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ABSTRACT

A Study on the Double Image in Odilon Redon’s

‘Noirs’ - Foucusing on ‘Monsters’ motif

Soo Min, Lee
Advisor: Prof. Seung Hwan, Kim Ph.D
Aesthetics and Art History

Graduate School of Chosun University

This paper aims to discuss the expression of double image shown in
the ‘monsters’ motif in the Noirs of Odilon Redon, a symbolist painter of
the 19th century. Double Image is a style of painting that induces another
image from one image or creates a new image by combining two images.
And the monsters appearing in Redon’s Noirs have the characteristics of
a double image as a combination of a human and a disparate things.

Double image in European art was developed as a visual aspect for a
while, starting with the portrait of Arcimboldo, a Mannerism painter in
the 16th century. However, it was a technique that was not suitable for
the painting style of the time that pursued representation, so it faded into
obscurity as it moved to Baroque painting afterwards. Later, in the 18th
and 19th century satirical paintings, it appeared as a satirical aspect that
aroused laughter by combining a object of satire and a strange things. In
the 20th century surrealism painting, the double image was conceptualized
as a pictorial feature. And in the Modern era, it i1s positioned as an
expression technique that can be easily seen.

Then, what is the art—historical value of the Double image in the Noirs
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of Odilon Redon? This study analyzed the Double image characteristics of
the monsters motif in Redon’s Noirs by categorizing them into four
categories: "human-polyp’, "human-plant’, "human-animal’, and
"human-balloon’. The use of each motif varied depending on the period. In
the first feature, ‘human—-polyp, polyps are coelenterates that are
intermediate between animals and plants. These support the hypothesis
that evolution from plants to animals can occur. The second feature,
‘Human-Plant’, was influenced by the expression of ‘vegetable human’ in
Granville’s satirical illustration and the plant illustrations of Armand
Claveau. The third feature, "human-animal’, was also influenced by the
expression of ’'animalized human’ in the satirical paintings of Granville
and Goya. This is not a half-human, half-animal image that is generally
known, but is expressed in a fantastical figure that has never been seen
anywhere. Last, in the fourth category ‘human-balloon’, the artist shows a
double image that combines a human face with an ascending balloon
representing the development of French science in the 19th century. All
four of these double image features reflect the artist’s desire for the

coexistence of dualistic characteristics.

Key words : Odilon Redon, Symbolism, Double Image, Surrealism, Noirs
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gl 7IH of2xErote] AL - FAFP7|d, HgE A&IEZRE FAU

o #3 agor wIH
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1747 Ee ﬁm 2 59 #a7h Aol A elshE YL FAR
gk ol Aol AT 1 g AR] FAEoE My F4le] =2 T
37 24 = EH Z(Joos de Momper the Younger, 1564-1635)20¢] A2 18
2 B2 5 Aok

[=3 5] 72 = 592, AHE [E% 6] = = FHZ2, <AMAA
ZF ZF  oE2(A Anthropomorphic Az ZF AL(A Anthropomorphic
landscapes: Allegory of summer)>, landscapes: Allegory of Winter)>,
of  17A7 ZF Sl #3h of  17TA7l %, Hdel #3}
52.5x39.6cm, 7R A% 52.5x39.6cm, 7091 A%

B2t 1647] DRE 1747] % Alold] 2d Ao R oAXE oelstE E
d AHLE 3w, A5, THE, AR S, AMIES AR EgoR gdd A4 oY
otk o] B A%e EAW 1 o], Al o] Ael AR Fow

i
i)
)
©
L
=
X
ko,
B
oX
Lo
12
!

O

=3 5 6]

Trust, “A male head composed of landscape features and buildings”,
https://www.rct.uk/collection/search#/5/collection/807498/a-male—headnbspcomposed -
ofnbsplandscape—features—and-buildings (2023 29 22 A M)

20) 2~ = FHEE 164171 ERE 17A7] 2 Aol wjuE]EedlA AT 29 ”017P*
7)o Wy el tEMEAS F4AoR &5 TH=2 TH itk 19 vEL F
Zsle] dAlel] 3 P& 12 16M7] EHEZ 3t IHE B2 RE Ao qlo] o
g AA W)
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GA 5d A9 A7l AbololA= oflskE T4 e W mkelel vE
A 718 A 2 oleke wito] eIt o] w9k odlstd T F
Aol &3 174171 29129 @37 wheE¢2= w2t o A (Matthaus
Merian the Elder, 1593-1650)0] #x2 19 o= 7t53ti2D[est 7] 1
AL W ek A #ed Hdo] 8kt ofehbAl -2 7] 238 (Athanasius
Kircher, 1602-1680)7F #tale] AA] fuls} Jgzke] g o< (Ars magna
lucis et umbrae)y (1646)o AFAE] YElt= QI PAFS o224 oz Hiyst
71 S1al HEete] AtstE 2Ag a9s YowA S A A wck22[E §]
1 o]ZFo= wpEErE ZEH(Wenceslaus Hollar), #He]-$-2 wWget o 9A
(Mattudus Merian the Younger) & H| %3 d<srtEol o8] ZAEAY WY
Ak =T 9, 10]

