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ABSTRACT

A Study on Orientalism and Masculinity
in M. Butterfly

Sun Jin Choi

Adviser: Prof. Jung-Hwa Lee, Ph.D.
Major in English Language Education
Graduate School of Education, Chosun

University

This study examines the interrelated issues of Orientalism and
masculinity in David Henry Hwang's M. Butterfly. Built upon a true
story and Puccini’'s Madame Butterfly, Hwang's M. Butterfly exposes
the damage of Orientalism done not only to the East but to the West
through a love story between two men, Rene Gallimard and Song
Liling. Furthermore, the play subverts the gendered fantasy of
Orientalism by disrupting the stereotypical understanding of the East as
feminine and the West as masculine. The first chapter of the thesis
discusses Gallimard’s vulnerable masculinity in the West. In the second
chapter, I examine Song’s manipulation of Gallimard’s vulnerable
masculinity and Orientalism. And then, I analyze Gallimard as a victim
of his own fantasy. The thesis concludes by recapitulating the
significances of Hwang's dramatization of the gendered racial fantasy of

Orientalism.
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GALLIMARD: 1 never dreamed this day would arrive. I've never
been considered witty or clever. In fact, as a young boy, in an
informal poll among my grammar school classmates, I was voted
"least likely to be invited to a party." It's a title I managed to hold

onto for many years. Despite some stiff competition... (2)
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MARC: Rene! You met a girl!

Gallimard and Marc stumble down the Beijing streets, Night sounds
over the speakers.

GALLIMARD: It’s not that amazing, thank you.

MARC: No! It's so monumental, [ heard about it halfway around the
world in my sleep!

GALLIMARD: I've met girls before, you know.

MARC: Name one, I've come across time and space to congratulate

you. (He hands Gallimard a bottle of wine) (25)
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than sixty-six cents are quite hard to find. The closest we come is

GALLIMARD: In real life, women who put their total worth at less
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in the pages of these magazines. (He reaches into his crate, pulls
out a stack of girlie magazines, and begins flipping through them) ...
I first discovered these magazines at my uncle's house. One day, as
a boy of twelve. The first time I saw them in his closet . . . all
lined up—my body shook. Not with lust—no, with power. Here were

women—a shelfful—who would do exactly as I wanted. (10)
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GALLIMARD: You told me to wait in the bushes by the cafeteria
that night. The next thing I knew, she was on me. Dress up in the
air.

MARC: She never wore underwear.

GALLIMARD: My arms were pinned to the dirt.

GALLIMARD: Well, I was worried about my legs falling off.
MARC: You didn't have a good time?

GALLIMARD: No, that's not what I-I had a great time!
MARC: You're sure?

GALLIMARD: Yeah, Really.

MARC: 'Cuz I wanted you to have a good time.
GALLIMARD: T did. (33-34)
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GALLIMARD: I married a woman older than myself—Helga.

9

HELGA: My father was ambassador to Australia. I grew up among

criminals and kangaroos.

GALLIMARD: Hearing that brought me to the altar—
Helga exits.
GALLIMARD:
woman would ever want me, so, yes, I would settle for
leap up the career ladder. Passion,
practicality!

But my vows had long since lost their charm by the

arrived in China. The sad truth is that all men want a

woman, and the uglier the man, the greater the want. (14)
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SONG: Please. Hard as I try to be modern, to speak like a man, to
hold a Western woman's strong face up to my own . . . in the end,
I fail. A small, frightened hear beats too quickly and gives me
away. Monsieur Gallimard, I'm a Chinese girl. I've never . . . never
invited a man up to my flat before. The forwardness of my actions
makes my skin burn.

GALLIMARD: What are you afraid of? Certainly not me, I hope. (31)
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SONG: Miss Chin? Why, in the Peking Opera, are women's roles
played by men?

