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ABSTRACT

Bernard Malamud's Equalization of Life and Art

Jin Eun—ja

Advisor: Prof. Choi Ki—goon, Ph. D
Dept. of English Language &
Literature

Graduate School of Chosun University

This dissertation aims to discuss equalization of life and art through
Malamud several short stories and novels. That is life itself is viewed
existentially or humanistically and art is seen through the life of artists. As
a result, I will focus on how the characters of Malamud's works lead a
meaningful life in this world.

In Malamud's early stories and novels characters are really existential
persons in self—definition. For instance, Frank in 7he Assistant, Rosenfeld
in “‘Benefit Performance” , Wally Mullane in “The Place Is Different
Now,” and Roy Hobbs in 7he Natural are presentations of Camus' irrational
men who pursue the real self in an absurd world. One property of his
works is that he showed current trends through his Jewish background and
symbols. His famous controversial statement, “All men are Jews,” means
that by bestowing the name Jew on all mankind, he locates in the Jewish
character specific elements that define all people. His primary concern is
how to invent a human being. Whether he is Jewish or not is unimportant.

Malamud depicts the ultimate absurdity and meaninglessness of history
and existence. In general, postwar American fiction presented in detail the

spectacle of the impending loss of self and depicted the resulting struggles



and confusion. Internal conflict, a keen sense of failure and suffering, loss
of orientation, self—alienation, and finally, loss of self are elements often
noted in the fiction of this period. His writing places him in the mainstream
of American fiction.

Malamud has experimented in a great variety of styles and modes and he
is among the leading American writers of his time. Influenced by the early
twentieth century modernist writers, Malamud decided to write novels
using the mythic organization he inherited from Dostoevsky, Kafka, James
Joyce, Sartre, Camus, as well as Eliot, Fitzgerald, Hemingway, and Faulkner
to further demonstrate America's spiritual vacuity. Malamud valued the
self—consciousness of their writing. The value system within the American
tradition has usually stressed the individual self over religious or humanistic
concerns, as does Malamud's writing.

The Malamud hero is a saint who could transcend the awful limitation of
suffering, constantly subdue his or her ego, be forever willing to make
sacrifices and preserve nature which amounts to pure goodness.

Malamud's respect for art is boundless, and he makes enormous claims
for its value. Its purpose, he says, is to keep civilization from destroying
itself. As for him, the longer Malamud wrote the more important art
became. Malamud saw artists as humanists, lighthouses of truth and beauty
who perpetuate life's highest virtues such as love and compassion. Almost
half of his stories directly examine artists, while the rest are deeply
concerned with the business of life. Life and art have always been
inextricably intertwined in Malamud's fiction. Like most kinds of critical
analysis, life and art is not separable but ultimately synthetic.

In conclusion, art tends toward morality. It values life, celebrates life and
provides the measure by which to lead our own lives. For Malamud, art in
life takes precedence over success in art. It is more important to live life
humanely than the creation of art. When Malamud wrote about art his focus
was first and foremost on his artists as human beings. He emphasized the
responsibilities of discovering the varieties of truth through their art for

artists to accomplish this aim without ever causing others to suffer.



s

I.A

3

53] 1950 thol

ke
T

AA A 22

A A7ERA v gt

T
R

Bernard Malamud(1914—1986)
o] Saul Bellow$} T &9

o5 ZEAA ST

o
Eis

B

Aol oty dAddEe & AAEAM B

o1 7he A kel A

=
=

9" o o}

A9 A7)

bl gt

)

thel W Qlzko]

HA = A

S

=9 AR A H
arol #HE A A Ge B et 1

hs

P
ojny

s

o)
=l

ba %

S

R

oju

)

gk @]

3

el A

LA A e A o G S o S

=2 HA}S

w2 =

o)
15 -y

2le] F1 ofr]

B

ol
X

™

o

e
1

Malamud®] A =7k ¢ =9

A7

s

oT
s

ok

"
W
1

B

X

A

o|)
00

ﬁo

B!

N

;OL

Far ok 2o ol

S

2 4

i

il

e

Nk
oy
oy

AAE E7F

St
o

FYE AW Atz 29 B

11 o] =#-o|A+= Malamud®]

A3

=
-

oy



FoPe BRES FUOE FUSTH FAY AvA W A &S ofgA 5
Hastests ATste W BA2 ok oA 2e, o R FeHde Malamud
o el hal F ERe BAS, F 4 AAT AEA UA FoUEHoR 27
s Azt b shubs elgbel thd ok ol Agtel wAHQ sl o

g

Al Malamud®] #7H4 91|, =79 H2 9l ?i?‘joﬁ?}, lﬂi %ﬂfﬂ Kl =

AAlsEL Tk, A T el A= Malamud«] A=z Sl el oy nFrt=e A

e At thao® 19 de? 549 /MeE AuEAvh Al IIelA 4

AAE AGA csR FIATIIL =Tkl dAs FAoH, Al NVEeldE &Y

A gre] Ao g Aol sEHe "@AE Zlojth Al VAoldE dsrte] o
e

_I

G Gre) WA AEH A A %%%‘ Zlojtt. Al VIl = deddse] A&
st FHUFe Aol ool Frysol Izte] 243 ofw A AdEH=THE
AR, Al VI A2 s Malamud®] 2H7) o] 52130 9 Q1zte] &A1Y
Ao digk 12 wjHo] FglQlzbe] JHES FATE olg =79 Sret =79
AN, 22 2017171 dell Malamud®] 553 =2 AAe st Aol
e oldlishe Hl EFo] Atk ddke] wel vty gelA 19 dse d44s
I ias TR ian



II. Malamud® ¢l&9 A4
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Bellow®Z%¥] J. D. Salinger, Z18]3 Ralph Ellison©.Z%¥ Malamude] °]Z
= ols AVIES 49, B9t Add £, FxF FdyR dE5F AHHE3 A &
o ME APl e H|F& & Hol tiste] Manfred Putzis tha3 22 A3E

vsla ek

Postwar American fiction presented in detail the spectacle of the
impending loss of self and depicted the resulting struggles and
conclusions. Joined in a chorus of futility, American novelists from Bellow
to Salinger, from Ellison to Malamud, spread the message that the quest
for the self was the prime burden of their characters... The ‘absurd |,
the ‘existential’ and the ‘alienated anti—heroes’ on which we have
heard such profuse comments, were all in the same position : they strove
for a definite sense of an identifiable, personal form of existence, but

they could not achieve it.D)

1) Manfred Putz, Zhe Story of Identity = American Fiction of the Sixties (Munchen :
Wilhelm Fink Verlag, 1987), p. 34.
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Kafka?] A2 A7} Dostoevsky] W, 1 2o]% Joyce®t Rimbaud® #}o}
o) 2le] ks wWho} <IZHE] ‘41;(4 e WIts 19 AFel oA wkdsh
Malamud®] 2445 H]ES i nl=addo] Aok Bh, Y Qo] gk
Adgt Abs 22, R g Oﬂ/\}ﬂ Hg 3 mulsty =3 e Aforete] FAI S
A FAZ FAAEe] Stk oy d m=Adl] Wkl Vi 55 HelA dve
Al sl ek deld AME Faele]l BT webq 18] Mo mls A4
Al A A ko] 7k o g shal vk A 2 stk

Malamudel] ofst B} 1950dd] & Thab Hassan® Studies in the
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2) Marcus Klein, After Alrenation (Cleveland and New York : Meridian Books. 1964), p.
29 F=x.

3) Richard Kostelanetz, 77%e Old Fictions and the New (Jefferson & London : McFarland
& Company. Inc., 1987), p. 27 FF%.
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4) Thab Hassan, Zadical/ Innocence . Studies in the Conternporary Novel/ (Princeton :
Princeton UP, 1961), pp. 161-68 Z==.

5) Robert [E.] Ducharme, A7z and Ildea in the Novels of Bernard Malamud: 7oward
7he Fixer (The Hague : Mouton. 1974), pp. 14-29 %,

6) Sandy Cohen, FPernard Malamud and the 7rial by love. Melville Studies in American
literature. ed. Robert Brainard Pearsall (Amsterdam : Rodopi. N. V., 1974), p. 9 &=,

7) Alfred Kazin, “Fantasist of the Ordinary.” Comwmnentary. 24 (Jury 1957), 89-92 & =%.

8) Leslie Fiedler, “In the Interest of Surprise and Delight.” Zov/io. 20 (Summer 1955),
17-20 3=,

9) Leslie and Joyce Field. eds., Zermard Malamud and the Critics (New York : New
York UP, 1971), pp. 15-26 =,

10) Jonathan Baumbach, “All Men Are Jews : Zhe Assistant by Bernard Malamud” in
The Landscape of Nightmare . Studies i the Contemporary American Nove/ (New
York : New York UP, 1965), p. 102 #%.

11) Thomas Alva Hoyt, “Bernard Malamud and the New Romanticism.” Contemporary
American Novelists. ed. Harry Thornton Moore (Carbondale : Southern Illinois UP,
1964), pp. 66-79 F=x.

12) David Burrows, “The American Past in Malamud's A4 New Life.” Private Dealing -
Light American Writers (Stockholm @ Almqgvist & Wiksell. 1969), pp. 86-94 & %.
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13) Christof Wegelin, “The American Schlemiel Abroad : Malamud’s Italian Stories an
the End of American Innocence,” Zwentieth Century American Literature 19 (April
1973), 77-88 %,

14) Marilyn Michele Fabe, Swccessfi/ Failure = Guilt and Morality mn the Novels of
Bernard Malamud (California : Univ. of California. Berkeley. 1975), p. 5 Z%.
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16) Philip Roth, “Writing American Fiction,” Comwnentary 31. No. 3 (March 1961),
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17) Alan warren Friedman, “The Hero as Schnook.” rpt., Leslie and Joyce Field. eds.
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.
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24) Harold Broom, Zernard Malamud (New York : Chelsea House Publishers, 1986), p. 1
2z

25) E. H. Leelavathi Masilamoni, “Bernard Malamud--An Interview,” Zndian Journal/ of
American Studres, 9, No. 2: 34.

26) Robert Alter, “Jewishness as Metaphor,” ZBernard Malamud and the Critics, ed.
Leslie Field and Joyce Field (New York : New York University Press, 1970), p. 30.
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1) an emphasis on meaningful suffering; 2) Jewish humor; 3) and a
distinctive Jewish literary voiceE A& s}a Qlt}.28)

Leslie Field= Tt o] W3 7}Rct Malamud® “foiid” o #3k oo A
sk #al e P e SEEE Ed sk vk

I believe it is generally accepted that someone who has Jewish
forefathers and whose writing seems to be immersed in something
called Jewish heritage or Judaism or the special burden of Jewish
history, and who is writing in the United States——this someone is a
Jewish—American writer, whether our Bellows, Roths, and Malamuds

accept the label or not.29
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27) Leslie A. Field and Joyce W. Field, “An Interview with Bernard Malamud,”

Lernard Malamud: A Collection of Critical FEssays, ed. Leslie and Joyce Field
(Englewood Cliffs, N. J. : Prentice-Hall, Inc., 1975), p. 11.

28) Sheldon Norman Grebstein, “Bernard Malmud and the Jewish Movement,”
Contemporary Americarn- Jewish Literature - Critical FEssavs ed. Irving Malin.
(Bloomington : Indiana University Press, 1973), pp. 179-80.

29) Leslie Field, “Bernard Malamud and the Marginal Jew,” Z7Ve Fiction o Bernard
Malamud, ed. Richard Astro and Jackson J. Benson (Corvallis : Oregon State
University Press, 1977), pp. 103-14.
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30) Ernst Cassirer, An FEssay on Man = An Introduction to a Philosophy of Humarn
Culture (New Haven : Yale University Press, 1974), p. 170 #=.

31) Daniel Stern, “The Art of Fiction : Bernard Malamud” [Interviewl, Paris Review,
No. 61 (1975), 51 #=

32) Wylie Sypher, ZLoss of the Self . In Modern Literature and Art (Westport
Greenwood Press, 1979), p. 59 # =
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seeks order. It values the human self. It tends towards morality. Artists
help deepen the quality of our culture.” 332h= FUld 5/ APdS vtFo
23 SAAR £4e] VluE @l HolEt afddk Etetal 19 AFel T
ok dwvled Hub W AlShE Aol dlsdt gho] £3}E o] FA FetaL
A=7t2A s SIAITIA XF

Field= Malamud® 44 MAIE ‘... there is always a prison. it can lie in
the physical environment——a grocery store, a tenement, and artist's
garret, a bordello, a shtetl, or a real prison cell in a dungeon. But it can
also lie in being imprisoned by one's own self and within one's self, being
confined by one's ineptitudes and thus becoming a victim of one's own
self.” 3bolgba gty 19 Aol AF st Aevtes 1HI 7
& TN HAAAIE A gk AbE el weld FuE AAE Feks %“%—%
Bl 719 Z7|4do] AltiE 9715 FAFEY Aetod Fol FgshdaA
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5] AASEY AT ol gk &

33) Valerie Restivo, “An Inspiration for Malamud,” Lawrence M. Lashered,
Conversations with Bernard Malamud (Jackson and London : Mississippi UP, 1991),
p. 88.

34) Leslie A Field and Joyce W. Field, “Introduction: Malamud. Mercy. and
Menschlechkeit,” ZBernard Malamud = A Collection of Critical Essays. eds., Leslie &
Joyce Field. (Englewood Cliffs N. J. : Prantice-Hail, 1975), pp. 2-3 &%
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Last Mohican” , “Idiots First” , “The German Refugee” 9} 1 v} @2
GA o] AFes Boh F2 Pl FF AVFEAY gFFo] =y ubA|RE The
National Book AwardE 47 $ The Magic Barrel Tt5 719 s8o] & &
At 252 wx] ot} dAAl= 24 Sydney Richman®| Bernard Malamudo)~]
GA S fd] =9E AlEsta Qlth 1966We &%HE 3 Malamud® 2=

Short stories and novels are equally interesting to me, but in different
ways. It is possible for me to write a “perfect” short story now and
then, but I shall never write a “perfect novel. A good short story is a
brief emotional experience for the reader, and an excellent short story
1s unforgettable. A short story is rather like a poem, and can be read at
one sitting, in a matter of minutes. A few people have said they prefer
my short stories to my novels. I can't say which I prefer——they are

each a different kind of work.” D

Philip Roth¥ th4 v]#HA o2 Malamud AlA1e] A& 2l uj

A<
o] zrol== 253 x4l “Lower East Side” = A

s e BY9
o] zpAsta WIS At AGalgle]l vl w=e shETeol diE Adast
WA 19k Fdste] 2047 %‘391 u| =2 717) v)sre] dAS old|stal, HAFSkAL,

o] AN el AFAEE 7}

ks
59 otstE Aow yYriRoh 158 gYa vEr B 35

FAHNEAY &
I, At Aekd, 2drlevlel #7r SAAEE 350 22 elA ezt
Fe BE AR vEo] QItEe] sy B4 FAHow 5] Fuko] v

R -
A Welrkn Ak TES MFRL, BASA S T HREY, FRAR 0
AN A Qe FAG wFe EL Aol AWste A% BEHOR e FA

= it 250 A2 dAAo)a AEFAAESE AAlolY FAAolaL T

1) Bernard Malamud, “The Making of a Fiction Writer,” Writer, vol. 97, No. 1 : 11.
2) Philip Roth, “Writing American Fiction” in Zeading Myself and Others (New York :
Farrar, Straus & Giroux, 1976), p. 127 & %.
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Kfaka®l # “Metamorphosis”™ & ¢ o=l A& 7HF E571 of=olH ¥
Al FRly WallyE ZQISHAl thebiz Zlell ofssitt. Aglolo FdiEe= HH7}
IE Wallye 3eid w42 08 By s Agness$) of=29] Aukst oo
3] g AR A Fok= A9 Welely vEfle 01”1‘49}5 dEg 1

RN o
o slebe A QA AAR oL olFel maw 7helo] Aol Fof we] A
B Eiow AaE Rod Dol 12ASE FAU £4 4 £E 4 9
Lo ojulusl oS ARe WEA 8 Wik e 7 AdE e A

W A #el Jonnyd2> 19 7 Hdol Aot}

Jonny ¢} WallyZ} M= miAgto 2 & Al7]= Jonny7} Wally«l thejo] g7l ¥
AgE B W] A wjoltt. Jonnys WallysE F24ste] 19 A& 8
o% 1% F=7I9 ‘I told you to stay outa this neighborhood. If 1 see
you here again, I'll murder you” (2 239)3 g} SEX]E1}. Malamud® 59!
&2 HE Gregor Samsa® WY THEFS ofYA|qE Wallyel <& F5, A5},
PR QA3 B2k Kafkast B 3E7H0] ok

“The Prison” &] A|&Fo] F= o|n|A|= TommyZ}t Evtth SHA dsk= HAF
THARS AF3shE Y Helth Malamuds 17F AlG8iA %oz xdsr &
9 Fi3, 9E9e Al dig ol oluxE &4 ARE-dth. “The Cost Of
Living” °lA Sam Tomashevsky? Xxz}st 218ZH3} Pellegrino? 417}
Al, “The Death Of Me” ¢+ “Angel Levine” ¢ %573, “The Loan” ¢ A#H

“The Bill” ¥} “The First Seven Years” ¢ 2]83% 7H 5 Malamud AF}10]
AAZ AE5FRE FHurbe oA EstellA AAPE AAAA wiAol7| = st

o
A 19 FHEe] sAche desel B ¥ & He =5 A8 4R &
%3

i)

ARE s A EES ke A7Re] AgeiAeld wikd Ade & ¢ Utk
JsolAlE Wl & 22 FstuE & =30l "vh 2SS FAME e Al

3) Bernard Malamud, “The Place is Different Now,” American Prefaces, (Spring 1943),
230. o] =FolA o] FEFELY AL FT o] P gl NS 171E.
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T oy 7}X]7} Atk 19 A= A
Aog AHARRsE 7HA] Sl 19 XFE, A7 AdEE F Qle 1Y B 5 FHY
ojulti= Zloltl, Malamudy 7H22] HE|Ho

DA L= 712 “Perhaps I use it as a metaphor for the dilemma of all

£ o] 2% $AHQ o 9

=2
men: necessity whose bars we look through and try not to see.... The
personal prison of entrapment in past experience, guilt, obsession——the
somewhat blind or blinded self, in other words.” 93 8}3l u} Qi)

B3 7} W. J Handys T. Dreiser® A7}l Malamud® F&5 thSy 7o)
H] 3 gt}

In Dreiser's universe man is no more than an atom in a machine,
while in malamud's humans still possess choices, albeit difficult ones.
The characters of both writers struggle and suffer in an indifferent
world, but only Malamud's characters can free themselves because only
they possesses the ‘resources of the spirit.” Handy believes that
Malamud's naturalistic settings are places from which his protagonists

escape through human relationships.5

Handy®] 4
Malamud®] <1
Wally 2} Tommy+

4) Stern, Paris Review, 54.

5) W. J. Handy, “The Malamud Hero: A Quest for Existence,” Zre Fiction of Bernard
Malamud, ed. Richard Astro and Jackson J. Benson (Corvallis : Oregon State
University Press, 1977), pp. 65-68 Z+%.
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He thought about life. You never really got what you wanted. No
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matter how hard you tried you made mistakes and couldn't get past
them. You could never see the sky outside or the ocean because you
were in a prison. except nobody called it a prison, and if you did they

didn't know what you were talking about, or they said they didn't. 6

Tommy7} 5o 25E EEsd s AlRs BAY ofedd AFRFT ywA of
g o] 59 FHE gieth Iu ¢ o' 29yt Aol FolE gt
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6) Bernard Malamud, 7%e Magic Barre/ (New York : Farrar, Straus & Giroux, Inc.,
1950), p. 103. o] &% & ZAFH L oS3 o] G2 H7|stn B35 ko HFE 17
sk The Magic Barrel! (MPB.), Idiots First (IF.), Rembrandt's Hat (RH.), Pictures of
Frdelman (PF.), The Short Stories of Bernard Malamud (SBM.).

7) Michael Brown, “Metaphor for Holocaust and Holocaust as Metaphor : Z%e
Assistant and 7he Fiver of Bernard Malamud Reexamined,” Judarsm 29 (Fall
1980), 484 #=x.
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Ay wivl, FEah QIS Bz wiAlel 1A Qlvk. 1y Earl Rovite
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29 w84 froQlstelA B 1 she] 2% 2471 Schlemielo]th. o=
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o} YA o AFgt Aot
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“His stories are bitterswee

8) Earl H. Rovit, “Bernard Malamud and The Jewish Literary Tradition,” Crizrgue,
(Winter-Spring 1960), 5.

9) Schlemiel> 7}¥+é] dol% oJ# & Gt Hle 5% gAA )L Schlimasel> 2=
Ao AASL MASH AW el S Dite A4 ARt} Jeffrey
Helterman, nderstanding Bernard Malamud, (Columbia : South Carolina UP, 1985),
p. 14 =,
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i QY. “The Man in the Drawer” oA Levitansky”Z} X173t g{AlotE <o}
HA Zek AL A8 A4 AAAE wtolnh. A AEE ol H|F 7o)
ofl=7Fe] g8 otHoe®m dwgtol A& Aol i witk= Zolth. “Notes
from a Lady at a Dinner Party” oA A3 AQlEL 293 ojH loxw
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Letter” , “My Son The Murderer” ¢} “God's Wrath” EO]E]r
Malamud®] eleld WAAe] Fwrt o 4FE F b “The Letter” ]

AWk 2% QIGARQD AEFAAES] A WETE “The Letter” = 1 259
AEA AdAEvbaely gyt ey B2 JIEsE 715 3 AAE 92
ATk T AU Newman> A Qaol Qe 19 ofx|E et I+
wRlo] Hojdhs AES st 17F FAISHE AinE @tk “The Silver Crown”

Albert Gans*¥d Newmans AZ3ta 2]ekdt YRS ZHolol o= T3t
= s HAZE vl ofMAE AR WHEstal o mia wil
A ¢=th 1 “If you want a week off sometime, let me know.” 2Fal 719
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TR AS AZF AWe mpxHr EAS o AA FolwEle Zlolth ol A=
of=o] Ajkst £52g & dIA AHFoles st IAFOE I thgole AT &
AR 19 4% 59 £Y. “Your mother didn't talk to me like that. She
didn't like to leave any dead chickens in the bathtub.” (#/ 101)2}al 3t o}
WA 8] Zharel ek Byt A5 Fxestal d4lo] gle el Btk ofwA|
= olgdAA T wa Qlas dekad a7F FE A e T e 9
Az} o=t} “Get better, Pa,” 2t1l 3F Newman? Uizl

o}l #]:= “Don't tell me that. I am better.” (#/ 100)2}al YAH < WHg& X
Qlth.

