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ABSTRACT

A Study on Pre-visualization Photography
of Spatio-temporal Design

Lee, I-chun
Advisor; Prof. Lim, Chae-hyoung, Ph.D.
Department of Design

Graduate School of Chosun University

In spatio-temporal design, photography is the artist ‘s idea of space and
time. It consists of visual, experiential, and empathic meanings that are
connected to the object and the recipient ‘s response in a way that represents
the object and space and time.

In this study, the representation of spatio-temporal design in photography,
this study conducted a literature review to provide examples of how to use
photography more effectively and convey various information.

This study investigated the extent to which photographic works affect the
expression of spatio-temporal design through literature studies and case
studies of artists, as the most important factor in the creation of photographs
is the creative spirit of the artist and influences the image of the work.

This study was organized as a theoretical study to explain the theoretical
background of the study from the previous theories and as a case study to
compare the researcher ‘s photographic works with international artists with
similar images and philosophical personalities.

This study is organized as follows.

Chapter 1 summarizes the background and purpose of the study, the

organization and methodology of the study.
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Chapter II analyzed the previous research on the design representation of
space and time in photography, the theory of spatio-temporal design in
photography, the theory of space and time representation in photography,
and the frame theory.

In Chapter IIl, I studied the effects of perspective deconstruction and the
artist ‘s pre-visualization process on the expression of spatio-temporal design.

In Chapter IV, To analyze this researcher ‘s work, I used a qualitative
research method that analyzes the works of Hiroshi Sugimoto(1948~ ),
Brassai(1899~1984), and Laszlo Moholy-Nagy(1895~1946), who have similar
artistic tendencies and philosophical backgrounds, as case studies.

Chapter V summarizes and interprets the findings, and suggests avenues
for future research.

As a result of the research, the following similarities can be found in the
works of Moholy-Nagy, Brassai, Hiroshi Sugimoto, and this researcher(Lee,
lI-chun).

First, the representative works of these artists are all black and white
photographs, creating photographic works with a classical and philosophical
feel.

Second, each artist used unique experimental photographic techniques.
Moholy-Nagy used simultaneous exposure photography to capture shadows and
changes in light, while Brassai used long exposures in dark locations to create
irregular and abstract photographs.

Third, they manipulated objects found in the real world to create aesthetic
effects to make their work more interesting.

Fourth, they emphasized formal aesthetic effects. All of these artists put
more emphasis on abstract and sensual feelings, regardless of the subject
matter.

We can also mention the following differences.

First, the main theme is different. Moholy-Nagy was mainly concerned with

_Xi_
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the relationship between cities and people, objects and shadows, and the
effects of light. Brassai focused mainly on urban buildings and streets, human
presence, light and shadow. Hiroshi Sugimoto ‘s work focused on the beauty
of nature. This researcher, on the other hand, metaphorically expresses
Buddhist ideas of emptiness and Zen from the fleeting intuition found in
urban buildings and nature.

Second is the artistic style. Moholy-Nagy captures changes in light and
shadow, while Brassai uses long exposures in dark places. Hiroshi Sugimoto
realistically captured the beauty found in nature. On the other hand, this
researcher had a philosophical view of ‘Chaosmos’ through the flattening
of objects and the dislocation of space.

Third, in terms of photographic techniques, Moholy-Nagy mainly used
simultaneous exposure photography, while Brassai used long exposures. On the
other hand, Hiroshi Sugimoto and this researcher used traditional photographic
techniques.

Fourth, in terms of composition, Moholy-Nagy emphasized diagonal lines in
most of his works, Brassai abstracted buildings and urban forms, Hiroshi
Sugimoto mainly focused on the beautiful harmony of color and light in
nature, and this researcher focused on the complementary relationship
between light and dark shadows.

Due to the nature of this study, it is difficult to generalize the conclusions
of the study. However, if more case studies of each artist are collected
through qualitative analysis rather than quantitative analysis, it will provide
enough technical and philosophical perspectives on photography to be
meaningful to photographers in the future. In addition, comparative studies
between artists and the study of works from different perspectives will

contribute to the analysis of future works.
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”

o2, 2003, pp.29-54.

3L

Photography's Discursive Spaces: Landscape/ View,”

“

“On Photography,
Society, fourth edition, edited David Crowley, Paul Heyer, 1977, pp.166-170.

18) Robert, L., A1zt 2], Al 1n}
1982, 42(4), pp.311-319.

19) Sontag, Susan,

20) Krauss, Rosalind,
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2+ <®(Susan Sontag)¥® Z#H$-2~(Rosalind Krauss)7} 23 AFRlol] 1o
A AFZEe] A9 A 94 FA IVHAIE AT F Ak

AR Azke] AN FAolth Al B4 Azte] BYE £712 Hohll:
Alel7] wEel, Azte]l 58 wWaE HEY & Atk AL Fa) 54
Az A, AR, AW 52 gohlo] B A, =t @Al vY 52

Wty 2L ¢ Aok WA ARRlo] 7]1Ee] A 719e & AA AEE

2ele Ed) At AEAR
2

o
=
%

<y 8> et=golxs AT,
“The Rhein II,” 1999.

O

o] ZEoA Fa3 AL ¢l=f ol AT (Andreas Gursky)7t T4 ZAY S

Sl AR AFAR] 2ase AASKAL Fo AAde UARE =45k

21) Sontag, S., op. cit.; Krauss, R., ibid..
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7 227](Andreas Gursky)= ARRIC.2RE 2|7} Z|thets ddzola A2]# e
2 Qg3 7)ol A= MEZL MEE Ao Ade Algshe A4E=
HE AT

A T3 AAF Aotk AR ARt miRriA R F3te] A4t
AAE Hobd F Utk AR BT AoA Y] $3E EHE] o,
AN H ZtEd mel 24 Holmg ARRle FHS AdAst= Zlo] ofyE,
Heg pEe mdste Zolth TYA AedE T A4 tehy]
s =9, F9 4w, 2, FHY S LA AET F 9

el ZhEgel-B#$&Henri Cartier-Bresson)& Zg2~ 402 “&3H
e = A7) Sls) ARRIZIE ol&dlon, Iz & d3AE, =419
5% 5% FE OEA,

719 thsEA! ‘Behind the Gare Saint-Lazare’ (1932) <19 9>+ 54 AlF el
A A =3ko] ofyet ARRIZIZE AERlk 2=l AlelM e E3hE HHd
ZpFolth o] AFeAE 3] &xbE ASIA, 1 AH &3] At

<a¥ 9> 4E FIEEA-EEF,
‘Behind the Gare Saint-Lazare,” 1932.
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okl tholz o] thE& F sl ‘Farewell Photography’ (1972) <Z1®
102 1E£EE, A&, AFEY BFol BEEHSH BAEO Aot ol

e BAHY BE AFAA DL, Aol AN T FAstel
o

2. A7 AdezAe AFT AA

A2(Gibson e 1xke] MBI ofEAl 4T Ms=A el el M)
WA B dBAlT A&HQ Fue EFOE olsfatn, oF T <
ol B3 HEAEHL PFIHE PP FANOD AN 2 ALE
Aol BHAN AFUHE Sk AR AAELS ANHRIL ol3se o FaT
Mo Ayac

ABIRE QZE] Q123 el BN 4B o EH BAF FHAH, QA
A3} APl FA QaT A§I] WFolth A BF AT FLholA
499 72 ol ol Sele] AF1H AZE HS AP HFE
AP Bk F AL Pt AW BASA R st AN AP 5
Fiu, 0% Fal SYUE ARe AT A4S 4 5 Aok

22) Gibson, J. J., The Ecological Approach to Visual Perception. Boston: Houghton Mifflin, 1979,
pp.41-59.
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dE Eo] ~EH WHAZSteve McCurry)s nl= &402 79 &EQ]

‘Afghan Girl” (1984) <% 11> wu|=2] ‘National Geographic’ #|7} 19853
gk 69359 FAE A G o] ARIE 97|28k oIl 8k 17 AY

ol AR WRE ofzgh ave] BEow AW & Uk 1 B 12AgeH
7t A AGSA 2 ohmrhzeke] BAL BelETh

s S -

<9 11> 2EH 94 | <a¥ 12> MEt=E Y AVEE,
‘Afghan Girl, 1984. ‘Genesis, 1993.

