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ABSTRACT
A study on formativeness and connections expressed

in the boundaries of dimensions

Na Su-bin
Advisor : Prof. Cho Yoon-sung
Department of Fine Arts,

Graduate School of Chosun University

The realm of art is infinite and can be expressed in a new form through
interaction. Focusing on this new perspective, painting and spatial sculpture
are assimilated as contemporary art, and the formativeness that transcends
the borders of dimensions within the researcher’'s works are expressed as
connections. This discoveries relationships, and suggests direction.

The starting point of this study is that the space expressed in art can be
classified into dimensions, but the boundaries have already been broken down.
In addition, the realm of art in modern times has developed with diverse and
extremely complex aspects that cannot be interpreted as a single framework,
and modern art has also brought about major changes in the concept itself
due to the variety of techniques and expressions. At the same time, the
concept 1s spreading through experimental trials. In this background, the
results of formativeness were derived based on the concept of the main
theories of the principle starting point and consistent characteristics of
various dimensions appearing in the background. Based on <bordering of
dimension>, the subject of the researcher’s works were studied to discuss the
possibility through research on the fundamentals and current conditions of
public art and comparison with previous works to expand the researcher’s

works as public art. The results of this study are as follows.
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Space is an interactive relationship of space through empirical intervention
and has a relationship with other objects within one object. Each space seen
in the dimensions specifically classified here can be defined as follows based
on the matrix of the general space. One-dimensional space is a symbolic
space, expressed in the language of geometric and abstract symbols, and it is
a geometric module that contains the way the material world exists, and
appears as a formativeness of a line created by the traces of movement of
the minimum unit of points. A two-dimensional space is a flat space, a basic
space in which formative expression is performed, and there is no fixed form
conceptually. It is divided into independent beings in the surrounding space,
and reproduced as space with senses, emotions, and meanings, and expressed
through visual illusion. In addition, it is a space that contains the senses,
Imaginations, emotions, and meanings that constitute a way of reproducible
living daily life. The three-dimensional space is a space-time that includes
the time between faces, and is a space of perception and experience based on
physical contact and sensation. Accordingly, it is represented as a form of
placement in physical space that can produce emotional effects. In this way,
the formativeness expressed in the border of the dimension transforms into a
form that deviates from a limited space and crosses the boundary, and
appears as an interactive pattern of the combination of the dimension, the
hybridization of elements, and the a typicality of the shape.

Results of comparative analysis of researchers works through the theoretical
considerations derived as described above Art, which is an expression activity
in which planes and three-dimensional figures constantly communicate, is a
spatial art, and the purpose and method of expression have been expanded
over time. But space is import as a venue for formative activities. The space
expressed in the researcher’'s works represents a one—dimensional space that
expressed by straight lines and curves using dots and lines through symbol

patterning figuratively, and that showing relationship between painting and
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spacial sculpture by using each material as a contemporary art. The
two-dimensional space that pursues flatness, which is an essential element of
painting by three-dimensional space expression, finally exists as a sculpture
in a three—dimensional space that adds to depth besides height and width,
therefore dimensions were expressed freely crossing the dimensional borders
out of limited space. In the researcher’'s work, the “connection” are
represented as connections. This is a concept expressed by combine, which is
expressed in art history by combining objects and images, and by combining
painting, which is the sum of paintings and various elements. Through this is
compared with the work of the painter Rauschenberg, who defined it, we
discovered a connection with the following researcher’'s works. It started with
the use of objects and gave authority to various interpretations based on the
audience’s experience. In addition, the two-dimensional space plays as an
important factor for the expression of a new space through a
three-dimensional empty space. The researcher intends that the expression of
the connection generated through the two-dimensional and three-dimensional
forms another space, and further expresses the relational interaction with the
transition of space, place, audience, and material through.

For the researcher’'s two-dimensional works to be expanded to
three-dimensional space through the connection boundaries, it should be
recognized as a social value of new spatial sculpture art based on
morphological and formative characteristics, not simply on the result of
sculpture. In addition, with the advent of socially participating works, the
concept of a specific physical place has faded because cyberspace emerged as
a new public place by a way to revitalize spatial sculpture art through
interaction with places, audiences, and works. Therefore, the concept of a
specific physical place has become blurred and sculpture art using
technological media has made it possible to changeable expression both

virtual and real space, such as space and form. Further with the advent of
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the fourth industry, works using various technologies and materials are
emerging. In order for these types of works not to be the target of avoidance
in modern art. spatial sculpture will create value as a social meaning through
relational connections with active public actions in open spaces including art

local culture, environment, and lifestyle.
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149 Be FE QARA F4E 2AAA EA G0l WA Haw
J el pHow A slekstA BEModule)® UEHITLM sl
HEl $49 EHOR A Aol oW Yol A AFH A0 Wl
& ATk o714 Hel AslE Aam Ae oY 747t doit A 2
oJeld AEol me] M WEolW A& 2% VB Fuow F§HYE 8

L AAE e, RS 8o FHORAE o

= M 24
Bt =M - A5H - E2M - HRM
SEE - RTA - AR oM - DRELTH

e Aae Adezd Sod ww A7 glew A= A3 el A7

47) Dietrich Joachim Schulz " Das Problem der Materie in Platons Timaios, Z&}&=2] &2
Al ol A g, AT AEAL 2000, ppd8-52.
B dx7) TA M W AHEE o, 4k, 2019, pdr.
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9 W73 TrAle] elE 5 mRIAL 1998, p.176.
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<White acrylic painting on white and OrEL| DL, NHAF BIMIA(Casa Vicens),
anthracite gray striped fabric>, 1883-1885, AHIQl, Ht=2& 2Lt

228x197cm, 1966, MoMA
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[HE-9] 42 &35 33t SUXE S A

thy < ¥ (Daniel Buren 1938-)300¢] #32 AdA-& do] Aza9]o 544
ANEA A AAeks gidedA SAdEY. 225 v9-dY(G. Boudaille
1925-1991)50 9] digtell A 1= “§E& g ol Addle des Wwolsd F
itk 1 dsS o ol ATstHEAY B AE g flth o]l oA
AR dojya e dee we Fostth Ad=dA FHlE, E=gll E5,
ol o] 277HA] Y7t HES F Ade FAAA B HAHo| u o] EA
A ekl AFFeh stdol e ojugh FAA RHstE dorA gFal

Wt omz AR Fejn g APk 21 kA el 757} ofe} 7

50 kol g dzrtoln 37}, 2Z7FE WY vjeldyoA o ® GaAbRbY
(1986)& Ws vt AAA o= frgeh 25S ARl Al FdloA 7 dsAela <l
k= o7} 5 3 otk (https:/ko.wikipedia.org/wiki A ¢1-8)

D Zgs AdesEoa vE HEVFR AL dEe] @2 ATt A0S oA Fe
H A57E & a3 FoY QLR FEstuA g A5, de Akl id AES

A<kl (https://ko.wikipedia.org/wiki A1<¢1&.)

52) Entretien avec Georges Boudaille réalisé en décembre 1967, in: Daniel Buren Les
Ecrits(1965-1990), Tome 1: 1965-1976, capcMusée d’art contemporain de Bordeaux, 1991,
p48.
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T 3 T 2 5
g4l =0, <ol2t, 48H0|10 =108 E0IA IOHOI I,
(Vir Heroicus Sublimis)>, FHAE SRS Mg,
242.2x541.7cm, 1950-1951, (Glanstone Museum Pavilions), 2013,
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I g Helld AEA ol A9, EA, ¢A8S dLstEe ot gAH R A
w0} 9t} (Sylvester, David (1998). The Grove Book of Art Writing. New York, NY:

Grove Press p 537)

®) v vg 7}01111 Ao} ek AR 2047] 85, 27 % AR PopolA et
e e ﬁ gat AL o] 24 YA ApddelA BYUSE v At ol
O}EJP == 0} E‘r. (https://ko.wikipedia.org/wiki A} $1-€-.)

