D

E
LICH.

!

=

S

ive

5
MZEXE HAIGHA OF

O N

o
[

2|

M

creat
commons

—

[—

t

[¢]

LICt:

O M
st

)

C
MNERLEAlL A

ZHE Metor

—
=
=

R0 5 A

i 0 <4 15
o) B¢ 53 o0
) E[o} o
) = 7
&3 10 ol 00
< il R
jum] J—

ol 0~ =
il 3 o on
) X Rr
Rr S =

%_ =B s
r o m._ -
o o O
_ Rr RO
% R of
o © o il
—_ jum]

1] N ol =
R iS ol =
= T Uo gwo
) RE] S
1 ° s =
o) K —
= TR mrr
&= o

ol Kl <. KM
80 ol JIJ =
Ee) W = )
©

X ESLICH

I 2t

tOd

ot |

[¢]

H

=

[¢

o]
lection

=

=

Disclaimer
O

5

FAI LEEHLH O OF
E2FH 29

¢}
X

=

]

0l N2 0| =3 & 72 (Legal Code)

HEAH0l [E 0l8Ke als 2o ol o



http://creativecommons.org/licenses/by-nc-sa/2.0/kr/legalcode
http://creativecommons.org/licenses/by-nc-sa/2.0/kr/

[UCI]1804: 24011- 200000239441

2010 24

0B AN o) i5) 8] i

A= SH|ol EE ooy o

et oXfage] BA] AT



A= SH|ol eE ooy o

ERE oAlaEe] A 91

A Study on the Absence of Communication
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Abstract

A Study on the Absence of Communication
in The Zoo Story of Albee

Eun-hee Yun

Advisor: Prof. Young-kwaun Kim Ph.D.
Major in English Language Education
Graduate School of Education

Chosun University

The purpose of this thesis is to examine the isolation and the loss of
the value of the modern man and to find the way to overcome it through
the human contact in the modern society.

After the two world wars, the West fell in deep confusion coming from
the terror of the wars committed by human beings. People could not
escape from the sense of futility and despair, losing the meaning and the
direction of life. An attempt to dramatize the spirit of such a pessimistic
age was the beginning of absurd dramas. Absurd dramas started in Europe
were also written in America and Edward Albee was a representative
American absurd dramatist.

The difference between Albee's play and the European absurd plays is
in that of opposite belief to human beings. In contrast to the European
absurdists like Beckett and Ionesco, who extremely bent on hopeless
reality, Albee manifests an optimistic vision and the possible human
overcoming of isolation. His thought as such is reflected best in his work

The Zoo Story.



The drama starts from the meeting of Peter who is a typical
middle—aged worker blessed with wealth and happy home and Jerry who is
a poor and trivial outcast. Jerry and Peter look to live totally different lives
but actually both are living an alienated life. Unable to insist on his own
thought, Peter lives a passive and mechanical life at work as well as home.
Peter's life is isolated from others without truthful interaction with people.
Jerry also lives an alienated life but he recognizes the necessity for truthful
contact with others in order to escape from the alienated life. For truthful
contact he approaches Peter, Peter who does not want to contact with
others, however, distresses Jerry. Jerry discloses to Peter the truth of an
isolated life by telling stories about his boarding house, about a dog he met
at the house and about his visit to a zoo, and makes efforts to convince
him of the necessity of truthful contact with others in order to overcome
the isolated life. Nevertheless Peter does not read Jerry's intention to the
end. Jerry, thinking that he failed in contact through words, attempts bodily
contact. Jerry tries to take away a bench, which has been Peter's nest, and
Peter resists desperately not to be deprived of his only resting place. At
last Jerry draws a knife and tosses the knife to Peter. And then he charges
himself to Peter and impaled himself on the knife. By his death Jerry
comes into a truthful contract with Peter and liberates Peter from the
bench into which he has been isolated.

