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ABSTRACT

Self—recognition in Bernard Malamud's The Fixer

Kim Mi—Seon
Advisor: Prof, Choe Ki—goon, Ph.D
Major in English Language Education

Graduate School of Education, Chosun University

This paper is an attempt to discuss the hero's self—recognition in Malamud's
The Fixer. The hero is a symbol of human beings who suffer mental and
physical hardships.

Bernard Malamud was one of the major Jewish American writers in the
middle of the 20th century. Although Jewishness is the central theme in his
works, it may be treated as a metaphor rather than a religious or theological
statement. In his works the Jew becomes a metaphor for the good man who
suffers and who also accepts the responsibility for the suffering of others.

Most of the themes in Bernard Malamud's novels are about the idea of
suffering. For him, the experience of suffering leads to self—recognition. Even
though he presents his thoughts about suffering through Jewish people, they
represent the suffering of universal man.

Yakov 1s a poor, unlucky Jew who suffers in an absurd and unjust society.
This novel is based on the Mendel Beiliss case which occurred in Tsarist
Russia in 1911. Yakov escapes Shtet/ in order to make his fortune. However,
in order to do that, it is necessary for him to deny his Jewish identity and
God. His denial of Jewishness causes him to undergo endless suffering and

isolation. When he is falsely accused of murdering a Russian boy, he is found



guilty. Then Yakov is imprisoned and experiences severe suffering. Therefore,
the protagonist, Yakov Bok, has to suffer before he realizes the true meaning
of suffering. Then later, he realizes that he can make his suffering meaningful.
Thus, through his acts of acceptance, Yakov comes to know himself. Thus,
when his wife comes to visit him in prison, he forgives her even though she
had been unfaithful and had a child with the other man. Moreover, he accepts
and adopts the child. The prison visit helps him grow stronger morally.

In The Fixer, as in most of his works, Malamud's Jews are metaphors for
modern man experiencing spiritual crises. Through Yakov Bok's journey
Malamud shows us that the way to humanity is love and hope even in the

worst conditions.
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The Morden Novel in Britain and the United States (New York: E. P.

Dutton, 1964), p. 332%%.

1973), P. 161.

1) Thab Hassan, Contemporary American Literature (New York: Frederick Ungar Publishing Co.,
2) Walter Allen,
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“I handle the Jew as a symbol of the tragic experience of man existentially.
I try to see the Jew as universal man. Every man is a Jew though he may
not know it. The Jewish drama is a ... symbol of the fight for existence in

the highest possible human terms. Jewish history is God’s gift of drama.”?
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3) Leslie A. Field and Joyce W. Field, "Introduction: Malamud, Mercy, and, Menschlechkeit,"
Bernard Malamud: A Collection of Critical Essays (Englewood Cliffs, N.Y.: Prentice Hall, 1975),
p. 7.
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Leo Rosten, The Joy of Yiddish (New York: McGrow-Hill Book Co., 1968), pp. 343-49.

_2_



}
HFA43 2 FHe Tl AokE A4ehE AxF REsowe] Wsle x3E Fol

al
o] oftje A HlEEG e T aFE olEA S&k=vbe] 248 FATE I
Fol = F01F YakovZh 22 a1AE oAUl Aol A AL
AAA o7 Fxuolrte BAS ARzt b, w424 4= Malamud?}

ﬁ
Yakov dlelelem Al ol Awshn skl G4 Fad @k

L
of
fo
i
o
S
A
=



oA 7191

calg e Ay SE3A

A HH, FAA ol AR A AL, #el

e
oo

Aol @) A

[e)

=
= T

of mw St 1

otz Ax

3t 3] A7 "@rd. Malamud ]

rol 5

ol
3

A%

T
R

ol
NG

A==

9

oA o= A

0
<0
|

R

).

