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ABSTRACT

A Study Analysis of the J. S. Bach Flute Sonata
BWYV 1035 in E Major

Lee, Su Kyung
Advisor : Prof. Pahk, Kay
Department of Music,

Graduate School of Chosun University

J. S. Bach, a representative composer in Baroque period. Composed a lot of
church music pieces and secular instrumental music pieces except operas.

Most of Bach's instrumental music were composed at that time. The
purpose of the present paper was to find out the historical background and the
musical feature of Baroque period, Baroque sonata, and the life of J.S.
Bachand his flute sonata and to analyze flute sonata in E Major a typical
church sonata.

The details of the present study comprised the examination of forms,
melody, harmony, rhythms, and composition techniques. The form was consist
of four movements. The first movements adopts the 2— part form of "A—B",
while the second movement uses the 3— part form of "A—B—A'" the third
movement consist of 2— part invention, while the fourth movement has the 2—
part form of "A—B"

The theme melody and rhythm were transformed and developed throughout

the movements.



Mainly sequential upward, sequential downward were used. By using imitation,
sequence, retrograde between flute and continuo, Bach displays relevancy
through variation and development. Frequent modulation appeared throughout
the movements that happened according to the relative key.

The flute sonata BWV 1035 of Bach showed the transitional form of the

later Baroque sonata to classic sonata.
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1. M B

1. ¢d7o| 55

7| H23 AltInE CHESI= EZF7t HbE(Johann Sebastian Bach: 1685

P, pure
=

~1750) 2HEHE AMelEt = B2 wEZofn oz T2o| Chet A

0
1K
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StRALCE.
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1) HHE23 AlcHE X oZ 1600 AR E 175047HK|E 2 st}

2) BWV: #{0|EH(M. Schmider)2| HtE =& =S (Thematisch-Systematisches Verzeichnis der Musi

kalischen Werke von Johann Sebastian Bach) Bach Werke Verzeichnis®| 2XIZ HSO|XEZES 138
M BWVE At&EHCh

2. 3ol HY

B =52 HtEso| M¥™MOl ws| ALHEFR! <Sonata in E Major, BWV1035>&
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ool A vtz a AR do] o' A 89X §F, HZ3 AltHe] %7], F71,

FI|aLE A BojA= At 5ol CHstod ol Bgtrh. a1 His ol Aol

o} vpso] 89 SFE ALEY] 74 o A g4, wEY], g o

EMol M8E qE= wEM 7t JHZCtE 5 BarenreiterAte| wO[=T
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(Hans-Peter Schmitz edition)32 AH88HACH.

ol
w
Y
9

3) A m3E g3 oA vHE A (NBA:Nene Bach Ausgabe, 1963)9] 4% AW FH3F -

Z=u}

FE5o] el 0|8 19631 S BirenreiterAtollA ST QAL

I. vf23A ] FALE w7

1. HH23 AlcHel HAY HiE

17MIZ7le Tudo=z  Edgle 2™ Hold  Fu(Catholic)oll M  Alm

(Protestant)2 =2|EI}{D HeXMo=z FE[Fold BAMEO0| 5330 LIEtLC.
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olet Z2 HIZ3 Altie| JAMQl HiE2 S0z B2 IS 7R

2. HH23 AlCHe] 894X £

1) HME (Doctrine of Affections)
2 A Ao Fo AT Al FHAAT o= ‘FA T elMEHEE (Musi

ca Reservata)yzt= 2|42 9] o] do A HE & 4= Q).

