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Abstract

A Study on the ‘Historical Formalism’

in Clement Greenberg

Kim, Byung-Hun
Advisor: Prof. Park, Chung-Kee
Department of Aesthetic and Art History

Graduate School of Chosun University

Clement Greenberg was one of the most influential critics, philosophers
of modern art. His theory on modern art is called 'Modernism'. The
Modernism, I think, consist of the two elements; one is formalism, the
other is a historical perspective. The purpose of this thesis disclose a
meaning in Greenberg's theory of art, in the light of the two elements.

I borrowed the term 'historical formalism' from Eyesight Alone, a book
on Greenberg's theory by Caroline A. Jones, and took my main title in
this paper. The term is, I think, adequate to my task.

Greenberg's concept of form seems to be analogous to that of Clive
Bell, "significant form". Bell said that "'significant form' is the one
quality common to all works of visual art". And it "stir our aesthetic

n

emotion." For Greenberg, however, quality of a work of art inheres in
its 'content'. Quality i1s, therefore, 'content'. And quality is aesthetic
value. This quality, also, originates In inspiration, vision, 'content,' not in
'form." And this 1s experienced by our own Iintuition. In Greenberg'
words, the artistic quality of work of art lies in the problem of taste,

based on, most of all, Immanuel Kant.



From this point of view on form, as well as taste, art should be
independent of history. But the art in Greenberg's perspective has its
history. This is the characteristic point in Greenberg's modernism.
According to Greenberg, Modernism is "the intensification, almost the
exacerbation," of the self-critical tendency "that began with the
philosopher Kant." And Greenberg conceives of "Kant as the first real
Modernist", for he was "the first to criticize the means itself of
criticism".
Just as in his Critique of Pure Reason Kant attempted to make clear
what one could see, through self-criticism of reason, Greenberg does
what art 1s, through self-criticism of art. The task of self-criticism in
art was to "eliminate from the specific effects of each art any and
every effect that might conceivably be borrowed from or by the medium
of any other art."
For Greenberg, the history of art in painting is "that of a progressive
surrender to the resistance of its medium; which resistance consists
chiefly in the flat picture plane's denial of efforts to 'hole through' it for
realistic perspectival space." And this history, as Greenberg believed,

has developed autonomously.
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o] =& 2041710 g @Y AAW wlEn[FIto|at mEol &1 &4
AE W1 (Clement Greenberg, 1909-1994)9 REUUZ w&E29] 7]
ZE olF T ‘GAtH FAFO'E HRHoRE HEFOoEN W] H|Eol
E A mlsnge dejok WS Wl S FHoE gt

af e YGAFo = ‘7] QAT (Post-Impressionism)’ 3T &0 &

E 24 =Z#o] (Roger Fry, 1866-1934), Z18]a #L ‘EF=2WE &

rlj

D a8 HoUsE v 24 Zdfo|u FfolH o ‘glFo] nEl o] fHE gl
AolARh A2 HE, o]gh AEAQ P52 wgte] ofm skl ‘ARl A7 S F
AZtkE Aolet & Stk o 74 AREEE C9AMA P45 (historical formalism)’
olgfgt WY HUUF meEd s R gEA, AEHS A £
(Caroline A. Jones)®] AAfellA 2H&gF Zlojt}, 2= o] AAol|A] “ArpA] gAFo) = |
WA YGAFe) e W Bk a9 9AE BAlshE v Aeek oY A (‘Historical
formalism' may be... a more accurate term for Greenberg's position than 'formalism'
alone)”o]g} A As}al, o] fo]5 “T#u]1 2}419] A= (Greenberg's own brand)”® TF
Aglt}. Caroline A. Jones, Eyesight Alone: Clement Greenberg's Modernism and the
Bureaucratization of the Senses, The University of Chicago Press, 2005, p. 69 %%,
2) Mo RUYSEES 38l 27HERE ofye} 8t A5 Sk XEsh] wiol AHes
shAH, RUYE deE, o Yoyl BUyE o] o g Eejxjof & Zlojt}. shx|nt
7} 5 vzl #elxl, 53] slgtel] HalA] =oE AMAZIAL AL, B oAl T
AE v, 53] dsfo] #gk ZolBE, dzk=, 19 RUYSES vEEd Algsisith
g AHe] ol oA ‘Fg) Ve Eehe (FAol= AF5E EFEA oY A=
o] oA 7] wiiel] o] wt de] Sk ‘art’'v AWM ORE m’® Wil o

rlr

A U )

