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ABSTRACT

Harry's Identity in John Updike's Rabbit Tetralogy

Kim, Ki-Young
Faculty Adviser : Prof. Hong, Sung-Yong, Ph.D.
Department of English Language and Literature

Graduate School of Chosun University

This dissertation delves into the identity of Harry Angstrom, male
protagonist in the Rabbit Tetralogy written by John Updike who was born
in Pennsylvania to poor, well-read parents. At the age of 7, Updike had
already begun cartooning. When he went to Shillington High School, he
contributed to the school newspaper and served as class president. He
entered Harvard on a tuition scholarship, eventually majoring in English
and graduated summa cum laude in 1953. His senior thesis won a Knox
Fellowship, enabling him to attended Ruskin School of Drawing and Fine
Art, Oxford, England. Beginning with 7he Carpentered Hen and Other
Tame Creatures (1959), he has produced many works in various areas
such as novels, short stories, poetry, children's literature and play. He
wrote a "Rabbit" series every 10 years. Harry Angstrom (the male
protagonist) grows 10 years older between each of the four novels. In
Rabbit, Kun he was a 26 year-old ex-basketball player whose sports
success (in high school) left him unfit for the "second-rate" life of working
and raising a family. He retained his inner need for first-ratedness or
"specialness." The story begins with Harry having difficulties accepting the
reality that he is a common salaried man who demonstrates  kitchen
gadgets and is the father of 3 year old son.

In chapter II, the background of "gender theory" and the periodical and



social background of the Rabbit novels will be examined. Harry's
patriarchal attitude and view are the heritage of the culture and society to
which he belongs. The defensive attitudes and behavior that Harry adopts
are part of his (and sometimes the writer's) cultural inheritance as a male.
Critics generally agree that in Updike's work the characters' sexuality
reflects their spiritual condition. However, the characters' sexual
arrangements, derived from a patriarchal model, also contribute to their
spiritual condition. Updike follows Freud's notion of the radical centrality of
sex. In the Rabbit novels, Updike is exploring the negative aspects of
masculinity, in particular the negative aspects of male power, and revealing
their effects on the individual and his relationships.

Because the periods and social backgrounds of the Rabbit novels are
relevant to the ones experienced by Updike in real life, he may be the
primary novelist to read for an understanding of the complexity of
American society after 1950. Born in 1932 and thus a child of the Great
Depression and the Second World War, Updike matured during the two
decades of unremitting national hardship.

In chapter I, Harry is introduced through KRabbit, Run which is the first
novel in the Rabbit series. Rabbit, Run 1s meant to be a realistic
demonstration of what happens when a young American family man goes
on the road. The people left behind get hurt. He remains irresponsible
and indecisive to the people around him and tends to focus on his own
needs and feelings more than anything else. The mentality which triggered
his running away from home will be analyzed in this chapter. And the
patriarchal attitude he shows in his treatment of women will be examined,
too.

In chapter IV, Rabbit, Redux is studied. Harry lives with his son without
his wife, who has an extra martial affair. Rabbit, Redux is the most violent
and bizarre of the Rabbit novels, but then the Sixties were the most

violent and bizarre of these decades. Compared to Kabbit, Run which has



very little direct cultural and political reference, Rabbit, Redux covers
many controversial issues like the Vietnam War, the women's movement,
the moon flight, the civil rights protests, Black Power, and drug abuse.
Harry experiences alienation and solitude in the middle of the excitement
and confusion of the 60's. The question of where human beings' alienation
and solitude originated will be considered here.

In chapter V, Harry's mammonish way of thinking, which stood out in
Rabbit Is Rich, will be examined. Harry, who has reached his 40's, enjoys
material abundance. He starts to experience physical decline though. He is
also confronted with a psychological and spiritual crisis. He is not an
exception from other typical middle aged men. His relationship with his
son has deteriorated. This antagonism between Harry and his son is
striking in Rabbit Is Kich and will be analyzed on the basis of the Oedipus
complex. The analogy between RKabbit Is Kich and Babbit written by
Sinclair Lewis in 1922 will be looked into as well.

In chapter VI, the entity of death which Harry is finally confronted with
will be explored. Harry dies of heart disease at the age of 56 in Rabbit at
Rest. The subject of death is actually Updike's own problem which he has
been taking much pains to solve. For Updike, the shock of cosmic
precariousness and a resultant fear of dying impelled a religious
conversion. Updike's protagonists, including Harry, typically replay the
definitional crisis recounted by the author: arrested by a fear of death. He
is especially inspired by the Christian existentialist Soren Kierkegaard and
the neo-orthodox theologian Karl Barth. Harry, Updike's alter ego, shows a
very complicated attitude toward his disease and death. The complex
psychological aspects of this will be examined in this chapter.

In chapter VI, Harry's identity will be considered, laying stress on his
religious faith and feeling of specialness. A "God-haunted tone" is strongly
shown in Kun as compared to later novels. Harry and two ministers (who

appear in Run) have different theological views. Harry's is very post



modern; he pursues something he can feel. He can't express what it is
though. Regrettably he fails to expand his thinking on God to the idea of
salvation. So he doesn't consider himself as a being receiving God's grace.
As a result he is unable to enjoy calmness of spirit and leads an unstable
spiritual life.

In chapter VI, the analysis of the protagonist, Harry as a symbolic figure
representing America will be attempted. Since each book is steeped in
American history, linking Rabbit, Run to Rabbit at Rest produces a review
of the major political and social determinants in American life and raises
the importance of Rabbit by enforcing his symbolic representation of
America. Rabbit is now part of the honor roll of American literary heroes,
characters who reflect the culture. The difference between the purity
of Natty Bumppo (who appears in Prairie) and Harry Angstrom's paradoxes
are immense, but both embody the dreams of the society of their time.
The honor roll calls the names of the American identity — Natty, Hester,
Uncle Tom, Ahab and Ishmael, Huck and Jim, Gatsby, Tom Joad, Holden
Caulfield, the invisible Man, Augie March, Rabbit. This list confirms the
changing nature of the country's sense of its own individuality, its own
greatness, its own destiny. All through the Rabbit novels, Updike's subject

is the puzzle of America.
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My generation, once called silent, was, in a considerable fraction of
its white majority, a fortunate one . . . we included many only
children given, by penny-pinching parents, piano lessons and a
confining sense of shelter. We acquired in hard times a habit of work
and came to adulthood in times when work paid off, we experienced
when young the patriotic cohesion of World Warll without having to
fight the war . . . Yet, though spared many of the material
deprivations and religious terrors that had dogged our parents, and
awash in a disproportionate share of the world's resources, we
continued prey to what Freud called "normal human unhappiness."