16471= A E o] A=A AFH 7Hde] MAE BlofuA] oy vtza

5) FA7} @A E2vEel(Musica Reservata): U2
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)
Ack
o
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[
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oA desd Fetelder Fofo] JhAel W8S e A8 AHEEHE S 2Rtk



2) EFX& (Basso Continuo, General bass, Through Bass)

8t

e 57t ME

fifo

O|f 1 XMZMEO|

"l

—

o] XXz AHFL|7| WEo| 0o|E

ST X{Z(Basso Continuo-X|&XQl X{F, Thorough Bass-TAMXHOZE AHAF E|=
XMZ)olztz stch HEC| ¥ StEL ME2 B8 F 3/ 2472 AR
a2 stLt o|do| WEC| 2 7|<dte, EE, HIZEF CF ZH>2t 3t3e7] <27t
SIZAZE, RE>Fo|M &t o472 AFHU=m HolA HE= SE oF oio
XAt M3 7|ZE O W2 SKEIEZ EASH FUth. =A7F ™Ml wol~ BlE
Loz ‘RIXS(Figured Bass) OlztnT StCh O|x{E HIZ3 AlCHe| S 0|
=3t 8¥2 Heglxl ete sdgnt @A ZgE #oEt XS3 shedst
MMHE/[ACH HIOIAE ZZstn Txo| UoiM EFEel F M2 HojAalt 34
HE BgA7 Lzted ol 220| CHYHUM Z22ELIZ &H7Med 23
nF dgS sticte
3) st
A ME2 MER 3t Jidg grdsteol s8d XEHtER B2 (Jean-



e 2

Ji
OB
A

Philippe Rameau)2| <Z&E 1722>0| L EE HIZ3 Z7]of

TI™ol 1wzMH(Church mode)) OFEEES CHdlstn BFSAXM 3tdol ELF
A Bk EXSS T ofHIEX| &2 7850] =l=|T, F1S(Passing.note)

6) D.J.Grout, MEFSAA2 FHISADMATE A MS:MESLEEALP401
S

7) W EM(church mode): ZmElob M7to| EchMn fg2o{ =ZESHE SXZE. Idnian, Dorian,

Phrygian ,Lydian, Mixolydian, Aeolian, Locrian & 77tX| /2 TdE|o{ QlCh

oJu} 7 %-S(Suspension)E H| 3 Go] AleHHEAN B oS AGEA U

EfAl = AT

4) &-gxo| =MAA Ll &

Zoxol MHMAE nEMEHE olof Hol HHMEAH EIICH HAF Aol thAg
2o0o|AE So| mUM(Textur)7t 2 =Cl(Monody)®, EHAE 2t (Homophony) & &
HHSEHA et SHERAE 2ol mat HAHER MYEMAE olX g Xxo|

ofozo HatA ECh

H

ajo

& 2lZ2(Key center) EEE & S(Tonic)S &t

5) 2l& (Rhythm)

23 goe XTjtol AAREE EHM AE Olofiel FMe ¥rEElE FAlo|



HAl Elot B33 ge2 2E

ol

2530 7I¥g 2o FHM 7| U
2o g, A9, 29, 985 dHE B3 d&s e
6) W-=7] (Tempo)$}t Z<Fy (Dynamics)
Az ot wherls 4 olgol quHEs Agugdt Su7t 27 weAAY
A= Aol ofyet o IR wE o =" ool it HojAa Al
Z(cresc.)t} TluFAE(dim.)7F obd o} po] thH]E WslE FTsglT)
) g2} (Time)
Fekel AR A Mg WEgh v 225 o] FH HiEd 7] olgE o5y
I 22 vz A AT S H AT
8) R -C|(Monody):12|A04 monos(Erd2))et ode(=eh)o| EAMolZ L2 oojze CHM7t =2
A2 ot (die einsti-mmige Musik) 282 o|O|stCt
9) ZsY WX ESAREE HIseE MISYA M2, oUEEAL2004 p147
8) 2% ¥4
HEE 3 AJtfo] AEE FA2 B s dds] i gk A ofde}, Zo)
T Atk 23]d HtEa A AHE Bl F R FEE A
1>(stile antico) ™} <A1 &F2] >(stile mode

Ack @

T3
o)A A o7 HjFH ATt o] FAE <T4
FA F2]>(stilus gravis)Z <ste] F2]>(stylus luxurians) 5 o2 T& 3}
— ’7 —

wno), <



% tho

9) =¥ 34
MEL ohebd Adot FHo®  oH2HOpera), L2tE| 9 (Oratorio), THEE}
(Cantata)7} 9la1

