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ABSTRACT

A Study on John Keats’ Negative Capability and Odes

Young Seung Oh
Adviser @ Prof. Dong—yul Cho, Ph, D
Department of English

Graduate School of Chosun University

John Keats(1795-1821) was a poet who created many great works
only for four years which, for a poet, was too short a time to do so
in. He was a post-romantic poet, who tried to find truth and beauty
in human life. He introduced the term, "Negative Capability”, in a
letter written on December in 1817 to define a literary quality, which
was possessed dominantly by Shakespeare. That is about when a man
1s capable of being in uncertainties, mysteries, doubts without any
problem attaining fact and reason.

In particular, he believed that metaphysical thoughts and religions
could not settle the pain of the real world. He thought that beauty
made our life positive and that it was a factor, which made human
beings harmonious with nature. When we jointly observe Keats’ other
letters, “Negative Capability” could be taken to characterize an
impersonal author, or an author who maintained aesthetic distance and
further suggest that, when embodied in a beautiful artistic form, the
literary subject matter, concepts and characters were not subject to
the ordinary standards of evidence, truth and morality as we apply
these standards in our practical experience.

For all the romantics, imagination is the creative power, which links

the poets’ minds with the external world, the ideal world and the real



world. Keats’ pursuit of beauty was based on “Negative Capability”
that made man taken in uncertainties, mysteries, and doubts without
any excessive reaching after fact or reason. We can find the aspect in
his Odes, which is about pain and examines how to take and find
comfort as well as happiness in real life. We know by the contents of
these letters that he experienced a paradoxical situation whereby his
poetic theory of transcendental idealism merged into a poetry theory
based on the imperfect reality.

Firstly, this study reveals the sensual love that Keats desired to
express continually through his imagination in “Ode to Psyche” and
“Ode to a Nightingale”. Secondly, it explains the eternal love as truth
in “Ode on Melancholy”, “Ode on a Grecian Urn", and “To Autumn’.
Keats contrasts both bright and dark sides of life through the real
world, such as sorrow and joy, agony and pleasure, unhappiness and
happiness. Therefore, he tried to find a permanent and unchanging
refuge in the world through the love of beauty.

Finally, the significance that all of Keats’ poems have is the
acceptance and comprehension of the real world which has pain and
sorrow through imagination of an optimistic attitude. In other words,
Keats’ poems make us realized beauty as truth through the harmony
between human beings and nature. Continuos pursuit of beauty, In
Keats’ poems, would be one of many ways to get comfort and

happiness in life.
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A Poet is the most unpoetical of anything in exercise; because he has no
Identity...~he is certainly the most unpoetical of God’s Creatures.
(Letters 172)D

% 3 ‘Negative Capability’s= Al¢l A2A1S 7]Fo =2 HH
ARk A Aele] Aol AR AEs HE A Al g
£

& 5 9 Bol =7 AUtk AL ougth ol 2

-several things dovetailed in my mind, and at once it struck me what
quality went to form a Man of Achievement, especially in Literature, and
which Shakespear possessed so enoromously— I mean Negative Capability,
that 1s, when men is capable of being in un certainties, mysteries, doubts,
without any irritable reaching after fact and reason- caught from the
Penetralium of mystery, from being incapable of remaining content with

half knowledge. This pursued through voulmes would perhaps take us no

1) John Keats, The letters of John Keats, 1814~1821, ed, Hyder Edward Rollins, 2 vols,
Harvard UP, Cambridge, 1978, I, 193



futher than this, that with a great poet the sense of Beauty overcomes

every other consideration or rather obliterates all consideration. (Letters 53)
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I say 'Soul making’ Soul as distinguished from

an Intelligence- There may be intelligences or sparks of
the divinity in millions—- but they are not Souls till

they acquire identities, till each one is personally itself.
I<n>telligenes are atoms of perception- they know

and they see and they are pure, in short they are

God- how then are Soul to made?----it is a

system of Spirit—creation.2 ( "Letter 123", p.335)

2) John Keats, The letters of John Keats ed., by Maurice Buxton Forman(London: Oxford
University Press, 1952), p.335



Nz el oF A Fxo HAoIA AHEe] BAI AAE et

1S A k. 129 HAX A o] AES "soul making(FE wWE7])”
E[?‘[_,

The husk of natural objects opens quite
To the core; and every secret essence there
Reveals the elements of good and fair;

Making him see, where Learning hath no light. 3(“The Poet”, 5-8)

o] FEL A Y3 FxEHJoH oA AlQle] wkE FAle] A
o] -2 A= AHjo]7|= sty “The Soul, for Keats, is that condition of
man in which his Mind and his Heart are reconciled.”

