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ABSTRACT

A Study on the Guidance of Ballet Music Appreciation in

Igor Stravinsky

Min-Jung Jang
Adviser © Prof. Ji-Hyun Kim, PhD.
Major in Music Education

Graduate School of Education, Chosun University

In the coures of long career, Igor Stravinsky(1882-1972) participated in the
most significant musical developments of the twentieth century. Stravinsky's
principal compositions include three ballets commissioned by Sergay  Sergei
Diaghilev(1872-1929), the founder and director of Ballets Russes (Russian
Ballets) which reigned in Paris from 1909 to 1929 as a European institution that
attracted many leading artists. For Diaghilev and Paris, Stravinsky wrote
{L’Oiseau de feu, 1910y , <{Petrushka, 1911) , and {Le Sacre du Printemps,
1913) .

As he composed during the early stages of Ballet music, he interacted with
other artists with a desire to complete his own style of music. Indeed, he gave
impetus some of these development, and his influence on three generation of
composers has been enormous. The fundamental way of composing is through
the traditional elements. These elements were the foundation of recreating this

musical style.



Therefore, students who study Stravinsky’s music for ballet, should value the
tradition and recreation of the sprit of the arts. In addition, we can learn the
different views of others and try to be adoptive and cooperative because society
is changing rapidly. Engaging these values will make it possible for an
all-round musical education.

In this thesis, I attempt to analyse and discover the background of the early
stages of the Stravinsky's influence on ballet music through his collections such
as {L’Oiseau de feup , {(Petrushkay , {Le Sacre du Printemps) . Furthermore,
I try to identify the mistakes in the 7th Education Curriculum textbook for
secondary schools and add the information which is needed. Additionally, I
endeavor to classify the primitivism in Stravinsky’s music through my research.

In conclusion, I have researched and organized the history of ballet,
Stravinsky’s main field for contemporary dance and hence ballet’s relationship

to music.
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1) ~EzH~7)9] Ao
2~Egl2I)(L Stravinsky, 1832-197D)% 18321d 6917 Ao} JE 2y
A Qe Ads vl §1AF eEpclnly, AR e BREAZAA Byt 1
o9& FEMAHEFEA FFRAF] FEAR FEeded A¥9E AEE o)L
&

sEglag] A7) S Palote] AAQl ARAF 6 AAT. 9] ofnA =

(R, 2008 16-17).

19 ol A= EAENAI(F. M. Dostoevskii, 1821-1881)12), HA7|-mAZALA
Z (N. A. Rimskii-Korsakov, 1844-1908)13) 52| d|&7lE3 E% FHY =
olgl gk 7P A o] 19 oo FFE FATh AEFHRIAT|= 94 W FE FHolw
g -7 AEsE S sd i digige] JxE dRon Ay BE oY
A oo B E Ae BHeked w2 srddgle] AR AolmE A (A &
o] my) vk me & ol X7} Edske Sotslel AF sk, vt
287 (M. L Glinka, 1804-1857)14 o] < #|g} (Al A vl E<5) | o] TZ
7] R3] 5 B2 TS HHEedH w13 HE Hd o AHE &Ldfshal
AW oo oz HFaAA e o e ejglow ol 19 HA

Zaggo] & JFE FAHATE, 2008: 20-25).
1]

12) E2E427)(F. M. Dostoevsku, 1821-1881): B2~3u} 24, BExEolel &7 1947] #Ao} £a-s gusi=
AAAQ otk gxFoze= (HA]) | (F9 ¥) GlEvlzze AE) o Ut
13) F27]-72AFFX (N. A. Rimskii-Korsakov, 1844-1908): #]Alo} 5%1% % 3t o g WIEFHFo| Zap7lo|z} A3
etk T8 ZEE AEEAE) |, (&HRI7IEED) ol th aAlRE
&, g3 o] ARl AAIE thE Blo] tiF-io|tt

14) 297} (M. L Glinka, 1804-1857): #AJo}e] 237k 2jAjo} g-otke] ofnjx| & %ﬂt}. ol 194171 #Ajo} &2t
O
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pod
)
it
flo

