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Abstract

A Study on the Courtly Love Poetry of W. B. Yeats

Je-Yeon Cha

Advisor : Prof. Dong-Yul Cho

Major in English Language Education
Graduate School of Education, Chosun University

William Butler Yeats developed a familiarity with the courtly love tradition
and used this familiarity to inform the poetry he wrote about to Maud
Gonne MacBride. His initial knowledge of the tradition was fragmentary
because it was based on the literature that comprises this tradition and its
descendants. His initial use of the tradition focused on developing the roles
of the poet-lover and the beloved from a primarily poetic perspective. His
continued study of the works that comprise the courtly love tradition
extended his initial familiarity with the tradition. This later familiarity was
also based, in part, on the scholarship contemporary to him that sought to
explain the tradition. His later use of the tradition is more thorough and
fully encompasses the characters, situations, and motifs common to the
courtly writers.

Chapter one presents a brief overview of courtly love, and then maps the
extent and nature of Yeat's familiarity with both the literature and the
scholarship of courtly love. In Chapter two I examine Yeat's development of
the characters of the poet and the beloved in the poetry he wrote to his
first "love" Laura Armstrong and the early poetry he wrote to Maud Gonne.
[ also examine Yeat's use of courtly themes and motifs in these poems. In
Chapter three I study Yeat's matured use of the courtly love tradition in
the poetry he wrote to Gonne and examines the characters, themes, and
style. I further explore the final path he took towards marriage and also

examine his use of the tradition after his marriage.
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1) Clark, David R., and Rosalind E. Clark. "Sailing from Avalon: Yeats's First Play,
Vivien and Times." Yeats: An Annual of Critical and Textual Studies 5 (1987)

2) Bornstein, George. "Yeats's Romantic Dante." Dante Among the Moderns. Ed. and
Introd. Stuart McDougal. Chapel Hill: U of North Carolina P, 1985.

3) Bradford, Curtis. "Yeats and Maud Gonne." 7exas Studies in Language and Literature
3 (Winter, 1962): 452-73.
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4) Boase, 23-25, Robertson 256; Ferrante and Economou 4; Calin 33-34.
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The mediaeval convention of a dream or vision has served the turn of
innumerable licentious rhymers in Gaelic and other languages, of Irish
Jacobites who have substituted some personification of Ireland, some Dark
Rosaleen, for a mortal mistress, of learned poets who call before our eyes
an elaborate allegory of courtly love. I think of Chaucer's Romaunt of the
rose, his Book of the Duchess, and of two later poems that used to be
called his, Chaucer's Dream and The Complaint of the Black Knight. But in

all these the vision comes in May... One wonders if there is some Gaelic
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precedent for changing the spring festival for that of summer, the May-day

singing of the birds to the silence of summer fields.?

Yeats7} 5 A F Atgolgte & FYsHA AFEE 99 & 2047] SHb
of 2%ttt AT O Ot AA oA9A ol HE #As HHEE A
A AHelA] &Eth I1E George Hyde-Lees®t 222 3 3 10d HAE7F A
A B 24 483 AtEoldte &9 AFAAE AFEE o AT H=o] s
TAT Aol 8018 B9 AT FA9 o¥A a8 ket AZAseit 2
o 1% Geoffrey Chaucer?} BAFSE TAHF AMFS ofdWEY James 24 FF
229l AR Holn FuA] B WA 7L, o] 25 B Y FA HAE9
FEo= A AT

Yeatst= 1881do|u} 1882 R ZHEL F#sl7] AFstd e, 27t =4 7

o

v Fotol A&3 Vivien and Time, The Island of Statues, The Seeker= %7§
Z Al A5 IA dFS we XLIEO]E} I 18834dd AT AMEE t
T T8 dES deiglon, < a7t oA W ASHE ¢S ‘?:L?AU}
= A8 =2 5 UA g ’5} A5k hgl o] ZAEE B2 2o 7] wZol
azt gl FAEe dATE AL oldEr7 dEH. 2= William Morrisol]
AA Eo] U W2 Fofof H|E A EOE &U%7] wEoltt.
Yeatsv= 94 A&H TAHEFT APl &gk AzoA oA F7F4 < @A
g AT AFl g o2& &7 AlFE 2E

H]

=
AlFs o bpgto] wa} =
ANA TAZF A 71ds Agstr]HE A& Fo SAY LE9A =
AFsta Aot FAHFT Aol digk 7192 T4E]l7} Jeanroye] Les Origines de
poesis lyrique en France au Moyen AgeE A73E 18913} 1892 7HA| %=
A Gk o] Al7]e]l & William Morrisell AlA Eo1& FF-sta UAAA|
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5) Explorations 283.
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7) Yeats, Letters 456; Jeffare New 150.
8) Grierson, Herbert John Clifford, ed. 7he Poems of John Donne. London: Oxford UP,
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Phoenix” oA 2149 A7|g€ 3} o}5tz& Fsiolth

Yeatse Az Ao o2 2lEd = AHESAY. % Vivien and
Time2] @AAAFNA John Ford® 4= The Broken Heart$} o] ZbE2] o FlF
Pentheaol] ot AF3stth. 2= 18873 6€25¢<| Katherine Tynanol Al X
Aol Al Marlowe?] ©JFE Alg3ith. I%F Hero and Leanderdl X We &
“Who ever Loved, that loved not at first sight?”2t= WAIE “None ever hate
aright / Who hate not at first sight”"2 d|&jt]3dle] AFE3cH1D 27} Holx
Sidney ZHE9] 4HE 92 A& Spenser’} Sydneyol Al £4A4E zta A3%7]

wolth. & Spensero] ##3 FFoA Spenser?] A7]E A&3dHA Spenser
7} Sydneyoll AlA e &8 AFFh 2 191099 Syngeol thdh ol A
Sydney?] AUIE AZANFH Astrophel and Stella®l 33L& A&3dct. aE
Grierson©] #F 3%t John Donne?] AlFS wWekE w ©]v] John Donneol thdlH

11) Yeats, Collected 1:22.
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AEstn JAo. 25 18903t FHERE John Donne?l TheFsh 2Eo) o5l

oy

22T Yeats7h FAF ARl Avh} zelsk 290r], ol A7l ofw 37t
g7 AEHYEAL AR ¢ F Ak 29 TAEF Al B A4e 2
SHos 1 A% o S 948 FReEAR 2Rt 2 A% 3
5% AL ohith 17k FAF AP FAG ABES AS ST A71E Jon

leary7b oAl £ FAE ofdWAEER v ES ZALS s17] o] A7]¢
AT 27t TS ARE Asez AW A2 19020l Spensers AT
FEAN SHTH AT ARl #3739 A4E 1880dF-E 1890d =ub7}
e s SR Aotk a2 A7l o' 29 AEEE ASsu 29 AEe
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. 343 A2 AF dg ol3)

Yeats7} 8% AFFe JAEH FAE AFL=Z AMGsH & A& AJe=
ZA 1% FFolt. 0] % A
¢l o]l& AT ofd
TAT AEe AAA
4 Al AdsteiA = Wk ol SAHF AEY FAd 5
2pA Boto]l grloz 7pFEIAE &Fth AV O Autobiographiesol)l A 19
2% Edward Dowden®] AU|Eo| tis] tf3 o] AWt “Ues dao A1
IRt o E A7 Dowden A9 AAHRE A7 wiiZol Dowden AAYol
gk vho] oA o] Asfe thEA] ‘3—}9 o Ue 19 AlE IUlE wolgo|r 1
7b Estal €8 AMRES 3 Ho] Adokal "t ve g Adg AMEE A3t
shuto] stubrt wkEo] | r/]rL /‘H‘a‘% Z2715 FlA €A HAT THA

¢

£3lql7] Wl o1 B¢

Ao g FAFT AFY AFd &g Zatth SFAldlelgte FEUE I 1
o 7] & &A AA FAA EFREAT a5 27] Aldd SrAIdE AHSSE
RS WRE olyg} O QEd 23S A= ole 27F 1 A=l Fog T4
Ae dAET e rEE daE " AdA “Ue &4 SRAd Esith
am but a Troubadour.)”32 &3tal It} ofrl o] A= 1885\ oldWHE=R A=
gt John O'leary’} ZLo|Al ofdA= Zlste] #AS ZHEF G 771 Ad
1880t Zuto] 2hof X Z1o & HITE o] Alo|A Fad e sxpete] FUA
olflo = SfrAlQlolgt o'l EA A7 tigt 19 AZtolth, & IE SHAINE
Ao A Aolrbe sAtE AZbstal e Aotk 919 AlgeA ‘A (but)"& &
s

