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ABSTRACT

The Study on the C. A. Debussy's 'Prélude
a I'apres- midi d'un Faune'

- Flute being main part -

Kim Min- Kyoung
Advisor : Prof. Kim seung il
Department of Music,

Graduate School of Chosun University

<'Prélude a I'aprés-midi d'un Faune'> is a turning point when Debussy's
own personality is represented in his middle period. His music gives color to
music by using new composition concepts and composing techniques enough to
be called ‘Impressionism Music'.

<'Prélude a I'aprés- midi d'un Faune'>, an important pieces that confirms the
Debussy's position at musical history, that is, appearance of impressionism
music, describes S. Mallarme's poetic feeling based on his symbolic poetry in
his orchestral music. In particular, this prelude has frequent solos of the flute in
charge of central tune of orchestra and the harp's colorful arpeggio is played in
accompaniment.

Debussy attempted to be engaged in new modern music out of the
composition music, but he did not throw out the composition music and
harmonized tradition with modernism in his own distinctive technique.

This prelude is combined styles of songs, sonata, arch and variation. It is not

a style of new methods, but free combination of styles that have been long



used, and is developed according to the development of the poem. In use of
clauses which is a basic element of style, it does not use a traditional style,
I-V, but uses chromatic scale progress or discord rather
than opening cord or closure cord

The rhythm of this prelude is usually played by the flute, which fits to
express a feeling of mysterious melody felt in the prelude. The structure of the
melody is mixing of whole tone scale and chromatic scale centering on
Extended Fourth, and flute's scale or interval is extended to other instruments.

Add 6 is used and the traditional composition of I-V is broken through
frequent modulations and 3th relations including a transition of one sound with
different titles

Debussy's prelude reflects changing process of transitional music style and
the new musical elements in this prelude has have a great influence on other

composers.

_Vi_
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