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ABSTRACT

Comparatively Analytical Study on Minimal Music in
Music Education

Kim, Mi-Ji
Advisor: Prof. Kim, Hye Kwong Ph.D.
Major in Music Education

Graduate School of Education, Chosun University

The development of the miniaturization has continued since the popularity
of miniskirts peaked in the 1960s. Through this development, minimalism
appeared, and has been used as a formative approach of arts in any design
or style in which the simplest and fewest elements are used to produce the
maximum effect. Currently, the areas of minimalism are expanded to
architecture, clothing fashion, music and dancing. The purpose of minimalism
in all these fields is to reveal the best contents using the simplest materials.

This study introduces the minimal music that expresses new ideas on basic
elements and structures according to the present age and limits movements of
musical instruments and sounds extremely.

The minimal music emerged from 1965 centered on the United States. The
main two characteristics of the minimal music are simplification and
repetition.

Musical materials are simplified and continued based on process techniques.

Over the past western and eastern histories of music, musical compositions
without repetition have been impossible. As in ABA forms in Sonata in
western music and trolls in eastern music, the same motifs are repeated.

However, the repetition in the minimal music is different;the smallest unit
is a minimalized music with continuity, and the total of the units comes to
be a whole song through addition and abbreviation.

To appeal to music listeners, a variety of modifications suitable to current

styles, tones and fashions have been given to the monotonous repetitions.



Now, the minimal music is gain popularity successfully.

Representative composers of the minimal music include La Monte Young,
Terry Riley, Steve Reich, and Philip Glass. Non-western music such as
Balinese music, African music, and Indian music affected these music
composers. This study analyzed their biographies and musical features.

These composers were influenced by ‘the experimental music’ that explores
new tones of music, and they expressed minimalism where their artistic
techniques were simplified.

As a contemporary genre of music in the late 20th century, minimal music
has been reputed as a contributor that reconnected composers and the
audience. Some cases where minimal music was applied to movies,
animations and popular music were investigated in this paper. Moreover, this
paper is aimed to present creative instruction schemes in music classes using

minimal music.
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(Roland Kohloff)oll A EFel7](Z=a)E AJA} HES. o7 HAZO] SolygS ub

st A5 A MEE ksl A= Fobol =dskar, 1953-57d sy
&H(Cornell University)ol 4gate] A& Hastqlar, 1958-61d & oJH=
(Hall Overton)#¢] #1355 Fg o] =(Juilliard)wotdol ] =8 A3313]
ot ol wuE Z=rh F gkl Iy F @ ~(Philip Glass 1937~)9F 22
FAe Ak EWE wi+= ok 19639 Eagig(Mills Collage)dl A=

3

F2lolx HW#] 2 (Luciano Berio, 1925~)¢} 2] w8 (Darius Milhaud
1892-1974)% 3 ool A 2= Fh-stHA AAL S9lE FH Sk sk
AAd Azt FASS Adehe MZeA A3 5 AlH(San Francisco
Tape Music Center)o| Ho]ZZ o] &3l #at 2}

A AT A QoA o}itrtz 15 Zatytr e HE FY8(Terry Riley)E g+
U TIn C, 1964, 2= XF“A edell e sginh o] Ao ol Al
of Z& A& FHsA 2A A7 H AL, AFARA ERE oyt d &
dQgstA vhEd CS A }3}@ A5 A4 ARG 289 2 od sk Az
A2 (San Francisco)oll Hol #r=to] HAdd & 1966We] w&o= Zofs}

Aae] PFBE TAHYAG. 197030 opAlol K3 s obxe bl 1

S A FER I, Y F o] M

15) 20417] % flol Dol thrjolZolth 2AAF9| welel, 714 o] Tol} F4& HAF
ABel o $EL BBl o=t LA o LFIA, ATAcln AH BAL Awas A
oL} wAlE

=
e,
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R LI
el A % AFME 3 HEA gobe AEahA Mk 1969-71d

h=]
&4 New School for Social Research® xn<+= 21235}$a, 197333}
1

gSal= HEge g ¥EYol tidH(University of California, Berkeley)el
A wkgle] Zhdlge] #ek Mujupe] HA5ke] 7N Gambang)16d] ek Ats)
3}