“The Letter” o wjd2 FAl A5 QoFAiolt}, o] AEZE Newman
I GRS ¢ Qe op A 9] AAlY 2HE w5 3tk Newmano©| ofH
AE vt § o A= Aol ofstEo] 9 & w3k Fol o AT QUL E
oA HAdn. I 3tellA Teddyel 3l A7 A & & 784
Teddy® o}H=A| Ralph® ©]53 73l o971 Newmand} Teddyd thsltE
TE3 Fart ot

“My father.”

“What war was he in?”

“The war in his head.”

“Has he got any walking privileges?”

“No, they won't give him any.”

“What I mean, he's crazy?”

“That's right,” said Newman, walking away.

“So are you,” said Ralph.

“Why don't you come back in here and hang around with the rest of
us?” (RH 106)

Teddy?] WA= 5T WEE §lu F7eA da] & npgst
O% Hop Ao Fojmgy} QIzke] 49 o4 it lth Teddy= HE
ol t3tE WA ehuh 19 BAAMY 19 A2 FEsty AEEHA b
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gol ofell HAFSolA ofder|7t A vk Fxy FHYrE Wige 57 984
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@A “In the Penal Colony” oA AFd A &3-S A8 =
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ARt & wmEolth. a8y QofiolM e A FHsiA H4EHA vtE= gl
Malamud+ 485 &4 AAA GrollA ozt By 433t o Hy
sk A 3t

ElelE32] d3t a2 “My Son the Murderer” oA Ht} w3t 423t
W oR gEXIt. QIZFE Alele] oAbAFo]l WA FAZE ¥ “Th
Letter” oA AAA oz mds7|RtE 238]8 Malamud”F $-gol Al opH =] 2}
obz Atole] A ARD M) ztolE HolFa 19 7P AP AR x5 F sk
o 1% xE @iEth obEQl Harryy WEW ISR et AJHZ A7 e

A gFgor 1FS Avch U LS WS 1E SAE 19714 FHY B
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A& Y HarryS Aeizteta $gjoA AAz WA= kA A9 7 w89

He Asel AY el webth s 9l Bk Harry: A4le] 2kl
ZAAY =AZh Harry$h tighs v Re I 228 £ 3o of & 2% Leo
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37 wA] W Harrys 29 obH Ao Al “I ought to murder you the way you
spy on me.” (RH 172)2h= th3lelA “AAA 2= AlFo] #o3 AdS &
T At} “The Letter” , “Notes from a Lady at a Dinner Party” 181

‘In Retirement” ¢} SA3A o] AHo|A % Malamudi HA ] o]u]x] & o}o]
HUAsA ARESth ti3tE Fxsk= wA7E Hojol & HAZL AREES FAREE]
HAE o ofsA I

grelwl Harryy: TVE A4S B3 TVAIES 19 wgg zitk diar] @dxo]
U715 7]tk Leox °F&S  “My son with the dead hand” (R/H 167)%
At o8t 2 FAFH olm A= A 4o owlo] tis| Harryel w3
H4E o] oldlskA] XdhE Leodl Brol7|% &bt 1EA
otz Ak of o] AjkE WEWA 17t o5& o Z o]

71 stoh. YAAS A B ol sl v 22 A

A% % ek

[Harry] starts to vyell. Everything's temporary. Why should I add
more to what's temporary? My gut feels temporary. The goddamn world
is temporary. On top of that I don't want temporary work. I want the

opposite of temporary, but where is it? Where do you find it? (BH 167)

o

Leox= A& HarryEs YAjZAd zprloz o7ty o] AEP+= Harry7f
Brighton Beach®] w}Gt7fel] AA Autst Bdois)E shgle] vlgte = 5 19
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A FAE o X2 uE T
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‘God's Wrath” & HX2 22 2R o] = o oJopr|2 Malamud”t
Rambrant's Hat?l WA= Hg Ao HAT I Zgoles Gdo s @A
okt Malamud?} 7lQ1& o R osdl= 2F5 Foll The Story of Bernard
Malamudei= §3 02 1 WE& H7Istth ol Al o5 IAZRFES] W3t}
9] A F o A FHECE “God's Wrath” = Sexton Glasser?} 719
WiF=5 = Lucielleo| Al 2t o 3 wholth. Malamud 29 34 A=
Sextoni= #HAE ofsl] S ASAN A5 £&F 2HE yolsith. Hto 9l

Q& 29 F AR FRle F5 F v AA FAHE Afole A e T Wl A
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da dojid Malamude tigh wel w9 & UE
oA Frank-> Morris® #J-& w@wolr Heleno] &S nhz
A New Lifeol XM= Levin® o] A2 171 4 53 4
Atk 4 A ok 28y Lucielless 14 ofM A 8] AAE FAlgtal stus
vk F=oh 1 A% F Luciellex Lucighyl M 3tal lUAAESE 7h5o] Tev)
Hol= A 3Rl X& i 219 Aste Aoz ] A&t

Lucie= 248 A} Aol o}salix|2p op x| e} AL g7 Al= Zlo] &7)s sttt
v s €A "ok oA oA BE glo] I¥= o= i 24 A 4
AR 7he A3t d=ts shalvtke 9as ofSs sl AR @ Anks
Abepch 2 7 Ava 22 S Ad F 29 gy ofF wol g
© & MEF7F Sexton HS AUbA UF =d UH A YA 2R Al

X A Emoketh I vhad 1Y ek tidshrle A

“It's not as bad as people think, Luci said.”

“It's worse, it's filthy.”

“Not if you don't think so. I meet lots of people——some are Jewish.”
“God will curse you, he will rot your flesh.”

“You're not God,” Luci cried in sudden rage.

“Cocksucker,” the sexton shouted, waving his cane. (SBM 263—64)

Lucie 24 ofAE stz A U oA ojats: ARt 2 F &
Sexton W& Al Fropdith. T= Yol Ho® Foferta ot I
He @A 257 Aok Lucis ARle]l A8 e Aua A4 AT Sexton
< st 1 de e Ale d8E U Slth

The sexton follows her and waits on the other side of the street by a
bare—branched tree. She know he is there. he waits. He counts the

number of her performances. He punishes by his presence. He calls

down God's wrath on the prostitute and her blind father. (SBM 265)

Malamudo Al W& Q1Zko] BRI T RE=s B84 A SujE= Ao
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H St A= wolEgly] el IUs &dds] s dE ¢ vk = ©l
2AZ e w440l MEAQl 19 ofAet A FHAM AMeddh.
Malamud7} BBt oA & 3= degglorng 7 2Es vi &3}
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Malamud+= 18] FAE55 AHr AR AR Qtal 5 ARl gl ApilE
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T S ATk Lucis wlE57F @k 28yt o] FeA] Malamud #HFo] 1
o] v W A MEEE A2 AdE vty & o 259 dee Aol
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W3] AAFRE Y= EHo] ®ry 7] A% “The Place is Different
Now” °] Wally$} “The Cost of Living” ¢ Sam< A|=7F4 Malamud”} “&=3t
AAFAAZE] = AL vlszsith
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“«

Sheldon Hershinow+ suffering in Malamud's fiction 1s pointedly
Jewish and must be read that way in order to properly understand it” 10)
2t W=t Robert Ducharme< “... an  entire chapter to this theme,
classifying it into Hebraic, Greek, and Christian views of suffering” 1Dg}al
Tt vk e ¥ AHES 159 3 FHE OE AHE2 E uUE dH
o] %3} ATt )t oAE 5 The Naturale Ad 18]~ AFAA 1%
o de Agatel olF FAwT.

O

Malamud?® 1%° FA& 717 th& HTZE 22 S 43k Ducharme
I 2 vE s sk A <S4R #He oY SHeE Yst Stk AF
o] S AE & FR79 1 ¥ o]=RkE Malamudel Al ¥ 2wn7} gl
& 77t s Iethe AE 2FE AFsle &FF FAlolth ol& mhA AlF
o] EA47F & b HoldsAE AFdAE REe A3 2o A Malamud®
Ao TFolEE FAIE f 2EAE B2 S AFA BHLOoAHAE=IL
FEAY HAAE RETH o] & FAAS g ArtEddAsE auH] &
kA Al AAd = Ak 2y 1Fe] FAlel Xi—. 8= Malamudi= A7) Shef A}
= olYth 1% oE o FHYUAE Y I Al

E
pa)
O
v}
e
L
o
N
N,
o
S
+
0
ol
ol
rr

Adetal alEs Woksole dtellA s REEA] gi7b

Zyzape] Ao %o o)
Hiu 1 1ES 9 F5 gtk getbd AAITE ol e Foju|stn B sie] ¢
2] Azrel o] efmjsta A S AEtw Al&GsA Y-S FshaA AE=S A2
AE FA7he AxeT o yolrl a" F xR ARsldAR AF JAEE9 Abs
Zrolel Al oJAls ZH7|E Q%) HlE o d Aol sty Bl WEEA] B
o] Wi Aolt} o] e FA AL A B FAS vje n@Hor B 4
Qo 7 ojHo= HAS ZYdts "o Alzto] WWs] 321 S JE
Stk Malamude AFES 1F5S A AAlo] FAAE A Har, 7|7}
O|F 1A} k= o] Follx = o Afgho] yldofyt s Ao FAJAE LA

10) Sheldon J. Hershinow, Zernard Malamud (New York : Frederick Ungar Publishing
Co., 1980), pp. 139-41.

11) Robert Ducharme, A7t and ldea in the Novel of Bernard Malamud (Paris : Mouton
& Co., 1974), pp. 76-77.
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t}= Aoltl. 1Yt Roy Hobbsel e 71# <l
A7 e 1 sk, =3 11§ 0 = HH A
= s

o)
gu e FRE wold

=
& g0l

R

= i
Malamud® 5 WA A4 The Assistasnti= The Naturall 4L HAIS =
sk a5 dolA 9u] e 1139 HAE g guste] 7 QIiRAle] o] o]AkA
s BAE AASE Foile] Qulslk= vbE oldlste L FrankZ} U3 7o)

==
s

=
‘But tell me why it is that the Jews suffer so damn much, morris? It
seems to me that they like to suffer, don't they?’
‘Do you like to suffer? They suffer because they are Jews.’
‘That's what I mean, they suffer more than they have to.’
‘If you live, you suffer. Some people suffer more, but not because they
want...
‘What do you suffer for, Morris?’” Frank said.
‘T suffer for you,” Morris said calmly.

Frank laid his knife down on the table. His mouth ached.

‘What do you mean’
‘T mean you suffer for me.” (4 106—07)12

Roy Hobbs#*§l Frank®= ‘F7H a8l Aok 1F= il olE =53t +=

S AYA] k7] wli-o Morris® W F5A417]90 AR Fe

7] Al =9 A ZHde FAASHA olaet= Hl Adjgth. v =

< 9T F e Aoy Bl g o] s W gt e ol BA

A LEOR o7t
Malamud?] Ql=&& FHolets 7l5nd MadES

glo] 759 s Aoptith. I+ /‘WJ A ARl

AMeA &2 FAS A AL & 19 24 Fo AAEY. Yakov Bok

'C =
& BEol Byt 15 7L YA 1B SO R wE7] dArbH EUglo)

mln
fio
!

i

12) Bernard Malamud, 7%e Assistant (Penguin Books, 1957) o] =% o] o] zE o <&
2 #3Z e 42 s vhgdd EaRks 1A E.
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a9 wEel #all =8-S k. 2e A4S ago] I7F At

L A ARel vhE 1 uelth nFE WA 19 B
@ b @ SR 9, Eee weEne ge fudEs Tehe Sdel 9]
£ @k b delA el mEs A8 ges) 9d oA o 2o el

Yakovi AP C® 4h5 A7) AJAgE Aolgtal & 4 Qlrt

Levin o8} fAFSHAl 29 F-do|ld <ot 77 4h] M-S 1 o] A}
FotA| ok oAAke} 27F WA R oke e Wokd ofolga Slal E7|gh of
ol Al MRk G Gilly7F 2917 “Why take that load on yourself?” #fal
EAF, “Because I can you son of a bitch.” (NL 330)132}31 Levino] tjg3dt
th A= Malamudoll Al 247181782 917 o= AERIAE =ol&s F% YA
Aol= 27|REE 98l £Y9 4] 1FS 27F A8t RS FE5t

Malamud®] %9 ©o]&2 Bellow® RotholAl® 2 <
Zionistl4)o]w Hasidism15 & Al&-gt A&} Martin Buberd A4 o] &2
243 Z1o g Holth Malamudd ¥ 1% ERIES 98 87 1%
Aztettt. “vel Y (I-Thow)™ ol Wl I+ 27 BERlES
< Y7t o9 A I AMEES Akl S vt Ar sk &9 2
T Y- R -7 Y AN AL AROEFEE FEEH= of" A o
Al olw Apgholal, o] AMEEA A@|A O R QA Y= ofF ook I¥
ol FA, & U Y 297 AR #AAEE ARl Al I o™ A Z B
st =k A slEHAAE Ee AdF7F sl a7 A ol
The Tenants®] Harry2} Willys 232 AFFy QFHTE 1529 24 27)9
O Hes w224 Irines "2 A4 didly] "o 2152 =94os A
& b & ehte] v — 2747 #AlE Coheno] 1 ARE HMA=
ol Ao % F{e= God's GracedXE 35 o Slth

Morrisell Al “vb — 2277 9] ¥l “v — |"  #A7F itk 7 AR

Folle SAAE dal FAg AAZE SEEL MR Zpo] o] AlgpA= o

=

=
P
L

=h)

fr oru
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ol
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13) Bernard Malamud, A New ZLife (New York : Farrar, Straus and Giroux, 1988), p.
330. o] =&l A o] ZFeo AL T oto] N Fa vl S F7)9.

14) Zionist @ Jerusalemol & Foldo] A AstE AF (Zion)dl Al FElel 22 Israel AMS
£ o] Palestineo] fdtl 571E A3 HE U 7S A A= Folo,

15) Hasidism @ 18c% % Poland®] A A o]™ 41u] 5922l Israel Ben Frizerol ol3] &9
TUldY Fugsolw ool &4 Martin Buberoll 23] AFzw Aot}
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dEe HHd AYoltt. Malamud &2AdA ¢hds] THdE Y - Y #AE
UARE ou] e uFE FE Aol S P AdEFECA ol s5 AR
‘7 o] obd YT 2 st AlFeks oldd AREITE FrankO]E‘r. The
Assistant®] EXFA 1= Morris® FHo® "o FH 1 7159 Y o
LSO ZHN AAA ABS S At o] Al 9 R Helen¥e] #A AAE o

A9 2UeE 9 oAk 19 &7 o xR s e s|gx 137 o] o
o OE Y7 AT RS ALY S s AskA Hr
Malamud® <¢I&EE 7124 7F 1% wE o)+ “Angel Levine” ©|A AwkAk

Manishevitzg Zolth Ao & Bd2 3 = H|F9 AFFAEE 5= X 1
e Acth AV A 27 sk e dEel Ha AR HM%{E} T a§Rlo]
’3H S AT 7hA g obE2 1 - Aol A "}”Ls}i’ g2 ofd A=

wrleh o= FE ST At AlEe vi=As siM AAAoR TEEE &

99 ohfel Aol A7) ehshah el wpate] See] Bl AlzbEe] vt
27 & e KU AR SRR X RabA Het,

Manishevitz®} &9 #Al= W3] FAFE = B8k, %k o 71A] HIo

A zZkel7F vk Malamud o220 12 Z1oAl 531 Ahd Aoy Folx 7
et Fof 22 ojd A% AfebA ddeth A dell = AHekARE ke 4

[o

S ZH3 “My dear God, sweetheart, did I deserve this should happen to
me?” (MB 43)e}al 3= &9 273 vlwst u 19 Fuz dilo|A FHulgol
AT Eedth 19 age] o AadAa ok Fanny®l Sao] trkear AlelA
& Foke 7I=E ManishevitzZt st Qs wf 74 HolEe] WEAo] grof
Atk AR EAFol A Usgithes A AT P AT tgEA YA
bona fide angel of God, within prescribed limitations’ ” (MB 45)16) &= AMY
H Alexander Levine¢|gt= QEo|th, dA|A o= 7|ojsh S A7tk &
T S Manishevitze Alo] ZoAl Foile] & 7F =<1 HAME 2 o)
Tt Levine F =384l “ ‘It was my turn to go next” 7 2kal A
ok ghalel AMx &2 1 AWRAE ddE=E,  “ ‘T think you are a
faker’” 7 (MB 96) k1L £]Xv}. 19 HAF 5 3o Az FA A st

N

mlru mlo o

ot

16) Bernard Malamud, “Angel Levine,” 7%e Magic Barre/ (New York : Farrar,
Straus & Giroux, 1958) o] =&ol A o] zE o] g2 H75 ¢t WAFE 7|3
235 Qte] Znk w7]E
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Q3 Harlem?F oJtjoll 7 15 zrobd 4= Ql=7HE Manishevitzol Al &hel5
A% ¢ A% mquy e §9 HAES A5 Manishevitze] 223 fAFst
. 28y Malamude 29 Aol 7 7FA 329 sid A s AAxlste] AAA ¢
35 WA A7tk ManishevitzE oFdl FannyS 7817 Sl&ll 29 7912 3 HAL
24 Q& A & Levined 2EA 43 W07 Hlolso|= Zlo] X ¢F
, LevineS Al A@Abell Al 29] 238 WATHS A7 AY #]74ke] ada gt
7\17ﬂ gfjoF dfh= o] FolshA| ¢t
Levine? W o]& Fanny® 7A7o] Zo}x] 11 Manishevitz? 38 EZo] &
AlA o ® ozt Ty 259 HAlEe] AAA e Wi o] Fepeoh A9
Manishevitz'= A1 Z8 0= A& AFeh iLgs F7] oH4A =, 1= of
2 3lo] Levine= AZbs|l Wil Harlem7}2 744 Zebsh A2 vlolA] oj&d

AZE Levined 2=

>4

-

Sitting alone, a cigarette butt hanging from the corner of his mouth,
playing solitaire with a dirty pack of cards... His derby was dented and
had a gray smudge on the side. His ill—fitting suit was shabbier, as if
he had slept in it. His shoes and trouser cuffs were muddy, and his
face was covered with am impenetrable stubble the color of licorice.

(MB 48)

Manishevitz= Levine®] A& &<l st £ o}f-g wlu|gt Fol1l & vt
o F1 Yy 19 WS5o] =27k AFebA WAt} Manishevitzye A2 =559
Al Levine® “... preening small opalescent wings,” (MB 49)< EI_’L}H
Fanny? 5ol dutafgol mhgo] thaafxl ymx Aol gl Aol A
19 9SS HolE T oA 7135 F7|E dt) Bella AFO® Jhe 19 F oW
A oAG o dFE Q3 I TAHO] Levined Ao 7153 RAoE Hol AF
o] =4 935S 4A ¥}l ManishevitzZ} t77kA 15 A, o33 3] Levine
o] ALE A9 wWAAA Aolet= Fwg e 7H4 2k “Was ever man
so tried? Should he say he believed a half—drunken Negro to be an
angel?” (MB 52)olgt= 55 19 tgd Fd Ao Hrl. Manishevitze
Levined] AHE &7 HAwkal F Abge 9t Jom FolewA I o]

=

_|§.>
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1 o U4 FannyE YoA Al¢1 WAE A dAbE & 5 SA s U
t}E o]  “... whirring of wings, and... could have sworn he saw a dark
figure born aloft on a pair of magnificent black wings” (MB 53)#+ 42d8 &
=7 9t Malamude ©] @A Abs]Ao® Foid Ay A9jd FAHAISR] =
e TEAAA HAaTE FANE BHojFe ok

Malamud® 7} z 42 ©3#H, “Angel Levine” oA FEAOoZ AlalAlo]
AUt WAaAl vlFo] Qth Alfred Kazin> “... when the symbolism
takes over, the story becomes silly.” 17023 =38ttt B3k Sidney Richman
2 ‘... trouble seems to be that the fantasy is so enlarged in the service
of wvictory that the story lacks the second property which cinches
conviction in Malamud's best work.” 182} Zgtty, Malamud® 474 34
o Abgoll digh vldA <l Al A7I7F WIS 2L ofyX|Rt 2Euv . 1 FARY
= AEA7= Fho] AV|H= A% ofth

Hardy @] Jude the ObscuredlX A&#+ A% Timeoly =2 717} Tesss
3] A7 Stonehenge?] ATt} 2 Zlof H2E2 whgo] A W71A ¢ka Flo
t}. o] vk Hawthorne®| The Scarlet Letterol|lX wotle] A= A Qle
Dimmesdale¥} HesterolZl 3slES 7129 WAAZE A3 AR 22 AdS
A gtrh VIS AVEEelAl TR we SrlE 2 @ IEde
A% Jane EyreZt 3uFAE F=olA FdsHAl doldle 1419 IHY & o
of ¢kol #Hejar & w, Brontew= AB|FHT A AS AREFIOER <19
Aolegh= vk AT ¢ ¢l A 2ok F 9 dAdE oAEH, Kingsley Amis
7V ) ofnkEe] F4E The Green ManolX A Athel &7l i) 19 =
Fot A &S v o el 9 WEEe o "dXIth

Hawthorne® “Young Goodman Brown” ¥ Henry James® “The Turn

of the Screw” ¢ &2 #FFolM et A3 g3 Hdeld 5340

i}

=9E ﬂﬂf&u}. ol 1S Malamud®= 3h}e dEAQ AM7Hor HBEZAHOR o
Fotal Stk = I R = S A R S B ﬂ?dﬂ%fﬂ A== Aoy
INes A3 Ol%é}ﬂ etk 28y gdEEs EEstaA 7 O 7IWE &rh

17) Afred Kazin, “Bernard Malamud : The Magic and The Dread,” Contemporaries,
(Boston : Atlantic-Little Brown & Co., 1962), p. 205.
18) Sidney Richman, Zernard Malamud (Boston : Twayne Publishers, 1966), p. 135.
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Richmanel 2]t “Angel Levine” ¢ Awo] FQ1¥ Manishevitzel] s A
UA A H#A oz mpreEuA o524 S A do7|A Xtk Fanny7b
A 93 dojws ® HAF Levineo] W& BHA fvtn 4T F Q. o]
Pkl Goodman Browno] 19| whE AlgrEo] oF® o oM F& FE A
EA% 1A olyd A 1 FAS A AAAE $Er) gl

A9 Levine® HAF 22 $1d== <Qla] ol Fanny2] o]

sk 4 gl

rr OE
f

J

Sam Bluefarb:= “Angel Levine” o4 Malamud® #4471 #& “... by
showing how it operates on three simultaneous levels: “the real, the

supernatural, and the allegoric.” 192}1 A3t} Bluefarbol W=wW, Levine
< BHEY AME A FAE B2 Ale VIgrEALY 9Es Fdeth. Malamud
+ Manishevitz® =2+¢] ks FelskA] ¢t} Hawthorne¥} James®| 1¥
257d0°] Malamud® AAe] AwZo] Itk HlE T+ AH|F 52 AF 0

