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Ml 1&. D. Scarlatti Keyboard Sonata

1. D. Scarlatti® 2404

COILI2 AJEetEl(Giuseppe Domenico Scarlatti, 1685-1757)= Br=23 AlICH
Of SIEZAIZE %= HHG= HEISAS HEE Z=DI10ICH d= 16854 0IE
clote] UEZCINA EHHSCH D= HAAMSEH OtHXIQN LeME=Z AJLECHE]
(Alessandro Scarlatti, 1660-1725)22H S WSS UL

d= 17018, 204 229 Hellolg u=el 282 LEIJLAE & =0t
(Organista e compositore di musica)2 LY sSAESE2 AIFHIJMUC de=
1703E olelot LiZ2IUA = B QH et <2QEHH|I 0> (Ottavia, 1703)2F <FA
El=>(Giustino, 1703)E &=0t0d ZEIMCE. D= 1704ENHK LiZ2I0 HREH

AN OFHXINIAH w3l St 2HELE 2QHI2tel S 2AS Uikt O & #HiuAZ
JOtM JtATbelU (Fransesco Gasparini, 1668-1727)8 CtLt dil&g2 220 3¢
232 0l0{UULH JtAIeILIE BHe 17069 Ol 2= ZHEEN 22tEel 2, U
2 g HESS HZG6H)| AIERMCH DM HLUANAM 220 FI1Z2 =62
T ESC Ul 22 20t A2 252 of0 2UEE, wWsSS, QHet S 7M
of AEZ2 &=L 1733E0= AHQ OI=2lE2 HFXE BIIHAM Ao A
g Y9 gas g e

OlF <GIEZAIZEE <8t H&=2&>(Essercizi pet Gravicembalo, 1738-1739)
£ XIAGIALD, 173980l 223= & 32HE H=FC 0] A&5=2 & 0IF=2 of

6) Roberto Pagano, Alessandro and Domenico Scarlatti Frederick, (NY: Pendragon, 2006),
p. bb.
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<4B2> D. Scarlatti Piano Sonata K.208, mm. 7-14
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<24B3> D. Scarlatti Piano Sonata K.208, mm15-19
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<4B7> D. Scarlatti Piano Sonata K.455, mm44-47
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o &ol arAlee|er B-lEt = (Maximillian von Brentano)OllHl S EEI UL O &S
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Ch. M 129&2 Abtg= & e F=ME Jt& AUEF FAI0ICH M 12-&E0 J 2
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= AL

2. Hl 12& Vivace ma non troppo, sempre legato — Adagio

espressivo
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gt
ANEH M 124E0l &=CH

<H 2> HIEH Oot: ALEF Op.109 M 124E X
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) IRES:] 1-8 E 0/4
HAIE A 2= 9-11 c# 3/4
= =) 12-15 B 3/4
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I VIR E-S TReTE 16-47 . 2/4
d—f#-B
IRES] 48-57 E 0/4
e s R o2=H 58-60 i 3/4
= =) 61-64 C-E 3/4
a0 65-99 E 0/4
14) 22, TOIOt: AUEH (MYEWMsn ST, 2002), p. 222.
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<t812> L. v. Beethoven Piano Sonata Op.109 mov.1, mm. 47-57
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<24813> L. v. Beethoven Piano Sonata Op.109 mov.1, mm. 58-62
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<2t814> L. v. Beethoven Piano Sonata Op.109 mov.1, mm. 63-66
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<2815> L. v. Beethoven Piano Sonata Op.109 mov.1, mm. 66-77
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<4B20> L. v. Beethoven Piano Sonata Op.109 mov.2, mm. 24-32
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<4821> L. v. Beethoven Piano Sonata Op.109 mov.2, mm. 33-44
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<eB22> L. v. Beethoven Piano Sonata Op.109 mov.2, mm. 45-56
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<t824> L. v. Beethoven Piano Sonata Op.109 mov.2, mm. 69-88
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<4B25> L. v. Beethoven Piano Sonata Op.109 mov.2, mm. 89-104
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<4B26> L. v. Beethoven Piano Sonata Op.109 mov.2, mm. 105-118
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<4B27> L. v. Beethoven Piano Sonata Op.109 mov.2, mm. 119-131
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<4828> L. v. Beethoven Piano Sonata Op.109 mov.2, mm. 132-143
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0l12 150-155
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<4B29> L. v. Beethoven Piano Sonata Op.109 mov.2, mm.
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156-177

<4B30> L. v. Beethoven Piano Sonata Op.109 mov.2, mm.
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3. Al 32& Gesangvoll, mit innigster Empfindung.

