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ABSTRACT

A Study on the Objet in Works of Frank Stella

Kim, Meong Hee

Advisor : Prof. Choe Young Hoon
Department of Fine Art

Graduate School of Chosun Univ.

This study is to examine Frank Stella's works of art created through
expansion of objet in the following periods: the period when he was
engaged in relief painting by introducing three dimensional space to painting
after he moved from modernism to post—-modernism, breaking existing
frame of purity of painting, the period when he used various angles of
geometric space to highlight constructive space and the period when he
created new forms completely independently of walls.

Stella appeared by being influenced by abstract expressionism and
modernism which dominated the world of art at that time and represented
various perspectives as consistent experimental and challenging mind
toward new things. Stella's works show characteristics of tautological
structure that focuses on consistency and reasonableness in the beginning,
but subsequently, they are relaxed and mitigated enough to focus on
difference rather than consistency. He experimented variation of canvas,

rather than existing standardized canvas based on attention to surface and



structure of painting, and presented a new direction on form of canvas by
making patterns of pure visuality objet.

Transition in his representative style created relief painting under the
changing process of abstract painting in the 20th century, by which
equilibrium was maintained between structures and planes. Flat and
geometric components of modernists were represented in three dimensional
reality, in which illusions were eliminated and real elements were
well-organized.

He tested cubism shown in planes through new interpretation of relief
painting for which painting is closely associated with sculpture. What he
has pursued consistently was to introduce broad media by expanding plane
limit of abstract painting, expand his own world of art, for which he
induced more space and added more depth. He broke the stereotyped sense
of painting and emphasized a concept of open art against existing ' closed

'

art ' His connected objets means meeting of objets and association of
objets with images. Through its elasticity and extendibility, it has to
respond to changing atmosphere of society sensitively and needs consistent
coordination for new interpretation and transformation as industry develops
rapidly and consistently.

This study aims at identifying influences of his various representations of
objets which are means of expression unlike derivation In common meaning
and deviation from context on contemporary art by presenting a new
direction that expands an area of painting and the concept of space. His
method of creation was intended to associate the works with composite art

and presents a new direction to expand the are of painting beyond the

plane limit of painting under the contemporary art trend.
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Zga 2dert ZR2YE gige b 29t 78 mleAld HolE 1950
do Fake] mmstdols a-dH Y] ARAHE FEEAF Q7] HesT
olF T EW FFEol datEn. a7k FACl Bokd FREHF AEE
= 9A 2" FR/9 Aolley ae TR Ui Ajdo] FAEAFGh
FERAFDN el WAtk =2 & deld Ao]=(Will iam Seitz)9h 2
£ U (Stephen Greene) 2o Jgoz F4 FTHFAE HAH3| o3 g},
agstel e = 4, 23 Z3AdY, 9= F29, AEYE, Y &
o] ZAEFS A= 23 F, 1958EFH wu SFHE WALE AMAES
A AES dBRAET olgol a7t SAFS IS A5 SHAEFY

EHI<EHE FENT Z=32.<t] Fo] & Die Fahne hoch,
Tomlinson Court Park>, 1959 1959, Enamel on canvas

1) Greenberg, After Abstract Expressionism, Art Internationa/ ,Vol VI no.8, 1962. pp25-26.

2) 19 FFmATel gt ol SRl Aol o] Wk weAg veAltel] g HEAAR
Aol v A5 W3t Atk U A7l & Ak v B AES sHE BEAT BEe] B
Toll AolrE 28R Gk F5HA Bt QlolA AldA At s ThdE o] AEAY Fo]

o FRAFIY] JAS A, 3T F de zolgta gtk et 19 BellA 9 E 4 ek

Frank Stella, Working Space, Harvard University Press, 1986, p.158.
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o2 EFHL 9o ERY 38 A o] o}
$ lude 2799 FHE Sod B REAA B0z 99 29
oth. aElm ERY £AYY A WA N AM 2o PRy A

g8 AAR gHe] T2 VAY 4A4F Fo2 A dehdth o
& TAL olmAs %o A2 AAY (IS FEA, onAF

Ao dolz &Fol] =EstA oD

A4 228 dA3 w4 EHUF vge 4 F29 &5de
A s HHn HFEgs F o2ate] slgle FRExH 2 F Atk
olgfg FH g FAHE HF HE A= AWM FFAE F A=
oz dets {o]ZE WM AE ARt AW o] FEjer Wi O
He dAANHeEA e g4 vFolgtes 3ay dArt ~dE, 4
THola oA T A REH. HAoZE WMEE FITE EA
A FEE Fog AW s, dHE HAE Anaga 5 9l oE
A dEiste AW s 2dE ojdo ke of2EZ(ArDY 7Y ZE HIET B
< A7bEo] AHEElay ole A AR REsAE IHE FAT
AW set7ldos JHE A9 AW sets £do st I olwe °oF
o] Zd |t 94 2A"E Zod uiFe 2" @)l 2. wet
Aoz el @A BFeEHom Wi g #Esof A wd, »d
2t 33te] A&l mAFH FEE vtE O 3] S AHste A"
of 71 7hA s, F, AW 2= FH I oA AE
A Foi 7t B e wet P wiEse A @ gu
As Hell A HAe W 2 Aoz AW 29 FA= Qs HoziH
2o AANHE 54 BeE 24e A4NYE B F=He HEd

4) ZEY olEx nime] PErt T =yt vyEeEel] WAl ‘S8 (Theatricality) 9 #dske] 1319
Hded 52 70 BUUF de9 A ofds HlLB} Al Al o] F&Q1 Gofolth, ey
AAHoR dEY of=: BUUZ slgsh 22t Bl dAst] %YHe AN dug du,
webd 2 8j3 9 o) BE 33t A gl gud A e sl A 92
o] 1331 FollA ‘ﬂOWrE#” AOE Ut} ole & THEAMA 5o JHE SFEVE gt

5) Carla Gottlieb, Beyond Modern Art, EP.Dutton, New York 1976, p.12
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2RY. zdge HoZE AMat 5dFAd 2FF YA A@dE
(FREAF N 2] 978 wA A @uvize] Aol A 91719