Qo] ofdeolx E et 19 AAS AAl el ZIET 5 e S AYsis
WAl o ® BT AATIHE ARESth THE Al A olst dbs Hole #E
o] A5 & zbV] wio] EgE F e A% Stk Abe o3 s FAIst Al
HlFo Aoz A%S I7] wi-ol Kazin¥} Richmano] A3 2 =5 A
A gldelFe F 9 kdsh 9 ol k87| nhdolt) 52 Malamud”ZF A%

gh5co] A Hol| SIS AlwetA] &7 S8l AVEES &3] AH|FdE £
71t}

Malamud® 7F¢ ZH3 9dE 7199,  “Idiots First” 9 “The Silver
Crown” & &3 2ldeg5y &35o]  “Angel Levine” & #&o] 33l A4
S FHol Aok “Idiots First” oA Mendelo]lgt= =Qlo] 79] A9 n}lx
2o AR ANRZA Fdo] H ok Tsaacs 19 Fo] il gl <kdst A
XYolz Bl ou]E vl H 1 FEA T Malamud® W2 Adst %7‘5}
Al % Holu 9] B g dES fst 35 gulE ASAIZ Aottt & o]
s= stAstAl 2 Mendeloll Al Slo] ol Isaaco] ofdzt Gmsbergolﬁ}

=
[saac?] 7|2} 855 BEo&= I 42 dids] ogd 2 dFror Heln AL =

19) Sam Bluefarb, “The Scope of Caricature,” Zernard Malamud and the critics, ed.
Leslie Field and Joyce Field (New York : New York University Press, 1970), p. 144.
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T A fleo] Gl Mendel 27F 743 AMHEEFH £ [saac?] AlAA
o5 FHEsoF st
Mendel:> Aol 19| W2 AAIE 2718 AQEE F=t)h = Isaacd] 71AF 4k
o% 35% oY =o] BaskARE AT FIS 8eutel] FX] ¢tk 17t 1
X5 ud ul AAIZE oHds] HEolw Tk Al AZro] FASH ZE7 WEE
IR Bt E AESHA =74 st ulEoltt. Fishbineoldbs F-58F 2 A7}
Holl Al F<le] Mendel?} Tsaacoll Al F-LollA F85 2ARE Algstal WAl 250l
Al “I never give to unorganized charity” (/7 7)8tal W3ty The Assistant®)
Nat Pearl?} Julius Karp, “The Cost of Living” ¢ Karpman, “The Jewbird” 2]
Harry Cohen*¥ Fishbine HE°olAl =& Fw3 & F & oI77F A5o=
E7stkal A k=T Morrist 7 Ao glole Fu7bE Bl Hasird HlE
Ao Bk e v AfAkeltk Levinoly Mendel #2 BFIE] Fidl=
© AWt d=o|th
3]G4l Mendel @g FE wlERE AF7F §le AAFOERH
= Aeo=z oA %‘3} e OAS a9 g9E wERE ohG7 gle
Hh=t) 7 AFES 13o] = Rabbi(froiAl HAFS AHEHE 17 &
O‘fﬁ =719 19 A B3 FEE Mendel¥} IsaacolAl ztil oA
2o 1A Al okl I5S X ZolAl shelal ofZ A dth I IEE
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2] 523k Mendel¥} [saace 12A] 1&9] 7]x} e Z2Fstt}. Ginsberg®) wWl-$- 2
259 Axde] 9@ AAE Mendels 1oA EAMY S 3cl. GinsbergZt &5
wolA] & A Ao AZbo] Ak 54 Mendel> 19 HANS 3 E5ojuiH

You bastard, don't you understand what it means human?” (/F 14)@}1l
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FHZ MalamudZb 729 1744 ol ds AEd wf 27k WiWs] A BARY
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L EAeha, B HelA Feki FF AT T, TelA AP e mE
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stk 2Eld 2= 7o WA dssel Mendeld Avbst A& Hol gt
. Mendele] 19 & %Y u, Ginsberge Mendel® +& St il 19
TxE & "W7FA Mendels H|*3 ZF3} Mendel &A1l Ginsberg
o] FXE7F vhAl Wb HE= AS 2tk v]o]7]2AQl 18] Hercules? 329IE <13
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[saaco] Ag]xYo}3 7|25 BF=F &2 Wt

“Idiots First” o429 342 Malamud® A ©#HAH  “Angel Levine” ¥}
“The Magic Barrel” o Ab&¥ 2353 dl©lS wEr}h W5 GinsbergZt 2213}
d 505 Holudte Levineo]l A1 “XAG” HAtetes AMEKRT o "W7] o
H doly. 7 #F AA AX Murkye] Aol ol AT 85 A
| stt}. Mendels> IsaacolAl ek GinsbergZ} t7ledel®: 19 iV &
A i o 2 “Young people he doesn't bother much.” (/7. 4)
st A Mendel 418 F9E wEH H2ols°] S+ o 747
Ginsberge #l°ole< HA ohe 9vjolt. &3 ¥ Mendel#} Isaaco]
AQsk = 35ES Rog o & W, 152 & HERE Holvle 79
12 % &A= Bl 1 Aol GinsbergZl obd 7} shal

= ™
Y Mendele] tA] Ginsbergétyl “=AX = AXZYS 2S5 X=2¢E= 3gls 37
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N

of BHl2SvHE Tl #9e] AR ofmiAd S8 ¥9E ° You
pipsqueak nothing. I'll freeze you to pieces’ ~ (/F 14)z}a 8g3tch. 18X
:' [e)

U aE AE 3S gEoR YA E etk B2 9A] Mendeldd 1 HEH0)
S50 ARARRIA] ol dAE ol 7|7t HA] @l e A] o W3] oA o]
2] okl HolQlt}, whHe| 17} Aol% Ginsbergebs AXAE A3 gH4A it

22l =R Eyetar, AAA A 2AAA AGIe] Malamud®] &
A

T 1 AE EBE SUAUG BIHOR B ohiet nfHORE £33
S5 Mendel®] oW At w2k 19 8718 of of7lel WA A7k olck ]

= Ginsberg & 59 ARAPZE 24 o] 7k AbgrelAl @40 w At
19 Aofobeg Al = Mendel®l HARAQD w2 wl$- FHEHolu)
Mendelo] &2 ARAtsl AAR AFE HASAE EEts ARol o] A%<
Aste] FE7bA] Bl SRAIRE, O3S AES fldE ke FAS EAATIA] &
e FHUFE AMEE SRS Flolth
“Idiots First” o4 Malamudi vF&E2Ql a4 &

2 7}5 A&tk “The Silver Crown” oA % AAAw w4 S wHEolA 1
njadH g EES Ao ooyl HUNa wxiek A Al mhg
o] AFARE gt w&E& v AE HAAY2l Albert Gans+ IS X gl ¥

o% Fo| k= 19 ohAZE e Hds FHen AR w4 AA A9

)
o
k=l
o,
oot
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0,
o
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el AR Ganst 239 §8
G4 A A FsHA KeRE FE ARANE 740}7} Hebs dfE A A
Gansi= o] ol Wy FiF
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&l Hele BEe AolE uAor ¥
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&
Q QS ohyu HE MIFAE A Qe oE, AUd $ASAE g
Malamud® “HIRE” & ARt A E M7 et oE o7ks
Aoz od 52 old AAE A wto] ot & IEo] £ oA =
< EFEHAQl ¥AE ZEA] ko] wiel 19 ett

Ganse= Aol 7Hd &ehet vlas 558k F §, FE24A ¥ A5 WY
_]

3
& AR @k BEE s AES 918 Abgsts AEe Peo] gl
AN AE AP 1elo] ouuE A 19 opAE Az FATkL 719
Al @e 8= tha 22k Holi: Rabbi LifshitzE vhdth Gansi 4] o] o]
%95t w2 W "k

Lifschitzet 12] A @+ ManishevitzZ} “Angel Levine” oA #AE A3} FA}

q} o

1 1A 53] Yolof il GansE ?114/\]9'13_’7\]- o] F¢ "o A Lifschitze 7
2
-

of WAL= &GS T A BolFAT 19 FHws &IATV=
<

& 7HA] ‘Eétﬂr. U & o 5‘?3 = 1}7]7} /‘}7]%‘ %?ﬁ = 75_ Z4lst
oh e A4 Lifschitz®] HJo® x&5°]zt 1+  “a new cafton and
snappy black Homburg....[and] Rifkele, in a sexy yellow mini,” (R4 35)%
ZkFo] 9ol FJo g Fotes As FuFA HA At o] BEL I7F 7MY 7
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AP vE 3] g5t Aloltk. wA] d7F W I+ LifschitzZh A5 %41
I Hsig L o] RS & Lifschitz7} obd Gans ARale] HAS ZAFgd A
T et} Rabbi=  “Be meciful to an old man [Lifschitz begs]. Think
of my poor child. Think of your father who loves you.” “He hates me,
the son—of—a—bitch, I hope he croaks” (RH 38)ztx At} IHd 3
A% Gans7} o] Z& ¥y W 1AIZF F 19] opH A& Fal vtk
Malamud &/dellA o] AFAS AEe = f-ElolA = oA S54dst Ads 3
ok $EE Gans? o= AL wFo]l 19 oA FHgel Z|AFEA
Rabbi Lifschitz7b drbih A=A 22la 19 28 gao] dvh m5o] 3l
A=A o] BV TEss HE $HA71A 9l
A7 e Aol AW 2AE e f4A4 ol T
L= @AV FSeithe A S dSet @
of B 7}7F Manishevitziz ©edh 712 Al 2
sl&5g 4 Qltf. “The Letter” ¢ NewmanA ¥ W1 M52 Ganst 1
d 7240 AEE 2]l Uy B3 QlEolojA 19 HAEE HAiE Edrh
“Angel Levine”, “Idiots First” , “The Silver Crown”¢] A ©3#H Malamud
o] & AAHEYE FYEH Ul s A7k #alo]l wERF A Witk
AEo| ol&t) I, Al GHE 25 “The Magic Barrel” oA ¢} wlxl712] 2 Rabbi
o FwA 9A71E @il k. Marcia Geally= ©|gl #WegtoA] #353] 255 9

Y 19 ZEESo|A 1) the inward journey, 2) an older man acting as a

spiritual tutor for a younger man, 3) the triumph of love, and 4) the reality

of evil2O e} ZH2- 18A47] ZHE el Alnj4] 8 1359 43S Itas &
T Atk old #HHE {o T AdFoRFE W dojd AUlEoA o] BE F
F7F EAst = ARL Y Dol et Malamud®] AP TRt o A& olg=
A& gt Alolt}. Franks &S ofHAIRE w9 &5t Morrisg EHE A4bo}
Aol Al Mghirard Apals 7FRe] AAE @b Atk Levine 18] W55 8
T4 FHYSFY 7lA o Fr} Fidelmans o134 £of o9 7tx& WA

=]
T}, Manishevitz= oJH 3lo] ARt & FHst F&o o 7H7h2A 2

20) Marcia N. Gealy, “Malamud’s Short Stories : A Reshaping of Hasidic Tradition,”
Judaisim 28, No. 1 (Winter), 51.
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T e W BeE f¥olth 22 o717 GansdlAl: dAEEHZY. Ganste
Lifschitz®] g¥o] 18] ofA| 9] H&us 78 F vk TS e Uawho]
A] Lifschitzell thafA ¥ oz}l <l =
o] =7] o)t

Malamud &4 9] AFS WERbE frellA wie FQsith diyie] Ad-¢ 4
ol Asfjgt 78 A FRAFES AHEe & F fle A=olth Lifschitze
Gansol7l, “If you love your father this will go into the crown and help
him recover his health” (RH 21)2ta Zettt. 58 Ganse AFE S w8 & 7]
A B 3t} ManishevitzE AF3= obdl FannyE 8t AF oA A8 =<
Levines 7|70l ®Mlov® Gans$t WuletA o] Ay & 4as U A
< Levine©] A= AAS WE ARY E4 4% Lot} Gans”} LifschitzE
grollt b e AV o] oy} ol AlE Xt &&S] Ytk HA A Y
= Zolth 98629 =& EEME Fk v ARu AL Qe o & de
7F Sl WEeE uiRyE 2 F% Qlue AMo] GansE FHA ¢} wbd
Manishevitze= @ 2A] 719 ohivks Azbet AdiAl #9171 72 Bldst
T Q1 koA Levines “HAF #a FET)

“The Magic Barrel” & &A¢] ox]gle] Malamud® 7F¢ &5t dHALEE
F7r s gy dAyAES A = o] AFE “The Dead” Y “Young
Goodman Brown” ¥ Malamud®] #shd& Seul Holga sttt o] 2
o 7PE Fast FAS 19 HAFY] wsHA A ofojrjolE Hol &%
st = 7]dstth RabbiZh El—t— T7+E vk 7§ Leo Finkle XUt
T 95 FUoE AEge w5 EY SHE weth oAE vy
o] A¢ = Leor Forwardil= FA[olA + &2 Faro)A 2 2419
o] Pine SalzmanolZ #A3}& ZﬂE}. ol F A9 Salzmane #> 7P
o] Hel& 7teFE Zta OE FtolsiA 499 ARlE HojFEr

Salzman©] ARzl &9 AXES LSk WAL T Ad=wy g2 4%
o2 7t 3H AAEE Avsts Zstth 1 AAE9] olFe AwAt 43S 7
o ATl zze £S5 ekl 2ol SAolvh. Sophie P& #HH-0]1, Lily
Hi= 3241013, Ruth K& sk A= v shuE A= dEololt). Lily H
7F 29%koleks Sl golo] AR e Kol THE whA RS vbuAIRE ARt o

H

W

o,
o o rfz Fli Mo =
fott

i}
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AAA 29 B thrle A oy AAsth a7 £ ARRE SHolA o
S AbE Aol H FAstA dok 2 o2k d=& Hal Leo
© A% 1FS A 5 Y9 o]F& <€Ak Salzmand O theo]
7t I = W7)A AR NE Salzman®] ®olw Aty FUets AS 4A @
o 2YE vy auAk sk Leodl #AZ Qe Fwl Aol Salzmans 1Y+
Rabbioll Al o &= ojx7} obetar dovt 79 1S A Xt A= wvb
"= §gstal vt

Salzman©| Leos A+ ®bxts W, I+ o|v] AFY & W% S|RA X3t 2742
Z zE ol Atge Agehs A5 19 &578 sol7be A9 Aol “The
Magic Barrel” 9 7}& Q3% FA|7} At} v dAH AR oY Leod A
o AE F£ IE oXlstay HPgE dHE JA Sk 2R AR
Malamud®] 4 whet ool vk A3l Salzman¥ke] wiE 17 A vk

]

)
HollA Leodl 142 EepA]”

Although it was sill February, winter was on its last legs, signs of
which he had for the first time in years begun to notice. He now
observed the round white moon; moving high in the sky through a cloud
menagerie, and watched with half—open mouth as it penetrated a huge

hen, and dropped out of her an egg laying itself. (MB 195)

o] & Salzman®] s Fhgo]l dojdt F Lily s} Ho|EE ¢l FHlH 7]

S W2 g+ oA Rabbizh HE=

19 ¥FE E+=t “ ‘How was it that you came to your calling? I mean

was it a sudden passionate inspiration?’ ... ‘when,” she asked in a

trembling voice, 'did you become enamored of God” (MB 178) 1 A&

Fs] Ao R Lily7F wolt Zloll Edete o, ol AzzAebA] XA
e A2 A 7] ol Leowr T4+ WAl

‘I am not. ‘he said gravely, ' a talented religious person, ‘° and in
seeking words to go on, found himself possessed by shame and

fear.” 1 think he said in a strained manner, ‘that I came to God not
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because I loved Him, but because I did not.” (MB 179)

= 4Ae WAl @ Leow WoF 17F A& AbgEA X3t % Rabbizt
23 7 glue e g vk vad & AR X O O v R AN S
AR gl FE g tE o' AR 5 AFSHA stk AMEE e
A ok 27F B8RS AFEHE HEs ¢A 1 S AMEekE W E ae-A
Aoltk, A 1 “ZH AFF(premarital love)” o] dQsith= A <1435}

il
o

Zo) gole] Eee oA 1 o4 WA e A4S & Bk

el Leos] A A3 iiifﬂ] | FEre F4 Rem sld AlRel oy
2 ASo W Al whA v
Atk 2 Aol A, SR 4Fo] 21 BFHAoR AAEL o] AN
EASo | o4 #olstx ehth 1 R5 Salmano] Fx gk AR FeuE
Folu T Stellad) AN WS Aol vlws FAh7eA Aold 5 9
Aok a7k a8 ARty 2eA WEAE Rt 276 Az ge e
olu Ao WEH o] A Afe] wdTh T1e] APGIA Al B £ Q1A o]

LAY E U AAAE 1R AU A AAS T I RadA 4

TR
ofN

!
£
rlr

o A e Bptkal 3lasith e JWTF ALY Eee QR ok ko] K
Q71 WZell Al mhEol o] ERIYE o M= 18] AMgo] 1E el @ A
vk 2 ettt

At Leo?t StellaolAl FE3t%5F  Salzmano] 3=S 34, Al AEE°]

Al (redemptive love)” & &3 5

Malamud®] B2 g A-3stes “HAHE
gotes dvh 5 d #9t Leow sHolvt Adsta A= FEolA Ak
a8y A Stella® AFESHA Hof Apald} AA o] A7kA] ApRsHA 24 B
SO Ve ok 29 1A HARE AFCe® I8 1 e] oA oAl 9
B =S A tE8le Stellaw Leo9t?] whgoz AAl4 9 syzxozgs 4
Lold Zlolgh= 7ttt 7}?3 ot

AE AolA =2 AEe Sl 7I=E sk Salzmane 149 TS
Gt 79 vk5e] H3 = E} AL 2= QA Pk a8 o]y BAMA AleS
sk 2o g gAA oty A Rabbigt Ao AEL FAVE dojd
dhell gith ool # of&g A ¢ s 4 A “The Magic Barrel” 9

l

5]
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—_

o

= 2

= oft of

_48_



=
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|28l Zlo] ofyrt}. Salzmans 3] Al @@ | e] Rabbiste] FHl= 3
2zt WBS Zty itk ey 19 %7)9 wye 18 Aot A
. Salzman& Zujgl= o] mhygF Folsk Auke olgl= AL # ey
GAwt 7F ol oAxEvitt Leort abvby Adekar Ao 7S 2
stoh, v Leo”t Stellag vholl E9] 3F#} Salzman<> “ ‘She is not
for you. She is a wild one——wild, without shame. This is not a bride for
a Rabbi" " (MB 186)¢taL st TUE 2/ Ze 43| whddith. 12y
Salzmaneo] ¢koll Z7FQA A5 F stUE AHstes A55tal Stellag W
AE A stEE 19 27 8o Leoy HAF & gelAl FE3] E5o] HA
=tk 4o LeoZF PHEU Salzmanol Al Stellas whubAl sigebal 1k=rs] g3}
Z}, “Leaving the cafeteria, he was...afflicted by a tormenting suspicion
that Salzman had planned it all to happen this way.” (MB 187) k1. Z3sto
224 Leof 9J4lo] 1 Zlojxit

Leo? oA d9S Wil Salzman? S AF7LE HA$ 19 dqEo o
af Aes] vE Mol U FE UAs Zolth Leost 18 #AlOlA AHSHH
Salzmano] 15 AAst= AL FEAo=w s &4 vhst 1S 7HX o]
d Fr Utk T2y £F9 ZolE Eeue 19 AR w2 FHl Zolvt
LeoE A1 Edst &9 Ago] d F% Slags Ald ot TgXRE
Salzman< ¢ TUE LeoolAl A &/eHA] k&71? 1 o/ 17 U=
o] 71U RabbiolAl AwA] ¢kx, 19 @rRU 4 ¢ 7R AERE
Leo7} AZAEL 7] wjFo|t}. Salzman® HAMel vlS &s|A Leost
Stellag® A et oW w|HSE Fgo] AQ A Flo|t,

Stella®] EFo] # A3 A& Salzman®] ©&
vl LeoZt v &g i Zlo] @A $doivta 7] o} H
= Leok ZAi F53 WA= ZPAIRE oJ@A 219 9] Akxlo] Salzman®] & el
HHAZ As Fol $A3] A HAd=A d74s 2AR A3 F53 A= X
stk Oty Leos YElFE] Salzman® A EAEE 1804 Stella7} 719}
&g A Ethe WS Salzmano] S w IUHE Wds|HT= 23]H 1Y
E ek 19 vislo] ¢ Aozl AL FAsi whek o] BE SR IF ol g )
Qe oa] AAdHH d2 YT ndstA HAvd g elA F 714 Ad"go] Jhs

N}
o
fio

N
ﬁ_ﬂﬁmlor&
>¥ﬂ 1\1 32

I X0

A
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i)

slth. 2= Salzmans FEY I Fuidlo® IHEskAY ofyd Al 19
= vl Rabbis} AZAIA Algks Ao kil & F Utk
ol9} 2 FHO A PAl= Malamud® A FTHSHch 53] 19 %
A AEgoA 7hd & AAJEC “Angel Levine” ¥} “Idiots First”
2kl v AH g o]ly} 41n]g 3 (Levine, Ginsberg)o]l AF+= &2 T4
A FUJdE2] olop7|7} @A Q. 18y} “The Silver Crown” ¥ “The
Magic Barrel” oA Aln]gt 318 7}F4 A& (Lifschitz, Salzman)<2 Uol& -t
QEolth, EE Salzmane vhEES AAZE ofya oyt wlf-H o R zkaw Qi
v 17 WA LeoZt wigbeE ¥ ozkE AEs] Fotyls dH A8 E
Salzman©| 3|4 vlE 7 oIzl Flolth,
Salzman?®] 7]o]gt &2 B 15 FIHAT J%i H=ol HEth Leo
7V e 2E e Wl T8 Sl 2oleA den v R AR, o= d i o
BEE Tyl Liye 874 4S5 wo® Leor F#AA S F Salzman
o] W oY it 7t2F F& del wo] At EAEE I oA Ajls
Hdigta o). ofy W ofmt dhgo] ekl PanAle], 171 5 & o AW
= dolZzR Ea uka Azt Salzman®] FJ o= FrolrbA Leo?b
9] FAoAl FH e ARFAe] ool Qlual £, IUd = dwel vkl thgd
t}. Salzman¥ 19 vl&EE 5 S g w=3tel AAANA T Sl 589
ArAbelth. 9] AR FAole mAFe| dish dgE A&JfE Rabbizh 2 SHA
= AVE A o ol s E
uketh 22y LeoZt 2 AZbellA mb=8] 8BS 3te o Al 2 ¥ Salzman
< Lilye] volel disf £ 224& s WEEY Lily ek HolES dow
A Leow 19 dANAM 7HE =A% & F gt 1= Salzmanel Al A4l
o AzkE of7]eta Aol Fe=d I T Fole oA AgetA AXgle]l Heke
e 4o ok AEE A7 AZEZ Leor AT AL Fol ofvli Algro] 19
skl Fo} S0t AL A WEth 7t =3 iR vkE 3 bk Sajcl
o] 7}A& ARlE Fel= Stellad] T 37 UATh
Salzman® 7Fg 7]o]st &9 = 17} Zta Q" Woolworth® A3 L] s)=
o]5S #°7 BronxE I AJAEZFT Leor= T U Hulo] Ald@ch Ho
Salzman©] QA 19 ool Al HA] 1o do] QI 71HkE Ao AYAA
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}

O

& whjol Shtha WEh U LeoollZl o ER Holrh 9low Fu
&3] Tty 27 2 JoE S o A= AE gl
2 A% gl Salzmano] =284 19 3 & SellA 7| the
= Aol 28 =3 Leo’t SalzmanellZl “ ‘How did you get here before

me? 7 2al EAF I FA7IEe] ‘T rushed” (MB 185) 2halvt df et

0>~1

]

b
X

32

A 8450l Malamud #EolA wie- WIRISHA s7dek= Zlol oisl, A+
7S 23l 3tk FEvh 2 Hee AAAR A= o AN A
g Bl AA AEE = Qv 19 "R AMFA adE Fel B Y8l
= W 8 e aso]l EAEAE derh aEAR 19 7P e 9
“The Jewbird” 2 “Talking Horse” & A|&o] AlAbsl: -3} 2ol Fr=d

A RAow HrtEa k.