DA Ade AL, A N2 AGH FEe Aedoh

o] “Genesis’ <18 12> Alg=2E 84 o 327128 o35+

o gi®
F9% HEow 19 ol FESHE 29 AABAT AR 238 T4
o2 BYHYUT o] AFelAE ARe] A% WA, 2 MEE ofojFi

del 939 P Aok
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3. AET XA AR/ 58 on] B4

53] ol g :
A, A, W7, B4, BY, o6 5L BHse] 150 A2 4BAEFEA
Agste ou§ shefahe Wgolthy

<29 13> ¢t= ol A2,
‘99 Cent II Diptychon,” 2001.

o & Eo] et=g ot~ A 27 (Andreas Gursky)e] thE 2z ‘99 Cent II
Diptychon” (2001) <9 13>& & &£ EA FF9H 279 ARKICE &P =
Pl A wf-g- A2 A2 A3 o] ARE HAEHOE FAF Zlolth

oy WA o Z A At FIHE HS FRIEA duiFl P&kt
ZeHl 8o gk vldAQl AZhE Tl QT

| & BEt(Matthew Brady)= vl= E419=2 ‘Gettysburg Battlefield” (1863)
<I¥ 140+ 194171 |l= WA Al7]el o] Fox 7V & A&F F skl AlE

F

23) Tagg, J., The burden of representation: Essays on photographies and histories, Amherst:
University of Massachusetts Press, 1988, pp.220-235.
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A UdE o] FELS WA dAG It B3 A3E =HUH, AHEE
A HAe BR&HESE HoZF0

<I9 14> wiF 2, <1¥ 15> "HopHlE s34,
‘Gettysburg Battlefield, 1863. ‘Joiners,” 1980.

dlolv| = &3 Y(David Hockney)e] 1980t “Joiners’ <1¥ 15> Alg|&+=
243ket T4 ARlE HA shue] tiy AFoE Tt WAo|th o] A=

= he] AR dd=2 74" Zo] dubHoln, dd el ofzte) Azt
27 o) AlEztkel el '§A Atk Algite st

F o]t}

oY AFF EHE] A5 AN A S o P BTk
el 1 ejezh webd f oAtk B9 A gavt BEs dsu Qs
ARE d A Aad] tF ARE ADY 5 A SAD A T
2 5 Ut FAA =AM AL olole] &S He Aol Uvkd 1 A
e ofolel Eolsh FAgolBE or)E FE & AUtk

EF, AR Frre] EHBY ol AHeIM AgHE Y SR
BAY st ok o § Bo} AN AgHE Ay 29, 53 /Y Se
27 b Jquig AP F gow, o5 FEAFOR Aol At

ojv7} AgHT.
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‘Girl with Leica'(1934) & ‘Pioneer with a Trumpet, 1930.
- 27 -

pp.4-7.

24) Barthes, Roland.. Camera Lucida: Reflections on Photography. New York: Hill and Wang, 1980.
25) ibid.
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<9 17> o8 83k ‘Full Moon Service, 2017.

o] &Jo= ¢Wr] < =(Randy Waters)e] ‘Interplay Between Shadows and
Light” (2020) <18 18>3 d©lu2 <i(Dennis Yap)e] ‘Pass between light and
shadows’ (2020) <18 19> 59 FEF% AZte] HEE xTdH3 = AEso|th
ol FAHAA S et AbS TS EYS Fall 7199 A s 4AF

#st el 53] A4St Age] Wslel] we} 7o) deAl= A
oAl F3re G Zlo] ol

A
ARl 353 SR WgkE A ¢ vk AlRbe 38| sl AAl kEshe
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<% 19> "y od,

<9 18> WY YJEHZE,
‘Interplay Between Shadows ‘Pass Between Light and
Shadows, 2020.

andLight,” 2020.

<1E 20> 4E ZFEE-Hd S
‘London,” 1951.
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ote] 7F=E)d-Bd<4Henri Cartier-Bresson)2] ‘London’ (1951) <7218 20>-&
SWALRI O 2 74%T+ A, AFEEe]l b W3koe = ujx|Eo] )al, o]Eo]
Thy= A Fo] ZxE o] Stk AARA £318 T3] f18 A dEEC] AAY

A gle 2 mg— otk Fols A7} b2 Qo] wolw, o] AL whel
oY AEEo] YN Utk B MZ THE oYL U TR A 2A
g A ek

Az deff WalDe] ZrFoAe dHe AHE &Yt o]& HAEHOE
7Vaekal, At 2R oA oAl AdsHHA F3re] AA S} wAHe Az
st 2 FHE FxIoh 19 FHE ‘A Sudden Gust of Wind’ (1993)
O™ 2DDoA= migo] E9A AMREC] oA FolE 2Fowe AHe
g4 | S JYGste] o ARlE 8% Aol

‘Insomnia’ (1994) < ¥ 22>A& 4% Hel 2" 7F2dAA7 A3
Holl= WAaet ¥sart Ao 3 OHE olRItE= 1Y Aol FY
ot Sl A2 B8Rl 11 Holl F Y] AT Atk gAF Hell= §
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<9 21> Al=x 9 <a¥ 22> A= 9 ‘Insomnia,” 1994.
‘A Sudden Gust of Wind, 1993.
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26) A7, “zalolgel ARl MAE G 2Axde 2AEH BRA G 27,
2019, 3(1), pp.49-59.
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AR E 2 o] F8% 4TS ok AR ZY AlFANA 9
zy o] o FAEM o Y vk AES BHEA oldste T
FEFe vtk @ S Z(Gilles Deleuze)s= ZH P PG4 oju|x o] Ko
AE 8455 ARAAZR 20d g2 Fo RESS 712 JFe F48=
AT A E S0 Aol 5A4F FAY =A47F FAlol wiA =] loH
ol TAHSZ AKE AMEHA Hoh =R wiAFolY o2 EAIES wX
b ARl AR = 271U =] gk & Tk

A=, YL oS Tl HRO FS AFeA HER S i
A2 HHo kel Futel ztolE TrEAFA HAoh. J#A A &3 Z(Gilles

olmAIE ®7] #8 FojA= Akl oiye} gle

ool Wl #43E cEe] AWE ZLake zeY” olgw Aok It

AN s Bal At Aok szt BAGN FTie] RAE FAHoR

HoFT  AZe A/ 91X 5 1AH0 o FhAzT B

ste AT delA dgdze B#9Y 5 AQS Mmele] il @ ol

Ak W7ol ejwETE Aolth web orlolA shtel AR AA@THY
2 .

U =724 ZHE Y
=7EAe ZYErame)e AW 4L vl B@ sk Basith
A mEge AnHoE ow YIS

o
o
At TP YRE 2T s P AT 2A Yt A

27 A, “E¥= AU I &5-o]v
METES A WA =AE FHOE B o

28) 919 =&,

20) 48, AAA mPEAe Zelq A7, AAdtm ARUAI ALY AAets] =,
2015, pp.25-29.
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olgs BFL TAHSW, IAe ZeaAUS AgeE A% wzsit U
O Q0] deRE Zegdd] met ofW PRE FEsx, oW YuE Y
i, ofd PRE WHSFAN 1 dolE AT

Mo Tede St A FEAGHE FYNHN FLIF 4L
At Zelgde FRE AT ANSHE PHS ATHY U7 BAE

o oHREA 9 =2 Y

olmAzA el L d(frame)}S @ o|MAE BT olsisti © ALEH
el x4z} )4 AL oFFT Ut ofE onE nw 7 ol
W s)Ee] Huel AP wEow oSty dMBt oled us AL
Sel7} 7h Ze Qo) ahel geba & QeksD
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30) Goffman, E., Frame Analysis: An Essay on the Organization of Experience, Harper & Row,
1986, pp.11-25.; Jorg Matthes, “Media Frames and Public Opinion. Exploring the Boundaries
of Framing Effects in a Two-Wave Panel Study,” Studies in Communication Sciences, 2008,
8(2&3), pp.251-278.