&S 95 8L AR A&F Ago] siEa FAge Aol e 4
I ok g&o] o] AlofA FFHAIQJNE ofF A

ot 27] ZFol| HF 19 SFAIUES

otz a7} TAHF APl digh Ao AgEA AYEHA xPTE As
Yeats©= 29 A ‘ﬂﬂﬂ =25 Vivien and Time°l %1% Sir Clarin of

Tadmores A0 E FAATY. 2= Laura Armstronge] EHW A2le

Clarino.2 AHggo=z 1 ZFA1S Sir Clarin of Tadmore9} S A3t 9Tt
Yeatsoll Al dlolgte MES Ao 8% AFEe £82FdA FHig 3o

12) Yeats, William Butler. Autobiographies. London: Macmillan, (1956): 57.
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At T G ADSAA ol S Ao ids wiRlTh Ue ofvte
walo A ZAEA S shA FAARE FA FF AARES AR Zlo|tp gt dw
Aol ot} SHRIRY 1= Autobiographiesoll X o] AZby} w2 “FrkF=olo] Al
o] mpxehel] A1 e FREFAAEAN Ue At I ARTF FTE AR
TS Ao e ARty Os JAF 7AMES AdEY] AtelddA =
& AAT ol
[e]

I rr

Ao g JiES T8F AFEY dAdol ddoldltt “The Old
= £ YT Shakespeare’} 1o AUE 12743
0 AEAEd 34T AMEe B2 S WA o avds &

Aofle] shg o] obHE ke =z HAAe] vlglolth Yeats:® 119 AHY
= A3t RE Yol 1 7S BT vhro] o

3t Yeatsvw 219 TS BE F leH 119 wo] £XF wHAQItt HALE
E HEA mAE 29 o] sjed S AA g

1

Alell dQlell Wik o] At dAUARE 2 o
AlZE gtk =9l aUWrE BE EAY] vhee wEvtE e R ATl dekA Rk O
o] ol #AE #e AL gt e 2YTF e AbERn rigE A
a7] wiel 29 dFe MY eE A @der O dAde Ase A ol
o2 O5f BAE THAATIA Eeth

Zbol]l Yeats®] Fol= & HA &tk Yeats FO] 3HAE F g spele] 19

o' ZUoA B AL M FEE Relagisd a7 2UE whge o 3§
E Yo 28 =7t 39 FHAEE ddi Aold 188249 Fgd Wi w7k
H 2] ¢ AFE Laura Armstrong©] ATh.

After that I saw a great deal of her and was soon in love. I did not tell
her 1 was in love, however, because she was engaged. She had chosen me
for her confidant and 1 learned all about her quarrels with her lover.

Several times he broke the engagement off, and she fell ill, and friends

13) Memoirs 32.
14) Autobiographies 289.
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had to make peace. Sometimes she would write to him three times a day,
but she could not do without a confidant... I wrote her some bad poems

and had more than one sleepless night through anger with her betrothed.1®

Yeats$} 114+ BAE 4%
e i3 B R ) R D S S Rl < =
UARE 27F 7HE Fogle Aol Aol a5 #
Al ofzoldrt o]& ¢t
B O ARE Os A ZE A
UetuE 7 AN Aleld] &3 Agolth. 19 7S 188419l Howtholl A
Dublin®. & o]A}E 3t} 2=
7F 7R AL Y BE Awes FAH st

<> THF

Laura Armstrong®| 4%
= W

‘j/‘}s}oﬂﬂr J+ av7E g E

A AztgE AS E%ha 2228 3 €e °

Gtk 24 7F 1884 8€10¥e] LollAl B A4l 2149 WY® ol

A EE Halo] gloe A E

st 17F =3egles W ZLﬂﬂ Holl glAd Fe ol tisto] ALz
ATh ET 21U HAE o wey 22 gUdd Ao i Al
AREZE ol T Widolgt E 4 gt

Laura Armstronge Yeats7} U Al FE3=E 57| H3lA AlE A83}

Fed 2E AFFe] F4of Yeats#he o5 il Clarin® & 2231 Vivieno] 2Fal

Mg st a8l 2| E A4 WRelA & Aljlolgtal HEoEMN IE

dFEDEHA BT 2R AR e olelgh s 19 Ao FAR ARt
L3t Laura Armstronge Vivien and Timedl A Vivieno|®, The Isiand of

Statueso|X] NaschinaZA] Yeats ZHE9] d3o] #rt. 18891 xwke] Katherine

Tynanol Al 2l HAA A Yeats® ©] 7MY F&Fo|A Laura Armstrong=

A8l vhde] AdS wrEoWow Vivien and Time2l A% +A9lA Laura

Armstrong2 A A Viviend g @2 g3 AT, Vivien and Time2)

_L
mlm
ol
ok

I-H

flo R

15) Autobiographics 50.
16) Clark, David R., and Rosalind E. Clark. "Sailing from Avalon: Yeats's First Play,
Vivien and Times." Yeats: An Annual of Critical and Textual Studies 5 (1987): 4.
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HAAl FEoA H™ Laura Armstrong® BAF F89| The Island of Statues®)
Naschina®} %35 o] &t}

g, ol steEAY #L F w3 Titania®] $oldy 2
Armstrongol| Al IS BEllth o] L)Yy A 52 Al U
ZF8t= “The Old Grey Man’o S&3t= dAUdE9] SR A= AE3s =), 3
T o] AFAA Bl 7S AHEstEH ElizabethAt29] 3apEo] thgh A
oA et Ao E T o)W AEET 7uH A g Folth

The Island of Statuesol”] Naschina:® T2 T %92 $o}3F o
BTt The Island of Statues®] T=UF-ol4 Coline Y9 Huye= &
= HIEZAE IASste =dE S ol2lg BEAE Yeats7b Viviens
oFF fAFSEAI R, Colin “©@Al9 &2 wWetA g stgFsur ekal 23l
T} Almintor= AcardyolA] 4EA 25 E7|e BE A 5 7HF
20 2 Naschina® ZzFgth U5  Almintore] A%< Antonio= Naschina©l
A ToiH el FA] F& wES HEEUE 284 ddrteeta U s o
C}.

3FARF Naschina® 4% fobgh& 119 94 mFo] ofd
theol A $eidtt. 2= Almintorel S-FAICo Al AFFS Eejdo
o] AFS AL 273th ESF Naschina® 94| Qvhskd] o] &gk A
oo Tt AMEE AdE9 FEHCl7|E Sttt Almintor] 3Hiro] Colin
7 Thernotg 2% =¢4A st =%7HA 92 o) 2= “old A &3k &7
=0 BEF AlgbA W3, Fo g §7] e AtEEo|!"olgkal wein. o E T

s 944 42L @

foose o

iy > 8 o
ol

O
-

o] o=

Mo X 4

=] ]
A

0

N

ofd W d

e

1

§

I weary of ye. There is none

Of all on whom Arcadian suns have shone
Sustains his soul in courage or in might.
Poor race of leafy Arcady, your love

To prove what can ye do?1?

Naschina® 718]lE AFESE AlmintorE H]|2-o1 o]dl A olFtr]olel E 0]
2418 8718 S| HElA sl dEoleta vlsksta, AT 9-8o] HERY
A e gk AFFES dFel7] el e folu miALel Apf]or stoha dsho

17) Yeats, Variorum . 649.
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TAT AES we dFZAQ JAEQJ] IUE 87 Aol B2 oztolH 8FE
eis Ades AAF 23 gErh 2= Almintor7b 2 tigk 19 A&
JF3t7] Aot EEes WUEE FesAR, 17F Fote A ¥ 1E 1Y
o} Y=o 4712 7FE3 119 = Colin® Thernotd] AFEwIA ZEstdA 15
o] vighe] BHd 87| JHA A FAvkH AFE FEF RET od 1E2 AF
£ 3t 23 o] & S Stk 1 ¥ auds I Ao SEAblAl 3
AAo® JWE A3l 5= S 878k, A2 FA4 glol Sev 119 44
< AT AEE Ee ARy $A4& 7H A Utk 2= Almintorg AFESH
ol 2= 25 ZA HARE olf3 AL FAEe]l 2WolA HA HIEHA
XIES e FolEE F&girh

T FAFAA FA FATES TAHF AIFY dESoIth oA Hxol
Clarine =9 ggolat Aotk Is o9& Foletr HEA =HE
FE2& JbFolth Yeats® o|Fo 19 S&Fd B2 =& st dHEE
7}A 3L Florence Farret §7 A@8< dt= 5 % A= A 1=
o] @Al ol g FAINY] FetAQl AAES T AL A kT

