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ABSTRACT

A study on the symbolic meaning of ‘magical realism’

Focusing on the animation <FLOW>

MELENDEZ BARRETO DANIELA ALEJANDRA
Advisor : Prof. Yang Se-Hyeok
Depar tment of Comics and Animation

Graduate School of Chosun University

Latin America, the region in the American continent between Mexico and Chile
where Romance languages are spoken, had been the epicenter of mixing of
indigenous and European narrative features named Magical Realism, stories
featuring supernatural elements while also situated in the real world. These
stories capture the melancholy and the conceptual, showing that Latin
American culture encompasses unique problems as a repercussion of
colonization. This research explored Magical Realism's history and
audiovisual elements and how Latin American creators have utilized them in
books and audiovisual media in the last 70 years and turned them into an
essential characteristic of the Latin American narrative identity.

In the first chapter, the researcher carried out a historical account of the
etymological and historical origins of the Magical Realism term. Revising
Magical Realism in its 1920s European inception and later reinterpretation
by Latin American storytellers in the 1940s. Understanding how Magical
Realism helped shape the Latin American narrative archetype through the mix
of indigenous and European influences into one representative narrative
style. An examination of the most common characteristics in Magical Realism
tales, such as supernatural events with no explanation, the crossing of

appropriate boundaries, and the political undertones of the stories, was
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also conducted. In the second chapter, a symbolic analysis of butterflies,
time, and food, elements often depicted in Magical Realism stories,
examining its narrative usage and examples from Latin American novels and
Latin American inspired movies. The researcher also made a historical
analysis of antecedents in indigenous and popular culture of butterflies,
time, and food, and its usage in Gabriel Garcia Marquez, Laura Esquivel,
Alejandro Gonzalez Ifarritu, Alfonzo Arau, and Byron Howard's novels and
movies. In the third chapter, the researcher described the preproduction and
production of an animation named <Flow>. The animation depicts the story of
a girl living in a place far away from home that fears the loss of her
jidentity in the shape of vyellow butterflies—inspired by Latin American
symbolism and Magical realism metaphors. Lastly, Magical Realism can be
understood as the Latin American response to fantasy |literature of the
mid-20th century. Storytellers from any nationality and background can
utilize Magical Realism as a narrative strategy to convey the harsh reality
of our existence in a way that neither Fantasy, Surrealism, and Pure Realism

can.

keywords: Magical Realism, Latin America, Symbol, Animation, <Flow>
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22 OI0FIICH 0O A&E2 AQX 0TS Zed 0tgHe AMaF2AE =gst
Ao=2, AHQlIeln otbflelar |=xolel FEs =2 Ol0Iu AtEst = =2
ctEl  Ottfielat A& SAMGHCH 0 &2l F<=, Toretdler  LI0IE(One
Thousand and One Nights,); (1706 Zd-17214 H)2t 22 o1& AF01 A5 0
LUEs TDIBEN A=l 22 MSHQ 55 MAI EXE 2AE =9 AALH

E42 0Igs&Ch 0 OlopIEse =Sl FHHs EAGHLD, " 2&E
AlDITI O Btatoz =S58 2HE EZZ6HUe A8 EHECHY

AR 2S5 Jl22 & E2(Guillermo del Toro, 1964-8 )= =2 YSHUIA
JHY CHEHQ Ot=X AMAF9 H3t = & HOICh AHQ WMo S=EH =0
JIEE Fobll st &S ofdel ool <E9l 0|Z(Pan’s Labernith)>(2016)S
A2, 19 0l0&= Uol, =&, Al AEH0 A28l0] 22 odH HMHEX
=S50te HYSH AIMSES 4 FUABZ2=2 &HCH [ 2-5]

13) D'haen, Theo L., Magical realism and postmodernism. MR: Theory, History, Community. 1995

14) Stewart, N. Magic realism as postcolonialist device in Midnight's Children. Archived fro
m the original on 30 December 2006. https://web.archive.org/web/20061230072709/htt
p://www.qub.ac.uk/schools/SchoolofEnglish/imperial/india/rushdie.htm
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) AL

<AFOl 2 2(The Shape of Water)> ,
(2017)