(The Early Stories, ¥iv)
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BE FEE BTsn YAS AEAA d, 1 grielaE AF mTe
Aol £rel Ade 2R ‘504Ut EAREUAY D ALt BLa
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A geo] g AT ohU™ AT A ABA AR A Reduxol A
E79 AFY FHE AL st ‘Ut UT HARe =2 (@06)E Aol
o g ANH BMos Ty ‘Ut ods FAL aHUAE 1ok
AT (Museum, 97). 0] FAHE “052 4% A7 ohjg 1% EAA WA

al =l ZALgE o)t

28 Fof Ydrjo]lA+= “Scenes from the Fifties"(2000)& &3S W "The
Witness"oll T 3slte] AAAE A7k 29 a9 oA 28 HA £33
Runfl A2 HEolgts w] 2% adox BFsla 2047 kel o qwA
nl=e] olgfe] tig AMAHJ ME S At e5d vFAEEAAA BT
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717F oldet AF olmHo g Holg I7ME “ololAstle] uwme] wWhjRe
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A &, O FEHA et
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2 dubH Q] ofwkel £9] HEHZY 3] J(LET o} X 7FMetternician) £4] ZA]
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o 22 E7 4%z FJIAATIG. AT ARk Aol de
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We held off the oafs for forty years. History will remember that” (Rest,
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o ¢} dtt= AL ArlolaE= < gk ResrllA] R|=FE s 7t ol 43sle] =
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15) D. Quentin Miller, JohAn Updike and the Cold War: Drawing the Iron Curtain (Columbia:
Missouri Press, 2001), p. 52 #Z.

16) Charles Thomas Samuels, "The Art of Fiction XLIII: John Updike," Paris Review 45 (1968),
105-106 #=.
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18) Wilfred L. Guerin, A Handbook of Critical Approaches to Literature (Oxford: Oxford Univ.
Press, 2005), p. 202. A91&<.

19) Elaine Showalter, "Introduction: The rise of Gender," Showalter, Speaking of Gender 1-13,
p. 1 3=

20) Laomi Weisstein, "Psychology Constructs the Female," Gornick and Moran 207-24 #+%.

21) Nancy Chodorow, "Being and Doing: A Cross—Cultural Examination of the Socialization of
Males and Females", Gornick and Moran p. 260 #Z.
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going right down the middle, right into the broad soft belly of the
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22) Mickiko Kakuntani, "Turning," New York Times 25 Sept (1990), p. 15 #Z.
23) John Updike, Hugging the Shore (New York: Knppf, 1983), p. 850 %=,
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Jacques Lacan& ofwuol] gt ofdefjo] Aotd &9 Fxgo N ZHo
Eo Ftd S Aadrt. a1e on A et 4R A

AAb= o o7 ALl Aol BelE A48 £l
st A = AFY A7lel si"stal, Ak “ofHA] WA

w39} Abslof Ag-3tthE ZEolth Moit Lacan? 38 th3 o] 3wty 3}

il A

The Oedipal crisis represents the entry into the Symbolic Order.
This entry is also linked to the acquisition of language. In the Oedipal
crisis the father splits up the dyadic unity between the mother and
child and forbids the child further access to the mother and mother's
body. Th phallus, representing the law of the father(or threat of
castration), thus come to signify separation and loss to the child. The
loss or lack suffered is the loss of the material body, and from now
on the desire for the mother or the imaginary unity with her must be

repressed. This first repression . . . opens up the unconscious. 26)

24) Cixous, Helene, and Catherine Clement, 7he Newly Born Woman Trans. Betsy
Wing (Meannepolis: Mennesota Univ. Press, 1991), p. 63 3.

25) Toril Moi, Sexual/Textual Politics (London: Methuen, 1985), p. 105 3%,

26) Moi, op. cit., p. 99.
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29) Cixous, op. cit. p. 65 FZ.

)
=

T
28) Garner, Kahane, Sprengnether(eds.), The Mother Tongue: Essays in Feminist Psychoanalysis

27) Ibid, 3=

A



o
fru
iu
>
fru
o

>,
o
X
o
)
K
=
I
o
rlr —[m
A=)
ox
it
_'\1
_EL
4N
XN
=
o))
[aN
@]
=]
)
[ab)

Kolbenschiage 46l 910 %Eake A AAE Frde 2ud e

o AuozA oled Ao oHAL ARHOE A= ARFH Po| FEE

oq ColRdlE, selE, 2RAE, SR A%, AN B4 dns $ae
o

. the Greek view of reality habitually separated mind from body,
thus dividing human rational and carnal capacities . . . . Carnality
acquired increasingly negative connotations; hence it was assumed that
mind(rational powers) had a "natural" superiority over the body(carnal
faculties). This hierarchical duality became the paradigm for all sorts
of 'natural" superior—inferior relationships) so called differences
between subject and object, self and other, man and woman, master

and slave, white and non-white, reason and emotion ad infinitum.30)
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oz BRI Folg AU Uk mepq ojge] A AL FA
AUz Qo peEn. oz AR o8 AAe

3 ;
2 Al mda o9/d50 B #F sl Eqg #Ae] Z24
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o] ZdM= dlEle 2249 Bdol AUIH LR AA A 47 20N
AFadol dAde T8 diele] 44 WEE FHse A2 duelae] A
A FAgAE xFE7] g A A 247 obdrt gt olHd AL F8

30) Kolbenshlag, op. cit., p. 169.

_16_



el

o

ol

g ttol

O -
T =

Rundll A 7V AA Yepd. o]

5]

R

KeR
L

il RO L

o}, ol

E7 A FA 9

1
.

WA 2H 2 o]of

He Htddel EdE =

Run°l| &

-
T

A2 o072 FEgte] w1

;01_
NI

ojp

-

p—

0
K

Aol 7

A AgFoatelr. a=

John Fowles<

o dAgdel o

[e)
e

A

Bruce Woodcock?]

-
T

| AslE HEgc. 24

o

ol

ojp

E AN el gloh webd EAdAd 9

ojze) EA JEAL AAR =7

T ol 4]

-
T

gl

Gl

Bk
=

]

S

of M= dHoz A

EERE

3]

1783 dop7k w=e] FAldor Zhs

Z

g3t 759 olv|7h

=

A &

g

B

olt}. A
| drielart 19

)

A7) w

=

]

)

o] Arlel sk AA
S0 2A 7} A

go] JERRA o

=
o
9]

oM Mz 7t

neel

K

3+
o}

1
.