) Christa Noel Robbins " Privacy and Abstraction: American Painting, Late Modernism,
and the Phenomenal Self ; Ph.D. dissertation, University of Chicago, 2010, pp.183-84.
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69, pp.14-20.

6) A Ao AZrtR Tej=g] A1989)S G433
Wuke. A Wed, 9E fzy ZAE
22 A57EEA weojl dwbEQl ASdke o

(https://ko.wikipedia.org/wiki #]<1-&.)

_28_

Collection @ chosun



AES deR gvbEAA 3

o

Bo

1 W <wfE A2 9 g

3

T

FRioja) A HF Ao iL(Elciego)oll Y Xol Ut A

S

to] =gr)E

ik

*A

=l

Br
T

0

-

e

of

=
=

o

uj

T
ool
G
N~

=
o)

4

el
"
ol

N

SEETY

Hr
W)

o)

=

X
oy
o
o
el
o
iy
0|
Ne

—12]9F 2k 1298 Fbell A

hyA
ar

af B9 [

Mo

o

S

o

B

~
)

2]

HAA o] AP ozN FAAT 3z

[N
BA -

38t 2hEell F2 e Wkt

o

golth. 3agle] FRlolofur ATt B =

Mo

of W3 HFH F

o AAel YEhts 2847 og

= 29

3

Sk A}

oM A

o
23 nJ
[0 W < N
= o 0
X — 0 .
ol o Rr
OF. o
x o ofl
™ .~
==
&
S
0 wﬁ
oh 3N
Lu._ _ o]
_m./_o ok U0 =
~ | KR 5 |
X = B
ot — N
oH BT il
N 35 ° =
5
5
RS &
oy o
S o
& (A0S F
- KRl o0 N
S A TR YT s
— = o)
R _ = 0
XJ ol 8 x| @r
~ E._ = m n A
B | ox& 51| K
Rilg © 5| @
oS ™
oG 8
R

R
0
K

ol

Ho

oF

Mo

= v(FE)E
(Susanne K. Langer 1895-1985)66):= 7]

3} H %

o

3+ 7k(real space)

]
S

—

e

ZH(virtnal space)o. & F-E3&la1 H]

oL
o

_29_

Collection @ chosun



A} -0

-
R

HA A 2t

A

oA A

bol s ATgel YoM AR

S

&

0
o}

o

ol

1.3. A9 BA =

AE DEFo = e

Rl el A=

T
XM

!
ol

B
o

o

ol

o

)

el AA, aen @

s 5

s A=

A A

FzolH

-
o

i

A Ze A

S

Al A

o
A&

=
[}

EEDI

=
L

o ohd E

Hoo}

o)
=

o}, wlo]l = AjH] A (Mike Savage 1959-)¢}¢

T ApEI] LA} ZOhA ollA] ¢

ﬁo

(Alan Warde 1949-)9]

s

o 7
9] ool

o
=

6) u5e] Astabol Hrjolm W& dlzo] )

=

o s A A

ulk
=

&
9. (https://ko.wikipedia.org/wiki #<1-&.)
(2010) Op. Cit, p.209.

_30_

Collection @ chosun



A& wA FAE B PRI 92 Wk 2 oAl 2w AAEC]
AbA WA Bk A ol AEF F gle gl oy, *oli 7
Fulelde] wAlss aea tgd AHREe] WF, = xwa, A, AEAL
A Al A Bol F5Ags e

=
olx= AAZE Wsteta glom sfAlE o] Aekxitk= omjgta @E 5 gl

4 , S BAAA = 33kl

o] ofyehE A0S P =g o2 WES T & F vk
AAE B ol Aol 3 AAZE WA o] EoA L, ok FHuR TR AL
Foglom, ek F1ke] Ateld] vk mF, watsh fEAdeln Tz Y
S sha wAle] e FHEI Aol dejubs Fa Solth0 oH @ B

M BEE vgoR A7d 2z Ae] BAY 2 B mE
%

Aol Aol Bz YEnd AAe) 4Eaed fEe N2 e 499 4
Ae AFEA d&Aor duss B4 chld g4 Bde SeurE @

8) wlo]3 AfR|A|-GW of= T apEF] wAlel FojA  Zehel-HbAlE o sh2olgbdn] 2002,
pp 181-182.
O WA AAT IR A B AR Y AT - g, A £, LAY olge
FAog- | dmaAyARlets =27 A237, 15, 20149 29, pp.8s-9%.

0 F3kd TAAAYNY G TAE BAAY FE AF - APRe FES FHow- | F
Sefsta djei) ARSI, 2021, pé.
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FAar =t 119 Warh Haixa dame HAds] ol gekly] et

ol

[Em- 8] CIAES A, <Whale #2>,
, B2 EEAAIN

[EE-7] CIAE=Z A <Waterfall-NYC>, [EB-9] CIAESIA <WAVE>, 2020,
LAAAN, One Times Square DAA KPOP SQUARE

g1o] AlEle BE faEda(dstric)™@ol A AZg FFutio)] ofER o] 3
< Zalzst gAE vho] Ve %S T g4 e APE Fxdke
tiakel s|Abolth [E9-7] <Waterfall NYC>= 9 Eflz=z=7o] o] o5 uigof
F N9 ~anes FAs0] of 100me] "AY Z¥xvh 17 Ao w "oz

ot [=3-8] <Whale #2>¢} [=3-9] <WAVE>+&= &9 9

=
)
N
(o,
o
o,
=)

3 Uz Tujge siEg gdEE gAdg ol | shaEul=8hs] A 41038, A43, 2012
d, pp.17-24.
W A4 AEE 98 HAE dde Awste ARE 7S FEs] A vYgd A"

. (https://www.dstrict.com)
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9 L] % s 942 molFol 33U FUPS Fu Utk A9 A
AF 2F 29 P 94E BAFORA AYPH AAY DRE sFu
alet.

212, APAF TdE ALY FF

el Fa7b vebd 2xpe] gw stz o vE Ao Mwste] s
ARz gtk 9E #E(Peter Halley 1953-)%% 7]8t57dm<o x4l
bz 1980dW EAERUYFE oEr7F F HEZoRRo AETAE

(Simulation)” 7|¥ < vlElo 2 9 A 2 (Neo-Geo)™) o] &S A5t

[EE-10] LIEH &2|, <Three Sectors>, HHAN OIZE W & 03 Y, 57.48%487.68cm,
1986

B m=e] AVATY] $E9 FARER A4 Ik EgA A FRE 7)eEHH
F4e] Alnlg A2 =A] T3k gA" F7hs Adstaz) s dirE YA E 13 7]
&S B3 AA Aoz 3 (https://ko.wikipedia.org/wiki A S18.)

44
=
fu

Al

) Al E# A2 (simulacre)® EAEHA EA W EAEE AXY, W2 EE EA8E AR 4
AAAEA QA= AES @, AlEEA & (simulation)& AlEEFA27F &3l A&

71884 2] ‘neo geometric conceptualism S ¢ W2 198081 ] Zuk ofA
izl MU (neo expressionism)o] fHI vlol A AFE T e A7 S 0]

Aol A 547 A7kl ZlskeAolm Al Y]wH wHbe] =Rl WA ofv]
=

S
E g
o] AZES A 1980t Fuk @ EAEF TolE <l olnggt & Fa vloA
2 A &g AdFstaA FZE Ak (https:/ko.wikipedia.org/wiki A 21-8-.)
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M) o] 2E [E=3-10] <Three Sectors>S HEAZ AZdxo] A= tpE& Ao
231 shcke]l A AMo] thefksk #F7]& gk 3bH <ho Ay WS Fgste] gl
T3 4 (diagram) o= A AT o= AHe F+E Fd UERG 2399

A A9 Frol W@ AEAARE A2 AA <O-

[EE8-11] JIX2R MIXIOH O-Museum, 2000, LiJtw, Y=

7t=28 MArH(Kazuyo Sejima, kA 1956-)8) = A oA A=
H2zANE A o2 F WA st E stk 19959 5 H 5 YA Ak
(Ryue Nishizswa, PG QF A AAAFA ‘SANAA'E Al 26l
AAG AEEY FAE AATE7](making the boundary), ‘=22 A’
O

AAZE FAE g gt [E=3-11] 21199 ZE <O-Museum>79-& 49

2
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Aust 4 o pexivhs WS Witk g FRF 4UE Bol ASH A4d AL F
A8 vslRel #7149 AR B D Bk AT AgSE TR ARs
B o) g Algel W Wvhusl) EA BAG AR WRE bE W AR B
o

A s et (https://ko.wikipedia.org/wiki A Q1-8.)