<EO| 0l2(Pan’s Labernith)>, (20086)

[D&2-5] D022 & E2 Ot=F AIAZFO H35t

Ol== AtAIZFQ|9 JIE 2 2HE
= 2|6t
|

= HaJt & mole FlgA(Jean-Pierre Durix,
1944-8TH)Jt LHZO0l, "BEIIS2 Ot=d MAFodte EUHE X2 UE o=
Z2 KNEoI| <o A=l 20 0l E0s =2 FHot= IIXE A
AAMCE" BIS Ot=X AFAF2DF O AEt0l 2ol QARE HItE2l Ol
2o 2242 HE&tst 200 Chol SHEUXIDOF Siet Ot0+ XELICI(Amaryll

3 <

Chanady, 1985-B W)= At&ZoI9tel  XOIHS encts  CHAl,  OFsX
AAIZEOIZ 0IGHGH] RIGHAE SIH BEFXIOIAN E2IE010F BTHD MO (RS
D= MU= REMMN XS
AW, O NYIE Ohs

A2 SES0 2ol MHAASM EH=2F SOl et 2dst =822 RA=Ch
Ss =

15) Zamora, Lois Parkinson. Faris, Wendy B. Magical Realism: Theory, History, Community.
Duke University Press, 1995.
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16) EtO|2LH(Tairona)=
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2
e
[m]
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_O'j
0O

OHOFS 0 Libdl=e dSU SIMe=2 MAIS MAISSl 92 UEHHO. S840t

SXIHO A==cte E2 F el 'XIEXHChibcha)'2t 'SO0t2A(Tumaco)'= =2
JIE0l & U2l EHZ AN MZ2 HUUAH HXE SEXN %S e
flgs ZUdstt 2UCH UHle otShs2 LURH O2det 22N HSS
ZAlste Ol8tF0ll g8 == AFoICL[Og2-6,7] it HdiA
Z30lA U2 Atst XU =3 2els 40U HE S0, &0l
=" 0o =232 23t ZUE S&AIZIL2 010ILE ItE(Hayna Capac,
1467-1527) XH&lg =80l Ol2H & My 24240] UCH

[D&2-7] 2EHI0t2 E& LiHl SASH(1000-1600)17)

JtEeldl D2 A0 OFE2H A (Gabriel Garcia Marquez)2l A& Foid =0tH9|
N5, iMs &4 %2 02 0t2%(Macondo)dl Ate IAICIOt2l & et 0I0IE
2l JrE 0l0p|or S&ESHCH &etel 50l OrRelAle bt ZLIots I
ASMOZ FZUl HiULE 2AAMOIA  2otD] ol OtS =2 OIAIRMCE OFR2lA2
B2 2LI0H(Mauricio Babilonia)lt OF2&0 S=& 202 W&GHA S}KICH

SOHLICIOF Jt2e OA Z2X %2 s B0

17) Ballestas Rincon, Luz Helena. Las formas esquematicas del disefio precolombino de
Colombia : relaciones formales y conceptuales de la grafica en el contexto cultural col
ombiano(28HI0F 0|& S HA CIACIS AN SEf: 25HI0F 23 HUA i
AN JHEX 2 .). Universidad Complutense de Madrid. 2010.
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‘QEE OR2UNLRI 222 SOHRX 6
2 LIEIS0l IS0 B2 22 H0H0F FCHS).”
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0
e

(Gitano) 922 M2 FMdES SREFLZ HEE A2z, S
Zclg = 20 B [OetZ =0 8l= EMOICH 0 ~Z0AM Udle Ol=H
AtadZ=2lel &t OOICH. oHLFob®  UHHIDF Ol 2BHAEQl AEiME e2sS
CetCHu 2ol fel€ N CUX &#21 E20ITH  UHIE S22 A2
dMlds 2782z Hes A2, s 22 = 8l 4 [etZ =50
ele EMOICH
Jt2cld Ji2 A0 Ot23A2] Liglel =X2 ZSHI0t A2l e 28t
gdas g3 =20 =SHIotel 2 UZAldles 0 2&s daest
| HIE 20 JIEatHLE

S0l ZR0l 2of BHXIZIACTH IA
(H 1

ENFE 3= ADL DACH

N
0L
itk

0l UtHl JI1&= CIELI(Disney)e OHLIDIOI&S <AU2HE(Encanto)>(2021)0H <
ANZEICH AMZIEN = LIHIDI Z26tH, LIHIS 28X o|0l= 93t MuH 2 X

7T

18) Garcia Marquez, Gabriel. Cien afios de soledad. Buenos Aires: Editorial Sudamericana,
1968.