I3t

A

q

=

23

o
i

&

7

2

o

7}

o}

2 A B AEES 3

i

EREER

& 2]

b

)

feo] Jhm drh e

=2 o
=

132, Aoz oy

o 2}sf

Apel dule da

=
=

o

N

A8

1o
|

o
.

= EAE dev

S

5}

]

A

HE=z

|

CBER

570] 31

1
A

At Al o3 7hA] <

-
T

AR 2

S

t} 3D

31) John Updike, Picked-Up Pieces (New York: Knopf, 1976), p. 483.

_17_



= %

L= =1 E i

=

O) -

A
=

19 =71 dza

Z

A =2 2}

1
A

op H W o ol T
N 3
. N X R T ot [ "o w W =
—_— — = <
rﬂlw ﬂwﬂu%ﬂxﬂiw x%@ﬂw%%”% w_mﬂ;ov@ﬂw 5 3
< ol ) o S
S T = S LT A Sxg g™ £ s
< .o = ~ H o o o] W i RN ~ <O =~ e
= o N Mo o X o 20N K )] = o <~ X 7 D
T % K % BB sty Bog o % HE < we £ Z
___ﬂaa_ﬂdwonumﬂw_n:uo_bo %ﬂ,ulw%_w_ﬂ w5 .m M g
< won T ooy AN e W 2R ATE L g
%ﬁOML_LiﬂoﬂHEEa MR o = TR -
mmlﬂvﬂ@z%w LSk e s oty B RS L @
B E S Ay P W oyw o ® I A S
T s T = ﬂaﬂaﬂri o o oo o S S
o B e wp = e o TR B I my = 7
oo W i KON o ©° ~ ) % ol — A g =
R = o8 o °F _dm " N . o o Y Mo TN 70 &m i Mb 5 < 2
—_ —_ —_— o T 0 S <
B A e R SN R W s %
N w2 F — iy o bl mr o L, X — < o R
Ul _L_l o < HT_ ° "/ N = ~ Dx_ ™ — UL -— X i_l — 3 < O
W = 3 T b = " No N Eoxe N o~ o= 3 SRS
—_— X <0 ~ N o . BE — N\ 7o Q
2 B (T g2 o - 2 ° [T
= ls! a0 ) 0| Oﬁ <0 r s o oy T o o c o) o o
Feen Tl 01 e ) hEdeE T o
s R AR EZAY o ox BT L L f02
o g © M T o & % "R oy bl " 2o ™ 5 =
S o B9 w2 GRS M~ X 4 & 8
o) = e T~ ! 1H = o X i — = 3
= T N au— o} Ol_ Eﬁ _— o or o= S
A N A ww 3 < ° T Pm L gys
~ i ] Il o= = 9 g o = a o = S EW
Mom ™ W W o T E R o B N Wom X R
Ny X O - e NN m X o= o Q ' o5 © oS
o) o - o m° RO X ooy N RS S =
= e =5 olo o o K o o~ T — i =y o ® O
Mo 0 ﬂoum o o %w L@ =) N o Hﬂﬂﬂ T 11 Hoor hmw " W 63 HW Wﬂ %0 m s £
o K = o R 5 o ,Hoﬂ_ = 0 o] o H KO — ISR
%ﬂ&ﬂ%%lmﬂ%%qmﬂxmburm%rqﬂ A s & T |SEx
ﬂ%mu@mﬁo_fﬁﬂ%%ﬂﬂmwld%%% T N T 805
W E1ﬁov%ml,%_nan_b ORI ETRCORE 5 &
o= = o = ¥ N < XM o U y ) S =
wxa%a%x%@%%ﬂ.dg%%%% = Mo | EES
ﬁﬂweﬂdle_aﬂeaw,Jiﬂrr%E o o BB g | TEE
yA_ —_ 0 ETI ﬂnM —_ o O..F _/‘A — == S ﬁ ~ 0 S o juy Ao H H
<z e P e AR w3 ¥ |SELR
ﬁﬁ%ﬂrﬂ@n%ﬂrﬂrW%Mm?M@ﬂﬂ%%ﬂr%ﬁqﬁ%ﬂw m.lw_z
L o ST I I s I o .ﬂwzfﬂr&ﬂ%Ju%ﬂ z 3
F U m TR S B e oA i
X oo @ i N w

- 18 -



Eojue AgEe] A HTE Fi Ut 7HEEH oldE R
A7 obd, £t BE =
= Ak o™t 3o Fa
E ot AR FFFoln BEg oAl &5
ot w2k Woodcock®t ©HE SAES 7MY EAlE w9
ol tig Fdo BAAH AF e FHY HA
AZ 1A ghet3d
FeEA RFEA wAd A o] 2
A alele 44 WstE FHFE Zlolth dged =gdE 4
3l b A e ARl EFsith ade=
E &3t Wil dssts G4 2l o, HE, 7HA,
ATk AoholA7t Reste 93 I/ AYE e

=
gl EAsE 14 FRY adoldTh H2
]

i )
[>
(m

O
=
o o,

)

(o

fru

I

ACh
RS

Hg

[o

(o
LU

=

fru
N
)
it
:>|i_'4,

)
of
2

flo r
ul
1
f
B
o,
lo
of ool o 2 o

2

>
>
to

1o b g
ol

4 9
o ox

ol

o
v
ro
rir
fo,
et

A
i
ol
rlo
ol
ox,
oX,
1o
XN,
=
2
‘O,
(e
ot

>
> o
ol
ol
rlr
P
(o
fru
? 1S e

Lo qr
fr
=)
H
)

o
[
rlr
ol
o,

oo K12

Jlrﬁ'il‘ir_la
,
al
B H
S o o
1% offt
fg Bl o o
9@ P o
B >
30 fn oL
e o ®
i
o,
A\
N
N
Mo
Pt
>
=,
o
fo rlr ofn
0,
EDRC)

r__)ﬁ_‘l
ng
it
A
ol
Mo
=)

St At Moz TAR F4 Alole] BAgm
Jol el altie] AbalH o]Ee] Zugoz A HL) ofz
Bl A AR k= elghe] Relelsbel

