[UCI]1804: 24011- 200000234030

o

2

gie

2007

np

HALSS) =

ol



ol

A Study On the characteristic of Bela Bartok’s music

0]
=

4

2006\



~
;0,._

=1
T

L
;Oﬂl

I

L
;Oﬂl

ol
oln
ol
g
3

0]
=

e

200611



NF

oF

o

+
g

E

Tor

%)

)A

N

o

oF

or

%)

)A

N

Ty

gate)

+
g

E

Tor

%)

~X

Nd

OE]

o

20064

;Oﬁl
E
;Oﬁl

]

Nd



ABSTRACT

—N o~ AN A AN M I > 0 o Oy O

g

)

B

A72] A

|
"
o
olp
r

—

=
o}

s

—

i
o

or
ojn
r

—_—

ul

fixe}

o

i

il

i

r

—

i
o)

or
ojn
r

—_—

ul

5. 9-=gl ol
III. Bartékﬂ HH%]

}\ltﬂ;ﬁ' HH7§
2 /\] 7]1:1‘13 HH7§

-
—

-]
—

zﬂ 17] (1881 ~ 1906) wrrrrrrrrrrerreesseesriiiiiiiiiiiiiiie e

7},

.

—
1

Al 27] (1006~ 1921) #erereerereereressesessmssssmnsissssisissisissisissssesssessesees

—
—

zﬂ 37] (1921 ~ 1945) wrerrererereeesessnniiiiiiiiii e

o,

3. Bartok®] ¥

IV. Bartok

A
—

o
—

o
—



2. Rumanian Folk Dances® ZFZ bl 7 e 15

3. Rumanian Folk Dances«] B /H ........................................... 15
1) Al 13 Der Tanz mit dem Stabe (Dance with stick-
R Bo] 2 MA] B F) s 15

2) A 2= Braul
(Waistand Dance-32 W& F& F) oo 18
3) Al 32 Der Stampfer ( One the Spot- A AT AZo =
2 Z ) 19

4) Al 4= “Tanz aus Buschum”(Butschum-B.%9 %) - 21

5) A 53 “Rumaninsh Polka” (Rumanian polka— vty o}

_(54'4 pOlkCl %._J_'— ................................................... 23
6) Al 62 “Schnell Tanz” (Fast Dance-MWF 2 ) -oooeeeeeeeeee 26
ﬁa% ..................................................................................................................................... 28
g
- AEEs



ABSTRACT

A Study On the characteristic of Bela Bartbok’s music

You Sung-Uon
Advisor: prof. Kim Seung-il
Department of music,

Graduate School of Chosun University

Folk Music is one of art music which is the most popular and frequently
performed in the society.

Béla Bartok(1881~1945) was born in Hungary, who combined the art style
with early 20th century music. He is a great composer of the 20th century
who collected folk music from Eastern Europe and his mother country,
Hungary. He variably used the features of folk music that he collected for his
work. He collected musical materials: characteristic scale, its formal structure,
its tone and rhythm, its harmony is in his work.

He studied with accuracy to broaden the realm of the tonal music and took
ethnic characteristics to devise a new style rather than absorb them in
traditional styles.

In this thesis, our research has been conducted on Rumanian Folk Dance piano
music composed by Bartok in 1915 that was later arranged by Z. Szekely for
the violin and piano.

Rumanian Folk Dance is divided into six movement: 1. The Stick Dance 2.
The Sach Dance 3. The Stamping Dance 4. The Hornpipe Dance 5. Rumanian
Polka 6. The Fast Dance. It is originally composed for the piano in 1915. It
was divided into six movements when it was composed but later it was
revised as a seven movements orchestral piece in 1917.

Bartok used church modes and the Hungarian major and minor scales to
expressat folk feeling. In rhythm, he used syncopation, dot rhythm, ostinato
rhythm, and tempo guisto rhythm.

In conclusion, it is not overzealous to say that Bartok, who perfectly

harmonized folk features with his modern techniques and greatly influenced



many twentieth—century musicians, is the most outstanding nationalist

musician in the twentieth century.
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