Almintors 7]Abol i AbFHolW, Y3t The [sland of Statues®] FAF F91-80]

1 Naschina®] &<lojt}, 1= A% AntonioE Hldl tyEd &F4)2 Colin¥
ThernotL 1 AlZo] 7|AIE HAL =3t 7M5dd & Y oEoe A3t

2ol 39 S Sk o AENA F7b o Naschina® A shevtel o
3 =& Holtt T AMFE F Aol Antoniodl Al “Hdle] HHL $E]7} A
2 o] oo} grkm WA ReAEm B o F Ho S4AAL 83
2 Qe 7= gl d= {10 Edn s ' uE Afd =

NaschinaZ2 %8 =% A%, 9A] Almintord 3 25 dA FAE A}FS 3= 9
EE°|th. 152 Naschinadl gt AFF wjio] 8715 ¥tk Almintors €7
7} Qe Naschina®l S4& 1 $24 7Awe] Bge gyt we, T 9ol

5

S A0 Naschina®l &7 uwegt 255 gltpr) sk ug% AE A Z3 vl=

@ BE 119l 54 g o oz

3} FAe) Al o] o] A AlgAE
X
J

% ARl digk 2719 BdE Fol MR H2 FA4A=NAR e
e 219 gxE BE3H7] A A Axatolrh. Ho HE 84 FE3] o
A= Almintor® 9%, 28]l ¥ 9 €/A]2 Colin®} Thernot =& SoA £
H3] =edrt. olgst BE P EoA] Holx A AES 2= v ARzt
ghoh. oo A Lol ofE HAEUEE 4 sHA

A
[¢}
Yeatst ol¢k Zo] A3 ST AFFel dEol thd A4



5 sk g 2 4L 9Re Aedens 2 st QR
AEL AU olaleln 4FECE FEAEA o4s) Hopact.

Yeats«] At At Laura Armstrong©] oFYEF 1889 1Y 300l o}H x|
e BEsdes W 27t A wwd OPO‘EH‘: g 7kel Maud Gonneolth. 1}
ol 3 vt FAstd A4F AFY A BEE "WegA st giEo|th 1
< I47t g2 W] "ol 8¢ &t AGAAE Zol S Wi
agja a2 Fo 7 2y A B Al A T8F AFEY ddo] RSt 1
+ John O'learyoll Al “Id&= widoldA dAHEE oQlojthi®)eta A4S Aom
JYE Meredith®] 5<% Diana Merion¥ &YA8I3lt;. T3+ I+ Ellen
O'Lesryol Al "Al7F drbyt Maud GonneS T EEI=X] olA|X]L9? Oy E xHA19
AAA AEES vhE AdUnh 2\rt Al HEsta g2 el 9Ad TREE
I FEeE A e Hol 2 AdYHoga AAlS Bt e Ul
‘a4 olFE AF EXS W skEo] HIAW 0 ek Ho] k. vk 2y
o AF v AL P ABIA BAESl ATt 2% Autobiographieso) A
“O Al e folgk Fo] dEolen. L. oLl 2kt et . A&y
of At 29 MemoirsdlX 1HE t5 Hzhgth

I had never thought to see in a living woman so great beauty. It belonged
to famous pictures, to poetry, to some legendary past. A complexion like
the blossom of apples, and yet face and body had the beauty of
lineaments... and a stature so great that she seemed of a divine race. Her
movements were worthy of her form, and I understood at last why the
poet of antiquity, where we would but speak of face and form, sings,

loving some lady, that she paces like a goddess.22)

Yeats7} S%¥3] Maud Gonne®] o}5the3 1149 ofFthzo] oA vzl
GAFd Al or, B3 adE oA THF A ddelt o

ok el A Blolutor, dAEet oldAE SHS flste] @il W=
th 9% o 83 AL 2WsF T2 o) FF2)A Lucien Millevoyed
ot ol#gk BEellA Yeats7t TUA FolE e AL A7

B el N _‘1
o Lo rr o2

18) Collected 1.136-37.
19) Collected 1. 140-41.
20) Memoirs. 40.
21) Autobiographies. 82.
22) Memoirs. 40.
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2 HAEslx] &2 Aoldth. 2= a2y A uhdel tiste] ‘U= Al mk
Aoy ayoAl AR s ok mld® T 4 gl gl 2 F Fol Ue=
Y 2ol ZAAS 224 5 Ao a2y oW Jxpe] Felo]l #E71r2dEta g
gcia=g

Yeats© Maud Gonne¥} =9 gt oJok7|= U1, ‘come dream of kings
and kingdoms'Z Al &&= Al J1E HAF7|E AT SR 2= I{E
Laura Armstrong®} B8] H 7| = 3} th Katherine Tynanol]l B\l AaloA 1
= o o] dskr)

Who told you that I am "taken up with Miss Gonne?" I think she is "very good
looking" and that is all I think about her... As for the rest, she had a borrowed
interest, reminding me of Laura Armstrong without Laura's wild dash of half
insane genius...

Do not mistake me, she [Armstrong] is only as a myth and a symbol. Will you
forgive me for having talked of her? She interests me far more than Miss

Gonne does and yet is only as a myth and a symbol.2®

o

rlr

a7F Ml WMystE ofF /\}%:} AL 1 ZFA]d 17} Katherine Tynan©l
A TAlol AdokeE AL HoAF d Zlolt}, 1% Laura Armstrongs ©|v| v}
Lo A gllor, oL Katherine Tynanoﬂ Al Laura Armstrong< ZF 9] thAt
o] olyA7] W&o Maud GonneX.t} Laura Armstrong= T ZFolstthil A 419
Wl S Zlojty, IE Laura Armstrong2UtHE Maud GonneS TS T 21sk# <l
EZ A5 98 AgE o F ol tigh 19 AL o7 Astet Ao At
HolAtt. = Maud Gonne¥ Laura ArmstrongS A2 A#A] 7] ). of g
Ho] Ao A Laura ArmstrongS o2} upHA} g&g 3o}

The Countess Kathleen and Various Lyrics and Legends= Yeats’} Maud
Gonnes "d Fo] &3 3 HA ZEFolnt. o] ZFolA FUAFE At A
olH, ZE9 AlFol vggt FoljEo] AAFH ZAEFES NS LE2AZH. oY

rlr o

) of

S 54 e FAFE AP Alsh 7R AL WFo] A SR Yeatst:
28 A9 SAL ARek 2k A9 AUl GERL ARE ByRoE =
B 4gHos GEL A Tt B3] GBS A Felsa Ao A
g Bl As] AWIAE DA Bek AT AT £6E BN T uA 2ol
2% AP E A7t Bek kel a1k B FABL ARAW 4T

23) Yeats, Memoirs 42-43 ; Jeffares, Biography 51.
24) Collected .1154-55; also Letters 117-18.
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4l Laura Armstrong¥} Olivia Shakespear® ¥ Maud Gonne<
Ao 8 Al BAFET e 19 Fa3 dAATE A7 wlEell o] AR ol A
= Al A dHs 2YLede ALl ddE mY FAo R HALgH &)
AT A AY FREFR gy as AdES 9 A2FAE A
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Yeats7} Aol 8% AV S AMFHoE BARHA] Xsta FiEAHoE ddge A
< olAE TAHF ARl dig Aol mlsEly] wWEolth. 2= ol
Aoj 2 TuQtol A o7 Al dAGI AFHS A5
oA 2= Fvjghe A4S 34 oled 3 A= olelgh
Aol Ay A &olA] FA|RE HA FTAHF ALFe AT dFEH AFe
Alo] vrgt el A Al g9 1, A<, o4l Shelley$t Spenser®] #7d
Dark Rosaleen®} 72 Ao A FA|3te oldA=, 7fed & 22+ Maud Gonne
AT}, 1= Le Roman de la Rose? =HA W& ‘Ar)'gly 2=
Guillame de Lorris®] °]#& 33l Aol
o] A1Fe A WAl A] “To the Rose upon the Road of Time”& #n A4S
A o FAAAA, o] A 7P 712 AlvEl e d-EE FAE AN
th AR WA SR Fof vl Yo Are AR 2ES on|EhH, )
de 494 = %17], g, B, =2 ougth Feler Axbe A7 ARe) @akE
34 o] ¥}7] H’O‘HHL AAZLE AR EE Aol Basitte Hol
A 2w <f /1‘57(}7]' 29 AAolt). ol gt #A= The Island of Statuesol X
Naschina®} &=} Atole] # ] oM a8 A ALHHAUTE FFAIRE o] Ao|A F 8
g He oAZY AR7F AEetr] Hside HAE Y ArvE gl o] WA o] F 7t
A EAZE A8E FFOE AFEH olgt Fel 5HEE mit dojdrh
Yeatst= 19 ZgFol] AlH|FO 84F AMEE w] Blake® Dante®] Al AHEHE
AelE wEtth. 53] Dante®] AlolA o] g AHFo 84he T8F ALY dE