w3 7] ohel s Wk o Au, <€19l [wyl 8] olehA s F)=ale] A4 &

se FF-59e M dHe 23

2
Anthropomophic Landscape>, c¢. 1620-30, <.
%33}, 11x17.3cm, Royal Collection Trust

o
3} Fok(Campus Anthopomorphic)’ el

o] o]lstE T A=A A7l aqfRR dojd ol il

olF wEA sFo] wtza 3st2 "ozl HHA 17417] FRbel= Azt

21) “A male head composed of landscpae features and buildings”, Roval Collection Trust,
https://www.rct.uk/collection/807500/a-male—head -composed-of-landscape—features—and
-buildings (2023 349 6¥ #HA)

22) Athanasius Kircher, Ars magna lucis et umbrae (Rome: Lodovico Grignani, 1649),
pp. 806-808

23) “Colossal landscapes”, JS Blog - Journal of a Southern Bookreader, October 19,

2014, http://jsbookreader.blogspot.com/2014/10/colossal-landscapes.html (202213 10€ 13
g Ha)
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=y 9] upEz e, <<9ddd T
73>, Unknown date, University of Toronto
‘Wenceslas Hollar Digital Collection

A24d 18- 9AM 718 ‘FAH G

b A gkso] 17417] Fuk o]

o) 2
AEES 27] oA 2 e HobolA ol

njA1 8] el Hel=

"4 o] epae] v}

3T

A

Ak A= 16417] EEEE vES diEse ddzyFs B4
(Hieronymus Bosch)¢} ¥H = B & (Pieter Brueghel)®] =732¢1 1

B FAHAT SHEE Vel drteES g G f-os FE Al
of3h H, Zejar QIZFe] oYM S FAskE ATl TAA FEe st

BO]FTED) GA] AR Gl HlFolx & o, ojuje] FAst= FuH @

24) olgrg]ole] ulH 7t W) %X (Flippo Baldinucci)® 1681 W& gojAbHo A o) <
E7hEe] 1d ‘i gkelel dis) “AEe AAAN =4S Hug FA 18zt dhe
qEE 7HAH, A E 3 WE2E s 2537 8 4 AN 2AHS A
st xR R AAH R & w ZE RUXH HolA sy 243t 7Iyrol
A 9)3t9 k. Baldinucci, “Caricare”, in Vocabulario Toscano dell’arte del disegno
(Florence, 1681): E. H. #XH.E|X], A Fr]EAL p. 320 A&

25) oA, “galg Zrlxe Fslo] el FXE 2 d A7 (AAEHY], ©adisha
w& e, 2012), p. 6
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AAA Qlgkoldt EAl9] B ol &2 AHAY, A& sl thaf ¥
AH oz BAste] WEHS U§L AUshs Aol BHS T
3 152 1HoR P49

sP7b fFadetde, el Aol A e agEe] sttt ol gh
S vk g 184171 F=mlEe] tiEA <l sF e 37k (William
Hogarth, 1697-1794)el &J3l] F=}sle] S| whEoHth

8] FASE V1= JIEY 5EAS H5 F WSk ook FAtstel Ab
314 =] galHhn o] F7tAe] IS e 2 WEE(Thomas

Rowlandson), Z# °](James Gillray) 5% #2 $As7ME0] S3stAA I
o FAste] FAANZ et "k a2 I 19470 SolAHA ZHgiw F
Apgte] frao] dol7kAl #r

1941719 Z&taes ASE AT g or Qs

& JFE GFOEVE Wole A FAo] b

a2z A7, oY

& A H= A7I7E HA

th S7k~o FA3F FAS Asd Qxd Zulo)(Honoré Daumier, 1808-1879)

oF - AEZF 2 TSR AW AFE H2]Z(Charles Philipon, 1800-1861)

ek FASEY] W o R oo {Tth)

1841716k 1941719] FAksh= Aol Al F444 253 2z 2% S
%

o 4FHe HFE

1\~1

Beldoyiuzt stk ol& f3l FAe FASIES T4 udE oS B
A FdstAL, dHE=wel o<t 5o 9FA WIS Fv VIHEC FE
A= AT

o]% olmX|= Exz} Tt o] A=A Q)