=7

i

<)
gl

a8 =714

3

9

[e]

=

s
——[V‘

g

|
&

o A a1

3T

e A

R

T

Malamud

B

AFg3cE. Malamud® The Fixerol Al

=

=

Fol Acka
7ol ggom B Yk e 4S9 oluAE &9

S

A3

s

=] 3

[
=

=

3}

A e R B

)

A}
SR
a2

oF

[¢]

o

ol

kil

Malamud =+ 2]

T
R

Yakov

ol

il

ol

- ==
=

t}. Yakov

s

Z

ol

al

T

w

oM &

R

2

T

5, 1o}

[e)

e}
%2

oMU E &AL, oA WA E pogram e

o
T

3 A



2 ae AR Eedw ddeke EdveFArt HAAth & -

[e)
@
AARE AME A FuE A FEeH ¥ AL FHdemAMe] A
2]

vhA W Elgels A2 1o 1A mAd 5ol 7]1E slelet skl
ol At HoAl AHlel H Yakove 7hdeh fFEQl Raisl? 2 &A%k, Raisl

2 ololE ZrR| Yl AHAZ Yakovol Al Wl E Wzl wlEo] obale} A =
e}, Kiev® wu# & Yakovel Al 71th2l® Raisle] &ol& zlo] &1 Shtetle v
= 218 whRstE A9 Shmuel®] 2319 Yakovs ofule] o) =97} 7155
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The Shtetl is a prison, no change from the days of Khmelnitsky. It
moulders and the Jews moulder in it. Here we're all prisoners, I don’t have
to tell you, so it’s time to try elsewhere I've finally decided. I want to make

a living, I want to get acquainted with a bit of the world. 5

Shtetle freil o] AFAoln AEH-E AT+ A414 Hdelvh Shtetls 753}
W owiube] sk A Yakove] AAAAES ARsts Zlelvh Shtetls #S5olgt 7w
Y e 75 A8 KievE W Yakove AA 7256 234 =HhL, A7 A 238 &
oot g A uA Hrjok AAZE shke] gsolekE RS A Al A
Shmuel Shtetl& ®u= Yakovel Al =o] Shtetls wiube™ of&Ho] wel
Palestine®. 2 7}ehal Faidtth Kieve BT ElFY A7 Wol 91§ 3str] wjso o}
stARE e 2A =& @Wol W] §ja] deto] Holfle Yakove Helel &
Aletal KievE wdoh KievE 7H4 & Hil 2FA % Ad 2 4] Zshd v
Tom wWudtta Azbels e FAA ARG 2E44 JHAE Fasks dd
o9 EAdvtsFoE Yelya vl Malamud: ©l¥d YakovE %3] dde =2

Fol 4o g wwe P vk & F gk

5) Bernard Malamud, 7The Fixer (New York: Farrar, Straus and Giroux, 1966), p. 11. &o. o]
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All I've had in this miserable town is a beggarly existence. Now I'll try
Kiev. If I can live there decently that’s what I'll do. If not, I'll make
sacrifices, save up, and head for Amsterdam for a boat to America. To sum

it up, I have little but I have plans. (p. 13)

Yakove Aol 7] wiidol] AUA A @AF o] A2 =k dovt #
AE 7Y I Al Al Shtetl 9] A& L2 “a beggarly existence”o| & 33}3})
1 Shtetl W= Wrb vjEe] Wil 324 e Zlo 87} ofe} FEolgtE S E
EFAE wrom I 753ttt Torah ©] 9] WSS whal Alvpar @kl

W 7F Aele]l Fa1E E31 Palestine® Zuhd FH G %S WA @gkgke
Zloltt. &, Yakov’}F A58 KieveE 7F itk o] 1o +93& mlg o3|
= slolth. fFHQlE Al Shtetl @eet AZEH o] olel 18 e FulE

AetA GAdsFs AAE HAdolth AveryZb Au® AAY The Fixerol A€

.

Shietl® FEfels] Bafolw ol 2 FHHT 4& %2 WEstm 7] uEe] o
e WdThE Ae T FUAS ARetE Rola tebrh fHNED 15 9
A% AREE el

T3 Yakovol Al FEfQl 212 AE Aol AoFo] ubs 22 Yakove]
el Shmuele]l Yakovel Al 3 FaaelA%E A& 7 Ut 4& wrbs AR A
Shmuel 21Y4S 2t A2 olx] Heta Moz F3sA| ¥ Yakove & 7]

% Fo,

“Who forgets who?” the fixer said angrily. "What do I get from him but a
bang on the head and a stream of piss in my face. So what's there to be
worshipful about?”