In The Zoo Story, Albee tells us the isolated lives of modern
Americans who refuse the real communication with others. In the play
Albee insists that the absurdity of human isolation can be overcome through
the real contact. To him, illusion prevents the correct decision about reality
only when a man cuts himself off from the reality of his situation, does he

lose his humanity and become absurd. Albee's assertion is that the illusions



of modern man are induced from convention and selfishness, it deepen
isolation rather than allows human contacts. Albee presents the necessity to
face reality in order to escape illusion. In conclusion, Albee asserts that the
human situation can be changed by genuine human effort aiming to improve

it.
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A world that can be explained by reasoning, however faulty, is a familiar
world. But in a universe that is suddenly deprived of illusion and of light, man
feels a stranger. He is an irremediable exile, because he is deprived of memories
of a homeland as much as he lacks the hope of a promised land to come. The
divorce between man and his life, the actor and his setting, truly constitutes the
feeling of absurdity.2

D == YolAl, FZAR A4y 9% &3 (e JakadAl 1989) pp. 184-85
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If a good play must have a cleverly constructed story, these[the Theatre of
the Absurd] have no story of plot to speak of; if a good play is judged by
subtlety of characterization and motivation, these are often without recognizable
characters and present the audience with almost mechanical puppets; if a good
play has to have a fully explained theme, which is neatly exposed and finally
solved, these often have neither a beginning nor an end; of a good play is to
hold the mirror up the nature and portray the manners and mannerism of the age
in finely observed sketches, these seem often to be reflections of dreams and
nightmares; if a good play relies on witty repartee and pointed dialogue, these
often consist of incoherent babblings.. 4
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Ultimately,
endeavour to come to terms with the world in which he lives. It attempts to make

him face up to the human condition as it really is, to free him from illusion that

are bound to cause constant maladjustment and disappointment.
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The convention of the Absurd springs from a feeling of deep disillusionment,
the draining away of the sense of meaning and purpose in life, which has been
characteristic of countries like France and Britain in the years after the Second
World War. In the United States there has been no corresponding loss of meaning
and purpose. The American dream of the good life is still very strong. In the
United States the belief in progress that characterized Europe in the nineteenth

century has been maintained into the middle of the twentieth.®).
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The basic difference between Albee's outlook and that of the theatre of the
absurd lies in the fact that he sees man's impotence and absurdity as of his own
making.10)
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Jerry ¢ On a sun—drenched Sunday afternoon like this: Who better than a nice
married man with two daughters and...uh...a dog? (Peter shakes his head)
No? Two dogs. (Peter shakes his head) Hm. No dog? (Peter shakes his
head, sadly) Oh. That's a shame. But you look like an animal man. CATS?
(Peter nod his head, ruefully.) Cats! But, that can't be your idea. No, Sir.
Your wife and daughters? (Peter nod his head.) Is there anything else I
should know?

Peter : (He has to clear his throat) There are...there are two parakeets. One
...uh...one for each of my daughters.

Jerry @ Birds.

Peter : My daughters keep them in a cage in their bedroom.(550)
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Jerry : All right. Who are your favorite writers? Baudelaire and J. P. Marquand?

Peter : [Wary]: Well, I like a great many writers; I have a
considerable...catholicity of taste, if I may say so. Those two men are fine,

each in his way. [Warming up] Baudelaire, of course...uh...is by far the

finer of the two, but Marquand has a place...in our...uh...national...

Jerry @ Skip it.
Peter : I..sorry(552).
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Jerry @ Do you mind if we talk?
Peter : (obviously minding) Why... no, no.
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Jerry @ Yes, you do; you do.

Peter : (puts his book down, his pipe out and away, smiling) No, really; I didn't
mind.

Jerry t Yes, you do.

