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ABSTRACT
Human Salvation in the Songs of Innocence and of Experiences of
William Blake

Sae-rom Lee
Faculty Advisor : Prof. Ok—hee Chung, Ph. D.
Major in English Education

Graduate School of Education, Chosun University

This study aims to examine the ideal and the vision of the two contrary
states of Innocence and Experience in Songs of Innocence and of
Experience of William Blake. Blake expresses his ideal and his own vision
of salvation in his early and late works of poetry.

This thesis agrees with Blake's poetry in terms of his artistic talent and
the social disorder of late 18th century in the first chapter.

In chapter II, this thesis focuses on Blake's outlook on the world, which
shows the two contrary states of the human soul; innocence and
experience. Innocence 1s free and uninhibited state. In the state of
Innocence it is true that God is a benevolent Being. On the other hand,
Experience is oppressive and fallen state. In Songs of Experience, God is
dipicted as a cruel and deceptive Being. Blake thought that the contraries
are indispensable. He doesn't insist that the state of innocence is
completely right and the state of experience is completely wrong.
Therefore the contraries dynamically communicate each other to go to a
higher state.

Based on this aspect in chapter IIl, this thesis deals with three types of
existences where all kinds of contradictory forces coexist. For example,

Love and Hate, Reason and Energy, Good and Evil, these are contradictory



but indispensable to human existence. In Blake's poetry, these contradictory
forces coexist in different ways. They are called the state of static
morality, the state of chastity, and the state of dynamic morality. In these
three states, 'Dynamic morality' is what Blake ultimately pursues. The
'Dynamic morality' is based on Blake's religious belief and vision. Blake's
works reflect his religious belief that human beings may rise to the state of
God by displaying their native divinity.

Blake originally thought that human beings have their own divinity. In
chapter IV, 1 agree to Blake's ultimate vision of salvation based on his
belief in human beings' divinity and the state of dynamic morality.

Human beings who had their own divinity have lost their divinity due to
the separation of God. The loss of divinity appears as a religious
oppression on the social side, and as distorted love on the individual side.
Blake insists that human beings recover their own divinity and that human
beings seek a state of higher Innocence or a state of dynamic morality
passing those of Innocence and Experience. Ultimately William Blake's
various works reflect his own vision of human salvation through the state

of dynamic morality in which everything can harmonize and coexist.
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His conceptual powers were extraordinary: his mind
was as powerful and original as Dante's, Shakespeare's,
and Milton's.D
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1) Harold Bloom, Genius - A Mosaic of 100 Exemplary Creative Minds (New York:
An AOL, Time Warner Company, 2002), p. 696.
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This world of Imagination is the world of Eternity; it is the divine
bosom into which we shall all go after the death of the Vegetated
body. This World of Imagination is Infinite & Eternal, whereas the
world of Generation, or Vegetation, is Finite & [for a small moment.]
Temporal. There Exist in that Eternal World the Permanent Realities of
Every Thing which we see reflected in this Vegetable Glass of Nature.

The Nature of my Work is Visionary or Imaginative; it is an Endeavour
to Restore what the Ancients call'd the Golden Age. (Blake p. 605)%
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4) William Blake. "A Vision of The Last Judgement." 7he Complete Writings of
William Blake: With Variant Readings. Ed. Geoffrey Keynes (London and New
York: Oxford Univ. Press, 1966), p. 605.
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Songs of Innocence and Experience®] “Introduction”o] YWehd 2= zHzt
Piper2} Bard¢ldl, #71, @A, =] Atd &4 & d, Innocence®t
Experience= Z}7] %39 AH7 2t o]FF Piper?t Bardgls 3419
Ao #ol7b A7A "ok, & @A &5 (Innocence)®] FHel HEL o] FH
(Experience)?] A EHE HoBA & Piper?t ©]u] Innocence AHE A4
Experience A Eo] HoJE Bard’7l dd Az2ts 71d 5 §le ZAo|th6) o]
sk Al el Aol AR g o E 7 AAE FxRstta & ¢ T

Edol=39 Songs of Innocence and of Experience?l H WA FE< Songs

5 A & TEUAGAE; (He sl=3A) 1980), p. 148.
6) Harold Bloom, William Blake's Songs of Innocence and of Experience (New York:
Chelsea House Publishers, 1985) p. 14.
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a2y Songs of Experienceol|X EdolAE Tygery Clod, Pebbled} #o] 1
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E9ol3A9 Songs of Innocence and Experiencedl|X A|Qlo] F &= o]Agk
o] BHE Y 19 Fado] ofve] A=A JHE vk Az Hell ==
st 294 Als wigsta Qb el WAlskE 4l4do] E3E A, S HAH A
LAE 224 A3 d7to] sddde AAIE odsits 19 ol oz At
2 Zlo] A=F3] FdAg doliE Holth