AAE Wil AN oF EUHOR FuHRN 2T AAPORA,
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=
dAdired Z HAgE F4& HEV] o=},

k

B ygAoRE O 7:‘74]7} I Zolth. dubxg o7 muold Altho] 2
= Ag gusta H2 guoA AE zdst] dAY A %ok A
=A1d gojzA ERod AAE 1860dWH-E 1960d 7R 9] Al E
ZEoo. diiresd EUEY FE 5AE J7e Ao 25 g 3
HAQJN AMER e a7 dA dHEH ALLH AZ4H &5 g
dxolth. T olFY AMYHleE oF A4S AW o T3] AAS
v EAFH o] (Mimetic IdeaD® FF3oh. a2y FdAHY FAE A
d, 5 d9F94 Adel g AFERYH EoyEe A &S @90, o
AFo HlEHPFIFEA BT stdol A @EFEo] AW v 2o o Er
UEo ou 7t AASGEHATL & 5 Ao
I

= 2y 2EY 33 (Modernest painting)dts 19 =& A
‘deat tEREH A" 2] d#d FAF Y A A =
. &5 EE =89 IAE ATy A8 deEle EFAE HHoe=z ‘zf

6) ZHE o7l vl o, 7] 2 ddirjee] Mg oy, A& AIFAL 1996, p.96.
7) A Ab, %i EE A9 BAF AldA(representational) o] gt FAE Lo} & & 9&” v &35S
71e)7)= 8ol ‘S 1) HPI‘HQU} Atre H, AR 8 R, Ale 430, 2002, p.396.
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o 58 a9 Vs A T4 g5t 24 dvdeln $d% Fgo=
Gobkm, 22 s 99 G4 wBH Fert Hwel SHHA @
o FAe AgelAE AQoe Zu(mimesis)e AAS wjAFo2HA 7}
AH AAZREH ARD BEZL aR0RRE dojd 2PASe] ved
93 FAssel s AR A vz #AR. 1 A%, L3 E
e d o4 1 FAME EsE Aol ket vz 1 AAG HH 2R
o4 oFel ot olw AMAE AAsE ol ofUw, o] A9 T
3oz ¢E AL Pud 49 HHo] 2E ot o HEL

19104 o] A+ (Suprematism)E HAI3A o] F 1960dtHe] mlyHE
of = (Minimal art)ol] ©o|27|7kA] A&HH o= oA = 7hd, 749 7/id
o] Az 7+ T WP (squares)d P2 I Y P2 o] RIS
Ao, 53] ZEH A (K.Malevich)®t #Z=g]2HP.Mondrian)¥ 2d® g}
Stella) 55 HXET F4 ALY dsrtsel 183, o9 FEF2

1:6:‘

(F.S

A43 ATE 2 225 e 27} Fzol o3 o)A L 12 As
A 3|

N

1910~60d o] EHyF 3o JFHo=E FHs= 7latdHd 74
o Aol HE o FAL =g doa EEZEA(tautology)tel FHFH BAE
Eop., 28l 29 ‘tavtoloYra(o]®] FE| R wES] HEE)=tquto(F L e taut-)

+AoYwa(ZFat7])e] oldES Fi v 8o ‘EEZA(Tautology)' =, 1

7] olHE FFeA T Tdoly £, vLT #AEoY &Y wE F
o ojmE A& Ho ok aHY 2
Ay Z4Ao0r Hdesty] A3 AE
16869 = SA2¥E Abdd Ad, “‘EEZ2AY AHE ZFolv

ARG Y 2| F 3}t (Taedium of Tautology is odious to every Pen
and Ear)lD"&= oA Eo] o] HE & ¥tgsn. gHorE= ou dAgs %

Sat7] A% Be WBO FARA FAZM BIALE] BEHE FAA

10) Willy Rotzler, Constructive Concepts: A History of Constructive Art from Cubism to the
Present (New York: Rizzoli International Publication, Inc., 1989), p.10.

11) The New Fowler's Modern English Usage (Oxford University Press, 1968).
A glol Ao Foluky 9ot 1L aAA vl &3 AT, Feldidigtd MrleE, AllE.
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1 WA= s Y 2 Fest, w4, dHEoly A 59 9

Al zZgo] dRbE o & ¢ 9l
5 4ol 2y E 33 YbEedE EEEA FERE 7HAE AA
of gk JECERE L. iAo EAFE ARsle AU B4
= 5 © ‘AW F 9 (Suprematism)’E kil I A3} F4
2o 3| FAdo] SASHA "Eui. 7|eetd FAFge & ¢ A=
Fole= 1913de ZEdH %, eFEA(V. Tatlin), B2 (A. Pevsner)¢ 7}
H(N. Gabo) Foll 9} AzHA=H, AR A7 RS Lo
= ol E AArtA AF HErE Aok Ve FAol ¢F o A
AHA o WE £, £ AT FAHES HolA He AL 2=t
S YA AEHNZFH T Neo-Plasticism)ol]l o2 Aot IA P H

B

Aol A FGEH ER)S] GFstl, 1917 de =8t v HAava
(Th. van Doesburg)e} &7 ‘=" (De Stijl) d&+FS st o] &
o A= Al 2EFY AAIAHW. A 2FFYERER)E FHOIY
TAAA M, 949 22 Y ded S S 2FAd 847 59

Fll A= A Zeoly e, A Fol AxiAQl

=
4 el FRkEHAY] WEel B vl=elM rbdsE FH o= (Pop art)

T A

I gds] & Fde BT ole & AMEE FAE 19599 A
& A (MOMA) A AA"E "zt o]&u “Z M3 3 (Black Paintings)”
Ao 2 HE S o] 3ste A4 Fdg YHE Ad HHE =5
HE 749N, ZF 89 =57FY vvle 3% AAY 95 st
UFo vHlE D E g, 2deto 3sts dAg e w-dAdd
24 AA-7F vrEEHY EZFH G Eo] A TH wat st dA e A
MAASHA wHEH A Hol EEERA FxE WHT F Udn. 2de 27
AETE e M S8 54 bR stude L9 HY AR AI v

12) Herschel B. Chipp, —7heories of Modern Art: A source book by artists and critics
(Berkeley: California University Press, 1968), p.309.
13) Edward Lucie-Smith, Visual Arts in the 20th Century (London: Laurence King, 1996) p.98.
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EFoA i FAGEC A T4 ¥R ofye, 1 A3 IA(27]
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Zo] wygd 7 A 7] fl FHE g e HEY FEHE Bl
¢33 =ge AT Y Aol A FE FEo AYHE =y, 7w
s}x && 7tEO] FHYU? A FEES JY oE Ho/dd. 7Y FFH
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16) oJ7]o] &8te AEERE <Exotic Birds>(E%13,14,15)(1976), <Indian Birds>(E3%16,17)(1977),
<Circuits>(:2¥22,23)(1980)A 2 50] Q)
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The University of Chicago Press, 1993), p.90.