Atk 1972d 3 73l F&7Foln bRl Zebdd(Laura Dean) ¥ 9 ¥
ngo A AFEES AT 1976~77doN = FEI o]agido] o FAkE o
A AF 3122 9 (Cantillation)S A3} T}
2= HORDA A ot g A5 golslY 534 59
Z1z7F Hoth 53] W15 gotoAl 1 JFE wokow, tis HolA st
o3}

3, Jeo® myd o (Minimal Music)o]d& 807} AH&% ]
H

& N 1o

d

58 #10]3](Steve Reich) ZFHE oA mjyd o4 Ex ojdA {1 d3}H
A Lot == skxl. 17F st AR JyARA FoA A HA 25
o wAA Ask(Phasing Shift)el Aoz 1960dd] FHlo]Fo] o=

(Phase)!V7]R 2 Hlo|=Z F3(Tape loop)ite] HZzfolo] wg AJZF o
(Time Shifp)el A $-91s] &4 3 Aoz FU3 242 Ad F /Ay 2 o
el o71E ARE Aol Al WHRste]l AFet=dl ol IAEE =
(Canonic)d &S Z3hr),

GAA dE Heolx 7ol & yEhd & F Sty E 'It's Gonna Rain
19654 2 Elo]Z goto R #o]= zl8(Phase process)©] ' AMEH A=

g, o] ZEoA 1= Bty Y98 (Brother Walter)gls HEAFY] Al ol A
(@)

ol

o
ut
il
r

132 Eobe] wg wis] AEo RO AT 1 Baelst WaEe 37

16) Gameland] AF&EE olr)2A 7ba@d oA Fo 89
219 292 Jith 99 MYelre] ArFEAY 2&H Azt
ZhA] U] wjdste] whHE Elely] Aol

17) Phaselfeiz]: @A, =71, U, A7)

ofl o
b
dlo
o
re
N

ol
ﬂ?
r>~
o
o

o
N
o,
fru
-z

=
o 7 s 39T fo 580l w
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(Process)AHA S ZHEo] 8 Ygo =z 7hF3tt). o] A4 (Process)Sote] o
& gholdl= F to] HSv]e e HES A7 Eowa AYsid F 3 =
= 557

w719 A Hx7F 254 ofur] Az 1 A3 ﬁ]A =7t
o BE H57dAM EEvdes b = =5
T A} o] FA4E HelH(Phasing), 91 ofFHret EXl A5 57
sty =, 7 M9 HolZ FX(loop)E FU T RFo] A

oASIUA ST E thA] fEl U R Sol A stEEA SobE g At
7Rk 2 de Al 2 7k AR 7Aool AFEein. HolZ 5T
E TF 7IAA wHEE oW FRo] gotET QIge] o] ek uiAl W U
t}. "Come out, 19665 ¢ 2F&E% 19650l 2=t®l 2FE  Mt's Gonna Rain,
1965, ¥} H]=5HA 585 EAgE zrtal do]= 3P (Phase process) A7
rolth. ol gk @A AL - the] HobmE $]3F 'Piano Phase, 1967,

ZhEo| A= Ho]= F3Y(Phase process)s S0 = ob7jg2 FdHsT 2
A7l "Violin Phase, 1967, Z#< 2F33F3l ).

“gholdl= AAlel Fold A7ZS 1969W FEY Ao A
of “HHAQ HAHoZA ] Fo(Music as Gradual Processelgts= =
Rt o]g2 459 HAdwe] A4S He Aew vyE Fofo] ¢
ol ofye} A &Aoo m Werte AU FHAUY o] =2 L o
of Aa=E F AR Tho]sle |EAH A= ofolr|olE thHEH
(o] 9], 2.38]< 2008:439).

1960 die} 70dt] Z=¥7bA] "Phase Patterns, 19705, "Hl tj¢ 2=
Four Organs, 1970, , "Clapping Music, 1972, 59 #ZEFES #1219
E2 A58t #Ho]=(Phase) °ols7|WHe AL Aoz WHAAA U3k
"Four Organs, 1970, ¢ ZHEolA & ¥bE 2dS YehlwA &=, 7h2h
st steEl vEe 258 Se7hAA AA ASATIAY =3 A}
A7l 7IHES ARESEII T

1970 dell= 719 o] =(Phase) 7|WollA M= 7Rl 4383 =T
[e)

FUON

oN e I o2
e O ox A

N
-

oA H7}7)W(additive technique)o.® Sl 428 & Adagal &
EE H7bst Ax AE Y-S SR 7= ol o] 7|l #are %