Original: “She would not even let him come through the door, which a moment later she
had to close because the house was filled with yellow butterflies”.

19) S2/(Romani, Gitano)2 2T 0AM AIEGIH O L2t HH JAese UFECZ, HMZ 25

des 7Aoot URst S|, 2atd SH= 2&E6tL AL 28 SAD M UCH
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MEHOZ OISO K42 JHEQ Oty 28 2oists A2 6t Yo,
OF2S ZMD UYs A2 S [4Z SUMN UCH TS SHA K29
MAS OED AXGN ShEst ALOZE HES ARG Of-LCH B3 Dj2tE o)
OLOFEOl RtE 2% OJHOIM HIOIL AXS AHNES FAIBILL Jbsst 2E
Mg SXHO2 st LHIS2 U2 22 ZAIGHD 01210l JH2EHZA 240l 21
A0l SHe BIAIS BOIECL 0 Aas U9 BOLIS R4S 0l0120r B
JEIE ED A2 09 s st X220l J|YPo2 SHSOoIA . LI
Aoz Tt o fHit Otge =0k S& XNOALCH Olelst 42 Lot
9510 DIXY 220A IS DIXY SIS LAISICH E2-1]
A%

Libls 23 ohglol a3

OICt.

Lidle &0l 2=S0Xe=

Otglel HEsoz & W™

o ZTHEHCE

LtHIS2 Otgs  Fotd|

Sl Dlgtwol o1ZE O

et OIAHIES A ES

0l DEC

Or=22 20lM Oletgst | LHle D= 022 M2
OFE LIl BIBHEICI | 2 AIRES GlTEH
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ZZ M8 QA0 Ofd, HIME LAOR T 9 Soto| 1S
A Cete D N, Dell DIHE S OEX AMFES NAR 8 0l0ICH

Ol 2HUAM =130l otdelot: S ACIOHAureliano Buendia) tHiE& 4
(Oleh) =382 2 AHA 2 HS ANE@H)S OHEH  JI9EX
AFAFSHCH(E ). rgkidol  =J|¢ 28  (Ciclo y Errancia  en  Cien
afios); 21(1982)2 &tHINIZ 22HJt(Javier Ortega)s 0l 22 ¢AFZ 00 Xl=
OI0FII EHIM A2 O XtXMel AlZHE L2 GAGHH, S&ECI==U =XU=0I
Olatsle A2 et=E STl =0IH &Sl= 0I2H0ICt22), A4 T F0oto)
< (Cien afos de Soledad)y OlA Al2t2 =80l XSXF6I0, UHe
A = gl2M, Olci= 0101 OlFM AUE Atel #sS0 2ot ZHEO
ME W=2 J|9ez el A4d42 Lo =8t 4239 Nj&olez 0|8
219 gt=ES AISUCH 'oFRE2|0t = (Aureliano)'s  XIA A

OlA  Ot29ICI2(Luis Arcadio)'= ZotX2r =228 Y410 280l U2H

=
'2=2HUrsula)'= S20ICI0HBuendia) IE2S XME0IX 0N A9 olECe=Z

s
=
=

AEEZA2DH OOt EHAmaranta)'= =20l & ¢ 2HE JIE HEs<
OISO0IAL. 0I§2 =52 = Bl ML =5, tog i se&EH1D 220t

20) DI2AIA, JtE2e Jt2AI0F, T8 Soto] s, | ot E £, 2005

Original: “Muchos afos después, frente al peloton de fusilamiento, el coronel Aureliano B
uendia habia de recordar aqguella tarde remota en que su padre lo llevd a conocer el h
ielo”.Garcia Marquez, Gabriel. Cien afos de soledad. Buenos Aires: Editorial Sudameric
ana, 1968 p.1

21) Ortega, Julio. “Ciclo y errancia en Cien afios,.”” Revista de literatura hispanica, 1982,
pp. 3-8. JSTOR, http://www.jstor.org/stable/23285313. Accessed 24 May 2022.