Q-] AbEo] ARl A Aol osiA A (e AAdA EdS
AYs dEoz HAzg. Al Fxe JAS g 540l x4
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The imagination functions by projecting the self into the
beauty, the vital essence of its objective, and thereby sees

that essence in terms of its eternal being in heaven’s bourne.®

"and” HEAL FEZ2 AA ek FAZE 8Hekek= Vintensity”ell ™ AL, Sl

3) John Keats, Keats: Poetical Works ed, by M. W. Garrod (London: Oxford University
Press, 1978), p.419

4) John Middleton Murry, Keats (Londons: The Alden Press. 1955). p.225.

5) Earl R. Wasserman, The Finer Tone (Baltimore: The Johns Hopkins Press, 1967), p.192
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it struck me what quality went to form a Man of
Achievement especially in Literature and which Shakespeare
possessed so enormously— I mean Negative Capability,

that is when man is capable of being in uncertainties,
Mysteries, doubts, without any irritable reaching after

fact and reason. ("Letter 32", p.71)

"Negative Capability(A=% T&)'= @i RE AL Edde 718 A
Fu BE AL v} & e FEseE THS Itk F oI wHdFEH =
AdEE AR HEek FA 9ot glol= o F A= o] AW Aelgd Q. H3F

)

S HA FE&gn. AJdY A"=EA Q3 "Negative Capability”+
"identity"& AHF-Zeh. Al Ap4le]l mAE HAS ZEA HW AAlo] opd
Aol £AE& A EvbEg A &g o] ARl A FLag Flolth
ol¢} o] 7]=&= ARl A disiA thg¥ o] oAdsitt

As to the poetical Character itself (I mean that sort of

which, if I am any thing, I am a Member; that sort



distinguished from the wordsworthian or egotistical sublime:
which is a thing per so and stands alone) it is not

itself-it has no self-it is every thing and
nothing-It has no character ("Letter 93", p.226)
AQle ERAL AL AAA 9] WFe] BE AU FE glom A
ol AE ofyrtt, I BE ARl o] PJE|E W3t "the camelion poet”

("Letter 93", p.227)e]t}. #xk ofy g} ARl 712 H] A A o]t}

A poet is the most unpoetical of any thing in existence;
because he has no Identity—- he is continually in for—

and filling some other Body. ("Letter 93", p.227)

AL ololZYUASIA L "identity”E 7FA A 7] wjiEol 7} WAl A o},
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"beauty(W])" 2] 7HA g}, "Truth”ol B2 4 A= 7129 "beauty’= 77t
Aol olEuthe o]l ouE ¥l 172 "a sense of spiritual reality
which the which the mind apprehends imaginatively, then, or immediately
rather than indirectly.”ﬁ)o] 1=

"Beauty’& AL A9lo] Al olate] Aol Wwel AAF ol A
S 9nst, 1AL HE3k "the emotional recognition of the life-truth

revealed there?”2 &3ttt = 7] =9 "beauty’/Nd > TZ71#H FEAQ

6) Clarence Dewitt Thorpe, The Mind of John Keats (New York: Russell &Russell, 1964),
pp.127-28.
7) Ibid., p.128.



The yearning Passion I have for tile beautiful, connected

and made one with the ambition of my intellect. ("Letter'94”, p.240)

ol & 4= dol, "beauty’= Lo ARE weEdk wo] w3k Zlo] o
g “truth”e] Wi AWS Eyksta des dEkdt 19 dAHES "an
intellectual and spiritual passion”®o]t}. T E 2 Qi AJd A=
"beauty”oll ™igk & 2lo] 1 o= F HTF Mg} ("Letter 327, p.71) R
olye}l, 71=2= o3 AAE TAH9 “‘beauty’S A A FuAE Az %
AR wrolsy 4 glokal e

7129] "beauty”el Wk of Al dHzto] 131l AA e} FAIE st
HomA A9 Ede] stotE= “truth”o] “identity”® <1%=¥7] wiioltt,
I8P E 1% “what the imagination seizes as Beauty must be
truth.”(“Letter 31,” p.67)2ka Zatrh A1) w3 A Alel o9& A “beauty”
oA "truth"= st AL w3k g vl glo] &g Aot 7| x2=

“Endymion”ol| 4] t}&3} 7ro] “happiness’E 9 3t}

Wherein lies happiness? In that which becks
Our ready minds to fellowship divine,
A fellowship with essence; till we shine,

Full alchemiz’d,, and free of space. ("Endymion” Book I , 777-80)

8) Matthew Arnold, "John Keats", Critics on Keats ed., by Judith O’'Neill (London: George
Allen and Unwin Ltd., 1967) , p.13.
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Thou still unravished bride of quietness,
Thou foster child of silence and slow time,
Sylvan historian, who canst thus express

A flowery tale more sweetly than our rhyme:(1~4)
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ARk Sstill”e] A Lol o AIRE AAVEE Reld ¢

