[ UCI ] 1 804: 24011- 200000234004

20073 24

SRR

A= o hA &

- ‘A7 (Walking)’'¢l v & FAHL=Z -



Richard Long’'s Land Art

- Focused on the meaning of 'Walking’ -

20074 2¢ A

EXEEEEED

Mol ® W a4 et



T WA=

|

2] A

- ‘A7) (Walking)'¢] 9w =&

oA 7

Tor

10d

2006\



NF

o

o

oA 7

A
E

E

o

114

20064



e
N

ABSTRACT i1

O. thAvze] duts 73
L oAz Ay A 5

2. Ao W3 10

M. 2 A= 2o gAu & 4EAA

L IA= T dAnE HAY 20

2. YAE o ZAEFAA A7 one} 2EFH 25

3. A= 29 uEAAd 9 X A1
v. 2 £ 44
T d 47
T A} 50
=3 52

Y
L
i
o
ofo
ﬁl',
i
>



ABSTRACT

Richard Long's Land Art

- Focused on the meaning of ‘Walking’

Kim, Hee-Rang
Advisor : Park, Chung-Kee
Department of Art Theory and Administration

Graduate School of Chosun University

Land art emerged as an opposition to Formalist Modernism art in the
late 1960s. Land artists chose a nature or an natural environment as a
new artistic field instead of canvas. A vastness and a possibility of a
nature has brought an opportunity to change the definition of previous
artistic works, which were defined material and perpetual. Additionally it
overcame a limitation of gallery and broadened the concept of art into
infinity.

According to an approach to nature, land art can be divided into two
groups. One 1s American land art which modified nature on a huge scale.
Another 1s European land art. It considered an individual artist's activity
important and dealt with nature friendly. In this study, Richard Long's
works which showed the relationship with man, nature and art through
"walking" were explored.

Richard Long tried to be sympathized with a nature through walking
and created his works based on a motion of nature and time scale. First,
walking is the way to be sympathized with nature to him, so his works

has been existing as some pieces of nature which imply birth, change and
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dying. This thought came from the love of nature and the tradition of
English romanticism. Second, walking is the way to various cultural events
and a kind of self-discipline. Walking alone is the chance to meet and to
awaken himself. Also the journey through walking is the creative action to
make some relationship with different culture. Third, walking is a record
of nature and scale of time and space as well. For walking, a choice of
place is the most important. Moreover, full understanding on the particular
place is necessary.

Richard Long's works are can be divided into three groups, which are
outdoor works, map - picture - text works and indoor works. Through
walking, he tended to stay in nature and leave some traces there, and
collect some natural pieces. After he arranged those pieces, and then took
pictures of them, he displayed them with some sculptures in indoor
exhibition. For map, it must be the final record to show his general plan
and his destination. On the other hand, picture can be another record to
show various landscape and space during his journey. Text arrangement
and sign arrangement can be a tool to remind of all experiences from his
five senses as well as visual experience. In short, we can find some pairs
of opposite image--nature and man, moment and perpetuity, time and
space, particularity and universality, walking and stay, inside and
outside-in his works.

American land artists expressed man's power in their works through
modifying nature according to their need. But Richard Long tried to find
new relationship between man and nature itself and he suggested several
possibilities to develope land art into ecological art through "walking" with
meditation. Especially, his journey, experience and awareness must be
valuable because he understood this process is not a completed work but

a whole process completing work with nature, life and art.
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I JgA= Fo xv<=3 23 A7

1. A= Fo dAv <=} ¥AH

YAE F& 19459 7Y 219 A= AR A& F9 =AU B~ E(Bristol)ell
A Hoiwth 1 BEaEd a2 F A9 AARAE S fA= Fo dsAlAY
23 o] Fa 9o AFZHAE tFEFof(Dartmoor)!d), 23 E W= (Scotland) &
g A gl AdE Pk

1962d 55 1965\l 7tA = BEl2~Fo v A2E JFHE vt (West of
England College of Art)ellA F&atdlth. o] A& ‘A7’ &3 &S ¥ s
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iy

At AE A4doz W AAY Hele o FFEL FAHoZE A

Fehla 7 Ao F2 A AYL A% Ak o 4FL ok F A4AD
AA st AAES AR
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olgt= AHollA WAvEel 712 SAE 2deta o FF A=

13) BESol= éj? DevonshireF=ol A § nAA R 2A AAFAAZE dHA vy &
A= Fo) 2H7F A Ug7] mel ofd Aldel] B2 AZHE o] 3tel A Byt



AAE dasts ZAFolet & = Sl
1966 H-E 1968 o= A do] A& MAE wlE v <t g (St. Martin College of
Art) ZzbatellA gk sdth. 7k Agkstar AR A7l AIIE whEl 2Zbatel =
Fos diste RUds 24710 A4y 72 (Anthony Caro), 2 ¥ 7 (Philip
King) 59 w7 Qs =S 7FEx a0 it mebs 1960d ) 5 w7kA]
ojellM = 7hEE TALE st EUUSE 279 A A g ddwe o
2l B e, 53] 196090 FHHEEHE F

Ao BYyE vee @AE Holuasts #4490l £ dH(John Latham),
gl EgyiH(Barry Flanagan) 59 #2 A3 A= 5, sivs 9
(Hamish Fulton), ZHE % Z A (Gilbert & George), BF2= # & (Bruce Mclean)
T IES THOE HAMEAT. o5 vEAFY A EARGE oY F
MEZE vE AEd veds 29 8 45 EhdE ved] 7124 A

gk v #A Abae] o #AS FATH E S0 AAYNE & dwd A wie

it o] stmi Aol : ¥

Fehgre] HERst oW RoUEs A%Ae vae AARIE 4
St wEA WAAE g3 Aotk aEe mAl A T Wk Fa)

AR 2d=2 29 (Roelof Low)7t 580071 S dAZ sgn=F vhE1 17
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H z

# &oz AAWA o8 ‘WMuystt xzZolg Eut 53 2
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ol 27l eta SRM A E e

14) Terry A. Neff(ed), A Quiet Revolution . British Sculpture Sice 7965, London : Thames
and Hudson, 1987, p.23.

15) Ihid, p.25
16) Ihid, p.23.
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Aol A A7) Wie] FAoA FAoR o] gom, I Une AFow &5

S FolAT & Fo A 2t o AFL Ged Fu el AL 7

A g WA B 27w ol gkl ANY AYOE T FAL ofx =7

ABAE Qe melFETh o] AFE P4 AT LS 5How
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Ao mFeA 2ZQds A ® AVIE wEE AT F o] AF o]F 2 FAFA
o] Urt A FHol A P AES FE P, AAAANE Ao A2
Ass deatar 715 Hel e dAstdon, A LHollA o] Folxl Z¢d&

17) Rudolf Herman Fuchs, Zic/rd Long, London : Thames and Hudson, 1986, p.34.
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3t~ &7 (Hans Haacke), 2¥ E X g ~(Robert Morris), ¥ E 21| ~<=(Robert
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AAE e w2 XL e e o] oofr] BTk U 49 v
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‘B Aol A

18) Terry A. Neff(ed), A Quier Fevolution = British Sculpture Since 795, London @ Thames
and Hudson, 1987, p.183.

19) Ibid, p.183.
20) Ibid, p.112.
21) Ibid, p.112.
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