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ABSTRACT

The Aspect of Alienation as Self-Protection in
The Catcher in the Rye

By Kim Kyung Hyang

Advisor @ Prof. Kim Jae Pung, Ph. D.

Major in English Education

GraduateiSchool of Education, Chosun University,

Gwangju, Korea

The Catcher in the Rye is an autobiographical novel. Because Salinger
tried to get over all his problems such as loneliness, empty feelings and
anger for absurd, phony, hypocrisy. Salinger made Holden as a pure,
innocent human being so Holden has always hard time to face everything
around him. Everything around him is so superficial that hurts him deeply.
So Holden decided to close himself to protect himself from the world.
And Holden takes the alienation as a self-protection. I focus on his
alienation as a self-protection and how he get over it. And that's the
main idea and the purpose of this thesis. I divide Holden's alienation into
four parts which are "family, school, society, and himself".

In every each part, I try to find out what causes Holden alienate himself
and how it affects his life. And in conclusion I focus on how Holden
finally breaks his alienation and backs to the world where he belongs to.
Holden seems to be excluded from and victimized by the world around
him. He feels trapped on "the other side" of life, and he continually
attempts to find his way in a world in which he feels he doesn't belong.
Holden's alienation is his way of protecting himself. He uses his isolation

as proof that he is better than everyone else around him and therefore



above interacting with them. The truth is that interaction with other
people usually confuse and overwhelm him, and his cynical sense of
superiority serves as a type of self-protection.

And ‘Holden's alienations are divided into four parts in The Catcher in
the Rye. They are Family issues, The alienation of School, The Journey
of New York and Holden's inner conflicts.

At home, Holden's parents can not do anything for Holden's teenager
difficulties. His father is too busy and he doesn't understand Holden's
problem, he just wants Holden to be a successful man. And Holden's
mother has been sick because of her son's death. She is too weak to
take care of Holden. And Holden used to like his elder brother, D.B. But
Holden hates Old brother, D.B. because he went to Hollywood for money
which is big shock to Holden. His lovely young brother, Alley, died of
leukemia and Holden really got a big shock and hard time to get over it.
And his young sister, Phoebe, Holden really adores and loves her but she
can't be too young to consult with Holden about his problems. So there is
nobody whom Holden can rely on in his family.

In school, as Holden feels surrounded by phonies, the schools are
surrounded by them. Principles estimate students' parents by their
appearances like good suits, nice shoes and money given to schools.
Teachers can't understand the students by their selfish and unreasonable
obstinacy. Though the students follow the rules of schools, they have no
harmony with themselves. They are not friendly each other. They are
useless for themselves.

In the journey of New York, Holden faces alienation and frustration like
schools. When he finds innocence or purity it is always jeopardized by
evil or apathy, and he desperately searches for something to sustain him.
But he can't find anything and he gets desperate.

And Holden has inner conflicts from himself with thinking over his past
which he has experienced all over the surroundings. And he even lies to
people without any reason. It means he is too confused to control
himself, therefore he gets many problems with people.

So with these all reasons, Holden finally take the alienation to protect
himself because he thinks it's better to keep himself alone than having
intimacy with people. And it even makes him think about death. But he



finally get over everything.

In the last part of this novel, when he sees his sister Phoebe riding on
carrousel he suddenly feel so happy and he even misses people he really
hated before. And that's when Holden breaks his alienation and gets back
to the real world. Finally he comes to his senses about his sister's true
love and his situation now. Holden realizes that absolute value does not
exist and what social ill and phonies are does not only reside in society
by themselves. And Holden also realizes that he can do nothing but to
rely on God. So, at last Holden makes up his mind to let go everything
and to accept and love everything around him.
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If you really want to hear about it, the first thing you'll probably want to
know is where I was born, and what my lousy childhood was like, and how
my parents were occupied and all before they had me, and éll that David
Copperfield kind of crap, but I don't feel like going into it. In the first place,
that stuff bores me, and in the second place, my parents would have about
two haemorrhages apiece if I told anything pretty personal about them.

They're quite touchy about anything like that, especially my father. D

a9 FE5A EErt F& Fol B 29 ofmus Aol dREte] A
ZAHA AL FA T3 FEo] FH| Y WA GuE FJ¥ort £71A &
ole] 19] ofHUrt EojgtA el HAE TIE HH|d

, adE “F Z S ol Ea ol E dEA AATS o IRITL
F7F oA E¥lE SRvn 2ete AL 2yt FAFHEY A H
s AL Jepdth 1Y 59 onye IHje FAAAE
ARNAY slolaly 34 gxuh A @8] ZYE(Caufield) $¢L 249

1) J. D. Salinger, The Catcher in The Rye (Boston: Little Brown, Books, 1991), p. 1. (¥
o7 o] ZAEAM QAL BFoA BT ol 2 A AFUE HAD).
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Holden's mother, though well-meaning, won't be of much help either. "She

still isn't over my brother Allie yet,” and, "She's nervous as hell. Half the
time she's up all night smoking cigarettes." Like the other adults, parents

can't be relied upon to see, less give good advice.®
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2) Charlotte A. Alexander, . D. Salinger's The Catcher in the Rye (New York :
Monarch Press, 1965), p.45.