“The Jewbird" o4 ZH st o] & 7ivt7] & vhel7b 5759 oA vl=
J Faks 7P e SolekAd A AAF Foll FElskAl Al W ek
th. Cohenolete o5& 7k WE2E Al ofx7F 2 A& s of A=A
7 Me w92 oyt Poedl A7MHAARY e
pogrom” (/F 102)28}a At} 7552 & =
Schwartzo] i oA =A 7F5e] & 4 doletal 45t 2a = ¥ 01‘5

53 F 9l ol E Cohend AL WHEAteAl 24491 des
AME 28 =dugE Zohyar gtk 18y Cohend T& =4 &
ol Edie?} Aol A3t o}5 Maurie?} A& Zolul= Ao 1

Schwartz= 55X X3t Maurie® 9]“‘!‘01 d4E SHESOEHA ofuYel
obz9] S Awe] ApA|sto] 1 HelA M=
oo &3akA] ¢l Cohen A& w8t E%
olstal, ®WHE o vl Aoy vks: Ao sk 7R A A A el
Cohen A& Wtk AfelA v o= Ads Blol® st =5 78 ¢st
AR e FAHCE QA ol A= O ot I wie] dsdE Ad=
M2 SchwartzE QIsHA Zobdl wele tvh. I A& A7 i sy o
}\1 Z}Ei 7L33}_,—1 ;7_/] u%o]o] x—]o]ﬂa J_oko] %137/]_ /\47J‘ o}jl Maurle°ﬂ7ﬂ
fehEsE StE Al Hekw I1E #E8laA akolE et Cohend A

al S
gepa Aol Y Maurierh Al A4S we 9 Ade wath A

1 “Gevalt, a

—}
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Schwartz= 442 W oy} mh=2Ql AlZ ¥ Kok

The AssistantolX] Morris7} Frank®] #410]% Schwartzi= Cohen] +419]
o} 22y Morris7h o] %Rl FrankelZl frehle] H& W& A|Ask= WhAE,
Schwartz= 19 Fdl f4ks €7 oM d CohenollAl ool == FHo] ¥
AL om|E=7tE 7= A} 1311/} 9= £ %7} =% Cohen®] Schwartzol 7]
zb= A2 Lifschitzell o3k Gans® 133 FAFSIHE Gans® HF4 40 ¥H-&
o] 19| ofXE H< A vEsle AAHH Ado] W EF|A Cohenol %9
= PAksE Fo] 19 oy A 2 dyE gt Kol ®Itk .. back i
the city after two weeks out, because Cohen's mother was dying” (UF
102) Cohen®] 7}&el tist S A1 F7F7F “The Jewbird” o g@A# Atk
o] 249 FHAolA Coheno®] SchwartzS vlAEto 2 FAs 7] AA, MEAs
Cohen®] ojMur} Foprbilvka weteh, ofmye] W3t 7 HE ol 59 &
& kA Ux Ed9] 327l “The German Refugee” ¢ WA LS -
sy Wap g2 A% AFEe] F5E “The Jewbird” 9] o5& widS J9gd
o}, o] ©hHofA] Cohene] 18] oY E A7|:= A “The Silver Crown” ©fA]
oA E w98k Gans?] WS BEd= gl AFE HolA FHo] AAHA=
A RE Gans oF# A9} Cohen?] olmu ] F 52 17ke] =14 TH 97} of
d A3E zdstAl HerkE SAska Ak

Gans®} Cohen m|=7 AL3|#E97]e] g3t foiclelth. F <& Glen

o
3%
i
S
2

Meeter7} “Schwartz becomes the albatross around Cohen's neck that he
cannot get rid of soon enough.” 2D&}1 AFat5o] LA7A Ads= el
Sofl gl \ghs ZEa gl Rothe] %719 B FAF3=A4H, 53] “Good

bye Columbus” & Al& Z7 Potimpkin¥} “Eli, the Fanatic” & 53 H3Z
Al Cohenol ZFds] et v AAlS] AAE wWeyes dojvh. 18y
Schwartzy= E&Z3FAvA} Yiddish %9 ®d o & “Please, could you spare
maybe a piece of herring with a small crust of bread.” “This ain't a
restaurant...All I'm asking is what brings you to this address?” (/F 102)2}f
L gol® S AlFEY Schwartze A Folu AT glo] V=S el 1

21) Glenn Meeter, FPhilip Foth and Bernard Malamud =~ A Critical Essqy (William B.
Eerdmans Publishing Co., 1968), p. 19.
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o FudE aACE ¢ & YEhUEE Ediew WY E &0 & 33 Maurie
= A7t gEel 2 5e dFHE E=7] ARETh

¢ Schwartz7} sF2 159 FJOo= o=y ALEs v I+ 7Sl
Al “I'm running. I'm flying but I'm also running. ‘From whom?’
‘Anti—Semeets’ " [sic] (/F 102)8}a SchwartzZ} i3ttt Edie®} Maurie
© Ao g upgo] of# o Cohen A< Fdth 1+ A8 7|&& 7t
ekslal ol®lell= wos] oA 1 AlE EotdZlE viRW A4S s "k
Hib 27F HRIZEA QD Sl E 3 8t7] A Schwartzi= Cohen?l Y& Fe= &
of FAAAISl 3w AVE Foje=A drh fuiAizt ZelAl Hxl o] ofEF
CohenellAl 19 fdiQl AxE9 1F& 471k &} o] 53 & Mauriex ¢
o] w11 Y= 7ok AlAE s A Edies © “Who did this to you,
Mr. Schwartz? Maurie wept. ‘Anti—Semeets,” ” (/F 113)2t3l ot}
Hershnow+=  ManishevitzZ} AP A  FAHH, ... there are Jews
everywhere.” (MB 53) Even among blacks, Schwartz unfortunately learns
there are anti—Semites everywhere, even among Jews22) 2} H3lt},

Schwartz7} 014 7% 8 =9 7tvk77F Hoiw® ol =Enkek AdAad
Ao thd] Richman< ‘It is simply too flat; the inevitable fall is too
traditional to overcome the weight of the fantasy.” 23 2}al o]2]E A|7| 3%t}
o] F7tel FsHA = e Bk golsiAl 3 2 MalamudZF  “The
Jewbird” oA #7445 Schwartz®] S5 7 s W 3 Brolth. 19 S5
Richmano] 7Fg3t F 718 %A ¢k= &8t F2lo] Z3E o|F7|HTb= 23]
o 4 = vl=2%E YERdTh Cohendl 7F52 Schwartz® @E47F 5ol sttt
I o713l wkESsto] wrolERIth oA CohenWlh 18] 7l @yl &do]l HE nt
ol A %ok “So if you can talk, say what's your business. What do
you want here?” (/F 102)2}a ﬁ]i A& sty Schwartzye 19 HA &
, Jewish Morning Journal A 2.7, Maurie® 7[I2X+= 39 5, 2 71x 9

B8t 71 7oA o) gt} 7.5:_} 3% FA g

LA
EZYU FAZH SR “The Jewbird” = “The Silver Crown”¢]Y} “The Letter’

22) Hershinow, op. cit., p. 125.
23) Richman, op. ciz., p. 126.
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o} H]szetth, Hl& Schwartzi= Cohenoll Al &G4 0% ofHAZE Ro|X|xt 1 Af
of thgt WsAFE A=A HE, 7 A FZFolg AL WAl ek 19 =
b, Maurie®] w|el st 19 #2 52 A= FRE 4535 tHstAY &%t
X] o+ Gans$t Newman? 2> H]QIZFA <]l Malamud® F1&& tiRsitt. o]
Ao SchwartzgE S22 W ¥ Cohen? Eu&= S2sh#] A 19 oA =
= 2#E Gansg B Weks Zo] stk I wWe I de WA dEsloy
AWRAor T7F o] 2 AI}E = 7ehs F57HA 7hs A @
Schwartz®] % A4 A= Ak folo] ofd7t 3= Edie?] o541l
gis e 29 R AAAN E435] & B2 Zete fFoile] Ao
St 2 FA7F deu)de] 53 Mr. Ed9 g414 AFE Abramowitzo|th. 19
gl 1+ “Talking Horse” o4 “Am I a man in a horse, or a horse that
talks like man?” (RH 164)8tx 1 249 A EFoA A&t 2A4A% 9
Fojukol 3] 5ol ¥© Ao EREAY Abramowitzis Al A1 EAY
45 AR oi AdFoE tigS A e xZofst 2 Goldberge 1
°F 717} A= A shAv 1y 994 wE we
, AAEEe] oo r The W oS A7|AHY f19e k. Goldberg
+ Abramowitz®] H5% Aol vtHstal 7F sk AAL A=Y AHE
Z71\A 57 of A nke ok e o] Wolsoldtal A EE ok
I3y Abramowitze HHH e dbell 17F k3 slgtslA] ks Ae 7]
715 vHrAR @s5]E o =Het

o

=
ga wAe gETh 1 598 £F 9 AR 479 Aol = s
9

=

s

o 2 o
o
MU Mo
u o
ok
ol

ol

ol

&

b
_L‘

[-‘El

J

=

J

i~

Aol AUEE o7l B Frh Ei BhoIN ARz Aol
gol ol Solx Afel Tl B

o= AAE = &7 Al

z

Wi

Ak}, 2go 742 =7 Goldberg® Az A|AAS 2k2]al Abramowitz
T2 @A QAAHA s &l d¥Rolgta #TES AT ol

Tate] A Taeh X2 BxgEolu 2ol ofet 17F =
£ 7Itels HEC] e AAdAUGT ol & AY & np
A= Fdstar E WAL Goldbergs vl Alukel olel o

A7k Wb Aol A Al B4HE ek Abramowitzsh A e AL

o2

ri (U

b T
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shAl Aok 1 2o AE Fotd A 19 wErt Ve sulduizy var
ol et 7kl A Fuigh mert 5 FHojugkth 2ela uA siEsbA F
Aol =Ejvial, o] MRS EH9 Abramowitz:E  ‘AHH-ES Centaur” & Ejojut
Al .
“Talking Horse” ¥ “The Jewbird” Bt} t] $3zZojx ] AlnH]Zojo]A A]
A stk 238 20417 AT vt S Aol EAskA A Q)
AFo] LA A FEF AEs 571 29 o' urt s Agks e F
stA| Al gttt mEA] Becket®] ool Ax vEUA] 9= Al (Godot) & 7]tHe
Malamud® #5383l HEFE A 21 (Goldberg) = WH=o] Wt} Goldberg:
3t Abramowitzis 19 EAE ©d] TEEA A7 W
ol}5o|A] &= HiglAel ofdoF dESIT} ‘1 am what [ am, which is a man
in a horse, not a talking horse” (RH 182)2t= tlfFelA] B Malamude
AbramowitzE % £ At ® WEY] wiitel, 19 =29 "Wa 27 o
vzl AsiAnt 250 SA4 dAE FAAeR F& AFo® xdgstaat
st AZES] &b fAFsE Bow B 4 Ity AbramowitzZb 29 fleA
W20 AEe iSE =7lE 95 AER FHE Goldbergilo]l F3kzbshAl whet
B ouf, 29 ke dis) 7pg wE A As dAlsth e A el 5 Goldberg

tART BES o 2ol T,

M of ["-}i atll

2>
=G
2
ojr
o,
r,
=2
E

.

‘He's a deaf—mute from way back; he doesn't like interference with his
thoughts of plans... and no surprises except those he invents” (KA 165)
“His first message, I remember, was NO QUESTIONS. UNDERSTOOD?" (RH
166) (caps denotes God's voice.)

QIZFE2]" Abramowitzyx Goldberg® H#H S ulglol o= Eela AEE A
= ¢ He AS g FAFCeRE stage] wek YulE wa Qlvk Goldbergys M H
S AL A 9¥8e UrEl BEICE L'LL FLAY YOU ALIVE, YOU

BASTARD HORSE” (R/ 172)2}aL oFeS HF-omAM 18] Ago]= vt wjedt),
It's in your power Goldberg.(RH 188) In the beginning was the word (RH
171) 9} “he beamed at Abramowitz as if he were his only child and could do
no wrong.” (RH 176) ¢} 2 F45°] Goldberget 418 #Al= Abramowitz2}
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opel dAt A UEtdle H, olv SA=clAl 34 dAE AE 7147

7] f1gko|t.
o] oA F FQAF 9 Agto] JH Tt AbramowitzZ} &S 3}l Goldberg
© AES Ao RIS &5 T $hs 2 WEE dolditt Goldbergs WE

e

o
= FE9stEE Abramowitz] Awg FHAE o] AE & FAE w52
o} B8ttt 18y AbramowitzZ} U0l ES 2= HbH Goldberg
o] gla= H&Hs] F&eth 17) of7lske WEFE AAEE 2 oA A
2l Goldbergx= ©E W] Al Abramowitzoll Al o]t 1 ZHEA=
Abramowitz®] =& ¢43AA F& Zta I A Foll JAFolA FEE oY
X]UP 719 38 oFHEE= A2 AX3tl Goldberg”} Abramowitzol Al "¢ =&
o]zl st mhREel A oW 2IORE EAS HoFE PR FasoEr 19
75}7]% HlolF= A3 2 BAgoR O AA-Y destr|E 9 T QIZEA
E38l7] Alzbetth, oA 9l Malamud® AEFZA MAA 7 A w2
el galo] obdr) dtr} 1E]al 22X Azbvke] 159 TR AYAA &
A S HolE g ok O e A, AR e A9 "] s FEE
Al B & ARl Ginsberg4, God's Gracegl Cohen = Goldberg?l 72 9l
52 w94 A Ay Aok Malamudoll Al A HAIE 19 A& 9
o= AW EE A EASHA] o=t
AAA g-3ste] WA E F& AUIE Malamude  “Talking Horse” & The
NaturallA AAEAD A8H2] G5 2H4E 3i3tell wiA gt} Goldbergel 13
2l Poseidon T15°] AEde AAss A ZdE A9 e fFETH
Goldbergy 18|48 tfeAt2A H22 AnE A4S 7HA L o 9% FQ38t

A%, Beth9} Paul Burchel w24 tfe3 7+

fr rlo
AU

]

r\!

o
0,

—_

fl
) e

na

“Poseidon, known as a god of horses (Hippios), is generally credited
with giving the horse to man. The father of horse—creatures, he begat
the winged horse Pegasus upon the Gorgon Medusa and also took
Demeter in the form of a hose since she had assumed the shape of a

man to avoid him” 24

24) Beth Burch and Paul W. Burch, “Myth on Myth : Bernard Malamud’s ‘The Talking
Horse.” ” Studies i Short Fiction 16, No. 4 (Fall), 351-52.
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Abramowitzi= GoldbergE 19 FzZxz o7t} 19 %o tisf wal= &
=ol QA -AE 2o w55 IE A9 Be g ae gtk
Abramowitzv 12| A%E0] A 9 #HHEHTHE 19 o2& UAY 18
2 Algkel Adsth 7t Mol Y e AFE 2a AAA FAT W 19

S Unicorn® £A4& w3t HojFu 181 B8 I+ AW FRoA 19 &
AR AZEe] o] wwg & AASA A= QAZF sHAl= el Centaur”Zt H T
o] &2l Algtel ther 159 Ao mEW Centaur ©]W| A7} Burchs-+-of 7l
EHS F= 7 2 258 MalamudZt 243 g8 A A3 A S UE &
g o g3 vrolgtal o7t} Malamuds 93] F Az3ke] WS At
3 Abramowitzg WFQI/HE; 52 olul: REA/MESIQl Centaur® WHE7]E St}
“Talking Horse” o4 Malamudi: 19 44 HAl A 18glxo] 47

Me desistels A% nelFth v thepgel sl ok “My Son

the Murderer” oA % 1350 3 2HEo o8+ 7P 53 TS 2

37 9l A o)t} “Talking Horse” £ Malamud® ©E ZHE o] LA R 3]

AR R oke T U 747 AAS g vk 2 3 WAy E3AHolth 1
[e)

Qo7 AM<exE “Talking Horse” oA HE2 2 27k o248 ¢ & A}
Al =3 A W= 3% A=2 “The Jewbird”ﬂ ake] 7y Qlet. ANk o] 4
o] & FQst AL Aol 7 3HCE v Stk Holtk A=Ayt
oletal Ax Bps|x| A|NE 17} AR e AAA Hits A u mhA] & A

2ol tial o7k % AAIS “Abramowitz trots around the ring, his head
with panache held high.” (RH 174) & BHEA}sIt} o] HFH L o] &A1& npSo 7
HFE ZeAAA A 245 ulE oA 232 2 FAlE A F
A7y HEshe g QIzte® sty 28l 2o SA8 s 9 Jid R
7}7] g8 EAZ 5 7715 SAEdA Qo mA 1 Ao GA] Hxpel @
o] AAAAE F2HA]

o] AE H7]AQ1 Aox HrtEE AL AEY FANR o] dF9
el ZgAolgt= Aolth “Talking Horse” + “Q. Am I a man in a horse or
a horse that talks like a man?” (RF 164)eh= Awo= AlFsity, 2l
Goldberg7} A& FstAl Fvhs & = <A dvk 2o A dS F

o]

R

=

T
L

=
=]
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231 Abramowitz= A& AT FHE WA etk 159 A Ak
A, T Z#EARY] B At gilel 7125 F=oh Jeopardy#hs 7] 3l
9‘}]\

7
d F= sk o), Aol

A. “To hold up his pants.”
Q. “Why does a fireman wear red suspenders?” (RH 174)

EE Goldbergs H7|E 3cbsiiict 59 o5 Al/otde] 931 &o 19
AedS FAwEA ok W7F FA? & ojHel A & A dkellA W HEE 4
17}? Goldberg4l Abramowitz?] ©] AwEol JA&HE Atk 22 §8Ad
Abramowitzi= PFX| HE 9 QAztEo] 159 oA EoR %o AL AwS o

o},
AxN7F 28] AAMA EA Holy AMS Wiy RS WS o
Malamud+ “I can't believe in the supernatural except as I invent it... I
write fantasy because when I do I am imaginative and funny and having a
good time.” 25)2}a @t} o] W2 Malamud® #7do] W2+ 19 7HE
Hadt ARYde Astar vk 19 AL o] g2 FAE e 3ol obfy
aleta HatstA ANEHSE 1 éEFA AAel 234l Aes whEo] Wit o
= =R09] Ginsbergghs olF& 7H 559 AR A= FEE S AdEelA
WAsk vt Y] A"E F == %‘41 A ok Bfell 52248k Rabbio] i
g ol 2HE == Eas], 4 =3 xE $de A AAet== 80
Ale] ol Al K F-ANE AlE, “Idiots First” oAe dojus BE d# 9]
AEES w5 7] 10}74]”& Bolt £ #2o] “Angel Levine” A% LERE
Tk o] @A gho] 1Ee A&l yols AL DAt HER @=7te] A
TARD 51 FoidE 18] A TR At A97F 7lolstth K
“The Magic Barrel” oA =%1¢t Rabbi &AJo] A X v Folo 23|
U 19 ge FEf 2HlEsA 2etes 25 R A oA aesitt
Ty o] AE ook W] Rus Aobd RS =4 o4 FtolE &
ok Malamud &A= e AAle] A3 S22 AF dAIA]7F Qlvk A

zo] 7} AL AFsto A FAF 1 “never offer the reader anything simply

—|—’

> g

o]

A}

25) Field, Zernard Malanud, pp. 10-11.
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as funny and nothing more. Make it acceptable as information, comment,
narrative, etcetera, so that if the joke flops the reader has still hot

somthing.” 2602}l sFWA] Kingsley Amis®] &S wETH

IThab Hassan< Malamud® FH el & 4 Q= 15 EAS “pain
twisted into humor twist[ed]... back into pain.” 272t FFA = HEAH
= "R =3EA] TR

et ¢lol, Mendelo] 18] A A o}5S Egro] 2olg)
o] & £ ul, Manishevitz7} AU EHIZ 19 Fo] 7= O}‘ﬂ% A A= o, Z1eal
Salzmano] 719 5% 7Algfer 19 wiEH He T w JE Avly Aaw
o] o7t A FHEo] o] HAMEIL Qith

=% Malamud 79 #H-¢44 752 FAd=9 A7) F7Hdstelt). Sigmund
Freudv 188t 9] o] foiQl gz} oA vlx=Acta &t

The jokes made about Jews by foreigners are for the most part
brutal comic stories in which a joke is made unnecessary by the fact
that Jews are regarded by foreigners as comic figures. The Jewish
jokes which originate from Jews admit this too; but they know their
real faults as well as the connection between them and their good

qualities.28)

AFA Malamuds ) 8o dgdozHe 7190 HHeol F=RAFy5S T3 gk
t}. “The Jewbird” + fA B#3 A= FE 5X40] e 19 £/ AFoR

lo

Ae

A=A = & Zlolth Yiddish o= “Gevallt” 2t& Fd& 2 A7F A
= LH‘%E‘\% ‘ﬂi Maurie% g T|‘ (?_]_ = O] ]’Til‘ Schwartz_/] _l_r]:H/\] ]
Th R AAbse] AEEA, o 7PgAre] e gr14 )l H50

o to

=]

N
_1
do ol E-ﬂ dlo

OE w59 3 obERUE fFudEeds F o fJA 2dEHE vol & & fd
= AR AR Bl
Malamudi= 7159 33 vjge] 2 =ejuies foclse] dsid o994 &

26) Kingsley Amis, Writers at Work -~ The Paris Feview Interviews, fifth series, ed.
George Plimpton (New York : Penguin Books, 1981), p. 192.

