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ABSTRACT

An Analytical Study of “J. S. Bach Flute Sonata No.6, BWV 1035”

Hong, Hye-Young

Advisor : Prof. Kim, Seung-Il
Department of Music,

Graduate School of Chosun University

J. S. Bach is one of the representative composers in Germany during
the late Baroque period. He composed more than 1,000 pieces of
music of various genres except opera.

During the time when he worked as a concertmaster of Koten from
1717 to 1723, he composed diverse instrumental music mixing ‘Sonata
da chiesa’ with ‘Sonata da Camera’, the typical music styles of the

Baroque period, in which the 8 flute sonatas were composed.

T hié study examined and analyzed the Bach’s flute sonata BWV 1035
as follows:

First, considering in terms of form, all pieces were composed in the
conventional form of ‘Sonata da chiesa’ or ‘slow-fast-slow—fast’, and
each movement -attaches importance to the thematic unity of all
sections through transformation and developmént rather than
contrasting relation.

Second, as for the key, the 1st, 2nd, and 4th movements are E
Major, the 3rd c*minor, the relative minor. In addition, repeated

modulation features the whole movements, and each key is relative to



one another.

Lastly, as to the composing technigues, the imitation between the
upper part Flute and the low Continuo is outstanding, especially the
imitation technique such as repeat, Sequence, stretto imitation,
inversion, retrograde, and retrograde inversion is mainly used.

Briefly considering the Bach’s flute sonata BWV 1035, we can see
that this music in many ways contains Bach’s music style and his
ardor toward flute, and this pave the significant way for duet flute

sonata.
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1 A7 57

B}5 (Johann Sebastian Bach: 1685-1750)% vl2 A Fhlk7]o] =

A 85 g A FIrtoltt. O oHEE AT ZE F=d] 2 1000

T o] 49 SEe AEL FAH). vkE Yol BF Y 9o He 21

S BA B FEE 48 2o 1947] olF AYedAlelA g aEld

SZEFS TE FA7be) R FEQT 9. 2

o} =EA = vt89] FAE FoA AFAAE Bol AFHT Y=
2F

BE d3stuz g 19 E2E AeE
=

2

Aol o]F3 AFAPAE 159 71EL 28 ZFo|A, 2}l EAAQ F
e 7 QoA AEAA X Bol dFHT o '
ks o] EFE AvE BWV1035% 174149 vlEr 3292 EHL o, =
=85 g FAHGARI FFEAE TP AE2Z(M. G. Fredersd-orf)
€ 98 38 Folghs Aol o, ojn] FJE F9 AFY JSAHE do}
At} O

D wla Adg@ guidos 16009A%E 1750447HE 2ot a8l Andos: z7)
(1600~16403), $71(1640~1680%3), F71(1680~1750d)2 1HE §* Utk

2) AEA 9. TEon w9 MYl . AL AAHY, 1993, p.365

3) BWVE "Thematisch-Systematisches Verzeichnis der musikalischen Werke von Joharn
Sebastian Bachy (2.3 Apl2E|QH u}5 9] S92E ] FA4)13-A4 4 dEDE vy} Bx7
sHle] BA(FolZ A 3], 1950). Fol 'S (F0lHE Jeh=)7t = J. S. Bach AEES A3
o BWVidl 1857 = g,

9 399 9. TREyPE gaea dolnae- wka, . AL 2ok, 2004, p.149



71E2] HAYPATF2E <373 “I. S. Bach®) Flute Sonata BWV 10359) #3+
BA A7 AN EE, 208w, 1989.>, <538} “1. S. Bachd] Flute
Sonata BWV 1035¢%} J. Demersseman®] Air Varié et Polonaise op. 8°] O
& ATEA HABEE, ogoAdER, 1993.>, <AA L “J. S. niat
STE 2Ygd qg B4 1d” AAEeeE, AEdtha, 1996.>, <A 4.
“J. S. Bach®] Flute Sonata BWV 10359 Carl Reineke Sonata op. 167 "
Undine " o) dj& A7 47 HAS=E, olgoqAsta, 1997.> 5§02 o
€ AFE4 93 F48 3 =&0°] 3L Holu.
E =82 n3e EFE 4vE BWV 10358 a3z AFE F 9\1_‘,:.
AFAY Pl AF T F4 D JEL FHLE AN F, AF
4 REQT. YopbA 2} 23449 AFE A9 FF g 245 A
A A4S B sol 3300 2Br}e) EE A2 AYHE AF) F
g £30] 37 gt}
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2. 479 Y

o] =EAE vt59) 87je] EFE AvtE}l o)A Flute Sonata BWV 1035¢]
AFE 7R WA WP A2z At} PohE ZARIRL, 55 97
o & olsiE 7] A3 vtz Aol 520 ds] 2AIH. 283 bt
23 Ao el diste] ARHese 1 ¢4 53] us EFE 2vE
of & AnkAQl AL A E gt
FEME PR o] FAFZ, HE, N 4 AF 5
9] 2zt b A el E 544& ARtk
o] EEAA 40 143 dne AR (Urtext)o] 7t AAAE 59
BarenreiterA}9) 78] $(Hans-Peter Schmitz edition)©]t}.
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1. o] 24|73
1.1. B}5.9] AJoj

5h& (Johann Sebastian Bach: 1685-17500% 3% =< 994 A¥e] 254
o}o] A1} E(Eisenach)oll Al Elojitt}. 8 1= Aol KR YL ojoi FA] &
2Rz2x9 wi E7/l2ENRY 7Y 2% I2]2EZ(Johann Christoph
Bach 1671-1721D)9)A4] AR o] $37]o) 2= & (Johann Pachelbe
DO} AP THYA A9kelr] AFe) 712 APEL AT 15471 H
t #iof vtE s FUF23 2 o]|Fdto 4 WFtd w3 F-&studA Jrhd
02 &F3 ¥ (Georg Bohm)D# #}o]|A(Johann Adam Reinken)®o) A4 Q.
27+E Wi

olF 29 Aot 5 AU A Yl w4719 A71R2 Yo & 5 T 9

(1) olEFFEEqA 8- ¢#M(Arnstadt-Milhausen) 2.2 9] A}7](1703-1708)
FuF-2 3044 FRE v}F@ 2E 17039 49 vpolul= o] FA T njo] L

5) $99 9. FArbE H3siA ol - viE, . e 294, 2004, p.14

6) T (ohann Pachelbel: 1653-1706)2 HEW =23 €AY AFrtold, 0 271 dF7ojd), gt
29 RopojjA B5Y FAH FREY F9 EFAY H7E o)FAU 2= ARAGY ol gy
7 3120 9, 8 B3 VY 5F 5302 F= 3P AZL SR 3 ¥}, 3%
ZHE F U5 428 9.