Andante molto cantabile ed espressivo

28 JtX=0 OHXS &30l sS4 F0H

=
ole 19 =) HEEQ E3 = otz 2 £ JUCH M 32LE2 =H(Theme)2t
ES

<H 4> HIEY HOot: ALLEF Op.109 M 324& X15)

4 x4 o Xt S P15t Q A
Andante molto _
Theme 3/4 ) SN A2
cantabile
M1 3/4 Molto espressivo 2ls B=F
M 2edi=z= 3/4 Leggiermente 2ls B=F
. =0 B etx
Ml 3¢ 2/4 Allegro Vivace =
E Major H_—jvc—, HNEXN HE
Un poco meno 2ls B,
INEES 9/8 P
andante EIPN N ES
Allegro, ma non iiF= 0] BH==,
T 5E = o/2 . .
troppo @A ZIH(Fuga)
Ml 6HF 3/4, 9/8 | Tempo | del tema | 2IS &, X B

FHOHAM S&6t= XA ‘Gesangvoll, mit innigster Empindung’= ‘=clal
0], ZAS JIXN D '2te 2 JHEICE 013 XAIHOAM & & /AS0| HIEHIO|

Mol CHoll JICHSt= BHOF 2ACHD & =+ YA2B, g3 22 d8i S 78 atd

15) 2XI&, “Ludwig v. Beethoven Piano Sonata No0.30 E Major Op.1099] 31 847 (A=
st CHSHR AAMSHRI =&, 2008), p. 42.
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<2831> L. v. Beethoven Piano Sonata Op.109 mov.3, mm. 1-16

Gesangvoll, mit innigster Empfindung
Andante molto cantabile ed espressivo
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17-32

<4832> L. v. Beethoven Piano Sonata Op.109 mov.3, mm.

Var. 1
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<4833> L. v. Beethoven Piano Sonata Op.109 mov.3, mm. 33-37

Var. II
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<2t834> L. v. Beethoven Piano Sonata Op.109 mov.3, mm. 41-46
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M 3HZT=E 2/48H K2 BIg6lD Allegro vivacell #HEJ|2 &XH HAFE=CH =

M A2 2A20AH 2ot &= QUL 229 162SEUHA FHIQ ‘G#, E, F#,

D#, B'JI 22lZ 0 S&otls 22 2 = Ul LEx1 =2 BHAEGHH F <
M

&0 =0z 2 = AN sS=Ch 40108 ZHO0IZE 0IF0 AF=E=0 40tCIt

<4835> L. v. Beethoven Piano Sonata Op.109 mov.3, mm. 65-74
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<836> L. v. Beethoven Piano Sonata Op.109 mov.3, mm. 75-80
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MECH 22 Le|HN2 HFE0 M 3HFQ HX&el 2 2=} Ml 4H
Me =M 8201 FHoAH EUX 2=0H 97-104010 = AHF2 St I &
2 FUEYCH Ustote =0 JHECH

<4B37> L. v. Beethoven Piano Sonata Op.109 mov.3, mm. 97-101

Var. IV
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<4838> L. v. Beethoven Piano Sonata Op.109 mov.3, mm. 106-109
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<4B39> L. v. Beethoven Piano Sonata Op.109 mov.3, mm. 113-123
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165-1680tCI= QLE&W &2 015 EE0l SHolH SRE sM SUE &=
Ct. Ol0iXl= S OtCI0AM=E EEZ0l 2&ELZ 0lSotH XNSHCZ AR 2
2&0| 3228H OF2ZHXNLLE HZFBHCE

<&841> L. v. Beethoven Piano Sonata Op.109 mov.3, mm. 164-169
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<4842> L. v. Beethoven Piano Sonata Op.109 mov.3, mm. 186-203
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Ml 3&. F. Chopin Fantasy in F minor, Op. 49