o, ‘arts’= ¥ A= & 52 ¥gele AowA ‘e AT I8l ‘visual arts
‘AlZb o’ 2, ‘plastic arts’'v= ‘FRAE R HFFlow, 5 2 A o] glo] Bo g A9
T ol whgkE-S weiT
3) ‘Post-Impressionism’'e AXFAE F ‘Impressionism’ @] HAIE 27] YEQ= =535}
A= Y Sso 7H7IE fololR] QU9 wd AdAdelAlY TR & FEolghs
olmle] 37)& 7he]7]e A& ofdth wepA] ‘$7] Qe etal WYshe ARt Q.68
RN o]e}t H7l= Aol AAsitha oA AT ol ‘] AAdTeld &
olo] Aol ojn] Adutslxlo] Qlolx 1 oE wWEXA] S AY TS 2T 7 Jorz
9] golE A Helth

ole re

Lo



(The Bloomsbury Group)'©] ®¥<l Z&eto]H # (Clive Bell, 1881-1964)°]
‘YA Fo] mEe] HE Sl Aolgt & 4 dor, a2 AAE WA FoA
olgl g = T} o5 FAFo w2 FFHoR 1847 ARl Avh
d Z+E (Immanuel Kant, 1724-1804)2] wv|&Ado] 1 By E F11 U} 1
i FEE ‘T Al (aga FAF9)) 8-S o & wrkA Al

A 7 T4, & "ol 9" AR Vo7 = v BEE 19

¢

AX <BAEB|R (Kritik der Urteilskraft)> (1790)& &3 v ()¢} o<
ddo] & F94AE FAEE = Aen, B AR Aol oty I A4A 9
Ao s A4S e 4992 oA R Gyl o TES]
o] mhE 2 1 o] %o PAFo wgteM FEEAon, Zejo]s}
€& s2st=d ARSI shAIRE Zefoli) Mo
ATl dd 2 AA, = vs AFolRt BAs] w2l vls AE A
olo] AL o7t gAl drh. & EW, il ‘ofn Je I
form)'e] o] MEZ ThE E3EI} A2 thE A AVIES wAste] &
g2 AR AAE AT, 2EHoE Akl FHEE Aol
SHAIRE o]l gk P Fole - A AYgHo FIH o Hloen, T}
2

ojuf Wit= a2 19 EHYF ol&d 573 Zo] A=, A2 1

i3
=2
1o
_OL
el
I
ofl
>
1o
o

_1>~

1 (significant

B1o] WAFe] Wolu} Lafolo] wedAlA WAFe ol T, “EHa)
AAQ (historicalB A7} Dre 2700 Ark. 1AM 27t of | shite] o
A A7ke 23 Qe AFRe 2@ ol F Aue] v&H Pt o £}

gt & ¢ 9= ol WE(Arthur C. Danto, 1924- )& Q1A = Aol
ok ool AP a7F ‘9t BYUs e digt adw e FAAQ
EASE oAGA AZstE o, 2R gk o] #AlS TAo] A 9

4) Caroline A. Jones, op. cit., p. 77.

5) Jason Gaiger, 'The Aesthetics of Kant and Hegel', in: Paul Smith & Carolyne Wilde
(ed.), A Companion to Art Theory, Oxford: Blackwell Publishing, 2002, p. 131.

6) Ibid., p. 132.
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gaFel meto] AFe] FAow BATORA AF] 94 AL WA
29 Aojrh. aAW e YAFo| mgte] 277 H, BEY HEke o]

3 el B o7l 2 % Arh 2E <wwE wjsolA FHvwee]

d= G0k, ‘FEHola 54 o" A (quality)'o] =& FEIC
=8 o] At HajM E2a JA™ A2 ofyth shAIRE M U= A}
of WaiM7t ofdzl, vzl il !

= Uikl 7R ALWA, vledt GAF GA] ZEA7IA ek "W o
Al I rE7EA 2 dlsdEels mEQ] ZEAY shuel Aol Slee FF
got mEbd 2zt oA EE Al decds 54 ofd “r
7ol dtk= sl wisty VAT THAstEe AAskE A2 EEet

T F 92 Aotk SAR aRWIL Zepel} BAAME fUE, &, 59

2
X
K

ATH'® I Hehh o] A |

|

ol glolA shibe] ‘abmel AZe gulstn drke AL Ee GaF
o vstaks e Aelr], HEF Rolet & & qrt
webd 71z FAFol9 TAMY] FHFlE £FF oW Ho]7h 9lo

o ol AEstebs d oM @WoRE woly Zejog e PAFe v

7) Arthur C. Danto, After the End of Art: Contemporary Art and The Pale of History,
Princeton University Press, 1997, p. 68.
8) Clive Bell, Art, IndyPublish. com, 1913, p. 45.
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sh2 “mA Al @ 2AH|¥ (Classic Formal Criticism)”olgtal gtohd, o & gt
HomeE o9t tE WY FAFoe A FAF  (the New
Formalism)”2} F-27]% gt}9 #Holu} Zajolo] fPAFo)= HE Aol ¢
Told zhel, “HE Ao o] B2 IR Hojof I 17d “EF S0}
A=l