31) Hutcheon, Linda, and Michael Hutcheon, Opera: Desire, Disease, Death, University of
Nebraska Press, 1996, pp.110-112.;; Levin, I. P., Schneider, S. L., & Gaeth, G. ], All
frames are not created equal: A typology and critical analysis of framing effects.
Organizational behavior and human decision processes, 76(2), 1998, pp.149-188.

_33_

Collection @ chosun



Q1= = Yol whebA olsi= s H ok
zZEge = orAE Ausy EdSE HE Fod 4L @A
oldF ZAYL 7} oW HRE AL, ojd FRE A, o
JRE WASEA oHAE Hesti tASE § AgHED. dF Sof
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EERSEELE

wiA] oju| X2 A2 Y YL 7} oJuAE K o= ¢ T3
g gt 43l delvl= Z3Y(David Hockney), wholZ wls 2
(Micheal Mapes), Gwon. O-Sang 5 Al AX7be] 243 =g o] HAS
A2 EWA vlwEte] A2

qd& 9 dleln= s34 (David Hockney)= %’—Z}ﬂr AN 7HE ARl 2] A u)
22 Balo] ATAFHT 1= AR AHEA QW] A|ZHA ] A= st

7] 913l ‘EZE ‘FE}S(Photo-montage)’ (1982) <19 23> &< 3t 19
g2 F-Hol w3lste A AAAE S BEEEa Ut

MIEEEEEEE i
M EEEE NP B 0
R AR [ TR
Wl TN TR

T AR MR B
L A

mﬂﬂmmﬂﬂﬁggﬁﬂ
P TV
AT TN KR L
adilis A N SAYARIE|
B AV <TY i3 ¥
<I¥ 23> HolMlE 331, <1F 24> whelF wH s,
‘Photo-montage,” 1982. ‘Photo-collage’

32) &3], o] =&, pp.39-44.
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Haas o= AAY FRog2 AAsHA He ZHdde E4e Fxsih
ulo| & w3 2~(Micheal Mapes)t <18 24>9F o] e zzto] olmAESLS
Bol ZEF P08 A3} oH|AES wEoWt. FAHSE B Z
Abdo A Zebd A2 AR SR A" AR =24E e FAR ol
wet FAME F Arh ARS Zeho] ZE el o3 fEA
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ol ‘=g Yo == o7 My}

<19 25> B,
‘Deodorant Type,” 2006.

_35_

(“/Collection @ chosun



Aoge ANE BT APAL MBAOR R ZHY ANE 54
o Az Boe AReR 27 AEL PASE Azgoles 428

z# g o] ARl oFfloll Fagt TS Jh= olF F dhuolth ARRlAA=
FAE AA-oAe] =g Qlo] F83tH, ol& A FATLEZN ARle] AR
= B wAE 24T F ok B3, ARIA BT FAU EAE 4
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B AA ol ojmlel 7S Foldte] o] g5ty oty Ik Y YL TEF
Aol e afe] FIMEEA " tig 7HXE Fodsta JARE FA9
Wiel el AR FFgFS FHA =T3S 7tedes AT wEkA
zdoll gk A, BAZ, FRA, AP e Aed, FAE 7ls T 57F

A 7152 HEHT

W ARlo] glol maldl wtel oo E ARelA HolA gt REL
Dot o Sol ANE AL W $27) Was didel ZIHES AL

8¢ ?}C’ﬂ AAA717] W Zoll AR Hre] &2 Tl HolA| et shAIRt

g2 = ﬁwm ARE M W) TS ZY HelA BAFE AR
o} gAYl UE FoE 712 Wast Yok ol ANL AL W £
Jolut Y W3 Fol ZelY WHE JFS 1A £ U] Wl

33) A= %5 (Jacques Aumont), ©|v}F(Limage) 93}-AHR .33}, 2A4W A FE4, 2006,
pp.193-213.
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34) Goffman, op. cit., Willems, G., & Lievens, B., “The multiplicity of perspective in audiovisual
media,” Projections, 2017, 11(2), pp.64-85.
35) Sontag, S., “Against Interpretation,” Against Interpretation and Other Essays, Picador. 2001.
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“Vulture Stalking a Child,” 1993. ‘Inverted SpacMolecules, 2007.

ARl 7FE](Kevin Carter)e] “Vulture Stalking a Child” (1993) <18 26>
e ofAyod) PHE QITAA YA AlEE= FE oRolE B
AAJA ARS TR o] AFKS ‘otz E]7e] Mol 4R’ o= 1993
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36) WHAlSl, “1920M Y] opgTbRE a3t AbRle] AR A7k REAISE BE-U)e] e
Ao A8 ddinlsAtA T, 2002, 14, pp.191-194.
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A}Z 0] T}39)

37) Mulvey, L.. “Visual Pleasure and Narrative Cinema,” Screen, 1975, 16(3), pp.6-18.
38) 43, oke] =¥, pp.47-48.
39) A7 Y-AA =, kY =11, p352.
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40) Berger, J.,, Ways of Seeing. London: British Broadcasting Corporation and Penguin

New York:

The Photography Reader,

pp.129-154.; Wells, L.(ed.).,

1972,

Books,

Routledge, 2003.
41) Puhalla, D. and Fishman, P., Design Elements, Form & Space: A Graphic Style Manual

for Understanding Structure and Design, Beverly: Rockport Publishers, 2014, pp.83-132.
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<y 28> 29 NAg=,
‘Al Janoub Stadium #2,” 2022.

<1 29> ol=9 i, <1 30> LY o)FAE
‘Pepper No.30,” 1930. ‘Untitled (Greenwood, Mississippi),’
1973.

m gojobR ¢ golop ARRlolu AlFZIT AR A 84, wiA|9} FEE
o3t o o =gt g E(Edward Weston)2] ‘Pepper No.30° (1930)
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m ARZE AR AP AJFIE TRl A 7)ok A Ao Fag
gS 3. dE S €Y ol F2EWilliam Eggleston)e] * Untitled
30> AFe] zlole} Hujgke] FAY

= TY ALE UM ANA =4S A=
oh 5F Az zstel dinl, MY Wrg A= & -t A=
s ALsAY FxsA

<19 31> dE=9t 92HE, ‘Eroded <Z1g 32> tolQk op &

Rock, Point Lobos,” 1930. ‘Identical Twins, Roselle, NeJersey,” 1967.

w oA EAE AT A OAReA ] BAH] Ae ofma,

o & 5o A== g 2E(Edward Weston)e] ‘Froded Rock, Point Lobos’ (1930)

<19 3De Aelmuol AEZR 20N Ao Hi9le) AL FsA Hol
FE BuAoR BAE Husle BQstt WAoR TR A7 I

_42_

Collection @ chosun



L FROAAANAE o4 W} et SO 82HE 2ol 1)
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£ AT AFZ OARleA xS FAL guE
AAstr] Qs SEARA 2BLS AHst= 7otk & 0] Tholqt op
(Diane Arbus)®] ‘Identical Twins, Roselle, New Jersey’ (1967) <1¥ 32>+
Has 3l s F Aee]l AvWE ¥R ddEs 94 A9 o=
tste] Ao FAE FEeHA =z olAH 54 FA
folup Ao gk A3 A E ALDsta, AFEEY AHE F

Fohz 7id el Al £ o] fIotE, HAHELE For SHFHTA,
HT 29t g3}, sl=gtrtol o] =277kA gdd Z29k 2% H
wdol AAA =

A
A&t o]Ed AFL 71 AVEeL ZE AMEE W OS2

A E=2$JA(Andy Goldsworthy)«= F= FAlo= 43 &, UFef ¢
2o AdY £2AEE o8&t AFE wEolUle WE=otE(Land Art) AR
2 A FollA RFEoiAH, 1 HHelA WEEI Al
A= e THs= Aol EAolt. 19 AF FoA= 45 E o &F AF

‘Stone River’ (2007) <1 33>¢] UtTh

o] =i ANA A2AAA A AT AN SR 229 =
R E(Hiroshi Sugimoto)e] ‘Seascapes’ Alg]Z&= wit}eo] XHA S T AR
o=, ne} s AAVE SR Hole EEe HAFA Atk o] AEES
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{1E33> Y S=2=H A,
‘Stone River,” 2007.