A wEb 2"
2

>~
ol
2
1%

k)
ins

N

o,
B

o
rJ
X
)
ol
o A
Mo
12 o

2
A
i,

o T

n
¥
S
1o >

2,
o 24

oo

pe)
rr
o,
B
b e rlF
it

e 2 @
ins
N
ol

oz BES TEIA ¥od o € o
AsBAe Pdareln, Az At @

rj\l_‘
=2
e,
N

e X,
il Ll
>~
T
o &
Lo Lo
&ore e
ro,
e N o
PO U
k)
[-'0
T ¢
it
o,
I
k
ol
rr
—r
N
X
N
of
-
£
nl
>
>,
ot
rJ
-,
1o,
BN
N
oL
>,

ob 2
l‘i—‘,
i)
rr
=
A\
)
Y

ol
>
fru
td
A
2
r o
oy
3w
Lo
=5
o
il
o
et
N
ol
f
2
o
fr
=)
i
i,
oy
oX,
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Harvester,1984), p. 8 #=.
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37) THSAbA s (K& AL 2006)), p. 654 Fx
38) Soren Kierkegaard, "The Sickness Unto Death," A Kierkegaard Anthology, Ed, Robert Bretell
(Londod: Oxford UP.,1970), p. 34 .
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39) Mary O'Connell, "The patriarchal dilemma: A study of masculinity in John Updike's
Rabbit novels" (Ph. d. dissertation, The George Washington Univ., 1991), p. 30 #Z.
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e Wuol FET} Ao o]2x) Ram ose] 4L A ARE 29

()]
=
s @) griolat olge ddvte dEgos H3H we R

There is no way to reconcile these individual wants to the very real
need of any society to set strict limits and to confine its members.
Rabbit, Run . . . 1 wrote just to say there is no solution. It is a novel
about the bouncing, the oscillating back and forth between these two
kinds of urgencies until, eventually, one just gets tired and wears out
and dies, and that's the end of the problem.40)

dotolas siei7t A8} 25 Aol FHIsS BAFaxE 2 7 A
e Tl T ol rhed EBF dRls] Fa o = 53 47], &

o =, a8 A AdAEA d3E a9 Fdde Fd siHE =ud iE
A FdEE Al BN FRHoz AAEk H.

2 ERO] AT g ERoITh S it o] do|rt &kt A7t
sAstEA HAH sto]l dojA sA|7F FHW dHlo] Ade AujstA "ot sl 2
AR QA3 Al A At =70 g g el el 7 %W
AAAD =4 oJug 2o Ao ok & EYFAAMRE = EStstA et
o

AHel o1 dzle] ABARE AT Y71E Rrrh ok ABARE A8 A
olel HAlgol d¥werin Az w0

40) Frank Gado, Fisrt Person: Conversations on Writers and Writing (New York: Union Collage
Press, 1973), p. 92.
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H710F AtiZ AR = XsHA AH(Run, 232).

o}7] RebeccaZ} AMEH AX Janice7t =l Hall @ 2e FEI7] "ol
o 7@y EdF #F onA e olF EE E7 dZRaAHAAM AL 5F
ok 15 RundlA 7H8 & WHeElal 7HE3ld dele 4% Resroll Al AvHHIE
ek F2-5HA] HWELEE o AedAe 2B = B oofye} o] ~AAH Y
Aiol He Mg Axsta vk AzrdAlel Aol o7 Aol st Aloke
AHAOZ AR A, 1 Azts BT ofe} ERQlo Al A EAolgt= Aol
}.

|
= T3 23 #F FH Tkl o] wol M defistttal & ¢ ok
Rebecca’t il & = dfg]o] FolHoM= o] HlS& A¢a A3 Abe] @i

AN dLde olFoAW Bzt d= HFo] Atk

During this stolen doze he has a vivid dream. . . . In the sky two
perfect disks, identical in size but the one a dense white and the
other slightly transparent, move toward each other slowly; the pale
one 1is directly above the dense one. At the very moment they touch
he feels frightened and a voice like over a loudspeaker at a track

n

meet announces "The cowslip swallows up the elder." The downward
gliding of the top one continues steadily until the other, though the
stronger, is totally eclipsed, and just one circle is before his eyes,
pale and pure. He understands: "the cowslip is the moon, and "the

elder" the sun, and that what he has witnessed is the explanation of
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excited, he realizes he must go forth from this field and found a new
v

death:
religion. (Run, 260)
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The Fifties male had a clear vision of what a man was, and what
male responsibilities were, but the isolation and one_sidedness of his
vision were dangerous.

During the sixties, another sort of man appeared. The waste and
violence of the Vietnam war made men question whether they knew
what an adult male really was. If manhood meant Vietnam, did they

want any part of it? Meanwhile, the feminist movement encouraged

_27_



men to actually look at women, forcing them to become conscious of
concerns and sufferings that the Fifties male labored to avoid. As men
began to examine women's history and women's sensibility, some men
began to notice what was called their feminine side and pay attention
to it. This process continues to this day, and I would say that most

contemporary men are involved in it in some way.4D

dorelas Aol Runs T3 719 FATATA H71d TS €
Ak Rune &4 47}01] 94311 o] Fo1xl, ‘a“é% =

letn & % 9tk
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creature rather than a varient of his self"42)
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41) Robert Bly, fron John: A Book about Men (New York: Addison-Wesley, 1990), p. 2.
42) Elizabeth Tallent, AMarried Men and Magic Tricks: John Updike's Erotic Heroes (Berkley:
Creative Arts, 1982), p. 75.
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ol¥ ol A Gary Waller= “Updike, whatever else says about him, has
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no superior as a writer of high-level serious pornography, uninhibited yet
tasteful, analytical yet emotionally evocative"4)gtal @it} ¥ =29 &=
oA BANA uE AT AT T & Ak PR 1A o=
7w 714 Belde WRL F2 A Rahw Yoke HelA 259
@7k 2eld Aol

Selm E @ R AZE S oAl BARE 3ES Fal olsiEE grelay
AR B3} 9] AHR Agshel Fe] gtk Aotk 19 A0 82
£ Self-Consciousness®] =o't 719 A2 Q38 B4 A7 sttt
3} 2= o)

=2 T »

The fights for women's rights and gay rights emerged enmeshed
with the Vietnam protest and have outlived it. Though not consciously
resisting the androgyny . . . I must have felt challenged. My earliest
fortunate to be a boy and an American. Now the world was being told
that American males_especially white, Protestant males who had done

well under "the system"_were the root of evil.44)

Al ==} ol Odu}olﬂ% E]'Z]: Arz7
=l 7]