Peter : (finally decided) No; I don't mind at all, really.(550)
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Within the play, Peter's bench quickly becomes the focal points of the complex

intentions and obsessions competing

web of contradictory desires and fears,

beneath the character's surface rationalization. Peter desperately attempts to

This is the one

articulate the value which the bench has come to have for him:....

way Peter has to detach himself from the larger group.l3
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13) Mary Anderson, Ritual and Initiation in the Zoo Story , Edward Albee: An Interview and

Essays, ed. Julian N. Wasserman (Houston: Univ. of St. Thomas Press, 1983), p. 95.
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oA, BN BEH BAA, aE]a ATt GAEEE, FHALS 27k AL A=

o 4Fos olmelt AHq LA 4e Aol

In The Zoo Story the three attitudes of love, hate indifference provide the
general frames of reference for the confliction forces within jerry himself and
between Jerry and Peter. Kindness proceeds from spiritual nature: cruelty from
animal nature; and indifference from social conditioning which reduces one's

personality, Jerry suggests, to the level of a vegetable.14

g9 AAE w-go] AdE AMAeltt 1= AAFRow 1z3lE o] 97
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14) Robert B. Bonnet, "Tragic Vision in the Zoo Story," Modern Drama, Vol. 20, (March 1977)
p.490.
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Jerry ¢ A man in his late thirties, not poorly dressed, but carelessly. What was
once a trim and lightly muscled body has begun to go to fat; and while he
is no longer handsome, it is evident that he once was. His fall from
physical grace should not suggest debauchery; he has, to come closest to

it, a great weariness.(549)
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Jerry : But good old Mom and good old pop are dead...you know?...I'm broken up
about it, too...(552)
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Jerry © Well, no; it isn't an apartment in the East Seventies. But, then again, [
don't have one wife, two daughters, two cats and two few parakeets. What
I do have, I have toilet articles, a few clothes, a hot plate that I'm not
supposed to have, a can opener, one that works with a key, you know; a
knife, two forks, and two spoons, one small, one large; three plates, a cup,
a saucer, a drinking glass, two picture frames, both empty, eight or nine
books, a pack of pornographic playing-cards, regular deck, an old Western
Union typewriter that prints nothing but capital letters, and a small
strong—box without a lock I picked up on the beach when was a kid. Under
which ... weighed down ... are some letters... please letters... please letters

. please why don't you do this, and please when will you do that letters.
And when letters, too. When will you write? When will you come? When?

These letters are from more recent years. (551)
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Jerry @ You wanted boy.

Peter : Well...naturally, every man wants an son, but...

Jerry : Maybe I'm just guessing. Is it your wife?

Peter : (furious) That's none of your business!.... Well, you're right. We'll have no
mere children. (550)
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I ol Agx AAS W FAe WEHAA] (I am a permanent
transient.”)(556)2F1 FAFE R 9zl 17} Elolzte] QAlAE9]

SES AL Advke AME S dA Aok 27F 91 AREES sk olobrl=
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Jerry © I don't talk to many people except to say like: give me a beer, or
where's the john, or What time does the feature go on, or keep your hands
to yourself, buddy. You know things like that.... But every once in a while I
like to talk to somebody, really talk; like to get know somebody, know all
about him. (550).
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Jerry : 1 live in a four—story brownstone rooming—house on the upper West Side
between Columbus Avenue and Central Park West. I live on the top floor;
rear; west. It's a laughably small room, and one of my walls is made of
beaverboard; this beaverboard separates my room from another laughably
small room. (551)
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at7] flel eSS4 Bokh

For Albee this rooming house symbolizes our hellish metropolis. It is a city of
indifference, apathy, and isolation, where man is so disengaged form his fellow
man that thirty—eight people in New York recently witnessed a murder and no

one offered help. Not one person picked up his telephone to call the police.15
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15) Michael E. Rutenberg, Edward Albee : Playwright in Protest (New York: Brama Book Shop,
1969), p. 29.

_23_



=

=

A

=
L

A Agelme o
o] 4k4l Ale] Pl

1

s

al

7

N
ojm, QIzkel &3t 1

I ALE]
%)

A

o A 3 Al MAL Algtxa FY

4

o

Ok 249 Aol
o At AH3] 9]

b1 9l

°©

4
al

A

o

o,

4

Og [e)
o]

=

=

o
P o
Al 5

&
ZPEA S 2

=

j -

[c]

=2 3
=]
= A .