=2 A7 2~H# 27 2(Stephen Wilkes)e] ‘Day to Night” (2014) <1%

3> NPzE 3T F Aol AUEA EAU AR mgo] W

& gortd ST F old FaodA He AW SE GHsel 3TE &
Bl AHE BAT AFL ) SZHM, BU% HTE A=A @
Aste] meFE 540 Atk

<% 34> Z2HE 472~

<ady 3B> " HjEgh
‘Day to Night,” 2014.

‘Transfigurations,” 2000.
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U AEH w39 I

AL AlEZE YA A A 57 SA4S 3A E9F AE, A AE,
a2 A, FEA AY, £33 A 5 oA VAR YE F AT

=P AP 0 ARG AZHARIE B APS B xddTh
Qt=golx A27](Andreas Gursky)e] “Paris, Montparnasse® (1933) <1¥ 36>
2] %ﬂﬂrib‘ré Ao £& AESS v AlokE Fal oH, A9
sk A %JJr a1 J—Oﬂ/ﬂ Z% R

o2 HAIsta ok

A A1
AAY =AAY, &3t

<29 36> QtEdgolAs AT <Z1| 37> wpo]lF AL
‘Old Pier, Toya Lake, 2002.

‘Paris, Montparnasse, 1933.

n AZEA AR AR AERE YARIE AIZEAQD AP e S 3 ETh
& o vpo]F AuMichael Kenna)e] ‘Old Pier, Toya Lake’ (2002) <Z1¥
IV GE RTlo|x9 Eof agoA A T4 Aot 4, 4, AAE
W3l 5o A 847 @3 ARKS BH O AR =Ao] AYHT

n A AR AT AFRE gARlS AAA] AdS T w3 EH
oAE Eo] Mg wHSaly Mann)¢] “Fishing on the island Powley(Immediate
Family)” (1989) <& 38>¢] Algjze 24 Al 249 443 A 7159

43) Manovich L., “The Poetics of Augmented Space,” Visual Communication, 2006, 5(2),
pp.219-240.
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<a¥ 38> A gk
‘Fishing on the island Powley
(Immediate Family),” 1989.

AAAA A AR AFE HARIS A Ade B £d9
& 5o = EA=(Joe Rosenthal®] ‘First Iwo Jima Flag Raising’ (1945)
<1¥ 39+ Hlo] d& e7|uete] AFal oleAmt Ao w2 AHEtr]o|
= 715 AfE we AHoE wx w7]e] A v=Te AL9E
At Atk oA Y =7, £3A T ARKIOA Aol AEHT
n 735 AR 0 ARRF AFZE PARlE #3142 AFES T w3
tho|= Zglofri(Daido Moriyama)®] “Tokyo Color’ (2017) <1 40>
=

29719 BohHel EHS RS v A9 @A
g

&S BT 54 Aoy £33 22 ARIE EY O Aoy £35}9
540l A2HM, o5 Fdl T Aoyt w3E AFL + Aok
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<Y 39> & 2AY <19 40> thol= mg]oful
‘First Iwo Jima Flag Raising, 1945. “Tokyo Color, 2017.

o AYE EdY AF A

Age AL Yuros

= 2
A Fod AT AT oldF AFL s A} AF

4]

< Hg o E ZAES WE E#olA off(Tracey Emin)
B 2R Al BEH AAS vt R g FAolE(growth art) ARzl
Zholth. U&= A AES & A sy, O HAGNA J4 45,
BA s OFAA AT AFHJA AFS st vk 2H 9 ZAF Fol
A& ‘My Bed’ (1999) <O¥ 41> HAUE FALE 3 HAXA ZFo] i3
oty o] FAEFL Iyt FYAHoE A IHE HAAT A= AAF
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46) Sontag, op.cit., pp.65-89.

(1Y 43>8 2o}
45) Barthes, op.cit., pp.9-15.
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<1 43> "oyl gArE, < 44> el FHEEC-REE
‘Rebirth of Venus, 2009. ‘Student Demonstration,” 1968.

m B35 I AR AlFRE ARl 231420 3 FE sdEnh 4
7t2¥]oll- B¢ <&(Henri Cartier-Bresson)®]  “Student Demonstration” (1968) <Z1
d 40+ oA dojd A A9l AAS T ARlolth B g AR
9719k SIS FA AAlS AgstuAx ‘dﬂﬂ Q3 AL T=
Folth. 54 AYoly &35 & ARIS BY 1 AHoy #3e] SHS ¥
' FHARlE BE siE Aol ﬁ*ﬁ‘r 54

m H1skA FZF 0 ARG Al HARRIE "kl I3
oS Eo] okAl ol ~(Ansel Adams)e] ‘Moon and Half Dome’ (1960
455= AV Y Fd9 ¥E duy HEGS GYed I o] 2
1S S8l HoAA= v, &4, U4 T3 22 HehE<d 7H”‘:% x4

ATk olA™ ARy FFH A= AT YAkelu o] dgto] g A A,
%

x4y

o
L
Nl

o
mlo

‘l"v

IR BREE AR A% AEL oA & Ak
= QA 7 AR ABT OARLE AAHQl BRE B FHED. oS

=91 = ZA=(Joe Rosenthal)e] ‘Raising the Flag on Iwo Jima’ (1945) <1 ¥
46> A2z AANA FA 1945 29 23Y oA mHd A m S H Tt

T8 ASE B GUTh G4 Ao} B3 52 Fe ANS 8w
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‘Raising The Flag On Iwo Jima,” 1945.

23 24

Al

(Gregory Crewdson)3} T

o]t HWlgl(lan Berry)e] ZHEL A=

b AR

3
pul

de ol &

ZA A

she

AT = EIE P

=
K3

= A
TES

1
R

2

- ATk
ESANE RS

‘Beneath the Roses’ (2003) <18 47>& R E9

e
~L

s

?_]__

S

23]

A %

3]

OFERA MIANNAY Hu

al

3

T E
= =

ojy

ujm

Ao, AFA A

_53_

Collection @ chosun



<Y 47> FA AFEE <Y 48> o]¢k ],
‘Beneath the Roses,” 2003. ‘Behind Closed Doors,” 2016.

W, o]9t wWgl(lan Berry)s F2 TA EAM 23F EAS ThEHA
1 HAZAA FAAEY 349 A o= AFoE FEsieh 19
% ‘Behind Closed Doors’ (2016) <1¥ 48> olglEQ] Adta}t Ay »=
T ZF0 2, FE AS]Y ofFR A AR AW Al 23S Bt
At I8 Foll Yebd /1= AU Age FFMEE AHAA A =
S AL 7FEAA BA diF 3 oA "

4 A2, AYA, 3HH B AEY AdzA

2 ATl oA ARl Algzke) YAkl SHCM E4F 5 e AT
A AR EARE FAolA vl AFHEeR k= ARIZFES] AFAAM 7H%
A ZEWA0l AZA ¥, AFA %, 27H IS I YL

= AR AR
1z

ut

| ¥d, A9H ®

1*) rBL

= h=

ok A4 <
E2 AHE AANSFLI o2 Asd <E 2-D3 2t}
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GE 2D AZA, AR, 3RA B AE AL

AE Y 27tk 2 EH
A] FT=~9A], 'Stone River,” 2007.
W v]-&g}, ‘Transfigurations, 2000.

tho| ¢k o} 2, ‘Identical Twins, Roselle, NeJersey, 1967.
A== I 2H, ‘Eroded Rock, Point Lobos,” 1930.