26) H‘%ﬁ ‘A7 A lERG(AEIR) O] gt A7 - FHE] AeAAE FHoE
T (ML), il uktiskel, 2008), p. 41
27) 711134 “mmjoo] FAFAI]) A <TFEFH>E FHOE” (M, Fojus
. dwkefekel, 2013), p. 12
28) 183058 194171 Adnt gt sbejelM dEe FAshs diRE Sl
ek ZhelvbE 2y (1803-1835)¢k  FE ARE|wbel, (1832-1893)& wf tiwol &
7] well, of A7 FARske] kel glo} HelEel A Al e T At

Feol 2 48s shdeS FAsF ﬂﬁ} AA™, 919 ==, p. 13
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o, IRL ANE FEE ohd BgH EAA dlA A9 FES 9
7 [e)

ot HolA 1 Ho] tEth F, FAste] YEeld o]F olnx|e] 5AL
Al -2 1 3 oluA’E whEo] UlA, o] A3 oln|AE &3

T A B4 gl oML o4 Hskst gel ARBE AW}
= Lok s Iie) Ak B olv A7 A3
oAz Fsr] Wielh W AAT olslE S8 w AFL Avnslw

A HA R AeE ZEe EFxs71 ] ] 2%84(]. . Grandville, 1803-1847)29)
| 2oty 2l dAFYH AsH oy MEHeRE B
H “T=35H4 W (animalomanie)30S & ¢ AAIHoz A5

(o3}
-1 AN
SHAQ Agem et HolAM =vlesk gEo] 19417 FAkste] A8&
AE=

iy
oS
ot
r o
)
1o
ox
)
o
=3}
)
ot
i)
32
=
in}
i
o
-
N
N
>
>
e
=2
X
B

29) J. ] Ol 9 duyoez B A o]t o)Ak Alg= 23 (Jean Ignace
Isidore Gérard Grandville)o|t}, Zgtx WAl A 07 20t F4F =njoe} 37 f1 =
AR Tel e gtg 2, o Tel AR nke]y oA TARksLE AAlstEA] 1 %X}ﬂﬂ
e Sk 29 Atstell TAsIE odstd okAlet TF EY9 QAE omAE
o] & "HUd AxEr Ty, AgAY 5, 4E ‘3111401] o|277HA] o ‘ﬂ‘?HJ
Tslrtel dY~EdolHESY e B °§5L° n| H v}, Wikipedia, “J. J. Grandville”,
https://en.wikipedia.org/wiki/Jean_Ignace_Isidore_ G%C3%A9rard_Grandville (20231 11
% 2001 74)\1J)

2o] oAEld THANA EAA &

(<2 i BN S —/‘Eg - 7}\ ==
wv} 28 g odolE B2 vele} ¢ 7_04 BT a99 49 Awd FAs
sl glon), o] A4de F o AAMA BAd SO TR zke] A
g guste] BHE geeA A4 Ae gl slaAolt. N, el

FREe okl she, 22913,
Aelstgleh, WA, 919 =, p. 49
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Meétamorphoses du Jour)y (1828-1829) & SN EE2 flolA 23t WHASE &
MER, BF 29 7 A3t #& g HiQInke] EHFow a3 al Qrh

(=7 11, 12]

oo Miasphoses i Hovar i

=
(=5 12] J. J. 29 <91 §23 dx}
7F At Wb th>, 1828-1829, T AE n

=3 11 ], ) 29l <owbs uAE >,
|
= 2%

1828-1829, == 7

184171 279
o 37} EZEA
Goya, 1746-1828)
#g o] 5 ol
o 1847] el EXWY A9 ARNE [y g3 1 g e <siad A A
ZAA AHowm addl Toke] EuElE] >, 1828-1829, 548 wed 2%

F7} 2] %2 2 (Los Caprichos); (1799)32¢] w13} T18Eoi= olAS 9dsl= =

) el 7hLe) 2 (Capricho)= ol&elobe] 7hLel Al 2. (Capriccio)ol A Fel @ Tt = “o
<Al 7/‘\]7 Hy A~eg 7;\]7 skAkA o] 7-] 8 ol Z=uhAol e oulstr) o
oﬂ}ﬂ{_:‘ 15611\/_:]_01] %9—]'01]}"1 ‘CapﬁCCIO J/]—/\]——' F'J-L‘ 1;1.01; 210 A]"g‘ﬂﬂv——tﬂ O]Z;Y_ ﬂ
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H
=]
!

vl o] ti(Todos

Caeran)>, 1799, =33}, 21.4x14.4cm,

=z

. s3] 30.6%20.1cm,
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o] Bgtatel 19, 208 B3} <=
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O>[=9 14]9F <t ¥3]ar
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=35
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29.3x22.6cm,
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Museum of Modem Art