% "Drumming, 1971, , 'Six pianos, 1973, , 22 "Music for Mallet
Instruments, Voices, and Organ, 1973, 5°] <At} o FE FA
1970~71d9] Z=¥ A= 'Drumming, 1971 & ddn]<Ed(Museum of
Modern Art, &4 MOMA gtiL 3helA 22 i3z FFEolA A
g e g AR AEo® H|OF) AT oty 7Y ddo] Bol Ad =
o8 3 AR 7IMES =Y¥TE AdA sa3 oort e & T o)
volth, 1= ofZ gt e foks A4 iRl EwWo] opd “A
of HlA T ¢}71E ARESHAY Al e] etV E BIATE of 7]k gho] A U

[
lo

K1 do
o oo Jft &

ate Arolgm Aelo] M TEIF obd Azbe] M A TElrt WA AR
ore WHE 4 Quba FAACHA Y 2 8% 2008). 908 ZHte] A%E

2 F AFFoE YA =], 1552 42489 Ba, 2582 3d1¢ vkgal, 3
T 3ule SRAABCME, U, HATAM) + ER, 482 BE oA
|+ A AFEoE o|FofA

B #}o]8](Steve Reich 1936~)9] 7t 2&S &3l vy SotolAe] S<t
WHE 7 o] oAl YEbb=A] dotR R ST

(1) AAZH =4 o]F I}A(Process)

= ols o= g GRS BHiA AHelt 12502 A H
orfjol A 1videl ge HEE WHEEHTIE HAME kg £k
(accel very slightly)dle] 3vlt]¥-Eli= Second”} 3 4 FAAEA FU<=
ol A "wejpar gtk o]X ¥ First pianod A= 2 AAE 14" 7|2 &
& AlEste] RHESEAL Second pianod A= First pianod 52k} =4 o
= Bdfle] ¥stele wids eV fd SRS FEste] dAA deks ¥

dstaL 3l
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EH 5 EH
1A = = = . 2 e

Fiano 1 5o et P i " T [ i 1 Hr—HeT E i < — =—H

._LHLE ;E L_HLﬁ ;E hold tempo 1 Eb % tempo -
==

;‘f non legato

Pianao 2

E mf" accel wery E av.s

fade in ——————""" slightly hold tempo 1

2~E]H. g}to]3] (Steve Reich)@] ZFE 5 24 Piano phase for Two Pianos, 1967

sggotow N oAlgte] &l pEwlon AFTL Abed AEQ 2EE g
o0]3](Steve Reich 1936~)¢] #3% TClapping Music, 1972, & ¥H53}
el o 2 Clap 27} A&l Clap 13 Sd3tA wh H

X
-
o] dA o] AY|= IS =LA olTaL xF st

Clap 2

[otw 4]
2~E]H. #}o]3|(Steve Reich 1936~)2] #+= % Clapping Music, 1972
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MClapping Music, 1972, Z3% o]|% 2E]H g}o]5|(Steve Reich)&= ZI3H7|WH
< 78t HET5Y J7IHE Jsete 27y skt

3) FAET5HA
Ao % Piano 4,5+

BES A AAROR ANRS AYE v

Piano 3¢ FHE AFatm AAd dFS 75 hm, AAGoE Az
ol A7bsIm gube A wobe 30} FU U5 Fuvh Ak,
EAG AFL e ohw, E9 o}

<3} 2> 2¥]H g}o]3] (Steve Reich)?] #HE & A5 Six pianos, 1973,
piano 4,5 ¢} piano 39| ¥ & 3 Y
1w 2v}t] 3vit] 4v}T]
piano 3 12345678 (12345678 112345678 (123456738
piano 4,5 5 1 1 3 5 123 5
51t 6u}t] 7v}T) C)aln=)
piano3 12345678 (12345678 112345678 (123456738
piano4,5 8123 5 8123 56 8123456 |78123456
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mf’
I
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mf

I SN
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il
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mj
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Piano &

L

il

% 3
T

i
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2T

iy

N[ =N

NIl =N

T

ey
)
.

i
P

.