, 719t @A o2E AurEKSonata), 5= (Concerto), E&=

(Suite), A1 (Overture)s-o] ¢l

3. Hl=23 A9 2uE

ZUESonata)= olghg]oto] o] FALel  ‘sonare(# H AT}, AFslt}) o A

FilE Ao® vlE 3 %7) ‘cantare(=# st oA fFEl® Aot 7HE}EHCan

tata)e} v s = 7]FE u|skSltt. ‘Auyti(sonada) e Z2 ©]H] 1535 d
D& (Milan)e] FEF Th2HA HERSTH. 164171 9 oAdF Agdok=

ZtxH(Canzona)2E 7]1¢s 3 A& xuy tf AuvEl(Canzona da sonare)z}

B23, x4y A24yERCanzona sonata)® E&|th7t ‘AUEHSonata) = E& A




1) Miler, H. M. A %32 A&
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12) Ftx'(Canzona) : 16417] ZF2=o] AkFolA IAE 16-17417] olggol 7]k FQagh
PAoB HEE FEU duter|gog HIZma AJofo] AFEyals Bk v|okIto] a9t

Fzute] di9MA Ade Frho WA ook,

2UEels 3A AetelA 7Y

it
El
ot
_;
=
w
o
>
2
Q
Q
Q
(@]
=
[
]
&
©
N
1%
1_4
<
lo
oft

A eEzte]l ARAGE R o L AUBE ERA] Erhw oled dt

A& 7102 wdstel iy 2uEre] 7 S0l HArhe

A sdEs 28] Aueksh ggstel ASHE S0l WE-=Y-E-=Y

417 TS EFOoF 3o &2 1} = (allemande)- 3. 3 E (corrente)-

AbeFE (sarabande)- <] (gigue)dl FHPAE Hate AN g% 29 e

HY 2 W3] <Partita>19), <Suite>10, <Ordre>1"%2] o7 7}# o|&0 =2 EgA

i,
32
T
>
=
[
v
o
10

w3l ~yElE 15859 FE 1504 o] FAE] =

gotg o 27), 371, $7]9 Bo] 47 thad,



13) HHFA Fofuabd A &M FeetETAL p8s
14) Grout, D. J. A1 422FA} 1984  p422

15) Partita : 17.18417]c]] AF8® Gol2A o] o2 = UFHE 5280 A7AH7] LHE SdolA

b
oo

o] o7 AgE 7] A ZEgitt

17) Ordre : B33 2 9u2A], Fx o] 4802 d <FBAF3 Livre de clavecin> (1713~

1730)°ll °l&& EUT}

1) £7] vt23 AYE (1611~1650'd7)

Z7] vlZ23 AuelE 1747] SR 16~1741712] Zrxue] Jako] ol

flo

ol itk WAL g

of B Jje] BEoz olfoln 1944 P4 Hso

rit

doli= 1007ty viRto] BEola, W oR s wI e =4S E7]a

ojgelets FAHLE W, ¥EWES, EyadoR HAzkTh
EHel FFrte G. 7R dE](Giovanni  Gabrieli  1553~1612)9} 2|

H| 2 t](Claudio Monteverdi 1567~1643) S©] 2l

2) 37] vl=23 4&YE (1650~1700'd7)

_10_



7l H2A 2uEE A 17A7] FHteE gAHo s thopdo] dutE

w9, AADo|E 2005kT] FEAA AR Fwze] §AH FFAGwe 7]

T
o
ol
ol
ot

)
A,
kd

W uEke] 27)9) Aol EelEh HE ARl A5k ojdE]obe] A (Ar
cangelo Corelli, 1654~1713), =%¢ F145-(Johann Kuhnua, 1660~1722),
% 2-¥ % vl|(Dietrich  Buxtehude, 1637~1707), 2}¢l7l(Johann Adam Reinken,