“Dont’ talk like a meshummed. Stay a Jew, Yakov, don’t give up our God.”

“A meshummed gives up one God for another. I don't want either. We live

6) Evelyn Gross Avery, Rebels and Victims: The Fiction of Richard Wright and Bernrad
Malamud (New York: Kennikat Press, 1979), p. 18%-%.
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in a world where the clock ticks fast while he’s on his timeless mountain
staring in space. He doesn’t see us and he doesn’t care. Today I want my

piece of bread , not in Paradise.” (p. 17)
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7] ES Wy, KieveE g3 @& B 7lHA “good  fortune,

accomplishment, affluence” 52 v}&<0] g}

When they were on the move, the fixer, who had never sat on a horse
before — he couldn’t think why except that he had never had a horse -
dreamed of good fortune, accomplishment, affluence. He had a comfortable
home, good business - maybe a small factory of some kind - a faithful

wife, dark—haired, pretty, and three healthy children, God bless them. (p. 24)

Yakove] Bbal 7hd 2 m3 A4AA S @k Yakovo] o] ¥ “H& fFHIAH
At” (p. 28)2har & 7 AAF 22 FHdI 22 e I Yakove 2
efAlop Abgoll 7] ) 4k tHAlez Fopulel=d olm TE Holdr|= AL FElAd
= HEs A2 oudn B oy 2e wele AL FEHAAC WE et
S, 29 ofgl 22 d %3 AAE Shtetle] 7hdd RIS ow|girtal
th. ofel thal Friedmane 2o A gel thal vha3t 2ol X[ g

For the fixer - the horse, a semantic Rosinante, becomes a symbol of all

the "Trials, worries, circumstances” he associates with the Shtetl world he is
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What would they accuse him of next? How could a man defend himself
against such terrible hints, insinuations, accusations, if no one was willing to
believe him? Panic gnawed him. He was full of desperate thoughts of what
to do next — somehow to sneak out of the cell and seek in the ghetto for
the old man to tell the Russians that he had been hit on the head by a rock
and Yakov had wiped away the blood? (pp. 104-105)

AR ANk FeAEe Aol WA An Yo P4 gjIerel 9
o obn 2w gk ol AE A Agoz B o Ao HE RE fHlEe

olgt A7te]l del WA YT Yakovel “Up H7b glaud@dm o2
AR HEdAT FH ol o] ol Ayt Fm FAA] o]

oloF"(p. 2021 sk diFol = & 5 Stk

e

8
e

Being born a Jew meant being vulnerable to history, including its worst
errors. Accident and history had involved Yakov Bok as he had never
dreamed he could be involved. The involvement was ... impersonal, but the
effect, his misery and suffering, were not. The suffering was personal,

painful and possibly endless. (p. 155)
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19106 0] A s Aloke] AA ol o &AM Yakovel SaE A HE 2o

Yakovell Al gl wheh 14e] ®WMa7p MAs] dojupar Sl= Fekel, #Alo}

Romanov 99| &% 30057de 7IHsl Hayse SAAZIGE AbdE] WHA

Ae AN AF AFsE Qo] HEE aE Ageh.

The former jurist said this was the year the three-hundredth anniversary of
the rule of the House of Romanov and that the Tsar, in celebration, would
issue a ukase amnestying classes of criminals. Yakov's name would be
listed among them. He was to be pardoned and permitted to return to his
village..-- Yakov said he wanted a fair trial, not a pardon. If they ordered
him to leave the prison without a trial they would have to shoot him first.

(p. 294)

Yakove] e EALE Ads AL d¥HE T Ex W odH g
Berezhinsky+  Yakovel Al

a
th & Hoje] wBol Ayriw AZY writh ¥ J§ nFe] 1% FolET)

Berezhinsky, who had been listening at the spy hole, opened the door and
the old man left the cell. The guard came in for the chair but before taking
it, he let Yakov urinate in the can, then dumped the contents on his head.