il

A'e gEts b 54 Aka @ glolth aYx oled B4

of Ut} = AE
o AAFAY FAFE A'E B4 A e =AY E ‘23 dAV}
A" Fol &

“‘FHol 33ke] s, EAlEol dmE Al ksl os] dEHE A A
AHow FAAAY fAHE FolAe, FHEE FEFH] IR Eue
Holth 100 2w 19 At & ¢ e, mho]E Z2]= (Michael Fried,
1939- ) 9Al, “Ta-dm el ngol=, AAke] mIZiIARL 74 (impersonal
process)o|l oJ® WAl o=3 =g Rgo® yehduiba w3 dE A
P (Hilton Kramer, 1928~ )2] ‘&<l o|&2 =2](a inner artistic logic)’
S5 TojEolA, “ofd ouloA, T2} wZ o] BHUF 33k ALl
gk 2R o] AZbe= ehubel WAl dled =27 du2a BEo o
Zal o] ‘WA =g's AF FA A #AHY] wol, o]¢k e ¥
2 Wske] WAl =aol tigk 2R L] Ad 2 meEnHTEY o VMES

of FAY AAA FEHL FAGES o] BT 1)

O.

9) Ingrid Stadler, 'The Idea of Art and Its Criticism: A Rational Reconstruction of a
Kantian Doctrine', in: Ted Cohen & Paul Guyer (ed.), Essays in Kant's Aesthetics,
The University of Chicago Press, 1982, p. 197 %F=,

10) Ibid.

11) Hilton Kramer, 'A Critic on the Side of History: Notes of Clement Greenberg', Arts
Magazine 37 (Oct. 1961): p. 62.

12) Michael Fried, Art and Objecthood: Essays and Reviews, The University of Chicago
Press, 1989, p. 210.
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13) Ingrid Stadler, op. cit., p. 196.

14) TRl e) @AFolsk ol skt the ojw ‘obgel A'e Xk Atk e, £
7tolo], ~'lEe] Al Al o]9lok wlolE T EL EdE AXI o] BE 5 gt
gzl Astar gl

15) o47|A “AQatA] YA F = gol= E2oAA AHEE Flolnk (A 1) #x). ey &
2 o9} PEato] ‘AlF(eyesight) olghs S ARESIAA o] Ao W s} AAI B3t
SHA A e F(portal) & H-t}(Caroline A. Jones, op. cit., xvi 2H%.) T3k g2 «]E
) el 27R00 ee Y dRsto] Aweln, ghee] gk =Ao] Ax WAl 1A
o] ddj AAES Aikshs vl ARREATL B efar “aRim o] Qlojx], Ao
AALE o] 2o F AA| (regime)ol A B (ibid., p. 5208 AO® H7] wjio] “2}oFL
a9 YPAFo)E A EAl(matrix)e] =8 7 (strand)” (ibid., p. 59.)¢0] ®Thal
2ok, TRl B olel el Aol ol AE BY Aot B e BPEE 3
S Aolt). dE So] Sl FEAQ AR ol g dnaE Adyd % 9] u)
solth, ahAw olelal A Aol7h Y= AL WelAth @ Aolck, wepA B wRolAe]
O AFo e golt TR ae] WAFe S oA AE WANAN Bk
HolMut E2~0] ‘AL gajFo)' e} e Wolug F240k 9hHs] FATE on|eA ARE
AL oS weln,

16) 287t EES AFE Hxo e 19419 <F=ZER gi>A 1-29350] 27 “The
Renaissance of the Little Mag: Review of Accent Diogenes, Experimental Review,
Vice Versa, and Viewol|*| ot} E& o7|A ©@eeh A5 Holdy, 4902 | I+
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A et 2AE @A miuel met ofzhe] A Folsk 912 FHtel girk
= Ae AAEA ¢od ok B Aot

22 gaZo A AZbA H&o AAE ulElpl gAZo] mEAls} =
Ast=dl, ol# g mleAE T HEA] AMgor drol= 2= (Alois Riegl,
1858-1905)3 alele)s] BEZ@ (Heinrich Wolfflin, 1864-1945)% & 4+ <
ohoolEe BF wEAE] UGl ohd FAel mEe £ v 9
2ok 2o =3 F4e Hielga T F e, MNE FEE TEHA F

Aol ots gem gl g ojSe] mEAls AwHow FAARA e

P

WgAbet B2 shed), BlZol 7 A FAL S0t MER dEolL
(Kunstwollen)' & 7F43s v, BZ32 7k Aglo] oAl 1 Al ‘Azty
Aol A% Rolm, mge] b oldF AZGA ] s B o