Al
A

1

'Euf)>,

T

2=

H]

o Be

_17_

{“/Collection @ chosun



A3 1 204719 FEH FE

24 1AoA AMEAE, §9 FselAe] oF ouXt FYee sush g
o] 54 FuolAw 283 et Aedvks delA e JEEts @
of WA gkt olF 17417] Fukel] SolAwA vz

A WEden @ e
2 1Abze] s8] ozl SWA g EIA ol oluAe]
ok BAS] oJHA HAYTh Aol BEYY o]F olvAE HFma

33} 7| oz st F A wE 20417] ol YEhd 2 AT 57150
o}

ot

b
oft
=]

off

= = SOL P I I e R

Bl de so®, gy s FEIY B EF(André  Breton,

AAF HAA>E

AN o] &5 AANEA T FA A} AT E ZZ O E(Sigmund Freud,

1856-1939)39)2] o] 2o Al JaS ok, 17F A Fojale] MAE T4
ol’d T4l Ab3lell WHe FY 2FAFAA A AHT G5 AT FAk

ZAAFAA = QF BA 53 o 4% Sdog o]Fojx FeolA g

AAZE Aestal glon, -Fol= dxAd 7he 27t WAls dvkar w360

—
(0)e)
O
(@))
—
O
(@))
(@))
=
&
o,
—
O
N}
>~
L
2
[
=]
rok
VAN
2
—
)
P
:
il

7| o R g3

) thetel e AL AAUA F APS AT 29lx0] ALY BAE AE7E
of A ATE Auste] & ool WS Ex o4l 4B FeFAE A
AA AReE AR ANE s sad Ak el SEEE RE ABo} 1A,
VS B8, ST, DA S 24D AAR A 21999 A dd g4
A SEGA A8 grigey 43 Aa%, ¥4, drreld Age nav.
A%, mlg (% AgTga F9, 1979), p. 6l

34) JEd BEEE 047 ZAYF SES FED OE Bl Tyl Aelelx
% ot ojujq Adel EZzolo AAES fu Tolqe Jde WA B F
% el%o] 9P FFes] ALArh aea 1ade] 19] o EOoRNE 3
S e TEPAFe Mo, & BES ], 047 2BLF £F9 % AU 1
£ ool AuNA Aejsks A AAE AAs) AehA olgol A ke 5
& e, & Fe4e] gl 1 shge] glrka mkh
) A2RE ZRolEl: oxEcl 2419 AelshAw ARG wE QFolrh 1
Eoogte A FEE 4, A9, P40 ko] ngth gqe FoF /%
o obl 4 Qi ANA Ggoln, A e e ofsto] o3
o a3 wolde Ad oAaA Ea ddom Ed B A%, 2ME So| o
o &gt

36) A%, 27 (8 FolE @Al 1992), p. 114

10_
>
)
>4
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aYEz A4 dEe olgel dJsME Ax gid F slvw FYsav
of £He WA AGHS BSIA Qolwrhrl vk, Gst F9 tE RepE®
A Sk vleel 49, B2 Aol A A8 e Rokge
Hsl st B4l A A wdE o

FRRA IGE FYR) 15T B P19 348 B AT 0

A7)k o} B}37> age] F7% 2dAe AAE AAH e
2 EvlE]F(automatism), ZZEFF(frottage), ©lZs vty (décalcomanie), =&
(collage) 5-¢] =37¢l %3 7|¥S Fotalo] zglo] 2-gahin
AT =, oI el FESE T AAE B Y 24T 3t
olF oM A7} T AL o] oAtk GA] AT
= 1

2F5E o)F oHAE Hx=w 33} 2ol HE FAE

o
X

o

-

2 Hzel 287 oEtEA BrAA. oAy DB o

obEPBES] V&R A7 AgeA Hleh diel 19 o] 7 Fa

3§ 549 olF vl 9A 2@UF HkE FHoE wAWA FAxL,
ol7b Aol = G vAA e,
oF olnAE HAFHoz Aol BEF UE StERE AnpEz de

(Salvador Dali, 1904-1989)¢} 24| w}18] E(René Magritte, 18983-1967)5 & I
ATH 15 W dAo] TSk @AY AAIE HARSHE H o] o5 ]

WA P b BEG /WMES Agsgtd, vE AYFH-vEy

i

(paranoia critic)’3} ‘g ¥ o] Z%(dépaysment) ©] T}.
‘W AA -0 G e gy ZzolEe AR o

o
tlo

tﬂ—o]_ o

= 5.

r
i

37 AT nlEs dnkdow F AR uy =], 19249 4 5-E 19309 A 7kA] A
71Ee] FeHE FHotdA Hola AR AP T AEAE, Gud v,
ojlH ®7], Zet m= Fo] FeFHPH 7)3ko] 1 A %ﬁlom o] A &A 2@EF