O-Museum'e TF5A9 $1xstt}. A= ndoz A FRupx] Ag(1392-1573)2] A

] Adom, A= AAFA LQlwro] FdsiAl ol At Y OJO 7 ApA RO
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F=

3

3

Fre] o

-
R

do] B] ~(Ronald Davis 1937-)80)

zd=

Yo 913} FAo] v @

ARl A= A

s

sol o]

2 7450 ek 9A

TE
[e=]
h

<)}
H

:rL

olg13t wjz9] Eo At} (Kazuyo Sejima-Ryue Nishizswa/SANAA T SPACE

20029 01€ &4 410, pp.110-115)
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Fo WA AW AV T Fds A

og [s)
T3 R, ARA, A B 2 Bgs 2o sste A%
5

7le & 2 OAk A sl

A B Bk 1o 4ES Avnd dgzygel dvgel

A BRI Bl ofs) FHE T

Soheith [g-12]
s

o=

<Parallelepiped Vents
/éu:]EUi Y3 HEe
3l s wEs

[EE-12] 2 & H0IHIA, <Parallelepiped Vents #545>, 2HH A0 Ot3 ¥,

289.56x457.2cm, 1977

[EB-13] 2LE HI0IHIA, <Frame and Beam>, 2HH A0 0132 L AX

290x473cm, 1975

Ae s W HtE WAEL lskedeln AZ4E ABdY AESS
ﬂ )

2AE ARE g8kl &3 tE, A B R S 22 294 288 23

2k skt (https://ko. wikipedia.org/wiki ZH °1g)
81) Barbara Rose " Ronald Davis: Objects and Ilusions | 1988.
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2 B A(Object)2Fe] 2
o= x@ATH Ay
nom 223 3xkA o HEE Sal A z9 Mder A AAZ A
st W 2 98-S Aok 2B A A Bk, d7tA 5 JASE T =
Folzo FFor Aol Holon eI JHAE FAE MR Al

= 18k FAke] <Al 1917>3 7ol ¥l o] =(Ready-made) S =3l
AbZo digk QlAo] HBE ATt A~ E2(Jasper Johns 1930-)+ W] -t
(Neo-Dada) W72 tiswstel] velbd 444 owAE A&t Z=da
2" eH(Frank Philip Stella 1936-)82) 2 w750l Al 3733 wHo] 3stue
ojm A AtER §FE 33t RS AAPE [Zd-14] <d] /o] d=ol U=
9 (Target with Four Faces)>¢] 22 3z2kd<9l w9 syl 2749 3
dak AgS WAAA oFdA BAE FAIPa, [=FA-15] <A e 7]
(Three Flags)> 3719 AT = ® A 2o A& M43 v &= =771 32k
do] FHE W At

T O
a

% s %k ok ok ok ok

FA e kk & dek K
e e Kk hek ok kA A "N

Jo gk e K ek ek
Kk L5 Fokkk ok dk

e ok e Aok
* ok R e A A e A A
P He e kAo koo ok

,<ul e Z=01 e
, <Al JHEl =D1>, HH A0

M
> 1>

82) mj=re] slr}, 27b7h, sl AFAR uUde Sy 3s) o] o] Fs|gE At f 1
Aol HIEZF A HH ¥H2 ¢ o]y ofFALE"ga T,
(https://ko.wikipedia.org/wiki A} <1-&.)

8) 3 EAE ¢ 3¢ T1900d o] %9 WAl ¢ RUYFE, RIRUUSE XAE Ry
1988.
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<D.E.Shaw & Co. Office>, 1977

<Chapel of ST Ignatius>, 1977

<Sarphatistraat Offices>, 2000
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71sketa Fe Z9g desrh 7hxl wkne] Jhd kAR dEje] v d
4 TEE A e AlAA 5ake Jigels Ewste] ddS AREE] w3t
of BoAgel AZA Eibs 7P Zlsket wite] TRl SAel= ol A
Ae Wwgshs W TR BE SHS deshs WY <be] ") A FAL
73 (self-similarity) ¥ ©Fx =& REEo] opd de]dojm H| o F2 L fx4ow
TEHE= A4S Ad #1434 (Non-linearity), 2832 F2}91d (Randomness)8)
& = 7 Ak olHd 54 T, A=, wY, e gy E Fa dEhdrh

fle) o2& 7Ivtem sho] HAYH FEt A8H ket sxge A
AES AHR A Fo

AL e=sta AfEA AdEel 7}%3}3}% 7ﬁo]‘?‘r 204171 - Hkel

E(Optical Art)0= 7[EHola1 x4 =3y Fsozs Al I~ (Josef

80 Aol A AdE T ws A, ARIAL 1988, pp.163-167.

88) IBM9| ErtA $t=(Thomas J. Watson) AFAE ] A ZP A F8ka WdEZE
(B. Mandelbrot)7} 1975417 242 A =& AMEEE TR Solutes sfebie] ol
A3t dAS o] & ‘&Y e 553 7FA. (https://ko.wikipedia.org/wiki 2] 21&.)

89) ZF T A" 7)5tehs AE3k A5 el #ek A, g g E d5-QlEH e

8ts] =& Vol9 No.3, 2009, pp.16-23

0 718tekA FEjof mlES M AA|, A TS S8 AAE S S HolA sk
HatA oz AP AXY FAFYH FAved 2 a5 AP anE F
P 954 AAZ BoJ=. (https://ko.wikipedia.org/wiki #¢18§-)
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Alvers 1883-1976)909] 7lalstd F4re Eal 424 Fesh A e §

oz NEHUY. FotEe] AbEA oA AAH o Hgo] 7
St el g Mol EAF oF Aeka WAshe] FFel Ag
al =

Atk ol gk Ao A7t ek 7)eketA] FEup AR o}
Azt wel 33k A Fitoly 57
A Aot A o w Akt

By A E 2} (Bridget Louise Riley CH CBE 1931-)%)%

[e)
o=y

-16] <Arrest 3>3 o] EE

=k 19714 olHE o8

Al&-

-
[SE-16] E2IXIE 2t22l, <Arrest 3>, AW oW ARG ¢ &
Painting, 174x191.8cm, 1965 2} o

el 270 el
st} A% e WAz AAAe

de wEolun o AEe (£
o

ololA glglon} 19679 o F Aabe
= E

=3 74

slob @

6l &7bEel ol whEE Abebold ®

=
b AL mEE] 9 @ sbA A

e
= =
olgEe] Az Ao A FPYE REHZ a9 124 7%E ol

[E2-17], [=3-18] #=.

e

EWAM%Mi%%-L%Zﬂ:ﬁ}ﬂ”ﬂEWﬂ gl 57
Astdon AE s Agd A uAe Az
8l 7

(https://ko.wikipedia.org/wiki A} <1-&.)

\j = . =
=< T ded v= de AbojdlA Y-S 283 AEI A fdrjes 2@d

2 wtz2d Ttz ToFAY g de ddne =83 &4, rtEYd 52, 2010
p.o7.