Lol A BE Aol Wal, AR} Folene Aol o8 £FaA 79
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o Anth | olgEA 2R EARTL Ak 1k o}ETE FoleE nu

S U] I Al S Zhzkel etk IRl AN ade s
FFEel oAkl on A glojWin. ez Al]ledA,



the excellence of every Art is its intensity, capable of making all

disagreeables evaporate( I,192)
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Hl, o4l SellA AbHolyg o] FE FAekA &, A4 =9 AAow v
ob 17l g8 LollA Qb sk AAgar wekal dth O-.V”ELO]
AR eIy ol & FEhAl &S A& vtE IZEe SIS of= AF o]t
Aol A EZ(Alexander Pope)= Q3FE, ("An Essay on Man”)oll

A Qlziel @ Alel WA g5y A “shkel Wl BT 23
o] FololEA EAlgE AL BE &P@ ATk EAdt BE Ao &
"oyl % 7711771—%, Bee ot avE welselw HE glolt Eed
2 oz QA s, we oyl dstel AR T B ol
e O T U o
A Eee B 5 U 2R Aolth AQlY At B Y A2 @
B % Qe AHel HE “aTA £85Y%9 ARy

204 712 9A A< #F3, "Heard melodies are sweet, but those
unheard/Are sweeter”("Urn”, 11-12)S AF-&38to] = S Ay 1
A2 A A EAas7] widel AQS dS Eesta &34 e ®

gk oluel, Ababelo] WE d&Alt Aol AAelnE AQle 1 AR

9) o=, TEAERG Aol A o] guiste] ofsl, , HathsuEa, AE, 1991.
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&3 B4 HolA T

3ol A 1= AT vhgo] FANA AEelA Fopee] Aol AA E:
v A7 Hom Ag@Th 1 LA Tt mAL ARzl AR

ot} a2 g o] Aol AE "happy”7t o8 W wbE-E 1 ¢

Ah, happy. happy boughs! that cannot shed
Your leaves, nor ever bid the Spring adiew;
And, happy melodist, unwearied,

For ever piping songs for ever new;

More happy love! more happy, more love! ( "Urn”, 21-25)

gotelel ezl 27 "A" sturt Hd = %, %4 "Endymion” ol A
o], A mEe TF wWEE JEAT 1xHI JFEET Mr
Wasserman< 12| A4 The Finer TonedlAl "happiness”’7} W5%7FA] 24|
of EAsta dvkar FE

If boughs can beckon us there, then happiness lies in them
just as we assume a greenness in leaves if they have within

themselves the property of provoking in us a perception of greenness.10)

"Happiness”+= Mr. Wassermanol FAs EAAMA o]

go ABE 4FAL AN FolelE PHPS TolRE FPYS Eahol

Jt}h. “Happy boughs’s Al¢lo] FAIE Ziof A

% golgle ALe wASL U vhe AUE FHAFh oA 9=

10) The Finer Tone, op. cit., p.23.
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9] "creative sensibility”1Ve} FAETE 9 =9 =+ “The Prelude, Book 11”9l

N ol Qg et o] Ay,

And powerful in all sentiments of grief,
Of exultation, fear, and joy, his mind,
Even as an agent of the one great mind
Creates, creator and receiver both,
Waking but in alliance with the works
Which it beholds—-Such, verily, is the first

Poetic spirit of our human life.12)

Y= =9] "Creative sensibility”x] & 7=+ AAE Fx# o 7S =3
o ol e ofFthedd =& wol AL vhs AH
&
h

sttyar 3k Aoltd. & ’creator and receiver’S A

g Agel Awel ueh PRE A F2 49 3 @A “intensity”
d q A

o] AA o]de] “happiness” FEHl= A1 I Aol ofsiM HA ¢

_%
HoAE dEe m=AR 2O A ARt ol WA e
].

obglt), IelmE Ale] AW o] AL

ol

%3+ “intensity”el 2t}

"

11) William Wordsworth, The Prelude: Growith of a Poet's Mind, ed., by Ernest De
Selincourt (London: Oxford University Press, 1969) , p.30.
12) Ibid., p.27.
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The excellence of every Art is its intensity, capable of
making all disagreeables evaporate, from their being in close

relationship with Beauty and Truth. ("Letter 32", p.70)

o] ¢} ZFo] “intensity” FEiclA AAS] HEHA @
BAo sy = FET FA ©uh “intensity’ = g

FZol9d Fa3 #FE&S wHoFy F FAL AA Alol
WHAstE 1 AHE “‘empathy”’olth. 7129 “empathy”’s FA1$ AA 7L &)
b el wel AV AAle] HAS @3 AA e} shEe
v BAAAE 2dstd &5 ANAAR EQTS vER