QrE oM 7|WA %qq_oﬂ;q ZolE 4 9liy, 1S5S _C,LAN Hol e A= &g

N

E

317 918 S ErlE] Z(automatism)S AL AEr)EHozT od#F 9_;1:}15]%
& o]do BAl flel, ® mEhH, gEA FAl flo] *37*4 BES 75 ez,

olx o] HE MAZE g ety dd 250 ﬂ?_hfﬂ WAAY T2 5E E8Ee o
ZIHE et A2uAlE Avte 2l 24 v E Fo] Fo|dk el dS FIlA,
ou et W8S AAHIAY 52 ve VHS F9 2dIA 7otk AE

, Skol A p. 78
38) AHFA v HWH (Paranoia Critic)< 19304 gglel & 48 AL 339

g 2
N
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Siskd, 2007), p. 24
40) Salvador Dali, “L‘Ame Pourri,” Le Surrélisme Au Service De La Revolution No. 1

(1930), p. 10
41) Aok, 49 =, p. 25

39) ©l
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AN 2 Qe Azsed, F e olmAE B £ ek WA 1y FF Fio
S Fobel, A Wz B7 B % el AR AeF 2ARA Y =

2 Qzte d@e WolEth nElw HEAE s ede] Holr e /)
o) Fge, witk ol wrkel Wit A Bold elm A} 1T 9=

WAe Aol BES wEe} WomA ‘@ vhele] AE wHE]

T3 17] A2 g, <Ejded JEhd 9=
¥} 7 23] 39 (Apparition dun visage et
d’compotier sur une plage)>, 1938, 7w 2o £
3}, 115x144cm, Wadsworth Atheneum V&3

-1 -JJ—?:l
& AAbste] B9l AER wEs Vel o
2= 2BAS WEs AT glofok &,

-

42) E%}éfﬁi ARA ezt oy wFowE e Fuo} ful & w4l
R, oheel BN} Feel W 1% ALE vk
13) 22z ° Aelze 047 2o FE ool FrlelA Arjolth o] dze]

A 2AdE S wwivhel U, adlalgol S 59 Aste] 1ol Adehi
gazul, el @A g E A SRS B A A% oA

=
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o] ZFoltt, 7lelZe A1 AAIA Aol Fo]dst 3] 3Hpittura metafisica)
5 FLg srtolttdd 19 33} A FAH oA Vet Bt e
= FAoRE HE oA YA Ebst =S Aol Al skr] 913l el A&
Ao MR olgeA @e o 7P 2dES wWiAskE Aol 5A0ld
T}.45)

(=9 1918 »d 9 Fod aglxs z7b
A8 Hol= v vy 7

2 &
Stk obnl o mAR A itk o

[=% 19] =2+ d 7183,

<A 19l EE44(LIncertitude du
podtet)>, 1913, AW o] g3, "FLYE Sol &7 A&t 53] 7ela

106%04cm, HolE 8 o Aol e viagEs AP vel
o BB A8 o4H aAR WEo] QRH oA HolA s b

TS FA FHArh6
P EE oS T3 d5d S WA vhEeEH «3e Y
o ES A7ImA gy aElal A AFE, A S, dA @A Aol
o ZAIE FAEE7] H8 oy 7 BAES actetded, L%
o]=rfo] PA =L Yt}

npaE| e ddol=gE A Al ZHA WA ew yehda gk A WA W

=

44) 718 Z+= 1906V H-E 1909712 ®ale A AWE=d a3telA YAAQl sFEFE
FsAl "ok cEla 1911d aslsheole] ol Eh S E sy S oY
gl 3, 3o, A3 53 22 Aln ZFES AHAQ] AL FAR R, 1 <k
A ol gEtA oulE AT o4, ‘22X d 7|3 ‘Yoldsts| sl e ofn)”,
Z]z2Z% 92 158, No. 1 (2014), p. 371

45) 2747, 919 =&, p. 372

46) Waldberg Patrick, René Magritte (Brussels: Andre De Rache, 1965), p. 52
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A A #d fle LEAES] Ao vt Ee] <SE>[=d 2012k 2
e Bu, a9 TSl W e FEH 29 ol SAska vk dAdelA
FF B EF g oA 7EI sEAds 2 o)dAd Asd WA
A, o] £ A AAR hlishs AWl A Ao® vrted #

7 A= eBAe Avje HEdHer WYshs WA ot v ETL &
o Ftel a7l <ofde] FA>[ 211 BHW H|AE3E] A IAke] Abgr o
& AT e AW shte) Zlde] STy nuHoew e Zlde