H--2HC. M. Bowra)dl a2 Eo] oA JoJA A1 Q17F YFo A" 2l
4 (“God is the divine essence which exists potentially in every man and

woman.”) 0.2 d=Zt} D

Eolae oigro]l A3 2z7te] BHI BAE wiAGLeE AHE F &
ZAE9  "Introduction"dME  dAE T}, Songs of Innocence
=

"Introduction"| A+ ‘the piper'7} A& oliie FAVF ¥, Songs of
Experience®] "Introduction"o| 4= ‘the bard 7} FA o]t}

o] Ale] F8dE& Al 2AEA AT} Azke] FAE UF 1 Aoke o ATk ¢
A Songs of Innocence®] “Introduction”< piper’} 75 9o A& oJHolE H
= Ao ERFE AZET. 9714 Innocence AAIE W¥3E piper®] 942 ¢
Z 8.3, o] 2 Experience M A9 3247} bardehs ddAets A7 gjzdo
olo](child), ¥(lamb) 18]al g F= Alg(piper)®] E&2 olHH Songs of
InnocenceE W= “Introduction”@ 2 YEMY AT Songs of Innocence®)
=Yg 7 “Introduction”& <17ke] £ el Auj= A & F3te} 371 A= A

Aol BEr1AH9 BY7|E uln, ol#st £97|= Songs of Innocence WA AA

7) C. M. Bowra, The Romantic Imagination (London: Oxford Univ. Press, 1975), p.
54.
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Piping down the valley wild,
Piping songs of pleasant glee,
On a cloud I saw a child.

And he laughing said to me:

"Pipe a song about a Lamb!"
So I piped with merry cheer.
"Piper, pipe that song again;"
So I piped: he wept to hear.

"Drop the pipe, thy happy pipe;

"Sing thy songs of happy cheer:"
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So I sung the same again,
While he wept with joy to hear.®(p. 111)

Innocence A|AlolA Piper Innocence? £AE Iz W3}
Piperdl Al Zx4 5715 Eol¥olFE odole miA A7t A ZF=
ogolFe A9 AH IdEE e X EAoh AFAY 5Ho
Songs of Innocence®} Songs of Experience= *19] oj" EA3 7FH o} AL
gdsts Aol ofyn, 1] AlolM BANE = olol&3t

kK

t}.9)

2
filo
fN
N

= & d53 9= =4
ATH FootH w528 EHA 2

Ue BAREMN 5 TR s Folth a8y o] AES 3 Ad o =4 ¢
X +=d|, “Introduction to the Songs of Experience’(The Bard's Song)%t
Hlasle] ¢l 024 Hop tofs FFolAle olsi7t 7ted A Zrh IHE=R
Songs of Experience® “Introduction”(The Bard's Song)e &3l Ed#o]la7} B
Abtaizt sHlE et AP Y xR F o] ofEA vEeheA A R

H 4 o

8) Geoffrey Keynes. ed. The Complete Writings of William Blake: With Variant
Readings ( London and New York: Oxford Univ. Press, 1966), p. 8. o]&=% 284
A9 92 o] Jo] &2 77ITh

9) D. G. Gillham, William Blake (London: Cambridge Univ. press, 1973) p. iX.
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Hear the voice of the bard!

Who present, past and future sees
Whose ears have heard

The holy word,

That walk'd among the ancient trees
Calling the lapsed ancient soul

And weeping in the evening dew;
That might control

The starry pole;

And fallen, fallen light renew! (p.105)

3

Experience AA2] Introduction®} Innocence A|ZA2] IntroductionS I A A
L skare] ofF A[Y] HWHAl E97|lA A"E e FEes Edrh
Innocence A|AIAA HFERHSE of fofo] 7} pipero Al =& FE21 Jo]|ZTE A
Fa et HESE AP dxzH o2, Experience AANAME Azt E4g
£ Eo8ty HHs}, oA (Damon)e TA Blake Dictionarys o4 “HI=E& 2
de tigst AAE 7 AEZO Al A o AXAT(A Bard was a Celtic
poet—prophet, of great antiquity and authority)2tal HF=9] AL ¥ts|a Q)
th10) o] gk Hol A & uwl, o] Alol|A H}E A} vgPE #AE] £ 7 UoH
I g o dEE AYAIG e S <)

ol Al Fhe] Aufjolr] &= ’8“0”394 AT Al)lo] ol 'l FAkol A

¢

I

10) Foster Damon. A Blake Dictionary: The Ideas and Symbols of William
Blake (Hanover and London: Univ. Press of New England, 1988), p. 36.
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< shbdel H4dE 23 BHEE dE2 AEA ste dde =dsta ds
Aoz & ¢ AUtk

ol ¥ Songs of Innocence®t Songs of Experience| X tlZAQl s Hol
= Al AlMA dis) vkeghe Edolart Songs of Experiences AN o
‘A A1 $7] (spiritual crisis)E A& HoE Hil JoklD

aejy ol¢te gl Egolae] ‘EA9 =3 (Cycle of Being)o]l Ax|dA &}

Aol MAE ‘APl =4 (Higher Innocence)Z E°1717] Y AHPolz}
1EF #EE Tt dAHLRE E Fr Atk &, AT ofHo] ofyzt, &
, QL 1A, o7 Fol Adiske A FE 9 /‘1]74]% o el B B X}QJ
Hoh ‘azkd o] =0 AEE o7 He Aol oHY AR +

