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ABSTRACT

A study on cultural exchange between Chinese and

Western fashion design research

Wu ZhengHong
Advisor : Prof. Shon Young Mi, Ph.D.
Department of Design,

Graduate School of Chosun University

Textile and garment design carries the aesthetic and historical
information of The Times. Its production and trade are related to the
national economy and people's livelihood. Due to its strong practicability,
textile and garment design has incomparable communication ability and
leads the trend of fashion aesthetic and decorative culture. The exchanges
between China and the West have existed since ancient times.
Globalization has made the cultural exchanges of the whole world more
close. As a kind of art, fashion design art can establish connections
between different civilizations, carry out consensus comparison and
narration, and analyze the complex and far—reaching influences on the
interaction of different civilizations under various theoretical frameworks.

To study the elements of artistic interaction between different cultures,
to leave a historical place for the design with cross—cultural significance,
to analyze the influence that led to the meeting of Eastern and Western
cultures, and to extract the mechanism of fashion design under cultural
exchange.

Methods: This paper selected sample cases with typical specimen value,
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combined historical research with logical research, field investigation with
comparative analysis, and interdisciplinary image empirical research
methods, focused on in—depth analysis, and explored the rules of Chinese
and Western fashion design under the cultural exchange.

This topic respects the form and spiritual essence of Chinese and
Western culture and context. Starting from historical materials, it presents
the exchange of Chinese and Western culture and costume art in history,
the reasons for the emergence of design style, and the internal
relationship between costume design and the changes and development of
Chinese and Western culture, traditional context and the ancient and
modern times in accordance with the order of China's influence by the
West and the influence of the West by China. By collecting and extracting
samples of Chinese and Western styles of clothing, combined with the
aesthetic theory of design culture, the advantages and misunderstandings
of communication influence are analyzed, and the characteristics and rules
of design elements are obtained.

Through the clarification and demonstration of Chinese and Western
clothing design under the background of cultural exchange, this paper
holds that: First, the exchange and mutual influence of Chinese and
western clothing culture is a long span of corroborating history; Second,
the influence of Chinese and Western cultural exchanges on fashion design
has clear rules and characteristics to follow. Thirdly, the proper use of
cross—cultural ideas on the influence of Chinese and Western fashion
design 1s of great significance for the construction of future Chinese—style
fashion design. The contemporary theory of diverse cultural interaction is
not only developed in the West or the East, but also in different contexts,
which ultimately contributes to the scientific goal of exploring the

dimensions of art design in the context of globalization.

Key words: cultural exchange, Chinese style, Western style,
Chinese and Western, Fashion design
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Clare Le Corbeiller, German Porcelain of the Eighteenth Century, The
Metropolitan Museum of Art Bulletin, Vol.47, No.4, 1990, pp.14-56.
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423) Alol® ST E A1l A (Simon Harcourt Smith) @F Ho]o] (A. Hyatt
Mayor)% TH HExE T3 e A9 gAY AvjAs 19356d Y
| AARESE S8l T A AARE AAIE] A2 HolojE {7
x e 'T= ol AgH FAdERES THOE d7FoeH, 18704
AL A& = QIVIE T A WHFe] T ol 7]
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% @A ATelA Aol W

N

FA 92 wAlE Rty wEd %‘ﬂﬂl
(Madeleine Jarry)i= AA<F= &2 17~18M7] 9 2= dist &

°] %3 (Chinoiserie: Chinese Influence on European Decorative Art, 17th
and 18th Centuries)>eAl F= o&o] F9 Fokel vA= &S A=A
A eA A3 7153 FAl 2= FHAA T3 dess et Tl
A e olz= Al 7HA Aol el AR Fnh2e) F obd (Hugh Honour,

VLVER, 18 iy h Bk 5 EERE, FARMR, 2010, pp.129-135.

SKENI, BEEARRIRINE + BBk ‘?/RTTFW% BEXEZR , 2005, pp.18-29.

SRR, 18 HAERFENFE, HEHIELRIE, 2010

Simon Harcourt- Smith. An Exhibition of Chinoiserie, The Burlington Magazine

for Connoisseurs, Vol, 68, No.395, 1936, pp.90-92.

25) Hyatt Mayor, Chioiserie, The Metropolitan Museum of Art Bulletin, Vol.36, No.5,
1941, pp.111-114.