B) gk A FolE IR Apd =2 FEF IS AR A A9 A
& Tl Agsta vk vlstetA el Al S e dodle AES AL

(https://ko.wikipedia.org/wiki #]<1-&.)
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[EE-17] E2IXE 2tL2l, <Clepsydra>, Acrylic on canvas, 1976

[EE-18] E2IXE 2t 2|, <Rajasthan>, Wall painting, 2012
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3lo] W= 1270

Atk 34
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1=k

=9

IH240l & (Louis

F0lHIS

= Jial,

A

F

II

2014,

Vuitton Foundation),

GO0l & (Louis Vuitton Foun

Mg R

M) Philip Johnson & Mark Wigley

1991, pp.8-18.
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¥ :

[EE-21] 20/HIS IHR0I0I & (Louis Vuitton Foundation) &A™

B AL ATA AFAA A9 AAG tehts oo E@ o
A7E Agarr] 98 A BEAS B¢ FEAEH RS A AR 2R
sto] AYATE Bal vhe} 2 gL

AR, AAE AFL Ba el F49 AR FEe AA Ad 2aF

ou7h HAETE AL BAY AT 29E AQEE dd ARe Ao
BAERL 727t B AAowe] FrE AR o] ol 2318 o] Fo] WY
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Fo Ao Ay WMEE S AR 2AM7F 450
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BAE B3 g AL LEAAT olge m@ew Jeutin o4

F 9
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4, 3 T 22 FEHFLAEY FUE ¥y 27t Fo| AAHY] AlZSA
. 7 #@olA(Suzanne Lacy)= " Mapping the Terrain New Genre Public

Art yoll A Fol, A}, £8E TaASHE terd xdde ZeHAESE I
B 7] AW el 3, gtxrgdee Aefeu e Add

70 &
garh obd Aol FrrelA FASE otk A%, wA9 WHE 98 =

7 mE Wt AEL FA FAHA Faol ES A AAHAY AN A
WEde] JEA4ES FASE FEgas T4 5 4% Gl
G2k el Al AR FREFAEe FWn Bge Ban 2o 159 i
3 A4 BAZ e Adel wakel Matskn 2By sl AR AEsE
AZtezreln A1Ee] FUEGAEEe 4914 GHORNEH e ofeltlold
JEse] wael og we © 7 ASA A, Aztelge) S5 ane A
etk ks Stk oo FFB] AREAY FREIYOR H3E F
=S EER RS REE Fae I g 5}

31. =9 ¥H =9 &F
HA s AES VINte R sl T ) al
2b ghoh, mlarell A FrEY e vEdto] ofd Ut FEEFeRE girtEY
s A dnk diFolA ik T
2 o E A0 [=FH-23]9] <FA>E 1967 SOM(Skidmore, Owings &
Merri)®] A57F stETY] ojg| = A 4be 97pAe] #Fo 2 A7tarel] X3
gdH= ] dde] Z2AH(Richard J. Daley Center Plaza)loDo] F7]% It} 204
7l I dsrt F 3 Wo=m 1o FAEd did e HuxE o ¥
o

A 5 AL ANEY WS YEgon mg o244 AYAAG FE A

A & dE 7188 Avdhe Qe

B Fzb oA TARe 2 FFus APy, oldS- AR o, w3 EAL 2010,
p.20.
9) Lacy. S " Debated territory: toward a critical language for public art ; ed., Mapping

the Terrain: New Genre Public Art, Seattle: Bay Press, pp.19-20.
100 A57-AdF T aavs, & v H L doineAres] 169, 20049, pp.227-262.
100 AJ7Eae] Aol elH = | wdele] 34& 7Idstr] 98 A9z A= Aozl 31
% AE. (https://ko.wikipedia.org/wiki A 21£-.)
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<2H>, Cor-ten 2&,

2 0ot

o BER 20166.29. (https://brunch.co.kr/@a

rtincity/5)
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ZEoltt owd Fdese S e BA =
o Atk ARF o] SellA o Ml
LAl AFxstE Aotk olEd B3 44
Paulhan 1884-1968)109¢] 2]&| ‘of=Z M F'(Art Brut)l®z}il 2| HJH St} 53]
9 192349 stoldiuEae] FAs oAbl @ zZAZ

1886-1933)106)2] A A T AxwWz=9e] =3 F A Bildnerei Dir Geistes Kran
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N
ol\
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R
e
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il
rlo
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fijo
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o

103) 22} A o] % wmhEle] hEA Q] IR Py Ew(Zygs FAOo
slo] o Ago R FS FAITE F)o AFAZ ZEol W A A
7rel a3= FASt) (https://ko.wikipedia.org/wiki A 918

104z 271 F5) P 2rto)ap defdlolty, F8 X‘%ii* Felzre] 2, T E&9

X 5. (https://ko.wikipedia.org/wiki ZH o1&,

2

105 MAE]A] ekl thEolAA] 22 A EHE 1 e, AL Em=E e
t}, ofpfFojEe] AEo| Yehue dF9 & vES 11%3}7] A8l AREE Tl (
https://monthlyart.com)

106) mA7bol 2} Galofsiatz A48t FEo dS BE 343 &5 WA 5712 A4
skl 67H4 WAlA FE(BAET, 735, FESE, EAMEE, A4t A3hee #Adl
w2} tpeket FRe FAsE NSk o2 AX]. (AEA-Es ZdxE TAEAE

o] =& A9 (Bildnerei der Geisteskranken); & w82 &9 dt=n|atats] 2012, A<lE)
107 Hans Prinzhorn " Expression de la Folie: Dessins, Peintures, Sculptures D’Asile ; A.

Bross and M. Weber(tr), Paris: Edition Gallimard, 1984, & Michel Thevoz, L' Are Brut,

Geneve, Albert Skira, 1980, pp.40-42.
103) Jhid, pp.7-8.
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ALA 7F vpgre] H = A 3 stEa Frzgel 7|8 G A "ol vdA
FZol dAAY FElE FHoE HoFEr =AY ’Y Alo]o] HX]¢ o}
7t & AR [23-26], [E3-27]¢] 2F2 224 3399 AAE s=a
Aol Adow Ade] e wolFo] 444 Hswn wold A
K
QA=
CaTAC
[SE-24] 2 FRH, <RERZ HE>, [SE-25] & HEH, <HS F3E>,
HHAN HIL=2Z, 97x130cm, 1966 5x10x6m, Oi2l SLISFHE, 1972
[TE-26] & HSH, <Monument with [EE-27] & HS M, <Groupe de quatre
Standing Beast>, 8.8m, 1984 Arbre>, 96x100x87cm, 1972
—_ 51 —_
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A7} (Chicago)dl A Xg = o2 3stoA S48 23 Fue FETo sob
1) 2 (Joan Miro 1893-1983)1092] ztE o]t} m19] %7] ZE A= AlEo] FHES
WS Aoteln AWad A TEwR 5Ed wohlglon] Agw wAo

ZA o] Adrute st o]F 7t a7|e] ko w <l AANZA HEE

Aot} AEgt Myo=w FHgk Fejo gt

= e

19690l Al ofo] o]Fojx HE RAPGom Al AZFHYOY Ag FHow
Az om 109 F A7k Ao oj#z ga] d&so] Alzte [E3-30]
<The Sun, The Moon and One Star>+ A% M3} FA4d8 ZA) Zds Az
7F o927l 17EY] BES W AFOE, AF TANEASE G ANEY] 58
= WA XPov dAA ma Agpareta JE ks o

of Aewmt=a F stvE A dstAl HAldv At FEAEE 7H A4 A &
g Hole mF eBAEAY ey dEIH} RHo| JAFSHA AAHo] o

W5 FAFHoR AEAte] HE 9% fHR2HA] lsE FAld st

k!

>

facs
£

109 2991 ZhFuf Age) nfzdgy E419] 371 2247), RdrkR 27] Aol Ab
Z

=l Wid A Fu g Azl B AAAR] fes i AEoIled vt
A 2] FEE ol AT o E ubyHA B ZpHE AAjel Antsial
wegh JAo R o] Fojzl S AlZL (https:/ko.wikipedia.org/wiki A ¢1-E-.)