= 47t A2 I AAR A 2 F le]?_}, e olF = /‘]9} g
JozEx ®Ho HASA 72 F don, 5948 ds 53] HA B
At} olH3e s EHolA Songs of Innocence and ExperiencelA *%
olF ANES HEToEN B & T+ U
The Songs of Innocence®} The Songs of Experiencew %< Al&53 A&
7EA L Agolgk A A S HEt tixEHe FAE olEolHETt e, A4 A
oA AR= 7= digA ot ]?_]-8- o] 5 Innocence$®} Experience?]
Axl oto] o)A A W gxEHozw B thzo FAL Hstu )
I o & A EWA, Innocence? “Introduction”® Experience? “Introduction”,
“The Lamb”¥} “The Tyger”, “Nurse's Song” ¥} “Nurse's song”, “Infant Joy”
¢} “Infant Sorrow”, “Holy Thursday”’¢} “Holy Thursday”, “The Chimney
Sweeper’@} “The Chimney Sweeper”’, “The Little Boy Lost”9} “The Little
Girl Lost”, “The little Girl Found”¢} “The Little Boy Found”, “The Divine
Image” ¢} “A Divine Image” S©°]t}.

olA Y o] A& =dlo]Z o3l oAl tixe FAS FHshH, ol g
A E ], o] F AAY AEE olsfidted U sA=
AT davt dota Yk &, dE E9° Songs of Innocence®} Songs of
Experiencedl ' = 27t 312] “Holy Thursdays”7F =4l o]AL& A BE A&
o] I AUAIE 7ML Utk AL st 92Ut "

T3t Songs of experience?l¥l “The Sick Rose’= Songs of Innocence®]
“The Blossom”¥ &7, 18] “The Tyger’¢ “The Lamb’®= AZE ZE o]

o & X | Hr Hm r &

11) Bowra, op. cit., p. 57.
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My mother groaned! my father wept.
Into the dangerous world [ leapt;
Helpless. naked. piping loud;

Like a fiend hid in a cloud.

Struggling in my father's hands,

Striving against my swaddling bands,
Bound and weary I thought best

To sulk upon my mother's breast.(p.166)

5 oo vEnp
"G Golol g,
7)ol A olgol et
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GEH 7B, ol B0k,

¢ UE gEd slBole Regn
282 Aojny

3 Bok  wd BelE oy
gEa 71w udl Qlele

I have no name

[ am but two days old -
What shall 1T call thee?

[ happy am

Joy is my name. -

Sweet joy befall thee!

Pretty joy!

Sweet joy but two days old.
Sweet joy 1 call thee:

Thou dost smile.

I sing the while

Sweet joy befall thee.(p.118)

olfgt AlEe ©dstA AWstdA BHY £ e ¥EoEE ‘How true a
representation of babyhood!" (¢{#o]9] ¥4 dvpy A=A 2& & A
oh. a8y Yo F AEo] @4 933 wl= ‘How different the representations
are. (2 BAES 4ty 719 22 RS QEolA 2 Aoth12) op|EL
oo A 7HE SEle aRE 8 AAY B Wstel weE 2 A ut
Eoh a8la AFEES frobrlel dis) Artthe] thE =S 7EA A k. ol
2E o] w&of, “Infant Sorrow” ¢ “Infant Joy'= ol T & IS

hyA
1
.
=)
gy

2

12) Gillham, op. cit, p. 2.
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AA s, oo Ao Fdo sats frotlE vietE e o] oE ATE
stEE, fEv IRES XA Eo gHEsiA osd + Uoe
“Infant Joy ol et= ZZAHOZ “Infant Sorrow’ oA “ofw|x]e] &£"3} “n
B2 oF ofo]9] AFEL FF o AUstE FHOE UHERDT. ofolodlA 7]

B33 Fojofd ol A7} gt FAZF Hi A& AIAMAS] EF=

RO

N
o

=

b7
ml to Mo

H

|

il

Al A shzbe] webe WA E T AfolE ZFERSheT], “Infant Sorrow” & 5
] o

A5 FHAste EE&Foz o S Wkl “Infant Joy'= FEGoE o

2]
Songs of Innocence®} Songs of Experience B|1lE £33 AjQlo] FZAHOZE X
gkl Bh7F Fololle=A] tiEl] Al MgoA AR =S 7T

m. 243 &2 23 &89 AA

ngeA A9 2 AHE Edolas 19 FAFe FdH 54U
(contraries)& &3] w3822 I H(progression)E
Progression®] A7 |