T

L o
v.a

[°}H 5]

] (Steve Reich)9]

S

F'Six pianos, 1973

X ==
™ 5

Z}
=

B 2ol

2~F
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(4) =71 & 33

A Major 2.2 E, G#, B, D, F#, AZ o]Foxl 1138}50°] wtEswA vt

h AR S0l A8 AAAUA gol L A7k s2i2 G3sm g
43vke) vhEbsbanRe Shgolut Aok &4 Be) aat wysel At
Organ 1
_ A ufl . @ ) AR - » . -
" F—t—rry ——=t—rs F——rrs 77
l?} # b h ¥ h h-aaa h h Fr s b k F
. V= iF P il s
Piano +8
(s — — S
b Al — - I
70 - L3 WL 7 O S L2 O Y I L 2 O X L
[ L g rer g e’ g e’ rer’
v [ .
e
Organ 2
_ A ut - .~ - .~
AT - Taly Ty FF Tely Wy L3020 PR O O ) [ XL5 P ]
I'ﬁ} L] 3 FF3 ! 33 i
L2
Piano 48

i) k k N N k. k k k
T T I I

P

7

F 4R - ¥ wE T F T LT LY o 2 A A wx T FFFIT Tw TR FFF
Yy L e er” g ree (N0 Teee (I Tfep”
e

[e}H 6]
2E]H 2}o]3](Steve Reich)9] ZHE 5 Ul e =271y F 49
nl#}7k 2~ "Four Organs and Two pairs of Maracas, 1970, <

A AR} 2R

100709] @ o2 ofFojil=d 1~8vtt= &
7P e AR &l A e S & v %%%— T 9ol dAH g

A7 o, Anag 5L Asss

sl
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<1¥-1> 2~E]H #o]3](Steve Reich)

EAE - LGOIEMIE

ofaies 229 sjag)
[

4)., 49Y S 2(Philip Glass)

upA ek 227kl Ay ZElAas 19379 1¢€ 31¢Y Maryland(Wj 2 =529])
HFJJ—Oi(Baltlmore)Oﬂ’\1 golwth. dadat da= A4S ddstd L of
HAZE 7hA2 oY SR da=E 5o = 2(Philip Glass)e o HA 5
H dFZotd dssers Sl A = Addvh 19579 Al7kal st
(University of Chicago)oll ¥stale] <=8} @ HstS AF3pH EEo] ofolH
2~(Charles Ives, 1874-1954)¢} H|#]E(Anton Webern, 1883-1945)% 37
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[e)

lo
©,

oF FE-Z 3l Fol ZoJ=(Juliard)el este] Farom Mo Hl
E H2AE(Vincent Persichett, 1915~)¢} g2]¢t HEAvH(Will-iam Bergsma,
1921-)0l A AP S ek

1961~3d 2=(Ford) o] mwo 2 dFHI1 Fystue] 57tz S5
a1, 1964~63 23 7re] #AetEFS drol =gk AT (388 7l gl oA v
o} E¢}4)(Nadia Boulanger, 1897-1979)¢] AMA}S wWiqlt},

gtg]o] W= = %9 X g AF7tel #H] A7 Ravi Shankar)E& &=
33} "Chappaqua"®] otH Zdo] FoJglom 19660 E]8la} Qxo] HE
HA ZE3 g54 ddE w2 F7FR 8 (additive process)oll tsl &5
SHATE 1%, & ofx gt sEEtol TAIR of g v A BIUE)A T
ot g AS FF AFh

19670l = o m Zolel o
Glass Ensem-ble)S 743t 29
= THo® FAEC vyd Fevte
gars] skal AATE

Hed, A solA o £3eds 2a, 19 GAE(Ensem-ble)
4 & ER(Town HalDelA 3 divtx AL ziskeh. Al7hal(Chicago) %938}
A A= "North star; o AF= @o=w A3t @ g} MEinstein on the

Beach) © 434 Fdoz s

N

3|

AFstiaA 29 S~ AE(Philip
2~ 9}-E(Philip Glass Ensem-ble)

A T ske] o= Fgel 29 AAE

A g e 19843 F A=A
+ H(Rock) EHE FAste] f12=7] Hare
= %éﬂé‘}%ﬁﬁ}.
4§ Z2(Philip Glass)& H7FFE2E wolEel7] A vy 254 &3
o

A, A4 whol

of 7]x3k S-S S ¢J3F 'Strung Out, 1967,
o] thEAQN dojt}, M7t E By AldE e 2 71HES AFES 2
© 2 19684 Tone+one; oA 533t 1969d0= A3t H7FFZRE o]