7) B(Georg Bohm: 1661-1706): £A712d &4, 1684 uldistio] Eoj7} S4FHE & F,
o T2 T0] AWA Pold 027 AFAH). A 1A §Ra3 edEe] A8 738
t}. :

8) #1#A(Johann Adam Reinken: 1623-1722): 3323 439 L 27} 454}

9) Stanley Sadie, Grove Dictionary of Music and Musicians p.780



YU2ER FAsto] o 3489 & 717 5 H|AE S (Johann Paul Von
Westhoff: 1656-1705)100] 7 59 vlo]&d oo g3 AF 7PEE Wi
T AN 2 3 g€ o EFHE w39 QE/MY2EY FFIFHL T
" 2% 9Ef3] H2HFd(Dietrich Buxtehude: 1637-1707)1D2} AF-5
i 23 AF 9 FAF9 7|28 29 A7] A& HEAY. ol ZAF=9)
F7} @ Etgo] 0] YR} Atk BAHF9) 599 4Ee] P Fe
e Sadze <EFtelg F/>BWV 565), 283 ul2 919 JQJ 2% of
FEE A5t F4g ST QAF S g9 o] 2889>(BWV 992)
o] o] A7l & FAFE o)t}

olF 170739 B4l A B2 W e2/N2ER ALE $70 1
T 22 3 1099 vlglo} vk2v}eH(Maria Barbara)9} 2-Zs13it}. o] EA]9]
A vl = w3 FEEE AR A <afAEE 80 X271 Ho
1 E(Christ lag in Todesbanden)>(BWV 4)$} <ahbd el Aol 713 471 &
2 AE>(BWV 106)2 ©] Aj71] tiE3d Folet & 5 AUt

2) vlolrt2(Weimar) 3 84 A171(1708-1717)

170814 84 Hi5 = vlolrla 3o 22/ lU2ES Hlol 2 YrER §F
HA ©t) o 1082k o] RojA O 227 FARA YA ol FEE
A Ad&58A] NEA TEE Byl AFAE Ak A% F o8 FFEL <A
F33} F7b, <EAE> 2213 <2FAFH>3 2L AYAY 223 FFo|
5, g}2}A o] A7 & ‘=27t Fo] A Funx ¥Er}) =8 vy g o
2eo} 37159 FFIL 2o AR FF§02 AIHYY. ol
olgEjolE BIA st THAIRE AUF B4do] 29 SdoE 9FL &

10) ¥l2EZ X (Johann Paul Von Westhoff: 1656-1705)% 59 nlol&d o9 fj7lzA 33
AFEY L vkso) A AT

11) E2wjFel(Dietrich Buxtehude: 1637-1707)c vEE o]A 9] 85 EQ Huj9] 2231 FAloly
Az7lol. B, TAFE, F), AR, 225 227 2o JolA vizdA 2 4¢S FR
o},



Ao FAd A7 §FFEY @A wjA4o] Erf. 171243 390= EA =2 Evfo]
2H(Konzertmeister)128h= LAZEE A E 24 HJn g N2& =
3] 7elE}E 5}4-6}04 F3= FE 7HA A HA.

I dl(Koten) 3R 2FF A171(1717-1723)

1717¢ 8ol 1047 AP wpojutz L Hol} wle) Fhdnfo] 2]
(Kapellmeiste)1)Z 4BH{T. A€ AL Zhgoix EFT w3jFotg
FASHL YATE ;A vr5 9] Gk S 3 AL, WA ik Fojx
AL, 4L Folete 58 FAHLE & AUdde] 9 5 FE ASH 99
of IR AL, o] 3 o] K& o] A7jo] A& F 7ltFE0] 53] AFHE Z
5 @otrh 17200 5958 7974 59 @A AFAPoA Eolgke
o, uk5o] 39l vlgjoli= olu] MRS Wy ATk 1 o]F ] FA] 214k
22y 7™ i gy A #A(Anna Magdalena Wilke)9t A &3 2=
olF Zeujo] AF 9] AJo] FYHsr] AR ohE JFA <HdPUE
A7 GBI FAAD>, <ZFAR S H>E, a3 B T YL st <Al
A>E A3 o0 <FHFE& ZE T A>(BWY 846~869) A 18X o] A}7]
o) Fag Aol |

o)A F3g FELR <FHF vpo] 2P L AT 2vjele} 2 EED(BWY
1001~1006)9} <F¥H¢ AT Z-&I>(BWV 1007~1012)0] e} =3 6749
SZAZE AvEL 6719 vlol2d BT, 839 FRE AvE9) Zo] £B
2 71959 ZFE0] 950} Aok 183 379 <ulo] P JFF P> 639
<BHER 2T YFIH(BWV 1046~1051)0) FFHc})

(4) o) Z A 3)(Leipzig)®] Evts ZEZ R A9 A}7](1723-1750)

12) @42 En}o) 28| (Konzertmeisten)= B@oTete] A1ulol 27 54] AFAt ok A9 A=A
A¢2 P9I} BAGTF ] vl Y BRRE BE BAZEr|AHd] 98 AFH, gas
RS2 = Tk,

13) F1w}o] 2B (Kapellmeister): 239} o4



a7t AEEA HE F e IFAY HEE FxE FAA &L 9
o a2Adg 2 45 ¥Ao] S £33 5] AL HAA ggken g
& 39 7] Wil ot Agstd HeETEAY FAE S FoRG. &
5 ul Aol BolAA wjui ol S WSS A st AU Bt
S 17239 o] ZX 3|2 o]Ferh. O RollA I B Evfattue FES
(Kanton)19¢} go]=X)3] A9 &t 7502 F Y83t} o] ZX]3]ojA 9]
AT vpR i JER o o] AF7t utsdA FEE “}01 DEA T AL A}
Aolth. wiF & I, o WA F Fo a8 JEEE A5 457} AU
W&ol 3009 FELE FFYL Aolga FAHE, 2 T 2004F°] 2E
37kA] AR 2 i}, o] g g BErere] FAE 1723394 17297A19] % 613
ol AFHo] k. 172439 A FLYdE <2 FUI>BWV 245)0],
172739 A F296= <upg] FEIXBWV 244)0] 2AH U} <vhsst
ENBWV 243)9} <Aj2vkA QEEDQ>BWV 248)8 22 AL s
AAZ ol =X 5] A FF=H UG

T A 172930 A2 477 F7HE A, o] d)] @ THGeorg Phiipp
Telemann: 1681-1767)150] F A3 FHA 2 FAF(Collegim musicum)16)
£ AEF7] AZd. o] GAE g 45 gAY wsE ol 99
22 AEAQ e e ST L AF3 ) I ol F <HFE Eg]
oj2A> 28 <F=wW|23 WFI>BWV 988), <F7H 7I'E>(BWV 1080)
< AF5] UY Sz A5 Ha FFEST A Bt 1747349

14) ZEE(Kantor)& ka7t AQ Al) 23]9] 2o 252 Aotk 052 5T ool A &3
(Schola)S AE3k= ALS i),

15)%11}(Georg Phiipp Telemann: 1681-1767)& §-7] sl=AA]dj9] %}%7}3 glo]Z A 3] CH‘&MW
HEL o3 Fo Soho s At 13 QE/N2E, 3R F 52 AMITIIE
“EE o miQie} w3 obg F A9 S} Asol HJYL 1 F 17211%011 dH=a2 $A 57114
3] o B A o AEoe Bt EUY 2= 22 AU LS. 818, G F. d93x 3
3to] vkE9 A Puprde) o]FE AoFIIE %L, I8 ARE dePrde FREIGN &
#gte] 9L oojitA Hc)