1. F. Chopin2 240H

Tyole A H(Frederick Chopin, 1810-1849)2 IZ&AQl OtHXIQt Zet=0l
HOLI AOIOIA EHOIWCE = BI2AEE SY20A =10 0lgs S2EIC
18318 Z&tA Ti2[0 d&Fe ds L0t: HIREQAZN, & HIEIJZNH BES
2l =L YAl HEIJIS2 4™ 22Y0l HUWAME &ot2 = Sl sEFHQ
OFOICIZ JtS & S20let BRCH) D 33HFIHUAL HFE HAM
D AR FAJY;KNES 430N HFE X =0 0l 129 &Act] SOotst A==
E =201 2= KASO0I/UCH. d= 18353 tOIZXIOINA LA = 80 2
ettt Ol HSHCO RFS USULD, 18398 #02 AW ZH=2E Ot
29}, 2= S8 M9 <SAAE>(Neue Zeitschrift fur Musik)0l AIJHFHCH.18)

<Fantasy in F minor Op.49>= AHO0| 21 StLEQl SA=0|CF 184143 2
A= 0] 22 Bl ANKR22 ALIE §Ao=2 A2GQUCH 0] 282 ‘T E2-HAl
(@]

-MHEF-2HE2 AL JUCH OS2 <BEHA Op.49>9 &4l XS

RogEe

LIEH HoOICH

17) slgst, 22X, A0 2 "M S20 HHR=E NESAA 222, (ZASE 4EE, 2009)
p.181

18) 2AH, “FHIZEQ <A &&= Op. 15>2 AT <Ehal2 Op. 49> HlWE4 H3
(20 e AAEte=:, 2018), p.6

19) 2E&, "'SAAMA HNLSAA 19K S, (M2 : SLAAH, 2005), pp.163-165.

- 39 -

Collection @ chosun



<H 5> &Y THEFXl Op.49 7 2£20)

22 -4 0tCl a4
Tempo di marcia 1-42 f-F
TR 1-67
AA 43-67 F
M 1=Kl 68-76
H 2==Hl 77-84
Ml 3= Al 85-92
Ml 4==Hl 93-100
HAIE 68-154 f-Ab-c-Eb
Ml 52Xl 101-108
Ml 6= Al 109-126
Ml 7==Hl 127-142
AZ 143-154
M 1=Kl 155-163
H 2==Hl 164-171
H 2==Hl 172-179
HHF 155-234 eb-Gb-B
AA 180-198
Lento sostenuto 199-222
AZ 223-234
Ml 1=Kl 235-243
H 2==Hl 244-251
Ml 3= Xl 252-259
B Ml 4==Hl 260-267
ML 235-319 bb-Db—-f-Ab
Ml 52Xl 268-275
Ml 6= Xl 276-293
Ml 7==Hl 294-309
AA 310-319
Adagio sostenuto 320-321
sZE2 320-332 Ab
Assai allegro 322-332
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<&4843> F. Chopin Fantasy in F minor, Op.49, mm.
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1997),

"The Chopin Companion; (&

21) Alan. Walker,
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<&48B44> F. Chopin Fantasy in F minor, Op.49, mm. 21-27
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<24B45> F. Chopin Fantasy in F minor,

poco

Op.49, mm. 43-49
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<28B46> F. Chopin Fantasy in F minor, Op.49, mm. 67-72

agifato e
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2z=0| 2:83 elslez HAFEL.
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<&4B47> F. Chopin Fantasy in F minor, Op.49, mm. 76-81
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<24848> F. Chopin Fantasy in F minor, Op.49, mm. 85-88
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101-103

<&4B50> F. Chopin Fantasy in F minor, Op.49, mm.
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<4B53> F. Chopin Fantasy in F minor, Op.49, mm. 142-146
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<&4B54> F. Chopin Fantasy in F minor, Op.49, mm. 155-157
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<24B55> F. Chopin Fantasy in F minor, Op.49, mm. 179-185
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<24B56> F. Chopin Fantasy in F minor, Op.49, mm. 195-212
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<4B57> F. Chopin Fantasy in F minor, Op.49, mm. 291-301
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<4B58> F. Chopin Fantasy in F minor, Op.49, mm. 314-319
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<4B59> F. Chopin Fantasy in F minor, Op.49, mm. 320-322
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<2B60> F. Chopin Fantasy in F minor, Op.49, mm. 323-332
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M 4&. G. Gershwin 3 Preludes for Piano

1. G. Gershwin2 2404

XX HA S (George Gershwin, 1898-1937)2 0= w= E=Z2¢&l(Brooklyn)ol
A EHOSCH Od= 0I=22=2 0121 2 HAIOFH KOeI0IUACt. O= 191080 1ot
L2 X2 TotD 1912ERH 2HXNOZ 222 A =0 HAKe 1o =
= 0N DI=20s2 EME & ASITCH, S22 s stie 2+
S &EolAX HEIIES TUAA izl =2 HESS =02’ U328
o = & ==0I0
<H 6> HARO =2 &E 2224