LA v & Zsisit. dAA 71RE=E 9% TTwo pages, 1969 ,
"Music in Fifth, 1969, , "Music in Contrary Music, 1969, , "Music in
Similar Motion, 1969, &°] At} o714 H7MH 25 83 F HA &

"Music in Fifth, 1969, ©o|t}.
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(1) H7H W 9% 3A

N A B S holR g) 49 b) pE AEE
SASAAY AANA Shte] HAVAS VE 3

Ne 2 Fejolct. 19 2
H =d2(Philip Glass)¥= WHEERlo S35 H7bstAY A=fewA Job
FAAA R AMHe AES HAth U dHE BUA FAHOR o
sl WA
e T ey P ey P T
N
i 17
oy A el L AL ) ),
G O S N i = ) ey B SR R = ]
18
'y n D TRTRATIN nm TR TRLTT]
i e e T S S T S e S S
X SRR = = R R ) SN S S eR R

29 =Y 2=(Philip Glass)e] 2HE & 4% 'Music in Fifths, 1969

n [TYP T RNTIRPTI TV T b
o [T1 Bepid T3 IT) D0 1T3 T 0T
PITI MmN MM A
18)«:nmmmﬂmm TN 1
Moo mmmm.
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"

1 LF [ [ 11
LT :
‘-f r e

1234 5678

<E3> 39 =Y 2=(Philip Glass)e] #++ % Music in Fifths, 1969, ¢

A7t wd
14w}t 16vte] | A HA | 157 | T oA
. . L | A7 a7 L, | A7t
FHA7E | FEHHEI | 7125 SF-E 7} 71253
137}t 1234 5678
14m}r] 12 1234 5678
157}t 12 1234 56 5678
167}t 12 123 1234 56 5678
177}t 12 123 1234 56 567 5678
187}t 12 123 1234 | 1234 56 567 5678
197}t 12 123 1234 | 1234 56 567 5678 | 5678
13vly 8 x=E FAAE HAEZE Hodr} o] A&Eo] 27, 3Ms H4d
7} A A ol 7}

A, Ar 2007 747 EFA 1300E wd gh
B2 TAE Age] aNeo oAt A WA A& 1234, F A

5} T A ME 56780 5EolA Al e AL, 14w}t
HA dE& SkolA 7H—3—01 A7 e a3, 15vuol A= 14wty + 7

oF T eel #H7F HAoh mElE o]ojrbe] Fol A& A

ZhE WA wHESEaL ek 16, 17vtgol A= Al JlSo] HE7EE Az, 18, 19vft o
X



<3%4> 29 FY2=(Philip Glass) 19754 o] 2] ZEof tgt &3 A

5 AY-1z7 Az 23
Two Page 1 A7t 3 A A7)
Music in fifths 2 551 3 b e M|
Contrary Motion 3 Ll A7b FRAAN | AYE SEFay
Similar Motion | 2—4 izfg%ﬂ_w A7k 522 A A7)

St A A F7HA] HAFAE A AHo] W &
Changing Parts) o] ##S A=tslar, 1971-74d¢] v =F "Music in

= -
Twelve Parts, 9] ZHENM = R {2 HuES AFESHY ¢ Be A

e
HAoh e o] #Aaste A BHue S7F He Ad ThE =7 AR
WA 2] F(Maximalism) 49 25 S

19704 9] FuF o] ¥ H-E &= Skl &, 93, gt dAE ZHA =Sl
o AAA WEE PR 9GAEA JdEEdd g AR Azt e
'Einstein on the Beach(1976), , "Satyagraha(1980), , "Akhnnaten(1983),
S T 19 P dEsg. A WAl 2520 "Einstein on the Beach(1976)
= dukdgow %_Lﬁ’ﬂ Ry ]E}QPL thE g AAola Al dFES #I%

s

Antelry| &S

3oz ¥ F HA Q¥ Satyagraha(1980)= Ztrje] AolE 19l ZE o
2 et E kst Axy LAAEGE AFEStaL, obF AEAQd Aot

2)
o
=
23319 th Satyatw E 2 A AEES 9)H]|shH, agrahat @S v g

. kR e #ZE 9l TAkhnnaten, 1983, & 44l gk W0 $=u3t o]

o)

(3

kv
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(Andy Warhol,
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o) zE4 g2 184 9
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A HPtE, dAHoE dA FHuear o

Hagel AR ALE, WY, A4, wE 2YAEES YA gobd
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