AlztA 14
N = Y28, Pepper No.30, 1930.
29 A2, ‘Al Janoub Stadium #2, 2022.
2H¥ 972, Day to Night, 2014.
A8 o]F2¥", ‘Untitled(Greenwood, Mississippi), 1973
Qt=glo}~ A7, ‘Paris, Montparnasse, 1933.
MY === A, ‘Roof,” 2004.
thol= mElofm}, “Tokyo Color, 2017.
Ad4 xd | 2 2AY, First Iwo Jima Flag Raising,” 1945.

nlo]E A}, ‘Old Pier, Toya Lake,” 2002.
A2 7 ‘Fishing on the island Powley(Immediate Family,” 1989.
Edo]Al oFl, My Bed,” 1999.

okl o}~ ‘Moon and Half Dome, 1960.

o] 8l 2tAkE, ‘Rebirth of Venus,” 2009.
ZA AFE=< ‘Beneath the Roses, 2003.

A e 42 ZF2Ed-E 84, ‘Student Demonstration,” 1968.
o]ot 2], ‘Behind Closed Doors,” 2016.
Z ZAY, Raising The Flag On Iwo Jima,” 1945.

A AIAE - oA ARRIE e IAMAEE St E A4S WEE
oA shevlol ek 1 Welel me, EAEel YA E oae el
He= Ao met Alde] gebd & Q7] wiZolth Az Arbe] oj&olal,
AHe sae THNE axety & & Aok

o2 AQd 58 ARS He AAdA IJAAS e Itz Ba
oA mE ARl AHA AL LR S Ao A Lo Qo)
el @A ol Btk & AL B Al A PES Aol A
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Amg AdAA S AR st A3}

Ald A2 Ad siA
L AR e fRie] omet g

7 A2 g

= H(perspective)e gtElo] ‘o2~ H 2 A~ E]ul(ars perspectiva)’ ol A]
et Aotk per(trough)?t specere(to look)7t AR omoA 53}

Hob mE CRESH o gk ojrjelthan of Ao ezt AAst
= T 3AAA BHe WW 249H Frbol A@st] FHHL
B Zolth wWebA AL e HRAE 1 gac] tid g3l s A

%
ARl A& =7A FHETH
Arzlol A o] AZHE AW thxZQl £ 2R E(Talbot, William Henry
Fox)¢] {AFxm < &(The Pencil of Nature)) ot} mdx8g Egls= o] oA
AL Fhete] Al &4 Akole] Agfel whel EAle] F7]9} BEefo] o
DA Hol=AE Hdste Wolzta Jthd) ARoA EAS F7]9F XS
ANZH o R d3etA] ¢hal AA=HA B3] A% VIEEA Y o] E

9 Q9e5E oA, ste] YSFE A RelW, Mo LB} u&»}%
AN FHOoE S BES B oF B3| AolA BA Ar
U gl gojd g, off A/AXE ABH O wety gt

Azge Aol olge Fofshs B 2 4TL Bk oF B 249
Aol AHNAE 3HAH e BET 5 Utk oE Sof Aelol we}

47) AE&A, ‘A demEdol e veld Ay Aol #e AT Sharo) gt Akl EHE] A,
2015, 17(2), p.95.

48) F25, ‘o] AlZAAAC e A7 At A =48, 1998, pp.117-156.

49) Talbot, W. H. F., The Pencil of Nature, London: Longman, Brown, Green, and Longmans, 1844.,
pp.7-10.
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Aol AXE TFsdtA s, A7 AR &e] Ao ozt YA
Az JuSD E=FL A2 ARV ks 839 o EE AR &

il

50) Barthes, op.cit., pp.31-32.
51) Freeman, op.cit., 2007, pp.100-103.
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Aujstel H @k old AZH & 2 gs
FH|EA BEOIFE, TR A4S Yoy
A2 Sol 4K %o z®, A Aw Aoy 5

npo]EF A% 9(Micheal Snow)e] ‘Authorization’ (1969) <13 49>2] ¢ AL

52) ibid.
53) AXE, “Fale] EAS o] &3t FEH I A A oiEa AALeke
54) Barthes, op. cit., p.32.

rir

=, 2012, pp.5-7.
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e—and-outside-the-head (2023.4.25. ¢1-&)
57) Weir, S., “The Importance of Creativity in Photography,” 2019,

Essays,” Elliot Samuel Paul & Scott Barry Kaufman(ed.), 2014, pp.157-184.

55) Stokes, D., “The Role of Imagination in Creativity, The Philosophy of Creativity: New
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<a¥ 50> o=v)F =)
‘La Classe de danse2,’ 1874.

ol =7} =7HAuguste Edgar De Gas)¢] ‘La Classe de danse2’ (1874) <1#®
50> 3]3} ZpEFolzl kAN ¥H o] & ALo] W e dAFAS gz
AAE v IR AAs ATSHAE Aes T3 F4E A= AdE

o

NS AL WAz Y AxFdste] T Foz s A
H OFd AA AFAME AF ALgSe 7ol
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<9 51> HEZ JIlA, <3y 52> o4 FIEEA-BE S,
‘Les Demoiselles d Avignon, 1907. ‘Hyeres, France, 1932.
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B 5e Fo% 950w Mgtk

g ol A f2 2 st HAH AlZto] ozt dHe dA&LKH &£
o= FAG o3 BL7IHES ARt mlat ZFoll A= shkel A
oA o2 #3te FAl & 4 Aok

nf=ZAl FxKMarcel Duchamp)2] ‘Nude Descending a Staircase, No. 2° (1912) <1¥
50= dASRe] AR A Al HARE 72??}?'?} ZrEFoltt. Az F3he
£A4S Eydodie WHS 53 23d Hde AdS UHes ol
e ®HI Aolnt. A+=AH2015)= O]Eﬁf} A52 AdS AAE 2z

NN A FelE AT AvetE tady fohs

<a¥ 54> vlEAl F4FE ‘Nude <8 55> $31 Bgkx
Descending a Staircase, ‘Andrea Cascella, 1970 s.
No. 2, 1912.

59) A=A}, ke =&, p96.
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61) Adams, R., Why People Photograph, Aperture, 1994, pp.148-150.
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AT E oS AR g FHsy] 98] ALgHTh

txzxdo=z doMl= &34¢]  ‘Pearblossom Hwy., 11-18th April 1986 #1°
(1986) <19 60> =]&Ql dHES UEA FUuTh
ol s AHAAY ANAH HRE AFste gFd AE BHAE

o

8
2H & £rof(Stephen Shore)= vl= E4102 20M7] v|=& AP3tHA A
RS Aol Fok=Ed 1o tE2 F sFUl ‘Uncommon Places’ (2004)
19 6D gsdIHES o83 =29 AES FEI 42 HYoh
3T

‘Uncommon Places’ = 19820l 23l T o] AR R #|Zo|t}

s
HEahA om =W Aol WAl sl WAL 4AND

62) Hockney, D., Secret Knowledge: Rediscovering the Lost Techniques of the Old Masters,
Thames & Hudson, 2001, pp.51-52.; Artists Network, The Beginning Artist's Guide to
Perspective Drawing. www.artistsnetwork.com/art-mediums/learn-to-draw-perspective/
(2023.4.25. J1¢)
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<% 60> Hlonl= T4,
‘Pearblossom Hwy, 11-18th April 1936 #1,” 1986.

<a¥ 61> 2H3F 49, ‘Uncommon Places, 2004.