27) Thab Hassan, “The Qualified Encounter,” Zernard Malamud, ed. Harold Bloom (New
York : Chelsea House Publishers, 1986), p. 5.

28) Sigmund Freud, Jokes and Their Relation to the Unconscious, Transl. James
Strachey (New York : Norton, 1983), p. 111.
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g2 dlok steAE a2 & 4ol vk Freudd] 3

REAQ Aoz A&A 2l 7|dE gPAI 3 A& 42 Yus =
A st} “The Silver Crown” ¥ “The Magic Barrel” & ZE2 frjele
Ag Al A== A|Zgttt. F ol Gans+ Lifschitz® Lo Ed ymHA

“We got two kinds of crowns,' said the Rabbi.

“One is for 401 and the other is 1986.”

“Dollars, you mean, for God sake?——that's fantastic!”
“The crown is pure silver. The clint pays in silver
dollars. So the silver dollars we melt——more for the
larger size crown, less for the medium!”

“What about the small?”

“there is no small. What good is a small crown?” (RH 22)

LifschitzZ} GansE SA<=A 18A &A= g 4+ gloyg =X
RabbiR thi= Gansell tisl] = & A HSltk= Ho] T3t SUTE
Ae B2 AFAA 79 A& st T@xpel 19 3 AAF Aol A Hojxl o]

We ug 345 e SAE Gans7b 19 ohMAY BHE TaAW o
FE heS Adolol An Belg Lm% AR A9E RS 488 2
% 9tk o AMAA Gansel s A& AELS 27t HAANA AW B

bz A ks Zlo)th

ol 7]A7F P. G. Woodhouseol| Al | T] 2] H7ge] Fgo] Folrtstar =4
I 4 glo]  “get to the dialogue as soon as possible” o]#}a g3t
t}.29 Malamudi= Woodhouse®] Fulgt F o] oxdifesAE BET 184
Abramowitz7} Goldberg®} 37 259 A3 @WTA3, g 5ol s =9
e 19 @+ “Talking Horse” oA Hofx] & 17} B3] 1 Y85 olaf gl
= due w3 & 7 vk

Malamud® &gt wz+=

ofo

ARG E WAz 1Fo] SurATh0 1 A

LILE MY

29) P. G. Woodhouse, Writers at work: The Paris FReview Interviews, fifth series, ed.
George Plimpton (New York: Penguin Books, 1981), 7.
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“«

22 “The Jewbird” oA Schwartze ‘All in all you are a goddam pest
and free loader. Next thing you'll want to sleep in bed next to my wife?’
Mr. Cohen, said Schwartz, ‘on this rest assured. A bird is a bird" " (/F
108) 2tar Tsh= =<t AgloA dsdnh A7F Aol A4 s zhgsitia )
Wets ARt ¥ A Aol oY AErH a2y wEvk 2 AYs
RO QA= wt Schwartze] Auet o Ax7F ¥ A5 A
i #xf & oAl =4 Eoh

Leo®t Salzman A}e]®] #Al= Abramowitz®t Goldberg® WHERFE T+
Cohen®} Schwartz®] H]=ZwE& oYt} 242 “Talking Horse” 9  “The
Jewbird” A9 1143e WA ok of| 5WHs] E@HT wte F dEE

& oz mAe] Yoo ] =4S Wy,

‘T don't believe you mentioned her age?’

‘Her age?’ Salzman said, raising his brows.

‘Her age is thirty—two years.’

Leo said after awhile, ‘I'm afraid that seems a little too old.’

Salzman let out a laugh... ‘If Rothchild's daughter wants to marry you,
would you say on account her age, no?’

‘Yes, ' Leo said dryly. (MB 172)

Leo= 32419 oxt5 Adgtt. 22y v & Salzman Lily7} @4 ‘A&
obFA" oldb= SHeAIRE Tyt wig gile] Tk wAE A “Leo shot
him a look. Reduced from thirty—two” (MB 176) Salzman® i17}=of 33l
ekl ARl ARIAME SAA bR e Ade ZedE SRk AR EQb
Aoldl= Leooll Al wi-¢- AT 19 vldo] F2 IeA] 28€A] A
5 A% W2 Malamuds “There is comedy in my vision of life. To live
sanely one must discover... or invent it.” 3Dg}al @3ttt 171 A= 1
€9 ouj= AAA G WAe Frlste] A AAE IsH o R QAE] e RA

S
=
AEA FLE FA e ouiE A4D vk Jlolnh

30) Rovit, Crizigue, 5 F+%.
31) Field, Zernard Malamud, p. 16.
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V. =93 a9 34

The Assistantol|X Frankd®} A New Life®] Levine Agole A2 E A
FokARE 252 A7 BoAR Tl JhE A A ARE et The
Naturalo|~] Roy, The Tenantsll~] Harryi= EFQI+& =
FTHI FHS B2 et T8y I58 VAR 13ke] &4E FAIEC

ok <l

2R Wk dhks A& oloiyHl Hoh ol A elA

=
dobs QA RTE o4 o]l o $9E Frh "RRHAE 4
S5 93l Paulines HHSAE RE& Levine 19 &4 HT 4o wpE &)
o % w59 BIE ST Franks 7159 FdAte) AEAAY] =Y & F4
EA Morris®} o529 s wROoHA 27|12 FAAH S 3] &5}

“The Bill” oA 9} o] @ Aol 24& $5= & 24deA Malamud
of =yAd¥ veyds HEsH 7 g4 ¥tk “Take Pity” 9] Kalishes#7-4

d A ¥ =wAg 29 of]l Panessatie 2E°] B B Aws ZA

HaEgel BT #of Witk 159 Rt Be £ ui A ohe 1% 2
£ 5 oegn FERYY 9 AfAUE WEW SR EL W04 e A
o

st ofol7t 915 AHUrEA ¥H whx] okhe] st shiso] HY A Eoltt. o]y
Sk S oA Al E gl v =o] o ettt o] ' o] o A= Au|d
Willie Schlegel®] v]|=34d EH5%E ol ok 29 19 o}l Etta:s 718X

Panessa® FHolAIA odid EFS ’Lﬂr. Willie7} 2 &
e BAS ALQ: A9, Panessa¥lt BHL AFET A4 A u

gt

He could pay the rest whenever he wanted. He said that everything

was run on credit... because after all what was credit but the fact that
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people were human beings, and if you were really a human being you

gave credit to somebody else and he gave it to you. (MB 146—147)

Earl RovitE “Panessa's sentiments convey Malamud's moral doctrine in
its purest form.” DoJgtal @3ttt ERlES w715 st AGAHE oA
gethd #d 7 RS AT dval = 5 vk ey o] oA
Panessa#l 2] §71&5 5% oletFo Al ez A 4 5 glvy. 29 19
obf= QIZFAQL Ao whEdh Ao V]EA dES Heolr] wiEelth

>

Willie Schlegels> 159 F43 14 F sholt}. 1o o5 W3] stes

A4S 2 AR ARG A TG ¥ ol Z& B Aty Bd
ok 27F Aol oW AelE B 504E o A At Ho| gl shddt Ay
fojehis AP g 150] WA e A 2

Williex= 19| Alg& FEZ A flo] ez 83w/ =& THeth
oJF BXE o kst V1% Bek aE Wl 9 WA dE 24 e
olg]gt AMdE HEE UA ® EttadlAl 27t IR AESr YA Eo=

A
A2 A Ei'ﬂi st 1S Al FE IYeE 2 AREE BEE F gk

= I 9] o= 1
AN 555 ﬂﬂﬁi 1‘%{%} L E uulHt Willie7} vo] B2 A5F 7%
a9 ohjE ZAAHA F7] A& A O7F A 7H¥e =731 Panessas

o thet 19 AZLS mptr] AlEE =Jolt) 1+ ... vowed never to pay

6
o
AL
&
to
-
ol
_>|i
o,
=
o,

because he hated them so much, especially the hunchback behind the
counter” (MB 149) g} &3l Zl o2 Rol Williex 1% FYHoA =X 9= 7+

5 3
i}%Oﬂ o] 3}%01]*1" EYAS ©ed] 2ok g5l X HRIth PanessaX F
Js M3 g@oy 19 REYe f9E Ry B

of % L‘rﬂixl %%?‘& BE2 EZHetth 78y Malamud® =94 7|52 ©
A ek 7ol Willie® 23 wE Zlolx] o Aol vmx] ¢k HAg
AR o ek Aeolth = BA AE FelA A ofE
AL B2E 23 Aoty 19 JEd AA7h 94k f

1) Rovit, Critigue, 9.
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ATt WHeF Panessa F-H-7F gk ou| o] A HE b Willie SA] whxbrE
Aol 2= AAHY AA % ol X E3Fal Panessa F-H-olA 17} AAE F
o FAZE drivtE AAE LA Fgit)

Williets 7 F%-ol g vjg3 3vetes dso o= & T50] ‘st
A7 ZEdE 71 5 vkele] A (two scrawny loose—feathered birds)” £ “5
%9 nfE 3 9AM gleE #AEE(two skinny leafless bushes)” A& ¥ zo}
7haA B wizbx] zpLlel Mels dwisith AvIAQl &adE WA W FH e

“I'l pay them bit by bit. I will, by Jesus” (MB 150) 3. A3k},

Williet 79 A2 B2 W37t 4% o fost vbds w3t shdet
T 83=olgte e Alele 9FSd A Zoh A 72

©
=}
77 92 A B8 FHol ol dAth H Be AE

mlo

AA&SE I a1
A= e olE T oHds] AR dFEE FAE 5 gloh Willies &7
Hof| WIS Zh= Aol w1 7] Al&glov T8 w8 o] AuA] et

o] & Panessa §<91°] Willieoll Al 719 o] o] Lpa] =o] Heshy

10&08t: 2 F ASAE B2 BAE B2t @ 1E8E: Zs T §loA
Williexs 7 FAE Ao aa] &8¢ A7 1 9 tu Astel s 3= F
of o] Atk @A) o' Gito] We=a Oe te E dEe A 19 =
EE 1085 W Adxe] 2o a2y 27F Eotes Aol 99 & izt
Panessa®dl 7 oA ti7|sta Sl RS HF5H A

Panessa# 9] 52 WillieE U ol 2k 4 gl Hbn]e] FolA dE]r o]
= mlx] “Take Pity” oA Eva’} Rosen? Hle] Hof A#QYE A
o W& " A AFAF Franks 17F Aol Fd8HA Ui AR ES 7‘4%@ o=
Txosd 19 oFE tdtth Wilie: A oldl 7135 ZbA] ZahA| A
o7 st Ayjxl= ofYth HarryRths Royel © 7H7F Williex Hol% 3
AAem o s FYAZIA 2 Aof A WRlS A Ak 1= olv A
Aol AAE dlets v ¢ glony AR o Qe 19 uFY RS uAH=
o =2 $3]:= Malamud® #HH2(Pantheon) & WA 15 =Yo7 7))
AR

“The Loan” ¥ “The Bill" 7 %2 FA19 94 A #3l] A5 vl
Hrt. “The Loan” & 4553 118¥ 9712 2EL7E A& HT Bessie®



EeAl 8 & Kabotsky?l 11%o] IZuUolAl fjAdHo® nAX 1 Quk= Aol
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For me there's only one human color and that's the color of blood. I
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A3 19 ZE Frye Qlojok & wWmIl A E nigo] "old A EdHE9
ol Edvh e A 2 Aol Harryel Al AUl5AIRE, MaxE 714 <

2 AL gu HEE E2 Fuye Foldeth Y% Maxe 1 R
as0] oAl RhgAbE A7 gAE Agka Zlogigth. 1 oAl “Darling 1
can't meet you, I am six months pregnant.” (RH 161) 2= 713 53 Y&
o] ofoly 7t 1148 W Rl Hojx QI KarlaZb Alck oA A=, A€ 1
ga PFolgts e E & F Al oplES BeEd g@E Wihe 2E Max
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“Idiots First” ¢ ©&°] “Notes From A Lady At A Dinner Party’” & &
HAIE  “Tales of Malamud” 2t Efo]Eo] Eoix edgtz zHlo] A}t Off
BroadwayolX 39 % 3k v]H7l7F “Idiots First” & Al&sla T3 F9 % o]
H, “Notes” & 1&H 1 A=A 2Folgt H7Fstthd) Malamud ARl “A
Choice of Profession” & W& w¢} vpzl7EA] 2 “Notes From A Lady At A
Dinner Party” & 219 A1%] ]7\1 ALJA 7 Ao R Hol 53F4] Xt AH9 +

Holth “Notes” ¢+ “A Choice of Profession” - w2
wolg ol ofolefyo] Ui o] oE k= ol

Al
G2 A Ao 2Y)E

3) Peter G. Davis, “ ‘Malamud Oreras of Blitzstein Given,” New York Z7imes 18
(January 1978), 54.
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I met Italian Jews who had been tortured by the Nazi; one man held
up his hand to show his finger—shorn fist. I felt I was too much an
innocent American. I wandered aling Roman streets and studied Roman
faces, hoping to see what they saw when they looked; I wanted to
know more of what they seemed to know. On All Souls, I walked in the
Campo Verano cemetery. I visited the Ardeatine Caves where the Nazis

had slaughtered Italians and Jews.4)

“The Lady of the Lake” o4 Malamud+ ™% 233 Henry James? #
FAR1 o9t nl=l=oleb= Malamud®] -+ 7FA] o3 #8H4] #AS v gt
oFtel fAhe EEW F Macy®dhileld dee® IH3Sk= Harry Levin
(Malamud?} £ofsls= o502 A New Life?] S. Levin¥®} “Angel Levine” 2]
Levineo] Q15) AFZd B3-S Zropd f{o= sty Levind 19 olF+
Freeman® i I P = 1 o] FE FAANA 2 AR ofep 19 F5o]
7behe o RRE AGE et 119 3We A sk olEFelth

A w]l= thA} James Christopher Newman#]d MZE 92 FAAHE A

4) Bernard Malamud, “Long Work, Short Life,” Michigan Quarterly Review 26 No. 4
(Fall 1987), 607.
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Joycex= 19 A4 SojA /\]Jlﬁi—r Henrietta StackpoleJJr Z29  Sarah

=2 A4ste] 3

Jake Barnes, Lt. Frederick Henry$} Robert Jordon®} #2 Hemingway2] 3
ol3} wl=RIES A v=mlEo] ofye}t es|y ¢hds] FHEE vHdlEe|th 1
# Y Robert Cohn< Joyce® &4l Christopher Newman*§ =%13}1L Isabel
Archerzro] ZWHEslH PocockA ¥ #2 d==°|th. Malamud® Freeman ¢4
old HEo &3ttt 17F A WiEE Stresa A9 AEL AAR ‘S|P o= T}
5 % #FAe golgk Atk vt AFo®E AZE Isabel-lat The
Ambassadorso|A 1118 v} AFAF Marie de VionetteZ} 7HU=Z 8137 7
A7 A #HER1e Hel E3sith £7] g3 54 A 3] Xe A 52
el Sl Joyced] w=Ee] SAEolet Ath ol9f e 5 =2 Wegeline
I vlwEd FJro WJgTS ofyARt, Al Freeman¥ Arther Fidelman¥} 2
Malamud?] 3j¢]3} QIEE52 A& WH & Atk

Joyce®| Qo= Walter Scott®] Alef|A] 7}H Efo]E “The Lady of the

5) Christof Wegelin, “The American Schlemiel Abroad: Malamud’s Italian Stories and
the End of American Innocence,” Zwentieth Century Literature 19 (April 1973), 78.
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k. o] Malamud® HY AAQ1 The Natural®l 523t FA0]7|% sttt o
& 7IAFEA Roye AlES Zolet & 4 Q= ‘Wonder Boy' & Zt1 A%
ofgel A oA = AdelX Hu vt Ha AL HE7F AU Frankd
Yakov %2 o]4l(Dame Fortune) = F7-8t}. Levin Al ol dlgikell A Af

‘Lady of Lake” &= Algt#dlo]la &% EAE o ZEolth Henry Freeman
2 19 349 odE o= F A9 StresaZHEH FEY ZwATE 19 A
o]dat= o] =4l A=) Ak= Isola del Dongo7HA =& Ao 7itprt 2xist
A Ao 27 Al vgaE FY 7 FHFo] dojutal dhsol o FAdEA 1t
=40] Freemans =<7l dtth. olsl ZdAZo]a1, Coleridged %1714
Freeman<a A9 <olA 19 AASE AA#H 03 “someone waiting for her
lover” (MB 109) = H.<l 3% &tk 25 2 F¥AE 22 E5o% A dr
Freemane tha & fA8HA SA¥ o] b= oo Ao ZopgtARt H
ol wgstcirl A v 19 f9 22 o2l Isabella® o =AU F
At Az s FA wiEge =77 Hi Freemank =t o] A4S 98 &
AR A okd kst el vk ey ol 3AE 54| Isabella’t “Are

you, perhaps, Jewish?” (M/B 113)2}1 3= FAZAA =5°2 ARt oA

< Freemano] AlstFTolr HAsfjstAl & 3 Aldgolvh. dvkstd FAFE Al
R M=2AY Foid tiAb Freeman®= 719 d8& S3ko] A Wl F<ls)
7] ol

Isabellax M %A8 % Freemane|ZAl A71& del Dongo 7}Solal W2 Lo 71
£ Aoz zdste] ¢ AYES BUAta ARbet. 159 WMol =3 #Eol
QE Malamud®] oHE 79 ARJMEAHE TY7F FE AHE 352 017} A
e Freemank® HE wWaEdh 14 SA8 AFKA JESdAC fHEol @
Freeman<: “15°] AARES Atgs wwshvta A4t 28y 27 AdS
Adgst7| = Aol Jde o3 22 oldst AvEs A 19 vies =HsH
sttl. “Don't those peaks——those seven——look like a Menorah?... Like a
seven—branched candelabrum holding white candles in the sky?... Or do
you see the Virgin's crown adorned with jewels?” (MB 128—29) + WHAZ

[sabellax= H|UAHA YElY 15 53l AAZS AL F Us 7IE
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Freeman< A& AAZRE d#Astal o]9 o4 02 Isabella= del Dongo4d 9]
271 7ol w4 #EllEolekar mwstth 19 MRl Christoper Newman#
4 ASH dEo] FUAE o R TS W Freemand 19 Wol =otst
ol A7 2o vy 1= obA % ARAlo] Isabella®t A&s71E Ystth= 4
A "oy Ty wpHEeR JYE whks o o] 8 W “Are you a
Jew?” (MB 132)2}al 3= &l I+ % thA] ofyetar Flstth %8| g
3 AR Isabella’} E8H9-49 @55 #4F Freemans 149 old f55 A4
Aol o7 &4 sl thalef| Isabella7} 1074 Hojs 7S BuchenwaldF84
off Al Wk FHE QI8 dxelx % hEoldtt. 18lal WA I += Freemandl
Al ‘I can't marry you. We are Jews. My past is meaningful to me. I
treasure what I suffered for” (MB 132) @t a8t zAQ A& wrs|a Q)
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Aol Atk Ettax= "ol ofQl AL oY ARES BgA] FalA 19
719atak Alo] £9S FolFve Zlolth. §8 Armandos Uw ¥ E

FollA =el "olx] FAkstal vtk o] 102 Ettawe FHAZre] Aldd un
A oo VEE A A

Cesare 159 whgo] o]ojxd wigtth, 184} Ettat AR$el dso= #
+olgt Wil ArmandoE 712|WA] AsebAl ol lojof dohar AZkgth 1Y
U 248 dEo] AstE et 18 Ak AMRE UE Adke 2E SRR
% Cesarer Etta® 1HS Z+E=th “If Our Load Himself this minute let

o 4 E e do o
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Armando rise from the dead to take up his life on earth tonight——he
would be lying in his cousin's bed.” (/7 99) Cesare? = o]l&d ZLﬂ—E
qREZE Wl 15 vy AR thgel so] W W Ovs dE
A= HREIA ¢dowal 19 How Jpatal ikl AlQket HEe] HAE R
ot 7 A =EoAEA 1Y E Cesaredt Al A% s 1+
Az Rt Aol o 2%t ZFxdth Ettarl 9 248 dEA o

T oS o] YEhA deth T oRAR djAlg S Cesareste] mbdo] Ed
A% EttaZt Armandool|Zl =ZE FHgFo 2 FE Hlojd 5= Q= AV|7F €

ki)

=

Though Etta's heart hurt and she deeply mourned the loss of Cesare,
try as she would she could not, even with life in her belly, escape
thinking of herself as an adulteress, and she never returned to the

cemetery to stand again at Armando's grave. (/7 100)

o] Tl &2 ofojyystal v H S FU}. Cesare®l HjA S % Ettatw
Armandos ol%sh] el I1u7F AFE oy FH IANE GAsH L g
g F A ool AFE O] vl YR Sl oAl EAES o o)A T
A AT AAE sl "k o] A9l Al “Life is Better than Death”
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Malamuds @A AX QD Pictures of Fidelman: An Exhibitiono)| A o&7}
o} o= MES 7P S9etAl AlAska Sl Zetth 1 FlE olo] was #E
The Tenantst °l&7tel &9 +AE Al 71 Sl ZA0F Hol o] Ty
Iy AAGo] Aes & T Uk Pictures of Fidelmans 63802 Fd% wiA
Ado =M 1957de] e Aol A WHA #5F “The Last Mohican” &
Al#Fo 2 “Still Life” , “Naked Nude”, “A Pimp's Revenge” , “Pictures of
Artist” , “Glass Blower of Venice” & 639 THE2 7l AA &4 JHE
w FAS] dAAC R Hol FHAAC] dAs KHolFi itk Malamuds ©] @
AR L] Aol A “QIZEE] A A 5L aholv ds AF2 asts degstes 7
2 ¥ty #ar ¢ W. B. Yeats® g A& AT
sl ‘1= elsA SaHERke] ofyt QI Sk A et Aol 7 7HA
S5 o5 o A JdEoltl 2ekal BlERlth

Pictures of Fidelman & Z72Y9] AEZ oA 0¥ Fidelmans EAFEFR] Q] H]
F7EEAE W, a8a v 247MRRE 8 AleAbd ol2= vekd A=
st st 4= 7he A st vk 27F BA AFS AEES dsw4 Al
of FHor Q] Azl AuA| et AED AAlE 3FAAH FHoiA
Fidelman®] &Fell tfgt olokr|7} AvpetstAl HxxIth. Malamuds ©] #5el ofsh
oj2] 7FA @A 7kl A Robert Scholes?d A4S 2459] =& 7HE 2 wfefst
RO T
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D Tanner+ Fidelmanel

