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ABSTRACT

A Study on Contemporary Art and Culture Industry

-Focused on Adorno’s theory of art

Kee-Moon Seo
Advisor : Prof. Park Jung Kee Ph.D.
Department of Aesthetics & Art History,

Graduate School of Chosun University

This study is to identify culture-industrialization or non-art shown in
contemporary art based on Adorno’s theory of art, and to present Adorno’s
negative aesthetics as an alternative art theory. That is, its main goal is
to show that most of the contemporary art products that have been highly
evaluated in pure art are mere products of cultural industry like those
which are governed by the demand and provision principle, and most of
them are reduced to an instrument of cultural industry which i1s a
subordinate variable of capital through Adorno’s criticism theory.
Therefore, this study begins with organizing part of Adorno’s art theory
which 1s a methodology of analysis. This study i1s confined to Adorno’s
art theory centering on his cultural industry theory, which was decided
within a degree necessary enough to identify cultural industrialization of
contemporary art. To demonstrate cultural industrialization or non-art of
contemporary art, this study targets ' Art of Duchamp, Andy Warhol and

Paik Nam-June’. Their art is evaluated in a wholly different perspective in



Adorno’s criticism theory unlike existing criticism and this study focuses
on identification of the difference. Though there are many studies for
which Adorno’s theory is applied in other genres of art such as music or
literature, thre are only a few studies on its application for art. In
consideration of it, this study is to attempt to show an example of strict
and critical art analysis for which Adorno’s art theory is applied.

This study emphasizes that Adorno’s aesthetics as negation can be
presented as a healthy standard point or an alternative aesthetic theory for

contemporary art with no standards.
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Ao, FEYA 2~ F e o A 371E Mol odldE AdelA Y Hxel T

267) T8 dort; 25 fQZF%] 5 o] Folzl WinEe] YT Al

268) John G. Hanhardt 7138, 7ke World of Nam June Pak, 37 <%, 2000, p. 33 =%

269) Edith Decker, 7148 9, M3 Videoy , A1 22, 2001, p 42 3=

- 106 -



& BFar] wEel, 1 BHoY A ol $d3 ¥
the] eeH Aoz AAEA ®rk oYy AFv o
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s Ay vste £EHYa, ol e AgozAe d&

W AgomAs dE ot FE olsldE WyE o&e] wBY &
A BNz FAF E el AdH 5YORE "UA 4 (Ephemerality)

o 2% B & Yk & BYA 29 PSdse 2 54 F A +

W Ze AR, AVl A= ARk sl wet AAska wWsksie A
Hats Ao mghe] FAEY JFHOR HEHE JdeEFde 9y 4
34 Apdel A a2vE HelA aYsted, a¥ ojf 2 orIAE HEde
°of gEFe} FgyAol FAHIL Qv deH ANEE HEEA G2 T
of 3 Adrrie HAo] FAIHY, AF AR ofojr]old oEa}
= A 23}4E 715 Ay H

o AA ARrE] HUE AN AYY FAER FE AolA
Af 2 AsE0] A tidel He A oolyn o7 U
Nz ‘eBAzAM o nEAEF] A F S YA A
Q1 mh7] 9122 (George Maciunas)®] “W%717F AAE 98 wER Hvjste

Hld82 dgFozA wE-08 A das] wigitt” 2=, 2 w9

@9
oft K
2 +
M
Ee)
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270) John Cage AM& Fotent ofyet W&, &3 5 o&dulte] 24 FAsA &S v, +
2 oprtEY~ES HEdcd H 3, A BYPHE, A& Wa2 o e g SERE Fol
T AlelA wAe] FalEolrt, FEERE Ut AojA= wid o FoW 5Y UEFEES 'AlEot
9% =A8}7] & (Institut fur neue Musik und Musikerziehung) ol 79871 = ed), Wds

| o] el A Ao]A & wh} 1] o] 3 H3ko] o] Fojx| A Erth.(lbid, p.246 FE)

271) D. Higgins, Fluxus: Theory and Feception, New York: something Else Press, 1981, p. 16 #=.

272) Maciunas, “240.XXII George Maciunas(Fluxus objectives & ideology) 1964, in Auus, etc. Addenda
[ The Gilbert and Lila Silverman Collection, ed. Jon Hendricks, exh. cat, Pasadena : Baxter Art
Gallery at the California Institute of Technology, 1983, p. 166 / John G. Hanhardt, op. cit., p 27 A<S1&

273) EFHAM 2 237, 2v oA FAVEE Amdga stsiwe]s dute] fAd g A AAE A
ohodbo] S Azt Ul ert Y, FoteEs w7 R diA] gshs o] 2 FE 19 a2yl

>
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=]

22 534des Fud =avkAy Adstd adw e Eyy gl whel,

% o Sore Hd Apgtols, 1o w
So A% oA ol AE A SotolA MEHAD Aol

Fejs o0 olzel a9 HIYe wHe okE gPor Aoz,

—
dlo
©
Lo
=

23 AAdeud, 70olaks A AN ABWoRE s} &

Lo

=

dxdFol7|E vk YA e FHAl E¥E 2ta JEd, WdEe F435 o] it &)

ARE Aot} (Edith Decker, op. cit., p. 247)

HTl o &S FYA 29 Wb FoA WdE olefd ‘B EY XA oM 2
o o] B H|Q H&EY AFAR ARZHIE )

275) ZHU=Y AYdEe HYeE FU1AEAMe dxd £33 A2 B, vt olEE XAERUY
o AujA &3t ozt Hrigieh v Lo HE T ol £33 FEQE BAER EAlEE
HlojZeo] =3} 9 ol EX2ERUS EAES ¢lojWlth.(Fredric Jameson, Postnodernism: or
the Cultural Logic of Late Capitalism, pp. 67-96 %)