16) ieﬂxl F21E(Collegim musicum) W&o #AHe SAGAE 2t 5N
£ 1641719 B& disto] ALY, FHYAF FAF) 713 AT AL 17-184719)
glo] = 3] 3} ﬂim}t}.



ol vl vl3(C. P. E. Bach)7} £24:50] & Z=2o0l4l9 Zg=g3] 2
Ao A <gote] FAH>BWYV 1079)2 &3t A= 9t}

Thd o] nls = Algo] F43] BolA 17509 F XY &L wetoy) B
52 R832 1750 79 28Y0] ol ajs]ol A A3 Wxtr).
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El
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22/M2E2 §9Ad usdA o] I 3 EFE
o B o o} &Y, AN REF 27] DA EFE WoluA] X &
719 B3, olgd ded 715E Ad EFET- EPLHE EFFE
(Transverse Flute)!D&al B3 28, 184)7] 5u714] 2l 2t (Recorder) ¢}t 3
g T Qo] A HAT ER2H A TR EE vf2 3 Alg] Ao 2ed
HEo} 7|5 802 BAsHA ol At 2 2EiE oA HA.
EFE9 ddo] 4FL 713 AHEL - 24

170797 QHH 2 Y7HHotteterre Family; 34 @7 E & AF
399 71E)7F e 2=Z8 FR)o] g 71(Key)d] &34 3 L5 2o
AFEoz Bd &2 3 ZFEE 398 {32 34L AFeH = A
717k A1t (28 DI (¥ 294 Yebko] o] EFEE 717) shd B
P (One-Key Flute)!®R 3, upz 3 AJj5-8 Fo J(T. Boem)192 EFE
7t g dARE 299 o7 53] (29 2)9 EFEE ¥o| 154744 AR
2Q ot7]ojr}, 20)

(298 1) 18417] EF E(one-key flute)

17) ERAW 2 EFE(Transverse Flute) ¥ 7122 &= ZZEEZ B9t}

18) ¥l23 Ao 298 EFEZA YT 27 Q& TYE &0 = e o]o] 227
AAZ ololA YE 71 &71Fe s B =2 YL GA s Al2golrh. A= o8 E 7]
7} shitto] I3 Q24 A7 &71gto s By

19) ¥(Theowalt Boem)& 2+571oj2 Z2E A2tz 18309 2 52 4] 21 &= EFEY
2Foz AFsrh

20) Boem, Theowalt. TZ&3 Z2AF, . Ad4 9. A& 2A&% 3292, 1996, p.20.
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173937 A¥k=(Johann Joachim Quantz: 1679-1773)18¢] EFE= €YY
o] H7-¢} FJ F(tunning slide)®] MEE A (pitch)9] 22 & 7Hs3HA 3t
1=
Az BolA= 718 #Ed oz wdd EFE=U. G. Tromlitz: 1725-180
5)19% Fehzo] £71g &7 o]7] AA(fingering system)E 725} ). o] F
EFEV 059 EREG A EE5S 24 @ AL 183087 ¥ EFE
o A 5-E o]}

STE ¥z S99 g, vjus Fo SHS d 5 A H313, BA
B A2 29l o= 3y 7] WdE JHA A HAY. d#e V|uE g
NA B3HA Bt 555 0] tjFolA & AIZE EA HAJY. o] vEa
3719 25 24E9 nAAYY] ZAZES BAAIE d & 2 54 I
o}
z7] @AY EFEE 732 =#2dW(Dresden) XY HAF=F(Pieer
Gabriel Buffardin: 1689-1768)203} &2 AFAES ¥ AFE TS 33

18) Z¥k=(Johann Joachim Quantz: 1679-1773)= 59 3h=d 402 771 4 ZFE dF7}
o 3 TFE AR T2ojdlo 4 Z e TRE Moo B2 FFI3

AYergo] QU EFEE o= IFshs Ho AE>E A&
19) EE8=0. G. Tromlitz: 1725-1805) ESFE dFAto|d o}7) A ZAI%h
20) 3= P(Pieer Gabriel Buffardin: 1689-1768): TFE A5x4},

10



1.3. 8123 Alg)9) 2je

H23 AuEe 7]t o FE&AeA 71dE Ad AvEl(Sonata da
Camera)$} k= (Canzona)29ol A 7]9¥ 3] 21}EH(Sonata da Chiesa)2)
F7IAZ EFEE Aol gityolnt. o] F F579 AUEE ¢r] A o
3 74 9014 AE B¢ 2u 9on IdY(Arcangelo Corelli
1653-1713) <A 443 728 FHstA H U olF 17003t o] =2
F AVeE Zztel EAo] EftE o] 1A Av}EH(Classic Sonata)25)2] Z-20)
ot

A} vbebel w3 e 1585985 E 1509 o] RS Sog4os
X &271, %71, 3719l §F0] 4z} vzt 26

(1) 27] 8l2 32 24 EH1600-165037)

z71 ¥i23 2JetE ol AR ‘g2t o Av}2(Canzona da sonar)” 9}
AA FEFNRA g3, E}‘t}:‘?} P2 o] oFFof o] HHPo] 2}, Yo
7le xe] Gl AL, d2HAE B 9] BEo2 o]RIRE 19H334)
S A Ao] ¥k 531 Aujotol} 7jotF Je2 745 0] Qi) o] Aj71)
AR 28 E FrHFuga)?) FEL TFNVIE 39 FRE G 60-707)
2 o]FolA gl 71oke] Abgo] Aot wFeh AHelA Roh} obr] B
AT 53 S FAA FFHJAT. T3 217] AT AR o g 1485,
2%, 34, 43 EE 1 0)39 ARE Y8 2UEE Ydo) o] F 23R
24) BEHCanzona)= Aol FE1 Av]E 948 Iojglent, ‘PHa o aus’ Fa

2 0. g} 4AYA0E B30 wet 37 A=A SR, W
23 Ao B2 2uEle gt

25) 1A 2 EHClassic Sonata)e 19439 2Uel4 8 AL28s 37] £2 4709 oz ojF
o B T 24 F4L A L2548 ANSE ARG FAS AlsE AR, o
Al FAE =Y AFRE ojFojhr].

