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ABSTRACT

An Analysis of Violin School for Intermediate Learners
. Centering on Wohlfahrt 60 Studies Op. 45

Sun-Hwa Kang
Advisor : Prof. Han-Na Lee
Major in Music Education

Graduate School of Education, Chosun University

In teaching and learning how to play the violin, intermediate learners need to
enhance musical nature and techniques. Therefore, teachers instruct both
musical pieces and etude for them. As etudes for intermediate learners, Kayser
School and Wohlfahrt School are representative. The former introduces the
purpose and method of practice for each etude in detail, but as the latter does
not introduce them at all, we have difficulty in teaching students with it.

Therefore, this study aims to give helps for effective learning of various
techniques through analysing Wohlfahrt etude and to identify its importance and
necessity for intermediate learners.

For the purposes, the origin and development of the violin, and the concept
and historical review of the etudes were analysed and violin schools which are
usually used in Korea were identified. Then, general characteristics of Wohlfahrt
School were analysed and to help various techniques presented in this school,
bowing and fingering were specifically described. Also, for efficient teaching and
learning of various techniques presented in the analysis list, notes including
explanation were presented as an example.

As a result of analysing the etudes of Wohlfahrt School, it was discovered
that it was effectively composed of various techniques to acquire in the
intermediate step.

Most of the songs introduced were in major keys, particularly, C Major and
G Major.
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Bowing was classified into eight techniques and fingering was classified into
thirteen ones. As basic techniques such as detacher and legato in bowing and
holding-on technique and the fourth finger technique were repetitively used for
each song to make intermediate learners could learn them naturally and easily.

Therefore, in order to effectively teach and learn techniques effectively
presented in Wohlfahrt Etude, teachers should present organized practicing
methods for learners, and learners should be awakened to learn them. However,
although such teaching and learning can not be always the best solution for
specific techniques included in each musical pieces, it is expected that this
study will give help for effective and efficient teaching and learning and there

will be more studies on the etudes for effective violin education.

- vii -



A

"
Hr
K

"0

B
o)

B!

o
=]

ol

]
<H

=7
=]

1{]‘_

=]
=

7% ool o gole}

}-

ol

1

a4

el

71, A7 AAR7], A
A MFE §o] AlFtE Tt o] 7] o A

]

A

o volrh ik W =, wirel =y sbu

9 A%
o3 glom, @AAA el AT k.

b oo &

3
<

o] 2]

A

N
fie)
el
n

3

i)
=4

3k A
of

, 2006: 78).
g ol A

Sk A
5}

Rl

2

1o (o) b
31014

A Ak 28je 2 nlo] &9
o] HE = #H&

L
1o

4

o

o] 2]

A A8l 9

=

ohE
Aol Wi olel 7hA A% ol

=

=

. el dhol&d g

Hay s

]

2 t2d u ofelgol w

SH Al A

1

k)
o

=
=
=

oy

=

o

o

A 1Y del soln

7F B

Atk FFolA

s ele] o2

S0l

Az

]

2

SRER

=
=



=}
A)

bl gl
o MR}

A

.

3t

=11 e of
o} 3l 9]