3) A=, ‘Tl weid Ueld 10U19) A 540 AA9AT (2S5 A4t
=8, Algksta, 2005), p.11.

"4) Gerald Rosen, "A Retrospective Look at The Catcher in the Rye, " American

Quarterly 29, no.5(Winter 1977), Harold Bloom ed. Modern Critical Views 100 J.

D. Salinger (Chelsea House Publishers, 1987), p. 100.
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Here is the genesis of his hatred of phoniness. His parents live in two
world : the real world and the word of appearances. The surface does not
reveal the underlying reality and Holden has been taught not to talk about

what lies beneath. 5

i e gefse
Al
be Dead Body" ®2il 3}3ith 0|9k Zo] TEL F& FolspARt ¥EAE FE

HA 224 FE F73e BT dertE A5 D

£ “I believe D. B. is supposed to remind of V. D. and T. B. and may
}

He just got a Jaguar. One of those little English jobs that can do around
two hundred miles and hour. It cost him damn near four thousand bucks.

He's got a lot of dough now. He didn't use to. He used to be just a regular

5) Ibid., p. 99.

6) Martin Dexter “ Rebutal : Holden in the Rye’, (College English XXIII, May, 1962),
p. 508.

7) A3, p. 17.



writer, when he was home. He wrote his terrific book of short stories, The
Secret Goldfish, in case you never heard of him, the best one in it was 'The
Secret Goldfish'. It was about his little kid that wouldn't let anybody look at
his goldfish because he'd bought it with his own money. It killed me. Now
he's out in Hollywood, D. B. being a prostitute. If there's one thing I hate,

it's the movies. Don't even mention them to me. (1)
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Although Allie does not appear as a character in the novel, he is a
significant presence. When Holden gets very depressed , he sometimes talks

"sort of out loud" to his younger.®

g7t LA deivt FLI7FE st ok 2 EE EEA LY =
& Az FRAES AP HE FEE e A HA, 43 2F =

8) Stanley P. Baldwin, The Catcher in the Rye (Cliffs Notes, Paperback, 2000), p.49.

_8_



I

. A5 Ao 18L& A7) EAA REO]
Az of st EAZe AE AL Hi b B 9dE 45 o 2
g £ T8 4% A A Fo% FFE P AA o AolAEE
“The only thing that he can think of that he really likes is the memory of
his dead brother Allie." 9e}3 @ate] FEo] B4 A9 FEHo2 Be F79
drh EAE B Fo.

A% FEL /P ML AR #AY FRS FATY fACdMEA FEET
G3E =74 fd 283 O3 EE2E o B BAGE 9IS F
ZEL ARBANANY FARA 2= AHE B} Y8 222 29E
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9) Dan Wakefield, "Salinger and the Search for love" New World Writing, No.
14(New York : New American Library, 1958), p. 74.
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I was lucky. All of a sudden I thought of something that helped make me
know I was getting the hell out. I suddenly remembered this time, in around
October, that I and Robert Tichener and Paul Campbell were chucking a
football around, in front of the academic building. They were nice guys,
especially Tichener. It was just before dinner and it was getting pretty dark
out, but we kept chucking the ball around anyway. It kept getting darker and
darker, and we could hardly see the ball any more, but we didn't want to
stop doing what we were doing. Finally we had to. This teacher that taught
biology, Mr. Zambesi, stuck his head out of this window in the academic
building and told us to go back to the dorm and get ready for dinner. If I
get a chance ‘to remember that kind of stuff, I can get a good-by when I

need one-at least, most of the time I can. (4-5)

_10_
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As the novel opens, Holden is the process of rejecting yet another
uncogenial environment, Pency Prep. There he feels surrounded by phonies,
just as he had felt surrounded by them at Elkton Hills, his previous school :
"One of the biggest reasons I left Elkton Hills was because I was surrounded
by phonies. That's all. They were coming in the goddam window." That
"Goddam Elkton Hills" is far more than an example of the social snobbery of
an Eastern prep school. It comes to stand for a world in which values and
perspectives have become so distorted that there seems little if any room
for the sensitive individual who attempts to order the flux of human

existence or to bring it in the light of a consistent aesthetic perspective. 10)

