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A Study on Eugene O'Neill's Tragic Elements in
Long Day's Journey Into Night
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ABSTRACT

A Study on Eugene O'Neill's
Tragic Elements in

Long Day's Journey Into Night

By Ju Yeon Soon
Faculty Advisor: Kim Young-kwan
Department of English Language Education

Graduate School of Education, Chosun University

This paper i1s an attempt to discuss the tragic elements in Eugene
O'Neill's most autobiographical play, Long Day's Journey Into Night, and to
examine how his miserable experiences from his childhood to adult
affected his views on life as a playwright. O'Neill is one of the most
prominent and striking playwrights in 20th century, and he is recognized
as a founder of modern American drama. Many of his excellent dramas

and writings, which were awarded the Pulitzer Prize four times and the



Novel Prize once, prove it. By common consent, Long Day's Journey Into
Night is his best masterpiece among his great plays.

In Long Day's Journey Into Night, there are four tragic characters
whose tragic causes are closely related to one another. James Tyrone, the
father, has ruined his life by preferring money to his family and love. He
cannot stand the truth about himself which he shows by constantly turning
out the lights, which symbolizes reality. Jamie, the elder son has no career
at all and exists solely on his fathers largesse. It is also unfortunate that
Jamie cannot act creatively because he spends most of his time in bars
and brothels and has no concern for the future. He never receives real
affection and recognition from his parents, and it makes him more tragic.
The mother, Mary Tyrone is a dope addict and the most tragic character
who has no hope without drugs. And the younger son, Edmund, who is
modeled on the young O'Neill, is somewhat of a dreamer with an uncertain
future because he has been diagnosed with tuberculosis. His suffering
comes from his belief that his birth was a great mistake.

O'Neill spent on touring with his father, the romantic actor James O'Neill
who travelled with his troupe through the States for decades. This must
have created in his mind the desire for a permanent home in some good
warm city with uninterrupted schooling as every biographer and critic has
pointed out. As he became older, the desire for education must have
become more abnormal and this must have made him develop a hostility
toward James which was intensified when he contracted tuberculous. His
chronic ill-health created in him vision of terror and doom, visions which

were to be transformed on the stage into powerful tragic patterns. Though



he began his impressive career of ever deepening tragic vision of human
life, he finally becomes to realize that there is a big gap between the
ideal and the real in it. It follows that man, during his early existence, is
fated to get visions of the ideal but never comes any closer to achieve it.
His plays are considered undoubtedly the most serious attempt at
presenting a tragic vision.

His posthumous play, Long Day's Journey Into Night is autographical and
has association with a devoted tragic dramatist. He was concerned all his
life with the problems of exploring the sickness of today with modern
psychological analysis of repressions. In Long Day's Journey Into Night,
O'Neill expresses his tragic vision for life through these four helplessly
tragic characters in their miserable situations, by revealing his unhappy

and tragic family story.



I_/K-] =

n)=o] H)2 Eugene Gladstone O'Neill(1888-1953)3F 7] A]2h=] %l vhar
= Aol oYtk O'Neille u|=du A=) MpazA] Addo] #sta =

3490 A el FFH GBL Stk T vFEPL B ohiet A
el d&7bmA 2047 Aol AA 2 02 Itk Ze] Ayl Brtelrt

= AvE &7]& 9 ok
1920t FA| Al=o] A5 FPA] AFolvt X% FEFo AvA] 2%k
91}, O'Neill& o]n] dA=re] X y1akel GeoA] A& E Y ARa Tl o} 2}¢ S 9]

g W% A5d BAMoE =gt 2k @ 2 T 348 93] Aan

et

o] ZFAey AgA WY s T v=y ARt e FAE &

r |

olg] 7HA = dHE Edlel B4 diztelvh. o]=4 O'Neill> BA[9] =
Sl AAolde dordM SArtREA Y] 19 WY Alee B2 WHETME

3 A7hE Apolol A zhike] £gEe] HolA AW wAL ofy] ATk oY The

b}

o

fu
Y
I

d 2+ 42+l Pulitzer Prize 743 tE°] Novel PrizeEs 7438
7F vty gk SATRRIVHE FSATH.