CHIN: I don't know. Maybe, a reactionary remnant of male—

SONG: No. (Beat) Because only a man knows how a woman is

supposed to act. (63)
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SONG: I thought you understood my modesty. So you want me to —
what—strip? Like a big cowboy girl? Shiny pasties on my breasts?
Shall T Fling my kimono over my head and yell "ya-hoo" in the
process? I thought you respected my shame!

GALLIMARD: I believe you gave me your shame many years ago.
SONG: Yes—and it is just like a white devil to use it against me. I
can't believe it. I thought myself so repulsed by the passive
Oriental and the cruel white man. Now I see—we are always most
revolted bt th things hidden within us.

GALLIMARD: I just mean—

SONG: Yes?

GALLIMARD: —that it will remove the only barrier left between us.
SONG: No, Rene. Don't couch your request in sweet words. Be
yourself—a cad—and know that my love is enough, that I submit—
submit to the worst you can give me. (Pause) Well, come. Strip me.
Whatever happens, know that you have willed tit. Our love, in your

hands. I'm helpless before my man. (59-60)
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SONG: Your history serves you poorly, Monsieur Gallimard. True,
there were signs reading "No dogs and Chinamen." But a woman,
especially a delicate Oriental woman—we always go where we
please. Could you imagine it otherwise? Clubs in China filled with
pasty, big-thighed white women, while thousands of slender lotus
blossoms wait just outside the door? Never. The clubs would be
empty. (Beat) We have always held a certain fascination for you
Caucasian men, have we not?

GALLIMARD: But . . . that fascination is imperialist, or so you tell
me.

SONG: Do you believe everything I tell you? Yes. It is always
imperialist. But sometimes . . . sometimes, it is also mutual. Oh—

this is my flat. (22)

 BYTE FgeE AS B a, ZerhEE RS0 4E wFA ol
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SONG: Basically, "Her mouth says no, but her eyes say yes."

The West thinks of itself as masculine—big guns, big industry, big
money—so the East is feminine—weak, delicate, poor . . . but at art,
and full of inscrutable wisdom—the feminine mystique.

Her mouth says no, but her eyes say yes. The West believes the
East, deep down, wants to be dominated—because a woman can't
think for herself.

JUDGE: What does this have to do with my question?

SONG: You expect Oriental countries to submit to your guns, and
you expect Oriental women to be submissive to your men. That's
why you say they make the best wives.

JUDGE: But why would that make it possible for you to fool
Monsieur Gallimard? Please—get to the point.

SONG: One, because when he finally met his fantasy woman, he
wanted more than anything to believe that she was, in fact, a
woman, And second, I am an Oriental. And being an Oriental, I

could never be completely a man. (83)
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. ther's no reason to think

GALLIMARD: You embarrass me. She . .

she likes me.

MARC:

"Sometimes, it is mutual"?

GALLIMARD: Oh.

MARC:

"Mutual"? "Mutual"? What does that mean?

GALLIMARD: You heard!

MARC: It means the money is in the bank, you only have to write

the check!

GALLIMARD: I am a married man! (24)
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MARC: And an excellent one too. I cheated after . . .
Then again and again, until now—three hundred girls in twe
years.

. she must surrender to you. It is her destiny.
GALLIMARD: How do you imagine all this?

MARC: The same way you do. It's an old story. It's in our blo

A

obu} 12

six months.

lve

od.

They fear us, Rene. Their women fear us. And their men—their men

hate us. And, you know something? They are all correct. (24-25)
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GALLIMARD(To us): And so, [ embarked on my fist
extra—extramarital affair. Renee was picture perfect. With a body
like those girls in the magazines. If I put a tissue paper over my
eyes, 1 wouldn't have been able to tell the difference. And it was
exciting to be with someone who wasn't afraid to be seen
completely naked. But is it possible for woman tobe too uninhibited,

too willing, so as to seem almost too. . . masculine? (54)
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GALLIMARD: The Orientals simply want to be associated with

whoever shows the most strength the power. You live with the

Chinese, sir. Do you think they like Sommunism?

TOULON:

I live in China. Not with the Chinese.