In each of his six pictures (or stories) Arthur Fidelman is caught,
frozen in some crucial posture, on his way to an esthetic Calvary. The
stories are in a sense, six comic Stations of the Cross. We can trace
Fidelman's progress through these Stations, as he plays the roles off

both Judas and Jesus, betrayer and betrayed, which is his salvation.3

1) Leslie A. Field and Joyce W. Field, Bermard Malamud and the Critics (New York : New

York University Press, 1970), pp. 15-16 #%.
2) Tony Tanner, Cityv of Words = American Fiction 1950 - 7970 (New York : Harper &

Row, 1971), pp. 339-40 #x.
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3) Robert Scholes, "Portrait of An Artist as ‘Escape-Goat’,” 52 (10 May), Saturday Feview, 32.
4) Leslie A. Field and Joyce W. Field, op. <z, p. 56
5) Irvin Malin, “Portrait of the Artist in slapstick,” Zizerary Review 24, No. 1 (Fall), 121 #=%.
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OFAE =4 7 §les ¢l ®t) Suskinde Fidelmano] ol s do A
HA % a1, Fidelmano] AWzl F425 vA 215 wxdld obfg off ANx
Suskind= E7HFSHAI R 18] Skell Yl o
Al 22k Al AL Funtke] frlEe] 54d, HRE J8a 52
ZrHY Idd ), Suskinds ofolBlHAS AR o|AgkARFE 2 ddw
Atk WES @ A EdsiA ttes Ags Tl € o, Suskind
T WA BHOENH oAl Fotd £ Gl W s Fo EHAS Algubsth
Fidelman®] 1 E]ZS ®oetil skAF Suskindi: “Here 1 feel free.”#hi= vl$-

_1

_4

o]

O]‘éﬂ"*r/} e g%@ ﬁﬁa ol AU LA} Fldelmanoﬂ Al 74 & 7Aooy A
Avrslth Fidelmand &Aool A Suskind? A& W& Malamud® FelF A]
Hajlobvt sHA|NE B3| = Aufjsta v @ FE ASE sl A A

6) Bernard Malamud, Prctures of Flidelman - An Extubition (New York : Farrar, straus &
Giroux, 1969), p. 6. ©] =&olAl o] ZFo A8 ZT Qo LFE 3 thdo ZHFuS
®71%.
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o] Algolt}. Suskind® FHQgt 27 ol Fidelman® #H]Q1ZHA QA RES2 1 3]
ANA FFG FE oA sto] &7t 7k XS oY= E7h4] wettiyd
Mia Az oA & & #=3he] FAE §85HA ¢tk Fidelmano] Suskind®
HFE Als /\01‘/}?‘4 o wrtth 7hdgte] S4AE sk WHe skl 19
F494E AdstaA “Like some cosmic gnat unaffected by time and
space” DA H AW yEbt @tk 1@y Fidelmano] A3 719 & FEsHA
U= ks Aol =2 dEs vby AR EWsth 23EAY 7 31 A2
71 o%7ke] %ol ofyltt. Fidelman©] Suskind7} 7bg Ho 2 dh= A
E AT P CE=E Fidelmanol|Al 7Hd 7F4] Q&= A& 7HARCEZA H3 &
Giottooll thallA Z&<t & Ao A1 Ydi1sE HAREE gle A3 45t
Ao WM Fidelmans SuskindE 2zl APS vzl Zo] thyR Ak ¢
A & W EA-A EgS Hold 17F AT AP O R ZrolR ko) o
oM A okevh #HAgte] AFRE Fidelmans 19 &40 A &=
Al 2231z 27F = 7 EAE Ay, Eds 2304 AAfte R Qe
=225 dH AFerA Fetal vAl OF e dFshAl 9k Suskind9b A st
218t Fidelman® #4131 F24& =H9AE JoAl a9 L3ste] ntdy 25
TS Abel® o]t}

o= & I Aol frd AlE olFE ThE Aol gl fdus|del 7
Fidelman©] thel AF A& A Fousdelr Foil HAJe] o]=7]7HA]
Suskind& Zrofrbd 212 A7|ad o] Fefjoltt. Suskind7b HA2] IF-2 Agtth=
22& =3 Campo VeranoE Wharslo] 13xo|A “My beloved father/Betrayed
by the damned Fascists/Murdered at Auschwitz by the barbarous Nazis/ O
Crimine Orribile” (PF 30)2til =weol AMAX Fxo 3 = oy et
Suskinde} @7 st =77 A9 FAAYS &3 Fidelmans Fo|Adow F=
TFobA bAolet= AA Ghell A Hlojuh A4S AbA S el Eol thsh whiedt )14

W

i

T /MEe A% 2 Fidelmans A= 7FM58 w3 yro|Ax 555 3+ Suskind
5 FZ43t2A = HE gol AEe Qv 19 AS doldlth Fidelmans Ut
S zux g ZtEgkoy Y 2Hx] Eeta 1 At vl o

7) Ralph Tylor, “A Talk with Novelist,” New York Zimes Book FReview 18 (February 1979), 1
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ZHE e st WS 22 A4S WA @ 2 RS Fidelmanol Al ¢
st & & (epiphany) ©] 3 Suskindi= 24l Slo] AALA Qhyjzte] AEd-S st} 1
Az &Fl 22 = 2 @ ARE AE F71E A5 &5 SuskindolAl =
Suskind Fidelman®] AgE A AHeo| 19 A7 AR7tds gd2 =45
oh 9% 7 ke Fidelman®] €11 @2o] ojAl= o o) @AUA 2t
“The Magic Barrel” & 33t A2 vpxb7bx] 2 “The Last Mohican” 2
2 Fidelman®} Suskind® 243t AEZC 4E HojFrh Fidelmans
Suskind7} HE8 & ¥ AF 7PE 41 F4S wEvh Fidelman©] Suskind
LFe AAY7] wiel F& AEE ©17]1# Fidelman®] Hi1E B 740]‘7}- 7}
A 9l dart ofdel F9E S5 1A duE ZHE ofolgHs AAs did
3] 3]3tAol =3to® wHEo] WYtk Suskind® mwe] FA] FAWL Fidelman
= e sk AAR Forst Ho A=Ava 919tk Fidelman®] #4= #
e A WIS S A WAl Suskindye 182 Bl Zlo] 23] 395 A
Alolg} “The words were there... the spirit was missing.” (PF 37)°]z}
v Fidelman®] o tfjF3tcl o] 22 Fidelman©] A% Giottod g4A1S o]s
kA Fok Zlojw oAl W] FoolA Bloju} AR Zhe® ol qlafof gt
U= Ads oxs =yd Zlolth. Suskinds 19 #FOE  Fidelmans
MalamudZ} 78t T8 & el elzlo & H]—lﬁcq thA] 3 gjelo R mET) o]
T O AR A BAsHA] oA oes Fxske dHl EFokA "k
Rl e oA, Suskinde SlAFEE ddEen]” IEAR EUUta ol F
A3t Fidelmans “The suit is yours. All is forgiven.” (PF 37)°o|2tx 4 g
At} o] &AL 3FAQl oln x| gt Fw|Y et sHHNOR TS FAIRE Fo]Fow
o, CHALEE BE fFuljlEeA olws BAtol v Fart gA eAe g
= w4 AFE dAlsta gtk o] WS Fd Fidelmans A& I53]=
AH= Q7S] A O F Q4 H A Fidelmans oAl&S F78h
oA QxS EAskA ok

“The Last Mohican” 2] A& Ado|A Apolovt EF+E Fidelmano] 7}

o

e X

u o] QIS 3 EFFo =N, Q1o R A Bl olYe} dETrtEA AsE AT
= AAS @A "Hoh 7)o)sk Ae 4@l F o “Still Life” ©] Fidelman
o] A5H3= d o] AEY = MalamudZb ol€71e] =4S v Q= Pictures
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of Fidelman® -+ WA wHo|tk.  “The Last Mohican” ¢4 ¢ Fidelman¥}
“Still Life” oM 9] 1= v @A Aol& =divt. A 2= 9 Fidelmans-
AAer WA ol Avble] Arstar A4 Afs AUAA gAlsie =2}
W A E7)= whdel F WA AEgoM = A e® Wl v

Malamud+= “The Last Mohican” ¢ ZA#3 “Still Life” ¢ Z=§1%F-Atolo 4

g3k A 7HS ure|A] okl B3 @ o vk Fidelmans tiehs] 94 Holx &%
oz Wttt A Fidelmans AAekal, @ast AAJM vlaf AMEA Fxd
Fidelman< =578t Malamud#]olty. =, I®etal A Aola, HEAH HA

o] &gsli= A& A Schlemield F&olth 19 A ©@AY BHA Fidelman®
A8 1 2EFS Agelx F7AQ WgsE et 28y 24 FJAde
1= Hslolth o] 3 WA AEZCA &g AAoA Hloju & v
AEZ S b ASHeE AEYHEAAN AFE ord
WA #] 8] g5 A7 A7FY ETF AERIT
“Still Life” ©] Fidelman 7 7] ofio] itk o &7t2A Apals &A1Y
= 23 129 F¥Ed AF<1Q Annamaria®t T3 Zdd F WA 9] ofyo]
o] AEZ UAE Bt} 186t Fidelmane Annamarial] ALA| ook
el AtzFE leu ads AUE Axw FaAdsith. O “The Last
Mohican” oAz =& 2% dl AAFAT A& TYoA =& ofF 3ll=ZA &

.

+ “You have seen my soul.” (PF 55) O]F/}E}/ﬂ R e o S A= TR O N A RS
A=Y AANA AAE 27F 48] dEA @ Aol digk tirte oAu7A S A
H™W 14 e] HA R Fidelmans dlgla 7o

Fidelman Z19H°] &5 #dstd & vidd 714 22 3ol "Wastn. 4
Fow Wetd Aules RdE itk Aol B X £tk “Portrait of
the Artist as Priest.” (PF 66)2 Z18]7] 98lA 1= A& 94 7= 287t
AR AR 543 #grs ddAv £ e RambrandtE A3A Sk
AGA Fet HAAE ¢ 15 B3 =T Annamarias 1S SR vgH =T

JY= A AFEY ofolE WAl Hl= obMATE FAA 1 ok E Tibed
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of Wxittal @etal WA Fidelman® Fotd =9 3745 @ty 14 uHs
E1 ¥ Fidelmans IY Al ARrtglolE 100 Fetal 22 SlFE oty
S 58 S @it o Be BE5ES Q784 Fidelmane 9Jgd &vdo] 1)
= S "Jvh O aUeA XS Blodka shar AAAke] dee] Ao s Hd
A

o)
tlo
o)

& & A2 2% 25 den F AN i‘ﬂi =7t 149 3
Tyt AlFsr “Still Life” o A] 9FSAHA g 3k ddolth, 1
% oI’} Fidelman Al#]2= A58 Malamud”} TrﬁHC’]JJr o)W ERlI7te F

WERTE] oju A E WHAZ] Ao},

“The Last Mohican” oA Fidelman® =979 A= 17 oA xRE=24
B 2SS AN 7HE 29 9xe) do] k. “Still Life” oAl Fidelman©]
O v 2H8e 7H o A8 27F S5l Aesks 7hEE A FA Atele]
A oA 1 ydo] gEth Ex= Fidelman©] 7he FixerolA Yakov Bok#]
g 19 oS oA 2HEX] ofy Henry Freeman©] “The Lady in the
Lake” oA rthQlolgls W2 FAHS E7|gior s He
Atk 19 FUA S dAske oE dialel 27| 2AsE -ﬂ’éﬁ AR B
1& Fidelmana vFE W Annamarias #2317 $13 S
o] AdofA 3t 1A ] AZek A2 “She clasped his buttocks, he cupped
hers. Pumping slowly he nailed her to the cross.” (PF 68) @} wmpx]ul 5
0 ojxolt}. o] AEF Y] #d| Rothi= In order to turn Fidelman into some

sort—of a Rabelaisian rogue, Malamud finishes his story with mere literary

N
==

o

2

o

flourish at the expense of psychological complexity.8) 21l 19 A= 3]
Atk e A s 549 ozrtel ois] & od X B €4 4
Malamud®] 3]o|&24 Azs 2 yrgsta

‘Naked Nude” = % 7}# #H3lo|A E® Fidelman® o5& 7H¢ @ol X
T AEgo|th 19 oL AlgAola, Al o), AdAolal Eg Apop A
At Aol gHAloln}, ho M= AT F%e], Robert Scholesi= Fidelman®] 2
EYES AAVY AR 7 143 59 dF=E |4t} o]F F3A4 Fidelman
= gm] o] Aol xowbglal S w4 Adske AA Hu As =Y 4

n
g2 AF s )2 2% Robert Ducharme Fidelman® <& 9SS 714 o] F

8) Philip Roth, Zeading Myself and Others (New York : Farrar Straus and Giraux, 1975), p. 240.
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= AR ombEa BhAT] SJeh Ao R HdYAQ A Eoa st
Ducharme?®] &+ Fidelman Al@]| %9 7Z}7}o] AEg oA FolFo] 4l 1 o
= AR A, =YA Sl Aol e dA HAAY] wiikel 53] AAe 13 et
‘Naked Nude” 4] Malamud®] Schlemield] &2 of538tAlol A Milano2] A}
7o AFEro® dutett FUFEQ v AmAVE stuvE A ZeAl EAA
Z71A B, E5AR =AY Angeloths AbEOlAl 7 x5 = Angelodhs ©]
T vE2A FEAPE obdEy AP ArFolth Angelo9t 119 @& A
Q1 Scarpiox= A2 FidelmanelAlA ofdAx} Anp el Lwx]7]8]A4 A2 *|3F
= Wit wiEFE AlF=FS AXT 253 Fidelmano] 195 J8+ AS
], Angelo®} Scarpios= Tiziano2 “Urbino® Venus"& H|74 182}
sttt 159 o7 218 oW oAl Ao o @ o AujE 4
al
Angelo7b Q778 212 Q&3 v A7]1E s TS efEet AESs £Y
°

JEgE= Zlolth. 1= FidelmanollAl, “Remember you're

b

painting the appearance of a picture. The original has already been done.” (PF
67)etal Aagith v 253 AHrE fe 7 AT AES] Aol FepEske gial
Fidelman vHx| #}419] Abolete Tejef= X 11 A& AlEs

Malamud®] Fl&E°] & 1¥shs, Btk FldelmanJ JFE mEA
Uepdt}. oj@olo] 24 Fidelmans 19 Fu7) BlYF AES Uw AFYets B
< Ha AE S A7PE o] Bessied ©|u[A|= Tiziano® Venusel tst
Fidelman® =725 AdAA7]1 A2d9 FE5AL FidelmanolAl 71 18-S €335}
A 93T Venuss 18]+ H =< T4 ¥tk Angelo®} Scarpio’} Hako = 1
de 2t 4 8 &3k Al Fidelmans ZHAlES 93] 24S 48 oy, 19
Al 7] eiA WA I 2" wAE HARLS ok gk

FAh# Pygmalion?! Fidelman<e Tiziano2] o] = wlgd A zAl9 =
AR E oS = 259 AFS WXt EEeta ZYd ddE S
‘Naked Nude” ¢ ~E2E 7k53sl g 22 o]l 29 ofge] wstolrt. xF3 7}
A 29s vHAY] slE g d fe] @e 52w 9 S+ Scarpios
Fidelmane] &=d5°o% Ugxal A&l Tizianoo ##FUAl ARAle] HARES 72ty

SRt fo] opd AY] 1¥E F3 Fidelman®] 27 thal @2 Hsg 9 =o]

A}

l
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U k. wrek 79 sfiso] gAstaat sk Weest Y4 ok, Fidelman
o] Fol = AR E Zolvh. 28y I WA A7 O- JAREE O Foldle A
= BF9 ARde] 9le wEo|th Sheldon Hershinows 19 EJ%EE “Fidelman's
preference for the forgery demonstrates an inability to appreciate beauty.” 2k
I s 9 whde, Iska Alter= 19 ABS Agshdo®  “as a failure to
distinguish between self and work.” 23l 3|4 gt} 10)

T oA 4 YedE ARlS Zhed a2y 5 vl 7E2 Fidelman?] &
715 b3k Zlolth. Fidelman> odF2|#folal, v w7tz HE Aas +3
U= A ToAs Y 7HS w=7A st Lolth. 184, Hershinow 2}t
Alter7} st I 99 VenusE FAolokRt Fitkal Ash A= HA
< Fidelman® A4 A& yletsl= d Aufst Mo}, 158 T3k 1 AEF9 F

2 %ﬁxﬂcﬂ E@é‘olﬂ}% Ao RAH AR FAG Qold. 1 AN Ihe

3

r>~
)
o

O
O

¢

=

d

=
= e iﬂfﬂr A}%QE 134% ZAES AfsH Pk A8 g =77 29
OHE AYE olf UE o ¥R 7 ¢ fle AoRE Jodls AR

8 747k 9] wﬂ%ﬂ—om

“A Pimp's Revenge” ¢ & AL “A Girl of My Dreams” 9] 17 AAA|71
th o] oA Mitkax= 2717F A3 gkl Aol A= AAA oA AFs
s FHEY Yids oy Fol ¥ B4l Wyt 59 F<9F Fidelmans
ol AlA ol FA A A Ao R H E thE “Madonna and Child”
£ JHoEA s ddste e wye stvh 27 ARE AR 2
Aete FES Axso] yEhdth T2EANE zpop Q1A 9] RHo R T AAlZE 9
st A5s Fxsd F vk dost 9g0® oA Ao s A XS

AAE AEs AT 7 A=A ¢ A oA Fidelmans AAo] Hs7HE 3bo}
7V71%= stth. 14U+ ... masters make masterworks.” (PF 98) &t 3t}
o] AAZE vHA Hual sh= 19 Astel Y+ 17F WA wpF ool % wf
A Ak et Adzolst sk 1] =¥ o RFE L oyl o $-AS Fal

9) Sheldon Hershinow, Zernard Malawnud (New York : Frederick Ungar Pulishing Co. 1980),

p. 81.
10) Iska Alter, The Good Man’s Dilemma : Social Criticisim m The Fiction of Bernard

Malamud (New York : AMS Press Inc. 1981), p. 136.
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2031 Y= FidelmanolAls 171 S+ AIE ¥ o]tk “A Pimp’ s
Revenge” oA Malamud+ 19 714 dieE A &H = F 714 FAS A A&
ek oy e} ofe] o) gk At} wjEolhi= oF3TEe] tixs} ool A ¢
kel Ayt Ao RAd I ¢l tele] Z-solth. d=4 AHE 9
af 2= Ae] AW 27 dAPe] Witk & 57291 Madonna® S =dTH
°]5 Madonna % 3h}E Ze] 7oyt 1+ ol wlF4 Esmeralda® A~ AU
ZHAI H=d 29 vl 7 g oy st ofolE 9sk dlo] Hr)
Esmereldat Fidelman®] % &5 WA AE By ofvel Zof ol A4
T oda 28 SR g 299 " 2591 LudovicoZt WERAHAM 1Y
= E9rRJY=ty 273 “You certainly have your nerve ... living off the
proceeds of a girl's body. All in all, it isn't much of a moral thing to do.
Esmerelda... doesn't owe you her soul.” (PF 110)8tal 15 H|W3c}
Fidelmanol ot vl AA% 3wsk H<Ql Ludovico’t Fidelmankth #X ¢
ickst Algh] oldlE HAFHEA Ty Ao #e =S E#{d o7t Ludovico
7} 29 Al “The basis of morality is recognizing one another's need and
cooperating.” (PF 111)gtal A3t} 18y o &oleghs B} 2 399 41
of Feolatal vty W= Fidelmane A4 A o]gle] T oW o8 Q4%
AASFA] FEgtrh. = FrelAs ofdAIg R olgoAs By Zoletal w=ubgit)
a8y 2= Groly ol o= HeM s EY AR Esith= Jo] Tk =
kel BAZE o BRs Al wel, Malamud® FAISo] o] XWekA Ao
Fidelmana AFg7le]l ¥l EsmereldaES 19 Ho= degernz 277 14
= 7EE Alolgta FE shANE 21 rE 23] 19 FERAMeE AMEE A4
o] FgAyE v = A ol wiFe FA= A= EF LudovicoZt
Fidelman ZZ1¥el #st thgjqle] & A& ARbebAA TFE . Esmereldays 1%
o o] oA H3ls W 2YZF tA wiEE sk skertel dis) 22 O
‘oly” k3l tIEF o} Esmereldat 1 'Zo] “ZZeokA]” = u| Y-S
th. 1A Fidelmane AARE7ZE AYs 2he thalel] o)l ofjlo] w3}
= oS A= vl o= 19 A1) FAQl “Mother and Child”
v " ek ARbE d17] 98 27 AdEs Aol ol dt B¢ AEF

 RAoR, O Ido] HE dE a9 dES skt of&eks

rlr
o
12

>~

%1\

ol

Mo

TR O
&

Y
o=
=

flo

iu)

ol
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The TenantsolX A& LesserZ} o]l TreneolAl 7]k glo] s+ &} Ardds)
SAFSE OIE SR Lesser? 7FF HIAEHo|a o]7]AQl WHs HugkstA =&l
o =0l ot

27F obFE] x9S 7]€9 % Fidelmana WY =8 s 1zujd *
b WA O AN AR YR ArobA ofmu o] dES J#EI vhgel &4

U7F g2 A& rut Bessie® 28|13l v o™ offjlolw gt 1

i Esmereldas o]&3tth. 18y o A% AFekA] e}l 17F “Mother and
Child"#h= 195 18l A& FA BFsta A4} Esmereldall &2 A4S
o] g3k AR wiERe 2T E ALY S WA o ni Y e s
A A =& AP} Fidelmano® Q3] zpalo] R =Hol 74 A7 @
Ludovico= 1 3}7}9] B|9= @3 7o) 229 7olgt oJ7]1 Fidelman® 1
H2 “the objectivity of a true artist” (PF 112) & Ztil Qlthal o}b& Wt 1
© tUad 2Hs A 7iAE dEedta okEs s AzE oo WA =
stebe 2438 AuE skal Wt} Esmerelda’l oW A3 sl ® 1] &5
A Db s o U}X]”LEE 2 ¥ S Gtk od=ZA E5 A
d wEel] 2Yrt A& & F e 713E 9A HA Esmereldas WS =
Fidelmanoll Al @& &=t 43 o= 285 A3 oldlstA] X+ Fidelmandh=
gzl o]y mjF59l Esmereldats 17S o]8)sttl. 1+ “Art is not life” (PF
123)gka et of& 4 Ags 2ol oflets 4 9y 3s] st o] HE
NE 19 Zo] &%ou, Esmereldast e th3o] tigtel A ool ojsl] 17t

Aae) oldsta QA e o 9t

i
it
=

=

§

R

‘Without art there's no life to speak of, at least for me. If I'm not an
artist, then I'm nothing.’