18) Paul Wood, Modernism in Dispute: Art Since the Forties, p.302.
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M. §%3]3}(Relief-painting)ol| A YEH
TEH &3

1. 7185ty R=x3)3

- EHE st R

FHe g A5 EJoE JAZLEFES AT, E&7(Collajue) 7] 4
= 23 FA de FxIFE FIet] 7|t A el olw Ao w©hgh
JPEHS AT, 1966 AlFEHE <EFF 048 A8 => (rregular
Polygone Series)(=%3,4), <Zt&7” Z>(Protactor Series)(=%5,6)
ol olde FHLAY P A Hlojd BT g EEo 7|eerE ¥

9o 548 RolFomd ¥u AAY A54E US TR,
o B AT %Y sse A4d 2949 BAE BT 2AA
oz ¢gstuA AAY Fdgel dugd AA HUe FASHE B

= 2
22A0 FHES 32d 3 Hel Y ZAEE dwAAPoRA FxIEE

S=3.<EEHZI Moultonborolll>, 1966, LS4 <EH0] 1 Conway I >, 1966,
fluorescent alkaloid, fluorescent alkaloid
epoxy paint on canvas epoxy paint on canvas
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L\x i

E=36.<ol1HEN T Agbotana 1>,
1968, Acrilico

Z=35.<3& 0 Harranll >1967,Polymer and

fluorescent polymer paint on canvas

A 2o, <ZFH =< v A g 2> (Polish Village Series)(1971-73)(=%

7.8)% 1971958 34zt EHFE AFE & APoE 5 I I

HEAHA 17~19M7] w3 Fe HAS AHsto] Ag= o]Fo=Z A&}
|

o =
I YdeEd, 11719 #EE0

E=38<&FHFE 1 Lanckorona I >,
1971-1974, Mixed media on canvas

E97 <z @129 Kozangrodek>,
1971-1974, Mixed media on wood

AR 27 1500 4% AHo] AYHo] Fo BEBZ AL§H ol
°n 9ee ¥ F A old@ SAol F o $AHI AFHAA o A
Pz 4FEL AFHA o5y 4L AEsL gor] duE =29
2 A% 2L TN ARESL 420 AT FHol g8 AEE Fol
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T2YE dste 3ol EAolth. I AFES ZFolY FE 59 Fxo
A g e e FUIE st AgE ouAE AFREY FHe 7
AN Edus 55 ARE dEetal, HdAd, ux, 9438 549 v
gh o gtoll o] gk wi X, thFg FAC o AT "HES wWE Fol F=EHY
Atk ALddes A57F ¢S AEo)oA FHAF LR =72 Rollor} o
T FAE AsEel AHYHEAM MEAHQA 842E9 S ©S Fx39
th. "ol | Folot MHAE tE A 2o FIAsglorn dAFoA FA
2 AlgstdEd old g #FetF(Collajue) AEE 4F B A (Press board),
A& (Masonite), 5= AFE3te] BIHA TS ol Fo] AAH Fto] FA
HAo. 2"dgtE o] A=A Ao p3]§]'(Plcture Building)8t1 34 2
‘5 E Nz HAeoE AL YA B It Yold o gkt

HH g AEZ g A=E YEG B A= ﬁﬁrﬂ A F
#atA FEF ste =" Aot EE T, HFFYE &
AN B Aygolg, 2¥EZ QBAE I}, 274 5 H29 #HE
A B & ¥Rk ofyEt Ao Jid, volrt A HELEAN EE A
= Fol¢HA "Entz2 olyg 19 AYPE Ax HHEueE FHoE EI
AFHQA WFo g Holxr,

ERH9.<aF 1 Grajau 1>, 1974-75

Mixed media on aluminum

22) A&7, fddvee] 7%

My

EH10.<Z" 7} Joatinga [ >,1974-1975,

Mixed media on aluminum

, A€ 1995, p.202.
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of A7IFE 29 Fx FAFL HE dASt Hi gdsHd z7] AolZE
AWM 29 olmAotes A FE5F2AFY 25 I A7z & F 4
ooHtE 3 I3t SR PR ZEE FUsa Jdow AFEY FE
5o el {F7lAZ o] Fojx = oqUdA g AAE 7HE

N
o
N Lo

sHoer gt H= T 3 =l
T 25T =77 A

Asedls RUUFY dFoE 449 A4d Sl =2ty 7se g
A FHAAM FHdHol HFstn g dEE dolrbdA 1980d el
ol2dAE 224 x9S Ute 7R EolA E9E A FH
oy 1 5o FHE 21eWy g5z 4ES o8 dHE 22T

=13 A dm ER14 NI 25 E@15.<B e o vt} v L.g>,
Inaccessible Island Rail> Eskimo curlew>,1976 1980, &F | Fol| =gulA
1976, Offset Mixed media 304.8%243.8cm
lithograph on aluminum

and screenprint

23) Frank Stella, Working Space, Cambridge: Harvard University Press, 1996, p.131.
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E322 <x=7}& Nogaro>, 1981, E=323.<Ae}v} Jarama>,1982,

Mixed media on aluminum Mixed media on etched

and fiberglass magnesium

l@

o & s/ i
E=924.<3AIV ShardsIV>,1982, =%25.<¥}AIV ShardslV>,1982, =#26.<Wx HAlzted H3}
color lithograph Mixed media Swan engraving squarelV>,
and screenprint, on aluminum etching, relief,
39%45(in) 120%x134%27(in) 520%540cm
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45 31 3 2ARge @ F
lqstel e FEZAEN ATT FEL F¢H AMsEY 2AFE Q
A7 e, <Fl= 7ht]ol Alg]Z>(Had Gadya Series.1982-84)& =" &7}
Fol AolA =grbA Me3 olu o] Ao e rteds AP A
TE& AT wIAgz=elrh 1918-19de] Fel A =7](El Lissitzky)7} =
7ok (Had Gadya)?®E FAZ 3 dd HAstsdA & ASH €&
g B o de FAES AT e AAEREH IS LT 2o
tEo] 7 Fo] e (Shaped Paper Form)et €02 I3 EH o ZF+t
g e 1 zeo gEEH, A3 233, Awd 7HOE HAe W

g miEld 2o oy gHEo] HPol B FTHEM)

o] F7+ ¢eto =z M3 s}

(2
2

d

2 d1 dH = FoAAE TAlER &FH

ol &ty E ol HAE FAEe A FERAFEHFME I

seta shs A kAR Fazze ddHos ZAow A =

hol wbRzte REAY 97 27 WAL olRE 1990dY FESE AF
e BAgol A5y Aol A

27) Rubin, Frank Stella(1970-1987), The Museum of Modern Art, p.95.