26) MWL, SottiAbA, 1993, pp.902,905,906

27) F7HFuga): FHCPIZ 1747 28R 9A3=Y T2 AEAQ) B3RS dusd 2 17
A7) 94 ol¥Z o] Soj& ‘Fugue’ ¢ olejgjo] Fojojz 23t}

fr

n



A2UEHE A& dFA9% £AA F(Figured Bass)& A d3517] 98 F Ao d
FA}, & A Argo] o} 33 AU E8Q A UEHTrio Sonata)= &
2R E5E Be GG R 2 3 vtEA SUBEA 99 F AR E
F A A& 7|2 dF3a, E HE F AIE EFASE AFA EF U 3
o] AFA7L Bt SA AHE2 AIAY AL A HAow Fo] AHF
o2 P 2Y 02 oFo|NE o7} wstrh

(2) 7] w22 24 E1650-170097%)

174)7] $9te] F7] 2 30) ol28A Lyee A 2UEe) 28] el
2FFE RYAHA L, olgF ol FHLE AL

2 2ygE R 74 A=A F3& IS 4% REFeE, g
(allemande) -F & E(courante) A} = (sarabande)- A 2(gigue) - 7}IRE
(gavotte) o] £A4 23t} 23] LvElE A2 ' A-wZAl-=e) A
-2 A9 43P o2 HlwA FFI TPL 5 o= It A1dFge &
AR 53] FFeta, A2oPdE T, A3FL 4R s3] AW,
Adorge £33 5L Ad Ao] Brh

371 2Uste 7] 2Uehe] debd g4 vl gebd JA(F, 4-593)0]
At E T A& 9 dolx 1709 v 7HR] G on A, W
7], 34, 24 59 Y=/t F=AA JerRth 34300 oA x7)6) AdF
AoIgtd Fo] F 2= Aoz nr A H woj gjojA APd) =G =
ol oAM= ZuhEo] AF BoluY, T3 F(through-bass)29 7]'Ho] F
L2354 AHS-E At

(3) ¥7] vt= 3 24E1700-1750973)

24) %54 L(through-bass)2 ZE}-Q(basso continuo)Zt1: sh=tl], FHEE V)25 yoja
ARE AR AL, HEaA &9 s EdE olFAtk ol H dFE A%
UFo o] 3=, L A 9, R 528 AAHURAAD), ool FFAF
o] wjgo] drk ooz J|EE AFALE AFA oY SFHo= (APH: 9 &
oA AFEA AdErk ASAE AF Pz vLE O, s Fol Ak
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F7] avee 23 Auee A AuE £ oj50] EHY A-w2A
-cejA-mk2A e 4ob¢ Yoo EEFUT EF A-w2A-w2AY 3
obd WA= WA AA Fo Pol 350mtt] AE ] Pol2 G357, 7
E2492 (Ritornello)d 2}250] 1} 8% (Rondo)20%E Y 71X ol2]oHDa capo
aria)@2]200] & JFL Wik, ,

o) B4 oz nwl, M2 2t 55 avEe Ede auEz o
Ak E5AS ol A 1e) ARE, FAE 2719 4RE SPA 0, gt
7= Aot vlo] 2Yola, SEA EYION} ERE Fo] Ay} 2 HEg
o] EoiNA W3] 2teret Au) 2uEre] PHo] RESAY T JEIE @S
3~4°te] Zo] BolArt B3] ntsE 1UlY Azt A2 2eE
4334 0o o)FF AtehE FHlsty, FiF 2utea ¢ ol o
& Zde 7HsA L 37

Hh2 S vEr giEo] olejE] FF e I AR $UI2 A5F 5
F AYet g% gisaEen ol 1A Aldle APd 55 2vere £
ZE 7L EF2o0] dAsE AR oz B F ) olFF AUEL §F &
YEHConcerto grosso)x Azt BRI w3, g 455 F I F=29 &

EHo] HA

25) JE2I=(Ritornello)F4): 1847] Ave] §FFF I3 EFFFIIAE FFFE(solo)e A}
old] 3 ¥HEslo] AFHY FFFEutt) S AE2 =T ey ol 22 Yrdes
A3} sl A9 sluE 240] b2 Jehis d9A 8x FA} 3.

26) EERondo)34: FA% Axlole] 9% B, C & 712 SEISE YAz, of FNL 1747)
=gao] FelAolole) $E(rondeaold LIS, 1BAVINE 554 21iEh P52
9 Bopgo] Lol Hgith. & o YN0 SYH ShIw Ytk ABA/C/ABAY AL Ak A
o 9502 gof o}, o] RYL wFeE ol 714 WY@ ADE olFolT o] 5
A% Col Fao) FolA 2u}5 A9 AATAT Tl AL BE JAojka o

27) v} 7 o}2joUDa capo ari): kAl We] $951925 A-B-A9) N2 Hol gl
£, Ash BE ool 7188k HEolsls Ak Saabl T o X I5Hi(da capo al fine:
] A9 HEolsiel A7) ERit) 38R o|FolAe Fol} 5L 2= B,

o] 44 C. Zelar)st AS AT, A 278 1B ovlete] JEAQ ofjo} §
Hoz wANZow, s B $o $7] viza AT7ks] ofa) A2 A Bk 1847 &
ol 727} A UAX olelolrt $4sHew, =7t 68 F A 02 Wk oflole) 2 ¥R E

= QAse 902 roldleh 1 5l £k ATIAIIE THIE ollebt B 2%
Aol avie gaos wale

13



1.4.8l39 22 & AJE

F e (Koten) Al 710} FEIQ vpE2] EFE 2Uehe BF 8F 224 <5
EFEE ¢ =29y GUE)> 133 <FFE AL E AT Ay
B> 4%, <EFEL BTFASE AT 23] 2uE>330] glth

o] FEL FitF 2UB <a@x BWV 1013>& A 730] yiFoy|d)
‘wpe} F bR fPoz itk <BWV 102053 <BWV 1030-1032>E E2E

9} Fazg QEB-]ﬂE(Cembalo Obligato)2®E 93 AUElZ FHojx
<BWV1033-1035>% EFFE9} 554 8(Basso Continuo)292 93 Ar}e}
Z 5o}

<FREE S 2EE adZ2>(BWV 1013)2 39 €29=(Allemande), 7%
E(Courante), Al2}=(Sarabande), 8 42 #=Bourrée Anglaise)®] 49+
Foz FAHE A Aol |
STES ALE 28 JEE 9% AUE <ggd2>BWV 1020)F <bDBE>(
BWV 1030), <E* Z=>(BWV 1031), <AZZ>BWV 1032)%= 2 Al- =2 A -
W27 A gl 739 obgo] ¥gso] e w3 Avele Ay &
veke] 234 332 23 Yk '
<gDZ=>BWV 1020)2 @FF<] 43L& TS Holn 53] 1943 §3
% EFE ZANA Wi B E=DE J42 I}

a2y <bgE BWV 1030>& Andante-Largo-Presto?] M27]2 o2 &4
Bohs sl e 452 AR $Ee & At =@ ERE
A2 vj=4 AYo) P02 vhehd},

<E’FZ>(BWV 10312 wolael Frlebato] glu vl et ofgo] wMEsE

28) ALE QULE WFE SFPIL HES AFE o 2= RV s ool AEL Eob)
T PR B WRE B

29) FFA L VMFE KAA L Aver)7l 2FF o2 AUy 3L shel WSS wa o)
AR -‘::- 7}11 = %"il e st T 2 ol &8 A47)(Viola da gamba, cello
B+ Bassoon)® N7l = FE(Lute)E FEsl] QFd)

14



TRl A HE T 29 FFoIEA §7]0) 27 94lo] 7t Hol o
EFESY BFALL AT 2YEKCAR>BWV 1033), <edFZ>(BWV
1034), <ERZ>(BWV 1035)< 49473 =2 Al-m2 A - =g A -2 Al o] w2
7) 28 Rolt o3 Auolth e} <CRZ>(BWV1033)E 40Hg0] v
7 A Minuet)390] <EZFZ>BWV1035)E 3973l A]& 2] of=(Sicilliano)39)7}
AgE o] AU 2avep EEHIES G F A