I
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ol
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Rose upon the Road of Time”o|AF-E 27} 2p2le] &S HIFHo =z 3o

SIS WETh O' ddE 9T 5 EAEY ASA Y A Al A

Aol Afele] AL AXAZIL A”E FH HolES WETH sxte AvldA
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ok Sxbe Addat 4T ARE FAEAM Q1 AdAe] #HoR FAH
F9L gratgn =g3tl 25 Alole AgE F 7HA 71%5S itk R ¥
A Ne)

715 shake] JPEAE EASE Aola, 7 WA 7S T dd e F
Hes F7v Aolth olgg FHF& AAQl onjet AdH one}t Fe F 7t
2 o E Atk stabe @] AlF ou|rks Tt Al BAaEE st
AFREO] EE2E olE =g FEI dojgrh

Aol “Rosa Mundi”"2 Z¥H “The Rose of the World"= ¢1& ]9
B4 dARE AAS o] Ale Adddl gk FAtolH, ofge IUWE B3A
AAL o] o)l EAFu ERolo] Wiky}l Usnad AUE0] & dloAd 9K 1
E ZSste Aotk 49 HlE dlo] dAg Ao E2A ojudt HoREE FHEX
B3l AMEE o9 gxrh s H2 des A oys & 44
Vivienol| Al B 2419 “quicken berry”& AAI7IaL Aol A4 AE= o
AltAA AAES Aot TUAIST AdE E£ZA st HolERol T3] d¥
A2l Folt}, 7oA A Ade AAZE FEH7= Ao EAIE FY 79
ol A Sk A] AlEo] 2 ARJE MGl AA “ER AP E27E Jdete
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HEAE ASE e TAT ARl Akt thEA Yeatst 9] {dRlo] 7t
F olEgunt HASH

“The Sorrow of Love”’¢ “A Dream of Death”= Fm e} 4x}7ke] 28|12 2
Te] Fx QoA om| Tt ‘:31"”/} o] 7 He Al 5 At} Al dTs
BAMeta A= g 93 H4d3 o] {E ATt A S A7) Hskd A
= Atgo]l FQ3ta, 19 A2 BEES A7 H8ke] sixbr B asit ol A

sEAE FAE AR A9 BAE3 259 AAT] BAE 474,

Ronsard«] Sonnets pour Helenes “Quand Vous Serez Bien Vieille”o] &A

£ & “When You are old"= A<l gk &xto] T84S BEAFSTE. o] AlofA
ﬂx}“ ArEelE Aol Al Alzte]l Ay FHA =W 219 o] o'l A H ALLA
of isl] Azts] ERES gttt AdS 7 aye] dis] Ad AlE ¢on,
JU7E ANE BAIE s 2 Aolgtal Eekth i A0 23lo] g
AFolE AR AFROlEA] Fholl W2 AMES AR shaprto] 9= 7149
“THRt Ze 'S AP, A7 2o ®iste “dEo £FTE AR

Aolth, aglal AN AFEo] ARERA AL HE9] FElo] 1149

&g 1v: Age
Lo o

ool &3 g},

Oeq'—éi 'E'E]_ = E‘.7]
o] Al= Yeats7} Maud GonneolAl FolE A X=st= A HA Alo]H, Maud
Gonne% 2AZ S A

HA $8F AR Alelth. 2 YA 2drt 28 9
a3 of-fE oA TIA Hk= Aol tishe] =919 A3
% 7W AZstes a73t. 2= F 7HAE FATH A s A &
FEol i sxke] AAld 2] vERbe AR S BE AMEE AL
ole] xE FAAFA Aol IUE YO E AR
de LT SA=E FxsAota At 19
o Ak Qo] o] FoE WeotsEddud AldlA 2UE AA
& b A A- = 78k, Abs AlE AS
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sl sharel A9l Apole] 7]
A Al A AdA oale] o
o) Wrrd A AAS 3

483 AHow

Ae ojd dH o2 BALSHAN AT A A9 abse] ddde dist
WS A7 as sAkeh Alel BAlel Felrt He olFacdld Re
= TEsHAR o3 alS AASHA dEsiAe @erh AlES #AA shat
oF Al Atelo] Faj Fojegd ddde FFse Aoz A 2Hs] e
of Y =27 dAHE e FEAsks Ao R Aot Ak o
Aol Adeel thidol7] wZol I 2le] FaEE de7t TP IRty #
Aol Fa3 Aol Ao Wy dFA" Btk
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V. 3A% A% A% g 78

Avl= The Wind among the Reedso| A= FAH ZA 22o]HA o] A Ht} 7H g
MAS =7A sYt. The Wind among the Reeds= Yeats®} Maud Gonne,
Yeats®} Olivia Shakespeare}e] A4 A3 vlESE ZHH o=z whEo2= F
Ae BalFm gk olgd 1o AAEe 9rle BFHoE 7F Maud
Gonne| Al & Fofjoll Al of7]®E Zolth thE A Al A e AJEAA =
e AAL S Foste] 27t A st ol de FFeiEa Al =T 1
A e BE AEd AJdEe digk ALl AAHLS BAEITH AAAIS FAR
Aol ZEe Wol AMEVIE AR T2 b 7
E o|Eth AMFEE AMEE FHAAES Fte HolEe

e A AAAIY EAFeln 39 FFEoA Fad Fed =24 A AY
&, Ao B4, Ak Al Fow, aEla shaket A9l Atele] Hiyolth A<l
g0] dofx= olf= Almteh Aol Ho] ARE BE A Al AeFHo] ok o
o AR s dde uee, Fxke) dAl, ada 28] ARe AHEA S
T AojEol F2 AHEET. o Afe] ArAEEY TRHE ToT ¥d2 a7t
shakol A e 24T W =uEI £47|eh dlolgke olvAe] Fade &
A AHolwh, B O o] ARAdAMRE dAde Ale Wallsts FeleE
WAE SEA717] A sl

o
A=t RS & F U} SHATY The Wind among the Reedse 17} ©] AlF
o] 18 AE9 FA ¥WEE F EoFEH
The Wind among the Reedst AFZ3dl= Aol oA dso] v o] 3
29ete Ao A4S ZEsHA AAET Sate @A A FA S wiRk
P& =71 shARE olggk AR A Fo|tt. et dAlo] el Al b

AT AL T

==

5
o
S
o)
N
=)
A
o
o

I am
like the children, O my
beloved & I play at
love & marriage. I play

at with images of the life
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you will not give to me. . . .25

A= AdS “my cruel one”olgtil FEH, I A “why do/ you whisper
to me of sorrow/ always”2til Eo]&rt} A2 WA BHE 14 &=

set upon far magnificence
upon impossible dreams

Have made you blind & have made you deaf.

a0 2elA 29 A7 deht Fa@ hE BolEth HAE 50| Ao BAN
of Qi wF WLad BAGE AL AT

You only know that it is

of you I sing when I tell

of the sa san swan on the water
or the eagle in heaven

or the faun in the wood.

AJLZ A& olsfistA Tt Ao HEE whx] geth sxbe I Al “not moved
by my songs”2Fi &3k o “Others weep but your eyes/ are dry’@}il &3}
A A At @AE BEWStY The Wind among the
ReedsJ AEd AellA 24 o ZgstAl ztol B 4 Stk o] x4 Yeats®
n|&3kal ilE
of AIFE ofdAE Hlg e} Alstol] 2 FHs= EES 849 sidheE EF
WHl A AlZETE ol#st Bl o] Al “To the Rose upon the Rood of
Time" A A|He Tz 7|24 245 AFSth. The Hosting of the Sidhe
NN b= EEY AV A8 S W A5 NiamhE E& vt Niamhe
22l A 9%t} “Away, come away:/ Empty your heart of its mortal dream.”
olg g A2 Ao EH7IE SVAIIAR A MA AE wWeA doh A A
nE F25 A dile] o] AdA EEY sidhe®Z FAIZ ® A= sxE FE
i, oA d@4 AAE &ds wuuEs At 258 vetEd Niamhe
“We come between him and the deed of his hand,/ We come between him
and the hope of his heart”2}3 &3t} 124 Yeatst AFe; A<le] st &
N=Z:g Aot AtFolgts e AAAZIT I' HEY de3d FxY FAE

O

25) Carolyn Holdsworth, 7The Wind among the Reeds: Manuscript Materials 198-205.
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Foloh ARG TA ol%
o] Aol Fad

2 Yeats®] AAARE 19 nlgo EE AHE HFE Ao HEZAUEC]
Saskolth. 1908 d  xo] TthA] I3

o
N
§S
B
e
>
=2,
>,
offt
e
ot
-
SN
o
>
ofo
i
O

= =
lover”, “he”, Z18]3l “the poet’& «wtgstt}. IA|RE o] 3t &AE 717 QA&
52 TAT A AY JidolH, e T8 F AR AlolA skxiel Ale] A4

of tigh Al EXS FAES.