=3 20] 24 ntadE, <5y =3 21] 2Y vlagE, <98

(La Victoire)>, 1939, 78] 2ol] ¢ F(Souvenir de voyage)>,

3}, 725x535cm, M A% 1958, 7 =0l 3}, 40.1x30.2cm,
M 2%

S vhael e o)F oAt wh A WAl YA F enAt AFste]
shtel agos FAuE HgelA Rob & gtk 19 aYPe X @A
A AN E FA ok A2 2AL = Bk shbshy ofn 2
oA A%AR olu Bl A3 «PA Lo ovAZ WmsHA ngH A

sol F4e Qo)) wiol,
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A Aol F e BAlE

= 2] =2d vhagE, <guH
(L'Invention Collective)>, 1934, ZHH
3}, 116x73cm, 7fel &%

[ 23] 24 "lagE, <x49

)

%(Les Graces naturelles)>, 1961,
o #3F WrjortagE n&d

= rlo

[ 24] 24 maglE, <REH(Lile au
Trésor)>, 1942, Zolo| 447, 33x48.7cm, =3 25] 2] mpasE, <Ad

719 w1HE v & o] 2% (Les Graces naturelles)>,
1962, 7MW 2~ol 53}

<ol SF>[=d 23] & FEe] LBAlEd Aeh Wd'e vhagEv)
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A3 25 P Aol HE 13

2% v s7ke] a3 3 AR s #lo] ofynh 53] 7F &
A A7) ZAds ‘AL 2 e g7t ojd AlHd] Tt QEBESgHE we of
at 1941719] o Abs A Ada AsHl HEEo] qvh ' AellA of¥

ol 259 Aols AHEa, 1o H&A gl dagS mzl fxzd

E4E tiag @k
A1d 25 Aol

EFS 18409 4€ 20Y Zgze] HELdA HEEY 259 Adow
oyttt 1 glojutulal wlo] & Zu= (Peyrelebade)dl & A& ol
BAZ AWA HRA=w, of 10d7F 753 Folxl A EE old AJEE A
WA "ok o] A71e 25 AR A E2 NS B v 237
o 1ol A glo] wolE2nlE JtET "ol &I ZEoA AFHoR
Sk A wi= A ATt HAThAD

185149 112+e] =9 dlo] 25L& 19 71Fo] gl HELER S0l
Atk § Feol WeFgd Erell FHstus: Eefo] HlE] =A A HAE
g, Ale} &obs Folsts &t WA AdoR zepyrt

HErolA A= ot 252 drte] 43 AdeEets o o] 9FS 7
2l C a7k A Ao ofztdn] 3]st o}
ke @ukgel Fgle] 437 | Hels olu whd AlEES o

152t vl Aoz whyt 312 (Stanislas Gorin, 1824-1874)2
ko] 33tE F% T4 IR Y O $F HEL vsdolA uls
& G HA] Fold Ca‘rﬂ—?o} S A
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53 e fuF Ao AESL waAduA 5o /5L OAA
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i) Hj

47) Dario Gamboni, The Brush and The Pen - Odilon Redon and Literature, trans.
Mary Whittall (Chicago: University of Chicago Press, 2012), p. 15
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gHE Az 25& 26 FrIE ok 289 Alol: L7k ko) Ao
FHoz 25L& drd S AEFAUT FERE 1890ddd A2 S vl
vd, 252 199 #F 2" FHo EHIIY ofEe guR Al Ay
M (Songes)sy (1890)& 1ol Al A A FeE7F 1% 41719 & FEE
< A wHERE 2EJd  ®BI  Foltl. Wikipédia, “Armand Clavaud”,
https:/fr.wikipedia.org/wiki/Armand_Clavaud (202241 8¢ 209 7141)

50) o] ‘o] w oldEA ®H T VgL TU 2EF dl& AAd AHH JIFS
FA Ao ek o9, 9o =i, p. 12

51) ¥4 252 “Ure Z(EFZHR)7F BT AF & TAstE AL dd 2 d
SE9 ApAlol] BEdbgl Aol s walwHA A RoE gre] s 9} 1 Golla
A9 s $7S A3 & 4 o3 3]s Th Odilon Redon, kel A p. 16

52) EgtaFole <AbAF AFEF>(1855)L 1870\l dojyt &9 A= A8 2 AR
o] 1/3¢] &AM A 252 o] A7 dojibr] o He] mze Ao el
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AR o}FdvF 3] sh= olm] @REF Y R AE 2ol A &
% ZogTh

A 252 1d 5 AFY 2F0eE deob @37t B 2w (Rodolphe

frow

th g4 8], ko] =&, p. 11

53) Odilon Redon, 22l 2 p.