276) TExposition of Music : Electronic Television 4 : 1963 S 23| ete] Parnass 3t&olA &
wEo A A de A TVE o] &d Hzx9 HA3. Aitl v 79E FaAe o AA %}
 F&e 22 stolA AW Bx xxde ryvegeAy 7t & ) A2HEY, odtE o
A W Video et w=itolA WaletA W] vt wwo AxYS TRl At (Edith
Decker, op. cit., p. 191)
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YHoR Agd Polrh v olER AYIAL ABFUA WFEe o

He TAE FE5 AAYYD A2 Bt agyUzt wdFEe] vt L

2 AT ol F Ay AL opRrtEEe Fug FolMyl A S o}
Utk mAe] A 7]e A BolgE 29 FAAES S8 v d ek 7FA S
JomA e o’ A 0]7]

‘3. =
W e B on A77A ‘17-11%04’ BEF 2FoRAY o
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2 3ol A4 ANS ol gd) RUHAN WAHE g e Fagoln
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2(_4]
AAY TV, 29(=96), 10w A% 19 E4L Q2A EERY $4

277) Pre-Videow HIH L 7hde}7} 1o7] o] danjdoez 2dg 3ld, vt o]de AAdES 9v
ik BE =Zg) vt) 9 AlY, Bt S A, Post VideoAlthE W3 H]T1 9 nw&e] A7E FEE7E
3},

278) WH(R)TV « ZATV - 2| TVRE &g E7|% 3}
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E

wAo A7lel HolFE 79 Hye HoZ AAn uwRstx . 19724 9
"3 &9 #vl(The selling of New York), & “®#u]dolegt= Aol ojgh
HSoles TARA 789 AAFoet danjde Aol vs) d7EA Bl
o Yup2s0 19773 o] T dsd &3 (Guadal canal requiem); A= &
aelet S0 dojr F3he ojditole] wE A HH FAS A=
t2E=z2x0 ALRHIE 7leg o] T JdrhBD Ty I
HootE Aol &aA HAHHA 29 med AF FHAAE HAAO
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Bl olgtalE A o) 71X TEHZ wolm vt}
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WEol HiheotE= HYye A -wyeEHolZ - dedd W
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a8 A A HFE gl E 5 Ak “d XA (Video Installation)?] 4%, HE R

279) John G. Hanhardt., op. cit., p. 118
280) Ibid., p. 233

28D "I AE=, & 23 i o W e AMANY FRE JR(EF SE5e f4)9

AL o r A4Fae arerh 4% Fojust dEo At ALY 984 Dol &

¥ A0, FAEH % 9 dwsl FAGAES Aensh TAAA Ay Fue E

9] : QAT oA 4

o gE/IYo 9% %J%z} S3te w 3 Ao
Abslul s st (Ibid,, p. 235)

- 110 -



UHE FTHEA 54719 244 THS ol Fid, o 2Fdse] 99
of £@th o714 HQ Holxt MAAF RET wE; QJov, HAF
Fo 2550 d/E AhE U] 244 FA% 3} HolZ 9 24
o ARe SAOR st @ oF4 mite FRaM, FANY WEw

((The Soloman R. Guggenheim Museum)? <& %32 E(]. G. Hanhardt):,
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2 280 9970 e VIR S eAds AMEATIEA A A 27

TEE WEoFy dE WYL Zu7], 25 A
=

= a a
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282) Edith Decker, op. cit., 126 3%

283) 1969 d el WgFo] HA71EAF qrob of¥l(Shuya Abe)et &7 2% NEd vt FA7|h o] 7]
AR 2=de wgkel A AY olw A =¥ o] sbFalAHA vt e e vl AV|E
Eisa=

284) Mv]g}m| =(V-yramid) ; 1982 @ | EY m|&#e] 3udory A3 A& Ro|t) Mgn =, A 52 H]
terel ‘g =7t gAE Aotk ey o] HtL Fgpr e Woe] Aol ofyi, 90% %
2 747 20t 9] dyujde] ol H At AUV E HtAFE stHe] A FopA = 40t & H|
A v o E5o 2 aiA A} HHHo|Z= ‘F2E IFW & FE st rh(bid.p. 143)

285) HT] Q. 2t 7] (Video funnel)1984 : 723 F &) (Caspar KOnig)7t 7188 Tx &, o]7] 2% Von
Hier Aus; 9 FIAEZX HA3d &F3 2Folvh Agg ~AYe] ZRAER 9979 TV
7F A e 98 olFEH YL ofHANH = asE ol . /b & 436U &
e 3k 2719 4 A NG BUE 18UlA) 2 4OUY EUE) o2& 5y TAEE A
HAZIEA Aol Adigt 27l 325 wEF v Aotk EYFHAH widEe o Mz
FEAANE AMEEE AEF YL "Helzrt Ao Ad2 E3s o] AdErt.(John G. Hanhardt,
op. cit,, p.194 #Fx)
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8
Avhr} £ UA7E28D
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e AATFE B ol Arto ABAEH FYL o F

286) Ag7tA AdE vYie AR AF T 7P ARG R #AFor = Al 109 3Y
oJH 2 100370¢] RUEHZ o]FojArt ¥ FHAn s 5 vAdE, Eo] oF 18me] A
2E2 A AT FNE Ase SEUHA FxE0 o] AU AFHES AFAIT 19889
A A5t ERE wobx 3 =9 ddin)ed otol AXEAth(bid,p. 194 FX)

287) D. Higgins, F/uxus’ Theory and Reception, New York : something Else Press, 1981, p. 17
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288) M. Horkheimer und Th. Adorno, op. cit., p. 110
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