Aoy AT HLS FozH FAEHE AAoltt webs Egolazt 43 A
Aot zsto] AE7E 7] Hside dEY JEsE 25 2
}3 2ol 9l RIS AHEtn &

rr
i
>
1
BN
oty
fru
=5
o
i,
;F:L
=2
o
A,
rr
o
o
il

o

ol

1 AU gl 2 AEHE A T At

A@Fol MEW ‘Progression’o] 7] H3iAE dH EoHe Q4080 T3
of gttt & wf, EoFA dolll, AFFT mlE, olyA|et o], A3} oF meo
g8 AgEe] SAse Bas A A 7HRHE Yo A4 4 dota s
S, WA olfg gy Eeo 8AaFo A4 A5AFE HES Hotal A7)
271 bgo 5243 A S AL =8ste A5, S Ao deelvt 435
of gkl delol MPshA &= HEHE LT 5 Aot o] AEHE 4xte] U
ARt FAst ool ddd MYEA &e FH#S & 5 JdoeH HIFE
o] 721& <ZA(Innocence, Chastity)?] AMAetx FEt}.

T HARZ dygsEe 8259 dodde] HAgste] sdFo]l e d%S Al
2 AERsta A wIdAHE s 48 AL & 5 e, oz JUdHd
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AA &89 AMA(static morality)gtal FE

=
o
lo,

1
2 s
o,
=)
k!
Ho
o,

PARoR gy e AEEc] M2 A7) = 2 A3
WA AR 7 Lol Falatel, oW wrf ¥e Aele AAH AN Fol FH
9 2B oFE ALE AR 2B F A olg 9FF g9 AA
(dynamic morality)@t 3% % ek o 2EH felol AAL AFT A

o3 #Hie] A (solidarity)® #Hi°] 7§ (individuality)e] FEshs AlA €]
th13) wEhA ol JF5 A fEo AAE B dHEE 2450 EYglol A
T A-Estd B (progression)® WolZHAl H= AolH, Eeolart =40z F
T3AE AAE HlZ RE ZAEo] &M HzAgss 954 a2 AA
3 &7k
g felA AdFe Edolae Aldl Yelde digE 8ihE] EA
e Bt AAEH AHEEE sab WA gE B2E 248 2 0]
ata A7) 27 g9 5 e A7Ea =83t B9l
ATk olglst JiNH Aol MAE innocencel] MAANA YERY=
Al Aol ot i AAY &EE HEStH Edsl
oAz & the Hol 1 EAo|th EdolA9] Al “The
"2 ol MAF FElY AA(TZEY AADY EES F HAT

f
o

1

fr rle me of
fo & o
o
o

N Y
rlr
ol
)
)
2
i)

12
oft

Ecchoing Green

*

Ru)

9
b
o

ofr
el

M Q. o AN i ol dim N
e & 1o do g p g X ol o2
lo Mo o
= ofi
r oA
o o
N
o

>~
_
2
=
=
&

13) A 9%, T"William Blake®] FllEF#, , Fgojd&st, | (3t ol9d &3 No. 63,
Autumn 1977), p. 32.
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The Sun does arise,

And make happy the skies
The merry bells ring

To welcome the Spring.

The sky-lark and thrush,

The birds of the bush,

Sing louder around,

To the bells cheerful sound.
While our sports shall be seen
On the Echoing Green. (p.116)

ol AldlM =AAE 97 4L wHsH B st Fade 4
T2 FATeEA s 34 sta, FEAe AuT e i E T
=8 HAL vk E FE 2] o|HA e} aHA ﬂoﬂbh ofo] E¢] =
xtsto] & & YT A= =7 Aokt & 5 A
o] Aol M= Fol kol 7t A=ol7bHA ‘Hotg] A= & (ecchoing green)’
< ‘A=o]7te E¥(darkening green) &2 v =T, o3& A= &9 o|n|A| et
FA o A E013t AEF olelE9 HFS| Hotg'ga £ ¢ Atk olA™ &
T AANME Progression’(E)e] B¢ it & F e HEH 259
AlFEe] A2 = flo] BeEal Aol glo] st Adn = A& 2

= dgsol FESHA Fa Ao s24e wAs JilA &EE dAs
ATH1D

ol g hA A HeElo] ¥4 “The Blossom™ ol = ZrolE o+ ot

243 93 ok
259 7 obeA
92 o 9T

14) ibid, p. 33.
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Ul =k 7h7kelA

20 BEnrle Ale

Merry Merry Sparrow
Under leaves so green
A happy Blossom

Sees you swift as arrow
Seek your cradle narrow

Near my Bosom.