Y| -aZE2AA LT AP Y
) 7F AR FBlolA A WAL o] FtIfeA 2o s
o} o = (Sergei Diaghilev, 1872-1929)¢}¢] ®hgo] o] Folxlt} th|ths
1829 oA = vl ¥y # 2~ (Ballets Russes, 1909)E # ¢
st Al7ISaL o]mi= oA 2%l o]\ AEEIATNA dH ke jste] B
o =& ;== dE AFtt FAHeR 19099 (EA) & $15wel 9H4y
A giEe 7]z 57} vlelel ¥ (Michel Fokine, 1880-1942)% €33t #4)2
FrAshn #=te] qlsha

(ZA) 9 dgzxde Ader (AEFFIE) , aga GA cdsAdd =do]
ol 2EZHNIATY olFE A fHd dAd 2o A (5 A &
2=t o] AE2 A 7 Alede 98 FEVIE B vEgE U
7] (Vaslav Nijinsky, 1809-1950)157} <t5-& 2orow e g F@odeEs &5
o # ¥rA~E(Leon Bakst, 1866-1924), ] 7}4:(Pablo Picasso, 1881-1973)16)5 7+
Hofoll o]F& el dertEd A9 = A 2E deds A7 "HA
of Al7]el Z=E FofollA WIS &I FA4F WIE VR g3 vhA, o4
Al Fate} o] SHoltt

1914 AAE AR e 1917d HAlof o axow Eobd F gl
A | 1 3 HA Lo E] (HelEAY, 1914) & dElolA dR F FHE A
AT 29 am o]FFr), 290 AFske Feb o] WA Alotet e
o]o](Ural-Altaic languages)1? = 7}te] 7ol F&o FAF=HUH 2 A3 (v

a ]
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Jfl
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15) Yx27] (Vaslav Nijinsky, 1809-1950): 2{Alo}e] ¥-87F8 <Hiv), @ f (@ Alobdzlehel  ¢grle) A0k))
(FIEFF7H Tl 24t Al HEF85E e 717U 19114978 H7ks Ak (B2 &
Ty (Fe] A (2D & FE olF AAHTE o BT A Alele dER AAH BAES Itk

16) 7}2(Pablo Picasso, 1881-1973): 2#|¢] ejoln] ZarolA 53l AAg} 3l7h T3 n)do] QJ3Fs wo}
TR o|Fglon BolE ERZ B, 17, 15 5 AZEY 9FS Btk 7] AUAE AH QAT
o] g FEEIL 204171 A Aol HAk. GAEUIL , (ehE AUE) o AFo] FHsith

17) $=<eto]o](Ural-Altaic languages): 7000~1%F d Hof g2kabal Bzxubo A 2QH 3 FEat)o](9-Z
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2y, (AE) 22 33 Zge gdotEo] ArE k.
19201 3} ol Azbslv}. oW H e 49 ‘Al 214 F 9] (Neoclassicism Music)18) A
Z 279 (A= =59 FF) 9

Soluly AFOZ AATE LS BeFEl

19399 23 AA W] WEES B FEL W vFoR oF @k 1t
sl A TgerAE, ol FAZ FE HUm @egEel FHse] vl
gaFelel AFHoR Agete SR Yot waLot (LEds) b Ax
AFoe] AR welFE ode (3BHY B2 o UL FAh

195114 41 2= (Arnold Schoenberg, 1874 -1951¥)19%= 7} Abg3l o] 5, (7h
BE) & Fobel LaFeld Ue smehizgle @il AY Woz tEh)
ARG S0due] T SELote ALRE ATay] Agdel g 4EL

Fobel MAshGa 19 vhAT wel gl (ol & AFshich 60d el geof
gopst Fagotd BAL FHoW v gRoE AL (D BEF)
2 ARPT FAW 1967THHE Age] EEn 19714 49 6U6] AYL w
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SEZFNIATE 8 Fet7bEl vl 31 &he dobska e wel AdAHA

gord o] Waks: Bl nelw Atk AW 19 Soke B E 7)

Hk9oll shubsivy Aol 2= e 1 vk s S FElshA Hal Tk 27
ofgfal wHThol|A wdgivtar ATt Holrjol = Aol 2] Ao

18) ANmAF¢ o+ (Neoclassicism Music)2 ¥l 13} o] Fof bt % +o 2A WEek 2 A 5
e JAzke 23 dubdor TRy Y3 S B2 Aotk MEH otdas FEAY, ol =
HEehAl @okal, 7247 ookt Ao g ggale] dgidos ‘ﬂﬂ"]ﬁt}