N

ﬂm Hﬂ
el
>
Y
)
F%

ol Fell ¥ Mr. Thorpe= Tha3t 2ol M=ttt

This process with Keats is not merely a submergence of
one's self into another: it is not a substitution where

the poet puts himself in the place of the object of his
contemplation: it is rather a sort of etherized penetration,
in which the poetic soul, acting as an ethereal chemical
operating on man and the physical world, liberates the fine
essence of spiritual being in its purest and freest state,

to be condensed, through the agency of beautiful verse,

into new elements of living truth.13

oA & = dxol, 7129 “empathy”= Al9lo] Al A o]dow A7)
ARls AL AHel F= Ao, A2 Adle] AlE ¢a 2d A

e IdeaMAlE A3ES xggsta Jvf. 28922 Mr. Wasserman® U

13) Thorpe. op. cit., pp.108-109.

_16_



7} 7+o] "empathy”E 7 <] 3t}

For lack of another term I am using the word "empathy”
here to describe, not the ego’s attribution of the modes of its
own activity to outward forms, but the act of freeing the self
of its identity and its existence in time and space, and
consequently the act of mystic absorption into the essence

of outward forms. In this latter sense the doctrine

of empathy i1s one of the cardinal principles of Keats’

poetic and religious creed.14)

Aol ol#dt g Hde THelRAYA Zoli= F7HOde to a
Nightingale) ; ol Al B Ast= o] veldt) o] A= F8AORE o] Folzl A
2 o7ma £E =795 1%, 83 o3} 3o Al td ErpE

FEshs 7t AEL wojFa Qukld o ey o] EAe ErEAL
FEshE ARl AAE AHES E U FEstEa dE A58 545
2ol A Aolr}
1A A AT o goll ol&y 1 Ale AAZ Eofiir) A
© Holde AEAZ 4o w=#sta vk Al dolFAYe] we}
A g v AHE APy 1 =drh v 2 1 =% Aopxl

ko AlRlel FAE 230 e o] FEHel aEe] AHE s A

==

2

Fade far away, disslove, and quite forget
What thou among the leaves hast never known,

The weariness, the fever, and the fret

14) The Finer Tone, op. cit., p.24.
15) Abrams, M. H. ed. English Romantics Poets. Oxford UP, New York, 1997. (436)
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Here, where men sit and hear each other groan;

Where palsy shakes a few dad, last gray hairs,

Where youth grows pale, and specter— thin, and dies;(25~30)
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16) Abrams, M. H. ed. English Romantics Poets. Oxford UP, New York, 1997. (438)
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Was it a vision, or waking dream?

Fled is that music:-Do I wake or sleep?
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17) Gleckner, Robert. F. ed, Romanticism Points of view, Wayne State Up, Detroit, 1975.

18) Bate, Walter Jackson, ed. Keats: A Collection of Critical Essay, Englewood CIiff,

Prentice-Hall, N.J, 1964.
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7= A= ZAAAC Rz o] AlHA AFS 19 Al “Ode to a
Nightingale({to] B AL el Al Zol= F7h"el A Sdistatar vk Al A5
A 5B Nightingale’=2o]l =F3atw 1719 P&EF Loz s wA=t
“Tis not through envy of thy happy lot/But being too happy in thine
happiness.”(“Nigtingale”, 5-6) 4|4 Alel& A] A Z9] “intensity’ ¥ El S
Eoto] A &g AAo A =gt

Away! away! for I will fly to thee,

Not charioted by Bacchus and his pards,
But on the viewless wings of Poesy,
Though the dull brain perplexes and retards:

Aleady with thee! ( “Nightingale”, 31-35)

o] AR vhgo] @F ThEdE = vhed, 60dAM Al2 HES ool
b o] S52 dAAAE 2dste] BAAAR =9ddts Sk E=AR

Now more than ever seems it rich to die,
To cease upon the midnight with no pain,
While thou art pouring forth thy soul abroad

In such an ecstasy ("Nightingale”, 55-58).

271 =@o] =FHEte] 4 JES ¥olEE ‘Nightingale A 7| 2%= Al &
25 F3ste] A “intensity” & F&o Z=dgith Jlx= 19 A “Why

Did I Laugh Tonight"oll A &9 Zd3s F43sal Atk
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Verse, fame, and beauty are intense indeed,

But death intenser—death is life’s high meed. ( “Laugh”, 13-14)

ChA] Walo], =88 HAMA AW 93 “intensity”’ 52 “intensity”©]

[Death] is the final intensity at the very verge of
immortal life that shatters the "fragile bar/That keeps
us from our homes ethereal” and places us in Intensity
itself, where at last life’s self is perpetually nourished

by its own essence.l9)