= 3
_ oW
N~ odn o
o %u J.ﬂ - ﬂ L.
o e 5 N
Mo o T
L) GO = % 5
- o ) i T i
2 2 roR M T B I
~X ,UI o) .ﬁl ,_ﬂ_v dﬂ N o LO%O _.E
570 og IS T o .
ﬁﬁ oF ol = wﬂm = Mr ngl " E o,
qi::j R sz
) 3 Ay ar o} o <f - @r! S, o m Jn
T T o T B A o 5o HoR > O R
T = oo o~ S % M W X R ﬁ %
=3 AJm BN K ﬂﬂ B! WAA Hr Br M m MH]_” Ix Mw] ﬂ
ﬂ@wrmﬂjﬁggﬁ %quge% magﬂ
OTu ﬂ_Al _Z\T.C ﬂﬁ _Z,.# j: ‘q o \.WU ;OL ]_Aﬂﬂ am DT ﬂv.AH HLE
w0 ST " e 3 = M- W o | ) BT
qﬂmwij == e g0
ﬂewzm%,@ E%o_a__ﬂo%c %wefﬂ
Bomr M,r = & = o B An 7o o g = oy i
T 4 B oR M 0 o B of = o= Nlo
I @u N + = BO N 5w oy %o o5 = w;_
e ;o = x T B o - o
Eﬂrlmﬂu %gﬂ.%% zyﬂg
= M .ﬂu%L ogu o E ﬂk@ﬂ
= B oy = _ 1 jl o = mr FaC) oo s = =
3 T & - B X o X < T <
03 alorﬂﬁ <0 N i]«mﬂotﬂ M@.ﬂ
oo s i pRE = w 5o o
@%%tf%@ﬂ%ﬂwgwg gﬂé:
S R Iy 5 5 il T = o
k = T s TS oy o R S
W Zg%émﬂxﬂ@rﬂ«% o I AOM
o & e 5 1%}_6h o Bow oo a
jofgili;ﬁ FrLE
3 = I 3 - e <
Mo ~ ~3 | mJ7,|A A,W ™ ol o aJp o = rK ofp B OB =
m S W A = X ) o= o o s
o o = B X T " T 2 a =
UGS ‘m_vl = L | ‘DJ ‘Wﬁ a o "
ﬂﬁ 1&| ‘ml ot lﬂ L —_ ll HE —
£y T W b m° < - o
i P T " 5 2 o w_L
—_— 0 — Of
o M i JI JJJ T N
= B- - i )
. B W Mmm %
0
2 gl L =
ﬂ 0
CH



T=

-
L

Atk Al 1A

193 2do= FAHo

-
L

Op. 45

e
[aN]

214, A

v
R

143 24 Al

1
R

, Al 278 A

B!

)6 4 <)

v
X

A1

-
X

A4, A3

o

|

23]
—

I
—_

B

pall

ol

|

X
P

) 2ol

AZA 142 7]

e
=]

A4

el
il

X
o

BR
—_
file)

<
i

3. 43 ATy &

o
;AE

ﬂ
oy

oAl A mpol

, ARA9B), A0, ABZ007), H7h

Hfo] £ el o

Nr

ke
-

(2007), ©]7F(2006), 3+3+-(19%6)

ye)

toem, 1 5 Hloled

5]

O S
R h

AHa71(2001)

o] A it

13
of

9/]

o~z
H L

=
3

) v 2
< A4

e

Bk AT AAe

H

AL A LJekaL o

7ho1 4

Fis

_(H

17]

=(2007)2  Hlo]

a4



Ko
=

OP. 20

F36studies for violing

o] 3}

ki3

5171

o]
2

EERE BeEES

-
L

gl

ol

H17Hd(2007)

£ Ediz 24

242 s of

A

™

2 nolg

o] 7}1(2006)

S 1gla FholA, BEVEE niais EE

o "ol o

tom ZH7HQL vt <ol

S

B

) A

9]

2, A7
o

Il A9 violin®] <&

=,
, &raly

=)

o fA A&

LRI Q%) vele] S2EE 9 o S8

.
=3t

o 2=
= H

4

A

of Z=wt

=
X3

Violin Etude
A} I AAA R v}

eR
.

A 17 (1993)

S Qs FolA, AmolX,

==
T

|

ol Al

S

Fack 1]

5

A= A

310
=

2=

olg] 74 ZA

-
R

]

X

Foll v

How thiol

i+

T42studies for violing nlE-of|

of & ARolA

el

"

Tor

bglom, of

3|

§oH450] 3R Liro] 24

FAch

file)

