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Abstract

The Study of characteristics of Joan Miro’s painting

- Focused on line-

hyoung-du Cho
Advisor : Prof . Won-Jang Jin
Major in Art Education

Graduate School of Education, Chosun University

Line became the subject of study as a basic factor of art in modern times.
This shows the purpose of study on several problems of modern art through the
basic characteristics of drawing. Here, line has a dependency and the
dependency expresses the spirit of human being.

In this study, I tried to understand the artist Miro who expresses the
dependency of line to the modern meaning. Drawing starts from the line factor.
The representative modern artists who used line freely in the Western painting
history can be Kandinsky and Klee. And in 1924, surrealism came out to the
world and the surrealists defined their purpose as the pure and free activity of
their spirit, which expresses the true process of their mind in the unrestricted
environment. The representative drawing technic of surrealism is dépaysement
and automatism. Miro is the representative artist who expressed the world of
unconsciousness with free line.

From his hometown Catalonia, Miro travelled a lot of cities and the detailed
line, decorative factors and formation was shown in this period. He also
expressed his fantasy inside with imagination power and while doing that, he

became to prefer line.



From 1920-21, Miro had been affected by Fauvisme and Cubism so used
delicate line to express the obsession of the details in the reality.

In 1924, surrealism was created so Miro looked into the inner world of human
being rather than factual description of the reality and in this period, he often
used automatism technique.

In the middle of 1930th, there was a Spain domestic war so the consciousness
of crisis took out his sensitivity and his painting described the cruelty and
twisted changes.

However, in 1939 his line is clear and naturally made. Also the phenomenon
and symbols were arranged dynamically making rhythm.

During 1940-1941, all his characteristics and language were clearly expressed
so the characteristic expression reached to the high level. Here, the shape is
contrasted with lings and colors and creates musical rhythm so the shape of
beast is purified as the pure symbol. These expression became an important
turning point in his work of art so afterwards, all of his work shows same
tendency.

We can compare Klee and Miro regarding the expression through line; In
Miro’s painting, the line is unrestricted and free but Klee's is sharp and direct
line with tense which can be seen in etching or glass painting.

In Miro’s painting, the nature is heading to the inner world of it and the
unfamiliar world has been described with symbol, color and various lines. The
language of Miro is personal and has strong meaning so the power of
suggestion exists in his creative language. And it’s not static; it’s moving,

dynamic and continuously changed.
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