AQe Feo] MaE F A o A G oA AmagA AA

B4 W% gojurt. 2 An AAE FA A vl g dentity
1

MA el B gpete] AFE7HEAQ “intensity’w L 2X] FAIQL A/l AHAl
o owbg, wbto] webd ) A E e Aol st Jhseith g ER Tl
= 29 FAAA o] F Tles M Aot 2ttt ‘T am certain of
nothing but of the holiness of the Heart’s affections and the truth of
Imagination”. (“Letter 31", p.67) Al &Zx 34 “intensity’” TAlo] o=
= “beauty”<} “happiness”ol A= wlRF7EA 2 AJQle] AAE 3 Aol A&

ofEsto] g3k a2t Mintensity” WA= I 2SRV tS Ak

rl

o AAESs Amed, Alelo g 71 F a3 “Negative Capability” & ©]
GAl A Hl FHFH o7 “emphatic power’EA] #Zg-3th thA] @Eto], A
oL AAE oA ARl thEte] 7)Ao WSS B MWuk ol #7]

il
&
i
JN
_>i1_',

| o= o]d(BA)STE 7= “intensity”$} THEE AAbE o

19) The Finer Tone, op cit., p.195.
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Every mental pursuit takes its reality and worth from

the ardour of the pursuer—being in itself a nothing. ("Letter 53", p.111)

SAST 712+ “intensity”oll Al #&dt= A ES “a greeting of the
Spirit"etiL o] Fatw, L 3ol oA H|Z = SAZHAE AUH AA
ol nASIA dva F=3so

B
2
N
Ir

Things semi-real such as Love, the Clouds &C. which

require a greeting of the Spirit to make them wholly exist—
and Nothings which are made Great and dignified by an ardent
pursuit-which by the by stamps the burgundy

mark on the bottles of our Minds, in so much as

they are able to "consec<r>ate whate'ver they

look upon.” ("Letter 53", p.111)

4714 i ggeie] AAFS Ao ol ore® A4 LwFo G
Fozm a9 YA FA4oR Y45 AgsFa dh FEe o

Fgle] Wmel “a greeting of the Spirit”:= B3} "a coalescence between the
objects of perception and the power of the mind that fulfills and extends
them in the act of apprehension”200|t}, & 172 AAE 2ul 1A A=
2 o 7 HbolEo]= “emphatic power’ 242 JA# S welt},

b sk bRk 2 Cintensity’ & A e AL BAolth E 1 Fo] A%

[e]
dEsHA Agde gAHLe Algolth 7)=E “Endymion”ol A “intensity” =

20) Stuart M. Sperry, Keats the Poet (Princeton: Princeton University Press, 1974) , p.69.
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at the tip—top,

There hangs by unseen film, an orbed drop
Of light, and that is love: its influence,
Thrown in our eyes, genders a novel sense,
At which we start and fret: till in the end,
Melting into its radiance, we blend.

Mingle, and so become a Part of it. ("Endymion,” Book I, 805-12)

Al T B WEoly, 1 Bl oM Q2 Aolite = ERb ofy
g gE de] AA F dEe AMA Feol 4o AAE g shEE L) E
“Endymion”ol A “Endymion” %17+l w|Ql ’'Cynthia’E& JXE3A|®F, 17}
A)%F9] Indian MaidE A3 @ H|Z 4 'Cynthia’e] 49 MAZ s
T UA "ok ARle ERE AR mpseg HstHom At g Yot
= “empathy’E A3 3tl. “love introduces us to an experience of

empathy which is active rather than passive.”2l)

I have the same Idea of all our Passions as of
Love they are all in their sublime, creative of

essential Beauty. ( "Letter 31”. p.67)

21) Bernard Blackstone, "The Mind of Keats in His Art," British Romantic Poets, ed., by
Shiv K. Kumar (London: University of London Press, 1968) ,p.266.
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o] TAA A2 “emphatic power’ZA] WA wlolo] HFHo g Holdf
7] wiitoll 2e 9Es g AdEH E5E 5 v 18 ske] Mr. Jones
= AdEe 9 o7 7HF3E “the imagination is the intuitive passion or
energy.”22 Mr. Murry®e A4S “a faculty of understanding”23e}a 573t

R Eoto] Zh7] AAA, Al A el A “intensity”
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FEZAANA ‘ol $7H0de to Psyche); & s, AL Al #3E
M ZAAL LEL tiAstEd, 2 THS FEHeRA Jhed Aot
Al AAE obE ke d FHo IglAH AlEEA ZA A FIE=E HAMSHAL

[e))]
AN

They lay calm-breathing on the bedded grass;
Their arms embraced, and their pinions too;
Their lips touched not, but had not dade adieu,
As if disjoine by soft-handed slumber,

And ready still past kisses to outnumber

At tender eye-dawn of aurorean love:

The winged boy I knew;

But who wast thou, O happy dove?