Pretty pretty Robin

Under leaves so green

A happy Blossom

Hears you sobbing sobbing
Pretty Pretty Robin

Near my Bosom (p.137)

o] Al Al sparrow® FAE = AMFS SAAHE FHHolam FHHolw sdH
A AtEolth, aEjal ol#f g FA A ALRY] oJHdlE robineE A EH= £ubst
I AL AEE EA5=H, 5 passion ¥} compassion®] AEdF glo] FE
st Aolgt & 4 vtk 2 Befo|Ad(Brian)d MEW o]H g FEL 554
A 23E ol Fa YA X3t ApAle] MA & ShFdte ko] o A
of gk A=2¢ BAo] gle HHE A

15) John Brian, Supreme Fiction: Studies in the Works of the William Blake and
Others (Montreal: McGill-Queen's Univ. Press, 1974), p. 31.
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of Love”& &3 A3 E

Songs of InnocencellXl E#o]la= E33 AZ | (static morality)2] =2
A 2848 o3 HoFr “The Garden of Love oldE LollA] Ao
“The Ecchoing Green”e] FE2E Ao Fito] FHI FAgt= YA &40

SAStE A9 ez uHllee oJds BolEn

ol " & FAA AAL,
“eiM e rEnhEbe B0l & el A dsdl.
aHAM v AR AYoeE Eobsktivl.
aA B FEE EE0] U
aga ve B9l azEe] FEeE JHE AlE As,
S0l lofof & Aol B4 o] = AS
‘:q o

I went to the Garden of Love,
And saw what I never had seen;
A Chapel was built in the midst,
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Where I used to play on the green.

And the gates of this Chapel were shut,
And Thou shalt not. writ over the door;
So I turn'd to the Garden of Love,

That so many sweet flowers bore,

And [ saw it was filled with graves,

And tomb-stones where flowers should be:

And Priests in black gowns, were walking their rounds,
And binding with briars, my joys & desires. (P.129)

olAl “The Ecchoing Green”9| FE& Ao Filells w3|7F AH=HAL, =
A 2e w3]o] o= “Thou shalt not’o]gh= FA42] ZEARFe] A AA Q). o]
¥ “The Garden of Love’olA= It AYsta EAlste d&wd Fud
R&Eo] dFo® gt ES ofFThe EEo] HoUd AN & FHOE
upA o] HjAExke] A it
AZlel At heg e S8 BV AAAT) oRojole HAL s
THIHE Eek BAPE Ha led, o3l ek Al Fuel Eue mAT
o} ol & ofd ofolge) V1Bt §92 sta, meb

A 3

ad olelg ¢Astn HgHolR erde B97E BAST ot A

5 ge ool
= A LE oY ofolgy e} RlolRlE T3 Euk A4 Fuo EEe
o A =sHA vldstaat sl A 2o

olelgt A ola Elest Fuo REE Songs of Experienced| &3t A<l
“The Chimney Sweeper oA % UEAT}

o] A Songs of Innocence® ZL A& Ao HluHE HEOoF olo]Eo
A A9 1F3 ool d4, a8 BEhg Fud itk FEhE g ke A

16) A A9E, op. cit, p. 37.
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AN F AlE AR SWol Ak Iy Songs of Innocencel Xl “The
Chimney Sweeper’= 23 ARl Y&
™ Songs of EXperfenceoﬂ/ﬂE _‘T—’_%l 54_@_0 H #hgh &of] o] S5 H2F7F v+
2
=

o mgE WA 2% A

3
_V&
g
fir

Za AL Aol &= FA

€8 Jtgor R ‘FH Haspal ‘2% FasAar
drtset opwl= ot AAY? L H?

F 2 O 7=k wdel 7hglole

E RAE Forl A AZt 2AN%D
2 & &4 v AAHY

gr} obit A Fo) % dHFm
SE Jtee we) A FHols

)

aga At EHA FFL =Y R 2
Aul opik o] T AF| R 2

b et A AEE AFste] M
elg NPoR AFE FrlE P

A little black thing among the snow,

Crying ‘weep!” ‘weep!” in notes of woe!
Where are thy father & mother? say?

They are both gone up to the church to pray.

Because I was happy upon the heath,
And smil'd among the winter's snow,
They clothed me in the clothes of death,

And taught me to sing the notes of woe.