The fixer was left in chains that night. He thought that whenever he had

_10_



been through the worst, there was always worse. (pp. 294-95)

Yakovo| AalS EAts] 0= AQE AT AL gwte] v s A=A,
o] 712 & “an affirmation of his personal dignity and moral integrity®e] jn]&
zt= 7 olgtal Hershinows 813]a1 9t}
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Yakove 31E9 do How
S ou A ®HE oAk AE Agenh 2Ea & fEdle 1%s |97
A& Aol ARlEA a1E WY& sl o= Yakovel Al oA =
ojm, o] &L AL OE AT ANA FuAE veE Zlo|th

olop7] o] Zuke A Yakovet 19 4l Shmuel®] #AE B E9] #A7 @
3] AT AR o] BAYE obd I o] S ol FAAAVE AEEE gE A
. Yakove: o€l A4 HEE 47| wliol] Shmueld oAl &

ol x| 89 FTh Yakove] oblrl W& Une ww Fd 1= ojds )

>
3
ox,
S
)
ro

Shmuel2 A A AMFE AfFd FIGozA FHAE FAsL wuyde
Yakovel Al frej¢los A7|E ofjygo=w

S TE2L AAA A E 342 A0FES AESHA7A] YakovE #HS2
B ol obA slErd 108 w2t 19
7= 22 Yakovel Shmueloll Al 314 3]
Eo] ofHA A & Hole B L Eo|th

“Do whatever you can to help me. Run to the newspapers and tell them the
police have imprisoned an innocent man. Run to the rich Jews, to
Roths-child if necessary. Ask for help, money, mercy, a good lawyer to

defend me. Get me out of here before they lay me in my grave.” (p. 259)

8) Sheldon J. Hershinow, Bernard Malamud (New York: Frederick ungar publishing Co.,) p. 69.
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“Live, Shmuel,” he sighs, "live. Let me die for you.”

Then he thinks in the dark, how can I die for him if I take my life? If I
die I die to fuck them and end my suffering. As for Shmuel, he’s already
out in the cold. He may even die for my death if they work up a pogram in
celebration of it. If so what do I get by dying outside of release from pain?
What have I earned if a single Jew dies because I did? Suffering I can
gladly live without, I hate the taste of it, but if I must suffer let it be for
something. Let it be for Shmuel. (pp. 272-73)

Yakovel Al BFlE o]dlshi= vi&ol AW HdH AlgS AL ke 3
FrEfle s Ague Esolth gekxl 19 BE:+ Shmuelo] AAE v &
A& E30E Wl 43 yehdt

Poor Shmuel, the fixer thought, now I'll never see him again. That's what
happens when you say goodbye to a friend and ride out into the world. He
covered his face with his hands and wept. "He was a good man, he tried to

educate me.” (p. 304)

ZFol Shmuel®] @214 A2 17} £ %9 YakovZ A 02 AlEE 127
A sla A A AAE ZEE == Aotk & Shmuel Yakove] ¥
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“Hold on a minute, honor,” said Kogin to the Deputy Warden. His deep
voice broke. "I've listened to this man night after night, I know his sorrows.

Enough is enough, and anyway it’s time for his trial to begin.” (p. 326)

B 719]= = Koging AHAEtE Kogine of# A 24 olE9] Ajrn-e
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U H ot SHUE AAd] W@ Ao G Ak Az o7
Ql Apokol A Woluh BEHoE H%H ko] el

O ES AN WyE ol Raisl] HEAME we wEE B melr o
Y7 28 A wye we)i, Black Choleratt Sobilelehan she 4534
W a7t A8 0R Yakovd Fobgke wleli 1UE 2o Aen o3

Arle] BEe o WA

"I've thought about our life from beginning to end and I can’t blame you
for more than I blame myself. If you give little you get less, though of some
things I got more than I deserved. Also, it takes me a long time to learn. -
Still I've suffered in this prison and I'm not the same man I once was.
What more can I say, Raisl? If I had my life to live over, you'd have less

to cry about, so stop crying.” (p. 288)