10 HyY 9 S A|ZA ogatom A3 AFs= Aol oy

2} gPFAA 8= H A7 AAHEES HdE 2 =
FAQ gxg FxstAY, A8l FAAA B T& HE A=Y AdF el B =3
%) < 43l Yeldl= AL v, (https://monthlyart.com)
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[E&-28] &0 OI&, [EE-29] &0t 0|2,
<Constellations>, 1974 <The Smile of the Flamboyant Wings>, 1953

[£E8-30] &9 0|2, <The Sun, The Moon and One Star>,

bronze, wire mesh, concrete sculpture, 12m, Al9t11, 1981
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npxjeto 2 o] g3 e4rElel(Roy Fox Lichtenstein 1923-1997)11D¢] 2F3&ES
Az g g 'lgrEdl e v= FotEe] Wi AVtR = Fay w3t
| 7S ol Fbaue WA Fegt Fm vksoldl de #AES A
¥ (industrial painting)el2t A8t “mlee A3 MGl A "ol A ARt Fo}

= AE v Eu e Eekgdoh e Hal 1 Fadd we A,
AMzo] Qla WA, getE HAFSE U3l 4 (Narrative Balloon) 52 =7
2 7IHoer FAE A=A FAsIHA FE AR HAFste] H=
AdA= & F e AR Z7I8s Fxdom 19 ZFoA dehd
A ool A= W= 1owf FAIS dAE FH RAFHA 19 AFo Y
ol FAow Ay A Ak [E%-31] <Female Head>, [&=%-32]
<Female Figure>ol Ho|= Hldo] W4 (Ben-day dot)& 2% @l A4 7]H
o2 gjE A oA oA E F gle Mot olefd Ve FAARHATY

%

BEol BPAS dEstels gl W@ shbe] v FRAA

2

2o oy m
(I A

(2
i)

2

Arbgel A
A4oletar & F S Aolthld 70d ] 19 AES FAA e AE olw
A% Bal AREAUG. old T ARGENA ASE EAES 2FBoIE Tl

o}
7-33] <El Cap de Barcelona>+ Z~#¢l 71&F1} w24 Z 1}
=939 des f8 ATl w3 g

b slieks SAOE 507] ool AAE =Y E T shtoltt oA w e o
=9 FA4 dHlv EAtela vgd® FdHA=dH ole JheHet wEARY
2 7197] S1gtely olF&nls 1] AE <ZsdE>Id Al £33
ATH W Az FEjo] wivle] Aol Ao 2/35 YL o] HolES oA

dde 2= vErlar i

Hy wj=o] 3 olf2ER dejtg Fd #olES HAE fFAgoH wisle] J7hs
A e e WAooz gk 23 ExslE A3kt ;cz =] Py} wald ~eldde]
sl AHow E&. (https:/ko.wikipedia.org/wiki # <]

112) Lippard. L. " New York Pop Art , Ed. Lippard, p95

13) Qleak-z7)of-frefjs 2ol glarlqpErRle] 33l REH 54S &8
o Y ARIEY 567, 565, 2017, pp.93-108.

1) F= 2HE TAF9 24, 7|5 9, uzAL 1993, pas.

)
&
9
S
[
e
-
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[SE-31] 20| 2lolEIAER!, <Female [ET-32] 20| 2I5lEIAER!, <Female
Head>, oil and magna on canvas, Figure>, oil and magna on canvas,
152.4x127cm, 1977 152.4x101.6cm, 1978

[ T-33] 20| 2I5lEIAER!, <El Cap de Barcelona>, 232IEQF A,
156x6m, HIE2&ZLF, AHPQ!, 1991-1992
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33l7F x| Hexo] mdH FEoz A AEA(Jen Stark 1982-)115)
o] AFE & F Utk 2y HAGL F3tel thgh ofoljrolE ®tstal i
A B e RHs SEl vhEA ' o)y Eibge Alo]7|dE of
E (Psychedelic Art)l10& A &3te] Jo4 oz gdsich gz dEd=
GIEA AEUE ¥ S ol Folxdow AFE AFolw uiy, 55, #H<
E 5 udd mAE 28l FhA 53 A4 HoAE 2 AYS Sk
At} [=3-34] <Chromatic Biome>, [=%-35] <Organic Desaturation> % A
H dd & AdeA s vk sjdy 2dRe A gL fAle =9
ARAZ o]gdte &4 9T 244+ &35 1ds FH e 25Fol

i
o,
)
rok
=5
r U

< Hado e Yepdt, [E3-36] <Technicolor Drip>$]
Hate ds e 2 yes Sulo] Zxet A "WojA = FA) MG
Culver CityollA #9=% ‘The Wizard of Oz'¢] ‘Somewhere Over the Rainbow’
= E W e Aol thA R AAeE §71% F49 Fel= w3 olal A5
Aoty 2294 RHS 3AL R npto] 1914 A HolA AAE
Bda@etA ot 2= o] el wholofn] =AlEd e W3t
et m

4 g

ZH93ta
ol A S-S
[=3-38]9} NSU Art Museum Fort Lauderdale®] ¢ ¥ =%-37]S

S oA FRE TF ALAFL Aneld B FFHFES 1
A X

—

£
i

115) n]= &4

Lo
i)
=
o
2,

d
_\|L

2 Ao BAHE 539 B

e R Alel7]dY A &

Shoh AU A ZE Wl Z2E%e vtk 2 FAS B 18HE
ww ek A5E Addsl 2 et (httpst//ko.wikipedia.org/wiki A <1-8-)

116) ‘psycho’®} ‘delicious® §A3 dF9 Ay 35 AEE /[y A%
BHE AEshe A, 4 v 52 LSD olEdalk: Eyw #7tA] H&o] o 3hAj9}
34 5o APS A9, (https://monthlyart.com)
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[EE-34] ™ AE3A, <Chromatic [E®-35] d AEA, <Organic
Biome>, acrylic on aluminum, Desaturation>, acrylic on aluminum,
58x58x0.25in, 2021 58x87x0.25in, 2021

[E&-36] ® AE}A, <Technicolor [EE-37] d AE3, <Acid-Free>,
Ooze>, Culver City, CA S E, 2015 NSU Art Museum Fort Lauderdale, 2011

[EE-38] Al AEHE, <Meltdown>, Miami International Airport, Miami, FL, 2014
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F WA 272 = 712 ¥ (Keith Haring, 1958-1990)1170% &
o 94 RN FEgAset e dAA Tt fE Ao giFAd ~EY
2 ARk 53 FTetdeh A Aol zhe AT ddS G
EohA] gFe Al el ERYoA FAA AME
A Hm o]7]e] Atate] @ 7|58 wEoldth AR 1w
FHAY Fds il Aokls o= Fg E %
$8to] JEgs W Aotk [=¢-39] FxE.
E=9-40] <e}$I>+E= Necker-Enfants Malades 4xo}3} ®9o] o] Acke] 1
HAA A AFoRE A4 HAR A8 SHE FEE o] Uk 1987d A T

a2
[e]
O
0,
>,
tjo

Al e 7)ol fu Aw, a3 vEel o MAdA ofE olol5g ZxA
37 9 o] 1he AR AL AU o 25T ofoSo] A wmi B,

Nebe op] BE B RE ARES e A(ed, 93, w7y

U7 1980ddl 789 Agslel gaks w2 v5o uert Abg] E kol 1EdE o
7hE A& Azl AEEM, S stE Helde G ste] A4S e RS 38 44
Fxato] bAg A3 ZFde A XS} Fe7F WA= o] AR 2E.
(https://ko.wikipedia.org/wiki A 21-&.)