And because I am happy & dance & sing,
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They think they have done me no injury,
And are gone to praise God & his Priest & King,

Who make up a heaven of our misery. (p. 117)

[e]
e oz o] AdAE 9Fo] AdHE olF AEF AAtg R waste
4ol A o7 ofolEo] BF Fat
o]& olo]EL& aE9] FoMInfant)E
s}, o] ojo) 59 e
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=2 — R =2
B2 oY of”olo]E9] =FHE AT Zolth oF 2HAHLFEL ol A
HEE AR F5 Eo7F F4E ok P, =AR FHA4E Q1T
‘| ¢

= AL, E5HLE Ste ololEo] ofF Tk AE wj-9-7] o]H 9
¢} t} = “sweep’ 2 “weep”’o|gtal QA= Ao A o]
A w--7] o] Holde IFAE  dvke Aotk
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=

T A% Qla, AR E FEZAE 29 FI)AA]
= T8 &WUrizen)d Z2 AHge] F7o=2 IHsta
o A AW E “Infant Sorrow”ell A o} =7} of&l olo]& &ulsh=

oA AHE 4 v} T3 “The Chimney Sweeper” |
Ao BT, S AFELE HFSe AodAE AHE & 9
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17) J. R. Watson, English poetry of the Romantic Period 1789-1850 (London and
New York: Longman, 1985), p. 82.
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Rise and look out—— his chains are loose, his dungeon doors are open.

Let him look up into the heavens and laugh in the brignt air;
Let the enchained soul shut up in darkness and in sighing,
Whose face has never seen a smile in thirty weary years,

Let the slave grinding at the mill run out into the field;
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Edolae 29 oA AR FrHel A A tigh 143 BAl =
FAE] AJY AAE AH dgd e FEHE =Y oA FAHY FL o]
0] A3 E AAdseE AE d1

“The Chimney Sweeper’o]9|o|x 11 dHd FA o MAE HXZ, A}
3 d, B3A}H o2 oz Zo] A T BABIE ZTo= ‘London ol Zk=
Aoz A& 4 At 28| Edo]39] “London”S T3] Ao ZHAH %
M3t =9 4Ae38k= London A9 EFo] TAIHORE HAME EEs HUEE
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18) Northrop Frye, Fearful Symmetry, A Study of William Blake (New Jersey:
Prinston Univ. Press. 1947), p. 57.
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I wander thro' each charter'd street,
Near where the charter'd Thames does flow.
And mark in every face I meet

Marks of weakness, marks of woe.

In every cry of every Man,
In every Infants cry of fear,
In every voice: in every ban,

The mind-forge'd manacles I hear

How the Chimney-sweepers cry
Every blackening Church appalls,
And the hapless Soldiers sigh,

Runs in blood down Palace walls

But most thro' midnight streets I hear
How the youthful Harlots curse
Blasts the new-born Infants tear

And blights with plagues the Marriage hearse (p. 170)

&

e

o

oft

N

Lo

tlo of

TAFE o] BRI RS B Alge] &Ete 1
=YW= FEolt Edo]l29 Londone =]
o] & AdS et EE oo 2dE& AA, T, A, £3 5
ofell QoM &3l & A9H Fx F AZdA Est. = A
A2 A 4 = BAA AN FolA HJL, &
Al 7sE Aol s A Aujet A stell FolAl &

“London”® Yo% EE <EE =, The Man, Infant, Chimney-Sweeper,
Soldier, ¥ Harlot2 7iS1e] A ¥ otygl Ao I AA
(humanity's cruel establishments)E& T3] &}3gtc},
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dE Eo] 2804 “In every Infant's cry of fear’& Z}7Z}9]
(each charter'd street)ol] w1 = TS A= T2 o
HE E T e Aotk olx7 E#ol39 “London”& 'HH ol
(universal human condition)'& BEAFSFIL Jom, Yxd Aoje ofmjr
A5 e GEEE U3 ggstA A2HA s ET
1 e ‘datd A2l (charter'd street)dts 742 53 779 &Fztan &
2} ¥

T2 = Thamesd vhA 53 AT Au) of w9 FA

A A9 BEES A8 F Ak 149X ‘charter'd’ 9] olm[x]= 2o A ‘ban’ ¥}
Ad=, 2, A% EHVIE nxA7AL, o] gEY] o|n| A= ‘o=
dlojl =7+ (mind-forg'd manacles) 22 Stjdtd AwL F 3} o] ml2o=
ol Fi’olgts B8 E#olae gdst AlF HdAdo] dRoles REo=E
T gHol Al7|9 HA A A SHolA JEE FEe A £4719 29
&89 AHE EAFrh19 gy Ao mEW Egolavt olAzA 19 v
E ANES B3 FHstE vE £ 9, o] meoE Hojd HH'ges 292 33
Fo A At oo g FAG Edolart 3 oS HIERE ofdoto], 5% H
ot ofzElgkel, L 23(0rc)¢ #2 JAMAEC] ‘mhFoE Hlojll £
o] Sle HEHE aEstaA A7 UHe] A& 22 F(All deities reside in
the human breast)'& 3|&Ftnx g =7t @31 Fdolzt £ F& dvtar 3t
t}.20)

Tk Eo]azt Aol oA FEdE e dEs 53 FASINY e FEH E
o, o] £d2 &3 &AM ov FTuA, AL A gy ol ddEol 494
23l v o2 RY HRE dYolgtal B 5 g Aotk