W AN )

A Apale] QIZHGE wiokA o ® uiy o] H
=

g A ALS]el M ahe

Aol Ao A
a7) wEolty.

wofo} o}

o
7}A]
Z] A
=

2=

HRA o olggk Ay Abs]edlA =

st} 7h=

B
27

e 17k Aelel A

I
ox

I

—_
10

el

a3 o] AAE e SEYolgt

|

15|

pu
.

27 o2 dly
GHI ol 1Ea 9 ofe]Eo] 3l

=

=

P}
— 24 —

, (A& F2AA, 1982) p.136

171t

°

=

3

=

Fol B A ¢ 7}Eo] Aol A,

A
HA

agAw vk
U

16) Arnold Hauser,



Jerry @ The room beyond my beaverboard wall is occupied by a coloured queen
who always keeps his door open... There is a Puerto Rican family in one
of them... And in the other front room. There's somebody living there, but

I don't know who it is. I've never seen who it is. Never, Never ever. (551)
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Jerry : I've been to the zoo. (Peter doesn't notice) I said, I've been to the zoo!
MISTER, I'VE BEEN TO THE ZOO.

Peter : Hm?... What?... I'm sorry, were you talking to me?...

Peter : (anxious to get back to his reading) Yes. it would seem so...

Jerry : (watches as Peter, anxious to dismiss him, prepares his pipe) Well, boy;

you're not going to get lung cancer, are you? (549)

A= AHE As Tus AHAANTEH QA I A 92 AS W
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Peter @ I didn't mean to seem... ah... it's that you don't really carry on a
conversation; you just ask question. and I'm... I'm normally... uh... reticent.
Why do you just stand there? (551)
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Jerry @ Oh, come on.

Peter : Well, I make around eighteen thousand a year, but don't carry more than
forty dollars at any one time... in case you're... a holdup man.
...ha, ha, ha.

Jerry : (ignoring the above) Where do you live?

(Peter is reluctant)...(550)

Jerry : All right. What is your favorite writers? Baudelaire and J. P. Marquand?

Peter : (wary) Well, I like a great many writers; [ have a considerable...
catholicity of taste, if I may say so...

Jerry @ Skip it.

Peter : I..sorry. (551)
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Peter : (quivering) I've come here for years; I have hours of great pleasure,
great satisfaction, right here. And that's important to a man. I'm a
responsible person, and I'm a GROWN-UP. This is my bench, and you have

no right to take it away from me. (558)
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But whereas poverty has simply stimulated an awareness of spiritual privation,
the encounter with the landlady and the dog has gone farther by jolting Jerry
with the suggestion that the fault for his loneliness lies not with God, the stars,
or society, but with himself. The action of his two assailants not only force Jerry
to recognize his own resistance to involvement, but also suggest to him a

possible method for overcoming such resistance in others.18

ol A 712 7fete] A3 vbdS Al Aol
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17) A8 28, Tk SA4u , oY o (ME: 8hAL1984), p. 139.
18) Bennett, op. cit., 58.
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lust)(553) o1& S 3)ak7] 9] Aels W A oA W, Ew A

ol Z=E3l&o}.(Love; wasn't yesterday enough for you, and the day
")(553)8kal WelAA Yol Al AxHE S Ao 2| 1Yy
Tl Ao g el I44S st Z2Z4diWA JE dela vre

before?

i

2 7 A} (Then she puzzles...she giggles and groans as she thinks
about yesterday and the day before;...She goes back to her room.)(553)
a8% I O ovsd aYE e w7k sl Al "k(And T oam
safe until our next meeting.)(553). ©A] E3AA, S-3}7}=(pornographic
playing card)7} ol"l Alde]l AAH3 hEE|UAT ojE0o] H Fo=
T 7tETE AA Aol dolA e digEe] HedH, Azt AR o5l
A = A olgd &l Aojtt A= o] AE o] AEAFEE el A4

of & & = dFo] ddoleta AT g AR ol AAl FE
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too. And what else?...
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it's certainly a misused one...