FA7HA

%

Stopu



1. wlolede] 7|93 ua

ol 279 719 e FAE A o] oprje] Azl tal BHEF T2 AA

Al Kot} A U e AT AF/AE WEsA wE XA ko) of

(Jobocus Badius 1462~1535)7F 13 <&} A& BE>9 oA s g 1

glxo] oA FebE, ofgaEde s, oA sl adtH s, e avt dof G

=2 gt glom, of7]ell A Hel= efrl= 164171 mhel&® Z4E2)(consort)
e

g;r a >

D WS s 2l shgolA Holen) 1t Akl ATAE wol YelA Rtk
) BLE ¢ 16, 17A719] 954e] Ao} SOl LEo] QTS AFE 2,

_5_



2t (Sachs)= @ob7lel tid 719d& A8yl flste] ALSGhEE)E EXHE
sto] gk A3, ‘bl &Y (Violin)'2 Bl & (VioD Z5-H, H]&2 v A(VieDoll A, H]
A2 I E(Fiddle) ZFH A A= =& AASHATH(Sachs. 1940: 274-275).
AR 35 4ol He ool diEiA e dWatA Zaksdth

dotr] ol dig 7152 A Y AHFAA, AH, o]AtoRA oA B 23} g
2h(Lyre)oll diall AswArt 23] gk Fekgk Ao glek 22y ofrle A5
WA g mekS ustds W, vtel&d Y Alxet 3 e v edE ofre
‘2]ulp 2~ E 2 (Ravanastron) o]t o] ¢t7]= el Thsom whE A dEel T
=5 9o} 2 dAFs Syt vl e v FEHE zta o
32 2ddl(Heron A.)S ‘ gy AE R 0] ‘A vk (Kemangeh)' ¢} ‘@ H}E.(Rebab)' &,
‘YutE’= oAl CFul e (Rubebe)' 2= S aL, (R H ] = 7ol TL(Gigue)' $F ]
#(Rebac)’ &= W HArtar 743 vh(Heron A. 1890: 29-57).

270 &2 3709 doz ® 22 wvi(pear) FF] ‘HUWe FA E 22Ul A
ol AbgE ZEetre] dFom ofgln|ote] ‘Yupr’e} H]Szsirt it ofghH|o}

AEo] AEF UM 27 o wuH FHz Tolave] Avle AYY YA

i
oo

ol ehi olgow 7

g o2 JiEgE T

2MEATH Y 2). 2] AZRE 25 o8& ‘¥ E9]

o
i

5o ZProlz WWolety B

Sl
§;

[2% 2] =@

rL{m

3) ofel  TIIARE oWl glo} wl oFFAGR) oleFIE=Y] A,

_6_



a3 1547] o) F, male o FARE W(vioholw olFo® i Wk we
2 16~1847] NN Aot AFe] sglom, Avld] wel EeE v, Huy]
&, ol u] &, iulol s W = hrltk W eE(viol family) OP)E 4§ o]
2 AF83 wrks sbgolut A Soel @ol Agith we%e el 6AGOH, &
YTYE 4 mgo] oh CA YL Uitk EF of ol FHOE AY o

719 ket Rgo) FAL Ee F vhel Atld] 794 AFshe wee wleY o

F37h AW ARHEA WSS golsH Heh MEF ol Ye e ol
4% el M REH I SFol LR Hoh AR AY 8T FHI

™, olgt B2 AsellA 17AH17] wiolZvFe] SR I3 ARgo] HAF EoEA H

1‘
4»
g9
X
i)
32
o

17TA1717F A2 E i A vle]2d e &2 ofrlz whdsy] Alzbety, olde]oto
‘B2 Aol (Brescia)’ ¢} ‘el 5 (Cremona) 7} vho]&d A9 W7tz 95 A
s th t=#of o}ulE]6(Andrea Amati 1511~1579)¢] o}& A=Y o}wlE]D
(Antonio Amati, 1550~1638)¢} A &et& o}rtE]8)(Girolamo Amati, 1511~1635)9]