= o= H[=A JIEE XALA A7) dAolg=
ol gle] v=4 Felgoldrk. T 1888 New Yorke] & &€ wolA] Hof
1 1953 Boston®] o] €l wo A S wizkeqlty. Z1e] A Al AE
Long Day's Journey Into Night o4 Ho]F50] ot&olar QA& o} %], w}

oF FEA olmU, d:E FEA PO st Bat ol 2%A AR

g

o|\
o

lr

O'Neill> 19] #Eof 54+

O



o oop
—_— o N
fi%e) ﬂmU =) oy ‘WO ]ﬂ
sl s N E T
MM 7 17_A| < o hin ﬂﬂr o n O~ X° .
S oo m AN W o P2 o
OgE X ;OL E.E i - _Z\# ‘~IV.V| mw_, To° ]__/vA B O#E EL —_
g oW R 4 om Y wu oy R ) <0 No N o IS
® w7 Hioﬂﬂ%@%1a o
i B3 i ol 2 P T I
7 ) o T o M 7o, N o N o~ M o T i
= T Y = o4~ % o SO X o P w W
Ca RT W o ik growp 0% T < S = =
Mu _ - < 0| T o) X o Hr wW o ] N ay NI - NS
IS w o T NF I o fuy R % N
ARG @gqﬂumﬁ i q g 5 ¥
w R S 5T T3 - E T ST
= i B — R
Mﬂ“ | m_m iy M_M s T oy = Wom _ml ~ <N m . N ol ,Dl an ‘UIT.C i
5 0L A D F I
o i f fnnre o —_— —_— —
Wo0oo ﬂmﬂww @W%zﬂ WMM&@V
= w ol il HAA aiz N o 0z ™ No RO = o o o Wﬂ
R = e g o R 5 X Nom R Mo &
25 e ow momﬁnwﬂﬂ%mﬁﬁm% . N
B3 m i 2 Fomoa =z & T o o K SO N X
o) 5 ] - RIS 2 o g W g = 1
5 o= S = o 7o o T X 0 IS .
Moo & o] T ali > = Fo9ur Lo = ol Ny F
a = ® x I wfm-o@}; ﬂ}ﬂd%ﬁ
OT.c = B X TH o @) EE = N ,m;‘._ i~ o AL X m Ot
mrﬂ ~ bl T ow ® O ~ al oo T g X W o o o ! F
" 7z 2 F oA oh T ox O L 5N o o oW ow T
o Y RN o}/ w7 S o oo 20X T ok X
TR L s om b s 2ITE S
z,rv Et go X ﬂ.o% HT HT ﬂ.o% oﬁe Z,* - JI < X 00 K
= o M I M og B o W B oA o T I T .
3 RS B RS DEES EN
= s a o 3B T oy T Px T R Ee o 2 o
R <o ?1&&6%1m50a1
FL o X ﬂ._l i OE X \UF Axﬁ ° o = w:.n 2 w
M ) X = 4+ NI R y e
s N o k3, o)) £3 — W W = SO~ I T M
B oz ol 2 = ~ 6y o X0 X
L TR T EC Yooz Xx o S T
L TR S Zo 0k %ﬂzxMﬂ_sngl}qo%
\ o S % ofp o] T o T < D - N ~ i =
F X % ¥ % o ow o O z IR (LA
0 fils) fug l o ®) = o Y ;o,._
Ko™ ~ i o % =y
o = m X
o =

1

ke)
pal

146 of

REs

o
o] ONeille] 157

1

& O'Nello] zHA =

9

W, o]Z <l



RIEE I REERE

ok
o

of 7HAHel Aol AES £A7F Holglo] BEe|

3

L
=7

190 FAR FEE s Qojni ARdA o9 W

jant



II. 299 AAAA w7

O'Neill =2t7k2A 23 et H=4<l Zujqrol Z19] Q1A

T 2 o
d wWAHolgwE w=Ad #HS ZHA HAT vE AUrE e R
=]

=)

ONeills] 5ol “19) nFehe o) sk e A3t ofF Ba

wo] 9t} 1 Brooks Atkinson< X< 3l v} 9it},

‘ ++ But the more they(the authors) poked into his bizarre
personal life which they saw reflected in the dark mirror of his
plays, the more engrossed they became. Everything in his life
became significant, because everything affected his plays. He
was a highly personal writer who proceeded through a
succession of obsession from wistfully romantic sea plays, to

the ruthlessness of Long Day's Journey Into Night.' D
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“The things that mattered most to him and made the deepest