that's red,

yes; there's a grey-yellow—white color, too. when he bares his fangs.(554)
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fore paw; that is red, too. and oh, yes; the
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of sorts.
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blood shot, infected, maybe; and a body you can see the
o] o}7]
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The dog I think I told you, is a black monster of a beast: an oversized head,
and an open sore on its...

ribs through the skin. The dog is black; except for the bloodshot eyes, and...

poor monster, and I do believe it's and old dog...

almost always has an erection...
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tiny ears, and eyes...

yes...
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What I mean is: animals are indifferent to me... like people (He smiles slightly)... most
of the time. But this dog wasn't indifferent. (555)

AR "ol A o] FHAN v AldEolY sEsd= 2y 2 A= Al

2ol Al FaAskA] Gttt FaAeA Feths AteRE A= Au7kA

71 flaiA “RE = TR whge ARRAYel Bal, T F Febd O e S
W Z A (First, I'll kill the dog with kindness, and if that doesn't
work...I'll just kill him.)(654)3 A3t} = Ade] Wyow vid ¢
AE A7E el Al dA-Ew. 2™ e 25 A AvEa 1 3w 9

718 A Has g e A e2g Aol 9 Edn. wEelA -y
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Rl

FHAE o] & st A =7 Aoz Folrpat A= Apale) A
= 93l AE Folrlz o a7t = fdow s AAs
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too;
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with a carpet, a roll of

some way of dealing with

el ote] A

no, that's too hard, that's one of

with a...
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that's a mirror,

to have

Qithel, olTiHEE oAl A
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mirror...

either...
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not that,

no,

A Abgte] olujeiul..
ok, 27 YE Ad, 17 3
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3} o] ojop]
Zoletop = ...
.(655)
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you see? A person has
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It's just that if you can't deal with people, you have to make a start

somewhere. WITH ANIMALS! (Much faster now, and like a conspirator)

Don't
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the last steps. With a cockroach, with a...

SOMETHING. If not with people...

toilet paper...
bleeding...
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A= Apale] A} AY olofr], zEa AR et AJY AFE olobrF
o z2Zx FE A trizteh ey AP s JE7F o] BE dojAHl Al H
DAL BolX A AFe AN AdE] EEAE A9, 2 HFA
oz M7t A Jd Zol GeEe} AR VEFoEA I 1Y 7
1 9% g

A= e AR FE5S k7] S8 F ASHE AEEA distE Al
A, The Abgtel A FkAe Sl et tistel 1 whale] glvh. e
A THE 9 gd A AL By s Alge] ARl HAdoR digstal
Aol sl el RS ARgt AR ASA] Aol tiE) vEe=
da(Yes)", B "ofHeNo) gt tAetA difrdozA Al gisle]
b3 s wals wRn

N
ol

Jerry @ And the zoo if around Sixty-fifth Street; so, I've been walking north.
Peter : (anxious to get back to his reading) Yes. it would seem so...
Jerry : (watches as Peter, anxious to dismiss him, prepares his pipe) Well, boy;

you're not going to get lung cancer, are you?
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Peter : (looks sp, a little annoyed, then smiles) No, sir. Not from this.(549)

o

UG ] digte] IE7E HuE NS Holx ¢Fal AHAlo] ¢l
< Yol skar Al Ale] AL THs HI 38 502 “UelA
7Vold Al Aag] glo]® Aok.(Which sort of cleaned things out
family-wise.”)(552)g}m Apalo] adzbs =72 4= Sl 7hSolehs Jide] 8l

i oofy] gk e old MFHe olop] S S dHY uge "o, A

=
1b

?N

WSS olBolA e APt oWl Aol 2w g AY olop]
P YRS dol ¥3 IRw 4S Pu AL BE F9U BE olop]s

o] WhE2 “sf 9 3o A Qx? HE £ X A g2d8.(Why do
you live there? It doesn't sound a very nice place.”)(551)¢]t}. X3l A
7b AR tE AMEEY AR S fFUdAE 24 ZsiohaA oyl Ald o
AUERE S o] whA] eFkal, HAdY] W A4l SR, T e
9] of=Ql 2 Al AdF dotF Et Tl Aol 7 A RinthE

olof71E S u ¥E Bt vy 7}

e A WZE 219l bk Al 2.