4) Beajo} : ojekglo} FutET]ol(iel e =A)
5) 2w ¢ olgElel BE, FutRriop Arbe] mAlelw 17718A7]¢llE oputE], 2Egtjuty], 2] Fo ol
Hloled AL MEH L opr)e] nhe R fr st

et=gof ofutE] @ AR Ao A wpo] &Y AR Z7]e] V12d Hiol &Y AR 1469 Al Ao dE 7F
A vpol gl om 194)7] Zell At Aol A BHFo] o s EAFr

7) FEYSL ofvtE] ¢ A ZeRL ojulE|9} ol Az Ao A dglem 55076507 Hhol&Rle] Eo] o

A

8) AZHE olulE] : zpale] gEle] & o] F<l HieronymusE op7]el ##& 2o wf A 92 s3ch F WA $z
olF o] AU S wokEd 1 % st e vlo]gd ARl U2 R ofulg o]}

6

N4

-

_7_



oP7IA Ao ® AR AHgor FH By AASE o2 dk ofwlE] THiE 9
o] Sl A EZetRe] ot YZFE ofrtE9(Nicold Amati, 1596~1684)e] ]3] #
el o] = A Htt,

1630 o] §- ofutE] ZpEof AZFHH|R S 7F
Z-ekitt. ofmbEl ol Al HIHE HAele i
Z10(Antonio Stradivari, 1648~1737)¢} <t=do} 24 glD(Andrea Guarneri,
1623~1698)= & A7+ 7Hd ol viol eyl Wrhkw &8 ity 3 ~Ed}
futg]e] nlo] &dle 5y} T2 o] &do 49 Ro] HITh

1847] FRAAE wlol 2UE = AME of4 APHHA gk vz 2

4N

o] otd AASNAE A= 7] Al

o Ax7te FdEYS 2EZN}

ax

jus

7o) vl LR UsESE F3e AFY Wi T2 vl 2UL g du 23

e 79 s YA B grElom, o il AFshs WM esdds
2=
-

wAZE A Fohs ol EAAY] olFo]l =AY Wil FE Al 132X
Aol Mrt A3k ofef gk A5 Aol AFHL Ladyt 78] ezt gtk
BEARES oA R & ey 5o Fotrt 8% HLEE EAEE)(Johann
Georg Leopold Mozart, 1719-1787)%= 17561 Z3d Tupol &9 WA (Fkke), oA

Hhol 295 7hFol tiar

e
-
ol
ol
rr
o
g
flo
o
]
)
ol
X
(2
bl
By
.|>.|:
o,
offl
=2

o,
2
>,
e
i,

# W, g oobe) wlol2US T WHe WSHWAE ZeHolgtm UdsY

’

w3k Hlo] @ 14)(Pierre-Marie-Francois de Sales Baillot, 1771 ~1842)7} Z12] <u}9]

9) Uz ofute : ofntE] JHEOIA 7P At wpol2d AN, a7} WEE 7|52 o}FTR: EOR WA
g3 gl Tl B AREel Adled 2 ARE B P AdE AR tEYe AESHukE gl
10)9tEY e ~E T @ ~Eute] s UE ofrtele] AARA 1665H5H 4719 o5& ¥ol nlel2ds A%
871 Ak s Aellel 110072 vho] &1& AL s, T 9 W W&t AR A 1 T

oF 50071 9] ol &¥lo] eEd7bA wopgltha v, xFes HelE AL 50~607] ki

t=dol 2vle] ¢ sEve] TS| FAAtelA} d Alge] ot HEMlE] TREeA AFom dYTIE Ax
sb71 Al 1650 el B 7o) qtedoh stEu||rt ofate] o] A old Hel F2 opubE|o] WA
S wEARE olFdlE Bz nfe] FHE WA SHE Ao olFE Iuith A2 oy i
THS9} HA7} EFoz F7]50) girk