1623~1722)%0] 2t}

3) ¥7] ¥t=23 AYE (1700~175037%)
F7] w2a 2ueks 1847 AN R ms sueket Aw suEb 23

YHE-mYmEe 4043 TR EEHHY T, EAZES] BE- =

FH

=] o

[r

18) BFA < : vl FE|FL(Bass continuo)E 'Zal=dl Awkelr] FA7E Folxl AL et
£302 g8 UFo wF ARE dAAVIE UHoeR I AESE AFIE AL AAE

Tt o= A Agolga k. ASAS Ve vleet o gl AREF] Q)

g-mzo) obg Mt 7 wE obgdAe] BlE=de 82 (Ritomello form)® o]tk

_11_



% ¥4(Rondo formoiutetell = FJFa 7] AFFaL, 2 Apolol AW &

ofN

o

o] 7l mRlEulEe] 3ohg WAE eyt o FRE AAD
=9 dolkx 4 350vtt] A7 Hdvh EH ] ZH7bs o]Polgie] dH[we
Y (Thomas Giovanni Albinoni, 1647~1751), H]2T](Antonio Vivaldi, 1678~174 1),
nt2 4 2 (Alessandro  Marcello, 1684~1750)¢F =4°] =Rt (Georg Philipp

Telemann, 1681~1767), 3= (Georg Fredrich Hindel, 1685~1759), H}35 (Johann

Sebastian Bach 1685~1750)G-©] %lt}.2»

_12_



%, 53 2A2E aRzdA At

E2d9=2 g2 (Ritornello form) : ¥7] wlz3 HF

HFEA], v obgold FF AREE HAFH @Aolth. FF(tutt)ek ST (solo)7t wHiE

N
©

N

o

Hotd, EERE A Wt vl $F RS 59U Ao Mg Fa 9
) £% P4 (Rondo form) : F8 FA} FARI FFAG Alold] £ ofe] Ad| HEFe] FAE
Ae P4 492 At % BRI sht

21) BEEHA SoALA AL AlFS-otETAL p844d p84as p84s

II. Johann Sebastian Bach®] Ao} I A A

1. J. S. Bach9] Ao

J.S.Bache 1685 3¥€21Y =% 5 H ™2 AHe| ofo]A] }35 (Eisenach)
oA Ao oMl A FTF S4UEl oA Qg FHEAL2 HEE(Johann
Ambrosius Bach, 1645~1695)¢} oj=1] wmiglo} A2~ v 3| 2 E(Maria
Elisabeth Lammerhirt, 1644~1694)2] o5 214 2 whjlo}==Z Hojwkth 19
2K ofHA A AN Hrol &S Wl-PHA AIZRE T [Pk iR 57

HEOZ ofdl NARH SohHel B97] FolA Agth wE: oMW oS

ooli 1 o5 oA mIA ZolrpMAl Wyl Q3 Fg~EZ(Johann

_13_



|

Christoph, 1671~1721)& uw}a} Q2 EZ

[d

2 o|F3th g2 g

BN
=
1o
to
[
)

%}

AF29EY =& (Johann Pachelbel, 1653~1706)222] A& &oll A T A

kU

S 9E7h delm H@W RS APk EF P T 27 Johann

Jakib Froberg er, 1616~1667), #&(Johann Kasper, 1627~1693), & 2:H]

o

% ¢|(Dietrich Buxteh ude, 1637~1707), ¥ (Georg Bohm, 1661~1731) &< 2t

ABE Bl 2% X Qo] 159 PHE AsE F At as

iy
il

AZ7ke) okng WG BIRE ABAY PHOE TE AR

oo
12
o

rr

MY o e B4 B4 FANAES Fo| Eo] 54 17004 HE

Ul 22 F(Lineburg)2 79 15stmo] JEEtA Hi w3 S EIR]AE)