A2 ¢ (EE UR) olsH Uzt AEolehn sl AmAjebe 7] 9ekal Bk AL Ao
SE (A B2 Ul QA oz el £ 4w Ao a7 gl whgola.
o olofzl W7k AW A% of

Peter : Well, it seems perfectly simple to me.

Jerry : (angry) Look! Are you going to tell to get married and have parakeets?

Peter : (angry himself) Forget the parakeets! And stay single if you want to. It's
no business of mine. I didn't start this conversation in the... (552)

= Alge oloprlE ARl o Augl= Al ZAERE o7
AL Al o] ook E sk Al E XvhdsiAl A4 old vHE Bd
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A AlEE JHE stolm ARdle]l A7 aele] AR wiEpEL, O
HoluAl ak= Aol drbt o ZARIVEE A "rh e opdoll= A4l
o] Al =07k & wmith AAlE FFd o1 ol thel ofofr] s

BAR AEe) WS P $7b YUtk AR 2d AgEel ok

&l M

W7 dE5+ 8. (It's so ...unthinkable. I find it hard to believe that people

such as the really are.”)(553)8}H 1Y ozl AT o] &3ttt HHSS H9l

ko Alg ] ol d Ak ASHH AL AFstal o =2Ql Pdesolth &
B3 Feglol HEZE 7] EFEEET AL FToll Al ol d =Tt o
Bhar glvh olE =9 “duz AZrE W AR Fobd rhepd dart &
w7} 7)1 %= Y t}h.(Sometimes it's ecessary to go a long distance out of
the way [ order to come back a short distance correctly.”)(553) &= &
A A 29357 SHel NG e o7 sls 2ul A
e AA HuA FoEs oot JHE WiE #PE 452 o
7] 98 2HHAE AR Fol v ol2HA Wzs ALVAZ )
7] fleke] S Hehe Aotk @] skEahy Aolrb wEA Alel7t
AQH SR 2D 49 4GS 1P 2 o A} A osalA)
23 FE grhs W wppel 4z 4 glrh =e] AP A% AR )

= Wvid =232 = AddA 44 R
dolgts MEFom HES A=AV Adsta vtk 1 F, AP w4k
g dMAE AA AE Folela ok 2y o] F A WR BF st
AL, @ol ofzurt Aopdt JHe] FHqow Aels A Ar2dA Al
o] & 4 A HA A= AlgE “Aple]

Z(what is gained is loss.”)(555)8Fa st} 1@
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ZoDAl e WiAl ol" of A sh= Y7t

Al ool FEA?

IE ol Ak mEJo|Q

Al (@7F AEATE, S2bo] )2 A slE o] o,

B 1oy, Ape] 2.

Al @ GREstA) & 2 dAleAl A FEar glar, HHs] ook sirbda] el
Q. 0] BE o7&

TE Y o4 B A @eba, W olajd f7b glo). BAE wal MY oFlk,
T e e

Peter: (nimb)l...I don't understand what...I don't think I....Now almost tearfully)
Why did you tell me all of this?

Jerry : Why not?

Peter : I DON'T UNDERSTAND!

Jerry : (furious, but whispering) That's a lie.

Peter : No. No, it's not.

Jerry : (quietly) I tried to explain it you as I went along. I went slowly; It all has
to do with...

Peter : I DON'T WANT TO HEAR ANY MORE. I don't understand you, or your

landlady, or her dog...(556)
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HEE olslAm HES 7] AAAE FFHOR Askel BANA AYK
e gl s A FAd Arelth o e wanE LudA o
%3} o] A Hsta glek.