12) 4ol : dopr]e] £& Ao] F= A

13) AeZEE BAZE @ 59 opfaAaRan FA40R o whTtolA Hpol&eysEoe|th AFE 27} ofvld|f-

& RABRES opuA R B & dEA A Fidle & 4l A=7sich
14) wpolg ¢ Zefxo) wpo] 2 UAE A Ax7te Muloled F9, & 18349 AFspRon], 7714 asAfd o2

o

11

—

_8_



H
% A e He] T vtE o] A Stom ol of grhal A A AT
(Marc Pincherle, 1989: 24).
oA d FYPsHA FS miol &Y AF AAl= 1820974 Foli FrED)
(Louis Spohr, 1784-1859)¢] & wrzl(chin rest) @ oz dhe AAE AFAFA
7h o AA HA 3 Y w3y g oy Azt m Qe ol
agstal AFeA HoRA thkd AR olFdt Hrh mE AF7F Thed o]

Qs AAl= el &W S oZfet =Sl Fau dF How Fe Wi #
Ao AA E7kerat JA 7k Ateldll b7l o] F(Neck)o] Eo17H=5 dhth oL
g s I E7FES AL ) EVrEe A9 Fevh ey 2
oH6)(Ivan Galamian, 1903~1991)2 &, & 2o &3 ofr]efe] #Ald 2] 3}4]
o FolAl= Hlol &Y A= ofxE AFskedl Slo Wstn mdH o S
T AT AN 22 AT F dutAl AAE - Favth ok doh
A RE o RS AFE-gholl §lo]

dlof st o7 Tl v £4olE B 9A {}EF HEHS A&t H

o] £70]5 =

s -g)x] FEE zAseln @sta gl

o

7NV e EE A718a =8skt
15) Fol2 o] 59 219 A7) vlo| &Y 2E, A 3|Rjelt), £ FEH|3| 73 0](Ludwig Spohr)o|th.
19417] A¥kfi4r) 59 i d blo]SUAERAM nlo]2dl ol wakare] 2t Jzon <y9-rE>

1
} <olofE>s g Eloje] FmAel AR M E oded A dwst g TR osletls] FRA
A st 53 <oldlEtt wRd 2Ads Sotel @ §@uol AEegon] 1w fEole Just
SobteA B 94E Aen ok
16) 2k 1 19034 oleke] BlEel=elA] eojston], i mhol &9 wEAEA ol gHolm FelHE Yo whol
2elo] Yse] ekl



Ny

B

N

i
EK

gy

o
Hr
{|z
B

0

oy
Hr
e

1) 4

Latin®] 9] Studiumel A Y& HozZA ¢

KSR
T

o g

124171 =

-
R

E

“%

Al $el

v

U

vl =
L

o

Kelye}
=

REET R

AH8-57]
(application)©] &

- E

ol E 7R 3L AFE-EH A THB. Oscar, 1932

Z] o]
1w

om ug

=
N

14

1
R

Etiide, ©]Hlg] =

1
-

étude, 5=

1
o

exercise, =&

S O
zo

277). 9o 2= study

StudioZtil Eglw gttete A= Ayt

Ef o]t}

il

)

il

)

o
Hr
AJm

k¢)

AAA o2 HF=

Z o) A

= o9

i
KH

aig

o
50

Hr
A
B

ol

uzel

el
Hr
A
0

o

=3

ox

B!
file)
oH
B

el

(Published in Groups)%. &

,_.&.o

i
O

<

—_
file)

==
1o

A AANE =

sl

o

ol

o] ejatAom ofu A Lo

o od. 2y WelA AR

wr
Hr
o
oF

By
-

oy
T
Jo

F T|opRol A, AFAe o

!