GALLIMARD: Excause me? (45)
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GAILLMARD(To us): Now, you will see why my story is so amusing
to so many people. Why they snicker at parties in disbelief. Please
—try to understand it from my point of view. We are all prisoners

of our time and place. (He exits) (47)

XL

St FaE Holrhz AAAE] AAEO] &3 A
g AZElelE o gl A7) dEelth gA AwFelH 4
AgelEe] WA ) Aol R Avls|orrie Abu

SE
2
=
N
=
2
)
o
o
%0
32
o
P
o
o
o
)
(i,
A
oft
>,
to
AC)
2,
iu}
IN
o
r
=)
Y,

o,
ins
o
o
At
B
il
2,
X
N
AL

oA Al Holy Fed = AW ZeEvi=

vhEs} Easti ACE e & qlvh

W)

o
o,
i
v
g
N
m
rlo
o
i3
rt
o
o
,d

efrbe: e Rely o GE A2 =%
2 AT A4S AEZ G Agd Bhsth 92 RE GRES
WSk A" e JAbIA “up] ele FXUe ma Felg efel
FIM® 43 v Qe eldth Tk ASHA R8-S e AL

gt b rhx] RS Geke o olelE Hie It (BEYS

o) Uz QAT 92 WAE nE GAES ww A weln Ao
SAT Ape, AR B 4 Ak &AW ATy, olrw 1 AU

4 a4 ke AU

_31_

Collection @ chosun



Bully for

”

. being an obnoxious
“Butterfly is the

like watching a child under

is

Pinkerton suffers from . .

«

(He tosses the pamphlet over his shoulder) 1 suggest that,

”

GALLIMARD: This, from a contemporary critic’'s commentary on
bounder whom every man in the audience itches to kick.

most irresistibly appealing of Puccini’s ‘Little Women.” Watching the
while we men may all want to kick Pinkerton, very few of us

us men in the audience! Then, in the same note:
would pass up the opportunity to be Pinkerton. (42)

succession of her humiliations

Madame Butterfly:

torture.
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GALLIMARD (To us): This is the ultimate cruelty, isn’t it? That I
can talk and talk and to anyone listening, it's only air—too rich a
diet to be swallowed by a mundane world. Why can't anyone
understand? That in China, I once loved, and was loved by, very

simply, the Perfect Woman. (76-77)

UM AE ARREHE ¢ vk A7k d5S dkal e Wt AS

Zejvpe: O gAF Fxg ARE AARE FAka. yell Al o oA} o] 9]

o 1o\ A% &S AL wEole.

SONG: So—you never really loved me? Only when I was playing a
part?
GALLIMARD: I'm a man who loved a woman created by a man.

Everything else—simply falls short. (89-90)
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to a coughing fit by the mere mention of Chinese food. But alone,
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GALLIMARD: In public, I have continued to deny that Song Liling is
embarrassment to my French colleagues, who can now be sent in

A9 Al ARE wREY.

a man.
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in my cell, I have long since faced the truth.

And the truth demands a sacrifice. For mistakes made over the
course of a lifetime. My mistakes were simple deserved nothing but
a kick in the behind, and instead I gave him . .. all my love.
Yes—love. Why not admit it all? That was my undoing, wasn't it?
Love warped my judgment, blinded my eyes, rearranged the very
lines on my face . . . until I could look in the mirror and see

nothing but . . . a woman. (92)
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GALLIMARD: Butterfly, forgive me.

SONG: Rene . . .

GALLIMARD: For everything. From the start.

SONG: I'm

GAILLMARD: I want to—

SONG: I'm pregnant. (Beat) I'm Pregnant. (Beat) I'm pregnant.
Beat

GALLIMARD: 1 want to marry you! (61)
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GALLIMARD: You showed me your true self. When all I loved was

the lie. A perfect lie, which you let fall to the ground—and now, it's

old and soiled.

SONG: So—you never really loved me? Only when [ was playing a

part?

I'm a man who loved a woman created by a man.

GALLIMARD:

Everything else—simply fall shorts. (90)
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