_11_
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They advertise in about a thousands magazines, always showing some
hotshot guy on a horse jumping over a fence. Like as if all you ever did at
Pency was play polo all the time. I never even once saw a horse anywhere

near the place. (2)

A3 AdA R $8HQ B4 Fob Jadold BRSO SLE WE
ololZolA “oi Aol FQ WYY BE AL AN £2Q Wl ofolg
o] By)E YE wehlEold 2028 Yk QBT o) AED AU

WE ALWAYS HAD the same meal on Saturday nights at Pency. It was
supposed to be a big deal, because a lot of guy's parents came up to school
on Sunday, and old Thurmer probably figured everybody's mother would ask
their darling boy what he had for dinner last night, and he'd say, "Steak."
What a racket. (35)
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10) David D. Galloway, 7he Absurd Hero in American Fiction (University of Texas
press, 1966), p. 30.
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One of the biggest reasons I left Elkton Hills was because I was
surrounded by phonies. That's all. They were coming in the goddam window.
For instance, they had this headmaster, Mr, Hass, that was the phoniest
bastard I ever met in my life. Ten times worse than old Thurmer. On
Sundays, for instance, old Hass went around shaking hands with everybody's
parents when they drove up to school. He's be charming as hell and all
Except if some boy had little old funny-looking parents. You should've seen
the way he did with my roommate's parents. I mean if a boy's mother was
sort of fat or corny-looking or something, and if somebody's father was one
of those guys that wear those suits with very old big shoulders and corny
black-and—-white shoes, then old Hass would just shake hands with them and
give them a phony smile and then he'd go talk, for maybe a half and hour,
with somebody else's parents. I can't stand that stuff. It drives me crazy. It

makes me so depressed I go crazy. I hated that goddam Elkton Hills. (23-24)

M A4l £ E% TES JEA Sod 2k FANA 2EE Av)n
oopy] £3 ZFoldn FAE HelUw thE AASA Bl Az
TAe] oloprlE P3 W WAL TEANA FAEL Fi

588 233 YoWN FTE o

I like it when somebody gets excited about something. It's nice. You just

didn't know this teacher, Mr. Vinson. He could drive you crazy sometimes,

11) A=, p. 31

_13_.



him and the goddam class. I mean he'd keep telling you to unify and simplify
all the time. Some things you just can't do that to. I mean you can't hardly
ever simply and unify something just because somebody wants you to. You
didn't know this guy, Mr. Vinson. I mean he was very intelligent and all, but

you could tell he didn't have too much brains. (185)

gz #AAY] A AW Z(Ossenburger)olofZ| T Yo vd I ZAoALE
AQsle] AFE Ze A EE0| A o4
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o7 FL HE ZH3I 248AE Vera Panova: “sated boa constrictor

A2 7)d B (Ossenburger

A gme) AAPGERA TEA WP FAUH E4L E 5 9E AL u
AAolth, FEL GWE W] A 294 242 By AT 294 R F
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12) Vera Panova, ” On J. D. Salinger's novel", Holden Caufield, ed. Harold Bloom
(New York: Chelsea House Publishers, 1990), p. 60.
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Well, you could see he really felt pretty lousy about flunking me. So I shot
the bull for a while. I told him I was a real moron, and all that stuff. I told
him how I would've done exactly the same thing if I'd been in his place, and
how most people didn't appreciate how tough it is being a teacher. That kind

of stuff. The old bull. (12-13)

At wolE o 24 $AA M JuAAY dojoltt. FEL REE HE
|

g FHo RE JANES o] dol2 Eddta ok dHe FEC] 2E Y
A ARG A He 9, A, A AEY 58 BANE W Y
g ouige EF $5F dojolrh. 2270A, FEo] ‘TLLY FHeid] #F 2
o] F4E W7 A, TEL JEEL 92 F o] FHHHLE FH) §ln o
U Ae a80] A e BA Rak= Aojgta dudrh. EEA 4
g 28 3 A% EE RxFY AFoln I Aol WA uYe= w

A7) 4% FAANZ AFTHIE vk B 23x AT wF F29 AL
ADolty( "Life is a game, boy. Life is a game that one plays according to

the rules.")&= Zo] TELS w9 EF28Y I

Game, my ass. Some game. If you get on the side where all the hot-shots
are, then it's a game, all right-~I'll admit that. But if you get on the other
side, where there aren't any hot-shots, them what's a game about it?