As A= A7 AfelA Ad d&S st da, Al e 9 sta o
A THeke) ARilFRe] Al ik Algfe] AW FH3do] vEeh AHLle] dAdd = A

g0} A Ao},

Peter now plays the role which Jerry had played in the rooming-house, while
Jerry plays the role of the dog.... Thus Jerry's description of his own relationship

with the dog could equally will be applied to his relationship with Peter.19

ool HEHS FalA ALY A8 S A4t
o7& FeomM A ow “IY A=

AolAw HEE AEE AZE EAZ o711 FHo| 7}y 3.0 must be
getting home soon.)(556) o] A2 #|g]e] A& HZFo] Aufst Fo|t}, A
g7F s=del 7hA B2 CENSE AT ARRlEe] At we Ay A (.
all the seals are barking, and all the birds are screaming.”)(556)* 2 =
Y= IE QoA YJAtAEe] WA gFar ALl b Fus Aloja, JE =

Aol A Faddv= Aes & 5 Aok oA F=xy Z9 3 SAe=

19) Bigsby, op. cit., p. 12.
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g 97kl A% EH FolEA Bk Zolth AP AHE AsA a0l
E Eabe gl AT HE stelw "EEAeIA dojgEl AL of4]

_v@

.("Tell me what happened at the z00.")(5656)8taL A& o)Al A =3I}

A (SR AEe AsgoelE X EY. dEHe HHHE 54 gk Ak 1
S A& Hdolxl, 19 HAiEE JHdd 7k &aElt "h)

g ok W -3y R Dopa vk o -awk i Jlof Hyt),

A (L F gle X3 1AHoR) IE, FEYAA A7 IS G A4

I  E8 Eolokx. TEUAA dold o 3 FAHAIS. 2 odd. Yo A dojdt U

Jerry : (tickles Peter's ribs with his fingers) Oh, come on. (Peter is very ticklish;
as Jerry continues to tickle him his voice becomes falsetto)

Peter : No, I...OHHHHH! Don't do that, Stop, Stop. I must go...

Jerry : (mysteriously)Peter, do you want to know what happened at the zoo?...

Peter : Yes, Yes, by all means; tell me what happened at the zoo. Oh my. I don't
know what happened to me. (556)

o], BRI} QIgke] Holbs WPHE Fel, 3k gke] owA] Aolrhi
A% coluy] Sigolginkn W@tk TEEY olopls g AN AAbel

ol Al #ile] o FEdol ANew a3telM

A =3t 2ol 58+

Al &, SEAAA Aol o Fale ARt dejFA. v WA, Wt ¢ FEAo
HEA o7l A B AFEEC] %%%ﬂ EABEAL e A, FEEC AR AR
o AdlE W2, 28 ARER U= WA s £ 9 g3 dojA TEdd 1t
78, a7 ofnlx gulE HAEE ofdA EEXRNE AMEES AZ AZ7 g
2o 49 FEEE MR ME27F HF3AR EeEo] A, AFRES 49 glo]
TEEERNE "oA Ak 2 o]le] viE FEAS EHolg Hola.

Jerry @ Now, I'll let you in on what happened at the zoo; but first, I should tell
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you why I went to zoo. I went to the zoo to find out more about the way
people exist with animals, and the way animals exist with each other, and
with people too. It probably wasn't a fair test, what with everyone
separated by bars from everyone else, the animals for the most part form
each other, and always the people form the animals. But if it's a zoo, that's
the way it is. (556)

A 7F Aeke] Abde FEA AMES A, S uE AMES BAE RojoAl
T AZstal =iA sEE2 o9 e seed vAls WA, At
oAEA A=A dotr ] 98l Folxt FEAdA = gk BAE Aol
AL AmAA FEAE AL AR g v R FEde] 23t
ol FRE ANER] el FEH P& YowPm 14 KA}
AFE HolZ B AIAE Eu} ("It's feeding time at the lion's house,
and the lion keeper comes into the lion cage, one of the lion cages, to
feed one of the lions.”)(557) AMAbE €Wy AU SE890H &
A Ui yE RSl )17kl S ol & WrobHa Ak Idn Pl =