43) Mary O'Connell, Updike and the Patriarchal Dilemma,(Carbondale: Southern Illinois Univ.,
1996), p. 39 #=x.
44) John Updike, Self-Consciousness: Memoirs (New York: Knopf, 1989), pp. 145-46.
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45) Judith Fetterley, The Resisting Reader: A Feminist Approach to American Fiction
(Bloomington: Indiana UP., 1978), p. 171.
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46) Sandra Gilbert and Susan Cuber, 7he Madwoman in the Attic: The Woman Writer and
Nineteenth-Century Literary Imagination New York: Yale UP, 1979), pp. 54-57 #%.
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Andrew Tolson< ‘@4<3E “Masculinity is a kind of cultural bribe--a
boy's social commitment is won at the price of his independence."4N=Z ]3|
AT FHozAe] SdL AR 280 =5Ee FHFHstL 28S SASHI
Al AzsHe BAgolztn Ie oi7IFdth Marys S53 Wz nldAshA
%3 B (carrot) = olgs =Fste Heol ARSI sl AN 53
A UZFE AU HefE Atk ofwye] ZubAel
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He dreaded their quarrels: when their faces went angry and flat and
words flew, it was as if a pane of glass were put in front of him,
cutting off air; his strength drained away and he had to go to a far
corner of the house. (Run, 24-25)

47) Andrew Tolson, The Limits of Masculinity: Male Identity and the Liberated Woman
(London: Tavistock, 1977), p. 46.
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novels"(Ph.d. dissertation, The George Washington Univ., 1991), p. 95 #%.

48) Mary O'Connell,"The patriarchal dilemma:
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The crucial psychological fact is that all of us, female as well as
male, fear the will of woman. Man's dominion over what we think of
as the world rests on a terror that we all feel: the terror of sinking

back wholly into the helplessness of infancy.49)

A ¢-9E Fstal THstuz e dAde &9 E O 295 A5 Bd
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These antagonism include fury at the sheer existence of her
autonomous subjectivity; loathing of her fleshly mortality; a deeply
ingrained conviction that she is intellectually and spiritually defective;
fear that she is untrustworthy and malevolent. At the same time they
include an assumption that she exists as a natural resource, as an
asset to be owned and harnessed, harvested and mined, with no
fellow-feeling for her depletion and no responsibility for her
conservation or replenishment. Finally they include a sense of

primitive outrage at meeting her in any position of worldly authority.50)

49) Drothy Dinnerstein, 7The Mermaid and The Minotaur: Sexual Arrangement and Human
Malaise (New York: Harper, 1976), p. 161.
50) Ibid, p. 36.
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repressive father has been edged out, replaced by society itself which now
acts directly on the individual"sD

AHd Earloll Al gtk 7oy &8 oty JEn g 719 £
of kgl e olHAE A Al AFAH EEd Holnh & A o A
o] gy B2 Hole 9@ YR stofw £x=E A I

His weary hunch and filthy fingernails annoy his son; it's as if he's
willfully aging them all. Why doesn't he get false teeth that fit? His

mouth works like an old woman's. (Run, 211)

Earl& B]S W&ol &7]7F Aod QdEol7]& sty thE HelA 4473
S AY o = duolas] uE A4 The Centaurdl A OFHAIZ &
A3t George Caldwell® FApsttta & &4 Qo = Agig, AAdsH <Al
59 Ad¥gS FH3F Udrh. Kathleen Verduine “Fathers Presences: John

Updike's Place in the Protestant Tradition"o]gt= =82 E3aj riolgo

51) Judie Newman, John Updike (New York; St. Martin's, 1988), p. 39.
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52) Mary O'Connell, Updike and the Patriarchal Dilemuma (Carbondale: Southern Illinois Univ.,
1996), p. 51 #Zx.
53) Samuel Osherson, Finding Our Fathers: The Unfinished Business of Manhood (New York:
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Macmillan, 1986), pp. 27-33 .
54) Shirley Nelson Garner, 7The Mother Tongue: Essays in Feminist Psychoanalytical
Interpretation
(Ithaca and NY: Cornell UP., 1985), p. 21.
55) Jeffrey Weeks, Sex, Folitics and Society (London: Longman, 1981), p. 40 7+
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The penetration of sexuality by money was the factor which determined
the character of relationships between middle class men and women. The
sexual appeal of women had become indistinguishably associated their
material worth and, similarly, male virility was inseparably identified
with monetary power. It is by this basic scale of bourgeois values that

mid-Victorian marriage must be assessed, if it is to be understood.5?)

56) Bruce Woodcock, Aale Mythologies: John Fowles and Masculinity (Sussex: Harvester, 1984),
p. 10 #=.
57) Fraser Harrison, The Dark Angel: Aspects of Victorian Sexuality (London: Fontana, 1979),
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“She is a remarkable girl, Harry, with seven strikes against her from
birth, but she's done a remarkable thing. . . . It makes me happy,
happy and humble, to have as I do, this very tenuous association with
her." And a moment later: "Do you realize, Harry, that a young woman
has hair on every part of her body. . . .They are monkeys, Harry. Women
are monkeys" (Kun, 54).
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th= Aolt}. “. . . there is something in women that repels him"(Run, 84).

58) Judith Fetterley, The Kesisting Reader: A Feminist Approach to American Fiction (Bloomington:
Indiana UP., 1978), pp. 79-100 %=,
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His idea grows, that it will be a monster, a monster of his making.
The thrust whereby it was conceived becomes confused in his mind with

the perverted entry he forced, a few hours ago, into Ruth.(Run, 183)
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Consequently, when, in all honesty, I've recognized that man is a
being in whom existence precedes essence, that he is a free being who,
in various circumstances, can want only his freedom, I have at the same

time recognized that I can want only the freedom of others.59)
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59) John Updike, Of the Farm (New York: Penguin Books, 1965), p. 5.
60) Larry Taylor, Pastoral and Anti-Pastoral Patterns in John Updike's Fiction (Carbondale:
Southern Ilinois UP., 1971), p. 146.
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The imposition of the Clarissa-image on the young girl represents an
insidious form of enslavement; all the idealizations of the female from
the earliest days of courtly love had been in fact devices to deprive
her of freedom and self determination, but this last represents the

final attempt to imprison woman within the myth of womanSl)
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61) Leslie Fiedler, Love and Death in the American Novel (New York: Dell, 1966), p. 36.
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a3sta 2Yglel Wrhsn 1UEY HUE du @
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7} Ruth$h A2we 2uA S90L 9 ave] £2 ¥U3 BT 4@ v
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TFe wET 19 oYY AFE T A 19 oM Yo} AYEBE 5
A gods JER Wobsd Aotk AN FA AL ol Yx 1R B

| wobgeld Ao® #7449 ol szt A¥e Haks HEE A
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Eo] Fofl widl G SLF 2 AS A A AFESHE Ao E B3
o=z =yd. 7t AgstEA EH K glo] yle e AL <,
A} 2T}, Andrea Dworkine o7} Al E A wjst W3tE