Hr
{a
Tl

_10_



gk 25 5k otk ol g dAle] oulE AW AF=olhs &ole= 18
A7 A =22 HID(]B. Cramer, 1771~1858), ¢l
1832)ell &l A& AFEHATE o2 d onE AW A5 dAddl ol=g Awk
Tyetr], s#et7], Ber|7tA B8 Ao wtEolA 1 HE oA
54 "lade] FFE S HHom ARREHI AL gt

AHFFL 7)1 A4 A (Mechanical Exercise), & <4 ¢l (Musical Piece) A o2 F-i-

_FE

18)(M. Clementi, 1753~

df
&2
ot
(&
Lo
Ll

g
o
L’,l',
X
i)
32
i)

=~
AutH o7 d5o] EAHLS SA19(Scales), oFE ¥ %] 220 (Arpeggios), <E}H2D

©)
Q
&
<
9%
2
in}
rulm
>
il
[\l
>
)
g
SH
@
&
@]
=2
fm
i
[N
=
=
=8
z

), *+AH24)(Fingering) 5 ¢ El2Y

17) Az 5d 249 FolxE, A=2rt2 adF A gelA Jé 1 Z o7k A8 A Foby
2E2] FA }EL 2 22 AU Sett MEWORTE e JME ok St STtEME B 4AS WA
i, A9 FobEaat ad = ey dyrtel7|® itk

18) olggote] FoUiE, w§7} AFTFRAE olFo] e wTtRA e wol &HA itk 10050] HE

Sobist Foli $58 Ao won, 2o sohw AFWe ohwA'eh Bk
19) 7 : 9% A4 EHE @ FRoA AE5E 38 1980 oo A megoz 42 39,
W IZAAL T HE L 2 FYE AU, 2o ThE0] 29 WASE 298

WFA 2= AR A J% | gl
21) S 9 8 24
22) Q8 25 ¥l £2 %
2) B Fusel dFSE RUSI 1 2% 919 £ebol Wrel ol ek A ohuold wE 4= Ueh

2

24 shgoleha s,

A Polt A9E o,
24) €A 1R AFY W) £7hEE Abgeks WS dAE B Sxe AU ool £AE Fdste) olF AN
p=



= AAAeE 58 F =S =9 olde Agg dgdd nvtEs = 9

A AdFTES B2 AE dos = ¥ olyd 5 HAaYSs A=
Ads dojd F ATt

ol & dAH5=L2 o33 AW (Fingering)® Wk oYzl & H(Bowing)l =

el 4 E & glom, A% gule] dFFe of T Ao Hage FA
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ol FH 2o 162119 Z}2~€ Z30)(Dario Castello, 1560~1640)= AuEr Fo i}
= AIA A A3D(Passage), W& EAMSE, EH(TrlDY A&5S deblar, 1=
t]32)(Alessandro Gradi, 1577~1630)= 16281 AUEle] HASFWH 5 t%s F9

of wpol @l AFo] Amsojgrh AR wloled 1 A Lol HFF 2
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AFA T H77MA = 4 e Alzke] ARt o] &an 17AI7]FE wvlo]l & Al
A 27t 357 AT 174171 SHF x99 vlo]l &y ATz 2R
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(Antonio Vivaldi, 1678~1741)+= MZL AF71&€d FFES =Ystd & &
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30) 7h="E : olElE] ArtR B S vehded 16715355 A8 AFSstth
31) FHAIA  Fol A e WS SR ¥ Atolell A w2 A A8 RfT) E= sheyshE A :
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35) WY HET e G5l sl Zﬂﬁ]‘ e A2 Fo] WY e Jhe - BHE 22 Tuag gol Ao
o, & upol ¥l P 793, vkl ’\‘%E} 1825, 2709 niol&dst ARE 7 355 122, o3 F7F 7]
TFE A P+ 6 5w 71"‘ s Ak e wEhEs %733@4 AFo] WA (F) Ei Kisie
dl, 3 /e @=L vpsol 4011 %3#51"’4 de& =9 Wiy A3 GFE7} vtae] Fehjo] 5 FEE
2, AgQl attzrt 2 B3 533 avtx 2 A9W duxrt FEhlo] 533 d%ifé HaE 90
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stops), =49 ¢ 3dlo] XX A (High position)=, EFZE Y3M(Giuseppe Tartini,
1602~1770)= WA, Avlvoeh $o dFoz £8e A8 AF4A xd
S AFste] L3 SAHe] Fopol nER WAt