7oA &e FaA Yakove Raisl#e] Ay &2 s|Astdr] 289 #A -
s thr] A=A ¥, Raisle] thE dAbeF =iz Agleo]l ARl AR S
s A7I7E "k BE Raisle] W3] 94 AdEE H9AH FES &£
EH5E HobE w, Yakove b A& Aol Ak o] e o))

ARl A&l AMTe Ak ool A L3lE FME Foke dHT Eee B

Egk Yakove 1 FA & wd Fupe] gldd 1] dRkst A e ols|et
th ofol7} gledl A3 2¥e Yakov?l ZHE delsha Alo]l el e /1
E g8 ofF &R EA L G HY Aotk Y A-HE FIA As
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But after more than two years of unjust suffering, Bok can find in himself
the compassion to claim her illegitimate son as his own, easing Raisl’s lot
and that of the boy. Through his own suffering he has learned to care for

and about others.9)

Yakovol Chaim& A4le] ofg2 wolgolt= AdlA 19 g3} §Ae Hrs
A2 5 gtk oW AL AFHE ol7)F AN Holi} Bl EAHS
QA g6l o A AL oW Aolth F, olde] FAA RAR

TPFemAe qabs olfste Ao, ofolet JhH o s AH AL ofn{ A=A

AAE HEE Aold Atk TH Raisle] DS v1A 1) F, “oln Yoz Ho}
AL (p. 292 n BFOA b AgETE @ bge] LAw Agel @ 3
Q1% el & r

Yakove AlgAd ojxs Wl dojdr). Shmuele]l $18S F523 7RF
77 Folsh 1 Auta AR ALgelA AL F7] 98] et B A

2 Wi A5t Ao A E ghystetal Blo] 24 RE Yakove Alel tigh B4l

& =70

9) Peter L. Hays, The Limping Hero: Grotesque in Literature (New York: New York
University Press, 1971), p. 117.
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Malamud= 78] 235 FellM a1g2 Brhud, Ao dRfolgte J& A
stal 9l o Malamud’t BAMSHE QIZFE9] 1% 8] Solotaroffs th&d 2o
Hohar gl

Malamud’s figures have, or gain, an expert knowledge of suffering, whether
in the flesh from poverty and illness, or in the mind from frustration and

remorse.10

7 9@ Hue AN Aopiag #F FFeID § W Charests 159
Aal 9 wshe] sl

l:l‘
HolA gk Malamudol] ™3t ddd Hrlz2 o Azt

The suffering of the Jew is to Bernard Malamud the stuff and substance of

his art: from it he has fashioned works of surpassing beauty and integrity,

10)Theodore Solotaroff, "The old Life and the New," Bernard Malamud and the Critics eds.
Leslie A. Field and Joyce W. Field New York: New York University Press, 1971), p. 236.

1DSheldon  Norman  Grebstein, "Bernard  Malamud and the Jewish  Movement,"
Contemporary American Jewish Literature, ed. Irving Maline (Indiana Univ. Press, 1973), p.
178.
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and a sure place among the best writers of his time. Suffering is Malamud’s
theme, and upon it he works a thousand variations; some comical, some

menacing; some austere, some grostesque; some imaginative, others classic.12)
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Remember that the Lord your God corrects and punishes you just as a
father disciplines his children. So then, do as the Lord has commanded you;
live according to his laws and have reverence for him. ... He sent hardships

on you to test you, so that in the end he could bless you with good thing

<13

ol
- |
Asto g As @A kel lew, o Tzlolop B Alo] M FEo|V| Ik

Q7bo] W= 9] AT AFAAZA 9] Malamuds 19 o8 2EFE F3l,
gk Qo] JF-Z, oF-2 gRld o oy fFHe 1FTE AFoEA EYF

o AaMer dul § tebd 5 glEvhE wel Fax g,

ot

12) Charles Alva Hoyt, "Bernard Malamud and The New Romanticism," Contemporary
American Novelist, ed. Harry T. Moore (Carbondale: Southern Illinois University Press,
1964), p. 65.