His Psyche true!(15~23)

4714 A " xde FuEolrh Adde FIES TAAY e
AekE Agekel A3 QAztel FFS Metn vk AEANN ZAFe 7]
co AdE s mEsth Az B3 AR AQD gt oES 4ES
97 23 gtk e AME AP etk o we 7128 Fug

22) James Land Jones, Adam’'s Dream: Mythic Consciousness in Keats and Yeats(Athens:
The University of Georgia Press, 1975), p.68.
23) Murry, op. cit., p.198.
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In some untrodden region of my mind. (“Psyche”, 50-51)

Yes, I will be thy priest, and build a fane
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And there shall be for thee all soft delight
A bright torch, and a casement ope at night,
To let the warm Love in! (“Psyche”, 64-67)

That shadowy thought can win,
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FOo R “peauty’ol A HA#AA 0w A AAe EAS votste] gL
“identity"GAlAN A= A ZHEe T ol LI HA FE tiAl FEE
2 FA o] WA A A< “Visionary power”7} E38lo] &3l Al
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9 AAS AQLE AAY Aol & TFSeAl &ol= F7HOde to
Autumn); Q1-€3] B A|Qle] o3 AAS A& F Uvh. o] FAFE =
o ‘o= F P ofFHAL e J7bR AT, ‘et AM = thgA o] AR
" ATE e RS BE Alojth oY gk S3ke e o] Ale FAY 7w
oA Hold Algtka & = Utk

AA 3do2 o]FoA Q&= TS A Eol= F$7HOde to Autumn); ol A]
ALz Aol o], F47, elal F o] 5] AP vUFa 3
t}.

1940 AlQlS g3 Ao AdS Zulstal gt

Season of mist and mellow fruitfulness,
Close bosom—friend of the maturing sun;
Conspiring with him how to load and bless

with fruit the vines that round the thatch-eaves rum;(1~4)
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Where are the songs of Spring? Aye, where are they?

Think not of them, thou hast thy music too—
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Then in a wailful choir the small gnats mourn(23~27)

While barred clouds bloom the soft-dying day,
and touch the stubble-plains with rosy hue;
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How beautiful the season is now-How fine the air, A temperate sharpness

the chilly green of the spring. Somehow as stubble plain looks warm-in
the same way that some pictures look warm-this struck me so much in

my sunday’s that I composed upon it.( I, 167)
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24) Sheats, Paul D."Keats and Ode" The Cambridge Companion to Keats, Ed. Susan J.
Wolfson. Cambridge UP, Cambridge 2001.




AAE Sl A 712 435 A AAGEE B Frie] Bo] u
Jo., Aol e, 1P AAeRA 1 AAe ole] ZHo| Yt 1

o wARPS 9] FAAEANAN Holpgth o] AAEE sxe WA

g5l g HAE oAE A £FF AveY wuro] ohyrh 729
o

TR v GAatel oM TP wel £ 53 dHoew

agldte]  T9-<mo]l Eoli= %7HOde on Melancholy); oA A]¢lo] =2j&}
T AL e AdA Aol

She dwells with Beauty-Beauty that must die;

And Joy, whose hand is ever at his lips

Bidding adieu; and aching Pleasure nigh,

Turning to Poison while the bee-mouth sips;

Aye, in the very temple of Delight

Veiled Melancholy has her Y ‘reign shrine,

Though seen of none save him whose strenuous tongue
Can burst Joy’'s grape against his palate fine;

His soul shall taste the sadness of her might,

And be among her cloudy trophies hung.26)

Qg A AAE W gAY, “Huel Slo] W JErAES Aot 2
% W ZES A AN o] AelA Ale AAG dete] AL

25) Daiches, David. A Critical History of English Literature, 2 vols. Mandarin, London,
1994,

26) Harold Edgar Briggs, ed. The Completed Poetry and Selected Prose of John Keats,
The Morden Library, New York, 1951, pp.293-294.0]3} A]9] <182 o]dtol|A 3}y <&
Sofl B ool PR WL,
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I am certain of nothing but the holiness of the Heart’'s affections and the

truth of Imagination-What the imagination seizes as Beauty must be

truth-whether it existed before of not—for I have the same Idea of all our

Passions as of Love they are all in their sublime, creative of essential

Beauty—( I ,185)
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uncertainties, Mysteries, doubts, without any irritable reaching after fact &

espeacially in Literature & which Shakespeare possessed so enormously— I
reason (1,193)
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28] 7] Al FEgAA YEvar vk 71 27F A4S Aol A A
= Al@sks Ao, AAlo] Ade] =alE 5o 2 A HAL Fd A
‘the first and the only one which I have taken even moderate pains2®’o]2}
3L ¥rgl Al ‘Endymion’ 18§9] o}Eoh3 22 st 71¥ ‘A thing of
Beauty is a Joy for ever)'o]2t= Z 3o A ‘A thing ©o|gt= T o] AAt
EAQs= RE FAHQ AHEES 91 Beauty: AFE S EA A< =
AR 7125 Al 24AQ v E AAFoEHN JoysE =41tk ofH AL