54) & 9§ Xﬂi AEA O}ﬂtﬂ‘:’]% ks dxste stEA, cgdgdy s 33
ool °31*}§]r, MNslsl, xAs 53 2ol o EotdA olrtdnE 33t HHS
HoFQn 23 ARIRE AL =2 —Exo“’ Wy ga gy obFldv Hel
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_29_

Collection @ chosun



ro

Bresdin, 1822-1885)39¢] A|zt= Eol7bAl Hoh, By~ "Hox HAxi
71ZFE oF 2 ALevtel A ggton a9k AWHA =25& 19 Hs
Agg] AL %O]— uo ‘74 leﬂ Xl—ﬁ _/] 7].——9. A«ﬂ_l_-;'-” E](ﬂ]:} ]:lgﬂ/\T:ﬂa
lefeo] Marz ad W F ] (Albrecht Diirer, 1471-1528)¢F WetS A w

A A3 @ H P E(Rembrandt Harmenszoon van Rijn, 1606-1669)2] w3}
AEFES BoFHA A7t 71zl deAdd dis] ASA dFis B oty
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2 M5 F 19 3339 Jw} Agle 53 nEUE, nEd, s S g A

9 W MHAES RN bl B An) dESel At GFL vk 1

19‘1]7] w3l oz Qo] JHF EEsta 53A g APt F g W &Y, &
4, g Yy X}F/] 3haL ottt Wikipedia, “Rodolphe ~ Bresdin”,
https://en.wikipedia.org/wiki/Rodolphe_Bresdin (20223 10¥ 2% 7 )

56) ‘HEHNA T ‘ZRojdl-xLgr FAoR dHZ o] AL FY 5US o F3}H
3 gk =R o]F AMA|FtE = ZR A2AIT Aol Al dwhkal gt o] Aol A
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g, amslel B wBeAt 19 w3 492 AFse E $olzA Ao
ZA (Noirs)' & AFE-3laz} gk}

59) 252 Hrt2d A Bl HA A ‘o] 5342 304 o] F, F 1870 HA o] F
ettt @it “Lettre de Odilon Redon 2 Edmond Picard” (15 June, 1894):
André Mellerio, Odilon Redon (Paris: Société pour I'étude de la gravure
francais, 1913), p. 81

60) A A7) @ H2A 2] y|Hd #lAE AFAd whEl 1860Wd] FEF S
1870 g =Wto 2 uyed], A 19 5340l =evr] AlZbgl 1870dd] Fut
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B A, A A2 42 0 eden 4w 2HoRRE. () AL
Me FaAHR Bk AL o= ROUE dgate A Wk v B4
A SAG | FAE AFdaA A gk dede BAE 5 e
Ho 719 olETE ARUE U% $UF P49 e el Tk

1878\l =& vt glo]ate] Ee] tyEA
Z(Henri Fantin-Latour, 1836-1904)2 %€ A Z |8
- Aust Az 71 AR AE dds
(Transfer lithography) & &7l ®t} o] |2 7]
He Tz g FAsE exd vt
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Atolol A frastAl HATk 22 QI e
AL Fistr] Wk AR o] YAl
HEAabek & A HAaL, wid
Hob Y =2 AAHS 5T
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62) Odilon Redon, <F2] 3 pp. 140-141

63) 3tAd 8], o] =&, p. 32

64) 252 FHF oA B AXgA ‘Y =E2YS =87 H8 A A AastE
Ao, a8y Us 2R ES Adst2 s st HgolA o e vy, A
T o] N2 FES /AT A4S A HAh e Fddrh. “Lettre 4 André
Mellerio(21 Juillet, 1898)”: Klaus Berger, Odilon Redon: Fantasy and Colour
(Publisher: McCraw—Hill, 1965), p. 127 #]<1-&
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BEo EE% B AREol F Y WERORYE J7g wakwh

(=3 33] 718 <Q1zbe] & ARl

T 404e] = uele] whe dlolate] ATolA Al ®© A BE
(Camille Falte, 1852-1923)¢} 1830 5% 1%l @@3}91‘:}. a9 e EA=
a9) o] FEAQ WHOR tolrhs @k 2EE A ojpyst
HE ARk dehe AW 1y gee] 1] ana_oﬂ S AE AT
AW A%, B 5ol olFg AAL d% AL Ee %i@ SRS
Qe 5 9Tk

oF 20 ek AME =2l e Aee 180d o] SolquA A4
o abe] malslAth oled walel: 18844 o FHE oy NHow
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2 3742 7 AAsel JgaAdh 2Ee 2 Hold A o}E3 FAE

63) “Us ALZ 23X o] HEE
i} 7]olgk Xd% 2 g e Ae
wEhA], REAOZ oju g FEo
o] AAAY the BHow 3 ?t}th:‘r ageg, AgE vl e = so
21 dktfolt}” Interview of November 30, 1891, André Mellerio Archive, Art Instltute
of Chicago: Barbara Larson, &2 # p. 56 A|<l&