Abz shergithe Hol vheo,

agm e dAHe AZe olSE E oE 4F4S AUm gtk sHoz

Ho] ARe vl & 2Hgold (John O'Brian)& IFEZF 508 I7iW 71 nlsgo] 3z
Hol ® Aol (ZtEE F+ HAR AF3EH 1943W% 29l ‘Review of Exhibitions of Van
Gogh and the Remarque Collection’o|Agtal 831t} o] o]F FtEo| tigh g2 19454
‘The Missing Link: Review of An Essay on Man by Ernst Cassirer’, 19461
“"Americanism’ Misplaced: Review of Preface to an Americna Philosophy of Art by A.
Philip McMahon' (¢] gfolA @i as WelE w47t FFES] ‘looks like (nature) &
‘mirrors’gh= u|E Z5e olaljstar dubwAl, FHE w|ghel] fiE] ®Hoh Ak 9l w=olE st
), 1947 ‘Pessimism for Mass Consumption: Review of An Essay on Morals
by Philip Wylie' (471X % 273 1= ZHEO| FolghthaA], “ded 5208 1719 9
nE A= A glol, g AR S felolAl Aleett’ il wakar Qlod), 19484
‘Valéry, the Littérateur in Essence: Review of Reflections of the World Today by
Paul Valéry’, 19554 F. R. LeavisollAl Byl &3 (o] @A oA AL-o05 FEQ ‘Critique
of Aesthetic judgmentE 25 AT}, 1955 Review of Pero della Francesca and
The Arch of Constantine, both by Bernard Berenson’, 1960 ‘Modernist Painting,
1961\ ‘T7he Identity of Art, 19643 ‘Review of Andrea del Sarto by S. J. Freedberg’,
1972\ “Can Taste Be Objective? 9 o2l 253 ol¢ QI FolA Adgdrh
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John O'Brian, The University of Chicago Press, 1993 (o]slolA+= CEC, IVE X%7]), p.
300.

_15_



% AFolth, T m YWHOR SelE ¥z AL nAHA vol B

o] 7lEom 4o, EEsel vy #A G4 virbA ot
%

Aol E AFYRol, FAUAL ABEY of| “REEo] WS oJuF o
2A 2elaAEe oA W'E AYstul At eaneasy A
o m'd WS o Ese golga FAgon, “aMet dE ofEThe

A,
)
©

r
oxl
>,
o

[-4111
il
2
59
o
o

=

t
&)
)
v
=
o=

N

3

(o3
>,
2

%
e
=
=
F
19
o
T

A A, BlE 2 Ao AF2 obdAgE, ZEFHlE2 (Polycleitos, B,
C. 5-4C )8 BFalAE AT =+ Advh Sl ELE A4l o4
2aE AANA o, <Al (Canon)>& S8kl A 9] H]
ol ek ol&s R 29 AAHHES HEgE 12 Eod YrAE 6
°F HE, ZF L6olgte T JAANHAE o)A VFeR Aa glth
Ty o]y g HlEleE A E s ol dE HEd ot
g zo] HEE EYEUolERY doAAT AAR EAse Aol ofd o
24l = mA] HEE Zherls Aotk ey Moy a-w e HiEs

Aol & tE EA7F AVIEed, 23S
A e A E BAC vE FolA] oW VEE BHETE odEedEl
2 Hrke otk oA 1 ol" tE FEe] ‘7| ds ZFk £
HEH e Aot o714 A4 5 A AL auW I AAA g2 9
(Andy Warhol, 1928-1987)2] 2% <B&E = "t~ (Brillo Box)>Y A olth

J-IW L “F olESt Y|E oe duks

» =
Q1 E2EES Fobdth IRELS AUtk bR o] ohlet, %e 57

24) Wladyslaw Tatarkiewicz, op. cit., p. 222 F=.

_16_



%0
rlr
2
)3
o)
=
182
>
AL
flo
-

Zol QolAlsl Aotk 2oeta g 7
m, a7b F okEe] wistel FRAY BB
olth. webA] “Hol dla AEL WA

o] SrlEe =Yt 00 gorR g Aol FAARE, -3 o]H g

(L
N
-i
2
2
Uiy
£
K=
L
&
o)
aif

AT B AL AT &A £ A

i
»

a3 AL deE 2RA G2 A Aol ApolE ofvid A= d

m}l_‘
lo
i,
Sl
filo
ru
X
o
S
I
r
I
I
it
=
=SS
i
rlr
o
nj
i
N A
1o
12
>
rlr
ulw
v
=
k]

Er}h 293 “9ET giol shel HE AEo] Leopd di oW SWa

s
>,
rlr
=)
>
L
|
o
2
(e
ot
1>
filo
k=)
k1
39,
rlr
)
rlr
I
ot
N
ofy
o
2
ko
o
)
S
i
L

o ey aaw el dolA de] e BAL 94 170 ‘T A
b ohu’ e Astel gk Rolth & o)Al QoA dEe WA g

A'e] £AQ Aolth Tel ol s M AN B w ATPTe B

I

25) Clement Greenberg, 'Interview conducted by Edward Lucie-Smith', in: CEC, IV, p.
281.