“The Lover mourns for the Loss of Love’+ 3}xte} 19] A<l Alo]E A2
g sk 29 Aol Al #& AAA Shakespear$t #Zo] “obFThE et
AVEE U A4S Al g el s By gle “BAY dwo] of
vlE 29 A2 T} 43 “end in love in the end’#Fal s ET} 3}
A7t 1 HT% “looked in my heart one day/ And saw your image was
there"® w&& 27 WUtk T84 Yeats® Ao =E A9 oR[AE 2
ANA WHAFAZIH 28 5y AQle] MEALS AR ST s A= 19 m)
A IHE Al & 5 gtk o] Al AR A AAAHolgtE 34 4 EHE
E 9F3 Aok 329 migge de Ade omAlE A AAALE AF[e
ATE FPsta

“The Lover tells of the Rose in his Heart’= FZ% 3ol thst gAte] F
83k F71E BARSOE St 29 ARl Al FelstiaA =814 AAE vietEH
“The Rose of Heaven”2| “the labouring world”7} 2lF]sl= AL 4A Hr}
“The cry of a child by the roadway, the creak of a lumbering cart/ The

[}

heavy steps of the ploughman.” & ©]23t o|H|X]E 9] “blossoms a rose in
the deeps of my heart”ste] 1] o|m|A & Fagttes AS ALUurt. FA4=
AlZgel olm A7 9] mhg&ol Qe Al olm Ao ofeHE F UEE o]yt
Eqgt A oAl " AU olg §7)= HiE T F
= A9 olmAE o)stsle] 1 EEol P
shARE AlQle] Fefjgbal A HofEo] gle A2 ofyth.
ek AR WA QD oot oA Aofel] oA AHHOE Y
Lover pleads with his Friend for Old Friends” oA 3}x}= 29] AA2loA <l
o AA7I e 2UE ATste MEL B2 IAFE] Jod=
T4 vt divstd s Aol a2y mE HEE AgE 1419 HE 7Y
o Flol7] wEoltt. o] Ale 7F AddelAl FelE & W AAREC] US Aol
= YAIE AlZstt}, “Into the Twilight’= 3% A A9 v|Wel= A 7F

7 AJNES A ATIAIZIHEA 29 Aol FEIE “fire of a slanderous

Q
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tongue” 9] BFo 2 3t} “ He thinks of those who have Spoken Evil of his
Beloved” ol Al gt2k= oAl o]t H|W A=} EE] “weigh this song”’2hal
S F3t}k. 1= “Their children's children shall say they have lied’#ta1 3Ft}.
o] Ale ASloAl Qo shate] FeAds xS, 27F glokd 2] A ¢
gl wrEold 219 olmAle AZE & &3 A ol Ao BT Folgtal oA

ol

ot sARE 29k o] vt U] onA= YT Foltt Yeats H[WAE
3 4R dAQEe] £E AL Al AFEA aUE 2EIE W FHE
AR At o] el AlekE g o] Aol 8] FoiE FEdtE HHAE

i
AR oz oFEXE FErh
:LFJ Yeats% %ﬂ]/\]fi-‘ﬂ “The White Birds”¢} FAFSHAl 29} 19 ¢2l9]

?“J E75 % Eﬁ—‘é‘% AA S st E et 283 =24
Zo] tprbE Aot} AT s 2UEC] AT o
A Aol && Zﬂolﬁ} AFHAIE “He wishes his
Beloved were Dead”olA izt 9] dQlo] & ASES A I+ 1Y
7b FoW Jo AR & Zolw A3 WuA LS 3 Oli}ﬁ Azttt 22 o]efdt
AL Bt 2ol

YeatsE ©] Al old A9 FAE tA tFEI Utk e oy AlE
EolA AATA Bt AXA AEES A-EHA Xﬂ/\]ﬁhﬂr Tagh W
A FANA =Y

o olelAe] i

H] mx}## =7}
£ mabld 3k 2

o] Moh =Y O 9t
nle] =84 ?ﬂf\li}ﬂiﬁ}i x}a}a} 31017“ AxAH dAde HeH AAH <
=22 AARY. 2] vl Akl A AlSai dRez AEsiARt ofsuEold
Ak 2o =8 A)] EEYE A ne "o AR o He 3T
AlE BA3E v 71 EAE *ﬂ‘jﬂoi Abg R Aolth o7 H
a7 AEHo s AQle® FEsta doke A A F7Iek Bl Ao &
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Mg AT SHolA e W A Erh

Yeatst= “All Things Can Tempt Me |4 “with such airs/ That one
believed he had a sword upstairs”gtil =ejste= 22 A|E 9 oA & “Colder
and dumber and deafer than a fish”7} ¥ 42 @A &w3 A7t o]
gk Tl o] Wl EFetal, sate] A Ao FAle odd] TAHFT AR
Al FAs fAgT 53], At A& 19 FHao AEEs Al 3o
At dE EW Ot “Words"olA 29 Ase 219 FFL o] -H—s} 2] FEae=
Aol Al 1o B “‘ﬂ“}“ HHE A 22 5B dojxl Aolgpal Aiggtt. o)y
A7k 17} “that the best I have done/ Was done to make it plain”& 7|9%
W7hx] 15 PEA gt 2e Sy 19 Aol 2E oldd oY 2 1
7} “thrown poor words away/ And been content to live”, “come into my
strength/ And words obey my call” & & A=A g g7 2t
U g2 4F AAFAEAR, o] Al SxprF 29 AQds olsiAZ & glth
= AdA sAAE AAEA Esti, AANE AR oot fAEHAE
“Reconciliation” oA ¢1919] RAE & HE R wHrEA, 27} 29 ==
F237] 9ske]  “kings/ Helmets, and swords, and half-forgotten things/
That were like memories of you”& FTF3aloF gt} o] st BE AldA F a3t
e ArAEENA Aol Al FAAd F= J&o Aot

stA R Yeats® o] A mpA|H Alo|A Eolg A& stal Utk e A<l
NA FetHA TE WolglE ®E A FAE Hdsle= A A9 ‘Some may
have blamed you that you took away' &.& HZFS o251 Q). o]AS 17}
a9 AF T AR AFT AHolH, onte Y
o o] HFol gk AP doAxl A ok =3
o] FFol TFY A A wjAolz} 1o Ao A A
AZREYH dojxl Aot I HFTE 5T o 19 AlF FE FHAA
= OVH At So FAAY. O Eg TAHF AN dEel AFS FAAE
e FA 3},

Yeats= “Never Give all the Heart”¢} “O Do Not Love Too Long’o|A] o]
e 52 AE A&t A= “Never Give all the Heart”ol A HFolA &
=x o7 —z,—%}f:ﬂ-‘ﬂ-. = o]gdt F=FoA “Never give all the heart’#t1 &3+
& tHA] “O never give the heart outright” 23 AFFE 1A &= HH o3
T1E }_U}. G2} AL o] AloA] “deaf and dumb and blind with love”® &
A= 3L, Yeats® 283 A ElE “who can play it well enough#ta FE3t} =1
g = 27t AMFEolE stud old ¢ ke Aolth AME §¥E S 113

ok ot r& rum

4

N
o

-
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< 7H AdeE /\} sk ol#3 Vg AT AT #HEE AAYE HAg O
= o83t 7S AT AFRAIY ATl A Oé‘?i%ﬂ ZEt}
2= “O Do Not Love Too Long’olA EWH3I Alzgte S3AAA

A

“Sweetheart, do not love too long”¢lgta FL3 T1E st} I U Hi=Z
“I loved long and long,/ And grew to be out of fashion/ Like an old song”©]
= Ao At E A g 291 2Bl oF S wol 2E9 Aol drh
AHE7FE ARetdA e g #A dig AtelE OS5 T AAE] A g 19
°l F31E FEFHA “But O, in a minute she

1

A AMHERE dekA

changed”#}il Al9] A[&S wHEgth o] F HO Al 19 Foffo] gk At
E32 TAEt} o]# gk B3 Maud Gonne©] Macbride$} ZE3F AHoA] H|E
d Zolty. RrHF o R olgfgk 37 AloA FFe AHET AS 55 A ofY

oo fustd e 1Y Aol F] IS ASZHOE AREEY] wiiEolth

Yeats= “The Folly of Being Comforted”ol 4] Lady Gregory9] | EA L} A
g AEAE SEARIEERE AT o] IFE= 19 “well-beloved's hair has
threads of grey/ And little shadows come about her eyes’& &3lA 3=}9]
£E5S dI3AN7IH D ARG avE I8 AEE FEA del $E a9 ¢
ol ol EHA &or, sats I E AMEHA ¥& Aol Ikt

Heart cries, “No,

I have not a crumb of comfort, not a grain.
Because of that great nobleness of hers

The fire that stirs about her, when she stirs,

Burns but more clearly26).”