28) ‘dl= Zitof @ HFef #Alole] ff miSolA FwAQl AZ Jhdl Tzt dEE o mghA u
L9 Y& oulsls EE Fue] FA9 FEHE AAAES A slTolA] U HEA, Az
A 2717} 1918-19191 Atolol #|2Het A gtks} o]t}

_28_



sl

S|
.

o
o

L] =

o] &

o,

s}k
=

3 A2t

g1

#

FH, 5

o
=

V. #2&9 AHEE LBA

J

3

E
=

1. A5 445 B4
Hl 2 3 9]

JEAM‘EEE% ﬁmw% o N Mvﬂd.@ zﬂwﬂ
10 B H < oo o= R o= 7o
S R S AR N A
B T L % m N o T K w oo
T - S v (S < W OB m R He
% A a m}‘l —_ X
= = Wy 5 N B x° o T = W o5 ¥ o ar N KT
= W - 05
IRy I S S
W AMMﬁ72ﬂO HOOE%VZ_S ENI
11 A,__.m*ﬂﬂzr = mﬂﬁu&.ﬂ:% B o =
ﬁz_%tfa T T o= B szd.ﬂo‘ﬂqwu.@
STy g N2 sdEmog ®
KON L N I S
T oo e oo o PN <D
<] 3 L ° X m oy M R x° i o T —
TN g oaes o KB L ®E MR 5w °
3 N RS I S Lo
"W . N|RT <o o oo O 4 I
< o7 = B o = A_.]_,_._.]qﬂw_
L_LA W w B uﬂuﬂrnﬁ fn © X Bl
T U Ty oo R
ks ST dew wme® 50
NEE RN e B BT W
[ B s e R A e
AR S R
© K Enlu, [ag —
S VEEE LS EX ISR S
SR A RN I A R (Rl
S o ) N o 107 = = il = oy T oy
© D~ —~ T Ne ,u|vA_ [m} ‘m_ﬂ
EeSwTx T LXK de g WS e
& e T i< R o N
uhLﬂagﬂﬂﬁz_g m d,ﬂovﬂ”ﬂmﬁcﬂﬁog
G A N S R B - L SO
ol W M X % LE g odo = = - e
A_IHE‘AI X'z_n Zﬂﬁﬁwll_/lq,o'o ,DI:A%_._u
{ T = oul Ak iAJ zn e w5 T
it o M oo oI B %o Do T N HOx KON oF

_29_



ﬁo

=3

—_

N

o A7%H ~de

fiTe)

oK
)

oju
2l
NI
L

N
oe
T
W

Gin
of-

)

T

)

N
el
bjo

e

R

47, g

hv A
—

mE, 4] 9ol

dr
sl

|

ct.

HE= ALE

gl ot vladl &7

shel, 1 9]

o

A
[
T T

[e)

ol

=

o
o
N

5=
TH
<
<
el
o
<

p—

0
®

B
e

o
0

"

1

oo A=z He7]

il

)
Hio

N

oI

el
B

i~
Wi

-
o

o

o

Hlo
|

K
K

Bl
o

Plo
)

w~

3] 3} 9]

a37F Yebd

DEPNE

A=

=
=

le) ‘
.

|

=7 0.

of =]

Njn

E

o) Whztg o 2 A e

A e EUE

P2 7

O

A

o
25

0

!

ToH
ot
Hlo

#H3E Aol Y=

il
el

N
<
0

o

)

—

<H

H

)

R

Jw

o}
s

_30_



o] ohr sdet P

o

o

T

o}
il

al7]

sdete] <ZE7] Agz>e o

DS
™
~

el

0

TH

= "yEE S

X

£

N
1t

p—

0
"’
Ton

r
o

T
rJ
e

’

ojth., e "}

al

I IYgER B

)

=

‘:_
N
o]

=

FE A wy g

°

=
T

el

el =9t

[e)

2.

5

p4

g o] Alglze 3gke Wi A

g

=
=

27

Y

colaE, 58, w38 Az

1

o]
pal

3} of

hya
ar

=
=

g
A e A o] of A

]_

HgE Kdx=9 A A8 Z>(Indian Birds Series)ol A ¢

WA o] =

o

al

|

SR

)
==

s & o

2~d"gE= 1980d o= o

o,

!
=)
]

nr

o
fon
2%
®

—

vAO

il

=

i =]

ae

L
=

o ¢

L
N=

ol A 2=

i
NJ

2k Al

ksl

&

NE =

g ot rladE #7hA

[eNie}
ar T

J

A
h=i

v ol

.

.j_L

<AFE AZFZ>(1980-1984) A =

A4 e

ol

N

ojp
B
<M

p—

0

"
T
™

—
o

Jd7| B A =t(build s

=

=

3] &}

-
T

e

.

Ho
)

B

ﬂw_mo

o)

WA o]

g@ FAo] F7} = of

o]
iji]
K
T

N
1t

B

o] A7) 9]
e #z4 ofoltiels iz

.

1

I

L 29
| a7

°

==
QLN

lll

.