26) Clement Greenberg, 'Avant—-Garde Attitudes: New Art in the Sixties', in: Ibid., p.
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Greenberg: Late Writings, ed. by Robert C. Morgan, University of Minnesota Press,
2003, p. 49.
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41) Clement Greenberg, 'Jackson Pollock: 'Inspiration, Vision, Intuitive Decision", in:
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Clement Greenberg: Late Writings, ed. by Robert C. Morgan, University of Minnesota
Press, 2003, p. 164.

46) Erwin Panofsky, 'Iconography and Iconology: An Introduction to The Study of
Renaissance Art', in: Meaning in the Visual Arts, The University of Chicago Press,
1955, pp. 53-54 =

47) Ibid., p. 26 FZ.

_29_



5‘]}
o=
=

-
|

Aol ATk £H ol

o ge] of
Aol ol A glojA

=

=3}

ojm, wEhA I3 1o AA 1l

H

QL

]

| 7
0]

o

}

©
pud

2

d o)

of i

FAG Ads
4%
4%o| 9

el

|

-

1

hvA

ol¢b= el T IZolAl ofM 2 o™ v

HA =t
2k oA
A 2] T,

-
i

¢}

S
T 0 :
rwm T
m) —
N 2
LTI
4 ™ = w
;) o)) m o
oo
jm
(- R
: g
T BT
~ XN X
Byl oz o
o5 T o5 W o
= Nr (- oy zﬂt
W W E
A
(Y [
= o
oo )
wﬂ " m_lo Jo 7
E - )
— oy oy
,M R = woF
Ao e o

S|
2
e AEe B4

A= s; e K

o e

§ T . a

v Fowow
—_
N

mooor &)

Sol, ol

=

=

Aol A7t g Woju
o

449l 247} HE Aol
— 30 —

=

n=Eo AlA-l
]

Z o]
1w

A

A

il

s 27he] o)

[e)
4717} A o] ol WAL

AE0] Aol glofA ‘Hul's

48) Ibid., p. 38.

5



Arhe, 2Re Selold AWHY) ol hels 23] uAFel At WA 2
9N FAPHA @e oz, shte AFomA e EAE FeAA

Aoltt, & vl ZEe] WA A oAl v AFoRA HPE

o &2

e ZFol g9 Ags AARE T Agolvt 7HA7F vk A2 A
(G. W. F. Hegel, 1770-1831)°] “A A4l (der absolute Geist)”ol 3t =}
IS Fekst <AHMNAST (Phdnomenologie der Geistes)>Ol X & 733dk
= “SA4 EA(An-sich-Sein)"4 “HEld EA(Fir-Andere-Sein)”, “Hz}
A EAFur-Sich-Sein)" ¢} Z& FolA= 24t S 74z e 1 4
Az EAsts “SFAH SATI AT, oA FA thE thdIe] #ACl A
oA 2 t& el diste] st Ao EA EAstE, = “tHERE A7
7= etk Aotk glal ‘S EA7 ddolgke ‘dEA A= ¢
ol Al Jids 2 A ‘A A7 S Ak old #HAA & w,
= AFS I AR SATEH FAC AL A Qo] e A4, dF 9,
D7kl dsiA = shue] Ao E2A SR, 1AL Tk oA dEE
Ae Hle AFoRA T T F A= Aolth

shAIRE o] Zg FHme] Ao ARPAHoE AAANIE AL T HE ZAVE
2 g Ak vk sk, A “SATY B, ‘oA T lde ded
FHuol FAE WA s, AAE w3 ol oW AANHR 5= A9t Tl
2ol FRAT Adolr] wioelth Yy £He AL 2dW 1 HEEY
A BlEHE e 2 o] He AA & 2 i 2w Ao i
O & o]Folx Advk= Aoty EE o] &2 A A A AolA T, o]z &

3

A A4sks A2 2k reEd O YopkAes I ved

ru



ojuf 4w ojW ‘Wl FIoA HREE AL ofyY] wEel, 1 AMeIv A
Z+E Bk A8 olsfisty] A 2Rl dFES 717 APdelu A4S AL
et ¥e  fvkes Stk

IRV "RE VHAE dslM e rRVHAE tE oYl = ]Izt
ZEA ol m, Al Aotk AR £ olwQl A
e AHE Fold wF e AF Atolols ofd dwbdl o7t B 4=
= A" Ho HAvl= wpR AR, o AAES 9A
o, Fule] dis] AFe A2 1939dEela, 1o HsgH e dojA A

|
O
~
rr
N
L
i,
-9,
k)

weo] osto] FHu et AHE AdF5S T HoE HIh
2 92 AL 1941004 429 Afole] Yot} 50
g HE| 3 A HA AF [I=2ER 2|7 (Partisan Review)]A 41
1-249 oA ot ™= EFsta x7]e] AzZtelgta & F e <oh
V2=t 713 (Avant-Grade and Kitsch)>W <t M2L oL ksl
(Towards a Newer Laocoom)>N A% ZFEZAQL APdo] WA= qth= AL
SHEE dolth. 2 A E g JIHFE B3 “AA FQl 424007 %

b A Aol SQon, U el Agel BHEL S%4ee FHE Aol

O-W a7t BEE Ao

el A= Ax AESA B2 flvks Aol £9&it 19

49) Clement Greenberg, 'Avant-Garde and Kitsch', in: CEC, [, p. 15.