‘My God, aren't you a man?’

‘Not really, without art.’

‘Personally, [ think you have a lot to learn.” (PF 124)

Fidelman< 7] 2= w1 Qe Folehal Tyl garzioy 19

e Uus golatth wes] 19 slobd gl Aok B9 E shie o
Quolch, b o4 AvHs WA ofw Ausd A EATTR Ve @,
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A dlzol®E Gl da JgetA X Zlojuh. Abgto] WA oL & 11
theolghs AMdS AAo] 194Hte] b ¥= Esmerelda®zt of= 21 404

Fidelman< &% 3ty ©hx] 1= oso] glols Apalo]l &4 & 4
o g AR o] Ao wiA ) AR oA I o4 Also] F-Fo)
AL ofes IRFFI FHek Ito® s A wnh

Fidelman®] Ao}tz e] o3 o &» 5WA]  “Pictures of the Artist” & o]o}7]
v U o® A, 338 wjAFo] 1 sk Fo Fo AEE AA #
th o] AEgE AW, WA, AR89, 1 o onAE Hel oxe] of=d I
Ao Eel oa EeiRd Al e BeE FAEDE ol gy owAES

H AT A H]FEH A FE Fidelman? o2 A4 AASE Malamuds ©]

[ —
&
to 2 1o

>

40

¢

2% el w7 e FA43t o]F, A, Joyce o]F-2 AERY, FH v, 2AHAFY,
o2 e TF, A4H ALKEI T2 EAE FAsgtbal Sheldon Grebsteino] A
BetohlD o] A& A WA w&Hol|A Fidelmane 19| ol Wag 17 A
7o % vtk A ofled AT E BEe FYolE e A I8a YEE 1
e EHXe A 27 ES Modern Artghal WWslhe oz AR =Y 19
AAFS dssk=d 1909 1082 @& Fasin. &7]4o] B2 A ES 1
e Bil 4§ 5 2o o2& AHEE T4 Btk #AEe] 104
Alge] RS =71A] Fetal es|d 259 FA 2R WhEs Fidelman> #FA19)
FHEG= 2749 gor YA g1 159 ez FAF diwolgkal vdsit
< kU

Fidelmanol| 7l 19| &5 w13 A4s = A
Aot et HsUtEA F
o7} 1 &M st RS REEA] HojFErial AT S gt

“Form may be and often is the content of Art.” (PF 159)2}= oA 2t
7V A= Azt e v 43 R & v T8kt Alojvh 19 A
Be AR, oW o]7} Fidelman® WelE wldA ZHEoletal sk FH ol
a5 AHojydo] oAAZ 7HA] gl eed & FHolthe A8 FoeE vpr o
ZX Fidelman® =7p3&e &2 Slaslth

T ANEYE F HAAE Ao HustE g8 AEYS e Suskind® A2 T

5
78k B wio] 9
o]

A= = HolATE B

11) Sheldon Grebstein, “Bernard Malamud and the Jewish Movement,” Zernard Malamud @ A
Collection of Critical FEssays, Leslie A. and Joyce W. Field, eds. (Englewool Cliffs, N. J. :
Prentice-Hall, 1975), p. 43 #%.
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Messiah* ¥, 1% Malamud®] A3Hd F, st
< A4St Wbdol Fidelman< Jtj& o= #o}
Fidelman?] o&% AAdom9 HFZA E3
the Artist” ¢ "= FoA Fidelmans of|&2], JA14 RARS &8 719 3
= UHHOoEZA A2 7|Ref SojAt

Al A mellde 27 ¢ d we & el migelHA So17ka 9l Bessie
of Aol HAGH. Ak Hwel] 7|stes weke a9 22 = AFAR
Fidelman< Aol tfst F&#Co & ol ol ol Qlty. 1¥]i Fidelman<
Bessie7b $15elA Fol7ka Qlvk= A Ao Aaow 2 du gtk o= &

“It's a short trip up the stairs to say hello to her. What can you lose if

8 B3, A4 A A

it's only fourteen steps and then you're there?” (PF 172) 2= New Jersey
Aok Hag7F 2\rt 7] Aol FuE Fobd A HH T

7384 Fidelmans ®7F Qe oz AAE Faa] W] del 119} hdst
© A AA7Y FHY AZet 09 FEes dokakd Ao AEAE Fola
AtsS =22k Fidelmano Al &t} Fidelmans AF-olAl 17} A3 Sl A
St RE Fojulo] getal A3t 19 o)t yFS Pictures of Fidelman®l
Aomlo]Z] ARl Hxo] Flolth Fue F5 deld 7 2439 &5 H 3
A}, “rose to heaven, holding in her heart her brother's hello.” (PF 175) 2}
=)o) AHoIALE 7FA BT 9)t).

A A7) AR s wols R e A ewtetA BEshA o Ae A

13t} Bessie?] 53 HEo] Qo|t]FEAe] #3t o]yl A5 S 2 Malamudis v
AW 27t o] Ae=Ee] 3 AEYENE AMAARD Freudd vkl ob=9
FAlel g des Eevh o ovloA Fidelman olmy o] I Zoj& 719
e 5o ol 2SI oMy S5 o]FE A XYW VEE =9
T Sl e Fobylom Tela v sk AdRleEN HEd FulE sH @
o,

“Glass Blower of Venice” oA Fidelman< 32 TAIQ1 WY AoA 19
nHA ) Bgs Zedivh SAF o R 19 e FHotol AARl Thd Fof 9l
v A= 27} v Y SuskindE G771 AREE RS wlg e ilAst o
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+ dolt} FidelmanolAl Q1o 2 AP Apop oz o]l FAUT 4= Al
stof. w84 %3F Fidelmans A&l 2]9l+= “sought an object of art
nobody would recognize” (PF 178) 1 Aztstt}. ey o8 st Fa|st dhot
Eeta, 17 A2 Wiske FFolr 19 HIFWEFE LS Wy oA dojdrg, gt
Rt OF oudt AEE e AEskA ke ol I AETE dEvEAR
o 3 Ao A Ao 28-S wFS7] witolth

Fidelmano] o &EF3ld o] &, 1+ Margheritagls ‘54U &2 7f
2 W XJopl” & WhYA] Ho 2 J&ﬁﬂ”}ﬂ THARE, Ul 8 AlSAR 1
o] @A Beppot BN #AAR ¥} Fidelmane 19 2 Ay} olzjdd
OFHE] oe=E ToE MIAME 47] flE ozl Zol7F = Beppog: HOoE
Zj gt} Fidelmane ZF 2559 7193 & AWsta v &43 &

Eret#} BeppoZh th ekt

off &
[

o

‘Not that these things can't be done but you haven't done them. Your
work lacks authority and originality. It lacks more than that, but I won't
say what now. If you want my advice there's one thing I'd do with this
stuff.’

‘Such as what?’ said the ex—painter fearing the worst.

‘Burn them all.” (PF 197)

BF4<Q Beppor ZE MMAe vE AEsEs dEAS] AFE
Fidelmano] 9] 391& wog of2wA AuE SaskAw FAHeH =
Beppox= 25 YWAUYHA “It's for your own sake. Show who's the master
of your fate——bad art or you.” (PF 197) 2L &3t}

2090 @ g2t Fidelman® Abohi= dles S8 AAls st s 72
814 $tvh. BeppoZb 11 AFE BFE ZE P WM IS dto] AL P9
i+ Fidelman®] 7S Awkg] Zirmg]an SAlol 1oA] ®op A = H3x 2T
HdAZ o A& dojFtl. “The Last Mohican” oA Suskind®]
gk~ Q1 wbofl gFol Q1IW Fidelman©] ©JAl= 1 vl ofHq =&
A4S zha vhebEol A Suskinde] Ay OhE vF glE 2 A1) 2y
tn]” o Al Fidelman BeppoZ} AX& FA0[gt 5 #xsHA4 s 5 Gt

2
o]éuL

N
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Fidelman< “Art isn't life.” (PF 147)8ts &S v = F9)
02 Suskind®] 4& Zo] FEITEE, I olv] TFd
Zlolth. 12 Ao oA elM & dis FA EAW AFEES HIFS
A1 9] ghell disi e 13 A Fojok vk I8y Fidelman At
=9t & F Q= &7 Alseol FFeivk A 27t o oo A BHlE
atA @7 skelal Beppot °ldS Ztil Fidelmane ZEFES wr|ste] A3 1
ANA A&eA &= aeld 15 AraA et

0%0] Fidelman®| # 33+ Beppol &= F WA 3 wiAo] Aupx] ¢k
=} tA] 3 X Fidelmans BeppoolAl “If you can't invent art, invent
life?” (PF 199) 2kl Fa1gtt},. o= & Fidelman< Beppo$t Z& Al o=
A EFE Margherita® 5B 1W 9 T 7SS gl wudebs ks F
ES W=t oAl oJefd o7 W3 Fidelmano] FE-S WolEola Wy FH]
£ 3td. 28y Fidelmane wWuy7] Zol BeppoZ} it 18]~ 9 #ZEZutFolvt
7EA7F vk ARAE o)A 4 obF T frEldRe EolA wtEel W &
WAl T kept my finger in art” (PF 208)2Fal #3tch f21% 9449 vl
el AlFAFEA Fidelmano] dA&5s vhlthe A gvjgith. 0%
BeppoZ} 7}529] Fo 2 FZolgk A2 3t Q170 24 Fidelman® 31 | &
Sohs otk v dE3 42 Fidelman®] WdolA F3ho] ®t} Apo} byl
olgt= oo FARAA 1+ A= “In America he worked as a craftman in
glass and loved men and women” °2.& THA] EolZd 4= QIATH(PF 208). o4
%, 917t Fidelman®] 148914 11 ¢+59] HEs Austith. 2 AHolA A=
O Aopd S AF st I+ oerke] A AL & AAE M glo] W&
shAl 2= Zlolth ahat o2 EURe Zlo] oyt g4 HAL Q1o
A4S Az 12T w 24 o] FANS A ZstA Hh
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V. dest FHUE

Malamud+ 719 245 7128l The Fixers A28t A2 BE ZFEoA o
=9 TS FAE FZAAZI Atk dls Al W@l 1 Pictures of
Fidelman| A Wadl= Ak A5 dgsta glow, APRIomEm ofz7}e
A E Azste] ARlS A dstE EY S
sholl A A EA A WS FoAlet] 7 7HA S #E ) 23)

=
=

Tennants= w94 2270 disf M=z Wit H<S Kol F AVbso] 44
7.

S
Faekal, ohE sk AFRS A A el s AR A FAH ol ouE
slo AGe F=AS WHQIY. Dubin's LivesolA 1% William Dubin, Mark
Twain¥} Henry David Thoreau®t #2 93t Z7l=9 AAsE A4 4
A& &Y. Dubin's Lives7t 18 = il Qli= &<t 1= Lawrenceo] #3F A7|E
A3t Thoreau$t Lawrence, d A3 ¥ A2 A& I3 Z7] o=
arolgh ¥AR ek ool Jidat 4o AP $hd oA @ odlsTtE
Zat7] ofHot o] =9l
| =3 & g2t
FAE] Ass AGFeEMA AdE X3E olE F Sv Ante] IS AR
AsY Zolgtes WSS Malamud:s WRo|1 Qlth. 1= God's Graceol A
Calvin Cohn 139 95° = 1 AAE HAFSIT FA3E 24 7HsAd e Al
oz Fus AYste] AALE A5 yrke stk Malamuds gH A4
oA RE oy} TEAME S WIS Yepdth dHE T A9 4
Malamud®] vlA® A1 Rembrandt's Hatoll 5% o] 43
o7 oz9 V& WIdFes YEuE dela Qi

Hassan< “Malamud's respect for art is boundless, and he makes enormous
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claims for its value. Its purpose, he says, is “‘to keep civilization from
destroying itself.” DEbAA] Malamud®] ol&#S w181 vt d<7k+= ‘Wt +

TN § el Fol A ARF LA F BT FRF 4TS dof drkn B

1) Thab Hassan, “The Hopes of Man,” New York 7Zimes Book Review 13 (October 1963), 5.
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Ak, elrbe Al 7bg A VSl At Avg QA% v)e) mEne @
o

2 EAR ST 15 oo Alsel 53ES Folsha, dsel ok ds o
F AL HAE dolAA] 17 S BojsEe wE€E A& Ay Qltk
T U=tk

“Art tends toward morality. It values life... in essence celebrates life and
gives us our measure.” 221 FAITE 1 JEFo|E olYE o&Ee oH 3
Al BEAS A ol&vte] AFe] Aol £eF Y9k 4 5 drkn
3t} Joyce Carys= “for he demonstrates that just the way an artist gives
expression to ideas is a way of ordering life's chaos.” 3)2hHA] Malamud$}
H]523k As S v ¥slal 9t} Joseph CampbellS DaedelusE oS S0] 9«79
e tat o] Fg

S EEERSEEE
that curiously disinterested, almost diabolic human phenomenon,
beyond the moral bounds of human judgment, dedicated not to the
morals of his time but of his art. He is the hero of the way of
thought——singlehearted, courageous, and full of faith that the truth, as

he finds it, shall make us free.®

Malamud A4l of«e] g43hs B8 F3 3, o& S tig 19 1
gk A9 dEwrte AEPSS nEElnd 10 A st dA% 9%
A 9= AFHA HALE wHethe S g3 RET I8y Malamude
AbAshal, A7) F A A el AFu vldoe] K-Eeh, A FRre] Fol A 1%

Fote 250l 7 Ales L83k Avteel #e AdS & old &%

el
AR o 9]4d A7} Malamud® 7F 3 ©@# 5 syl “Man in the

2) Bernard Malamud, “The Making of a Fiction Writer,” 7/%e Writer, vol. 97 No. 1,
(January 1984), 11.

3) Joyce Cary, Art and Realitv. Ways of the Creative Process (Garden City: Doubleday
and Co. Inc., 1961), p. 51.

4) Joseph Campbell, 7/e Hero With A Thousand Fuaces, (Cleveland : Meridian Books,
1949), p. 24.
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@27} Z7bo]dA Levitanskyts BAIZIAFR Harvitzi 2402 As Ty

S 97 s8E Levitansky® FAMAQ %3} Harvitze] HAZ
BAA B A VAE A HolA A AR BEARET
nbAY Levitansky®] ©HES ¢l Harvitze @Akl YAl 7|A: &S
oE7to]lal o= HE HF Qv JAEE AAEY. 427 & 83 AAYTFS
zka1 Q)= Aol Z1oAl LevitanskyZF &3 A& FH 9Jdlsitla of A
17F  “... What exactly is my responsibility to you, Levitansky?” kil =4},
71 Aol “We are members of mankind. If I am drowning you must

assist to save me.” (RH 72)2tx tjstct.

o' AMBRCE  “Man in the Drawer” oA &2 2
& AZro ® A Harvitzoll Al AFAle] 2E-& Moz WAdtE & As 9]

etk 28y 1 A2 |5 Sidsk] wiel Harvitze] 7802 3480 e+

e

Malamud®} Levitansky® A4 Ao QlojA st Q3 2fo]dE
A 9717 AufF ol e S xb= A olu| A& wjASt L Tk el

B3} A7h Abol9] ol et oMol Al A FH o] £ v)Hgre] 2R
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ol zpolofA BIFEHL Alters= TAawoA 7jl9o] QzkH <l Ao s Adz =

obso] Ui A 132 4] Be Aol Hujste] ©X] “To speak the truth is

heroic.” 02 tH¥=t}E5 Levitanskyt Harvitzol Al el 19 Ao @ oo}

715 AT “Now is time for truth without disguises.” (RH 78)etal &gtct,

AAS g3t 19 879 Y= o) HFolt}t. 19 Fl& Harvitzoll Al Levitansky
1

T Aol MMAE AE 2AES & Aolgkal gt

Harvitze= s|ZAnE, UAM] Z2ejal WEE A9 22 vj=9] deite 3=
T AAARE, T HA |t m=e] il e v Aldo] FHEsHA ot
I EHHer s A dertzA W AAR dad euks I3lE A
o|t}. Levitanskyw Malamud®] R d&s7ls < 7Fg 9-3dolal 78 At
i, 7P dsA oz Aest leolt. =Y w1k 19 871E AE AAE 54
AtZ A Harvitze 47 WA o= 5 vk s grlello] & #uso] &34
o XA wkekolebes A 8o A WstA HE=E Levitansky ol &S AT
2 2995 W Hojx HAse] JEFIE I Aol HojFojofnt strhal 34
t}. 717} Levitansky S =S50 22X A& wFoZ S VAEA 33t 9
A AEFAE HES A9 ofe] deviel A A4S kA fk

“Man in the Drawer”i= HarvitzZ7} 3 &9l Levitansky® 315 #7131 &

Goll E3stdA o] drh 2 Aarp yse] E3o] HAEA Y o=
th. Malamud®] @Al A@S Tl lu A oleh= A oA
3 THS ISt Al Al Lo @A = Malamudv Levitansky
7} Harvitzel Al 201 Wold 432 A9t &7lole #=

Tt Zb= A ARG 29y 28] dEAAE FAeiA ol A ¢
+Th. Harvitze Levitansky 9] 4712 92 dALAS 9 525 98] Qs
A v 7]HO R 130 FZol2r)

oAl &E71e] 71l Malamud 2HEel 9 #HA Sl FAolth #4259

HEo] F5o s A2 F& gHZ Hoprt= ofl&7telA 7Hg nl=2]o]
1 W= 1% The Tenants® Harry Lesser®y Pictures of Fidelman| X
Fidelman¥}, Rembrandt's Hat®] Rubini 4%} 22 Aot dwrt=S 184 =

2
a T H
e

0]
ol
2
rlr
)

FARE e 9%

1}
a}

5) Iska Alter, 7he Good Man's Dilerma - Social Criticism in the Fiction of Bernard
Malamud (New York : AMS Press, Inc., 1981), p. 152.
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AseA B e £ SwEAola, AuAA uze, A

FEAQ oUA7 ¥

x2

Arking T10H#] Fo}alA] ¢k Rubind o= & vE AAIE Aale] A
+ 3 229} Rembrandt A3 BAFE Bl Wl Arkinel thsl] 1 A=
5535] Feth old deol Sl ¥, Rubind Arkino] WERbE 32 otlE Hgt
21 of&th e F Arkin o]AE FAZ Rubind #AS Lol 1 o]FE
i & Zh7y AL Aol A Wt wA ka2 s AREebA] i, 2

-

4,
= A% AFS} Arkine ‘... hated Rubin for hating him and
beheld hatred in Rubin's eyes.” (RH 136) &= A& =7t}
©]= ¥ Rubin¥} Arkine w|&3twe] Aol w2 Az Az
‘=E7olgt FE21 “Afterwards in imagination Arkin saw them choking
one another.” (R/ 136) &kl st} o] AL The Tenantsoﬂ/ﬂ Suol T
Q1 Harry9t Willie7} M= thst ez Z-2 welel 11 Z
sk BIIZEA QD A dtiEe AT 27 Q1% ]3
Malamud® U35 AW T8 Apetst 9= 271 AFEHY 1\“4‘?1337\1 Sl
215k dlrbzol oa =Y Ak Arkin?t Rubin®] ©] BFUgle A&2
&F AFEA AP EHG7E AAE FeAao] AYA o] ofZA ¥ A
23t} Rubing AU LeE Z8 So71A ® Arking & 9 B¢ 1 22477}
ot =z

e Ades AvEn ada Ee S FollA 7ol e ¢ sl AES
A o] S 1= Rubinol el e AHYd 1%5s AYSARE REUE
Azrol 2 152 AL ¢1l Rubing Al dis] 27F & 2S A #&

A

] 2
o] Aztal Eror. 19 /‘Hj‘ﬁoﬂ 9l= Rembrandt 18-S A3 BaA 28 A4
o] A& Itk 5 /9 Rembrandt A3Hd 49 A= Rubin 2AFS}F H]
A wu A7 el of@ HE wol QX ghskeh 19 ASAS Awm FA we
Arkin€ Rubin®] A 15 HEzre] ks theat ol Axgsiech
Here 1 am, an aging sculptor with only one show, which I never had
confidence in and nobody saw. And standing close by, making critical
pronouncements one way or another, is this art historian Arkin... [who]
mentions Rembrandt's hat on my head and wishes me good lick in my

work. So say he meant well——it's still more than I can take. In plain
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words it trritates me. The mention of Rembrandt, considering the
quality of my work and what I am feeling generally about life, is a fat
burden on my soul because it makes me ask myself once more——but
once too often——why am I going on this way if this is the kind of

sculptor I am going to be for the rest of my life. (X 139)

Arkin Rubing ©HAl AlEA olaldt ¥ ==& =24olH AHE v 159
slall= ZhAfoll Al bdE 42 7]9kstt) Rubing Arkin®] HIH A &A1 FH 9
ahA] kil oAl g W Aol ZdT 4 QA Avk 259 8 E Arkind o @
S 4 dev 49 17F “L. found it easier to judge paintings than to judge
people” (RH 137)eh= o €4 Aol A5o = v& At 93 A9 gt
= A8 7+ A 9ok Rubind H|F A5 FHshv £74, 749 8%

ol 7telt. FelellAl B °l%3 Malamud®] ols7be= A7) of7F 43k == »
22 oA HA o] thefdt EAR AV|HUE 238]Y A% ose T8
o A33th 79 Ao ®¥AW Rubing AR o&A ATS

= ol EY ARl d=rtglel EHUTh

Malamuds= ©l&=7P7F AAE oo Fil= vlosrbr 13k AoE Aud
2 FAbetaL ok AR 5= E’éﬂﬂ‘jl“ﬂ, Fa, AL5dst, Aty A A,
gE7te & Flieh o= AAleA A vk di7IdEs w3dor FHEolxl

4519 AR AL olgarel Tuel o aue Wk A0 FAR Hol

=
u
&

N

Itk I¥ o4 @4 ES Malamud® £ 7]EE ofyAIR, 19 WA
204171 digste] 9 ¢ gle dyder Wl T8y ALl AEollA
I v A2 rEER Cse FE I I AR E7RE of AR /I%te
2 AFsh] A8 Ble &4, AWl AtFe® tffofets HHT olas A7)
Ao w Tt I dwvteelA s de s T8 S dddof g

ta FFSAA e o]l 1ES T & olgd H4E GAs)
Rubin WFAH o&g=te] 18S AR A4sA] Xaha eele 34

d&7tEA AEES BHE= vxgde o<%7te] 3 o7} vkE “An Exorcism” 9
= sk dee FuiAl Garys 7hAF §lol

tfgtth. Simmson Mitkax®d 211 =gk X o 3 dolal o &2 A
Lo REF L B sty AR ow Ayt Hya stk 1= wx] AR § A

o
O

X
=
O
n?d."m‘“”
[}
)