1

o} o] T of

.

e

=

~
Ho

N
<
0
o)

[

o

—_
fiTe)

_3‘]_



=1 -§-|]' - %
FA4L AR ol FHAA oA ArE 2] z2Yo|PE B3
TAFE A RE, 199OLJ_EH°ﬂ o2l e &3] o3 3 H 2]

=
I ZAEAY T A A>(EH29)9 <ofetEl YA A>(EF32)0 A H
EAy Zol dA4% & M TR Aol WA

Z=329. <At Tl vl 2~ Sarreguemines>, 1992,

=330.<oFe}E} 913~ Yawata Works,
stainless steel, 21x17x17(feet)

Pouring at Nippon's steels, Japan>,
1993, Photograph

E=#31.<oke}E} 9 T2 Yawata Works,
Pouring on front page of

National Daily, Japan>,1993

E=332.<oF9tE} 93~ Yawata Works,1993,
stainless steel, Kitakyushu Municipal
Museum of Art>, 168<187x189(in)
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Cobstet 922>(ER303D) AFSAE 38 A= e sHelds 292

FQ FF FolA zEQles 29 AES ARDY BoRRE Az ofF

o,

A5 :
&< S Garrison>(E¥33) 53] 2H ]2 2EHE AFE T18]1 F2e d4A
Aot o5 T3 rdA AXE J5HQd 24FS e g WA o|th29)

b Bl d F4, BA o R AF3 @ v A sk, Zdtsle, EEAE
1@l 54 Fo onA| 7t AMGEY ZErEe guid Az ZIE R o
7RG nEladEs AFHE Zdal tAdgd A 19909 TRk A= ZAE
<HAulZelo} Feneralia>(Z2%34),<vlo]& &3t~ 9€#2 Michael Kohlhass

Panel#2>(=%35), <RI Z & 2 IHE#6 Marquise Von O, Panel#6>(Z=36)

E=333.</8]<& Garrison>, E=334 <H | Zg o} Feneralia>,
1995,Stainless steel, 1995 ,Ninety-seven color
Jena, Friedrich screenprint, lithograph, etching,
Schiller-Universitat aquatint, relief, collagraph on white

TGL handmade paper.

29) The writings of Frank Stella, p.199.
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E=#@35.<nfol F E3lx W E#2 E@36.<0F =2 E 9 Hd#6

=

Michael Kohlhaas, panel#2> Marquise Von O,panel#6>,1999,
1999, Collage, 179.1X167.6cm Acrylic on canvas, 280.7X217.2cm

<AFALY AE, 1

1
Holy Ghost>(E#38)0] A& 224HQ H&, T2 AAxst ope 3

std Atnrt o FEE A &30

E=H37.<vFAe] "WE The raft of Medusa>, =938.<A#H ] ol
1990, aluminum and steel, The Chapel of the Holy Ghost>
425x413%403 (cm) 1992 Stainless steel, New York,

30) The writings of Frank Stella, p.181.



<Y Newburgh, o}rF¥ Amabel>(E%39,40)= 223 d o] Fo &
uURA &S 7HXa 2¥EE g oA HRAYolgta EF e T4 TFXE

2 1
g99] 49 sha Arh o)A AN e AT 2 s 243} B

E339.<7% Newburgh>,1995, Z40.<olvbE Amabel>,1997,

Stainless steel with carbon steel, stainless steel, Seoul,
Jena, JENOPTIK AG. Pohang Iron & Steel Company.

(1

1999-2001del = Fxd ¢FvF, €Fvs HolZ, d, Ayt E¢
TR e el Ao A
: IFFland(Essay&Journalism No.7)>(Z%#41), <Z1d9 2 News of the
Day(Anecdote No0.9)>(E%H42), <FtE&=E4Y o} Hyyok A Catal Hoyvk
(Level VI A)Shrine VI A.8>(Z=%43)c] vt 24 FHA 359 54
= Ad dA #FoE A AT

zR3 2dgs #H2(20024, 19 =9 o<+ vl<¥, National Gallery
of Art(94®D.C)9 F&FAE ¢ T83% =24 AFFFEALA(ED
4HE AAFE. 2 71de A 245, “FREIAGA s L9 S AT
2F 2471 sk1Els] & F8o]2~E, Heinrich von Kleist(1777-1811)9]
=9 olg& wA HEHASH SYPARY T Ad 274 FFEE T
st E A 2F WkrhsD

vl

ol

—_
£33

Theatre Criticism

rl -

=<
b8

31)National Gallery of Art in Washington,D.C: Sculpture in and around the East Building, Jan,2002.
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EI<HEE S T2

Theatre Criticism: Iffland News of the Day(Anecdote No.9)>
(Essay&Journalism No.7)> 1999, mixed media on cast
1999, mixed media on aluminum, 94X97.8X43.2cm

cast aluminum, 55.9%X119.4X36.8cm

=437t E Yo} Hoyok A G E344<H-2 9 4=} Prince of Hamburg,
Catal Hoyok(Level VI A) ShrineVI A.8>, 1998-2001,
2001, Cast aluminum, aluminum pipe, stainless steel, aluminum,
steel, ceramic and polyurethane carbon fiber, painted fiberglass,
330.2%340.4<317.5 cm 944.88%1188.72>1036.32 cm

20029 19 A} FFEL BC6000-7000 Aol A 7EH e T4 <
mol zobAole Faw mashdel A@eA oL wetow 1999y
& 5

Lascaux? BFE5& Y



Cus YYE s Ao ofFu, Ao HAE ZHE BEAN ZHE T
GrjA g 28e] FHuo 2ddaAgl 2H gos AE EolE oY
ofFos A& AT 2AE YHFHAN, A7) E] FEFHY 2EH O
gt G GJHto] o] B pEE YFOE o]F 7 YJEF yiE HLS A
& Bo HE EEY JL2FE o)]FE WAV, o] FEFEE 2 I
& H#EIFGFE Foo'n Ao AEE FES<HE AR E Tepe

Sujahbid>(E=%45), <gn} € ¥ Dalma Tepe>(Z=H46), <7]FV Giyan
47)0ll A o] &3 7IHEHL AEE, 5 Sand Casting? o< FF
2 & Ado A= AL o] €3 found objectsE 11T H H}HS Az}

E=F45.<H ¥ FAHIE Tepe Sujahbid>, E=346.<Ev} E¥ Dalma Tepe>,
2002, Sand Cast Aluminum 2002, Sand Cast Aluminum
182.9X109.2X33 251.5X104.1X66cm

Zdol7}t FHi 2.5uE7HA ]
Tepe>(E#48), <7]9kV Giyan V(e)>(=
AASE &+ A= Holl A A Hrt.