doll A= oA Ell M M2 Fholeal wsl= AR Atolel = F=aol A

2 Aol T3 AN ARAT A 2o 1te] AT g Hoprt
o ggleh oA e Aujrtalel SAske Avjle] wit @

Wi JEAE G dojAolth AEe e &, ERICEZNE #AE A
B A= AbgEe] Az e A o' dAE o] R4 Hstal = A
wskaL, Adiqle] da e ARSE mbR o] = AAS o A
A2z, ol =YY EFS H=FX|(Paolucche Uadt #Zeol Arsta
AT
AbEES AR BEYEoA il distes EVbsd 1ite] whe A8 e FEY, F
292 QkEA S Aol

The zoo as a man-made hell, where people are separated by bars and
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Paolucci, From Tension to Tonic: The Play of Edward Albee (Carbondale: Southern

Illinois Univ. Press, 1972), p. 42.
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= ® 21 (punches Peter's arm again,")(557) ¥lX]oA = H]#
= AL a8k, FAHE A 254 254 vA S a8y Ak
AR S Wlx] Fo R FZohlithrl A= “d o] Wi g |l A A A
of 7}Al ¢ro]. (I want this bench. You go sit on the bench over
there.") (5572} w2 HAE wistow] =2 = “U7 o o] HiA|oA
ol =4 o]f-E R 2Z7th.( see no reason why [ should give up this
bench.")(6557)™ ZFstAl wbEgtE A7t AR AAA HES wlA] o] gko}

JE el A vrtel Hdola, 55 AWM IE WA 2o Ei Axd
2 e A B7jeaL shAF A E = A4 Bl Syl gy sE Ui A
Holal HAAR =S HAY I} ofH = A7t AMA sfF A
, o] MIx|ol A ARl Aol dsks dhAl Fetar ARk AlAlel Qb5
A AL, T ARS R Sopb ThE AtdEe JALR oldlstal e
HstE etet’ = HWAAE dalFEa =
Aoltk. A= A= dHAA o A= 52 A=5S Felal 24

o)W AF7A Azglel @ FFo]l FE A oA WMIE FA EdhAl,

‘d

ul =
2 =

AEE vy “d AE e Folok(You're a vegetable.”)(557)8y &£48

HE=T I 9A] 23S v ZUTHA 2 X7 2R AJS S
Tt

SE e wE Aol o wae] WEL oluspA Fok &0k b WAlo] W B

o rartoh oloplE alm Ao] Bohn Az i B4 o AEAA ol

| Wix& A x7] 3% && Aok W o4 74 F

Peter ; LONG ENOUGH. I've put up with long enough. I've listened to you
because you seemed...well, because [ thought you wanted to talk to
somebody.... My BENCH!... T will not give up this bench; you can't have
it, and that's that. Now, go away. (557)
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(JERRY rushes over to Peter, grabs him by the collars; PETER rises; their faces
almost touch.)

Jerry © Now you pick up that knife and you fight with me. you fight for your
self-respect; you fight for that goddamned bench.
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Peter @ (struggling) No! Let...let go of me! He...Help!

Jerry : (slaps Peter on each 'fight') You fight, you miserable bastard; fight for
that bench; fight for your parakeets; fight for your wife; fight for your
manhood, you pathetic vegetable. (Spits in Peter's face) You couldn't even
get your wife with a male child.

Peter @ (breaks away, enraged) It's a matter of genetics, not manhood, you...you
monster. (He darts down, picks up the knife and backs off a little;
breathing heavily) I'll give you one last chance; get our of here and leave
me alone! (He holds the knife with a firm arm, but far in front of him, not
to attack, but to defend)

Jerry: (sighs heavily) So be it! (558)
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Jerry : I think I did. And now I've told you what you wanted to know, haven't I?
And now you know all about what happened at th zoo. And now you know
what vyou'll see in your TV, and the face I told you about...you
remember...the face I told you about..my face, the face you see right now.
Peter...Peter?...Peter...thank you. I came unto you (He laughs, so faintly)
and you have comforted me. Dear Peter. (558)
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