2 Al D] Hl D ~E
W. Donaldsont &=t Rialto Ripples(1917)
SXA La La Lucille(1919)
sl 19244 0| & WES=gely Swanee(1919)
o 4= Lullaby(1919)
ME 2o 2t Blue Monday(1922)
IOt 9 M= )
Rhapsody in Blue(1924)
QAAER}
Iot: gx= Concerto in F(1925)
EeSl 1924-19304
oot ESx== 3 Preludes(1926)
o7 Strike up the
band(1927)
23) 2olld, “George Gershwin2 3 Preludes for Piano;, Z2IS0l LIEH Jazz IdiomOl CHot
0" (BYOXAUS L e AAE=8, 2000), p.1.
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An American in

BEotD

Paris(1928)
QXA Girl Crazy(1930)
SXA Of Thee | Sing(1931)

Second Rhapsody(1931)
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1931-19354

George Gershwin’s
Song-Book(1932)

Rumba

Variations on “| got
Rhythm”(1934)

Porgy and Bess(1935)

=Pl 1936-1937¢&

Shall We Dance(1936)
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<H 7> HHFRAQ 3 Zd=2E 24
EAPN SO = & Al
Allegro ben ritmato e _
Prelude | Bb Major 2/4 ¢ ) 3EE A
deciso
) Andante con moto e _
Prelude I c# minor 4/4 3RS A
poco rubato
. Andante ben ritmato e _

Prelude IlI eb Minor 2/4 ] 3EE A

deciso

2. Allegro ben ritmato e deciso

KEdxsc D2 3 A-B-A'2l RXE JIXlD UCH 1-60tCI= M=, 7-150tCH
= A, 16-410IlCI= B, 42-490ICl= H&Z 3R, 50-620iCI= A'Z LI =2 = U
Ct. Bb Majore HE W22 =01 &HECH 0 B2 MH= Bb Major2l 2FA
ALl ‘Bb-C-Db-Eb-F-G-Ab’'S AI=ZEHC}.

MZEL 1-20I0= E&2Q UAs2 AEL=0H 0] 222 =2 &MU 2|8HO]
O= FHZEZ AFZ2ECH XA ‘con licenzia'= ‘AKSH ctse S22 HEIXIY
Bl NRES SS9 Z82 QS o st Ml H 59 dHEZ AEL
1) HZ0IEIE AIZ206l0d &2 S(syncopation)s 2XStCH. 30ICIEHE =2 =2
=212 A=E =0 ffel st &M M3 Bb 0l ® 8RH S&EGIH S&st
S22 =0 0l Lie «2Eel S0 dHEE =0 MEDHe =53t 2s2
0= &HE0.
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<24B61> G. Gershwin 3 Preludes for Piano |, mm. 1-8

Allegro ben _ritmato e deciso (M.M. d-100)

212 7}
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fp s o et :
: —p .- : 1
C - a tympo ST SIH . ™
PIANO f con licenzia #

2 ~ vy Y Ly y

S -

20 1
o =
7
T
7L ¢
701012 AIRZ=E ARE2S MZFT9 10ICI0A S&EME =HA20| 30tC2H
SHMEA 2A£=0 X IS &8 2JAHOZ SHEH. 2249 H 2 H2AUS
Ol S0HIlE AHEDL 2&90 2B SZol= stABHEe Ad2ell X9 =2
=2 H=2 ZotH =0 110IC28e= 20| oldole 3288 E ds=2 BEWHF=
O Ol= &I oleiotH SHEESSHCH A=A SHole 2RUSS U2 L E
£ 2AXol= MZE2 Acha (crashing note)27”) J|HS B =C}
27) A L E hing note)= MZEWHA 220 LEO AW 2ol ®H AFEI0 LHE
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<&4B62> G. Gershwin 3 Preludes for Piano |, mm. 9-14
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<A4B63> G. Gershwin 3 Preludes for Piano |, mm. 15-21
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<24B64> G. Gershwin 3 Preludes for Piano |, mm. 42-48
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<24B65> G. Gershwin 3 Preludes for Piano |, mm. 49-55
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<24B66> G. Gershwin 3 Preludes for Piano |, mm. 60-62
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3. Andante con moto e poco rubato