18) John Gruen " Keith Haring ; New York: FIRESIDE, 1992, p.18

o >
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[EE-41] J1A GHE, <Rc2l= #S0ICHWe The Youth)>, 01= Zct2 I ot
1987
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[CE-42] A B0, [CE-43] A B2,
<Interconnected 01>, Acrylic on canvas, <Interlock 02>, Acrylic on canvas,
96x72x2.50in, 2020 72x60in, 2020

[EE-45] LA B0,

<Building Blocks>, Acrylic on mansonry,

Hagerstown, Maryland, 2017

[SE-44] LA B20,
<ICON Midtown Tower>,
Acrylic and painted aluminum panels on wall,
95x65 ft, Atlanta, Georgia, 2017
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e A9 ol &

L1 °ol=9 343 24

ATAre] AFel yEhd Ao BAE dy=s oleo &
Sh7]el kA B =Ee] A 719 =Q ool WiE Jidstrt 2 e Aol
= o9 33t Fdol I vgA s S flgtolt

T Ed o] AR A 9]”]% ojoj A Fheli= o, & 17l Fiolgu
ofslo] oy & A7Ake] #HFelA o] &2 FolE+= ‘connection’, ‘o]
= ouEx xddTh 01%94 AP A omeh FARgE dolr = Ade] 9l
G2 = ol AtEoly Atde] AR #BAIE ol syt HiRE ofugth
213k AL A o E Ed 2 vEAtll A= EA9F olnx]e] A3}, 3]st o] &
29 el #Hukd Q" (combine painting)1230.2 FHAE T} ‘combine o] gh=
o= EIHE 2}-9- 4% ZL(Robert Rauschenberg 1925-2008)124)] ]3] A 2] = 3}
b 1] Ao vEhd Ao g & A7 ZEe] 18 E ol
H]ﬂé}cﬂ o=l A e TS FHstaat gk

e Alm o] ZHE2 TR OARlelY e FA T A LBEAE &%

3l A A LA olvAE AEoto] s EE

e
Ho
oft
=
=
ol
i

9

o

I

s

Jackson Pollock 1912-1956)¢]1} o]B. 2}l (Yves Klein 1928-1962)¢] A}-&-3F

e fFeAd e th2A oln A o] EAet Faek sx e} A e
3} 125 Azl #ZE [E3-48] <Various of space>® B AS &3 7|
oA Esttt. Aa WA b FHE &85t AW ol FARe s WAl

122) vjo|n] ofskALA. (https://ko.dict.naver.com)

123) Zehe] g JideEs 239 T2 339 EAS 3] mstE e vEdY Al
5. (https://ko.wikipedia.org/wiki #¢1§-.)

120 m) 2] 37} e olE|AER AFES ojux|d] E&AF|A] Fa dE AFRS 317
L3t own olnAE Tetil SHAAAN WEE WAL e AR O0E A1
e 248 yWro 1 Jr} (https:/ko.wikipedia.org/wiki 2]21&.)

125) Edward Lucie-Smith L' Art D' AUJOURD’ HUI, Ed, Nathan, 1989, Paris, p.154.

_63_

Collection @ chosun



LBAC omAEL V|5H HHYER

o Ege] ol Fojrh,

[ETE-46] ZHE 24K 1, <Samarkand Stitches IV>, Unique screen print and fabric
collage, 154.9x101.6cm, 1988
[TE-47] 2HE 224, <=2=HD>, HHAN EE0HA, 243.8x333.1cm, 1955

[ E-48] LE&¥l, <Various of space>, 53.0x45.5cm(3), mixed media on canvas, 2018

g Hdo] slo]ExfZ Aelg](Whitechapel Gallery)oll A a¥l 1o 3 A

AN @ vk ol@A gtk e 1o FES BEste] AFWT 1
o AE 77t dse] A9E AR ugE dEo YHY 4+ Ak RE 7}

o 2=
A= T
53k et sk o FolA BERT %) A o] o] et ojuAE
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126) Andrew Forge, Rauschenberg, &, 1970, p.15.
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<QIH S (Interview)>, 18x125cm, 1955

_66_

<HIE A (Minutiae)>, 1954

)Collection @ chosun



2019

mixed media, JIHAEX,

1}

Kol
=

b o

I

(connection)©l T} 3]

©
=

=ol A o

CF A4 AR, A7

!

™ 047101]*1 o=

7bestAl s

KeN
o =2

B oyE)

o] AAE HuEE FuEH

)

a]

dstw gt A E S

Ho

7] \koltt,

B

AAE 7

Eil

1o

]

o

o vl =z

I

—

1o

’

s} o}

_67_

Collection @ chosun



A A S 2E el M dAlE EA st

N o PHYRPTTNWTgT NHN T 8
T 5 Y oy T c K] T 5
X ww oo g ®E L 5
TN S o~ T oM TE R ET R T 5
R~ - N — = — 7T =
o ﬂmﬂd.w%m\dwo%?ov&gex i)
Mo r % o mp go © g 7 A ok T £

ol it I - < ny By ~ R 3
o ﬂo_a o ﬂmoamluTE._ = o7 ™ & o < T a
X ow ROz S R T o o— &R bl
A s S R DS N T T I
SN o LW Em T X omw "

R o O BB I S B
o w 5> ° % Mo T A o o~ of ok O il
N = ey N 0| ﬂr .= N ﬂﬂ_ ) M
Mo mx © 7ﬂrm| ﬂumxu;ﬂaﬂovﬂlw%%ﬂ%
*oR o - Mo g = g mm W ml { w o Wo L_E =
~ o = = oF D
E%ﬂua@aﬂl&ﬂ_ﬂﬂuﬂimﬂw%%mﬂ.@ 3
N A TR T O - SR A =
T o o Ho o o = 0 R ol 22 S
o N W o w o oo il Nt _
2 ho E.w = o . W 5 o - 70 wrt w I 4 J) H-w Wurﬂ 2
Mo © o) <o o WO < o N R )
CTIRERTEIELA I e RS g B g h
T o B T SRR o n- A=
o o= 5 W OBH = 1| R =
R AT %Eﬂ%ﬂﬂ%g%ﬂﬂﬁ 3
T LW A g e ® ] X0 ma T ® T
N S R O TR L B S R S
B £} Mo ) < B v S b =~ B e .8
o B P oo o) =2 Nlo =
jﬂo]ﬂ.ol Jml‘del]EﬂJI iopto]n
R TR L T = NS T G I R« <
A R NN G - RO L
s TE R P 2R R T aa o
e N Tt - S
Wi%%?%%%%%7Mﬂ%aﬂfs19%2
Jool T o B R o o X w o T o M A
el PR PR TEFF-T TR A

Al

[e)

=

X
h=

A}
2}

KSR
T

=

=

tols = vk 1

=~

ataitt. (https:/ko.wikipedia.org/wiki 7l

A

9

=

Q.9

[€]

aE)a mE FE <%, 1999, ppdl-43.
— 68 —

NEC L

o) FAA= 7)
ARE TAE o

=

i=1

=

Judd 1928-1994)13008] z3Eo A 91 €]

129) Adnl &} vy

128) Thid, p.o2.
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zZkakz] flel ofolro] AA7F AEe] AAdS FAAZAT. ol AlEAS RE
3l "] & 2 3} (demateriazation), X A2l H] 2 H A3} (De-Objectification of the
Object)13DE A A o5t LE Al ofojt]o]e} olE Tl TFH= AAE 2+
°of T ar®w HF3 Zlolt

0ol We & 3lsrdasne $34 EdolA Ao g A= A5
w289 a@E(grid) FFS 196298 H AFE e 349 ZEA A4S
‘e Awstal vlgrtel ofd A~ € (scultecture)3E XA H 7] gt
[=3h-54]9} o] 229 ¥ Yoz AEHEAY FAHA WES 53 7584
Fej2 2A3 Ao i TS ARl o <A 71Fe> FAELS A
2 F7F He 8T E AEolx glom ZZ 9rfje] A E o ® o] Folzl
BAZEE o] thAl 977 B HAAE TS Ak F 24709 TR o

e Aoz Ao gl
e obd A& WA o]t}
ol o]E ulEg o R A%}

[ET-54] & 221, <= J|Eoh>,
ZAM

Hola, E2 2

Fse] AR (£, 3, Mawm WA AZE 339 A4e s
(https://ko.wikipedia.org/wiki A <1-&

13D Lucy Lippard and John Chandler, The Dematerialization of Art, Art International,
February 1968, Six Years: Dematerialization of the Art Object from 1966 to
1972(ed Lippard), New York: Praeger Publishers, 1973, pp.6-9.