50) Clement Greenberg, 'Clement Greenberg', in interview with James Faure Walker, in:
Clement Greenberg. Late Writings, ed. by Robert C. Morgan, University of Minnesota
Press, 2003, p. 164.

51) Clement Greenberg, 'Clement Greenberg: The Last Interview', in interview with Saul
Ostrow, in: Ibid., p. 237 *+=.
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A7} B FHuel @ BEe] o|2o] 1@w e Ylg shje rEow
A eTEE AL BgE,
A taste’Te Bol7t ALRE WE B

o 27le B Az oA b alE,

S8 oud AL ohy

oZi

5

‘A Z(sight)’, ‘A Zr(hearing)’,

Fl[‘

=

1
‘=7 (touch)’, ‘FZF (smell)’, ‘P12t (taste)” oA PRA[ o] ‘BhE =7]& 7
' 7= Aoller, Avk ofds ¥t

U (sense)ole YA OZ B4 9] BHQ @YEo] v 4

gtol] sl whggth oo FE Ao g ‘I tiEo] ‘Yl Aol vk
Z W, 1 871 39 mEe S vk ¥
A e mAe FE "ny, gy, ARk, 2nl 5 A7 (perceive)®
nZPE SEEkd C‘taste’@ &olw “17A7]o ozl #E oo Eozith
92 ZE 1TAI7] BlE A Aldlels 4EEE ofnjolA el ‘Hu'E EAHoR =
olgk AL oy At
H7}2E (Rene Descartes, 1596-1650)% ¥ E = 174715 <
el e Algl WA ‘wpskEelle] AdiEr & g e Ao
Ale] mlEH gl oA E 7HE 7ol He A
kA o] Al7]= ‘o] AdTe] fhe]Fe]' 7t A ulst
SEAIRE mlzoll qlojAle] o] A7|e AEE] HHEE &

o m&e “olgee} HUHZe] YT oW FHE WA OEA, of waE

flo

52) Clement Greenberg, 'Can Taste Be Objective?', in: Ibid., p. 50.
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o “BE Ugtge] ol23x’, “m&e deHel §470m ol TYrhs o)
A CEge wAg e s gdd wee A wagol ohle BA 1
Yzl olnE K ofe wAeg o a

thdold® A9 75w APYerRYH ©ysie] Ee ZAE A3
o] ol A e AlTAE I dAAT

1741719 el mleH gl oA Fad AbgEe M= (Gian
Pietro Bellori, 1613-1696)2A @Al 552°] "7} Atk ojdg|ol<l
Fd70] oA veRdEsd W2 E = FHEHER Q0 (Michelangelo Merisi da

i}

Caravaggio, 1571-1610)& AL2x] 24| (Giorgione, c. 1477-1510)°] “Aj
Ao wel” g3t (Raffaello Sanzio, 1483-1520)2] A gol wH7|& & g}

Az sEA, o] AAT Ade] e ARSAT “Fwd, A,

53) Lionello Venturi, History of Art Criticism, trans. by Gregory Battcock, New York: E.
P. Dutton & Co., Inc., 1964, p. 109 #-z=.

54) Ibid., p. 114 ZZ.

55) Ibid., p. 117 FZ.
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Adol dolgte Aol FETHATESS THER “olidolgte Jd e digh
NP =4 ““HAu’ghes 7)d@7e] “vlE ddsls sECEA FFsHA Ak

HH (Jean-Baptiste Du Bos, 1670-1742)= Aol <AJ9} 3] 3to] stk H)
8 A2 (Critical Reflections upon Poetry and Painting)>oll A “g 3] A
HAl B85 HE AEA7le AToln fEo e EA we AETS
“THA gl= ATolgr FASE k. Aol delA el ‘wA izt e] gk o]z gk
Fre] Az gAEAE P Lol weps 1o ol2gh welo] ou 3]

= Aol7l= sHAIRE, o7 Aol itk A2 I whE FHEA HAJMA

T

o] Al719] AT A ko] ojA] E gk W] FQ3% AlES EUH, A
7]Y (Marco Boschini, 1613-1678)& & < Ut} 2= ¥z Ht uYs=

AL, 2 AHoI AR Bl ¥ A" BA7|Yol Al JlofA 339
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(Sforza Pallavicino, 1607-1667)tl. 1= o< ZxE “AA9 o] of
Yzl Jd&gte] Ao g AAFGAN, adoE Bt e “AASHA

Aarge=A 2z stog S7=0 4 dAS VAT s Foist

56) Ibid., p. 112 3=
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AR A obd AAF AR EAHOIAE gtor, et FHu' o
Al AA Aol BAA O T oA Tt