L2 L e Bd

O3 FZHmulti-layered space)2 olgg]ole] A=V} 7152 723K Carlo
Scarpa)et §HAl L3t wl=e] HAF7F HH FEE(Peter Zumthor)e] 2HFo|A] ARE-

_74_

ICollection @ chosun



}.63)

He E T

W oo PN W o " W <R o o B F o Jo oo o
M B ®oerm RMERNT ©F P 93 Dz
E_Ezoﬂidrmwrﬂ ﬂ%.ﬁx o= MwaE®
T 7 A o NT o B o N o U .
%%wﬁﬁﬂﬂ Ho for - M izoo_aﬂ. szlﬂuu,mo
TLELIE I3es FP2. Ehoal
o = ‘_u_l o- oju
"N E TN T hER PE2 T HERE
R = 2 w o do R R )
;L%EE 7Aw1_m ,m;mm%ﬂe dw_.oLulEV X B g M b ot
mwoﬂuo_abtx NIA]:_E:L MEEOLA Juﬂ_o;moﬁz,_l
— ; — 0 )| . T
g BREE 7t Ty BEERTZ
o W < N OXDORD V.mﬁ,__,_ 3 g ® o F
u_.&ﬂw@ﬂaf ook X d My < mﬁim%_%
THERETD X g Ve HdE2e@
ST - e S T W E RS g R,
o m H oy mg .7 Pey,x o Bwdg
wePyge Ll wEm BolMx ez _ g0
g XL T JEPEwm MWy _Zg%%m@ﬁ
o OB _ B o Ry T o5 oo g M K
TooP 3 M___E% ﬂwm@mﬂ ® A B 2 g N
_ZT.AoZ_ N g o X Mo S Doy X
nfy =J N Ho 8 Ho o F o) b 14 m._m Nfo - N
_zT._/o_aﬂvﬁ T ﬁo@ ﬂLLﬁ_Nldﬂ Mﬂwnﬁmioo_ﬂ_
ﬁ_n__wwwmmmﬁﬂr ﬁﬂ%m g~ T W @WL@(M\%E
o) 7xW-E T & RTE P lﬂﬂweua_mo
ﬂugaﬂnﬂ‘_ﬂue_a @MMWHE%@ mnﬂmu%
Mo o BV O o X g T T o - S 2 o T
. o) - X s F 5 = o W T s o T X
FEicisictslpzh-T 3¥zrr,
N K W s 5 o T = = < K !
GM%ALWH%E__g%ﬂm%éw:ﬁ?num %Qzﬂ@%
P M ETSY L ERpR 8 E g e N
T RO M o T T o S " X 3T RBEDT T T o oH P
L r o= % % o E 2 T X" F N e W

Ideas,

The Expressive Use of Equipment,
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Photographic Possibilities:

R'y

Hirsch,
Materials, and Processes, Focal Press, 2009, pp.243-247.

63) Zumthor, P., Thinking Architecture, Birkhauser, 1999, pp.57-59.
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< 62> wlolF AL,

<9 63> fol= Eglofu},
‘Mont St Michel, France,” 2000.

‘Farewell Photography, 1972.

g okri(Daido Moriyama)= &8 ZF4lo2 S35t A1 A s}
S 93 Aglz #E<Q  ‘Farewell Photography’ (1972) <% 63>0]
Elﬁ‘r. o] ZFA tolx REjokrle theEd TF A 5o AFHA 7S

2 21 Q)

| 8313} oW AE TS,

<19 64> 29 ~"EH9c ‘Walking the High Line, 2000.
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29 ~e19c(Joel Sternfeld= vl 24102  “Walking the High Line” (2000)
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66) Vijayakumar, G., “Foreshortening in Photography- How to Use, Avoid, Types & Tips,”
2022, https://www.photographvaxis.com/ (2023.3.10. ¢1-&)
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<719 66> nlolF <&, <y 67> ulo|F &g,
‘Potsdamer Platz,” 1999. “The Museum of Modern Art— New
York, 2001.
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67) Robertson, S., & Bertling, T., How to Draw: Drawing and Sketching Objects and Environments
from Your Imagination, Design Studio Press, 2013, pp.108-122; Shoot Philadelphia, “Why Is
Pre-visualization  Important In  Photography?,” 2020,  www.shootphilly.com/what-is—
previsualization—photography—why-is-it-important/ (20234.25. <1-&)

68) Bell “ogatg A go| A Z e n] =(Pre-visualization) 917" = uidn HFARSHY =5 2021,
pp.8-10.
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69) Davis, H., The Photographer's Black and White Handbook: Making and Processing Stunning
Digital Black and White Photos, Monacelli Studio, 2017, pp.1-60..
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‘The Great Exhibition,” 1939.
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‘Bijou au bar de la Lune, ‘Untitled(from Paris after
Montmartre, 1932. midnight),” 1930.
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<Y 89> HiEgpAaol, <Z1¥ 90> HetAbol,
‘Chez Suzy, 1931/32. ‘Au Monocle, le Bar, a Gauche,
Lulu de Montparnasse, 1933.
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<1 91> 3|EA A7]RE, ‘Theaters series, 1976-2015.

a9 AENAE GFo] HolYE Ho] RO Yehtiw, ot A7t
el Rl U@ AR QAzre] EA|9 FojmEe da ek

83l ‘Seascapes’ A&+ vithe] FS A ARRICE nitgE H7| 9
3 11 A =& A3 24 nige] A, stsd vitke] AA S

5
o] St BAYE S H@ onAE WEUTh oled AL wirt A
3} g2ke PR AUT 9ee BEA

Ea S2A 27 REY AFAL Azle] Bde td AEE ehdt
0] AFAAE Aol Hi Aol FololA, g 1zle] @A oW A
Be ARNEA tE o 2e AR 2k Azle] AAL HohulE o] of
Uet, @AA F29 AT 750 402 olsdor drkn FAUTH
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. AEAZE &Y

3|2 A] 2~7] 2 E(Hiroshi Sugﬂnoto)% ‘Seascapes’ , ‘Coastline ‘o]u} ‘Theaters’

Nel=E MRS DS FFES 10 ARAZLE YL 9% 5t oE
Al A F shtolth o5 AFe FEAI EAL we W& MBS0
UEE AAE 10 ATHA e duidon 2U4, GU4, volged]
Mdoz SMH ol te delA Ag3d BHoRRE Pagel Ade
2 HEE ATE ATk o ATAE 1o FANL AH FaAT 21

o & 59 ‘Accelerated Buddha® <93 7F&Hl  ‘Sea of Buddhas 001° (1995)
<18 92>+ 13A17] Zoll Aozl nE o) X|gk 3+ Apzke] Hdea-wA 100171 &
4872 Azlol ©-& %otk

<Y 92> B 2A] V| ERE
‘Sea of Buddhas 001,” 1995.

o2 3Agd Z2AH JAS Fa HoFo] HAIA o] A}E‘rﬂ Aol e
FEOIA de2EFE F3l 4 vrid e 92l 7YY od<es g AL
BA st Ao

108) A r-A3l 4, “8 i/\1 i71 o ARIEE =evbe Fed e A54 d-e o
7, ? b=,

2015, 24(5), pp.33-35.
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I Sl o =5
dBHA FASHALL Aok ATl FRAE 2T s B o]9)<l
OFFAE QT = AR FBA AXE wF] S8 Fukly ZEd 9

Q3 71527 a3 AAIE 48 gl oet &

AAGTE T3 23] @3t YW S AU JuE AL 9u)gie} 109
%7} s ‘Theaters’ AlglZE dPdS EYsh] A% =4, 4%, 29 A
< Aste ARAASE AHS AR O A O AE2 5gE AEE ¥WE
g olu| A& F3 A, £3h, F 5& WEAH BHA TS Y10

_,d
2
>
N
N

1976\ a F-E] 2015 7bA] oF 40WdxF X8 ‘Theaters” Alglz2= A

ok T3 5] @ Sl A
o

2 0 We we 34y mgol BY Aol

do) AEE wE AZME ARl (A WA S Fxstn, TR wF
24¢ B3 o|nAe] 2o} Azte 2R o) s Az B BEL
Fohle Eehe A ERE HEUT. FFAAE ADAAEE B9 oy
o SElR e 4 AFste] wEold oAz} 54

109) Thoughts on Contemporary Photography, “Chapter 9 Synopsis: Thomas Demand’s
allegories of intention ; "Exclusion” in Candida Hofer, Hiroshi Sugimoto, and Thomas
Struth,” https://cwinkcontemporaryphoto.wordpress.com/ (2023.6.13. 21&)

110) Mita, M., Sugimoto, H., Seascapes, Damiani Publication, 2015, pp.108-122..