DArthur and Barbara, "ntroduction by Brooks Akinson”, O'Neill.
(New York : Delta Book, 1962), p.19.



impression on him were invisible at least to most of us - his
boyhood unsettled because his father and mother were
frequently on tour; his years at sea and on the beach; he made
gold expedition in Honduras; his aimless days and nights in
Greenwich village; his hand to mouth existence in Province
town. Also the romantically gloomy books, plays and poems he
read from the 19th century when the death wish was a literary

fetish. These were the things that mattered most.' 2
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‘A man wills his own defeat when he pursues the unattainable.
But his struggle is his success! He is an example of the
spiritual significance which life attains when it aims high enough,
when the individual fights all the hostile forces within and
without himself to achieve a future of nobler values. -+ Such a

figure is necessarily tragic, but to me he is exhilarating.'®

2)Ibid., p. 20.
3)Joseph Wood Krutch, 7he American Drama Since 1918,
New York : Gorge Brailler, 1957), p. 34.
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‘A child has a regular, fixed home, but you might say I
started in a trouper. I knew only actors and the stage. My

mother nursed me in the wings and in the dressing rooms.'d
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Mary Mullette. " The Extraordinary Story of Eugene O'Neill”
(American Magazine XCIV. Nov. 1922)
4)The New York News — January 1932.
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‘It was a great mistake, my being born a man. I would have
been much more successful as a sea—-gull of a fish. As it is, I
will always be a stranger who never feels at home, who does
not really want and is not really wanted, who can never belong,

who must always be a little in love with death®
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"You are born afraid. Because I was so afraid bring you into

the world --- Afraid all the time I carried you. I knew something

terrible would happen---'6)

5)Eugene O'Neill, Long Day's Journey Into Night,

(New Haven and London ; Yale University Press, 1989), p. 157.
6)Ibid., p. 113.
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Dearest ; I give you the original script of this play of
sorrows, written in tears and blood. A sadly inappropriate gift, it
would seem, for a day celebrating happiness. But you will
understand. [ mean it was a tribute to your love and tenderness

which gave me the faith in love that enable me to face my dead



at last and write this play — write 1t with deep pity

and understanding and forgiveness for all the haunted Tyrones.

7

Mr. Crowswell Bowen® A X ‘The Curse of the Misbegotten X
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‘He explained to me that he "had' to write the play. He had to
write 1t because it was a thing that haunted him and he had to

forgive his family and himself.'8
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until he has reached the end of his life'"&tx2 WHT}F 1+ O'Neilld]

7)Eugene O'Neill, Long Day's Journey Into Night (New Haven and London;
Yale University Press, 1989)

8)Arthur and Barbara, "Introduction by Brooks Akinson", O'Neill,

(New York : Delta Book, 1962), p.19.
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‘Call no man happy until he has given up hope, O'Neill would
have said. In O'Neill's world life is really too difficult to be fully

human; this perhaps is the most consistent theme of O'Neill.'9
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From the sense of guilt —— all his characters suffer it in one
form or another —- and a corresponding sense that the guilt
feeling is in itself a sin or at least a fatal blemish comes a
constant alternation of mood. Every character speaks in two

voices, two moods —- one of rage, the other apology.lD

Tyrone 7} w9} dlafo] YHst= HEE o= F4% dAe H=Fe A
How Add IS star Jlow, a7t Aol nl=e] dgle] A<l
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I

gto] @ =W Tyrone 7kl Wl Aol §F7bE Hule oF A4S FU=E ¥
F ik ohfi7h Ak ¥ @ = a4 W] FS B o e

How oloprle ARH R T okl AR thri waes $erut B

off
N

11)Harold Clurman, Long Day's Journey Into Night. eds., Oscar Cargill, N,
Bryllion Fagin, and William J. Fisher, op. cit., p. 215.
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EDMUND

Then he accused Harker of making his foreman break down the
fence to entice the pigs into the pond in order to destroy them.
The poor pigs, Shaughnessy yelled, had caught their death of
cold. ... And Harker did!

He and Jamie laugh.

MARY
Shocked but giggling.