O aYe] 49 W 53 aYyrt 2E ke W WE steksit) A}
= “If she'd but turn her head’ &tz 2FZAOHA Ao mlL& gl Zo,

vl&-0] “the folly of being comforted”& &4 = Aolgtz F

°] A194 FoT 3YF ask 5

o
oo <%
v

=l A" FAHE B_iol‘:]-. “The Folly of Being Comforted” Yeats
L

o Al gE FEAD AU s Aow

e
an

26) Yeats, Variorum .199-200.
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St F8IHAE o] AloflA e HHA SR 9 F ZAE
g AR AMF I i Z2AIA 29 AMES A | AoR ERAE
Yeats7} Maud Gonne®ll thgt Foljoll A 583 AFY HA&E& AHES 7H
] & “Adam's Curse” ‘j/‘}ﬂoi ATt o] Ao B
ol AZA &9 7)ol 7Pé‘%ﬂ£?ﬁ]4 EH| =5 YA ZAZE Maud Gonne
o] o3FA0 May Gonne2 FolA
Gonne< Lady GregoryAd oA d&AF 9
A= Foth AlelA May Gonne®] ¥ 2244<l
=t skARE 2 e Ak oo tigh HFe
Alet |, aB]a AR Abold] FAMEE A
ul = “much Labouring”¢] £7®T A& “who thought that love should be/ .
. compounded of high courtesy’8t H2 AQ0EC] FolE sle AT AAS
tate o4 A AMES dAY v A giE:AIZIT 27 1 gAe 29 4
Aol Al AAZ 2 gAY A2 271 dfF W2lo] ofd FAe] 1 Aag B2
o8 aYE AMEE I =8aglr] "otk 19 A1 A-L olg
EAFLE HEAT

SLmd

19A417] Eo] A2 E9 Adl= “court of love’7}F AAAS YHF oot
NAEEA ZAE A AEde FE HAEIATE YeatsE o]# st x| 2l9E 9]
sl =3ttt o] Aol I AJNES TS ZHA “the old high way of
love” 8}l HAPSEo] o]#dt 3hs 2 o] &3k}, SHX| T o] A2 Aol =H

o))
= sdsts A A ot 11
=40 ad WHI A Aol HAE
“As weary-hearted as the hollow moon” &2 ®HET},

gk o] A= kAt & ¥ oo Al AMEIE FWET] wiEo] Fol Alojth 1
= AU AtFY HHEH LR TF AFRE tIZATIARE AL FelE SIS AL
% el dETh 27 old Ade Wus weX ged AR odd e 3
Aol A% B DA, 2T B TEA W A% Aole] wlmold) sAe

A
o2 A A s FxsAR ¥4S Be FF ol 29 AddA ALY

Yeatst ®HE ¢ vhao] 714 AREsHe] 9

HYA Atk 28z 283 AL 15S

lru

Aol ofF A Alsoletn B @k,
FHE A}au 227} o Aol 2piEe] k. 7lmAA FANA Yeatst A
A9, 3P0 AFH} B FHE AR RE FAUABEL AU T B

Rl [¢}

= 58 ﬂ%—e shUA ", 2Re el el o84 BAE Hsksh A}
3 Aol Ak TAT A diEE A7IAT SRR HE FeEAE

719 FolE “old high way of love™s] @A& Aoz FAste], 172 A o

[ei
=
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JE] U ° = a0 FelE agA w4 o F
o Fas FAE Az 2a U as a9 AdeA Fojsted o
Q
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Aeke] 7o

194171 Zell Yeatso] AlollAl Adell thg HEAbE o3 mlo F3oA, 71 o}
ool & Al 433 FAE HUIATIE AAF Ao R wstsith. A
Fo)= 7] AEAdA 7 =543, “The Arrow’ ¢+ “The Folly of Being
Comforted”ol 7} # BAlE o] 9lth “The Folly of Being Comforted”& <1<]
o] Ml do] Mo r Wgh AL AFert. Iv A Al g AdS e
3 2] Maud Gonne9] B2 © F&38 oju|x]& AE3oit). a7t vbEx o=z o

[N L !
T3 A FollA M Tas 5L SAHQL 249 olgthgoltt & tE 53
2 “that is so lofty and fierce and kind’3F 2149 AAH3} 149 43S
E331H, “No Second Troy oA 7F¢ 2 zf€th A9l & Maud Gonnes

9] olopr| o] oz} FFI ERolo] Ay T2 Alsto] H|F3H7] Al AT
Qustd 2o thdk AZ2 “might call up a new age, calling to mind/ The
queens that were imagined long ago”©]”7] W&ot}

“No Second Troy’= Alel gt o3 F+ 714 BAFS adxos 2%
ot} o7l Fake 2] d¢lo] “filled my days with misery”E 14 3dFA] R
olglgt MR Fo] ao FXRAA oFE A7|gth. I “taught to ignorant
men most violent ways”3F 114 Y Eo] HELS F U= AdE oFEE A7
g, A= ' WU FxEo] @ ALE FSI

With a mind
That nobleness made simple as a fire,
With beauty like a tightened bow, a kind

That is not natural in an age like this2?)

JUH 9 vl 939 Aldlel xgd Folgtal = TStk of7]olA vlE 53] T
AAZ9] vlolt}, Yeatsw= ol#st HIE 27F o] AIFT} o AlFolA HFst 2
AF A=A AT “high and solitary and most stem” 2.2 HAFSCE “Out

27) Yeats, Variorum .256-57.
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of Phase’= 7} Usol oldg FFE HASH] 95t JE—H@}
Zrl FAET 2L I LE A E ALEE7] Yl A&
Maud Gonne< 244138} 3 2}
ZAe A gl o]egt AL R AT AQlEol 289 A7t A
A 7HRE BHE Wttt vpto] detd
Aol Atk

Yeats= ©]|# %k B E “A Woman Homer Sung’olA] 7} H&3tA AL&35}Ho]
AQlol Adel Al =R dFe AZEstA Aggtt. 2= “But O! ‘twas bitter
wrong/ If he could pass her by/ With an indifferent eye”23 2 A& A}
Fote oo FHo e o' Fabed tigk A4le] AFAS HAete AR
AlZbetty, 1% “That coming time can say,/ shadowed in a glass/ What thing
her body was”#©o] 719 A& Fd3 EA=ZE =11 Yot Yeats= IHE &
22 9E I wEOE Ak FEHCAA A Zo] Aojrtes AoE a”Y 1
gil Ie wf SX2EE S d3EY 2AAH HolEE FH 17t 24 A
PAetE BE JEFolA Hlojdrh o] F A Al TAHFTY EHLE F FUAFTY
H 22U Fxpet Al tigh FeojEoltt. shake ARale] gk AR
T EEE HFetsith BiHe| Al ol ' I

aA Ie TAFT AQIEC] AREE W o] shxpel Al

st 9 Yeats® wAHS AFE A9 O(:)]Q‘I:]—g-i o5 o Zo] ottt 2+ 19
Ao EHH *7?4?*# Zku OWE ol Ao R ST e 19 Al #
Aol st 7]5& “Against Unworthy Praise’ 9} ‘The People” A 7} # &
Abstth, OE Agamst Unworthy Praise”o|4 “Nor knave nor dolt can break/
What's not for their applause” W&ol 19| ZE=& vH|FE FENE EF35t1
uhSS HebsHA AYelsinta wein, 19 #AEe L2 Ads HsiMolth 1
HPA o E A HTE FQEHA] gtk 19 Aol HEte A= “Earned
slander, ingratitude/ From self-same dolt and knave”©]A %t “she, singing
upon the road/ Half lion, half child, is at peace”’©]t}. 1A <1219 Algn}
olu| A = At Al FFE FE ol TFES AAIST