174715 Adig AdFo]l ‘Fe|Fo’Avtd, 1841710 old Al7|olA &=
AFE FAstH Fdol WeEex Gdd @AF 7 AHstA "ot 1Ea
olg]st AL 1750d HFe7FE®El (Alexander Gottlieb Baumgarten,
1714-1762)l & ‘g2 A2 e 8, = <W|T (Aesthetica)>olgt= s
A FEre] FAR olojRT), AT wEIERIA JoiA ‘A QA
O] A A ET ofgo] T A& Aotk e HAEA A ' ‘A

o] weldel Axurhe “ak9l £Eol AolAR A&Helw 1 Ao

Wilhelm Leibniz, 1646-1716)%t}. ol == “HA (clear)dtal 1
(distinct)”gF Aol o] TA7} ¥+ HIFtEES] FAI= =24, “H4s)

A7 A% (confused)” UM E JSS v Zo] AF3it}.

“O7h ojw 2g, Ao AolSol BHE] ofw o] = A wa & glowA,

2 25 AlololAd A 5= & A, 2 A A9 Zlojv mmE dAE 4

®
o] o}]t}."58)

oG olZuzo] AZE FAH Aol EABTE FAHH wlow

o,
%
Md
2
ro
=31
)
o
fru
>
A\
L
X
A
N
%0,
oo

A, Aol QolA Aol Ba Az

57) Monroe C. Beardsley, Aesthetics: from Classical Greece to the Present. A Short
History, The University of Alabama Press, 1966, p. 157 #=x.
58) Ibid., p. 157.
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ole g ‘@AHQl qlae] glojA tEAL AL H'el ha Aolm, W'E 7}
A& dehlE Fopt ‘dgoletn @ 4+ Ak
EobEe O AAE o W9 de'e B
@ gol 184701 Bol9tA ‘A BY FHS A YU Wo|"% Mg
= }.59)

rhz7H Al 2 AdAE flol= &7 #th AdAE0] F79] BIEAERE
A, mel QlojA o]E9] Fad dAE A9 ‘ZHEYFTAZQ Mokl
Aol A=, ‘mo FHEd Flo|th

TR W= o]l ZEal e o] aRg SACE AFHYT A=
APl A wl= O o] tide] £4do] ofUm, B AbEe] A osiA =
AAE Zol HAT =8 e o= FAl <A (Summa
Theologica)>& ¥ 4 Evkx~ olF|uy2 (St. Thomas Aquinas, c.
1225-1274)7F ‘vlE BoFozy LS T Hobdhz FAFozH ‘v
FHA SHE AFAD AAYH 250 HAxE 19F AZE 7 AL oy

A, AL Teld AL AT AREASI JolNAY BAH AL ohy

59) Clement Greenberg, 'Can Taste Be Objective?', In: Clement Greenberg: Late
Writings, ed. by Robert C. Morgan, University of Minnesota Press, 2003, p. 50 %F%.
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HA, W= F(Quality)’ell glolA “olH @ FHE Wyt wr=olu Bk o
o shbel mgelt mAe ElE Wrkshe SEToR, ot ‘st ge W

2o G “olBET e FETLO ol AW e W] qlolA] FHAA
2 540z @tk med olFThgeld YA Aol EHHA A, §8
4 B3 aE TR sigel vgel Ak o AV dAske] nlsh o)

Bopz 1 ojw o] BAANAE Holhm 1 oW BAE 24 B, FRE

F A, “F (Quantity)'oll loIAM W' “ojd Jid S Wy, REHor W

g FEU60 Aotk = Mt BE AQAA &7 4G WAy uE

AN A7 ARe BE AdlA FEHA Aol 4 & rk AW B
A FAAY AR HAYS A Rov], wA FHH wAY W
g 2t dsd $eE B YT + glor, med o Ade
AR e Agel A AHol Brbsar) uReltt

A WA, BA Relation)'s] gle1A Bl “old B E4S Wil A2y

d A, Fd (Modality)'ol 2loiM v’ “od /g wuh, ojd d43

60) Immanuel Kant, op. cit., p. 50 2=,
61) Ibid., p. 60.
62) Ibid., p. 0.
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64) Ibid., pp. 142-143 3.
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65) Clement Greenberg, 'Complaints of an Art Critic', in: CEC, IV, p. 265 %=,

66) Clement Greenberg,

a-dw el FHu's dgel AHEHa, wEkd 4

o}

o

=



SAR TN IE BEZ} o Al Wal & AAsA Ravka 4w,
T REZ FEYNS shibel B Agta, webd “Ave Awgie W
AT, AT AAe FuA wAsGy o H97] g, Av'} T

2
2)
A ABA QA e FES] A=s AT Aozt FA%T. o

A & QU Eth 6D wEba] ZHEONA oA v
of A= ol &t SFutel flvk =, A WA WA v #d2 fEE
of 7Z1z5 o] AA" ook gk whd A grid, Fn de] tie = A
Al dHe] 7hsd Fola, mEtA “FHES FYHOR dto]” oo tEk =27t

gol"l “dolel gop el “trel o] EARTh mhebd “d olehi
gol7h AAs] jdd Wl gk ‘gAY ) WA B BT 2 glo] B0l

rr

Writings, ed. by Robert C. Morgan, University of Minnesota Press, 2003, p. 50.