Heavens, what a terrible tongue that man has!l2

a8y o]# % EAL gt #9171 Tyroneo| Jamied WH3d Ady FF
g, 1E]al ofo] glom uejsitial AAE il Jamiew A Edmundel] of
g ARt dafH S AT mEFEAM oA Wel Ak o= o] "
S 7S U9 Z25E BT AR, Edmund?] Z4E AsIAE V1H 2
of W3l Jamie: Tyroneo] X &H]o] AMEA tHst= HREE H|Wsta, ofH
Y Mary®] vief H5-&3 A7 3k oA 7 A mHloll AUAA I PE Brol g}

of

Aol Edmund”} 737o] £4] &2 A HE3t Jamied ¥ Gk utolzhy 4

12)Ibid., p. 24.
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F3) 159 2Fe] 2 veht 9

JAMIE

Moved, his love for his brother coming out.

Poor kid! God damn it!

He turns on his father accusingly.

It might never have happened if you'd sent him to a real

doctor when he first got sick.

TYRONE

What's the matter with Hardy? He's always been our doctor
up here.

JAMIE

Everything's the matter with him! Even in this hick burg

he's rated third class! He's a cheap old quack!

TYRONE
Around lunch time.

He pauses—then defensively. 13)

Tyrone?| =of thdl 73k F2e AA =2 O'Neill A2l o} A] James O'Neill

o] IS YEkd Aol o]E = Al A AxdomMd 5 AAE vsL

13)Ibid., p. 30.
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JAMIE

FEagerly.

Yes, that's right, she did stop to listen outside his room.

Hesitantly again.

It was her being in the spare room that scared me.

_15_



I couldn't help remembering that when she starts sleeping

alone in there, it has always been a sign—

TYRONE

It isn't this time! It's easily explained.

Where else could she go last night to get away from

my snoring?

He gives way to a burst of resentful anger.

By God, how you can live with a mind that sees nothing but

the worst motives behind everything is beyond me!l4

o] FollX= 53] oA Tyrone} & o} Jamie (HY =Ao] T X =,
olegt 7} ko] =Ao] JIEEY AAE EEFFA 3= F7E O'Neilld] 1%

o] o]l s=Holekal David Rogersi= Thard &o] A4 s}3itt.

The quarrel is the primary technique O'Neill uses to reveal
the past to audience. Since the Tyrone family is a family actors,
the quarrels become highly dramatic affairs, with much emotion

and highly charged language poured into each one.l%

Edmund®] 7133 vl#o] aaslels ehxsle] Zobgitka AW ofv]y
Mary®] e} F5o] AL 2okt s S G4 Mary®l wHeg ©

5 websh) wEw, 259 QMY AR Meaas Rekaeeishe A

14)Ibid., p. 35.
15)David Rogers. The Plays of Eugene O'Neill. New York : Monarch ,Press
1965.
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Mary

Her hands fluttering.

It makes it so much harder, living in this atmosphere of
constant suspicion, knowing everyone 1is spying on me, and none

of you believe in me, or trust mel6

Lohe] vhAE BRe M M2E Solm A7|we] AAZ WASE Marys) of
HUE ysEAE BAA s 27] 98 ol A& melt Edmund

o m@ Aeld ddel ¥ veht 9l

H

EDMUND

No! Can't you stop talking like that!

I think you ought to take a nap.

He goes to the screen door—forcing a joking tone. He forces a
laugh i which she makes herself join. Then he goes out on the
porch and disappears down the steps. Her first reaction is one of
relief. She appears to relax. She sinks down in one of the wicker

armchairs at rear of table and leans her head back, closing her

16)Ibid., p. 47.
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No sunlight comes into the room now through the windows at
right. Outside the day is still fine but increasingly sultry, with a
faint haziness I1n the air which softens the glare of the sun.

Edmund sits in the armchair at left of table, reading a book. Or
rather he Is trying to concentrate on it but cannot. He seems to
be listening for some sound from upstairrs. His manner Is
nervously apprehensive and he looks more sickly than in the

previous act. 18

25 e wold 53 olny Maryel wleb AH8S o4ls) S 2 obs

Jamie:= ofmyel tig Aol nigo= omyE AN ko= 4 Edmund

18)Ibid., p. 53.
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oWy Mary7t 4ol AYsol &S & = Ak oMol i Fe hauz
o4 Wl Jamieol Al 91014 Maryel vheF g AbRe Alge] FAmFelnt
449 Aolglrh Jamiert BAZ sh= AL ojrjuje] Algtuolth. e} A4l
WUl F0.45 & a7} 2] Fuel] ol S¥ 8wl Jamie