9) 259 olmyxs A How Bk Q&AL M fE 19 ofmuyel 1ol
Zokot Autgie] 4AL AU UATE ¥ 1898 HE E]O‘”ﬂ?ﬂ ol HA ol A
T FR ) e 2o Gt o AFAle] of B A HASA] EENTE HshH, 71
e &EA27F duprt vﬁ?}ﬂoﬂ & AF3stAt}l. Marius-Ary Leblond, Lettres
d'Odilon Redon:1878-1916 par sa famille (Publisher: G. Van Oest, 1923), p. 32
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=y 34] oY% 25 <H7beEA [=3 35] ed%F 2%, <oFEE9] vt

©19] H=(Muse sur Pegasus)>, c. ZHLe Char d'Apollon)>, 1905, ZHH 2~
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70) 2% FAEQ #oo viyle 1885 dolo] AAS Wy Wl 17f BEL|
S GARE IFIY B oA (Julse Broisée)= 22 3 4¥€o] Butd oz Apwtbait
3 18860l A ols o] Elojuxwr Awp & 7} Abwslz vl fEo] 1890

de Gauguin, Gide, Huysmans, Jammes, Mallarmé, Verhaeren.. a Odilon Redon
(Paris: José Corti), p. 852} Odilon Redon, 22l & pp. 92-94 IF=

71) A=3, ‘2% 3zt nEUE Ao AAA, HianE Vol 8 (gt o &d
T4, 2008), p. 189

72) A&, ko] =1, p. 49

73) =5l W By A A= gt vkE 2otk e vtE R oY, v 25 T
ola 87| 7kA] Sl Alzke] ATt Gl el A p. 66
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v 27k RIZE 71l tjal] AR o R §shr] AlAE A2 1871 o] 5
HE, 129 #A4o] 534S 7HAA He ves wdEsdth 2 REAA
of djul, de] F¥F} Fe Aol ofFE AHES APSHA, 1= <l
Eohgh 1zt AET 1 e #e BAES de2HA GFe Al FHATETD
a7F 1870d HEAA Ao ¥ <o) FE F7re] g9 HEo| o
S FEA S>[E 36]182> AHHE 9 ~ZH(Blaise Pascal, 1623-1662)7)
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1
o] A A (Pensées); (1683)¢ A3dH 2EAS HoFa gt} o] 19y
= Qe R RHol: oWl EAVF SAst. 19 HEle stES #Yelv]
A= g8 Jo B AsAHY U 22 e So] dF3Fa Utk o=

APe] B HAAY AestunA sy oA Fests o v Jx
7 3

77) André Mellerio, &F¢] & pp. 44-46: A 3|7, ko] =Fo|A A&

78) Edl= sz, F4, dAvle) o, (A& SRS 2013), p. 116

79) = stazhe megbeol APl ¢k, Askal, AgAtolt) dRkA o
v 75 Zofoll Al & dEA oy, By e ot e o JFHe
Ak QU AA A 7 kgl skl Addl E3ebrh ey 1
st Zdolth gt MWAdS H JAEEA, du AEEste] AFAR Frhke

80) ‘AbgHe ApAle] AE ZuAY HAF 2ria WolME ¢ i, o] F A& EelE ¢
HH, £ t} dojof )’ B2 g7 9o H p 56

81) A&7, 1] =8, p. 29

82) = g 919 &, p. 56

83) ‘UZFe] fidi= v WA I7F Aol v &Ko zA 1 fuighe] =t
dirstd FEAA Fate E4ES e vFolg F27] wdolty) = Ha,
9ol A, p. 57

84) o]k “gpxZol ojA ] o]YdE”, ¢lFe=F A6F (1981), p. 29
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85) Marius—-Ary Leblond, ¢+ 2 p. 32

86) Edl= g7, Ske] A p. 64

87) AF
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o weaA @2 EAER 9

k1l y eut aussi des étres = 22

embryonnaires)>, 1835, %3} o> 1890, Asl,  24x21.2cm
24x20cm, Museum of Modern Art Museum of Modern Art

187158 252 olefd It 7]dol] gk ol &H Adel G o

| othel AR e HHE AFL AYsy] APk 1859490 )
o}

88) “REi= QI7ke] U Fol= AAY F A Aol Ql=d, 3}‘4“ A& ek A, vE 3t
Us dukg g3 slolth 2l mE GAAEQ A9 g A ”’“o}i
oul = FEAOY 7192 3}7&3} Bl A s] = Charles Baudelaire, Mon coeur
mis a nu (Paris: Librairie générale francaise, 1972), p. 111

89) Odilon Redon, ¢l & p. 16
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