]_
Ao +x Qi o),

The power of naming enables men to define experince, to articulate
boundaries and values, to designate to each thing its realm and
qualities, and to determine what can and cannot be expressed, to

control perception itself.62)

oAt Mary Dalyw o442 Aoy Ao disias E&ola A7] A4ld &+
A" JGo JoAXNzAE Wy Ashks A HET L of7|sttt. 53] oA
Z ol Alzto] WrElR] k2 Janice® ©] HE “Makes you feel filthy they don't

have decent names for parts of you"63)2}il =731 AT},
Leo Bersanit= £3] Ao+ £33 # s AR st 3 JNAIY A AA

EASE o] MT2A 9m dopb EdHeln AAH FALS wEol

In patriarchal Western culture . . . the text's author is a father, a
progenitor, a procreator, and aesthetic patriarch whose pen is an
instrument of generative power like his penis....Authorship incorporates
ideas of generative power, authority and ownership, all qualities

attributed to men but repressed in women.65)

62) Andrea Dworkin, Owr Blood: Prophecies and discourses on Sexual Politics (New York:
Harper, 1976), p. 17 =
63)Mary Daly, Beyond God the Father: Toward Philosophy Women's Liberatio (Boston:
Beacon,1973), p. 231.
64) Leo Bersani, A Future for Astyanax (Boston: Little, 1976), p. 231.
65) Sandra Gilbert and Susan Cuber, The Madwoman in the Attic: The Woman Writer and
Nineteenth-Century Literary Imagination New York: Yale UP, 1979), pp. 6-12.
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210 J=E ga1s] 7] Y3l Janice’t st WES HAB] FAIgTE ololeY
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d2Ely HES E‘Q ritk dee ol e F glol dled AR JaniceZt
gk Al el AT AL obFk Ao EAe #AE Ve F

o] oJ&ste] olrtkE JaniceEHFEH 7

25 WeETh Janicew A2ETAES UM E dojrbe 297t
ezt o] oEFTh. Janiced oE=H Y, =YFo T2 @
Ted 2 EQkH e AeldEel wA A " AL wA

ki

o oo B Ao AF BT sldde 54707 falA

Female defenselessness is precious to the male's sexual vanity: his
belief in his own potency is enhanced by the sight of a woman who has
been denied the means of resistance. The artist who implies that there
is an alliance between the woman's body and the desire of the male
onlooker which the woman herself is powerless to restrain is furnishing

a deeply reassuring image.67)

Harrisone BlEgolx £7]9] 3712l Frederick Leighton®] ZHES o2 E9
g g olslste s AU 27 EA49 Y AHE FHHo=R O

66) Ibid,
67) Fraser Harrison, 7he Dark Angel: Aspects of Victorian Sexuality (London: Fontana, 1979),
p. 28.
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68) Ibid.,, pp. 80-88 HZx.
69) Judith Fetterley, The Resisting Reader: A Feminist Approach to American Fiction
(Bloomington: Indiana UP., 1978), p. 24 %=,
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= Aol oYUy Janice® UFTTE. Aol o] Nelson7hA & Rebecca®l &

Fo] AdA s @A, AEAF 9A] Rebeccad] €50 =g &Y= X

.= At AEete AL YAISTE. Rebeccas 12

77 AEold FH 23 A wo AR 55 AF7] oldFH olF 1
AHMog =

=
ol71 = AAAoZ ZFo] AU (Run, 226-27 =),
o]

O|BE Rebecca®] F&& olgo] SIMEAT} At gPHE bg FBH
A2t & & Atk 27k o @ Rebecca®) F&ol A AL gikn Bahe
MEAEE Aok 2B A0S A8 44E TN g Baske ool
Q0] ) AAE AT FEAT. Rebeccadl FeHFAA

o Fde ga Azar|E Bk o)k ofo|E ks Rl el sl A
2 wol Qe ASA oF Aot HEHEAE & 5 Ak v ool
a9 AAotE AT FHAA SJeste] olo]E Erolol s AN 1 @

=
He AL Huy otk 4T FEAA ofolE B %
2

The Centaur®)| S73b= oFH A Caldwelld} o] I A= o x|Ao] ¢
olZ7} Axle HEL B ALdHE Fo& FAFY e vHE 2 Rebecca
At delA sE]7h ofHAIZA S Afle WEhr|e ofEle Aolth. Al 2%
Reduxoll Al SHAIZ Jille] oAl A AX 7 FEAQ] of& g FF9o u
woldtta & = Aok HIF 7k gAF R Y AL ofyARE FR
A Ec] AAZ AT ¥ou stihgE Jides ds FHste B A
T}, Rebecca?} &= WA & AT AAAQ AMEREE 1 Y F3A7t
FHAME =3te AL FEl7t Adu. B 23 A2 RebeccaZl I ©o] HEFH
olm] Aol AdE AT Aoltk. st A8 dFe LEEHA FL
48 ¢ Aol disiA 29 GA S5 givtE X E. duEs FAEE 3
e A ABAE 72 E ddEolgte AL e Ao, st F
H O ES AdYste 92, FIAA A9E sE AldAE AP e
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one ends wishing the

to make of oneself a
one begins by seeking

to make of i1t a perfect transparency,
as selfless as a lens.
_51_

Beginning with the wish to make an impression,

impression,
point of focus purely,



celebrity with everything that clouds and clots our rapt witness to the

world that surrounds and transcends us. (Picked-Up Pieces, 54)

o ¢ 3}% dlel o] RS A &7 A3 ==gst= A Tl grtol
= F (o= ﬂ% gt AdEel Sde WA fd dvd 284e AE
3}, Catherine Belsey> LA Z Q] AP FO] BIAEo s Tdx 1 @d3t Azt
of AAH= Aol A= Aol vl Rundt Zo] &y o] R3] T3 =

YiE AARDE Ggsa AU o YT + gt FAoldn e

The interrogative text . . . disrupt the unity of the reader by
discouraging identification with a unified of enunciation. The position
of the "author" inscribed in the text, if it can be located at all, is

seen as questioning or as literally contradictory.70)

ol

S

Y
>,
o

drtola El= SAEC] FAete] =Y A< Ei«] 2T 9 sl
£ s|gstta ¥l vb Aot (Picked- Up  Pieces, 483 #=x). 17} o/ W&
AR1A] ot ™ g FAA AR e] £ HlojuA]l g XL7}°17<1L Yrtol A
e g3 geA] &a Ak o AE 27 AES A =ed o484 a8
A 57 UEHE v= ARSle] HRig @d2ole9] #Y EEs IdE
glol F4stA =3 F1 Jdve J2 g AR ok