Gary Simmson©]t}. Malamud+=
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ghol =X GXRE 2719 o]Fo R EuE A HS Zy] f8 27t 1FE
Frotiw ofl=4 J¥S with Fogel ZA7V7F Haar deto] € GaryelA Z%
S A7PF He AL da ddstER AR 9 Hebes SaE Sk e 4
A AAZE Aol A Frolrh Avbeslel A drebdth 4540 AR fgekal
TS 159 F<t stdA #7] olFo® 299 FAS EW3E Eli Fogels 71914
25O F AHETH Fogel A¥E M 2A % §lo] L=4 v AR 7P
oAl«=4 ZxEE GA] fs 2E AEH ES A AIAY Fogels =8
_ﬁ_

Aol AlE:s 2 wint b A7F e Sk Hl ool e

=7 - §_E} Gary7} ‘Is morality part of fiction?” 23l 3F= 7,9_5——% 34}
Fogel®] “Neither the artist not the art.” (AF 86)0 &t tg3tt}t. Gray: “as
it becomes aesthetic... nothing that is art is necessarily moral.” (A£ 86) 2}
a HRETh 919 2 Fogeld Garydl £H@9 vl MARZ 33t oderts
Aoj= o o]9 4yt AvtEe] A Ae ALY AES fs BRlE A=
A3 2+e niry el Y= AF sFA gd=rvie= Aol

Garyx Malamud® =94 A& ofg] HelA kst 19 7 Azkst o
=74 vl E7F A= P olent HVE AR A A ™ ol
AN L] olFo R VEA B F8SHE Garye Fogel®] S5 FAE #wb o
Y, Al A3 2 B2 The Sun Also RisesollA9 Hemingway 4
He AR&sith o] 9] ESlo] & dles fd 84S e F9lolth Gary
T 7 Ago® E83 249 FAR oyl oSt o] YAtk Fogeld 14
N 7HE AEAY yisg AYdt 28 Gary9 o+9 He i1 Ad
S RHY AAHE ATk FHety @ Zlo] ofyet Adufe] 1A THE 7=
A9 RS AR st AR OdE AR RbEolWitkeE d it

“An Exorcism” 94 Malamud® olZ+ Gary® £A &3t g8 TAHAZFORE

=

-

6) Bernard Malamud, “An Exorcism,” Zarpers (February 1972), 86. o] =& A o] zE o] 9l
42 H3 gtof] 422 33 tgFod Hauhs 1713
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TZ7F Gary 9] o&4ola 7|

AR AP 2EX% Gary® 449l “Three Girls in One
= = Z5& ot d Slo M

LA xe AL 29AdTE AUt A ds4d AT eln. drh Akl B4
e e 28 g4l Garye @A RS BSA717] S8 ERlEe = 9

ANEFA st 2SS FF3Y. The TenantsES A sty “An Exorcism” S <

v F8te] Malamuds E¥shA| Xgth. 1310] AUXA FAlo] ZFab i 4 o]7)
ol A& AZE Putefolr & tiEolA FF =gA 1A =
258 W& £57) Fogel?] 9%E FFAINE Gary] Aubehe FAw il vt
th. Malamuds #AH419 @2 S4S Ad A7F Fogel= vhazlo] ©
2A= Aesta A= AR oJ AR = Fogel Gary$be] #AlolA ApA
gk Al7)9 Adis Bgow Bt E3dE JH EeS Holed 9, Gary
T A3 o= FAE FAe FA ok JI=E e Fnh

Malamud+ ©] A thE AAoA 60dte 3 Adlsdes T35 2ol
Aoe HAFU. Dubin's Lives® FannyA# Garyi AUE ASSAE o2
A e et mpeks AE &5k doolse] wa edE AE B 2 o
A& Fdhs oldE HAIsH Folrhus 60dte] WHEstel| tigh Malamud®] A
Zte diWlshes l=olth. I+ 40diy 509t AdE E S5kl Aok
Ty o U A ARG Ak 2€ske Ade 2™ woln) o] A AAl=
Hop AASHA thEold Zart vk AE JREE o] ARS AEEME AA AL
Ao g7E HWolEolz 4= v}l “Three Girls in One Night”& #38HAJo] Wojx|=
ZHrolth. Malamud= ©] &S F3llA oWt w5H4 AR 555 oA
Fote Gary® Fods Axste] 19 FEAR vAsEs Tedda gEb)
ufj o]t

odl<=A z7)1FAFe Gary 9= XA 072 “The Girl of My Dream” 2] o] 7%+
7} Olgatx A3 &3l F-x2st F& Mitkas FAHOZ d5A|7|& EY 4
QlEo]th. Malamud®] 442 A Dostoyevsky ] 443} vl ¥t} Dostoyevsky
A & FRAFQ dsr7tE 7P 7PEA & ded gt “The Girl of My Dreams” =

A e
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ojel A= Azt Alofel A= HIF A oA FQEF v]FolE ] HxeF
o] FHow mHYE= AFAR HF4 JE MitkaE xFskes AFelth. “Girl of
My Dreams” |4 “... immured for months in a rat hole, to come forth for
this. He'd go back now and entomb himself forever.” (MB 37)2tal HAFs}<0]
ol:= Malamud”} Crime and Punishment®] AA5215 3|st&ola dfZt]e] A

B sHA BAFSEaL tk Dostoyevsky® Raskolnikove 74 E#|Q1E Mitka
© AFEEol e stelA wpxuel Apale sk WEletaA 2] ARlo® 5
A AT

RaskolnikovA § Mitkae “21" & A ou 77k Fl A2 Aol ofet

Q A

Q2 A g ake] Aqmzt gASE, 19 EREA 32

e

1o -

He sat sullenly, harboring murderous thoughts: to hack her to pieces

and incinerate the remains in Mrs. Lutz's barrel. (/B 37)

27b BARRE 3 AU 35747k Olga® vl whtd ol Mitkats B o
RaskolnikovZ® B4 ®th, 72U 727} A m|clo] ofijo] A Aoz sp=3)
5% A7) vhgelA Lojyr). Baw ALE FAL Folk W] b B
o] A7Z+e wjo] Raskolnikove wlS 9IA] 718]3S 7o)

Raskolnikov7} 23 T3 & gle Add g7
Mitkas} %08 Ffoldolct, the @ Mitka 924 19 Aabe]
o @ 7px] BEA|Fo] Q. 1 Ao ® AFe ZArprp HauAk oy, x7)e
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7o A g Ex@—:;— A% sh=y A&7tE wiee] 2
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=5 Tl A doldel Hol ] HEs A% gtk Lutz 21 1o

Al dpAor Z etz YA 22 AL A EAVE HA e aye g4

3] 15 Ao FAlE 7mA s st} 18y Mitkas T1U 9 BE AQH
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Mitkas Levitansky? 245 912 uw HarvitzZ} AAE A5 mzi7pA =
A &9 A7 5 Madeline Thorne &%t &9 A7k A4 A4S H
AMd nFor FArg & Zlo] E-ve Filo] =4 FA I+ 22 o
2 75z 89AE adeA &v s 19 99 °ﬂ EH?%H im‘:}% W%Jﬂr gto
2 A% AAE Feeata S z}
o FRAFH} £55 4ol ‘/}Dixl, 113 ?ixliﬂ 8- ZLﬂE A4 X]"’i‘ﬂ%’&i
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o A Mitka= 247 SdsE ddo] 19 S 27IsHA gerr JyE
ol e drh 28y Olgay Y9 3 AdelA Mitkas 18] 2HdelA
oArUthe B5o® 15 A4 MAAR o] ehgs Fukh v s

1 O X

A Al ST oL
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Rosenbergy “The Nature of the Gothic,” 94 “Ruskin postulated that
good art could not be achieved through immorality” Neta ZrFsta Ut o
£ =0 Iv X7t st de &AAE 3 sl B 932 =9l A ¥vx
Weth 293 =9 5242 MalamudE th4& E9HsHA stk 22y 19 &4
, B1E 19 A= oy g dlso] BRle E9Aoly BES FAHAIA
A e Y A gt A7 gle Aolta 24 Ra 9tk Fidelmano] 17}
A17dst 4 Madonna and ChildE oleldystAl 7] 3l vi: F ol =53

Malamud®] ©E}e3h ol 7P ZeiA vidx= TJ2jdA o] AsE 9
ajgteh. 2eu A ukel A9 a8l @ ol7b “The Model” ol vhepdet,
70%k9] ofm}Fro] w|&7l Ephrim Elihue 299 45 9e A8 AR

=2
2

FEE 9% dd FE ExE A% 2Ue TALRD @ Ak egud
o]% ¥, Ms. Perryeh= Abgto] 94 £2 3 oj@s gigkow FAUR Elihuc
A B W el g w2k olWE gueltha wakA, 11t 194 R
QAR s Wk 9L FEAAG. E 2UE Ut 2eE S R
O E ol AADE WA Ak AL Bl ol el Aol ek

T sk ¥ otdg 17F aWE A diA IE 9l ekobd Ex=E Hst
A gk w7 29 aelA oAkEs AW wEolekes uws v 12 9
w7z Ao H@dEl3e Perry%2 “I'll be paid for my inconvenience... , but
what you can't pay me for is the insult of coming here and submitting
myself to your eyes crawling on my body.” (SBM 305) &1 722 WS
Helth olAl= 2y ARalo] & srtEA, oA & WOt AQstal Ay
a9 g AAAst] e F AR ERoE O3S deayA fHtith
FAH A “The Model” > Malamud® *%7] 4% “In Retirement” ¢} "¢ &
Akttt 27F 60tiell MW AL =3tE FAZ sto] Aol ois st S
HEd sttt Malamud®] 70th8] FRAF = &> A=Y &l 25 Al
AX AT BF &9 = WolE itk Morris W A4 e
Edoy|E= Al oA ZE 715 ZF Evelyn? HAE 7FE At Ephrime 37}F
QUAl stA Perrydel FT& #4stth. Dubin's LivesoAl Dubing 224 9

o
N

(o]
>

7) John D. Rosenberg, ed., 7he Genius of John FRuskin (London: Routledge & Kegan
Paul, 1963), p. 176.

- 110 -



A A

o

Fanny 9} AAE &7 24 Elihut Morrisoll Al ohek Aol &3k 4F
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“In Retirement” 9|4 23 A A&, Malamude “The Model” oA o]
= FAEe]l =94 Bes detrg AsiA thEvh 2Ev 18 I7bE S
= 58S Bl Ephrim©] Perry<FellAl 718t Az 73372 WA o] o4
7F o, Perrydel 49 He ¥EAE dss A= 5 g8tk “In
Retirememt” ¢} “The Model” A}o]9] F Qs X}Olg o]FE A& oF1l
ojtt. Ao AdelA Evelyn 149 A ES Morris7b el et AFd =
A A Aok 2] AES 2eiA A ESkARE S e o] o w Aottt o
XA 0% Perry <%o] EphrimelA 7}'52} REL AAsy FAso. 1L
Shakespeare”} Macbeth®] Ale}ghol = et A mpzviA 2 1)

kel Zhellat w2 e f-2E %%ﬂﬂ] HFE= 21 Malamud?] §7g <20l

ﬁﬁ
E
.
il
offt

The old man then asked himself, ‘Is there nothing more to my life
than it is now? Is this all that is left to me?” The answer seemed yes

and he wept at how old he has so quickly become.(SBM 306)
o4 @& WMHE -4 Xeh= Ephrime] F7]#do] @3] ofddha o7
ZF Malamud 15 £A4]stth & ﬂ- S Ad A7kl A= “Benefit
Performance” 7} it} o] ©Hol Z3 stal 7]#A 9% “The First Seven
Years” ¢} F#th “Benefit Performance” o4 “Jewish theater” ] &H< Wl
Maurice Rosenfeld:= ¥l Ephrim¥} Z&3}a 2o = @ Sophie?} Apo]o]A
d5s A=th vkA “The First Seven Years” oA Feldx¥ 5743 Sobeld}
= Miriam® 2&& dig)sit}l. Rosenfeld$} Feld7} 159 @Sof t)st gl v7F A A
wAlEE shbe] 71 A FEeld Azbel xpelz) drh wol tist th Y& AN-skAt
Feld= #ojk A4S 7I3E A8 + s ﬂ%‘?}% ”1}7} a9 st dEs]
= nlgt) x4 07 Rosenfelds #7374

4
el gule Mg EF A eES £I9 o

rl

>1> J‘m

3 o1¢] 1% HAEE Gl
A7NE W RS ST A7lehe eldvte] AQoR IBE v, Q) el
d7kel Ad =49 @ s Ak Ted ARES b ANAOE This is

living. 7his is life. not with a plum—ber.” (BP 21)®2}1l TATo 7 412 2
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Rosenfeld®] AF9I7F & Abgho] Z&sial 7 ApghAtoleo] @ A|&wo] & Adj
ol SA] dojdtt. Ephrime] Brooklyn®] a7 *[elA A4 dstirt ghopar
3k4F, Rosenfeld= A4S =20 3 o] 18 AY @o] Qv st
ne] Sk Al § = v s 2E sk dl ool AT A of
£ Hojud, 19 mste e &3t g3tE vm F gle Aol wett o] ¢
317} ¢ EphrimS Rosenfeldo| Al “At least a plumber can support a wife

ok

N,

o]
and don't have to send her out to work for him.” (BP 22) &} spaA] o<

==

3

)

Rosenfeld®} Ephrim?te] 4% zpoli= ol&o ofdt Malamud® UAdS
ATh I odl=rhd WHgke] £ 4 AN AMEES vdsith

A3 A Ad AFPES S8, AR B2 dertes AFEH
oles Fsteld drh B8 3o A Aok k= 7tE Al A
o & 59 UlyssesollA Joyceir= A Foletes By A %= dof AN
S 2H Aes PR §F Daedulus® A4S J14sth. 18 1= Stephand
¢tsk o] a1E W VSOl A 7 A= ARE A RojeEd 8lal To The
Lighthouse®|~] Virginia Woolf¥ Lily Brisco9 4r<S U X AlQlsta &= &9l
A A LA o&rtR wEo] itk ey adE F83Q o4} Lilyxth
+ Al%3% Mrs. Ramsey s t© 143},

“Man in the Drawer” oA Malamudi= Levitansky?] ol&%4 Ao 4=
stth. 12v; “Benefit Performance” olA 1+ Rosenfeldd €45 ¢ 19
A& 97 Ert. Ephrimo] Rosenfeld®] o] 7holA vF 7F=sicta vd
shap ol wHiuks Fgith. Ephrime] Z2oAl ¥4 o2 st @2 TS o &2
aro]l FAAs T Ale AEeA vdstaa ek= A7Fe] wAA o]t Malamud
AANA des Fstdl 1ss A9s dertes 284 o= Zlo] 24 ¢
AHrETH 2y dET7F BRISAAE 9] 3EE PAFUE O AFES &Y
Ao 7 Hidks W& whsioh 4bs JAEAl A= Zo] Malamudel Al 35240 %

e FAEG ¢ Fostth A des FoebdA e Ang AAE w2

2

2

ol
tlo
P Lo
o

-

4ol oo

8) Bernard Malamud, “Benefit Performance,” Z/reshold (February 1943), 21. o] =30l A
o] ZE o gL &3 oto] FPE i Tgo| EZFvS F7]3
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o4& FUH ool ol WolA £ o] FHW 5 AteE st A 2
2 WA A BEEA gtk Teu AR 94 19 EkRA B o4 o
Bol MES A gtk 2t ArhRA g2t nekd 9L A9en YYES
Het AR e

Rosenfeld= =°] Qo Lt £& 9% Wi Aof siry. 2984k o]
e oA EEHolt) ¢ FQ3% AN 1 A|Fo] Rosenfeld®] Sophieft
G Ephrimel] theh S#Q1 W& 53 0% drh flo] =3 F, Rosenfeld
+ “... turned the key in the lock, aware he was playing the role well.
Tragedy in the twisting of a key.” (BP 20)2tx Azttt 18 Aol 17}
A7} Shylock®l & dAviy & FU=AE SophieolAl A7IARAY A=
Brabantio®-& ol A= oAl 1y xT) 33t o]9} AEsA] ety 53]

“Benefit Performance” ¥ Rosenfeld’} Ephrimol| Al E&% Q] Ad)S A& ¢F

b el Al AFE ke Ephrime] wuiA AR E Eo] drh o] AFE FUF
sl BAS AL o FE TG 27t Aol FEE ] aF s
w9 A 02 BE o5& 279 AI7FS B o FoielES A ghol] ula A
27 A Bl - W= ) Rosenfeld®] IS A A 2

O
o
o

o e 1Ed 7] e 238 dAFolnt. titkre ERRlEel vl
I 1A Fx mey Bk Wolab JfRkgith o] AL EHALS oA =3k |
Ae AgsHA FAekeE tiFolth. ALgleA 1Y ¥ 7-45% Rosenfeld 1A “4f
=77 o] #Ae Ut

“In Kew Gardens” ¥ “Alma Redeemed” & Malamud®] ©HHAA
3714E A=ske 7 R AFolth 18] IS w)ef] 22of % o] dHEE &
A7} Virginia Woolf2} wvl&7}o]m XL-L7}°] Gustav Mahler® o} Alma
Mahlers o2 o729 4= 2o F 242 A4 AFde] 32+ A74
AL ® AL, 22 59 abel dis) eedtal w84 M Al FR1E 8
oy ARG x-S wFErth “In Kew Garden” o4 Malamudi= Woolf9]

arolA 7HE meke dES foldivh. e galaAske] Wb AN A AR
Leonard Woolf¢e] A& 18]3 v]Fe gt A Fo] @A At 1+ =
Mrs. Dalloway 8¢ To The Lighthouseol~l Woolf7} AF&3H o219 555 3t
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‘In Kew Gardens” oA Malamude 759 &t 159 #3814 AHz39
Ak BHAALES A=) HI]E sttt 1+ Virginia Woolf7F #2419 78 &
M1 BHE oA9A eFAAHEAE Bojsrh. 219 oMy E dgo® <
g 2o AlelA gHsl, Ao gHste] digh 249 i, ol kel o
98] A4, AAA ) GAlA g Alele] e HAA W VIE 5
o] BAFAY.  “In Kew Gardens” Malamud”} 7] Z & & #3Folt}, o]
= 2WA Oe I ARG deA AEs EotEe AV HAddeel 288
=9 7SS ] fE JHAE FEuk=e ofE 2 19 oA 2
o ‘?l—ré—, 717} Corvallis® OregonollA ASkS WX & o]|w% AL oA AF

C ooy AeY BES oA ARE /19E e AN 2 Q)
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o[ﬂ
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ok “In Kew Garden”©] Virginia Woolf2] AlZo]1 #x2 A9 Al S
kst o, Alma$t Gustav Mahler®] ~%E2#] “Alma Redeemed” & H3EY

oA ®E FR1¥ Almast T4 I oA thefst 7 e REHE At
Yebth Al E 9] of)l=3e) olobr]|E ik Almall 8 IE+=
I3 e dE g 7k&dl Malamud®] 449 ARES 2FA| 8k Gustavebe]
& oloprle] AdE Eo] Wt I8 HhellA X S APdE ¥ sk Woolf
of thst 19 AR “Alma Redeemed”’ = Mahler? 7]o]3HS “Play as you

m\i

please [he tells Almal but don't attempt to compose[,] Composition is for
heroes,” (AR 19)9ztx1 EAAOoT HAFst Utk I8 “You must give
yourself to me unconditionally and desire nothing except my love” (AR 33)
or his demand for sexual passivity, “he preferred to mount her [Almal]
when she was deeply asleep.” (AR 31) @il & AEwhs 7FQ3sta Qlth H
o] o] &AL 19 AL WA, AAS BAsof stk Aukdbd, A4l )
Edle] vlw J8a 27F Al 7tRAY Hold o A= duAE B 4%'?}.
Alma?®l Qs & Y34l Mahlertto] “4lo] =" AlsS 7L AAAR

RE7F o 53 o|&7FEo|th Malamudel] WEW H] S Almatvs 1UW 9 A4 o

9) Bernard Malamud, “Alma Redeemed--A story”, Comwnentary 78, No.l (July 1984), 19.
o] =H oA o] 2Fol 982 BF ot 4LE T T HFEWHE ¥
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FEOl NZVE Verdi®t The Song of BernadetieE % Franz Werfel¥} X WA vt
499 JAAS AHigk o]i= Mahlero|t}. o|&7F2A Almat: Yeatz® Ledax]®
I8 A BRE 29 oflEe A e sk ste . A A2
2 5 UA Yol & aYe FuF FHotow 1Es Weth WuE ARl
. a high—society mistress, a whore without gaiters” (AR 33) ¥ =A%
= Ax EEu 28y ayds 85AI7HA Agkth Eok Ale 9la ¥ s
S el wAl ol A 1UvE £33 vhgo] &4 "k

o] F WA FAl= Malamud”} BHAISH] A 20| 5 FH= Al7]o] thFo

= g Hel FAleAe] =Rl Virginia Woolf¢h Alma Mahler & TF
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fu)

I AEF olaElEelth vHA] Malamud #AH18] ofu7} o=l -9-9F FAlS)
| Vs
SHARE aRtE TU7E o olwyrh 2 Zle AIRKIE Woolfeh A&kl

3
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t}. Malamuds oJ® 72 9-¢)] Virginia Woolfe} 3 i 7149 EwL]Z9
3
5

oJgt Aol 19 s ¢S ofFeA sttt e WHdE FE2a A
Mahler2} + HAZ Werfel¥} €7] QA A3t ofg]olel v Almas= Malamud
AL EZro] mjg Ao ZAoltl I U9 Werfelo] U9 F2S s A

A

s Ay g=3dt= A% o1 Yrl “The Jews,” Alma once said, “are at

2

once an unprecedented danger and the greatest good to humanity. I see 3]
£% as a Genuine German idealist something that is unthinkable to Jews!
But fortunately he was stupid” (AR 34). Werfel> Malamud”} 12| A/dofA
QA7 A FudEs A48t A “How can I be happy when here is
someone suffering.” (AR 33) #}al shdA 19 S RS}

F13] Malamud= 27F4 §1A17F Aol 23e o e QS A=7t= &

FE 5 Aoy Woolfth Mahler JE2] &7t ozt AHdS <48k
3]

d

pul T
It Woolf= Mahler® =7] A7kA] ApAlE9o] EA17F s o717t o &l
13 7F EA] ek}, v& 1= olsol S HFX MahlerWhg 19 AFSo] =3

o

d Ao gk Al s HAekA AT Aol Malamude <2 =d49
7hsA el MREHASS EHMUE Aotk

W Woolf9 Mahler®] o4 &2 S350% o] Wk Mahlere HWEHIO]
29 mpA wEs S FHe aPd AAY 19 S5E P A4S Fu

ete = Al obd7tk st ek a7l A2 AAR dojubA] ekston 19 109
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1) Leslie Field, op. ciz, pp. 113-14.
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