26) Madeleine Jarry, Chinoiserie : Chinese Influence on European Decorative Art,

17th and 18th Centuries, New York: TheVendome Press, 1981.
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23)
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Chioiseire: The Version of Cathay)+ A 2718 A214d BAE T
g2 A3 'S Aol FHelA A7 HAE tA] F3Eke =
of thall ARt o] HeA F o= AFACRE vfR T A =
'S A, AnAFe 'FE A ToE FEsIITZD S

(Chinoiserie: The Impact of Oriental Styles on WesternArt and Decoration)

= T A Al e AE, 3lE, 22, v, Al A5, A, B2

o W& Fobel dis 77t T oA FEFS AAAE] AT 1A

i e T A BE dAE Aok B (Robert Al Leath) & &4}
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T & ]'O] D= gARlel o9A AL &
th28) dojH|= Z#}3 (David Clarke) = "4
£ obHE st EH*”]}X] FAP= 20 AXLE S s AAe] wb
(Chinese Art and its Encounter with the World)>o|Ai= 18A417] Fxlof A
19A417] ZREE] T2 F2)9] e disf] FEFTh29) Qv 22~ (Anna
Grasskamp) & £3H24] #F oA T deFo]l 7ML e w34 75l
sl A k80 2 (Yeewan Koon) 8 S 4

of mA&= ol FEIT I= T Aol FHA T A5AEY A%
gt AT 3D {3 F=FA7] (Eugenia Zuroski) © 'S 'Y f-H 9
A FHEe BAE FA nFste] ‘T A FA4 B

=9 AAR Y WIEgdo] FAds Aio]n 32) (AF9] H Q9

o

JEago] F5 A

27) Hugh Honour, Chioniseire : The Version of Cathay, New York, Evenston, San
Francisco, London: Harper&Row, Publishes, 1972, p.27.

28) Oliver Impey, Chinoiserie : The Impact of Oriental Styles on Western Art and
Decoration,New York: Charles Seribner’ssons, 1977.

29) David Clarke, Chinese Art and its Encounter with the World, Hong Kong
University Press, 2011.

30) Anna Grasskamp, Frames of Appropriation: Foreign Artifacts on Display in Early
Modern Europe and China, Qing Encounters: Artistic exchanges between China
and the West, edited by Petea Ten-Doesschate Chu and Ning Ding, LosAngeles:
Getty Publications, 2016. pp.29-43.

31) Teewan Koon: Narrating the City: Pu Qua and the Depiction of Street Life in
Canton, Qing Encounters: Artistic exchanges between China and the West, edited
by Petea Ten-Doesschate Chu and Ning Ding, Los Angeles: Getty Publications,
2016. pp.216-232.

32) Eugenia Zuroski Jenkins, A Taste for China: English Subjectivity and the
Prehistory of Orientalism, Oxford: Oxford University Press, 2013.
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(Frances Morris) & 19 =w<&=2 FT7 <2 (Chinoiserie in Printed
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32 AAF =7 vAeoly vlv]d= & (Vivienne
Tan)37)4 X1*17]' Jj]r A eF Esket ‘?iﬁ]ﬂoi "% (4}, Cheongsam)', 'mx (%%
3], Double happiness)', " (&, Child's heart), "# (¥, Mao crazy)', 5 (E,
Bodhi), 'WJ(*8, Ming)', V&3, Qing)', 'ili(*], City lights)', 'HEl(E,
Chinglish)' & 970 o] Stk 24zt &%, /M3 4&, obs3t =, gl
Fuel, A9 93t FAddEe] ##sE 971 Fwolt) o] FHex = A2
A% A3 F=oleke Ao E fAl G el g dde AR
dhe 2] ~ € (Valerie Steele) ¥ & S.#lo]# ( John S . Major )9 AA<F=

33) Frances Morris, Chinoiserie in Printed Fabrics, The Metropolitan Museum of Art
Bulletin, Vol.22, No.7, 1927, pp.194-196.

34) John Irwin, Origins of the 'Oriental Style' in English Decorative Art, The
Burlington Magazine, Vol. 97, No. 625, 1955, pp.106-114.

35) John Irwin, Origins of the 'Oriental Style' in English Decorative Art, The
Burlington Magazine, Vol.97, No.625, 1955, pp.106-114.

36) Leanna Lee-Whitman, The Silk Trade: Chinese Silks and the British East India
Company, Winterthur Portfolio, Vol.17, No.1, 1982, pp.21-41.

37) Vivienne Tam, China Chic. New York, Regan Books, 2000.
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38) Valerie Steele & John S . Major, China Chic-East Meets WestNew York, Yale
University Press, 1999.

39) Christine Tsui, Fashion Conversations with Designers. New York, Berg Oxord,
20009.

40)Fashion Orientalism and the Limits of Counter Culture.Hiroshi
Narumi.Postcolonial Studies. Vol.3(3), 2000.