o] A AMRFS 4A E3k 7 w5249l AEo|Ztal Normand

Perhaps Jamie is the most tragic of the Tyrones ; he seems
most lost on his journey toward night, closest to the death of the
soul. Bitter and cynical. his whole life seems to depend on the

condition of his mother. 19

Tk oy AlA QJIAWA] Kt THFFH GS oy AMS ATshes
2438 Jamied] 1Ed = AAAZE gtk § Travis Bogardd &2 o]g]dt ¢

nlel A EpgAd o] Utk
In Jamie, pain can have no anodyne. Liquor, far from dulling his

loss, makes it unbearable, and, while Edmund is fused over, even

babied, no one tries to help Jamie. Nor is escape possible. 20)

oMy el o A4S A Edmundol Al wiSt7]3L Tyrone?] 71thel] ¥ v Jamie

19)Normand Berlin. Eugene O'Neill. London : The Macmillan Press Ltd.,
1982.

20)Travis Bogard. Contour in Time - the Plays of Eugene O'Neill London:
Oxford University Press, 1972), p. 429.
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Unlike the others, he cannot afford to dream about the past
because the memory that brands his childhood is the mark of

Cain. 2D

Sel E FeAS BB SeEs o) Wa
4 BES TEFS uLon A/} vk BedvE @ U7 o) o)

@ AN FEee =74 grth ouust weke v Bgsl s

21)Michael Hinden, Long Day's Journey Into Night © Native Eloquence
(Boston : A Division of G.K.. Co., 1990), p. 55.
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Mary has risen from the arm of the chair. Her hands play
restlessly over the table top. She does not look at Jamie but she
feels the cynically appraising glance he gives her face and hands.

MARY

Tensely.

Why do you stare like that?

JAMIE
You know.

He turns back to the window.

MARY
[ don't know.

(Omission) 22)

o]gl Fol Tyroneo] sl Wk A 2 AVNE BAsw
Mary7b thA] mhope Bga ALAS Selsti, Aws w1 gelw w

At

MARY

-~ James! I tried so hard! I tried so hard! Please believe—!

22)Ibid., p. 65.
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TYRONE

Moved in spite of himself—helplessly. | suppose you did, Mary.

Then grief-strickenly.

For the love of God, why couldn't you have the strength to
keep on?

(Omission)

TYRONE

Hopelessly.

Never mind. It's no use now. 23

HE 22 IFAAE Mary®] vheF ARE AU Fu MEE (19 B
Y, 4ol BolA @ov] ITES Wa An /gy Hate B AU 1}
o

BlupA] 53k A Ql=s gbel M= A3 2] FEe ¥ S H=9 AAE

C. Tyrone®] W3t Marys Aozt

25 2l Mt 1goIA] Maryel vheF ARG olehs Aplat ool wmAgst

-

A% e 253 M=ol t@ AWl o]o] Edmunde] 2 7170] wed

A/ ollet 29 oz wRgoss Amd uE =gow A @ ¥ 7}

=5 o) WA FEF GARR oA O o4 ARE & ogle vFon Av
A .
23)Ibid., p. 67.
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It's so lonely here.

Then her face hardens into bitter self—-contempt.

You're lying to yourself again. You wanted to get rid of
them. Their contempt and disgust aren't pleasant company.
You're glad they're gone.

She gives a little despairing laugh.

Then Mother of God, why do I feel so lonely? 24)

6
Hell &2 F2 Marys 8F4 Cathleenol Al #2119 3 AlH 3 Tyrones Rt
L ARl kXl ojopr| &5 dht BAl Al mReh Bl F bt ApAlS of
7R E ob A | Stal o]opy], Jot2EVE Haak Y =, 2¥]al Tyrone
o] A vk Yol Al HAR Foprbar A qHT Y| or T A ol
Atk Tyroneol ™hgh A&} wlz-of 9] Wy Mary7b whefoll =3 %o 2l
= W o AsiA=d ol FHd Wi o5 A HAle] &gt Aol

Travis Bogarde A 43t}

When the morphine talks in her, she treats her husband with a
mixture of love and contempt, dwelling on his failures and yet

maintaining the truth of her love for him. 25

s

ey AE olFe] wEe] AT ANASH AES Ba gEo|Z Au 9l
8

= dAe] dell WE nES vl o7IA Marys )

24)Ibid., p. 98.
25)Travis Bogard. Contour in Time: the Plays of Eugene O'Neill.
(London : Oxford University Press, 1972), p. 431.
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He gets up from his chair and stands staring condemningly at

She winces—all life seeming to drain from her face, leaving it

It's pretty hard to take at times,

EDMUND
with the appearance of a plaster cast. Instantly Edmund wishes he

could take back what he has said He stammers miserably. 26)
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TYRONE

Scornfully.