Tl 25 HAH9 &80 BE ‘HolAH 7= 13 (black'ning church)] THeE-&
MEstA gttke ZhA BAH R EREbste] 799 TEE A 3o B
T2 B T o, olgd HoHrte wdle AtYg AE Y T 5004 4 gl
U E AAY A7 FHET

3~49do A H7F Hol $Fo A Bl SEdEle BANY SmeddAd S3b=
AR ZHEAHR BX Ago s|Ago|ar AjAEA o Qe oFFg EoFT
upA| g o] o= BE AlY E FolA JHE FHEH] da HHA] FoE,

19) Harold Bloom. "Introduction." Modern Critical Views: William Blake. Ed. Harold
Bloom (New York: Chelsea House Publishers, 1985), p. 11.
20) 72 &A, op. cit., p. 236.
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AEAO oluAE ofFF FHA e on AR whEn. Edolas Aol fle 2
& HAolE FoY 7 U geta Jon, 2AE B3 SAHd F5Y T
T ok S ALl agste® AMEY] AUde FUYrt Ha, g AgE <l
3l A717F & ofolE WEel stal, AAole AEIGE AMHY FaE v
Folol dh= ARE AAAA HAFsA FHe FolA olelgr @A Fo AHF=
FAdofl o8t FetETFo gitozM ol JfelAHe ST A o ol At 7}
A7 = S
olx7 E#o]39 “London”elA = Fuet =7k A4AQd &8 FHE A=
ol A &ube] 2 e FiHAHQd 23 &) AAY] 4HE E 5 rh
a8 Fuet d4dd EHT AEY FEE yehd #8029 &89
AAL BEg olelol #HAI 27 &elof AAdAM AlFe EEe oW WA

HeA AHEES ShAk

AR (Gillham)oll M== =2l &2l
Aol miAl" Q1o =
Ao AEe =Yuia A9 ARE AxlsHA "
UERE A B S s <t
stel == o]7]3 ¢ FHE velhdres ZAojth22)

Edo]=9 A] “The Clod and the Pebble”& A}&2] tHH 2 <l 7Hd(opposing
conception)& ZFH¥ AZolgte dgg9 ‘A4S AME3Ste] WERW L Ut} o]
Aol Al Experience AAIS] Al AFGS] £ AT Aol Usre tighe
FAolgte F2E F8 vEldth diz2Add F g2 digE F8 Edolae] o

o]

2 B oo

s
T
o
4 =

21) Watson, op. cit, p. 145.
22) Gillham, op. cit., p. 120.
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Love seeketh not Itself to please,
Nor for itself hath only care;

But for another gives its ease,

And builds a Heaven in Hells despair
So sang a little Clod of Clay,
Trodden with the cattle's feet :

But a Pebble of the brook

Warbled out these metres meet :
'Love seeketh only Self to please,
"To bind another to its delight ;
'Joys in another's loss of ease,

'And builds a Hell in Heaven's despite.' (p. 144)

of Ale EY HgTt oo BAZ st A9E £ s, Aed dUH
Alselfless)ofgolaL, 2AzE o714 Q] g9 A =olstins: & + Aot
add F AAE2 fE2A 54 BolAR, 235 o]FA Rah= fHA w7
go] EAlste 28 A4 &2 AAdME & Fol thE AFA BE AL F
I tE dEe dUHoE BE S ke #AE AT o AE AE s
g o, 5aks AFe ol VIS ud AFReR R Azhe] Waoln Apet
3k o]71 oA Blojy Eeolart F3H oz Xgste o] HiR o] WFo] FF
sk whha AZsr] 4ok 2y ol A& EEolavt of AlE B TEHLR
olmate w7t obd F ko] AeME AExI Az o] THsdE A Al
7IetA] g gloh &2 w5 AAC AFetea s, Ao EAE FA
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The Sick Rose” g}
2

O Rose thou art sick.

The invisible worm

That flies in the night

In the howling storm

Has found out thy bed

of crimson joy,

And his dark secret love
Does thy life destroy. (p.175)
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24) A9 op. cit, pp. 46-47.
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25) Gillham, op. cit., p. 5
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Hell Al EA=9 &, Se5e3ta
gyl b R £ FEA,
T el A AAFE A HaEE Fo
RE FAVE 7|MEA =2
JRAgold, F7h YE REHEA?
7k g BEREA UE okerp

Little Lamb who made thee
Dost thou know who made thee
Gave thee life & bid thee feed .
By the stream A& o'er the mead:
Gave thee clothing of delight.
Softest clothing wooly bright;
Gave thee such a tender voice,
Making all the vales rejoice:
Little Lamb who made thee.
Dost thou know who made thee(p. 115)
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“God's greatest gift to man is his incarnation

as the lamblike son; man's greatest gift to God

is his acknowledgment of his redeemer in calling him
the Lamb of God. This reciprocal relation between God
and man is the highest truth.”26)
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26) Harold Bloom, William Blake's Songs of Innocence and of Experience, op. cit., p.