13) Good News Bible, Deuteronomy 8: 5-16
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All his novels are fables or parables of the painful process from immaturity
to maturity - maturity of attitudes, not of years..-- Malamud’'s characters
discover that it is only by this 'dying’ into maturity that they can find the
'new life’ for which, in their various ways, they long..: He shows, for one
thing, how a man may help to imprison himself; for another, how an
imprisoned man can forge a new self in his reaction to the imprisoning
forces. In his world the bad luck which nearly breaks a man may also make

a man.14
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My original desire was to write a novel based on the Sacco Vanzetti case,
but when I began to read the subject I had the feeling that I couldn’t invent
a more dramatic story than the original. Since I was interested in how some
men grow as men in prison I turned to the Beiliss case, which my father
had told me about when I was a boy.. That is, I've tried to bring it as
close to a folk tale as I could. However, in it I was able to relate
feelingfully to the situation of the Jew in Tsarist Russia partly because of

what I know about the fate of the Jews in Hilter's Germany.15
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14) Tonny Tanner, City of words: American Fiction 1950-1970 (New York: Harper & Row
Publishers, 1971), pp, 323-24.

15) Leslie A. and Joyce W. Field, "An Interview with Bernard Malamud," Bernard Malamud A
Collection of Critical Essays (Englewood Cliffs N.Y. : Prentice-Hall Inc., 1971), p. 10
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16) Alan Warren Friedman, "The Hero as Schnook," Bernard Malamud and the Critics (New

York: New York UP, 1970), p. 293 &Z.
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The Fields: Much has been made of the prison motif in your work. Do you
see the prison metaphor as one that aptly describes the dilemma of modern
man? If so, could you elaborate on this?

Malamud: It's a metaphor for the dilemma of all men throughout history.
Necessity is the primary prison, though the bars are not visible to all. Then
there are the man-made prisons of social injustice, apathy, ignorance. There
are others, tight or loose, visible or invisible, according to one’s predilection
or vulnerability. Therefore our most extraordinary invention is human

freedom. (Fields 12)

3 g AgEe dgncks d@e A4E Fiel g A% 3Ee 9 |
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Afterwards he thought, Where there's no fight for it there’s no freedom.
What is it Spinoza says? If the state acts in ways that are abhorrent to
human nature it’s the lesser evil to destroy it. Death to the anti-Semites!

Long live revolution! Long live liberty! (p. 335)

2, & F “father figure”, & 7+ Kogin® <2 Shmuel

%
of i3l 19 Wlx W3l M= ettt al Hershinows A 4 g},

“Yakov's spiritual growth is reflected in his changing attitude towards two
other father figures. After he has been in prison for quite awhile, a guard,
Kogin, begins telling Yakov his troubles with his son, a potential criminal.
At first Yakov listens out of boredom, but slowly he begins to offer real
sympathy to this man he once considered his oppressor. A similar softening
takes place in his attitude toward his father-in-law, Shmuel. At first
resentful of him for having faith in God yet bringing up a faithless daughter,

Yakov's resentment slowly changes to compassion.!?

A wEe] 5 B Fob A@aln velel Wedkel, Advdie g

17) Sheldon J. Hershinow, Bernard Malamud (New York: Frederick Ungar Publishing, 1980) p.
71.
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Pointing the gun at the Tsar's heart (though Bibicov, flailing his white
arms, cried no no no no). Yakov pressed the trigger. Nicholas, in the act of
crossing himself, overturned his chair, and fell, to his surprise, to the floor,
the stain spreading on his breast.

The horse clopped on over the cobblestones.

As for history, Yakov thought, there are ways to reverse it. What the Tsar
deserves is a bullet in the gut. Better him than us.:-

One thing I've learned, he thought, there’s no such thing as an unpolitical
man, especially a Jew. You can’t be one without the other, that's clear

enough. You can't sit still and see yourself destroyed. (p. 334-35)
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