YeatsE= “Against Unworthy Praise’o|A TFEAWE AFdS 29 A23HA
BAFSE “The People”oll Al AQlo] 3AF 71d& 73, olggt 7|do] ojEgA
FASE S5 7 A 27 ofgwdd tASG=ES Aol o| 33 & F
=7kl thate] AR Etth. of7]el A 29p AQdAbeld] tistE WEsAl AA H oz
t}. 1= “What have I done for all that work”= AT OF A|Zslo] F& 0]
=

—1

A

¢
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The daily spite of this unmannerly town
Where who has served the most is most defamed,

The reputation of his lifetime lost28).
¥ & a5 E2HOo =2 UrbinoZhs o] 43S AlA| 3kt

I might have lived,

And you know well how great the longing has been,
Where every day my footfall should have lit

In the green shadow of Ferrara should wall;

Or climbed among the images of the past —-—
The unperturbed and courtly images —-—

Evening and morning, the steep street of Urbino
To where the duchess and her people talked
The stately midnight through until they stood

In their great window looking at the dawn;

I might have used the one substantial right

My trade allows: chosen my company

And chosen what scenery pleased me best.

ARk o sats vt FF &
okl SlojA, ade AlEECA R} s}
Az ol gakel =3 9ol a3 A B3 A el dEAR
oz A AL =7le Aede ABEEH. o F H9 *MW Yeatst® ¢

9l
=

T
Ky
S

Sl
ki
i
o
)
>
o
i

0
au
o
=
ol
k)
o, =2
ox XL

m& o

e 19 /\}Q«] olde TAESE TAE HAlsle 8% A=
Aol ol TAFol A8 Aujst= Altiel Lady Gregory% a8 obE
HEo| oA ’SMJ' He AuE ASZALE 7L o] oldE FAFE L s Bt
7] wjoll olelgl o] & vt Atk o] AEA I Adoe] o] F o]
de FASEE e d&EGlL ol a1WE EAEER o4 14Yrt U
= oA THS dodE A AE W e BdS AA Eth

“Her Praise’= ofrt= Hil Atglojn}. ate AlgEo] A2 o9 1 A&
AzbsE ¢ e Jiddd FYskA etk 2= IYE “As a man does who

has published a new book,/ Or a young girl dressed out in her new gown”

o
=

28) Yeats, Variorum .351-53.
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Nol stoh gy 19 Fe|l 2= Dorothy Shakespeare®} Ezra
Pound-@r 22 o2 AEELS 259 vlgol] “some new tale”, &2 “some
other name”, =<2 “the long war’& AJZ}3tt}. 3pat= o]gjst thE dof 3}
o o]A thEE AFSIaL, “If there be rags enough. . . will know her name/
Aste] & wueral
a4g 34 Folth
ol thg Ape] 2w
Aolth, 1\E Aol
=& Hou} AAo|t
E A7 #7F Aok shAIRE s Ao mhgol] HAFO Abrolth. 3t
2, 2u7F A shdgk ARSI A HE B JIEE T AlEEol
A & 7194 740]“/} olegt A IALE A A BRF ol tE AlEE
AZ AJe] dFo] olfg THstte As ettt ol 9= 17t F
2ol Azt 7‘}‘313 WS 7HX 7 ke e BEoErh Al olfl REE T
€ Hoe s A 25 Bl AR siaks Oy vhdg zpehke dE] 19 3
TE°] 19 AdE €A X37] "ol A T Apdolgta Fgith 1
A e 2 AR H E AFREAAA 17 19 dAJdEs HAXete olfE AW
shettt. EHAIE Yeatse 19 Ad9 FAZA vlo] szt ofyel, o] AlofA
Y E olF A st ayo] gk IHAte] ofEle HAS 2 9o o
3 AlE AEskstal ok ol oY 2] Hlo] tig AFH e AAEA tHE
Hrh A3 WA “Her Praise’+ Yeats? Dante®} #2 T2Htx Z7tE3}
olgelo} ZrtEol gk A&HQ AFE wrd gt o] gt FFoA AL Hlo}
EfAe 4% Jd=E B d F vk Dante®= FAFSH @2 Alde] 1149
nE Frleigla, 2y e st A dte FRoe SHAA A A obF T4
3k o]t} o] AloA EE= Maud Gonne©] YeatsollAl L3k 2oz ALE
He M Bl
L3 Yeatst 343 A A9 7IHES AFEsla =d & €9 “A drinking
Song”oﬂ/ﬂ =3 Aol 714, “A Memory of Youth”olA A}Ee] & 1gja1
Collected Worksol X129l o8] AUE Foltf, ey 19 T4 2] Al Al A&
gt A2 H&r FHRAA L AE ZHFA "ok a= 53] 7IAReF Al 9
L ofye} aE59 LA g EFES I :0‘}7] ‘?4:0‘}04 TEY AEE B
AbgE AR ofof7]el st T F o] Alske} ofpx
A&ttt a= olEgh AFR ololrlE 1 ZH\_«] T H«] HHﬁoi AH&-3Fed Maud
Gonne< Heleno|Y} th& ool H|fF3slH, T3 1 2213} Maud Gonnedeo] 3

And will be well pleased remembering it"3+ AAE 7]
o AZEgth ae 7hdEhr] wiEel] 1o 1] B 3
o AllA TAF At Ao @& 43 sttt o
Al olmA|Eo] AMEHOE Eddt e Fa3h
o= SAYPE FAxEo] ofyH, Fxtef sAIH
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AE olelgt Alstel A o=

1910 Ao 22o] A F Hol A Al A YeatstE Maud Gonned} T3 =
Wmo] oAz FR1F AtolE Hlwsgint, Hgh 19 Fofjof 17} o] el He A ¢
Ae Toll AtolE BlaLgk Fof] Z2FAIZITH 1
7F At B B2 A A 2ol AR gl dis] wWels ska gl
= Holt}, I& olgs e Exd & o 4lulE(Wolfram von Eschenbach =
Aol FA Al AN EASIATE I The Old Age of Queen Maeveol| Al ©]
g 7IHe 7 oA ARSET A HA AR 7 @S AE Y MaeveE BANE
olm, F HA A A Fol & a4 &7 BEANE dolth. A WA w
ol OF ZAple] Fash vlgs FAsHA 2142 “praises another, praising
her,/ As if there were no tale but your own tale. . .”3F o] fR1XE& E=T}.
T owA oA = Maeve® €719 Maud Gonnedl 7|5 FdAlso
“there is no high story about queens/ In any ancient book but tells of you”
gt At O olobr|d o) o YgEe] He FSER ofvg 159 B
a9 Al AE v Y Aolgts AZE A oy SRS Shal dTh

Yeats® “His Phoenix”o| 4] 1 zpale] Abgol] ojgh vighs Z2F3IHA SHe
29, A Al AollA b 1o Al NS wjo] olw| A AlgtEo] &
3= A EE medES Hv|wdlth. “a queen in China, or maybe it's in Spain,”“a
score of duchesses, surpassing womankind, /Or who have found a painter
to make them so for pay,” “a player in the States, who gather up her
cloak/ And flings herself out of the room when juliet would be bride/ With
all a woman's passion, a child's imperious way,” 22| o]&3 r|JEL YA
Aoju} HE mQle AP Hola YA vdEL Ezra Poundd] B2 AJET &
HE o]go 2 B/ AR I vt @2 AERE da AW g r|Ql wEel
ol g A EF v|QlEo] &3t A7I7F A= e IR WolEdth mhA Y Ao A
O 39 AJde Heof AEste § RdE WEHn v 19 AJE “the

simplicity of a child,/ And that proud look as though she had gazed into the

o

burning sun,/ And all the shapely body no tittle gone astray’< 7} Z o=
BEApgth 25 sAYY AE3 3T & FES otolgidstal oA et
Wozx, A 2] TABF AF A9 2dEs SHTT olggh fu o ALS
< R8T A A9 gatEo] a8E TIve FHEHsH AREEls AlgtE 29
As MELE 7ol