41) &3, HARRIMEESF FMARNRMEIER, BEFM03, EHRHTAE, 2009.

42) SR, FERITXY S RIFTEEZZm. MEFMeX. FBHBEAZE, 2008.

43) i, ERF, M, FOE—— TR ERE BRI R ITHTN 7R 7 XA AR ITRI e, it
FAW, FIEASE, 2001,

_'I'I_

Collection @ chosun



1.2.2.4 wzF £3}9 A=tz AT

ZIdko 2 sk TRl W oflE

2ER S o FR AR A P gt
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A 200 Bk A W WE Folo] wAS BEE Av) iele] 2w
AZer WEH A ORI e® wAgthy AFAh 2 ¥5 A
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Mze 2ete] telel 44E S YRS WA o UA RopE Wz
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=
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-

Tl A7 S (RFelA A ), Estus A H
AR Wtk O osFS &4 (object) o] obd shte] Ak
(event) © & ¥lo} sttty F733)

W7lo o] F3bskal yIFetAs At E (Nicolas Standaert) o] =F<E-317}
s W ED 1747 23S o & So]H A (Methodology in View  of
Contact Between Cultures: The China Case in the 17th Century)>ollA =
3% F49, YA AL wF 9AFE A< (transmission), F&
(reception), 1A (invention), A% &30} Z~-& (interaction and
communication) & 47FA 2 F-E-3Fe] ATt

ol E 8] <EFYFN TEwus TR I T LS ATelA
= 'z 73S #E-(tolerance), /WAL (open mindedress), w2} &3}
1% (intercultural competence), Bl =5/ 7] <=5 9 (information
transfer capability) —a=3}2] 54 (culural identity), 3T FHojedg
(participation in cultural life) 522 F&3lE= 22 A<k} 46

44) & JLE, Wy, Bk Bxybikit. fF Tl AR, 2016.
45) Jonathan Hay, Toward a Theory of the Intercultural, Anthropology and
Aesthetics, No.35, Intercultural China, Spring, 1999, pp.5-9.
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46) ol &, watgHy Fatoleu S et ®o] Jidar .4, wSuskAL 2010, p.31.
A7) {FH, RER ST BRI IR I E LIS IR RIS, Rt Z ARIIZE, Vol.12 No.3, 2022, p.b.
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University Press,USA
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_45_

{ZICollection @ chosun



of
o

0.

3.2 16~19AM7]°] ¥ F=9

3.2.1 '3% $4's) A9 Y
2R F A el A A b A, FF
4 o

oFAl’ o I Ao]EE Aol ET (chinoiserie)'o] X, =R E !

T (hERN)'CE HYxo] AAFoR d#Frhss) 1987d #1653 <

By AR > ] sfjAle] WEW "Fa A 17, 84171 AeF A AR,

7, 2R, Ae 9 A YA okl 3 AEARH], o= oA AR

e e HAS g it e stk ‘e Alloleke fort 'RAlE

o]F thekdt Ak EAS AWEM, o] §o7F Hisithe AHdE & Atk
:

[¢] H
‘T Al sl At olsiskr] fla A T FA'e] Ee] tha] 2ot

o 2 =

3.21.1 %% ¥A'd $37 24

1

&
e
pa)
o
il
of

Z = F2'o A 'chinoiserie's= X% 20] 'chinois'olA o]
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olul F=o thall QIAstL UATHE AME S BoErh T Aol &

1823 ooF SF Y. A~ Aska} ARE 2|9l (Charles Fourier, 1772
—1837) ¥{A} 'chinois'dl HEIAL eries Eo] WAIER vy EFIT}H89)
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2eME Folot HdojolqE AFEEH T

88) https://en.wikipedia.org/wiki/Chinoiserie, 2023.01.17
89) “Mode”, L'Eco, giornal di scienze, lettere, arti, mode eteatri 7 (August 4, 1834):
p.372.
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FT P RUACIF VT NGO Bl FF EE Folro} ¥
st A7 W ol HUY AHHS tf AFA FHE RS Back
F5 AL HEAY AEFAE B3 B APASY BYOE A5 R
otk F3 S BAGY SAL Aol B B4 24T ERW F

9 Egdel AAME Ak BT e FAF, A, W, 27 B
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i

90) Dawn Jacobson, Chinoiserie, London: Phaidon Press Limited Press, 1993,
pp.203-209.
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91) https://en.wikipedia.org/wiki/Chinoiserie_in_fashion, 2023.01.21
92) P33R, + /MR E I FEREI B RELRRL, FEEASE AR, 2002, p.108.
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LTD, p.2.
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