= ool 29 vhgo] 9%

=
Sa ATolE AEsE @4 A Azte] e BAXYY
olg} & 4 Utk Azt Wste] A v g e A Y E A (an
investigation of the imagination’s ability to cope with time and change)29

olof® 7= el F M FoIIAeH FFHow Fde] o] &

+ 9

gy e B vle] =S 7] FAAE AQoEA Folol F ahEA
24 g5 of YL Mol Aden gaketm AFelE Aeolx
gstel BAS W Hn 9ES FAS Bk 1 A A AR g
WHE 2 aE B EHSE AE 2nat. 4% wass A
(chameleon poet)& 7129] 438 54 olsjstdl Faw Adolth

A poet 1s the most unpoetical of anything in existences; because
he has no Identity - he is continually in for and filling some other
body - The sun, the moon, the Sea and men and women, who are

creatures of impulse, are poetical, and have about them an

28) Letters, Vol. II, p.105
29) Jack Sillinger, Hoodwinking of Madeline and other Essays on Keat's
Poems(Champaign, II: Univ of llinois Press, 1971), p109.
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unchangeable attribute; the poet has none, no identity - he is

certainly the most unpoetical of all God's creatures. 30

AQIE AAA S 7HAAL Al 7] wiZol 7HE BAI Aol A " 2= A
LA AAls WE o Bk, G vk Q1R T e Aol AAE AW
Al AL AAY F&o 2 Foliit, 1= AEeA AA o2 Fol7bA 1
Aol BAE #AFEo BAALS HATT. A HaA A 7HE FZA4A 0]
A uFE AAS A gotd BEE Aol # 5 QlaL, sAd o F AR ofYy
th A e A FellA ZAAe] e A AR g o) 2l
goyn & QAT EZN F54 FE&H i) dAAAE F&star FAlA
A EZae 53ua gt R A didEol g e F5
g Agor O 2AS AT A4 Aoro] ZQ13 A o= dE
A vt we A4 FEeE ) AEste Adolrl= sttt o] A2 A&
Hels S 28sts gl o3k Aol Ao A4S wolsoly
= A #goly] wEoltl J=E AAVE FEE o] AN JE FA
o] A= (a vale of soul-making )°.2 W3z} gt A7k Al

apx
K-
of
(ot
tlo

TEFoEN At WAdS A= Ader E Zolh. aEd

Her dE 4 A WA

R
o
.
tlo
4
o,
ol
ol
s

Call the world if you please the vale of soul-making

Then you will find out the use of the world. I say
"soul-making’ soul as distinguished from an intelligence -
There may be Intelligences or sparks of the divinity in
millions - but they are not souls <the> till they acquire
identities, till each one is personally itself.

how then are Souls to be made? How then are these sparks
which are God to have identity given them - so as ever to
possess a bliss peculiar to each ones individual existence?

How, but by the medium of the world like this? This point I

30) Letters, Vol. 1I, pp. 152-153
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since rely wish to consider because I think it a grander system
of salvation than the christ(e)ain religion - or rather it is a

system of Spirit-creation. 3D

z
I
=l
H2
o
2
=
o
filo
o
rfo
oft
o,
)
1
o
i)

a e a8d Ue Al &

2E A 2 Aotk GEIAAAM e A FEEE Aeld -

kel vheda 23 4ol Ak AQH- AU 2RSS AALL F5a)
ofg elm 7t AAAAY AMAL o] Holopt dFole & & 9l
g adE GES ogA wEIAE AT Ae] WEe] 1B A

AQE Bola s @A sH=rt Q17 Aol Al SHa Pre F7] 99
M7} ook e Aol FAlol elalA o Aol U7t WwataA s Aot}

supste e A Sand o 9o a0 AAGn 47E] 9w
otk 1S FEFEY AAGT T 5 Ak 1k JE YL A% 3714
&8 thest 2ol AHsa 9

These there are Materials are the Intelligence — the human heart and
the World or Elemental space suited for the proper action of Mind and
Heart on each other for the purpose of forming the soul or intelligence

destined to possess the sense of Identity. 32)

heart' 2 917ke] BEA R, B3 AL 1AA sz AolV|E sk A
Y AEA gl Bad Frielw, ol 5g
FEAe st vfE 2 wE0R A5 A o] Aol odlY dES

2t A 71z A 9lolM D
-l?l_

31) Letters, Vol. I, p.102
32) Maurice Buxton Forman, The Letters of John Keats (London: Oxford Univ. Press,
1952), To George and Thomas Keats, 21 Dec. 1817, p.32)
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AE Aolth oo thal ulo]E(Walter J. Bate)= AH71E wlglar 2142 A}
B Fo BEYeluA} st 55 9ES 2t A3 AdAHET (The impulse
towards self-absorption in the object is associated with having the 'soul’)