OWA In the Seven WoodsS-¥l The Wild Swans at Coole7VA| AlE&-<

29) Yeats, Variorum .353-54.
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The Wild Swans at Cooled| Xl FE Yeats® FAZF Al Al gL a7t FA
FT A Aol 1920d el Hauzd Edttis RiudxE &7t Al o
o WA HolA gRlst7]ol= ofF ofgoh. 8% 3& oled ¥Ert 17t Maud
Gonneoll ™3t FolE ¥ 7]35lal George Hyde-Lees®t ZES 3+ Fof ot}
= Aotk Rrtgom Ash Ai}, agla Aol o] Ead A Visionold il
zo o]2+ 9] maHE ATFE Q] Iv FAL AW, FFEET ofyg} ¢
< o ZEe niag 52 fE2AUE 28t o]dEty] Al Fsithe Flolth
The Wild Swans at Cooles Yeats7} 5 4% 5422 Maud Gonneol| #3F
< AES FAE v A Aot o]#gt AlE2 Maud Gonne#o] #AE 3
A Memoirs®t Autobiographiesol| A 17 J7+E vre A Hlt) F1X
“The Wild Swans at Coole”2] Al Maud Gonne®ll W3t AlE3= A3 &
It o8 AEo] A FolA 19 AEe AgEASE, 23S olH T AL
S o Fagtt). o]# 3k tJZ+= “hearts have not grown old”3F WMFZE 3}
b Abololl A =i}, o]# gt WatE “A Song oAl Tl o] HEE| T

(¢]

ol > o ox gn

[ have not lost desire

But the heart that I had

[ thought ‘twould burn my body
Laid on the death-bed,

For who could have foretold
That the heart grows old?30)

&A%k Yeats®E o]#]gt B2E wjZEe] on|E ©@A] Maud Gonneol| that 19]
ArEel HEE ATsHA @erh 99 F Y MM Fxg LS 39 F53

30) Yeats, Variorum .334-35.
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a7 wo7ta ke 1F 29 Aggelth o s "92E Hj$e] oulE Maud
Gonne? %<l Iseult Gonnedl =3 AEoA ¢ ¥ ZEErt. & Maud
Gonneoll 9|34 wix|et HEZo] AFH Fof Iseult Gonnedll Al FE& 3tlrth.
o] George Hyde-Lees®t ZAZE 33Tt ol2gt HolA] Iseult Gonne
Yeatsoll Al 27} “The Living Beauty o4l “beauty that is cast out of a
mould”2tx BAFSE ¥ WHA Maud Gonneolth I I8A Tabx etexg=
olgigt 53 H2 Maud Gonne¥ Aolth 121} olgjgh Fofjel A o]zt A uj

el ok,

O heart, we are old;
The living beauty i1s for younger men:

We cannot pay its tribute of wild tears. 3D

olgfst HIX2E ujFeo oJwmol wix]E HFEL “Splomon to Sheba’Z} “On
Woman”9] 873 5342AE2 Solomon¥} Sheba?] o]v]A g o]t} 1= “Solomon
to Sheba’ollA] Solomon¥} Sheba’} ZE9] AMFE &g 1 AIFE v o).
o]z gt H3}o| A Solomone Yeats¥ ZHolH, Shebat George Hyde-Leesd Z
olt}. “On Woman” 9] tha A3 &8 F2E Yeats?} ©hA] Maud Gonne©l 2=
olFg ARESHA &e A#E, 19 oA Shebaft= UEEAM  George
Hyde-Lees9 %432 Maud Gonne9 333} thA|st= Ax" Holoh

olz1gt AEL “Memory’, “Her Praise”, “The People”, “His Phoenix”,
“Broken Dreams”, 18] “A Deep-sworn Vow H# FTAF AlH AFo=R
SHLEA EFHE A2 olHn 284y 2 A2 8% AFY FAE A
o}, 283k A A X]+= Solomon©] “Solomon to Sheba’oll 4] ShebaZ 73}
= A3, “The Living Beauty oA ml2S HF 2% 7, g1 714 FQ3AE
“On Woman”°4 “I am driven mad,/ Sleep driven from my bed’ & Maud
Gonne©| Yeatsol ®IX= @] gt EAMHETE olyg} “some one/ Perverse
creature of chance”2 o|elgt Axfo] Yl gt HAlolt}. Yeatsw ©|ZA 3t
HA ARl Z A 9] HAE Hos By ol 3% A AFY olF 1 A
ol g WS dAlE Fa Sl

olgZA MEo] EHHA Yeatsw AlQl A dAlojgpr|®Hri= AlQl A dAAtolH
Hrte Bohe ddodolr, 59 d¢ = H
ok olgld BE dgEL TAHF AEY Fa% A

mE
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31) Yeats, Variorum .333-34.
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“An
Image from a Past Life”’¢} “Under Saturn”o|A o]g{st F 742 ®WH& =33t
o} olglst F H A= 29 Ao Ay A a9 27 FAHE AME ¢
o g AT ANGL, o) ohuol elalA o] oldel Bl dlgk 2aha

I AREAR 22 2 ] =4S gTEr

YeatsZ 3N 7= 943 Z2E —?— ollE Maud Gonne Macbridge®} H] L3}
= AFE 38T A= gle dolth Dante$} Petrarche A3 Aol 3t
Ak Al AGA A EHHoZ FTk U] A=A I 2HEL Alesttt. Dante9t
Petrarch® & o &9 Aol AMgsialon, Abgk AQlo] Als Al AR
Ad=ste AAA ke S ofmgtth. sHA|RF Yeatsv ZES dhARbAL 19

mlo

[‘2[11

olQl Georgeoll AlA ¢ gt ool &GS A, Al dE°] Aolle
o, AR aHn e Aola] Hy Fo ofdWre HEA AHXH Tk e oA
T AlE Adopatd wigith
Yeats= 12| £7] AJollA] Dante®} Petrarch7} ZE9 2EF & AJE

Aoz T3 A Maud Gonneol QolAE 2 #21S AL&3t1 ¢t} Dante
¢} Petrarchi= Beatrice®} Rora®] 32 olujz]o] o3& AlAZ A=E Hb=t},
Yeatst= TAFHAIE 19 A9 o]vAE F3F] “Among School Children” ol 4]
A8 E WA H 1 3t} AT o] AL 97 Ty} 2P Lo HHE Zo) 3
7HA #golth e 19 AdS skl Ao BLEA olmAE gkl
]

o

o

Aot FUHE oA dujE W AR mhgolo] ojmx|et WA 18l
AL A Foll oHuyTt k2 oljlo]f AR o|m|AEF LA HH. o]HF
BEE dE2 azleo]l =S tEAR O5S Yalskal “break hearts”d Abg
£2 Y3 “heavenly glory”E AA3tts HolA FAlslth 2E o83 dES
A=o] FFe FASET] Hste] AZE onAE, vles o = AIJE, o
s, zgla FUEe W ®E& ZEI} “self-born mockers of man's

enterprise” 2 T3}t A= F 7ER19] EFo] “into the yolk and white of
one shel’2 FFH = o|n|A QA AAE T3t HYE FH3LA 3t AEE
EZolttE ), “Hollow of cheek as though it drank the wind/ And took a mess
of shadows for its meat”’9} 72 o]&o]e} SUEA AFFShE d9le] olm A
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of gt ojry 9] o]m A= “With sixty or more winters on its

ol o] olmx]e oJejA ZF It st g FUHES] o]r|A
£ “a marble or bronze repose’°l 2oJ3|A ZFF3ITE o] FEA o] HL
Dante®} Petrarch7} sl AIA & 2AsE ¥ Yeatsw Folet e
E2te 48s 3t o & oRAE FOoREM olm A FxAE X
Fote e olwxE Ftoldlth., I¥ oy v oW kwo] ALKHTH EA5
of 3t dHY ZHES AAISH

o
o
BN

Labour is blossoming or dancing where
The body is not bruised to pleasure soul,
Nor beauty born out of its own despair,

Nor blear-eyed wisdom out of midnight o0il32).

. @ AR AFe FARA A 2
44 ghth Ot ol @ olmAEA Aeld g FARE 19 AE FAW

O chestnut tree, great rooted blossomer,
Are you the leaf, the blossom or the bole?
O body swayed to music, O brightening glance,

How can we know the dancer from dance?

st RE gkzpo] ol gk xlel= m A9 gl A R A ojupwt e gk Aol A
g axAoltt. F5E HE Yeats7t BA 5 FFEAE AHER AAo=R
5 A=Y AFEE Maud Gonne©] o}uz} George Yeatso|2lTh Yeats”} 3z}
A TFoll ApllA g2 A AR oA g | O AAE AF xS AdE AES
ZFzskeE d o] ol g A AE AMEE H2 19 HHERE oy 19 FAEEol

A oy Fe4ds ST

32) Yeats, Variorum. 443-46.
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