HEES ¥ Exol/] & Wit /&S0 a7 HolA 2tk og@ g od vl
JgEUsESS AFY AJW ohe WY ATE BF A%F ARl B

s

Ae ZHA HAdoh =7 17959 A FdE kel Z498FE 2 (Conservatoire

de Paris)2 BAle] F9& nlo]ZUEESo] F50] Ho] =¢S5 WPFPATH

gy ge] ZAuE S SRS iEEdE g2A Agael I 284

of = et 1glste]l Algl Wsle] mE wlo] & &oFH 8
oh

F $53 ol WANTY] A% = YVOE AHTo

o= AAEAT 194718 20471744 A BRE Aol AME fhri
TP s FAOR FEI plo] Yy~ 2} 3 7}9d o)
1800t A= AR AFe ZHgx w2k g nlo]gUrE 7 A

v, (1800)+ %+4

ZHaYofo]  ololA  Zex FA mlolEYUAE A AH7ES AmolA
(Rodolphe Kreutzer, 1766~1831), == (Pierre Rode 1774~1830), H}°] & (Pierre
Baillot, 1771 ~1842)+= M&A Fd¥d 2] ZAulE 2] (Conservatoire de Paris)oll

A oAby FEATE o] TMéthode de violin: vFolS¢l w4, (1802)S #HzH

Ak 28lar A 2o)x = Dix—neuf études ou caprices pour le violon seul:

2708 F=; (1796)F, 2= 24709 7t g ~; (1813)F, Hta:E Tulo] e

37) B2EY : olgeelrt ge vhol2ele] A% ga% |, A5k A vl e st A 1% 299
o] A= Aot 1728 Fenlel] S-obstalE



3 Zlsedl o] #HIAHR AAE Fed & TS AT olE del=
1820 ol &= mARF 2~ (Jacques-Féréol Mazas, 1782~1849)%= 1820 slx=uy ¢t 3&
of hat wEHES A x3Fon 75 Etude méoidiques et progressives, op. 3
(1843)5 sttt o] AdF=2 399 Aoz A vk

olggole] =4l nlo] & YAERZ = I ¥ Z(Federigo Fiorillo, 1755~ 1823),
3} 7}y Y (Niccolo Paganini, 1782~1840), =¥ 2] (Pietro Rovelli, 1793~1838)7} 2l

t}. ¥ o R = FEutudes de violon formant 36 capricesy (1810)S #H %3} o},

1947 2500l H1e wolgeUsEr Bk ArUUE AR wskd 2
A7) G RFEYY FAG, 1w s g e BAL GFAA Y
AUA AFFor Fown JE AN Az, (1813), T12A9 A

=5 (1820), & agl= 18205 1822W7bA  TTwelve capries op. 3 and 55 &

ZH= A vlo] &Y YA E H|o|bZ A7 (Henryk Wieniawski, 1835~ 1880)+=
1850744 A Fstrst wte] AutEgdA g3t RS F F fL'école
moderne, op. 105 (1854)<} 'T'Etudesfcaprices avec accompagnement d’ un
second violon, op. 18; (1863)S AZstAT. o AF=S IFriyye 7h=zg X~
o 7HE Fotdela & =9S a7ste AFo® HUbHI v

9o nlolEdAY~E H 237} 3 9H(Christian Heinrich Hohmann, 1811~
1861) TPraktische Violin-Schule: ¥lo] && Wi, (1849)& A=3tdom, &
& ZF 5307 A Y. 181 7o) A (Heinrich-Ernst Kayser, 1815~ 1883)+=

FThirty-six Etudes, op. 205 (1848)%} TNeueste Methode des Violinspiels, op.
325 (1867)& Hztatdoh

A7le] A 5479 mlo]l&® AFe] FAAR 98 AFE = Mg 2 (Charles



de Bériot, 1802~1870) T34 2 o]Fojx nlo]&¥ FH: Méthode de violin en
3 partiesy (1858)= 3)3}1