67) 137, Ak g’ ek ol | Astat AL 2004, p. 75 FE

68) Immanuel Kant, op. cit., p.206 %=,

69) Donald W. Crawford, Kant's Aesthetic Theory, The University of Wisconsin Press,
1974, p. 65 3=
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(indeterminate) ZOIAR (5, Aol A AQ 71AIQD oW 7l ¢A”
gtk Blo)th

2A & ABE BEQ AN =y 2R VA EvE A4
o T AR B3] oA dojorrt sk oW Jidoltt. EE o] 7
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70) Immanuel Kant, op. cit., pp. 207-208 =,
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oW WS mu obFETI SAm, e

Poup= s @Al WEel, Sel7} olFThe o] ML W
AAAAY ANeAE Boh Z olETES BHQoslE gEe UA
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g aE ZHEV) “shte] 9E BE FAA Ao Ao Hulo AR
wolom, a7k “shuel FFZ (sensus communis)©l# E3W A", = ‘B
= QA EAE] HARD ARoA fFASHA FEAI7IE oJH 7t B 5ET
S "olon, oyt Al WES FEE Attn Hrisith ey ‘vt
HoFe o A3jg 22 o] HAZAQ sgo] Hu|o EIXES MEs7] 9

af oj'WA EHud ¢ d=A ¥t} (What he failed to show was how this

)
)

universal faculty could be invoked to settle disagreements of taste).” ~L

gi 2% ole@ Anle] BAXNSL “Hrlo AAHolH, delsE AR

ol AL FMAM & W 2= ofE FHujo ELA v Ae )
gota s & g Aok ZEla ook Z2 AHvlo A i EE <
AEoA EAss Fd2 oW g2 okt o= H, olA= TET Lot

A skths Aol adW vt e BES Al Ao|th i “o] gk

71) Ibid., p. 210 3=
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o] Aot #Hste] HAfF7] wfjFo]th72

JdW s ‘FHule] ARl gk EAA TET AjF olF

(George Santayana, 1863-1952)% “o] A& ©d Hsfizkew”, 3 &

71 (Susanne Katherina Langer, 1895-1985)+ “©A Z=AAY” Zkal, &

= 92¥ (Harold Osborne, 1905-1987)2 “AWo=z IAL e o A

e, I ARl o] BlEAtE FolA “THE o|#fE I FRET ¢ B
]

At ESE 9SS & AFEel A=ZA (Benedetto  Croce,

o

o
1866-1952)Z2+%= o mistAl &l zkekar & 7hghe

aHyg 9EE ‘e A $dstA 204719 ded AAZEE AlgpR
I BT, wEs FARATO EA ] ded APl vt o dAE
Atk v H7E dsolA FAAA 9L e AI7IE 18AI7IR £k S
“ujgtel] gk HTA AFo)"It “wlo] oigk Aol o] Aol hxsAl Auy”
" AL ‘gl gt Al7]7Ql 18417191 H, o] Al7]o] “olFThe AL
&7kt APGTEEC 98 SEHoR R FE FYF mHd Aot Ao
ok 2Eal oA w7 FastthE ol g AR 20417]6] Eol9A] AbEt
AA HATHE Aol GE] AZpolrh73)

-

il

2

rlr
2
=
o
N
N
i
¥
1
30
K
el

& A
S8
flo
ui
ll
%
ofj
2
r o
NS
P
o
P
K
%0,
N,
=
Sl
=
I
vk
K
2
i
2
ro,
=)
fr

72) Clement Greenberg, 'Can Taste be Objective?', in: Clement Greenberg: Late
Writings, ed. by Robert C. Morgan, University of Minnesota Press, 2003, p. 51 #=.
73) Arthur C. Danto, 7he Abuse of Beauty: Aesthetics and the Concept of Art, Chicago

and La Salle: Open Court, 2003, p. 7 =%
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oomEb gEs W2F AAbEstE AAE, FHAvls, oldwEeld, ASAME
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A oAdgEan, 9 EY, @] 24 AP A Hdar Zu aga 23y
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Ageha wach R b BEES BT Fo, oldd Ae “wHshe

AHEE (reviewers)' o] d7olx] “IAZ vjg7} o] A2 opeta AT 7

Ul HEE 91ee AFBh AAo] “RANS AAY gL B A
ol H7 oz WA 42E B4 FAT. 2AWE Anje] FaAol
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de2 “wF = thTol tE Al FebHe 7o dds] dATHeH, o
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