34) ThrlMinue) 99 ZF2 g0l 249 Roh, 1747138 2740) £98 399 2. =
329 27§} 29 0] B4 olEIIT, BAU-B. Lully) o1F &gl 45900,
223 9 539 chgoz AGHYE sgith

a1 R

35) ABSlohe(Sicliano): 1 22hoks] BN AL G/BA) 1] SEO2 0 T Fe oA 1)
raju, 2uje} 28 2239 9 ooz AREYIE k. Aldeol BEos F okl

18xi17l°l} 2ol ?—laiﬂt}

15



2. J. S. Bach9] Flute Sonata BWV 1035¢] &4

o] & AFAHQ 13 2vE Yo = =YA-m=A- =2 A-m2 A 9 49

<E1D> ZFE 2UE BWV 10359 @A) J2l 3=,

o F vtg | 24| g A g 2
1. Adagio ma non tanto| 20 E 4/4 25-% 34(A-B)
2. Allegro 80 E 2/4 | 35-% ¥2(A-B-A)
3. Sicilliano 28 c*m | 6/8 Invention(243)
4. Allegro assai 54 E 3/4 25-F 92(A-B)
2.1.19%

20V 2 FAE 19032 A-Bo] 235 JAoz FHof 9lon, £3] BREL
A9 828 o] XTI A9 TAH S 2= ol |
19949 B4l 72 b3 2. <% 2>

<HE2> 19} A 3=,

Section 3 2] v} o] FTHAZEA
I A 1~8 E-B
Ii B 8~20 E

16



2.1. 1. Section I

ot 19] 4 ZFQI Flute oA AFHE 19439 FALE2 3 2A5d3 82

ZF9 HZE Bole Aoy, Fdste 571@% & 3559 F7IOE Y=

F At old o}F K<l Continuo NA = F71©% R AH< Flute & &2}
= 7109 w530 AHE-E . §7]@% Continuo 2] 710, @€ &

Bt 598 242, MHE-HY- A9 o] FE&AT <RI

_{

0%
o2t
ol

rr

M
tlo
ol

<oty 1> vjr] 1~2

Flauto
traverso

Continuo

O S ez @—
EI

£3] vl 19] o}% A%< Continuo A Yeht: 571@9 J. Jass
& 2 AF ) HFERE(Continuo)ol A F2F HEFOE $8H, vy 29
Flute A-gol 4= Mg E 44 80] Yehdu}

vir] 3~59] 9 AR Flute 9 o}l AE Continuo AA= E3 213
(Sequence)32)o] JER}=H], Flute A8 359, Continuo & F71@E ¥y
& J 3 Da5%0 2% 92 3929 93 Qo) o)) TRE A= F
33t-go] Yehtd, vl 4045 EE= E Majord] 2% 291 B Major29] Zul&
o] Yepdr}. <otx 2>

32) 5383 W(Sequence): 1749] &L oFy7} 22 38 FH= oE SxoldA IEFE A,

17



<otR 2> ¥l 3~5

2 = T 1 15 1 1
s s = — »— y g
s - b
o 4
d [ i I
_%« x = :'_:é“ ; —
S e s i K 1
i 1 & & T
o - el
5 3 5 s
1 3 —_
L J — _J
Sequence Sapence

2. 1. 2. Section II

Section II & Section I & 245 ¥Y, LA o2 FYZ g, o]=xt
5, 22 znpgo] 54 A ojth

vt} 9~109] Flute ¢ Continuo = vt 11~12914 % 2% 92 ¥HEHT.
ojuf 24 & EFZ-ARZ, F#%E—B%}}_—g#?}}_i 4% Q2] ZupEo] Ve
g} Flute &2 FA4 &8 AY A48 3lo)9, Continuo 914 57]1©,@
7950l 1P4dr). <% 3>

18



<oty 35> wid] 9~12

R zbd ' Zonfrgea5
)

! E ¥ f 3 g% - S ——
=t =t 27 -

T } = e oy |
P e i

=7

s — ¢ ; T s s : : *
£ .
(:tz& 21 olgy A v vV I

v T 1 ) eV

vlt] 12~149] Flute ¢ Continuo ojA 7}7} 2% ¢, 2% olg¢] o]
ueht=e), olf Continuo o 4 53 J)HEHe Section 1 9 vir} 4~5
Continuo ¢ FFZI A A1¢HNY AFH 571D H5FHt FYs
=3 vl 14 Continuo ¢ £ B*\NG'&2 Bydd Fel=A, vjd 139
C*NE' 22 3 35 43 AN Feojrt. <otr4>

19



<okl 4> vt 12~14

'..J“'r.-".- S A AR TN D Tt A WSS

| GESR U ----‘)-m" .I""

G — — — a—— 1 =i
D ——

TR - N : t — } s !
@;ﬁ-’—i $—3 Fa— s 4 * — |
s r 1p C E 22 r r | i

. [ OlEA 74 1
i s= a2
8% 3 5 ; 7 & 5 -
2z

BN
=
ol
o
¥
o
2
Ir
o

olt] 9~15% Section I &) EA0lg & & e 22
o] =43P G353 2o <E 3>

<E 3> v}r] 9~15 =47 3.
9 10 an (a2 a3 049 a5 3ae
el f——f————

ZA:E3z A%z Ff3=z g'az ffuz vz Eaz=z

£ 394 BEHY Zo] E Major2 Al&E Section I & A Major-F*
Major—g*minor-fminor-c*minore] thsk ZulE #32 AA YA E Major
2 sol2t} o3t ZupEAAolA Yehd 7 2L 25 AYZE(relative

20



key)$9& P48tz e, 2t 249 #Ae daH 2T <F 4>

<E 4> 7t 2439 FA.

F* Major
T

B Major = g” minor
T

E Major | = ¢’ minor
T

A Major = ¥ minor

vjt] 17~199¢ Flute 9 Continuo 9= E3 Ao} Yeh=d], ojd o}
35 Continuo & ¥t 12~149} vP7FAZ Section 1 9] vl 4~5914 A}
2599 WY 571@9 g5a9 J ] J)ase 2o <otn 5>

33) AgZ(relative key): 2412 22 :61%—-._% 2ol 71 Y= R BE 5%
Z(gA 5=1, A 5= o L}"‘*?i , 929 UTe 2, 929 2L 0ELRE Wi

ot
B
X
=
3
ol

21



<%tH 5> vy 17~20

oty 5ojlA BEnLe} o] 194842 Flute ¢ Continuo 7} 5323 3% 5 1,°
-V-12 g3 A FA] s}

2. 2. 29+%

5 809t R o]FojF 29432 A- B- AR 7AEH. A4 4 F=xEH
&3 2o <& 5>

22



<E 5 29%F P4 3=,

Section 3 4 v} o T 2EA
[ A 1~32 E-B
11 B 32 ~ 56 E
II1 A’ 56 ~ 80 E

2. 2. 1. Section I

3272 A3 H Section I & FA|= vft]1~49] R A 52 Flute oA AjA]
g9, 371@, ®, ©2 4 5 At 55 $7109 [JJld59e 3 AAs
E3t] 714 528 B 5Po2 $457, o}RARQ Continuo 9 PH9]