w0 2 43 Wu: gfrFoz Anzd 348 FEFsL 944
El A
(
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Z=347.<7]19F V Giyan V(a)>, 2002 E=%48.<oFY Bl Yanik Tepe>, 2002
Sand Cast Aluminum Sand Cast Aluminum
231.1X142.2X50.8cm 167.6x139.7%50.8

Z=349.<7]¢F V Giyan V(e)>, 2002 =950.<#A gt} Pendanda>, 2003

Sand Cast Aluminum Unpainted bent tubing,
215.9X116.8%53.3cm stainless aluminum, fiberglass

317.5x304.8%274.3

2003 (5€-6€9)° €% Recent Work HAIF & 2HAZgx 2E=Z
AAg FHRHAL R © HEX #HOoE BE fold Y
FEo] AAHAG. o] FEFE, <At} Pendanda>(=#50),<tFFDalang>
(E#51)9] AFL Ze] dojet o] FoA uwghr.
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Z=351.<t}% Dalang>, 2003 Z=#52.<WEZ Mantri>,2004,stainless steel
Unpainted bent tubing, with carbon fiber
stainless aluminum, 200.7X107.9%X142.2cm
368.3%x271.8%X226.1cm

Tz ~det] HI 24F AAFAA FEES HE §lo] A, ¥
o HAE<HET, AEtF, 7FERd, AA A7t wA ><Mantri, Kertala,
Galoeh, Segseg, Mgarap Bangke>(ZE%52,53,54,55,56)0] 1A T o] o

o, d¥E Jguge AAYE AR @ 2ddYs 29Rd da

=
AFE TAHA FFS Al FS.
253 7|8 AE AAFERE VAL ERIXE S vIIHEY T84
H7 9o <&y #HupAd ol Ho| X ><Bale pebasmean, Boedjoeh> (&=
57, 58)°l AFEFA 4 zHAY2HL 349 ZL4FES FZ3L 53

4 4 g TAs
= 9Eor @ ZARRH, 98 EostE £ HolE 20059 HEH AL
2 Penasar>(E#59)2 Z24F S oA HAHPoE FFdtes 28=0

3}
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Z=H53.<A g} Kertala>,2004,stainless steel, =354 .<7}=2°l Galoeh>, 2004,
aluminium, steel, ceramic shell, stainless steel with carbon fiber,
fiberglass with carbon fiber, 76.2X55.9xX61cm
127X115.6X103.5cm

E=355 <A A Segseg>,2004,stainless steel, E=356.<A 7t ®A] Mgarap Bangke>,
and copper printing plate, 2004, stainless steel
with carbon fiber with carbon fiber,175.3X185.4X160cm

140.9X127X127cm
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=357.<g HulAw ¢l Bale pebasmean>,2005
Stainless steel with carbon fiber,

269.2>x396.2x396.2cm

E=W58.<Ho| Zol| Boedjoeh>, 2005,
Stainless steel and aluminium
with carbon fiber,

304.8%304.8%X426.7cm

Z=359.<¥|YALE Penasar>,2005, Stainless steel, aluminium, steel,

ceramic shell, fiberglass with carbon fiber,

307.3x384x518.2 cm

2dZol 2005d 449 wEAAF EFdE FEEY A=

Recent Work A3 zE53 o] welofet I oy Sl
b

4 o
Re)
i)
%
o

AEEL 19423 Margaret Meade®t Gregory Bateson©¢] g Ex=2

& A o RE AL Rolth oA HuH ABEL we B
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¢

o AtAlstE EE diAdE YR oa gsith dd mlEod A AFo=E
stA e HE 2 1912d B 2332, (Geroge Braque,
1882~1963), BF& =2 7 7tA&(Pablo Picasso, 1881~1973)e <& A=#
wha o] 2233 (Papier Colle)7l®olA vk, ZAAo s M=z #AE
ZFAA et LBEAE d¥tAHoE te3 ol

= ot =245 AR J2ANA F3E 24e
SAAZT. B LHAE ded ALHR AAE EEstE
2 QA2 des ALY #AE ofusiA HE=HE
aga HAe LEAM FEHE S
Hel Fukdl 33 TeA B 5 s e dAHA A
84, FAY LBAE AEFOEH LAY

o]
o
W ol giAastE o2 EAES(object)S o< = (objectives)o] HATFE A

W
flo

ojtk. I #A dErte I EdEC dzo] He IS Fah wWolEoHA
a3 AEel 53] on AL dT2 Fo3 Aot
eBA g JEL EHAAA Fgle] RiEd oYl 344 2
AAZME FE on 45 & F JAAR FEHoE YEYe 7F
ojuf JRAIS] S EWEC] Eo FHS dATHE AL Solds Ad 2
baAl 4ES ° 5 e Aol ~dee] omAt Hae EAA on)
) o] 3

19704 0] ol F zdete] FEAAES ww G2 FA, FAH Fe
Bg, o5 B oldd 220 EFL A 5 9o 9AY 30 E
Ag R AN AP 22449 5z QAo ).

dge ondee] AWT AFEe deo PO ot o HA

32) Bepar ZRAEE [IAFol 9]

L
A
AR BAE T} B& &

J2g AR AR
]_

542 3 S AYste Ao FA 7 4
e AYS HolFr dA 3] XV‘] o] d&eMAE 7‘]7J g}7}olt},
33) ] of ﬂEﬂ(Papler Colle) : Fol& Bt 507 191297 H7l4e Bl o) Al&d X4

Yo o] 7 FHlE §}7}*°ﬂ HEA il eBAe deR gdn)
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g3 249z} (Frank Stella)

19364

- 19549

- 19584

- 19604

- 19634
- 19644

- 19654

- 1966
P HE R0l E(Detroit) Pletistol A ‘750 Be &

- 19674

- 19684
- 19704

- 19714

- 1974

b3 W AFEA = (Massachusetts) 7 E 228 (Boston)a €]  &dl
(Malden)oll A AF-¢13F oJAkQl T 3 (Frank)9t Pl&stm 44
9l ojmy ololt} AETE ~de (Aida Santonelli Stella)A}o]
ol A Efofd.

D TR 2" (Princeton)ti sl Jesto] mlEAtE AE

23 BAo BV HA 2hL AR, o
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Castell)3H ol A &2Jasper Johns)e 7Rl A
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A4, o A Fat

49 259~10¢9 159 F& "odt~"g (Leo-castaeli) dF9

s g 3o YEH 2 (Dartmouth)8hol A Az kA 2E A 2
D A173 WY& vlady o g3 £=ZEZ(Alan Solomon)o] 2 3l

A E.

