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ABSTRACT

A study on the Obscure Expression of Lines

in Willem de Kooning’s Painting

Min Myeong-Hwa

Advisor : Prof. Jin, Woon-jang,
Department of Fine Arts,

Graduate School of Chosun University

Line contemporary painting has been recognized has itnportant expressive language
for achieving effective means of behavior and oidjity of an artist's internal expression
unlike the past practice that line existed as fraork for discrimination between things
and their reproduction. It recognized the impattanof line as a menas for expressing
internal world and unconscious behavior.

Origin of line in painting was begun from desifer depicting external appearance in
the primitive age and was also found in traditiorgdinting of Egypt, Greece and the
Orient, line of modern sense was appeared by iatenecessity beyond limitation of real
depiction through expressionism and cubism in thte Iperiod of the 19th century and line
itself had the pictorial meaning not to remain thmeans of expressing object by Wassily
Kandinsky (1866~1944). World of dream and uncanssmess was expressed with
descriptive line and spontaneity and expression@mline were deepened more in action
painting or informel. Autonomy of line is the ergsion of man's immanent spirit and
makes canvas of independent and new significance.

In particular, Kandinsky defined line as an esis¢ factor with color in expressin man's
internal world and suggested laws of line systerallyi and artists such as Paul Klee,
Funducio Joan Miro and Piet Mondrian composed tim®ugh their works.

This study recognized the importance of line dodused on line in order to renew



understanding of expressing internal world througinterpretation of symbolic meaning as
an essential existence and develop researcheraivereprocess through analysis of line
shown in the works of Willem de Kooning (1904-1997)

Willem de Kooning is abstract expressionism sartof America and typical artist of
action painting which built unique painting areathwibstract expression. His art education
in childhood in Netherlands became the backgrouhdi® art activities in America. Such
a background became the source of creation of histipg. Although he was not behind
other artists in the side of his contribution to @mcan contemporary art, the lack of
researches on his art compared to other contempoesatists was in complexity of
developing his art style.

Although contemporary painting was divided inabstract and representational painting
in general, de Kooning's works cannot be evaludigdapplying them to a trend because
these two trends were incorporated into his word #meme. He showed both abstract and
representational styles rather than linear chargiese his early works. Many critics and
people criticized his frequent uses of abstract egplesentational expression style to depict
human body in his early works But, it was intergstthat it was the foundation of
explaining his originality discriminated from othabstract expressionism artists.

Therefore, this study examines obscure expnessid line in his works showing
coexistence of abstract and representational esipresstyles and his various painting
attitudes and views.

In addition, the lines shown in researcher's kworconsider that conflict was started
from meeting of man's internal consciousness wittereal world and the research wanted
to find out the cue of essential solution of maimternal world by expressing by-product

of internal conflict as line expressed on paintsyace.
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