KEERE |I>= ABA'2 38 SAICZ 4/4817t9] gl HxZo| AFOICH =42

C# minor — F# Major — C# minor2 2t 2429 2 LEJ} A&t = 0id

FH STote 2&E2 4=23H BFIHE2 2 M0 AIEEH=s LAEIUEZ 2
2 QUCH L HX0M 250 Axgs BFIHE 2 A2 M 0IA(Walking Bass) 2
SHHE 200 40i0RH S&¥ote QEL E20es A2 2522 AF=ED 83
SHO HHZ AHUHA SES &8 0I0Xl= 5002 E243 cls22 &6l
7TOCIOIA E S/l SUiieel CS0l HI-EE AME0IH 8335 =2 ZxE

<A4B67> G. Gershwin 3 Preludes for Piano Il, mm. 1-8

Andante con moto e poco rubato (M.M. J-88)
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<4B68> G. Gershwin 3 Preludes for Piano II, mm. 18-21
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<24B69> G. Gershwin 3 Preludes for Piano Il, mm. 31-39
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<4B70> G. Gershwin 3 Preludes for Piano Il, mm. 57-61
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4. Allegro ben ritmato e deciso
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1-8

<AB71> G. Gershwin 3 Preludes for Piano I, mm.
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<4B72> G. Gershwin 3 Preludes for Piano Ill, mm.
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<AB73> G. Gershwin 3 Preludes for Piano Ill, mm. 29-32
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<4B74> G. Gershwin 3 Preludes for Piano Ill, mm. 46-51
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<AB75> G. Gershwin 3 Preludes for Piano Ill, mm. 56-58
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Zeloh. "X A#Q II0te &HFZ <3S HF==>01 et o7 @ ADMEF0%t
MEOl Fets HIE22." OISt En SAE?l=a, 2021.

ZXI2. “Ludwig v. Beethoven Piano Sonata No.30 E Major Op.1092 32 =
A7 AZ0Uetw etd AAEfl==, 2008.

M. "HHEES <Y &= Op. 15> AHO <&'= Op. 49> HlW=2
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&R, “D. Scarlatti 218F ALIEHO LIEt SR S&." &
AErRI=2, 2017.

9318, “George Gershwin2l 3 Preludes for Piano, ¢cl&0l LIEtY Jazz
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ABSTRACT

Program Annotation : D. Scarlatti Piano Sonata K.208,

K.455, L. v. Beethoven Piano Sonata No.30 in E Major,

Op.109, F. Chopin Fantasy in F minor, Op.49 and G.
Gershwin 3 Preludes for Piano

Han, Suyeon
Advisor : Prof. Park, Jaeyeon, DMA.
Department of Music,

Graduate School of Chosun University

This thesis examines the life and characteristics of the composer and
analyzes the work, focusing on the researcher's graduation performance
program “D. Scarlatti Piano Sonata K.208, K.455", “L. v. Beethoven Piano
Sonata No.30 in E Major, Op.109”, “F. Chopin Fantasy in F minor, Op.49”
and “G. Gershwin 3 Preludes for Piano”.

D. Scarlatti(1685-1757) was a leading keyboard composer of the Barogue
period who produced nearly 600 pieces for keyboard instruments. Most of his
sonatas are composed in a short binary form. <K.208> and <K.455> are
certainly included featuring lyrical aspect in <K.208> and instrumental
characteristics focus in <K.455>. In particular, through <K.455>, one of the
techniques of the keyboard instrument pursued by D. Scarlatti, the repetitive
notes technique was presented.

L. v. Beethoven(1770-1827) is one of the leading composers of the
classical period. This thesis examines the life of composer and the

characteristics of his piano sonatas in general. In particular, <Op.109> was
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discussed with an analytical focus on forms, harmonic progressions, and
figurations in this three movements. The sonata <Op.109> consists of three
movements. The first movement in a shortened sonata form, the second
movement in a fast tempo sonata form featuring the Baroque reminiscence in
fugal writing in its light texture, and the third movement in a variation form
where his late style is fully featured with fugal variation, long consistent trills
and its religious concept through the movements.

F. Chopin(1810-1849) is a representative composer of the Romantic period.
His fantasy <Op.49> can be considered in a freer sonata form. This
composition presents romantic texture by frequently used diminished chords
and chromatic progressions.

G. Gershwin(1898-1937) is an American contemporary composer who
developed a new genre of music by combining jazz with traditional classical
music. His <3 Prelude> is characterized by its strong jazz aspects such as

syncopation, blue notes and swings.
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