22) Ortega, Julio. “Ciclo y errancia en Cien afios,.”” Revista de literatura hispanica, 1982,
pp. 3-8. JSTOR, http://www.jstor.org/stable/23285313. Accessed 24 May 2022.
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£(l(Steven Boldy)Jt 23 =0[(2007), Ol0ID|9] S22 B8] &5l X
= A
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©

= g gAML OF OS2 SH o230 R0 (Jose

Arcadio Buendia)lt JIES0| Z3E 2AdHE 0IXKA LUAC= HS 0l
OHZHCt. BFKIBH SAICHOl 11 Al gt DNEUUCE XAS 2 £ Y=

Ot2%=(Macondo)UlM2l &2 HMUHZ HSoHA E= Al 2IS0HA 2ok,

23) Boldy, Steven. “One Hundred Years of Solitude by Gabriel Garcia Marquez.” The Cam
bridge Companion to the Latin American Novel, edited by Efrain Kristal, Cambridge Univ
ersity Press, Cambridge, 2005, pp. 258-269. Cambridge Companions to Literature.

24) Garcia Marquez, Gabriel. Cien afios de soledad. Buenos Aires: Editorial Sudamericana,
1968. p.120
Original: “Ambos descubrieron al mismo tiempo que alli siempre era marzo y siempre e
ra lunes, y entonces comprendieron que José Arcadio Buendia no estaba tan loco com
o0 contaba la familia, sino que era el Unico que habia dispuesto de bastante lucidez pa
ra vislumbrar la verdad de que también el tiempo sufria tropiezos y accidentes, y podia
por tanto astillarse y dejar en un cuarto una fraccion eternizada”.
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X SAE AFA S0l 010 H0 ¢sE10 SHISS2 AUIIE A0l
KILEXIGH  SALE AIZEDE AltE A2 A2 2XI6HA =0 0 M= EXls

Or=& AMAFAXS0 2ch AISTI0 otiietdte E& R MSHA DHE T AUCE
SEHI0F YAHR0 AXIS II2EAHKaméntsa)'et 22 FD 23l= Al2tg 2
M2 A0S SH0l= EsH0l g0z By, 0|2 Qo PEPRES MAF JIES
2 E0ot= Aot M4 2301 EMIUCH ST cHE OtHelIst &lstet A Q)
aY 222 A 4008 s AS AHQIN A BFC=Z Qo 0ls S4S
AAZCH AHCMME 22 MAFRZEIL D 20 HAEIte ™SO0l =6
AAE 0l0I1E EZR SHAGtHU AHUIIE SURCEH =0t LYy stz Z0|
&< 0l(Juan Alejandro Chindoy Chindoy)= '2&HI0F 2212 A0 &HSHA
Decolonial Philosophy of Indigenous Colombia)'(2021)0A &30l S SXI0lA
ANZtE HMYol=s S A O 280l A=0, ZEH =8 X=E AlZtd 90l

- T
[u]

= [—
J 2 %= Al2t0lctn &HIMUCH

0
1]

ol

P

“OFAICHAITI A2l AlZHHEE M2 TOE
= S0 AT (=) SHXIGE JtE 20l U= Al2E2 eIt AEL
20N BEots Al2H0ILL, OIXE Al EXQ1 =80[04, 0I0FIE
o

As M =)l B8 230l A

o
-

-

ctEl Ottt EE 232 0l0ls T ZEH=E FHUA 20Us BS
SHAIH D ‘OFOFZ0FAII26)(Ayahuasca) @F 22 XAS9| &2 SAHS SBHe £
A

3 )
ANUCHL PLES XAZ BREE FAUD 242U B2 236t FHEY
) PS

25) “‘A Decolonial Philosophy of Indigenous Colombia’ Interview with Juan Alejandro Chind

oy Chindoy.” YouTube, uploaded by UConn Global Affairs, 24 Aug. 2021, www.youtube.
com/watch?v=_XD0gboTcvg&feature=youtu.be.
Translation: “There is the time as you know, the western concept of time which is a fr
amework where you put different events into one perspective, (...) but the most meanin
gful sense of time is the time we experience in storytelling, this is the qualitative aspec
t of time, and it has to do with the experience that you feel when you hear a story.”