70) Catherine Belsey, Critical Practice (London: Methuen, 1980), p. 92
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344" 3t old
HomEA dmslel Yokt AL T 4A ARF & dok. HegAEe F
W B4 AU dANE EASEE 94 8T BYYon Rege 49
gel A Bl EAATR Arach. Gl AR oA Al See sakala 914
wng s STolE b 4AFHEA ofrjuste 1AW BAE PAHOE 4
As) Fh= Aol W@ wAAA dAETh el Aale] FHepdel 2R A4
of WA 37 wrbe ol4e HMET 9% BFo FRE uel RHH Az
g zesh] vhaolnh. s 2ol Apile] Ag AP 2L I P
= ode] Yae sdHoE 4% Hobbl Atk old@ AMe Svm JAEF
o, QF AWFY, F5F] Fom FAS] EFHVE W B A3

Al Atare] A7) Aem S9Hoz S wWEYU|E . HEZF Gordon
Slethaug® Runtt Redux 7+ ZHEF9] FAE ‘A 2 2 g d5 $4S &

Foll dA3 zofzol HlFste] ATt

His initial leap toward freedom in Kabbit, Run begins like a pebble
dropped in the water, a tight circle concentrated round his own
character, and then expands outward to include and involve his family,
representatives of his cultural milieu, and finally the nation as a

whole.7D

Slethaug®] 83 Zo] siz|7} z7] AAls the wuh eplate] BA oM A

2 wo 29 449 2L HolA B dF= 7. ol#T dFE =5

g zokEol o2 He| HEe dovle

T FAAAR A FAHd e e A
il

3
SolANA A7 SabEe} e}, olg) B

71) George Slethaug, "Rabbit Redux: ‘Freedom is Made of Brambles."(Macnaughton), pp. 67-71,
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S #dslr] mlEolglE Whitmand FEL drjeolas HIAddZo Aoz A9t
O o] Aol kst 53] 29 Redurol M= FAF sfizle] Apd=ar 7 AR
gk ste AFe], A AR AMdEC] BAE o] FH St

A 13 Runel A B Al sld EFate BEoz AlekAd des 10d
9 gol gy BHow o §AFCT. ak oA o o ¥W B/ 2 B
g4 g sz =k oAl a' Asdol 2dHa JA"E EH7IE Aok
T BrewerAl9] o= AFRIF e vl gle HRe ARl x| ket 2 F

= s a9 oAt aFe] Yt 2] o
2 AR o71N Redox EQRE] A 2R Fo] WA A2 Dat Urh
Fog wold FASH B w2E AT 27 Wl

A man and his son, Earl Angstrom and Harry, are among the printers
released from work. The father is near retirement, a thin man with no
excess left to him, his face washed empty by grievance and caved in
above the protruding slippage of his bad false teeth. The son is five
inches taller and fatter; his prime is soft somehow pale and sour. The
small nose and slightly lifted upper lip that once made the nickname
Rabbit fit now seem, along with the thick waist and cautious stoop bred
into him by a decade of the linotyper's trade, clues to weakness, a

weakness verging on anonymity. . . . (Redux, 3-4)
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It unsettles Harry, how in the corner of his eye, once or twice a
day, he seems to see another woman in the house, a woman who is not
Janice; when i1t is only his long-haired son. . . . He looks, Rabbit
thinks, like a sulky girl. He can't see much of himself in the boy,
beyond the small straight nose. (Redux 25, 174)

Nelsone ©vhE ®ol o] F& IAF-E 7M. ol JaniceE ®IFE 219 4
- Charlie, &¢I, Z28]a WEWH o] 9F7 AL AIFES
UolA HAF Bt ol 35S EF sigdA ¥
cAEolt. gl okl Janiceo] 7H-FH
stttk AAo] ofell Al olAHH} FoeAE %7]77}?<] sht}. “He stares at
Janice and she is dark and tense: an Indian. Massacre this squaw" (Redux,
50). Zv A3 ZE FAJAF tisiME wke 7FAaL Atk “They are a

rlr

strange race. Not only their skins but the way they are put together,
"(Redux, 13). o185 s127k A3 52 0] th AbgrEe] sl =/ g
o] AE X =y k. 7R JFEE 7] AFE(AAO] oFE NelsonZ7HA]
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Updike knows that many readers already familiar with Harry Angstrom
from the earlier novel will naturally sympathize with Rabbit in the
standoff with Janice, so he develops her point of view in Kabbit, Redux

in order to maintain a balance of sympathy.80)

1A e el e FRE s RHE Jaice® rlANT Gl
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and name for years but still is not quite easy, talking to a black; there
always seems to be some joke involved that he doesn't quite get" (Redux,
101). Z1ejA] FAEFH Zo] g "= Ale] 2E FFY LAV Hol =wf
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80) Donald J. Greiner, JohAn Updike's Novels (Athens: Ohio University Press, 1984), p. 73.
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But, far from feeling Stavros as one of the enemy camp, he counts on
him to keep this madwoman, his wife, under control. Through her body

they become brothers.83)
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82) Claude Levi-Strauss, 7he Elementary Structures of Kinship (Boston: Beacon Press, 1969),
p. 115 #=.
83) John Updike, Rabbit Angstrom ; A Tetralogy (New York : Everyman's Library, 1995). p.
422.
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Our fathers perhaps feared sons too. The ambivalent love between
fathers and son is underestimated. It is the dark side of the big value
boys are given in our society. Since so much of male identity is based
on performance, sons will someday outdistance Dad. We become ambivalent
objects, loved and feared by our fathers. Indeed, as we are learning
more about fathers and children, researchers have proposed the phrase
'Laius complex' to refer to the father's feeling of threat from his son
and need to put him down. . . .

A son may represent a father's mortality in very uncomfortable ways.