: mpo]lE Z g =(Michael Fried)o] & Trl=9 304, o &%

T2 A 33}, (Systemic Painting) 2HES TA8LY vl AA

Fds & AU AR A S(Saskatchewan) v ghe] o

: MOMAOA @4 m&H

s 2drlede A g8 FR(William Rubin)dl o3 3]
de AT
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<1976 ol=o] A AFS Al AT, 2" HARIg B Y EH
(BMW)°] 47184 =l MAS T

- 19779 ¢ HYelA 1958~1976d3e] HFEo R s MHAT

- 197849 A& A AFE AFE. 11970 o] %9 ", 1S ZH
2} o] B (Philip Leider)o] 93 X E ¢ X~ (FottWorth) H| & 3 A
=

- 197949 29 o &9 Phillip Academy)l A A& 2. 7l dEH A
7 ZFE (Jimmy Cater)ell o & #lotsho] vbzte] Zoig. ="}
ob M x| 7} Fol7hAl.

- 1980 : 54 wpEd A 1956~1970d 9] FES AAE. w& ZUv
sHdA AHE HJIHA I = o W BEF dFd a4
= A&k

- 19814 : 2 (Skowhengan)th st A st7te} 2ZH7tE g wlES @
2. 98 Yot oA tt(lkeda)dHA A AAFE A

- 19824d ¢ E£3dErtE AL wEA HALES @, obE HEH (Peter)7h
ol mAZE e @l 1967~1982d%te] #3EE 3
1ds ¢

-1983d WA 2HARE Hx FAEE HEYS ugrE A8 E
st =dist Ao FHlE 1 dl o] ZEF(Malta)d & o 3.

-1984d - AEF V|F AFe AATS. S EY ' T 2AAYH Ao

-1985d : o7k =A@ H B AF(Frank Bosco)$t #o] 29 %(Ceramic
Relief)d 2t A2 Al7baL mledi ol A A 9.
Y E v 2~ (Dartmouth) tgtol Al o A& B3,
A vty ol (Pennsylvania)dl €Y 22 E 3o &Q4dS ©a.

- 19861 ¢ FE(Wave) f123& A &g, B & E o] ~(Brandeis)th kol A

Ha s ws. StH =g A sk T2 FIH(Working Spac
e ot AEY HIAWEES EolA SHE=UE F=FFol A

Moz F. b4 olF BolA BH AEF AL AR
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- 19884

- 19884
- 19894
- 19904

- 19914
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cgEld FRI(William Rubin)el]l old w8 Zoirls&oA 19703
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mam e Aze AE, 64 19979 289 (w58 7
=9, 99, 43)

A 2"y HJA a8 3% e, 9¥915¢€~10920¢Y
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y = )
“mga ~de”, 12989~1991918269 (6584 ~EHE )
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‘ZRa 29, 6d12~-Td(=SH 7=, Ad, 9)

ZRA ~dE L AT 270, 9925¢4~10426d tYd BE
o, vE, ZFx)

‘g 24



- 19924

- 19934
- 19954

- 19964

- 19974
- 20009

- 20029
- 20034

- 20049

- 20054

YT o~"dE” 0 1972~1991d 9 =S 2¢9139~497Y

fad
(o]

(A olw A3, B HolE, T2z
“megg ~de” AEre FE Z2AE 2 10€109~11¢

119 (=23 Co., ¥ &, #8)

xR g ~de, 49 (AR, Ae, )
DYz Ygg A"l godtAdg oA ‘Free Standing Murals' A A
e g 2", of7|Eld vlEdd A ESIEE wlolojet 291

<
A8 dE =34

‘T 29’ 109(E 3% 29, AL, 3F)

DfER g ~de”, 39 (vd gy 2od, AL, )
DYz g 2"’ 29 Mar-20, Apr,

Museum of Contemporary Art, Miami

T3 ~da}”’) 149 the National Gally of Art, Washington.D.C
TP 3 ~"d” @ Recent Work, 8, May-18, June, 2003,

PAUL KASMIN Gallery.

D fZ 3 298" 29, Apr-31, May, 2003, Bernard Jacobson

Gallery

D “Z B3 ~"dg: New York, 25,May-18,Jun (%)
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- Alfred Pacquement. Frank Stella(Paris; Flammarion).

- Dore Ashton, American Art Sine 1945Newyork: oxforduniv. Press, 1982).

- Frank Stella, Frank Stella Working Space(The Carles Eliot

Norton Lectures 1983-84),1986, Harvard University Press

- Frank Stella and Franz-Joachim, Verspohl,

- Greenberg, After Abstract Expressionism,<Art International>, Vol VI, no.S,
1962.

- Herschel B. Chipp, Theories of Modern Art: A source book by artists

and critics(Berkeley: California University Press, 1968)

- Lucy Lippard, Feminism and prehistory, chap,

/n overlay(NY: Pantheon Books, 1983)

- Noel Frackman, Thacking Frank Stella's

Circuit Series(Newyork: Art Magazine, April, 1982), .

- Paul Wood, Modernism in Dispute’ Art Since the Forties.

- Philip Leider, Stella Since 1970, Art in American.

- Rosalind Krauss, Stella’s new work and the problem of series.

- The writings of Frank Stella. Die Schriften Frank Stella, 2002.