111) Kellein, T. & Sugimoto, H., Hiroshi Sugimoto: Time Exposed, Thames and Hudson,
2015, pp.32-40.
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o ZHd H8 8y

3|=A] 27| ®E(Hiroshi Sugimoto)e] ZFEARN-S Axta F3F, QI+ EA9

ojn] ol i@ WAl AEL B3 Ao 1o FELS

(D Bt AZEe] 734

3|2 A 27| E E(Hiroshi Sugimoto) o] ZEFES A &2 Qgte] THE AAE
Aold=tl, oled FAES =T #BYglel Wslstl ¥ssiA ¥e AHEE
ZEA AL Jok 19 ARRIEL Aot AREY] FehAde digh AES dAM 1

Qto] &1 Ale} 7198 Hohdith ¢ & o] 19 ‘Seascapes’ Alg]|ZofA
© "] s Z]l0] oloAls ¥k, T2= 75 SOl Zat ARt
TS AR E Yehith 19 ZFeA vitket shs, B3 78, Ad9

AL A2 witst Addso] shel Z Az ko= ojold 9t

=3 19 ‘Time Exposed’ Alg]ZoA & AlZHY] S5 Hod AEse A
HAT o] Alg|2oA & EubdRl ARRIEY 7]&o] ofd Zivgl =g 2
N5t wEAA AT 35S T FES BHEUT

<aY 93> 3| BA| AV RE,
‘Time Exposed #305, 1986.
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Ao ME ARt 53 Fad FIEde =2 F Aok

olAT o] FHFolM= Aol AIZEe FAC] BAMES low, T %

<Y 94> J|ZA] ~7|EE ‘Light and
Shadow(Enoura observatory)’
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9] AFoMe H3 28T AR FsAgsty, O A me 5535tk
olETHE: AlZH adE RbEoldth 4 & Eo] 119 ‘Light and Shadow’
<1d 94> AgzoAs ddlo]l &9 4 niFojAes FHs i Utk
o AlFlzeld= A3 A OHAt Awe] e FxsH, I tellA
A7 e A deo] 237t FxEa Ut

S|2A 27|RES ZFoMe U O] 23Ut v 83 A4S
ot 1o ZEL mig F53haL obgthe AldE adE wheoiiH, S-EelAl

o] mA A gqed Vlee B

A

2
N
O

Q) Ate] EA)9t F-ojud

32 A A7) R E(Hiroshi Sugimoto)e] ZFEo|AE= 21zte] EA|el Foju|glho
i3k AFo] AF Yehdtl 19 ZFoM s Aoy AEE 53 A E9d
AZbEo] . FowstA velyd, 259 44z A&

ol#3t ZFS WA AF] At Yulo] tF &S ©AH, 1150]

AE F Ae 718 E AFstr Aok 19 F

B 7F 235 ol ¢HA Ak obgthE olH|

AE F Jv A 29 AAFH IZEe] SAol thgk AES A7]gh
19]  ‘Seascapes’ Algl&= OiAk

=
-3
A, = d4F omA ¢ %iﬁ% sl ok Akl FAE Ha Aok

4E A
ol¥ g B 19 FEFL AAHoT BRE A9 o2 WolAA
A9 e omet A A kRS 2l Utk ‘Sea of Japan, Rebun

Island’ (1996) <1¥ 95>} & ‘Seascapes’ AlFZE AARHAY HIZ S
G Jow, mUEEAR] 2B v SulEo] EXo|t)
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<Oy B> J|RA] AV ERE
‘Sea of Japan Rebun Island, 1996.

AR o] Z3EZ o ‘North Atlantic Ocean, Cape Breton Island’ (1996)3}
‘Black Sea, Ozuluce’ (199D)¢} Hlw e 74 xpo] & FEL = QS W Ao &
22 TFo] Aotk ‘Seascapes’ AlE|ZE A HEHOZ ofFY AolE

1 4 ok ol 7F AA dFe FeliA FL3 V18 REEE ®HetH F
Kl

Ao WA o2 FAFY] diEo|thld
ol#f3t o] A8 WYL AFo] Y AE Aokt Ml B = a9E
Uetl=dl ojmf =92 ZFe] W8-S A=xstal, 2Fe] B FYsta 553
AZtA E3tE whEoldth
gh &Ee 28 54 43 A3
s|2A] 27| R E(Hiroshi Sugimoto)e] 2&F2 A7, AFH, 3744 £
Aol BF vehdth. o3 5452 &Fd F5sta I ded 19

112) Thoughts on Contemporary Photography, op. cit.
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® ilﬁﬂmﬂ%wwﬁm
.au,,mamﬁlv_:m__mai_qmmﬂviﬂﬁ
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<Y 96> J|BA| 27| RE,
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Q) A 28 &4

32 A 27| 2 E(Hiroshi Sugimoto)®] Zt&FA AF2 £ S 7t &
1A ket BAS gebstar, Add 1zE, GALS Zle T g FA
o] that HIAQ ALFE HEeHE o= Btk 19 “‘Seascapes’ Al
gzoAe Ade TR 1 Kol EAstE Ate 555 AFE Utk

‘Aegean Sea, Pilion” (1990) <198 97>3} 2 ‘Seascapes’ Alg|&& 34
gro] nithe} sl AAE 7HEI AREY] g0y 53 Ao EAo] AL
gl EEo] FARe] AW rdomAe] nitE A A nietEA Fot

719 AFE WA A2 AP BPS A AL vk 119 AFolA =

Be AbgSol AFe W& ZEAgsiy AE £o2 wAHEA vheth
b A AES AAH AL, JAeE 71, AIREE F3E SOl tiEk EshE )]

3}
AEe A7Ista ol APz ALt

Iy

< 97> B BA A7|EE, ‘Aegean Sea, Pilion,” 1990.
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S| 2] 7] R E(Hiroshi Sugimoto)e] #FellA 72 wd SALS 17
st FAS 19 #Ed Qe AY, AR, 9AF 5 3=
Agdstele & B3 Aok Ov e Ve 3 A4l HFgeA &
OPHHAME 1 Lo EX1 A HsHAQl ojujE ML = il g
AA G ZARE ATE AA O2EY BAS Hofsta ol FdSE WHE
Aggrh =g 19 HAFAAAe AEH I FIE, AdY orEuE
S Uzto] AL & A= FAVE FAA ATk o3 FAES o &
ddE 4e AASs ASsta, O oA e oy e I £
Sols & Aok

o & E°] ‘Stone Stage’ <I¥ 98> Y, gt A|FoT T F A
AAT Yt FoiE 93 Algze gFolth

o] AFEL dE AT AF5U =+WNoh) 59 Foidl vt FdolA 4
& ol AZEJT. o] ZAEFS WE skt ZEY A E vEHE &

|

g3to HAT TE Y3 vs'?;a Az ool ATkl B3} ul9le) A
9¢ A7) Gel, 223 293 1YAe] B2 B w5 AFe] Beivis
He Adxgs EBdsha k.