S Egol Fal vpo]l & U~ERE EE(Jakob Dont, 1815~1833)¢} &3 2E
(Franz Wohfahrt, 1833~1884)7} 1t}. =E+= 24 Vorubiingen zu Kreutzers und
Rodes Etiiden, op. 375 (1848)3 TEtiidden und Kaprices, op. 35, (1849), 3= &
+ T60 Etiideny (1874) Hztalglom, eudol® Hlo]&d AFFor dl 2o
W gl

AFe=2n7)ol F4l9] vlol&dl AFARQ] M3ZX] A(Otakar Sevceik, 1852~1934)+ A
9] 200 A= FSchule der violintechnik, op. 15 (1881), [Schule der bowingtechnik,
op. 25 (1895), T[40 Variation in an easy style, op. 35, Violin tutor for beginners,
op. 65 (1908), TPreparatory trill exercisec, op. 75, [Changes of positions op.8; ,
Double-stop proficiency exercises, op. 95, 'Schule der Intonation on a harmonic
basic, op. 11; & HAZEF o vlo] & AFE 23 MY
Zotdvh. =3 A vlol &’ S A Al S P YT A

Pt o] wiol &y AFA A WAl Z E# 4 (Carl Flesch, 1873~1944)+=

e
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MBasic studies for violing (1911), TStudies and exercies for violin 1-3; (1921),
"The art of violin piating 1-25 (1923-1928), FScale system; (1926),
MProblems of tone production in violin piayingy (1931), TViolin fingering; its
theory and practicey (1943), "The memories of carl fleschy (1957)2 #3ka}3ic}.
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1800 Gavinies Les vingt-quatre matiness Paris
1800 Fioroillo Etudes de violin formant 36 caprices Vienna

Baillot,Rode, o .

1802-03 Meéthode de violin Paris

Kreutzer
1803 Baillot Douze caprices op. 2 Paris
Fenkner Anwelsungen zum violinspielen Halle
1807 André Anleitung zum violinspielen op. 30 Offenbach
) Principes élémentaires de musique et de
1808 Lottin )
violon
1810 Hering Praktische violinschule Leipzig
Bologn
1810-11 Frohlich Violinschule And
Bonn
Dix—neuf études ou caprices pour le )
1812 Kreutzer . Paris
violon seul
Vingt—quatre caprices en forme d’études... )
1813 Rode i Paris
dans les vingtquatre tons de la gamme
1818 Rolla 50 Petits exercices progressifs Leipzig
Libon 30 Caprices, op. 15 Milan
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Rode ] o Paris
de piano ad libitum op. posth.
ca.1820~ Rovelli Twelve capries op. 3 and 5
22
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1832 Spohr
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1834 Beillot L'art du violon Paris
Méthode de violon adoptée par le .
1837 Bergerre ) . Paris
Conservatoire de paris
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1858-60 Bériot Meéthode de violin en 3 parties Paris
18359 Dancla Ecole du mécanisme, op. 74 Leipzig
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1863 Wieniawski ' Leipzig
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. Ecole transcendante du violon, annexe de .
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Ludwing 6 grosse Etiiden nach Motiven aus Wagners )
1870 ] Berlin
Able Der fliegende Hollander und Tannhiuser
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Changes of positions op.8, Double-stop
proficiency exercises, op. 9, Schule der
Intonation on a harmonic basic, op. 11
1886 Sauret 20 grandes études, op. 24 Leipzig
Exercises et gammes
1890 Ysaye . L
(published 1967 by Szigeti, ed.)
1892 Lippich Uber die Wirkungsweise des Violinbogens | Leipzig
1893 Viardot Neuf études—caprices Paris

_59_



1898 Viardot L'archet (twenty etude)

1911 Basic studies for violin practice

1921 Studies and exercies for violin 1-3
1923-28 The art of violin piating 1-2

1926 Carl Flesch | Scale system

1931 Problems of tone production in violinpiaying

1943 Violin fingering; its theory and practice

1957 The memories of carl flesch
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