As the son becomes a man, the father must recognize his own aging.
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children for her. Then she is through with us, and we become, first inside
then outside junk. Flower stalks" (Kun, 208).
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[ think one of the troubles between me and the kid is every time I
had a little, you know, slip-up, he was there to see it. That's one of
the reasons I don't like to have him around, The little twerp knows it
too.(Rich, 161)
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Nelsono] 1 o]&& wht} 244 9 Melanie, TF22E Prus oW WHAME Jilld}
AR S 7HA a2 9l

AZF2 z}4le] gho] 2 E7]o HoEQ T =4 wo g 22 Sl A 7IHE
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ZE =Y. “We're not crazy, either of us. Just frustrated sometimes"

(Rich, 355).
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From now on it's going to be hard to read John Updike without seeing
all his earlier work as a long rehearsal for the writing of this book.
Rabbit at FKest 1s that good. So often in the past, Updike's
instinctively theological view of the world, his fall-of-each-sparrow
style, his acute and squeamish sensuality have seemed disproportionate
to the job in hand. . . .Now, with Harry "Rabbit" Angstrom at death's
door, he has hit on a subject and a dramatic situation that have made
him write for dear life. Rabbit at Rest is one of the very few modern
novels in English . . . that one can set beside the work of Dickens,

Thackeray, George Eliot, Joyce and not feel the draft.9D

)

IESF Michiko Kakutani® Rabbit 4%F-2Fo] Awddo] A A|SE o]AFA ol Ao 7
& A7 Aot FEH}.92) Joyce Carol Oatest Rest7F friola9] the
2AEI Blags W 7B JHola AFet FFolgtal HugH. 9)

HIE7HE2 RestE &4 o] F2 F53 43 74, 9% dge v=
o] AR AQ BEAg Fol FES wERAT. fdueolas 47 =93 B vt
A JAEFolA 475 Sl M7t ARstes AL oA AFEHo] 7he Al o
Aol el ZHE Az 2o] Al tiEk vid Foll tEiME tE Rt dle
= e b vk, 39 ol d HE S B 470 A s WEdE EEs
A B A
Charles Truehearteto] QVEJR-AA HJriola = Rest7b o2 AANAN Runs =H
o2 AP Yot BT = 1R =249 28 9AES HhEolu} db
As 3 AAAIZ Aelth. a2y 4FoA s 1R 27t B4 6 Ak

b am ARE Afol AAs] GH BA) gTe 45 BEL A

¢

-

91) Jonathan Raban, "Rabbit's Last Run." Rev. of Rabbit at Rest by John Updike, Washington Post,
30 September 1990, p. 15.
92) Michiko Katutani, "Just 30 Years Later, Updike Has a Quartet." Rev. of Rabbit at Rest by

John Updike, New York Times, 25 September 1990, p. 13.
93) Joyce Carol Oates, "So Young!" Rev. of Rabbit at Rest by John Updike, New York Times
Book Review, 30 Sept, 1990 =,

94) Charles Trueheart, "Sex, God and John Updike." Rev. of Rabbit at Kest by John Updike,
Washington Post, 28 October 1990 %,
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o] w}ET}al 3FAF "Yeah well, your need to pee isn't the exact fucking center
of the universe" (Rest, 96)2}il HRAsHAl S Hghtt. &b} 3 HFHALAE =
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B3 H zre] L HEAAT AS S BANA AIAA FAE 2
Aok, e 0 BAA A5 4 2ol ¥ "k, § HAAE B4 A=
& % gojuth, AW dgol 18 dwd b, Aol A RolE HThE A
e dE A 9 oA & gk WxBolg: AAE AAA T “It's

hell, to be a creature. You are trapped in yourself, the genetic
instructions, more strictly than in a cage” (Rest, 105). ©]+= th& & 3lgl7}
AA He Adeale] B4 FAe e o ve E odlEle SV REE E
o wpete] zkeel Wk BR800 Beh el w8 U

30 o d A o o] & Eof] ALt o]F FEe 33 B2 dolsirt
a" a7t EUE 2] 93 7140l EH HAE AL A onE e
AR E FEste A5 28 F50 o224 dARE A SHAA &3 3}
e 7teA vk, 27t Evo] EHA £UE Ldsta PSS W &334
072 g% &9 dFo] Hig Hrul:E olE Nelsong U Httil =7Ith(Rest
133-34). oS ¥ Evgsd Az euAd: dHoczE ARG S O &
& £ B3 Aeen. 2Ea oAl O MES of5Y drrAC] 2T oA

=
o2 FHHE £l 2L GARTE. T Pold £UE FOR “Another nail
h

is coffin" (Rich 423)o]2tal oA E siglo Al 2219 d3to] =&}l AHoltt.

e geolm £ Ed 449 wiE 47A71E Edea 2o & v o
At ose 25e Ba QAo bsHe was Bk
AYRRE olF & B AAWLUolr Eoler}, ojm ¥ st 2o A

21 Ayt d7poll oREE wj3Eo) ofFthrol HEEth

. . Rabbit i1s suddenly driving in a white tunnel, trees on both sides
of the street in white blossoms, the trees young and oval in shape and
blending one into the other like clouds, the sky's high blue above
tingeing the topmost blossoms as it does the daytime moon. And up top
where there is most light the leaves are beginning to unfold, shiny and
small and heartshaped, as he knows because he is moved enough to pull
the Celica to the curb and park and get out and pull a single leaf to

study, as if it will be a clue to all this glory. Along the sidewalk in
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this radiant long grove shadowy people push baby carriages and stand
chatting by their steps as if oblivious of the wonder suspended above
them, enclosing them, already shedding a confetti of petals: they are
in Heaven(Rest, 187-88).
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96) John Updike, "Why Rabbit Had to Go," New York Times Book Review, 5 August 1990,
p. 24.




o FAE F&37IE AFTH. A Aol FAT = = Aol AEE R
ghoh. e 2RAlo] 7Rl B vol& U’\] stal @32 o FAS gd. st &
e AZ=HA He o FHAA dio] B2 29 siEtta oA FaLs
FAR 2% “But it's good for the soul" (Rest,70)o]2}xl wielslty, & S
o YEX dAACE AR dHES olFt et wEp Al SAHE #HE-
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A7t A9 gt F2g B F1 wol 209 BB HEEe ol go]
G SoltFae) WFFEYS FARE. 15 BE ANE Pol o A ¥ A
NES oEhE MFA AED. T ARPAE 2L 4A2E YL
ololeuAsE d4E £9e Ve ANE zdstn @ des Mol
WA BEss BE RN $9E AstEE g7 58 Pk A9 ol
oFgGd s FAEL AMEHE Ae A X A Fe2 ui@
o & Huid gatelnt. 37 S8 FE Alolda e ARl dds A
i HFHErt.
He says "Six hours I was on the table. . . . They freeze you, so your

blood flow is down to almost nothing. I was like locked into a black
coffin. No. It's like I was the coffin."(Rest, 63)
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A Nelsonoll Al 27F A2k #4d AT BEees 20

7be dHel d47t 2 F e F R ARE oY Fua o AR s
Nelsonoll 7l "You have a sister" (Rest, 466)2t3l &3te] 3FA| 7k o} A= Nelson
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