ZkE o] A ole o= %71(1603-1868)° A EHUA EF 7HeT

J

Aln

—_

o

MR S50 Frjol Bad B2 A8 9AE 7S] gtk 53 ojubx

Szl e a7} o] FEel FolAUw ofulgts LubE(Eleke] o A)E
FF87] 98] 2 FUR Lo Aol YB AT dze] /UL B A
QAVGW g AZo) Ao WE, el Yee) AABA] oA 3
oA YR BB} M, eq cleel U F2A 2vRES] B olsE
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<9 98> J|EA AV|EE, <Y 99> B BA| ~V|RE,
‘Stone Stage’ ‘Woodland Cemetery,” 2001.

H
i

T ‘Woodland cemetery’ (2001) <138 9P= ~9dl ~2EZE4 Y=
AR AF Holl G ‘Y29 9n]9}, HoW £0 2 EoRity’ & E#H
T a olt}. olE 3J|BA AV|REV} Hiol 7FA L
B S5, A F3re] g =

A BA A Ao Aozt & + e AAY &3 AdH S F

1
@+ Ak

Lo

s
an

1
R

k)
ae
fos
s

oo K
o

=

gy m} ox oX o

4 A ATel Mz B4

2Z2]-1}7](Moholy-Nagy), E.2}Ale](Brassai), 3]ZA] 227 EE(Hiroshi Sugimoto)
T 77t S3AR0 25 AIAE 3de Ad ARRIVtolth o] A B AT

ZLo] ZZ AR T2 A Al AR TFEo] R 9 TEX T zlo)HE
Yot FAT ] ARTFE Abolols ARSI, Babx 8742 Qo met ojw
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g 7o) Hlul thde] ARIZEES A4 =9, AlE

T 2dEE AANE AFARle dYstd <& 4-D3 2o 4

CGE 4-1D AH A7 ARRIZEe] AZHA B3, AEA 29, 3708 29 A%

AE
o = 279 2 E
3
_ “T1°(192
wgay) | 0
‘Photogram’(1922)
Azt ‘Lovers in a Paris Cafe'(1932)
2 B g}ato] ‘Above, Left. and Right, and Facing Page Cobblestones’(1931-32)
x4 ‘Escalier a Montmartre’(1931/32)
27| RE ‘Chapel of Notre Dame du Haut'(1998)
PEmEe ‘The Great, Exhibition’(1939)
Nuclear 1I'(1946)
A g
7 B Aol ‘Graffiti-the wall as proposition’(1930d t})
s ‘A Monastic Brothel, Rue Monsieur-le-Prince, (1931)
X7 RE ‘Aegean Sea, Pilion’(1990)
v Eal-1}] ‘Lucia M’Oholy’(1924~25)
‘Farewell’ (1924)
=7
= b At Chez Suzy’(1931/32) ,
o ‘Au Monocle, le Bar, a Gauche, Lulu de Montparnasse'(1933)
¢ ’ \5
e Stone Stage’(M]A}) ’
‘Woodland Cemetery’ (2001)
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27 RE
(Sugimoto)

REREE

Seascapes,
Theaters,
Portraits of Time
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A3E At FEAA BA

1. AFA7} &7

B A2HLee, I-chun, 1963~ )= thigtil=re] tixZl Ao A7 &
ArE R A 404 15, A, A & g FAE AAZSY] #A
oA wietR™ ARFAHola HEFH o7 As st Zubgk Al FUx
o2 T2 AFE B0 7 3 AR Ao Adsta

=93 FEUD Y A9 F shbs AW 20068%E Agstel 1797 231
e BFe] HE v£e 150219 ARZS Hgolth. HAst BA, 1
o3} Ak ARHE FAZ @ obrtoln e BA 609 B9 JFOE
FAH Ak /1Sy A71E oA A7 BT AR FuA flo] A=
J FY® mreag 2o AL U WRs AUAAS S

=
sHA A w9 FF Ja GAHE THAZF w2 on e FAdolEhs
o

i)
K

e

L

Bk W ok /1S Avkel de mEw AF olwd Al 8 Faz
D2 ool @ Aol Aol Holy] AT YE g @A 1PFolrk

Susan Sontagel “Able ibe] Ewelx Azkelojoltt” Udeta A
B B 9FAE AU AAAAE ) A ABAY 4T 715 A
e R
o2 oslstn ANHY = Adx WA oJ=A How uzx AAH

HSHA AFE BE A =4

o]#dt /Mg ZolA  ‘Chaosmos’ 2t TlFA1E il
2 EA e} AP olgkeE AlE= XL%‘C’ 3 FAZQA AHES By 9FH<
ojm| 2| &} FHAI W3 =

(e} e] o 5
£ A2YE SAgE

4
E
XN
_:E
}_,
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ok
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o
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r (o]
Jo
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o
of\

r
2
)
>
=
>
AC)
N
rr
>
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Lo
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k)
&

s Axle] B 49 W3

I35 B3 AEe mdPT. o7]dl=  ‘The Windows of the Future’ ,

113) Sontag, op. cit.
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‘The Windows of the Past’ , ‘The Windows of the Present’ , ‘A]Zto] Zof
7l W o Alg=rt ok
ke A9t AlEglze s bR E AR 3o WskE F8 33t
A Aqst= ZFol FAelth 3xYAA FIHE ‘optical illusion” &
wdo] HolA stAY, 33 FHE WHOE ¢St WHE B 2
T2 o] 2L AJHE o]Fo] W
‘AL ARY ol FE] A9 AlRlzE B AFAIAl 9lelA4 Chaosmos’
ot% 2t} o]E 712 2(Chaos)9t 2R 2~(Cosmos)7t 7 gojolth 7192

T AAAH] EES BUE B ZoAW glexRsE EEH
‘AT B dgAeR By AT Yol A3tde FE] s AR
He A g AF FA Itk o HAFolA AZAAA HHS YosH
Aol &) g FAH IHE AFAT
2 Are] 32 ZHe AAs zte] A= z3tEA o $HAAH Af7
TE] WS = st Atk U Ade 29 GRE T FFo
9719k 4He BASE, AR, B4 5 FAL Auglel A=A AdH
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ol# gt e T FF Mol olvAE WY dstar 1o Bt EY
x4, F9 A 5 245t AdE FHIH S HEE F27] A
KoN =2
= =

Gol HAHolL AAF AT oWAE HUHOE I

o9} e ARAZSe AHe AR ol AE WA THFOEM Thgel
g2de w27 et dade BAE 6% AxeA GE 4 U 1

AA Eo) oA AFAZBE S1A AT Mol il

114) 2194 A, “Chaosmos AFFZE A" FFoistal AALsHS =&, 2017, p.22.
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S & @) AFES BEW A ol AdE S0 el o
A3 21y, Tel3 ARTbe) Akel Wk A =2 % Al BE

= =1},
A A AZAE A elo] AT BAE B sl
of Ahe B ATAT g FEAEIAM e Aoz S|4l T4

gk o|F| A& HolAl "ok olelgt HAHS AX SR AE ATFAY A
Gl Eo] tidel ek ASH 0 olalel d«d 7S A FohA He= Aot

d& E° ‘Kind of Door’ (2015) <Z1¥ 100>3} ‘The Window of the uture’
2015) <19 101>8] 74 #Fe] 28 H3 g2

<Z¥g 100> o]¥dx, ‘Kind of Door, 2015.

<29 101> ©o]¥ =, “The Window of the Future, 2015.

115) A=A, “g1d

P

“Az¥e] Aol A GA A T2 A, 2020, pp8-O.

Lad gl
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SEAIRE <29 1009 AF2 FetkA EAskE Ao #3l %, RAG
Ay 2fAow @I 3t Y olEFuEd € vE I SHEHUAA
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<a¥g 102> o]dA, TFloat Time III, 2016.
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<% 103> o]9dA, Visuospatial Memory I, 2016.
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<713 104> °o]9H, ‘Float Time - IV, 2015.
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