132) W37} ol %ol(Anne Hoy)ol o8] & 2919 ag= ZEo)x 2zt A% EAS
Yy kil 8k (Anne Hoy, " Sol Lewitt 4 Arts Magazine, Sep./Oct. 1965, pp.63-64)

133 w23 vl %, =83 &4(2010), Op. Cit, p.28%6.
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2o T2EE A QoA ot ddejstelAe] AAH PHE B
g3tol v AR FH AwpEE shiel FFolge AL FPHIA 3
chis) g, wAe] By Aoz drjstel Hgsgy o

ol A B WolE T dywAow 7t Zﬂ/ﬂf& ofoltjol & ol
o

rlr
e
-
)
52
e ¥

ARG ‘B AEES e AS T4 vlerke EE olsskeE AL &
AZE SA gtk e AFe] mEvke] £2 WE at Bt 13 A
Zshe gl el A8 BAE AR S Qok A2 ARES FUF AL
Auirie] W oz ofa)a Aol el a a9l
T
TP I s =,
™ ——%"'?’ ,—L =— [ud |
YEFFF 7 m<
,_—__;T',_—r-.—wi ! r-»
T FET 1 SL
v
[E&-56] & 2%, <Wall Structure B>, [EE-57] & 2, <Wall Piece No.4>,

Painted wood, 219.1x388.6x26.7cm, 1978 Enamel on aluminum, 59x116x21cm, 1979

134 Robert C. Morgan, Beyond Formalism: Language Models, Conceptual Art, and
Environm ental Art, " An American Renaissance: Painting and Sculpture since 1940 _

ed. by Sam Hunter(N.Y.: Abbeville Press), 1986, p.148.
135) LeWitt, Paragraphs on Conceptual Art. Artforum, June, 1967, p.&0.
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H =gk A7) A== 19651 18] dlAlol & Faf “Ad 2 dzt Al AE A=
A T AW 52 T ol 3tk 2ZAE ol 3 ASEolth et A9l
19 3xY AES ‘543 AFE(Specific Object)’ = 4235t 3112 2
Aol Fre EAAola s AE AAT WAZMN Fsx 27E o}
U AbEe AFstdnh [=3-58] #E. A FHE FdstaAk 3 Hro 339
A4 AAE Tl e TSt AAH Z23E vEbd =9 Ao d
ato] AAl 23 Wl AARA xdstat g ol [=3
A = Wk 2T E9 Aol
£ Hol=d Ui o] whalE o] oJF wWHT WA Holi= Zlolth #Ae] B
Aol wep AL TS sk
= Aot

of He ol wALE B Aol Tl QX

[Eo-58] ST HE, <2H>,
220I=s0 =M KU, 10 22 ,
22t 48x120x6¢m 5/8, 1966 91.6x155.5x178.2cm, 1972

(Specific Object) &} L 3} o H|ojg= AlztE e HES Es

T 7o 3xYe] #ES E-‘}J% ‘2E YA (Structure)’, A=E ‘553 ALE
o] 3} f
7S T3 384 z2Eo ]‘ﬁr. Aoz Trsojzl Wl Fe S8 AAH T

136) Leff, Alicia, Ed. Sol Lewitt. New York: The Museum of Modern Art, 1978, p.59.
137 Donald Judd " Specific Objects 4 Arts Yearbook 8 New york, 1965, pp.74-82, Art in
Theory 1900-1990(eds. Charles Harrison & Paul Wood), Oxford: Blackwell, 1992, p.809.
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Ast A 0 w=s) 384 EAS wEolyu v}

ATAS AFAM wole Fhe A9 AAE WHED FAH onAE
Mo R Bl 149 Yo AHolt FHor BN /159 AHsE 4
AHolvl AT Fol dlolehs W2k volx BaEe] FAW &z 3stsl
#0230 BAYS RlFuA HArh euAle G FHEA HEHO
2 33 Brel 2R EAGEe B4R A Holuh Ao A4

A 3k sl BE AL 7EE Ra, olE AAFoR

Aty HolFi shtolth1s) 7] 3 8k (semiotics) o] B TS 1@l ~o] ‘Aln e
2= (semiotokos)130e A freEf gl om, 7] o] sjAolet= ofnlo|rh 10 7] 5 9
75> WMAAE E3 i, A ﬁ%(Communioate)‘é}% o]t} 14D 194] 7]
Wyl 204171 %, wlar HExR #Z 2~ Al 32 (Charles Sanders  Peirce

1839-1914142)¢} 2~ 9]~ Aojdxl #H2ud = A4 Z(Ferdinand de Saussure

U

138) Zefs] o Twje-e-#3, A9, 199, p7.

13 7820 Av]eEsst Ao JFE Asks 3 gold drlz AHYOU 9
= "3} £ ZA(John Locke)ol 93] dojd onje] 7|&stoz Hgher}
(https://ko.wikipedia.org/wiki A <1-&.)

10 $£F T7]Eeke] i ofnlg W, A o, vz 9 u=, 2009, ps

14D Pierre Guiraud, Semiology, London: Routledge & Kegan panl Ltd, 1975, pp.4-5.

19 )=o) Askdm dAr) 2428 9 A seeste] golg ATa & @ Algolth Had
AgFe) Aol 2w, Sk AdS Bgeks Puels age) Wy, Ao w4
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29 B4 Z E 9E 5 g £ s Aol agA Ve s
o #aA g 2tk aAe Qudeln 2 ’
Wal SHA Seleh gt a ek

19400l A 50t Z=wE ojghgjo} o] B7MEAM A AtE Y VZES Tt
KeX

i)
kA
of
N
BN
o
St
X,
)
N
(e}
=)
N
Ll

Aol 44 71 Z(Iconic signs)El A o &2h3 2]
2 A™ (Sensuous analogue)= A|&dle Zolgtal bl 7|5 = WA AE
3l M AES dEetE Blolth

AFAe] ZFEAA BHoAA= FEFEA7
Atk o= 249 guE WEsta glom AMER JEHjE A|A4stEo 1 oue
A GG 7| 1A st ATk ZHE [E9-60] <71E A Y #1>2 1A 9]
FeH = stHS FASAT. F 7o INEFEA|E Y AGS oS gHe
2 AT AEE oA R 53 Aotk [=u-61] <74 Y #7>2
FNZPEWY|So FEHE AANARE &3 FH dFdES dA 7 AFE

Al ol HHA = dEE S AAE HoE

t g4s wHoE m@Hw

rl

=

A (ke W, BeA whgol Qo 1 #EhA Wnlko] vl Flolgal 4.
(https://ko.wikipedia.org/wiki A <1-&.)

143) 2o 29 dojgte] Ax= Ao MAIE Fl(langue)et 3= (parole)= WrH 7|&
o Ao (71mel 719 2k AFd BATE AL A]), Ao THA(71E9] onl= 1 AAY] 1
ek o WA = Flo] oflle}t thE wolgzte] dAEAA Aol e o 4=
Ao} AAIS = (https://ko.wikipedia.org/wiki A 21-E-.)

1449 Hanna " Buczunska-Garewicz 4 1984, p.40.

145) Harold Osborne " Aesthetics and Art Theory 4 Awi2] <, ti AL 1984, p.246.
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[SE-61] LBl <OISE THE #7>,

oil and silk wallpaper on canvas, 130.3x162.2cm, 2017
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[SE-62] LBl <IISH IHE #2>,

acrylic and silk wallpaper on panel, 130.3x193.9cm, 2017

[SE-63] LBl <IISH IHE #4>,

acrylic and silk wallpaper on panel, 116.8x91.0cm, 2017
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#2>, oil and silk wallpaper on canvas, 91.0x467.2cm,
2018
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[E8-65] Lix=Bl, <Symbolic rhythm #2>,

oil and silk wallpaper on canvas, 100x40cm(4), 2017
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oil and silk wallpaper on canvas, 60x60cm, 2018

[C&-67] Lh2=81, <Various of space #4>,

mixed media on canvas, 130.3x162.2cm, 2018
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[ZE-71] Li&El <08 #3>,
mixed media on panel, 45.5x37.9cm, 2018
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[EE-72] LI2=8Bl, <LIVINGROOM>, mixed media on panel, 36x51cm, 2018
T 241 <LIVINGROOM> £&

AA e g Awsietel FEAd HeA AdePe T AW A

Ao g ol 4slEo] FgowM A29 Fte]
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3 <