What do you know of the value of a dollar?

When I was ten father deserted my mother and went back to
Ireland to die. Which he did soon enough, and deserved to,
and I hope he's roasting in hell.

(Omission)

Well I remember one Thanksgiving, or maybe it

was Christmas, when some Yank in whose house mother had
been scrubbing gave her a dollar extra for a present, and on
the way home she spent it all on food. I can remember her

hugging and kissing us and saying with tears of joy running

_29_



Tyron®] 1 & A<

1
R

=]
s
o]

ol th.

o #&s

7F A =3
=13

"Glory be to God, for once in our lives
o] A

=
-

-

R

Aalo] T

o

He wipes tears from his eyes. 27)

we'll have enough for each of us!"

down her tired face:
A} A vat Edmund

=
ko3

o]Z A Tyrone

2ol

=
MK
%
ol

W A

-
.

Zolt}, Edmund

-
R

i
file)

=
=

zH

)

=

] 1

o] Edmund®] thA}

[e}

2}

[e)

=

=

=]

o]

5ol 7. o}

A=

o HFe Qg wol ohe 15 A

o Hl=2 A
— 80 —

NAE Hel HAN 372

=

j

lom, o]2H o
Not at you, Papa. At life. It's so damned crazy. 28

EDMUND

PN
T

=

51
olo] Tyrones HZ A

A

A

B opr#] <]

=
.

27)Ibid., p. 150.
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TYRONE

Growls.

More of your morbidness! There's nothing wrong with life.

It's we who—

He quotes.

"The fault, dear Brutus, is not in our stars, but in

ourselves that we are underlings." 29

Tyroned] B&& 745 ulo] Bahsl Bae] $/19A% ToAE el 9%
of W3l gtk o) B&E shuel Y@ FEE flolv] Slal, F Tobe i)
Be el ol GA1ES PHEm Aol st AfUd ofdus -l

el wastel g%

Ate=x, a2 =gl Ui S ¥t = Aolv I d2 AAE 4

X
N
~
o
N
%0
~
il
_0|L
o
L
@
<
L
fr
ﬂ>i
>
S
i
Jo
_E

N

o

o

ZtzAel A S AAAT FAdde] olfr®E A AEelM 2

| 3 ol Hd =2 9A

Y
o
i
(o
fru
Y
™
o
(=
2
)2
=
>
1o
N
)
R
il
o
L,
Ot
il

I'd lost the great talent I once had through years of easy
repetition, never learning a new part, never really working hard.
Thirty—five to forty thousand dollars net profit a season like

snapping your fingers! It was too great a temptation. 30

29)Ibid., p. 155.
30)Ibid., p. 153.
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EDMUND

---Forget it, Papa. I apologize, too - I'll put out the damned
light...

TYRONE

No, stay where you are. Let it burn. -+ Let them burn! 32

olel F Jamie7} <ol FHol o F& oA HolHTIl EoleAvia ® 7
4 ol A& HlohFR-Y. FHFolE e ofHAIE o] JkamE g7 old
Gaspard), oI Y& mleFgo](hophead)etil F-2m 2] 4l Hw-of AW
=gk =3 FACA e Moz AASE v oR trhay
Tk 2 AMFE 1] mpggo] mAlE 2 Y Bl uldh AT} m g Fo} Witk

o2}

SEAR o 5 glo] ATe WA Foglom AR el gl ool 7

31)Croswell Bowen. The Curse of the Misbegotten - A Tale of the House of O'Nelll.
New York : McGraw-Hill, Inc., 1959.
32)Ibid., p. 130.
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JAMIE

Listen, Kid, you'll be going away. May not get another chance

to talk. (Omission)

He pauses—

JAMIE

Nix, Kid! You listen! Did it on purpose to make a bum of you.
Or part of me did. A big part. That part that's been dead so long.
That hates life. My putting you wise so you'd learn from my
mistakes. Believed that myself at times. but it's a fake. Made my
mistakes look good. Made getting drunk romantic. Made whores
fascinating vampires instead of poor stupid, diseased slobs they
really are. Made fun of work as sucker's game. Never wanted you
succeed and make me look even worse by comparison.
Wanted you to fail. Always jealous of you. Mama's baby, Papa's
pet!