26) OFOF=OtA3JH(Ayahuasca) S£= OFdl(yage)= =cldlor, Ectd, SEHI0H, HZEZ2, H=2
2 Hiulsete L2 Ot0tE AIEE0] Y0l 88 2AS0A AtEdte E& 2Z0ICH 22N
CIHEEZE(DMT)ES &K8 0I0F=0FA I Banisteriopsis caapi)?t At 2LUH(chacruna, P
sychotria viridis)2l &&=20|C}.
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rhythm)et 2e2lE AIZA, IRAME ZHXAHAL HOXe A4E S8C=
S, OI0K1 XAMIE O AJIE KAIRUCH JFE AUA S0 A2 AROIOl=
AZE0l UCH IHUAHKameéntsa)” 23H0IA 'AILI(Shiny)'Olete S0E Bl =
AROISl  AlZE &RI0IH, OIJIM  €™0lck=  S£2 “MiLi(sheny)', 2=
‘A9t (shinyac)', 20l U= & '"AIQIQK(shinyinyan)'Olct= SO0 MM ACH E=
OlopdIS2 &8t Dt2HAL A0 SdE S8 TH4dS I UCH L6
HAHE OlE W = UACH 010l XSG A= Lo & K= &2 0/l
thet oelez Hgetth. 22 0l0ple XNgAt=lel HZ0
MAIGHI =201 &ldotHl GHAZCEH =t 2dlst=2 =0l 0l
OlOFD|cty) HERUCEH

0_>L

Tl BE 010K eIl 2HE = QUL OlOFI0 CHol 2g =~ gilh=

S[0IJt otulet, 2ele Jt&E st 201t 11 OlopIS0l #elE S
UCt= 20I0A ZOICH(ZE) HtRIIE JAdte AHEE2 SSH DIHE
HER=C0 HYS “IH0F StCt.27)

2AF0 ANXES MZE S&o ol JIEXIDl <ol olopg =88 =
UAXICH, D8t Hots XNDAZ 0 &4 |Ast ZUE IJPHS0F ACH A=
OlopIE2 Ohotee 2HM0 ol ZDot HAHS 0l0FIE Sol A=l
RLIAEE XNAES JI2XD| A HESECH 0lgl 72 01012 Hl==gt &
tl= 3t tHE_H(Blrdman or The Unexpected Virtue of
Ignorance)>(2014)0 dAlZOl  Zstegz  2adlA oIS (Alejandro
Gonzélez Inarritu) 2 HAES 0l Jled S84 AEc|dEds Sl

o

(o]
AMeds SAJAL <HEH>E2 s I HEHolete 0182 R
#Hol0lE FEs & Hez & Q

2 o
Thomson)'2l OIOFJIE THECH. SZ2 01JIR0IH H= 2MIL0IX O RS

27) “‘A Decolonial Philosophy of Indigenous Colombia’ Interview with Juan Alejandro Chind
oy Chindoy.” YouTube, uploaded by UConn Global Affairs, 24 Aug. 2021, www.youtube.
com/watch?v=_XD0gboTcvg&feature=youtu.be.

Original: Sacred (stories) but not in the sense that we cannot touch them or we cannot s
peak about them, but in the sense that our most profound meaning is rooted in those
stories. (...) the person who wants to change it has to feel responsible for changing th
e community's future.
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A 3t(single—take film
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Sai= o] VRS VON
AZA - 2S00l st S8st gy Hae ™

ol SAIl= A2t 2= JIEE AMESHC 0l 2= =0l
Y= A0l SHUX s HE54 X2z HALDI| S0l Jtsotth <HEM>E2
ANZEeZ NN FA3IF OtHl etolE 2 & SHe =2 AHECH Jtilets HENA
HHo=Z OlSoHAIL 23 HEX %D E2 HIEIESO0 'EB 22 AAA'Z
QAlots A A0 AFHE S22 UCH OlLI2IEI "d=2 ot YUXILH
gotol FEH2 K" Aoz QAS ZHMA Z H(Stylistic Decision)OICt