249 vy 3k AAE
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[SE-74] Li==Bl, <HHGIR Z=-10€ 312>,

acrylic and silk wallpaper on panel, 73x50cm, 2020

[SE-75] Lisbl, <BGHX 2=-18 162>,

() .,

acrylic and silk wallpaper on panel, 51x36cm, 2020
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[ETH-76] Liz=Bl, <HGIX L=-88 312>,
acrylic and silk wallpaper on panel, 130.3x97cm, 2020

[ET-77] U8l <HBIA 2=-58 302>,
acrylic and silk wallpaper on panel, 90.9x72.7cm, 2020
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[ET-79] Li=s=Bl, <X&2l Z3H 3D>, Filament, JIHAXI, 2019
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E-85] <Fobdk &b #4> AFARe] AEe ol=EFH FAS HES A9

FE = sk AF “3}913}. st olE AAG AT FHES BEF dFF
)l Mo R ojojx glom ofZ R AFo] EAN o] FHAQ TS UE
WaL vk EFH 134 FEjo] AFEE AT A Y FHAMRE of=ZFH FAS
ghol & 4 3l

olZFH (Art Nouveau) &5 19417] & - 20417] Zo FHS T4z v

ek Abz=A TorZﬂE?r%‘(Jugendstil) olgtnx 3l ‘A& nES =gkt of
2y He 33ket 27 38 dle Alold RS d=aA AAE Fsoln dw
o] A& Y Eg]22(W.Morris 1834-1896)15D0] o]&) A7 =o] wjA oz vhefsia
TAAoE dE] AFEHAT 5SS AAdE(FolY AE WE)dA 7S e
dAA FAdelga & 4 Qv I stel AA e Sdstaa AW ZHR A s B

> (Maurice Denis 870-1943)152)%= “ui= 19 o] & Zﬂ% &2 eloF gk

Ga Agzie 2A gE Ade oy

po)
k1
e
T
EvA
rﬂ
=5
[z
rx
Lo,
BN

o
[o
o

ik
5SS B 2 B F29 Aok vlofs o, JTlA 237 ALg T &
| = 3t} (https://ko.wikipedia.org/wiki A 21-&.)

%) Aol ot Hul W Abole] HErle] F83 QlEo|T)
g Y2 (Les Nabis)E Z/dste] AZ& ]E-/] A ARA o R FAFelet 7] 4l
AHF FFs 7 H o™ JA Tt Ol:‘l‘J]' el 7]zl 7]ofgk QIE.
(https://ko.wikipedia.org/wiki A&

153) Interview in L'Echo de Paris, 28 December 1891, cited in Bouillon (1985).
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[E=EH-83] 2EA 256HAlphonse Mucha [ET-84] 8lE2 Q2¢E
1860-1939) EAE], &E Ol (Victor Horta 1892-1893)
72.7x55.2cm, 1898 S EfA(Hotel Tassel) HSHDF HEE

sHxFder AfE AHHES BT A 49 FdHE Bola oy
ol ATt FFEe YEY AFERE A9 FHEFH ¥add ¢ gk (=3
-86] <ojmlo]d ZE>& 2013 ek YAl = AAF A HEHTF olE =
LR (Toyo Lto 1941-)1597} 75342, A=V} 3]2tel o} 7] 3] AH(Akihisa Hirata
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A, st el A %Jﬂ A 4319 % on e}

A8
155) ?—__1—“&_« ZuoA g P” s PE 53*—‘@% 7]%, ﬁ——iﬂ e, X}?iiﬂr Q1]
Askar A &‘ﬂ]ﬂ Ngs &3t
(https://ko.wikipedia.org/wiki Y
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186) W)= HAle] AR 7|8t JEHE AR Al Aele F ke Alu|dk =79
FFAEo] S eItk (https:/ko.wikipedia.org/wiki AJ<1-&-)

157 Schwartz, M. and T. Richardson, The Vanguard Land scapesand Gardens of Martha
Schwartz, London: Thames&Hudson, 2004.

188) o] ~gtdl FAle] sbiriztely, o7t S tAtelURE Ame} 7]&9] JheAdel s
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= Z2| AFN EcHA 5=, 2004
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of doiA Alke] YR} 1 HFS T FAALY Fag Dot 52
dolgk F U Ee 2 ofde] #HHoly T &2 =
TZA60) Foz Aozt 4 gt 2047] FHEFA A AT I3 EF9
FAorA AE Y] 247 FoAS Wilew - x-1ge eBAR &
TFxo] ok W EE o Z(Umberto Eco 1932-2016)16D= Altte] 7|5 &4 <
o] i3] “Fxy Iz EiFol 9stH, v 4 FE(semantic codes)t <
A B W EA oujeke] Afolo A o] Folxl Ao #IF FelA 1x4 Ve
2 ANt &9 H@vpreetan itk w3, ke AAd =M 9

4
Ade 2t “BA £ Ade duz el Qs Ao AgEe] Buls

ofelzel B Adet Aow AgHolgr) olsh Lol Age shel AE
Hol BARRE T oe AEH Avozd deE FASAL Yt Aol
et Stk olWE Awe AALH EQ FRHTHALLEA ovA]l o
e @k

A7A Ao FAY AR AR FAS A ¥ T7he] o] &9
AN FEHE MY FoW axetn @ 5 Uk ool P Frel T
gl E2A EAD Zlolth adue AFel ZAW 7154 AP AL 37}
Ao BAow ARt Fhxgdsre A4H s Ba) B warh

1

159 TAZAARENA 53 AR, ALAL 1982, pd2

160) Harris, Cyril M " ILLUSTRATED DICTIONARY OF HISTORIC ARCHITECTURE
DOVER, 1983, p.503.

160 ojgrelobe] 7] & aka), wska), Qlolabal, Askal, 4zl eApshArolth Enls o}
A%} FAE WHOE & 2MAARE Arje] tFEas AL B g o=
71744 wlgh 7158 &8 oMol 3k HjE To FoA olE AHY AAE dus
o Hol2L A& &S BAH (https:/ko.wikipedia.org/wiki A <1-&.)

162) Umberto Eco " Function and Sign: The Semiotics of Architecture; Signs, Symbols and

Architecture ; John Wiley & Son, 1980, p.39.
163) C. Norberg-Schulz "A&-33-A%, 143 o, B9} 1991, pp.101-112.
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[E=E-102] Lateral Office, CS Design, EGP Group, Mitchell Akiyama,

<Impulse-%& S g2t AI>165)

= Alg=(John Gerrard 1974-)1660= AL 3} wjtjo] & &3] dA A7l d
st A28 A4S AFstr] 98l 224 AR (Sculptural photography) Hi= ©]
A e B FeEA 3D 2HdS FasA AREE AES Al Fskal oy A
EfA FxE AAstete] Add EoA mA = FFS 1383 [=¥-103]
< Z22dAdd s 7R EH PEIHLACMA) Y dlevz2s b7tz g L Al (Leonar

165) Google, Imrulse, http://lateraloffice.com/IMPULSE-2015-16. (2022.06.06)
169 ofelil= E4lel AAZE AFE LelNg Agee] BAHE gAY AReolHe) Fe
=2 = 2Ztow 4 d<7t (https//ko.wikipedia.org/wiki A <1-&.)
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g @ eto]d(Leo Villareal 1967-)168)2 A|2=glo] HAS g3k dulgho] s

Bl Qlojz AFAshe]
s 5

< 30¥E xole =W xZ4FEel TIstete] VE Jhde A&kl EHA

167 interview, ¥ " @A AAlY] HE AL, LAE-nT]o] ofE9 Al & A=
El2E 2], 2016.09.06. A& (aliceon.tistory.com/2723)

168) 785 FAo=E et A4 A4S st de Ao wertelth abdl ZEFola I
Al Hls AAE LEDXW Y HAE=AE ol&sl &S A& (4874, ol & d
NME oUAZ AdS = UF  T4Ado], 2015.02.07. A1E) (https:/ www.joongang.c
o.kr/article/17117244#home)
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Robbins,
Modernism, and the Phenomenal Self, Ph.D. dissertation, University of
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