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ABSTRACT

Romantic musical language detected in L. V. Beethoven
Piano Sonata A® Major Op.110

Jin, young—won
Advisor : Prof. Kim, Seung-il
Major in Music Education

Graduate School of Education, Chosun university

The music of Beethoven, having inherited the traditions of classical music,
developed from the simple and systematical music of the first, second, and third
ages to nonrestricted music of individual and romantic qualities through daring

implementations and originality.

In particular, his later sonatas generally show strong romantic lyricism. Study
of Op.110 indicates resolute change and contrapuntal technique of movement
composition, a dramatic recitative style, and an impromptu movement style.

The analysis of the characteristics of Op.110 are summerized as follows in terms

of form, melody, harmony, and rhythm.

First, the placement of movements is peculiar. In the first movement, expressed
1s the lyrical theme melody rather than a strong expression. In the second
movement, used is the fast scherzo based on themes borrowed from folk melodies.

And in the third movement, used are slow recitative, aria and fuga.
The movement is a liberal sonata form rather than the traditional form.

The first movement is in sonata, but it's development is shortened very shortly

and suggests the rest themes the prelude theme has instead of omitting apparent



themes. The third movement combines impromptu recitative and aria and
counterpuntal fuga, and the second fuga is treated in the latter part just as
the development of the sonata form. As mentioned above, the texture is

considered mixing Classical frame, Baroque tradition and Romantic liberalism

Second, lyricism and beauty centre around melody rather than motive development.
Development and recapitulation show a varied progress of exposition.

The main subject are for the melody of the second movement is derived from folk
music and has influenced romantic composers such as Schubert.

The third movement introduces contrapuntal melody, specifically Fuga's theme was
used. The theme is derived from the first theme of the first movement, which

unites the themes of each movement .

Third, in rhythm, many syncopations are used and rest are used to invoke a

tension rather than a pause

Fourth, with respect to harmont the composition was made unclear purposely. The
chromatic scale and frequent transition is commonly found in romanticism, which

shows encarmonik.

According to the information gained from the study it appears that Op.110 shows
the general characteristics of other later piano sonatas. Liberal progress 1is
unbound by existing form in order to evoke feelings expressed implicitly; paving

a way for romantic musicz

The Work Op.110 could be said to be romantic, overflowing and temperamental one,
using by methods of romanticism out of the inflections of Hatdn and Mozart,

compared with the works of Beethoven's first and second period.
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