T35 F AAY BMFFEANA T2 AHEEH. viY 4~82 FAHAES ¥
FrES =), vl 4~59 R A Flute & FAXEY 57]@F 4] AFA

At.<2tH6>

<¢t® 6> vjr] 1~8

Alle'gro — : 2 A 1 T gt

E: baziel vizug

23



<etx 8> wir] 12~16

3435t AAsE=H, 53] vid 99 119
3= gl AAFHZ ALEFH AT <ART>

vit] 1404 = <R 7>9] 3% Eof3 Aol A& ALEEH =1, o] 1 E Majord)
TP ZQ B MajorZ29] Znpgo] o]FojA}. T3 vir) 13~14= vir) 15~16
oA TFAPH}. <2Fw 8>

24

3% 2ok oyt € T oFINE
- e ] ,
! P r
e " : <
S ===t
5' ! & =
VITT || V2 Ml — & Sequence



m) 2259 HE 571@% 34 wRsgd oid 59 JTJ 21590 ApgEm,
vl 22~239] Flute A&& vl 24~2594 $33 39 <tr 9>

<2kx 9> vl 22~26

w—
[y —agd Bl
A hd gl g dg T g o P w ok

vir] 27~299] 4 B Majore] 22 2 FZ=% b minorZ ZvFE S A Y7}, vy
29914 Al B Major=® Z8lEd 3 V-19 AAZAE o]FY Section 1 &
43,

2. 2. 2. Section I
Section 19 84E WP LA Section I HEL 24vid =2 FAHH, &
< Zvpgo] 53 Aol

vt} 32~369] Flute A& Section 1 ¢ vlt 1~400A AAIHRAEH FAA
&2 P on], o] f AL B MajorE A &5 o] ZvlZ E Major®= Zu}
EH9, BA f minor® ZvhEdth £ vit 36~40014 SAPdA). <o
H 10>

<2ty 10> wjr] 32~40




ult] 41~479) Flute A€3 Continuo 94+ Section 19 wlr] 13~19E 4
= olegfol A 2Hret A sjo] JERIH, A Majorol A f* minor22¢) Znulgo] o] %
o]z} <oty 11>

<oy 11> vjr] 41~47

equence.

4 v £

o
~—

vl 49~520 = F7I0E 43 2viy @919 Fd A o] YehtaL, o]
u}t] 49~50< b minor, ¥t 50¢] kx| 2t &HE vl 52712 = A Major®] =

26



AL 71A8 vy 53%EHE 9%2 E Major® &gy ®3F vl 56004
1,5~V B2x2 3024 Section Il 320] [ 2 AZEL & 5 Yr}. <ot

B 12>

<OFB 12> vlt] 48~56

Lk}

i S———
=
v

k-~
~X H
e :
b-g
,EH&T
R

{

e

< e |

"’_6

—

Al

O e s

ol Ao B ute} o] Section I £ thY3 zulEL 5302 s, 2

2333 APstd o34 2o <k 6>

<XE 6> v}t 32~53 A A 3.

(32) (34) (37 (41) (45) (48) (50) (53)
ur): — | | 4 { % i
Zz4: B3z E3z flaz Azz f'ez bez A%z Ez=z

27



2. 2. 3. Section 1T

Section [ & W& AdAst= TR

2A 2472 FAAE

vt 56~64% Section 1 ¢ vl 1~8& FY3HA wHEsta glow, vy
65~662 wit] 67~68, 69~70°14 TJA 8 Frt. oj9 vir] 659 C'NASL, &
3% 3 =oAL FALEY F7I@AA AHEHAE F 3% 4P =oFeA
< AHAI Fejojtt. <ot 13>

=

<R 13> vhy 65~71

r Sequence

vt 719] Flute A&2 vly 72004 3% olgi2 X ulx

31, vit] 77 Fluted
G*NE/F*/G* 32 A9 FF 7 ANGI V'S

22 o]ojx|¥, uir] 79~80
oA V-19 &d AAZERZ 20484L T A%} <2 14>

28



<R 14> vty 77~80

[ ?ﬁ%j

2. 3. 3%

28utt) 2 FAE 394 Sicilianos 6/8¥F&o] ], 8= 8] 24 Invention &
=2 Fojon, 1 g4 FZ= gS3 Ao <& 7>

<E 7> 3973 34 7=

Section g2 vt FHAZRA
I A 1~12 ¢*m-B-E
i A 12~28 E-f*-c*m

2. 3. 1. Section I

E Majord] U&3t 29 ¢’ minor® A& 5= Section 1 & 12vtd 2 745 o)
Ao, A 52l Flute & o} A 5-<1 Continuo 7He] ZH7]y o] ofstof &3
"l FAE vit 1~49) Flute A&9A AAFHH, 571@% 57102 T4€
o} <ot® 15>

29



<otR 15> =] 1~5

Siciliano

z . I . -‘./‘—\ T 1 .y
: e A = =
i = D s 7 ‘ﬁ:—.—.‘d—%} ==
.
A L . L 3
H® 216
N i N 3 N { ez 1 [ oo s -
# e e T e e e e S
g Se—F3 1+ 3 g ‘g oI o—
f » 7 »
sgemn ~, D |t [P I 1 A==
2
/ . PERY, —— —— = I———nll
s s o — % == 1
&;T o = =5 — y 2 i i T B -f'f;:'-gjﬁﬁ
1t ¥ 1 o ) Py Gt e T = =3 S e s 0
 S— - |==——=
8 3 3 s H 6 & ? 6 3 IS
4 3 4 H & 5 2
1
cm
5o
N =i P
~G-8.2u< a8 a3
s { o ¥
s i, hy A
e t—e g S
: e i)
- ’
e t
——
7 3 5
& =

9] oFr 1504 B utel Zo] Flute A-&olA AAlE FA= ofa A5
Continuo °jA 8% o}f2 T3 E¥l(stretto imitation)3VEH. 57]@< AH
Y303} F7|®-571@9 52 &EF vty 5~69] Flute A& vjr] 7~89]
A 2% ol 2 ¥g-utE s, vlt] 5~72] Continuo & vlt] 7~99) A Flute 4l
€3 vA2 2% ol = MY utEET. ojuf R A3 Flute 9 oA A3
9l Continuo £ Flute-Continuo-Flute-Continuo®] #A42 83 ZHsEEd),
571@9¢ A919< vh 5 Flute 489 J JJel59 e 713 D'NBCh g2
Wy 2EE vy 6 Continuo o4 C*NB/ D39 9333602 vyehde}
=4 v} 89| Continuo 41X AL @ J» @ JT) 2532 w19 994
34) AXYstretto imitation): FA) 7+ BU) Aol & Lo} F Lol HAA s = A,

35) Inversion: 2t 23 & Alolg] S49) WL vz @ A (5 FBLRL FHo=, 9
A& Aioe)
36) Retrograde: 29) £48 Wz A9 e (F, 1-2-3-9) 22 3-2-19) vh] £A=Z Aeh)