Ol G3t= L& Ot=d MAFS &Ib 222 ZEHAE(Julio Cortazar), S 254l

I>
HL
|HJ

W0
m o
o
to

(Juan Rulfo), Z¢t SAHl OF&2t (Juan José Arreola) A&9

),
Ct=21 RUCH OlLkelF= "0l Zstol= ctE otollel 3t
ctEl

e

NEHOoR

WED T, 9sto] 0| LI2CH28D XG0, otd2I3tel Db

2SS0l SIYUCIY Ol PX2IE O0[0FIE M= 200l SIISHS

N=eCh  olUAEs S8l s2d 20A 224
uf

=

2 (Labyrinths)(1962), [ &2-11]0] <HEH

SAIBICE 0] M2 HEWO FAZ 2 S
ARGID Mg 21 MK UAS O L5 SHEC. 0IRs OIEH
F25A9 HEUAM B=EHOR UELE AFOR, 0IX0 %X 2=

28) “Oscars: Alejandro Gonzalez Ifiarritu and Writers Backstage Interview 2015 |

ol A(Jorge Luis Borges) M2UIAE  AHFE(Ernesto  Sabato
ItA(Octavio Paz), 3IIE2A  ZAH A(Carlos  Fuentes),

\_/

e

0l

02

0t

Aouno 0%
10 o

ScreenSla

m.” YouTube, uploaded by ScreenSlam, 23 Feb. 2015, www.youtube.com/watch?v=cmua

Oy-kJ4Y&feature=youtu.be.
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29) Esquivel, Laura. &2 MMES =23 . /244 H0IA 2. 2004 p.1

Original: “Enero, Tortas de Navidad. INGREDIENTES: 1 lata de sardinas, £ chorizo, 1 cebo
lla, orégano, 1 lata de chiles serranos, 10 teleras. Manera de hacerse: La cebolla tiene
que estar finamente picada. Les sugiero ponerse un pequefio trozo de cebolla en la m
ollera con el fin de evitar el molesto lagrimeo que se produce cuando uno la esta cort
ando. Lo malo de llorar cuando uno pica cebolla no es el simple hecho de llorar, sino
que a veces uno empieza, como quien dice, se pica, y ya no puede parar. No sé si a
ustedes les ha pasado pero a mi la mera verdad si. Infinidad de veces. Mama decia g
ue era porque yo soy igual de sensible a la cebolla que Tita, mi tia abuela” (Esquivel.
Laura. Como agua para chocolate. Bibliotex. 1989 p.1)
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Issue 3, June 2010, Pages 68
580-604. https://doi.org/10.2307/

. Diets and Bodies in Early Colonial Spanis

Patterns of Spanish Emigration to the Indies until 1600.”
- 24 -

“

“If You Eat Their Food --”
8-713. https://academic.oup.com/ahr/article/115/3/688/41267

h America, The American Historical Review, Volume 115,
Hispanic American Historical Review 56, no. 4 (1976):

) Earle, Rebecca.
) Boyd-Bowman, Peter.
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in René Acufia, ed., Relaciones geogr

(1579),

(Mexico,

nquista de la naturaleza americana, 348.

33) Nunn, Nathan, and Nancy Qia.

”

“Descripcion del pueblo de Citlaltepec

32)

2: 200; and Alvarez Pelaez, La co

1986),

México, 3 vols.

aficas del siglo XVI:

“The Columbian Exchange: A History of Disease, Food,

163-88, www.

24, no. 2, 2010, pp.

Journal of Economic Perspectives, vol.

and ldeas.”

kellogg.northwestern.edu/faculty/qian/resources/NunnQianJEP.pdf.
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35) Smith, Charise Castro, and Jared Bush. ENCANTO. Disney, 2021.

Original: “JULIETA: | wish you could see yourself the way | do. You are perfect, just like this.
You're just as special as anyone else in this family.

Mirabel hears the words... but before they can land, Julieta holds Mirabel's hand and heals her.

MIRABEL: Mm—-hm. You just healed my hand with an arepa con queso.

JULIETA: | healed your hand... (playful)...with my love for my daughter”.
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