He stares at Edmund with increasing enmity.

And it was your being born that started Mama on dope. I know
that's not your fault, but all the same, God damn on you, I can't

help hating your guts—! 33

Jamie®] WML T FAZ} olFe] FW gow HAS sy AeS

Ehullt}, 9k ofyz} o]= ofW 4] Tyronedt ofWy Mary®] H=4]1 2AZaA7}

33)Ibid., p. 169.
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This scene is the true climax of the play. It provides final
moment of illumination and of tragic catharsis, because there is
a conflict implied between Jamie's mephistophelian cynicism and

Edmund's genuine tragic idealism. 34)

g9 oA} EmR ARG} wgH A Aol wAe AT W4T e
olyth, A= ol =9 & WY dAF FAH B Folu ol s
Arnold Goldman& “It is a triumph of his live self that Jamie can, with the

aid of drink, bring himself to discover this to Edmund ---" Jamiex= %O 2%

34)Frederic 1. Carpenter. Eugene O'Neill (New York : Twayne Publishers,
1964), p. 176.
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JAMIE
He wants company, he doesn't want to be the only corpse

around the house! 35
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3] 9+ Mary”Z} 5743tk Edmund”} “She'll be nothing but a ghost haunting
the past by this time."o]g}al &3k HE-S dA Mary9 FJHE & 1 d3S 7o
t}. Tyrone A & w3lsiA @ Marys BA 27 2 1HE3] vpgpx|yt
Marys= "vHW 31578 &Y 22 54% 2xdo= a5 g vehd Ao

o}, Eol Arejoll wmhx] Qo AUAEe AAH("an emblem of her lost

35)Ibid., p. 169.
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Mary's pose of innocence is a mask that protects her from the

despair that consumed her adulthood. 36

T A g ol ausk shekE SOl mA) € RE A AA] Bt <

It is here that the magnitude of the play - and of the
characters — lies - No one walks out and slams the door. They

bear it out to the end — and the end is not bitter. 37

36)Michael Hinden. Long Day's Journey Into Night : Native Eloquence.
(Boston : A Division of G. K. & Co.,1990), p. 41.

37)Richard B. Sewall. 7he Vision of Tragedy.

(New Haven : Yale University Press, 1980), pp. 168~169.
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38)Robert Brustein, Critical Moments: Reflections on Theatre and Society and
1973-1979. (New York : Random House, 1980), p. 112.
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The family, in brief, is chained together by resentment, guilt,
recriminations; yet, the chains that hold it are those of love as

well as hate. 39
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4atoll Al Jamiex= 2 HE AlE o ARl AAS EZsEdH, 59

Swinburn®| "A Leave-talking” < ©] 7}%2] H|E&S & xdsta Yt}

“Let us rise up and part; she will not know.

Let us go seaward as the great winds go,

Full of blown sand and foam; what help is here?
There is no help, for all these things are so,

And all the world is bitter as a tear.

And how these things are, though ye strove to show,
She would not know.” 40)
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39)Robert Brustein. The Theatre of Revolt. (Boston : Little, Brown and Co.,
1964), p. 351.
40)Ibid., p. 176.
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41)John H. Raleigh, The Plays of Eugene O'Neill
(Illinois : Southern Illinois University Press, 1964), p. 169.
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The "long day" for O'Neill refers to the past, to what has
gone before, to the events which have brought him to his
"moment of the truth." The "Journey" for O'Neill was his attempt
to find himself and then to accept what he found. The
"Night(the darkness, despair, and confusion) having been
endured and accepted, and thus overcome, the brightness of a
new day(life, man's existence) can be appreciated. O'Neill's
Journey was physical, mental, moral and spiritual and at its

conclusion he found contentment in forgiveness. 42
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42)Paul W. Gannon, Eugene O'Neill's Long Day's Jowney Into Night
(New York : Monarch Press, 1965), p. 17.
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