@JI) ©J)rg g3 oz Yegdd <41 16>

<¢t® 16> vty 5~9

'——-- 2% et %’Hﬂa ——;
F%@%] [ %‘Il@—'“

/
bo e N &

Section 19} 2 -g AJstdA o

=3 2 <% 8>

@) (6) (8 (10) (11D (12
SR ]
24 cfa=z

Bz E3z B2z Ez=

2. 3. 2. Section II

FA 7} ¥d 5o] A A H 2 ZEE Section 11 & E Major2 A&, FA)4)
Al 2% f'minor2 Zu}2AT} Section I 3 v}a7EA & vl 12~169) Flute
A& A FA7F AAE 3, vir] 13~179 Continuo 914 8% ol# & A ¥

o). o AAFHE FAE Section 1 9 FAS FHkolA AFPAIZ] Aol
<R 17>
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<R 17> vy 12~18

Zae) Hazg

’ e 13 5 i e i =
g, e, o P £ £ & £ G iy JEN < ;
-’-‘J"'(:= ='_= 3 1 8 ‘\‘ } i { l'] i } i 1 < ; F - :
ls-_'_-- { g
O
‘ 8% oruy 18t !
L §g ] e ] N_J b e O] ! )
‘ e e e e A i e
s : £ £ e T e e ' F =
\‘ ¥ —l J - : e 7
! " _
Seicdl. ] ~ h 3 ./‘-—~\.
> A 3 1) 3 =il 3 : 2 -
B R e e e e e : i
i [ e 1 L
; PR s

olJx & wit 179] Flute A&& vt 180]A PR, ofh R4
Continuo = JJ)J]« 9 9% 2153 & A1} <otu 18>

<ot 18> ] 17~18

2 ) i (I s
3 -‘ e g s -~
3 - ok
i f— g =

| e - ‘ —
Fo—fow e ==
5 . ¢ Iw_‘, ;! 2.‘ :‘ :
{ 58 2 ! i % & ¥
sz —

32



B} 20~2501 4% Flute A& Continuo Abolold  J.J) gj59 x25a
zubo] ety 2 £49 27IHe U53 2o <%

<% 9> EY7IHH 1 oA
(21) (23) (

25)

CELPEEE (=) 3D @1
mhg : (20 (2 (2:

A E | Continuo Continuo Continuo

ol 22~249] Flute &2 vl 23~25 Continuo ojA] A 24 E B ojHL
A wi] 24~259] FluteollA] 2@ =HWE) ojuje] ASEL oA FP3D,
APy 59 7L A8t Y- 2bE T <oH 19>

<1 19> vl 20~25

37) Retrograde-inversion: 3833} AAFL & 74 (§ 29 £A4E = AFsiaA 4
st A-sHdske 249 H3e vz APAZ 2)
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E T

ﬂ
y
N
i
%

2. 4. 4%

54 TFO 2 o] $0]7 4o}Fe A-BY 233 Aoz o)A Ut} 4°bde
94 F2E g3 2o <E 10

<FE 10> 493 F2] F=.

Section 3 2] v} ¢ z= A4
I A 1~27 E-B
i A 27~54 B-E-A-f*~-A-c*-E

2.4. 1. Section I
vt} 1~42] R AHQ Flute 914 AAEHE FA A& D T4 571@¢%

)39 F7I0= FAEEH <R 20>
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<&t® 20> vig 1~4

—\“u’ro ::Su 1 2{'*’/% i
¥ 2
=== risas— : e . e @
/L"n-iffﬁ—*“.*?;r;":-.-,.rﬁ e — = :
y ¢ o 1 ;T 1 4 Vi = E ya
] L Ejl@
* 3 — 1 ¥ } - T s P : : ,if
——g—1 o i
< | 1 [* i
s i ———
| Se— [r . H ; ], i . S
- L3 L3 5 : : 3
V. ’ T

il

e

mtt] 4~89] Continuo & F2T H4%E 39, vt 8~12%& AHF AIFH
wtt] 1~48 FYGsHA wrEgh =3 vl 12~149 Flute & FALNEY] &7
@ WY, A48 Ao 2 v 14~16014 2% 9= ¥HEH. vl 16~189)
Flute 2&2 vi] 4~89] Continuo & 4275 e Aojt}. ol =42 B
Major=2 ZulEdt}. <2kn 21>

<R 21> v 12~18

,——’ 2e%iz
————— 2 S1@ 5
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£l
30

uit] 20~23°1 A= Flute 9 Continuo 2} AF-7) 2% o}l & SH A8 &}
o <ekR 22>

<otn 22> vt 20~23

2% okMe Ry (Sequenw)

2.4. 2. Section II

289t 2 3¢ Section Il & Section I 8] FALAE WP LHAAT| L Qo
H, 22 zulEg 502 gt}

vt} 27~319] Flute °lA = Section I 9] FAE AFAIA AA ST e,
ol W AHgE HFL AT F 22 A st FLsit) <oFR 23>

<oFH 23> wjr] 27~31

I Zxile] 3% .
28 2 ¢
tr
jﬁl]j%.
d J—JJTI{
P E - r Ty e b
T T et i T T, il
% B - — 0|
o 1 > . r 3 1 s +
a : S R e
0 o s | : 5 s s , bt

JL’ R R N
I AWER T f1 w w



waly

FAZE AAHE F¢ FS Zrbgol vehdEd, 4 243 dA=
G 29 <EF 11>

kel B

(28) (29) (30)

| | |
1 ] I

MEEdx) @HIFEE) 42dx)

<E 11> &

@7)
b ¢ b
ZA 1 B3z

1},

Ezz Azz—ffg=

vlt] 32~359] Flute ¢} Continuo Z} ARl A= 2% 3139 5 30| e}

FAHoZE 3% HAFo] Aottt wir) 340)4 ZuHEE c’minors

nh) 39717 o]ol e, <ot 24>

<2ty 24> vl 32~35

 r—— ...

2Tz tened Gequence Sequence 34
3 ! L 1T ¥ S ad
g bt Phis P Gl e 6 e e
w- g T a S 2 - X 8
D]
B D e e
i4 ¥ ¥ ? ; ; E‘
N e T oy |
5 n R S iy 3
Ls s 1L s § L: s ] ¥ p
; - = - §eqvar:& ; - Sequence. :
\ . T _ "
. b N . % 4] 7 - fl
Al l(;—r Cﬁm:‘/‘?r 9

71 39~439] R 454 Flute £ FAAE9] $7]@8 BIAA F22A4, F
ult] @92 2K ool A vt} <okH 25>
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<&y 25> vy 39~43

2% cizhz HEY
| 1
“ tr i f i
=omef g4, aef? -—t—f—-—:.—~p—g—~f—1—:—r———‘—-——=q‘
= ;Kﬁ?f *"‘"Jﬁ
0 +
= b3 x
= = =t e e e e
= k L i ¥ Ve
= = ‘ -
= (e s 2 e e e —
- £ { D e 1 oo
S & s
3