I i)

SHAIRE AJQ1E ol g m/Xelel Al =Ed AL ofyuh. dde] 3o}

o HAFE AL AR Aotk 2= 7hEe Zole F7h &S B
[}
A

2 F ootk o AEL 7129 9= F A of
SY3 gule] e A ‘@EFEAE el ARE ATgs BAE
W Aol olel @ FRS we o] Ax FAW swHelA wHold Algtu
@ 5 o

A 30 o FolA Qi Fhgel Belt F7b, oA AL 7 eAoA
35 059 A7 dFn Uk

I
1ol M AlRlS &3 dd o] Ads st gl

Season of mist and mellow fruitfulness,
Close bosom—friend of the maturing sun;
Conspiring with him how to load and bless

with fruit the vines that round the thatch-eaves rum;(1~4)

4714 AA Adolete 7hee B4 FFH H%Fol

I Age] AAolt o AELE ST s3] U=

= o5 W Zo]of
He AEE v 237 wizel AQle A Ade] Ao T 7t
0] Ads vid SHoEw ofd F gle Aon

Where are the songs of Spring? Aye, where are they?
Think not of them, thou hast thy music too—
While barred clouds bloom the soft-dying day,

and touch the stubble-plains with rosy hue;
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Then in a wailful choir the small gnats mourn(23~27)
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‘I never lik'd stubble fields so much as now-Aye better that
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How beautiful the season is now-How fine the air, A temperate sharpness

the chilly green of the spring. Somehow as stubble plain looks warm-in
the same way that some pictures look warm-this struck me so much in

my sunday’s that I composed upon it.( I, 167)
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Aol Wigk oz BA FFES 7AAL vE FHeR 7= v Eof

o] HAtel QlojM FLoFF wFomH ZE I

gl golglo Al Eol= 4 7HOde on a Grecian Urn); oA Alel& o
=3 A o] AAle gk LA ZAS oulE JHH o R FHEL vt
T AUtk o] AoA H g HYE FLAEHA HE g 94 &
. g Fope] AAl= zlo] HlojHS W] Ees adE HAHF

0w 9A4e AV B 5 9

e

°1H‘

A Alele AEE
£2 mEE AFoR Aosur JEL A4 $HE TEEE Qo n
ek, FAF o ofe] EAlolHE WAL U oAL FEIAE HED B
o] %3 QIEL(IL, 102) A12l& o AAGIA Agehsae Asvte] S5 o
2 afdlok shedl 1B Mgk A e o] JES fdA W
Ega An Qo
o7k 18199 290 149004 59 3elo] @A 4 At EA bt Al 1
@ AN AGle wE] Fagel B waa

I will call world a school instituted for the purpose of teaching little
children to read-I will call the human heart the Horn Book used in that
school-and I will call the child able to read, the soul made from that
school ++d troubles is to school and Intelligence and make it a soul? A
place where the heart must feel and suffer in a thousand diverse ways.

(11, 103)
e MFHeR wEE FE 1B AvaAY $AHA gon A
ve 2UHQ BAske] B SolA olF FRIAE @u, & A <kl
S &4 olfE FohE A oW HlmE @A & 1 AR
Solot RE o HEUE /X% guE, s o}EHEE &

e AHe] Aele] PrI% FF WA WS shefstm “Aldle A
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Heard melodies are sweet, but those unheard

Are sweeter; therefore, ye soft pipes, play on;

Not to the sensual ear, but, more endear’d

Pipw to the spirit ditties of no tone:(11~14)
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Ed. W. J. Bate.

A Collection of Critical Essays,

Keats:

"Keats,"

33) T. S. Eliot,

Prentice-Hall, Inc, NJ. 1964
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A% Fdoz SeolA ot “Buel 477k Hof vk WAL wAH F A

Peace, peace! he is not dead, he doth not sleep—

He hath awakened from the dream of life- (Shelly, “Adonais” 333~334)

36) Keats, John. The letters of John Keats, 1814-1821. 2 vols, Ed. Hyder Edward Rollins,
Harvard UP, Cambridge, 1980.
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No one else in English Poetry, sace Shakespeare, has in expression quite
the fascination felicity of Keats, his perfection of loveliness.

"I think,” he said humbly, "I shall be among the English poets after my
death.”, "He is; he is with Shakespeare.” (Essay in Criticism 193)
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A thing of beauty is a joy for ever:
Its loneliness increase: it will never
Pass into nothingness: but still keep
A bower quiet for us, and a sleep

F}Jll of sweet dreams, and health, and quiet breathing. (Endymion. I.
1-5
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