19) #WlZ3(Arnold Schoenberg, 18741 -19514): S AEgo} ¥ ZAY. 204)7] &<t &
719 Al e Hold AAE FAST) o wlEde] dzolrtdne wrE
st} s AL SIGlth (F9 IolR) , (fEAmEe] AER) T B AES J3F
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A 19w WHH AR fAUES AW 2P A2e sude &
g FraGa F/0E Andstd FFL FTHAAE A5 HES B
2HoR AEHRGT T/ 128 S ALHE AT e 2 A 7]

= A7IEA A

& ol HAATE FxH Aee B Fw Fuo] z5rhadd HAge] Wi
UTH20A4 71 2F=57Fd -3, 20000 475). 2041 7] ZF=57F 45220000 432-474) = =E

eRlAT el SEAVE A7 v <& 2>3 2ol vral St

<X 2> AEFHIATIY A7)
R R ZolA e TaAT
Hefgyaraz | TE7] R (BdA 2A=z)
(1882-1910) = A 7] 7} (Bmz=o])
2o (EA, 1910)
1 T )
AHEAEE ] Wl op (A=), 1911
- AE B whe 8o} (Bo AlA, 1913)
1910-1914 SIA] F o]
( ) T on# (JelFAY, 1914)
ALR AA A
b)) WA ag gaa | g
i A% (A&
sehgel | ejAlele s
(1914-1920) WNE RS- L Gartelerzly
(EAde)
(ulEzh) | BFT)
ERR oHEQ (2olTE s %)
TR REEED (N AT
(1920-1939) (o} E=)
(C2 TF2)
w = A7 A2xE AA DA (LE2H§-22)
(1939-1952) re-otA sk, =4 SH= (HEFY B >
43
PR A |y 2R
(1952-1971) R ¢ R - =
we o} (o]




AR 2
~E#HW A7 (1. Stravinsky, 1882-1971)+= w-¢ 71 4+& Al &
T#el 2041718 B2 ™R Ferbolth whebA thEd kAol EEHE o] AlV]A
g o9 gob G4 S WF FAd B =R APEA s BRe a9

iy 3oz, KERIATS] 27]9] F4o] vrehd 1910l 191437k 2] 3
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(ol

21920 ¥2] olF & Alad o (Neoclassicism Music) 782 & xshr] o7
R I A I A S PRSI S R

ol wehar ek olefdt 2EfNIAT ] 27| FobFA wael TE oA
Hj-9-= A F2otA, (2001), oA HAIFS, 23859 20417 &9t 9AF - v
Sh; (2004) oA ‘HAlol fAFET ol & Agetal vt shAR FHEe P

BRES 79 27 29 AL QAT ur WA} MEFe 2 Hgesn

ot

TR0, o] ol #aM = F& BAT F A Me st=E St

A T2 (Primitivism) & Al Alde] ol A3 £d FH2 olsfsta 214
ol ozl HAHstde de &
7bel & 3173(Paul Gauguin, 1848-1903)9] ©13] RZAA o= AZHt. nAL 3
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LR EER He g AREFee] oid vgd} ofZefte] Wi FH o A
2 BelEe] meuA AZAE Ses § R O7) adoeR AT AER 44
I BeHoer JA FF2 ook AE Ades Akt oA dAFeYE &
dotarat ohi= AL Warel ofguhE, A waghe]l ofuth 20471 ZRE2 A
= 2] (imperialism) A tHE B4 ofZg]7h= ojv] Aui=rEe old HEoz 3
steoldar AFHEL F53 &8 At 5, dAFYEs yae Fotd F
o orvE sAstdM R £33 Bt FA FEse sk Aolrld

20) 204171 #=7F A3 (2000). 204171 FAE7E AT AL E=AER SobAAlL Grout, DJ. & Palisca,
C.V.(2001). A History of western music 6th edition: 702-704.914 %= Ao} W] (Russian nationalist
traition) =, 97| H“i}/\}ﬁhttp //en.wikipedia.org/wiki/Igor_Stravinsky°l 4+ Russian Period (circa 1908-1919)
2 Ura 9on T EdEe] 2B~ 7] S9s daFEtE wo] dial gajo} Al &2 #AJo}
RIS = pral 91 1=