- William Rubin, Frank Stella, (Newyork: The Museum of Modern Art,
1970).
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@< FEY I Tomlinson Court park>,1959
ol & Die Fahne hoch>, 1959, Enamel on canvas
E X2 I Moultonboro I>, 1966, fluorescent alkaloid &

epoxy aint on canvas

VAN
w0 o

<Z9 o] I Conway I>,1966, fluorescent alkaloid & epoxy
paint on canvas

<31 HarranIl >, 1967, Polymer and fluorescent polymer
paint on canvas

<Ol R EFY I Agbotana II>, 1968, Acrilico

<FZ =249 Kozangrodek>, 1971-1974, mixed media on wood.
<&HFZY 1 Lanckorona 1>, 1971-1974, mixed media on canvas
<18} 1 Grajau 1>, 1974-1975, mixed media on aluminum
<Z¥7}1 Joatinga 1>, 1974-1975, mixed media on aluminum
<HYolBEZZ ¥ Diavlozoppo>, 1984, mixed media on canvas
353X431x41

<2 A3 AR 392 Lo Sciocco Senza paura>, 1985,
mixed media, 20X299X52.7cm

13> <33t A4 HE=E Inaccessible Island Rail>, 1976, Offset lithograph
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and screenprint

<o 271 B ZF Eskimo curlew>, 1976, mixed media on aluminum.
<EZH O] vit} H]22]>,1980, &Frlgol =@mAl, 304.8%243.8cm
<Yz dtijZ 7}~ E &} left and opposite Kastura>, 1979,
mixed media on aluminum metal tubing, and wire mesh.
<7t~ E 2 Kastura>, 1979.

<il A 4 AY Bene come il sale>, 1987, mixed media

on mixed ground ,163X190X32cm
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19> <dl # 4 A Y Bene come il sale>, 1987, mixed media
on fabricated aluminum , 90X102X63cm
20> <A2E=%1T1 Grodno I>, paper reliefs, 1975 , 190X163%X25cm
21> <E.118lo}VI-8 Bogoria VI-8>, 1975 , 166xX290X25cm
22> <&=7}=2 Nogaro>, 1981, mixed media on aluminum and fiberglass.
23> <Ag}m} Jarama>, 1982,mixed media on etched magnesium,.
24> <IHIV ShardsIV>, 1982, color lithograph and screenprint,
39%45(in)
25> <I#HIV Shards IV>, 1982, mixed media on aluminum
120x134x27(in)
26> <Mz AALZE w3 Swan engraving square V>, etching,
relief, 520xX540cm
27> <A A =719 = r7ir]jo} = lllustrations after EL Lissitzky's
'Had Gadya', A hungry cat ate up the goat> 1982-4, Unique
Colour Trial Proof
28> <ol oA 7F AF ZE& A4 One Small Goat
My Father Bought For Two Zuzim>, 1984,
Unique Colour Trial Proof.
29> <At Follvpd &~ Sarreguemines>, 1992, stainless steel,
21X17X17(feet)
30> <oF9}E} Y3~ Yawata Works>, Pouring at
Nippon's steels, Japan, 1993, Photography.
31> <oF<}E} 9932 Yawata Works>, Pouring on front page of
National Daily, Japan, 1993.
32> <oFetE} 9932 Yawata Works>, 1993, stainless steel,
Kitakyushu Municipal Museum of Art, 168x187x189(in).
33> <7/l 8l<& Garrison>, 1995, Stainless steel,

Jena, Friedrich, Schiller-Universitat
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34> <FHUEElo} Feneralia>, 1995, Ninety-seven color screenprint,
lithograph, etching, aquatint, relief, collagraph on white TGL
handmade paper.
35> <ulo]l&F ZF3t~ FHE#2 Michael Kohlhaas, panel#2>, 1999,
Collage, 179.1X167.6cm
36> <vtF| = F 9 Y d#6 Marquise Von O, panel#6>, 1999,
Acrylic on canvas, 280.7X217.2cm
37> <HFAFe] @& The raft of Medusa>, 1990,
aluminum and steel, 425X413%403 (cm)
38> <A &9 ould The Chapel of the Holy Ghost>, 1992,
Stainless steel, New York, Frank Stella.
39> <79 Newburgh>, 1995, Stainless steel
with carbon steel, Jena, JENOPTIK AG.
40><otmt¥ Amabel>, 1997, stainless steel,
Seoul, Pohang Iron & Steel Company.
41> <HE =% Theatre Criticism: Iffland (Essay&Journalism No.7)>,
1999, mixed media on cast aluminum, 55.9X119.4X36.8cm
42> <129 72 News of the Day(Anecdote No.9)>, 1999, mixed
media on cast aluminum, 94X<97.8X43.2cm
43> <FtE=2Yo} Hoyok 4 Catal Hoyok(Level VI A) ShrineVI A.8>,
2001, Cast aluminum, aluminum pipe, steel, ceramic and
polyurethane, 330.2X340.4X317.5cm
44> <gtFE- =23 <=2 Prince of Hamburg>,1998-2001 stainless
steel, aluminum, painted fiberglass, carbon fiber, 944.88
xX1188.72x1036.32 cm
45> <H ¥ $AH] = Tepe Sujahbid>,2002,Sand Cast Aluminum,
182.9X109.2X33cm
46> <&vl H ¥ Dalma Tepe>, 2002, Sand Cast Aluminum |,
251.5X104.1X66cm
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<7|QF V Giyan V(a)>, 2002, Sand Cast Aluminum,
231.1X142.2X50.8cm

<oFY H| ¥ Yanik Tepe>, 2002, Sand Cast Aluminum |,
167.6X139.7%50.8

<7|1QF V Giyan V(e)>, 2002, Sand Cast Aluminum,
215.9X116.8X53.3cm

<#Hl &t} Pendanda> ,2003, Unpainted bent tubing, stainless
aluminum, fiberglass 317.5X304.8X274.3cm

51> <t} Dalang>, 2003 Unpainted bent tubing, stainless
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aluminum,368.3X271.8X226.1cm

<RFE ] Mantri>, 2004, stainless steel with carbon fiber,
79X42x56in/200.7X107.9X142.2cm

<A E}g} Kertala>, 2004, stainless steel, aluminium, steel,
ceramic shell, fibreglass with carbon fiber, 127X115.6
xX103.5cm

<7FE 9] Galoeh>, 2004, stainless steel with carbon fiber,
76.2X55.9X61cm

<A M Segseg>, 2004, stainless steel, and copper printing
plate, with carbon fiber,140.9X127X127cm

<A7FHE WA Mgarap>, 2004, stainless steel with carbon
fiber, 175.3%X185.4X160cm

<& #Hwb2 <9k Bale pebasmean>, 2005, Stainless steel
with carbon fiber, 269.2X396.2X396.2cm

<H ] Zo| Boedjoeh>,2005, Stainless steel and aluminium
with carbon fiber, 304.8X304.8X426.7cm

<H YAFZ Penasar>,2005,Stainless steel, aluminium, steel,

ceramic shell, fiberglass with carbon fiber, 307.3X384X518.2cm
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