68.
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27) 7 94, op. cit, p. 30.
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Tyger! Tyger! burning bright
In the forests of the night,
What immortal hand or eye

Could frame thy fearful symmetry?

In what distant deeps or skies
Burnt the fire of thine eyes?

On what wings dare he aspire?
What the hand dare seize the fire?

And what shoulder, & what art,

Could twist the sinews of thy heart?
And when thy heart began to beat,
What dread hand? & what dread feet?

What the hammer? what the chain?
In what furnace was thy brain?
What the anvil? what dread grasp

Dare its deadly terrors clasp?

When the stars threw down their spears,

And water'd heaven with their tears,
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Did he smile his work to see?

Did he who made the Lamb make thee?

Tyger! Tyger! burning bright

In the forests of the night,

What immortal hand or eye

Dare frame thy fearful symmetry? (p. 172)
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28) Watson, op. cit.,, p. 146.
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28], =4, &3, a8 AFEFo] 7).

For Mercy Pity Peace and Love.
Is God our father dear:

29) 72 4, op. cit., pp. 76-78.
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And Mercy Pity Peace and Love,
Is Man his child and care.(p. 117)

o1 7h

A

i)
>,
=2,
il k=)

o] Al =2 HHe A=
e, Aol AYs FAA 240 FAA
=3

o] AlelA ZH](Mercy), &4 (Pity), H3HPeace), AH(Love)S £
S

AgHos aFHY el FA S0, £50) Y 2AHY SHol AL
Al &golekn @ 5 Atk o] vl A HEL &l AAE oln: AEA =
A=, Qzro] AHL W AelA g + A AAE AFB 2™ GujoA]
AHFE AUD A FARE A FFE 2 do] 59 BES YEHY
A T F5HS WEST o) ZRNA 2 ), Belolak Az B
FHY 4AS wa dntm Rtk F A% FAE FAM shbde] YFol
debdohe otk adu ok ge A | URE Fo

Adetol A7k} e 7ML fla,
agla AR QA7) A=

SE7F AT Qe BEe,

agla H”ol QIZke] o e i ]

Cruelty has a Human Heart,
And jealousy a Human Face;
Terror the Human Form Divine

And Secrecy the Human Dress.(p.78)

Zelola: whgol BARAE S God Within o228 a8 Age §
=% Yoz wsatn FFae Had A4S AW Agke] aFe] Bty A
e sEstel 3IHoR =gsokte A xate Uz wEol Bl
HEASAD Yt dd 54 gelo] AA'E AT
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29 54 &89 AAE % ddTFEES F3 Holrte A9 =T THE
S wrdEl FE o2+ “Auguries of Innocence’E & F Ut} o] Al A
BAME =Edque AAYH o579 AAS A AAE EF Ad T 28 F
UeE, =TY 3l "4]2} =g AgSS 2L vk o714 Edolart =7
T Axe vE QR 79 Axgal & 5 Uk o] AddAE Ado] Al
e E4dolat %Ué o] o QIzte] FFo A FHES HoFEr S Ukt
ANAE B Fohe AzHd(Humanity)o] 1om, oleidk Q17Hdel dist A2&
< &TF B AAE dol AF FHLE Yotk £ e €5l "n. £
oldw olAAR] S Hpor, AAL wHEoA] A &Y &S U
}30) 28 W “Auguries of Innocence”?] A& AHEES A}

gk 4o BolM AAE EH

gt Fo] oA LA Zq;‘fa EE]

ZFr1e] Eupe A

gt A ZF A LS 7&*—]"5‘}3}.

To see a World in a Grain of Sand
Hold Infinity in the palm of your hand
And Eternity in an hour.(p.431)

“Auguries of Innocence”®] 3 432 o] Alg] AA A< —‘?—%’4712 gHsl=E %
sitt. 3 &o] R Lo MAIE i 5] A ZdA stes H7| #8ke] &nf
o Fg(nfinity)s AHFA L AIZF Sl G d(Eternity)= Eﬁ‘ﬂa}—ﬂ Hste
A1 BEEE o] Mo T8 &2 dide Fste Holx] Zv Fi JdE
Agogts Edolad fFolgtn & ¢ Uk Entgolgts F8E I3l F
St 2 A AtolA e Eete AL EedYd F AR F O ds
of nFAEH T A AAE A HEL A @ A HH AEso]
gt & ¢ ok B Edolart Tale FId Y-S A 33E 24T o

30) A 24, "William Blake®] A& Faf & Sabo] F3b 4ol Hldy , (7L,
A KB KERRE, 1988), pp. 59-60.
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