T3, vl 44~462] Flute oA = 2% t3)9] FdXIPo] gvjr] D=2 AL
g <ot® 26>

<9tB. 26> ujr] 44~47

- S T A WSS S B oA . e
S R Y e s SR N 7\ . S RS DG 5 S 1IN Sm——— ’
P S £ s M MR SO (X 743 e T it IRY IS BN 0N0R RN S X
S — — — S S —— S — —— N —

|IIL

ohe] 44004 92 249 E Major® Z01EHH, vlr) 52~540) 4 FAM &

9 570 343 HE9 9 Flute AS0] dF 2] Continuo & YZ2H= &

3 3-3H49) BRWE olETh 2 Section 1 9 FA%9%} FAL AF(
mml»oi 44 FAZA G AT L BRSO 27>

<98 27> ulr] 52~54
Seockron T2l ZAULF T3 25
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A3AA vt o] R E AUEl BWV 10359 723 FE& B4
teo2: 43 /1% WolA AW uYT) o] T w2 gote) o AA
Autd £E4L 373 5 e, AAT TFAF 7ol @ASA =24d Aol
. ¥ dAE 95 FA0 2 FRoIA e A5 F3F) opgo] vshis
RAo2 nol nAAYE}S} SZEE, Z&F(Suite) 59 SAIHE LA
A% F=714 FEolgh Aol AAE B2, PV, As), 49, 4 BAs)
59 297gol A5 AHgE Holoh vix ez 34 oA EPHITE AR
FA4 2183 Hol.

AFARA AAZ AFARL W, o] F& FFEAE PPt Avm Y ¥
A3 7EFY) IFARE B2 & A AL FASR AFHA] AR
o 3E4e] ol@e Aol Atk Ed w157} J ) XA & ohg o4
(Articulation)& 1 Aldjo] LA &= EA7F dol A &, 2EFIE
(Staccato), #7}E(Legato), Hhol i 2l(Dyanamic), ¥2€}E(Portato)3?), E]i]
o 9} 2(Nuance) 5 20]3(Phrasing)®] Aol oI olzl& o] no]
At

r

38) Portato(XZEE): F && GZAAN/AL gort 2epteth: 27 ASA7E R
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Im 2

AFHA v SRE Aue BWV 10359 Z& AFA19] AgolA 24E9
TE24G FH LIS TALE ANG F, AF A4S 2B

HiE = o] FolA FF o] TIPSR JdFoleh: BAo] & =8d F A
A2 24 d99Y(Tonal Counterpoint)d] YL FAIsIP o, 380
B BAIAE 7I1RE @ 2L A Z2HHE B8 $AXY A#0] dE
Y Z(relative key)BAE ol &3t 2 9o o]=ANY 9 A&, 7333,
FETSE, F73E, FATHEE A TR NS T 740 7159 2
2 AH52 A5 A7 Y 3 IP L FASIGT ol BAIYY 5§
1 2 ol 2} AN Avber G4 #5713 ERAA BFR Yt

AF 71l ojH EFES} FFATE 9T 2vEE 3N AFAR §9F
RAAEE FHA F4E B3] fE] dFAAA 33T AHFE FE=
< Folfte AFAY] AFo 71Fd we} S99 adst deid 5 A
ol =8dA t& E 3% EFE 24Ut BWV 10358 ¥4 473 A8 @
| o3 g

AR =gA-w2A-2A-m2 A AFHA 23] 41}E (Sonata da
chiesa) ¥2].o2 F45o] glon, z} oFFL Section 9} ZZ Q) AR}
= 3UFAY ¥Y, BAL 59 FAH 9B4L F84 43 Uk 2 ot
2L A9RA 1, 2, 49532 E Major, 32P3e U@d = 849 Qe
c*minor 248 744w, A oL AL znEL B o2 iy, ZulEFe
7 245 BF 292 ¥4 ol Itk A 3& S5k} 9 A% Flute 9} of
R 735 Continuo 9] 2r}o] FEHA=d), W8, F3I4, 2724, 49,
99, 9949 59 2P7He] F2 AHEET |
oo F7) w2 Aue AEQ 159 FFE ke BWY 10350 )
ARt o) FL of2] 7hx WolN upEe] gebiAst ERE UF IR

ox
Mg

i

2
_orl_«,
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93 Je FFOLEA o]FF FRE 2UE AR ARE dojF FolF I
At
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FaE 3

ALA 9. Teon w9 gt BE 14 A48 A48, 1993

Ao}, ‘1. S. vlEke] EFE LuE] gid £4 3d”, A9, A8
Stat, 1996.

N27] 9. TAFSA ofdfls . Ae: d&& B4}, 2000.

2835 “J. S. Bach Flute Sonata No. 69 A5 #3 A7 - Articulation®}
THEE THE-, A =E, 9598, 1996.

APE. T8 (A e FET, 1984 ,

AFEBAL AP B 43 F). SAALA, Mg, A5 ERA], 1983

£33, “I. S. Bach¢] Flute Sonata BWV 10359} J. Demersseman®] Air
Varié et Polonaise op.8°] thdt A774Y”, AA}5t9) =8, o]t A u)st
i, 1993.

48, T899 O Z3710)s . A& AFSdE84], 1990.

AL, TG oMb L AE dAYE R 93, 2001.

Boem, Theowalt. TEX3 ERAF, . HdE G, A& EXAEE FL&9
2], 1996. ‘

Grout, D. Jay. TAY¥ 2%} . 494 o, A8 @ 41493, 1986.

Miller, H. M. A% S h . A& 454} 1997

Palisca, Claude V. TH}I23 S<h . A8 4, A& =A% T, 2000.
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HEXH)

J. S. Bach®] Flute Sonata No.6, BWV 10359
#As B4 A

8} 3 (Johann Sebastian Bach: 1685-1750)% Bl Al F4t7]o] EQoA
253 dxAQY FAFrlolt 2 LHHE AT o8 F2o FA 1000F
o]’ d9 8L FES AFA.

I Fd(Koten)2] A gz AAY A7I(1717-1723)9) vz =2 A<
HEH ot F4QA w3 2vget A AuE FHE EFAY g2 UdFE
2 e o 19 879 EFE LuE 8 o] AJ7]d F3H A
o] =EL vl FFE 2UE BWV 10358 ¥4 47% AoezA 432
2.8t o3 2t

A 22 94, FAAA WA Avuw, meA-maA-sA A2 A A
$2'm3] A (Sonata da chiesa) FAo2 FAH Jon, 7} o4
section?Fe] Y22 Q AR FYFAY WY, 4L B3 FA4F 44
& TLA] 83 ot
T UAZ A dolA durnd, A1, 2, 443 EZE, A3dFe yag o
Zz #A) Q& 'minor 201 BT A FFL 2L 2NE S EA R 3
ZuE He 4 24 EL 25 ‘AP Z(relative key)’ BAlo]o}
spRlgto 2 AFZ71Y Wejx AHEd, R A%< Flutes} ofFR A3
Continuo 9] FaFE X Zo] F=A e, B8 - FFIY - 27T -
A9 -9 - AgAS 59 2UIgo] F2 AHEHAT
¢t 2ol F7] vtz A FEFQ vEe EFE AvE BWV 10359 o
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