approach fo the Modern Drarra (Boston:
Little, Brown & Company, 1962), p. 167.
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Hickey : Yes, Larry, you've got to settle with him. I'm leaving
you entirely in his hands. He'll do as good a job as I could at

making you give up that old grandstand bluff. (p. 689)
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Hickey : Well, you know what you can do with your pipe

dream now, you damned bitch!85

85) Richard Sewall, 7%e Vision of 7ragedy, (New Haven: Yale Uinversity
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Press, 1962), p. 160.
86) James Martine, Critical Essavs on Eugene ONei// (Boston: G. K. Hall & Co.,

Press, 1953), p. 327.
87) Ernest Griffin, Zugene ONeil: A Collection of Criticissn (New York: McGraw-Hill,

1976), p. 137 F=.
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AAg vFE2o HES HJHAAAN I ZFAA
Fow Aawke 5S4 A4St dews YEUlEH. Falk, Dorise=
Lugene ONeill and The Tragic Tensiond Ao olE A Zsta 9
=

Eugene O’Neill is the dramatist of an idea. Shout-ed, whispered,
or silently assumed, one theme wunites all his plays, from the
earliest experiments to his last mature work. The theme is rooted
in O'Neill’s own personal need, and its power to shape both form
and meaning in the plays is derived from this source. It represents
and attempt at once to express and to assuage the lifelong torment

of a mind in conflict.8%

=
Gassner7} 18& od A9 vEId 2 TolME= HAHd A7

o] &3] HEH Ut

Sure I'll write about happiness, if I can happen to meet with

that luxury. A work of art is always happy : all else is unhappy.89

88) Doris Falk, p. 3.
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There’s beauty even in its ugliness. It is the artist’s affair
to discover, feel and at last reveal the beauty that under lies

everything in the world.%

o] AFlA wAglel doju= 7HF e ZFS T ALS S5
bal 222 7F ek AAle] v =S4l Holuv A& HE JAY F
Atk AA FAES ZulEA Qs o] 7] H e Apolo AAS vt}
of AT Aoteo] WA Aolo] AAE AT F ATk oY FoEH
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oo H=e] Fad FEs AAGL glom oFo] IR Fodm A
el Al F2 AT zotEsE Zol Uttt & F 9 od AFo
Yetde 289 dde &4 A7ERE O /8-S 29 shAT 232

89) John Gassener, and Edward Quinn, ed., 7%e Reader’s Encyclopedia of World

Drama (New York: Thomas Y. Crowell Company, 1969), p. 108.
90) Barrett Clack, A Study of The Modern Drama (New York: Appleton -Century

Company, 1938), p. 63.
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