=

7l Ae=23 BS JidFo=z &A "t 1703d HE

ok
fr
i
Rl

22) v}&d(Johann Pachelbel, 1653~1706) : &5 F5 5o L23tgots fishes #5704 L2370
AFA 2, F7h, 2 SFEEE 5 o] dEs A
23) Grout. D. J. A F&otAL 1977

g rhm welvtze] 34 ouelA Holgd FAE ALSA Hel £9

Hlol & ¢tu}e] thrl W|2AE S Z(Johann Paul von Westhoff, 1656~1705)E <7

[0}

o vy dFH

o
Hr
%2
4
i}
i)
a2l
o)
ol
=
N
i)
i)
o
e
1
lo
N,
b
N

2

vk 22 3 olETrElE(Amstadt)oll A w3 LEVIUAER JEHA A7
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N
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3o 7|2 #3 2719 FAE HESQT 17079 5¢ 3 (Mihl

hausen)oll = A EA%L w3 e L2yt AER HAHA, T2 & 10

ol &F FolEA wiglol ul=nlelMaria Barbara,1684~1720))2} L &3

o4 AEQ 1708 HEE Holrh2 3RO Q2 AE @ wpeled FAR

Foge PEEe 027 g2 AZHth 29@ R4 uolrp

A
0%

ol
o
£

>,
i)
it
N
lo,
to
[ru
)
>,
=
AW
ki
H
ot
=
S
\‘
1L
3
ofr
c
M
2
(e
O
5
[0
2
lo,
ol
ol

ool Fth 1k F2 790z TAE 34 49 fd FFI, dues

S AFAAh H59 A5E Fol WA olAHY Bhet 19 FHEL

17204 ohlf wiEniErh GAAgA Fa oS8l 164d0] o e FH

o7k ohy gy W A|(Anna Magdalena Wilcke, 1701~1760)2} =3 t}.

JUE wEe] AELS AW, AMREE ot wEs 94 34 BFL T 5

YEE ATk MEE 2 ohhd ohFe mgstel 270 E fe<sht HEdy

MEE 99 Seulel 23W>2 439 17234 olEe] fE FRE Y9

gfo] X332 %A Evtx wslo ZAx7E Fu9-(Johan Kuhau, 1660~1772)2]
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do=z FEEZE(Kanton#its AYAE Ao 27d L wI s ol

o

B
4K
ol

bt

32
i
oo
12
ol
it
N
i
1
2
=)
=
o
%
o
tlo
2
ki
ol
ol
rlr
>
=
o
o
)
)
i

2o Fetetel TS FAFEgiTh 17299 R 1742d7H4] 7S BAE
(Collegium musicum)2)¢] 7ZH=S Dol 0 27ty I E 7E2X7]|E 8l o] A E
At we AL FrEFERSE EEH]o] @FS 58 FAFSISITh o] Al7lel ti¥
Hel dalelgt & Adve <ot dAA> H} <FUhe] TIRi>o] 2ot F W
F OFES UgAv A2 )9S du 1750d 79 289 ups o wmiA g ZEQ)

<FE7}e] JH>L m g o g 31 A HEZoZ Al

2. J.S. Bach9] Flute Sonata

HtE= 1717 =@l &dl(Dresden) 54 LAILEZS] $4 EFE FAR] H3}

2+t (Pieer Gabriel Buffardin, 1689 ~ 1768)2] & =31 #H& wo

i
u
[t

& AT HYrh vlaEE HEdR 23 ¥F3 44714 = Recoder (Flute a



bec)®S AFE3Io1 3, 1 th s 5 B-E = Traverso Flute?2 scoreol A}

§3171 AFalch.

H} &= Flute= 2. & 8709 Flute SonataZS =3}t 129 FukE fluteS 9

3 w2 EEl, 439 fluteet YL2E A3 2l 339 fluteet 554

dlo
o
do
B

Zuierol o,

25) Z#7]% FAE(Collegium musicum) : ko]l #A &= o}r}Fo] &olthA)
26) Recoder(Flute a bec) : AMZ2 HE ZFEL T3l 1770974 = 943 <ZFE>gyn &
7 %<Flute a bec> & 7} Z ).

27) Traverso Flute : 7l22 FE ZREEE 2ty &dd] fluteo] #Alolgt & 4 Utk 17309

AZslo] Zad vlse] ZFE AvElE B Traverso Flute2 93 ot}

Tk T2 EEF a minor(BWV 1013)= 49302 FAHE BEgJoz, =21
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