3] Eskal obF kR Zlo] otdEt 9I3te] Eed EA S EET Zlolth

e AFEE derieolA BRI wEe EHder 2047 diE st
%2 vFE 2 (Henri Matisse, 1869-1954)¢} 35 3 7}4x(Pablo Ruiz y Picasso,
1881-1973) ¢ &< s7lEolA & KFE FA vEHEE dAFY S o
S WAAA ok ub(fauvisme)2DVE FGETh ATk TolH]we] olZEAE, 190
7, & A AAIFY dEe e AFE T shuolw o] a¥le] ntHAE A=dhy
o] Y EAR TEO, 1910, , "&9 1910, & AFstA @k (Foster et al, 2004
100-103).
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H 37l YZEg2 F 2 A (Nicholas Roerich, 1874-1947)222} &% AL S 3137
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22) Yk~ )8R (Nicholas Roerich, 1874-1947): #AJo}&Al njzog Wy, 'NEF
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A5 9] (Primitivism)’, ‘21 DA 5 9] (Primitivism)23, B} 2] & (Barbarism)?4)'¢]  ZFz}
b2 go]E AREsta 7] witolth o] & #Alolol Al AFEFE Ao} wEALFo|
Fito] glo] AbdA ez Wes] rygsty] of Wk whEhA HARA 8] A e
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Bee ATA Solu &Y WA 2047 Sotel wa Al AP RRol
A golatn Qi AAFl s 2Eeag)e] otk RA® Zolt
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=9 o 7 2 CREX
ot st g | B LES CFAT EOTE RAR ¥ Goe A 1OA7] €7
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=298t p59 | 291712 deuE Sotor use] el ay]s} glEH
Sopbol .
QA oote FEg g5t SaS ALEate] A A
Ak 98hd pod | BO7E UEUls gotom sEaMlAyA gEAd
Sopbol .
A oshd p68 | Mg ARG g5 AAHel 2o/ S BaATh(2E G 2]

A NS GA Feta @] gae] w4l dAANE @ ed @
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O /\

x| FR7Y A o ool AT @S wrol Aolel] AER HET9
1A T2 (Primitivism) %<

ol F At

I

24) » Z(Barbarism): oFa, m|7jEk o]k o 1 o]Ye RulelSo] AEwE WES upule|ek barbarlan)izn
“E““i AAWTE 19417] gAo} S E ool W] Al A To|d EORE 2oln HlFHe] Aol &
ste] A9} o HE oA Felthe o Rk A9
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TS AEFHH AT 2olokAle. ‘Al A F 9] (Neoclassicism Music) Z%F A A]

omE (e A o] Yrhebm A&sta Ytk e Lol szl Al
AFoH of FHS HWHY gEFost x/] ANFY AFL M (R
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194171 3k g o] FAA AT o322 1947] g FAA o7 = PR Tl
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FA. ¥ addd e oS JiFH skl W] FujoA AdEdow &
=

25) oAl=e} P7(sadora Duncan, 1878-1927)& W= MZ@A| =3 BjA)e) Fgolth A9 Hdtoz g5 A
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M. 2sealzy)g &7 taget a3

1. 84 (L’oiseau de feu, 1910)
1) 259 # 9 A3 5F

o] o] A Fako] e Abat> o) <® 5>¢ Zrh

<E 5> (EAD o AE
%4 19102 6¢ 259 s o= =%
ke o W =~ (Ballets Russes)
R 7hE gl A 3ol 2] (Gabriel Pierné, 1863-1937)26)
B mat9 ¥ 7 (Michel Fokine, 1880-1942)
oF vt ¥71(%¢), F221(G. Balanchine, 1904-1983)(19451)
9 7} 2 A (Tamara Karsavina, 1885-1978)20
Tdu s Z = H(Alexander Golovin, 1863-1930)28)
ERE #& ¥ (Leon Bakst, 1866-1924) — Y-u] |4t %14l
Ao} ZoF1W(1911) - 43 HA (L A
T BE&F29(1919) - 28 HA
ol 2y} dolng 3 FFEe ZAFE9 E(1929)
Ha w2 Hhol 2™ volxg 93 AA7F 11(1929)
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