Nothing. No game. (8)

Bl dole EEo] AGst= AL vl dis) o= Zo] T3

The game, as seen by Holden, is an image of the competitive society, in

its glorification of success, callousness towards failure, and its most



unpardonable assertion—that its hot-shots not only have the tangible benefits
of success but the moral satisfaction of feeling that they are the finest

flower of an incorruption system.13
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A FA} ZEIRAR TS A FRIF A 2 e de Heol A
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Mr. Antolini was sitting now in the big chair a little ways away from me,
watching me. It was dark and all and I couldn't see him so hot, but I knew
he was watching me, all right. He was still boozing, too. I could see his

"trusty" highball glass in his hand. (193)

7 ol "trusty"@ TS & AL FEHYY Aol A3 AL 4
olad AL ot}/\]vll:} 2407 EFENA F4& & A2 EE F £ A
gy AAo] grtst EE9 HEE =3
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13) Brian Way, "A Tight Three-Movement Structure." in Studies in J. D. Salinger.
Review, Essay and Critigues of The Catcher in the Rye and Other Fiction, eds.
Marvin Laser and Norman Fruman (New York: the Odyssey Press, 1963), p. 193.
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His disillusionment with Antolini, the man who had seemed to be the wise
good father, coming as the last and most intense in a long like of
disillusionments, is the final straw. To Holden it is the equivalent of the loss
of God. The world, devoid of good father(authorities), becomes for him a
soul - destroying chaos in which his survival is possible only through

withdrawal into childhood, into fantasy, into psychosis. 14)
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It's full of phonies, and all you do is study so that you can learn enough
to be smart enough to be able to buy a goddam Cadillac some day, and you
have to keep making believe you give a damn if the football team loses, and
all you do is talk about girls and liquor and sex all day, and everybody

sticks together in these dirty little goddam cliques. (131)

14) Jonathan Baumbach, "The saint as a young man : A Reappraisal of The Catcher
in the Rye, ed. Joel Salzberg, Critical Essays on Salinger's The Catcher in the
Rye (Boston G. K. Hall, 1990), p. 56.
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It was one of the worst schools I ever went to. It was full of phonies. And
mean guys. You never saw SO many mean guys in your life. For instance, if
you were having a bull session in somebody's room, and somebody wanted
to come in, nobody'd let them in if they were some dopey, pimply guy.
Everybody was always locking their door when somebody wanted to come in.
And they had this goddam secret fraternity that I was too yellow not to join.
There was this some pimply, boring guy, Robert Ackely, that wanted to get

in. He kept trying to join, and they wouldn't let him. Just because he was
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boring and pimply. I don't even feel like talking about it. It was a stinking

school. Take my word. (167)
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It comes to stand for a world in which value and perspective have come
so distorted that there seems little if any room for the sensitive individuals
who attempt to order the flux of human existence or bring it into the light of

consistent aesthetic perspective. 15
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15) Galloway, op.cit., p. 205.
16) AAE, 1. D. BAA Y 989 51, (A%, 2005), p. 69.
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You'd be surprised what was going on the other side of the hotel. They
didn't even bother to pull their shades down. I saw one guy, a grey-hair,
very distinguished-looking guy with only his shorts on, do something you
wouldn't believe me if I told you. First he put his suitcase on the bed. Then
he took out all these women's clothes, and put them on. Real women's
clothes - silk stockings, high-heeled shoes, brassier, and one of those
corsets with the straps hanging down and all. Then he started walking up
and down the room, talking these very small steps, the way a woman does,

and smoking a cigarette and looking at himself in the mirror. (61)

E 2ol 2 UolE FolA HolHE FELS FUA 29 AAYE
AL FELS AAe] ToA EL FA @9t WEolBR AZs:, FEIH 2

It wasn't very crowded, but they gave me a lousy table anyway-way in
the back. I should've waved a buck under the head-waiter's nose. In New

York, boy, money really talks - I'm not kidding. (69)
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These modern heroes are not men with the flaw; rather, they are victims.
Their failure are not the results of personal depravity. They are not bad
men. But neither are their failures the results of some fault in judgement.
Quite contrary, these modern heroes are victims of society, and inevitable
force which crushed and destroys them, and the modern novelists hold up
these specimens pinned to the psychiatrist's couch like insects in museum
display cases. Sometimes their very reality depends on psychological case

history more than it does on innate humanity. 18)

17) Robert B. Kaplan, Salinger Catcher in the Rye notes(Lincoln, Nebraska: Cliff's
notes, 1965), p. 24.
18) Ibid., p. 8.
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My aunt's pretty charitable-she does a lot of Red Cross work and all-but
she's very well-dressed and all, and when she does anything charitable she's
always very well-dressed and has lipstick on and all that crap. I couldn't
picture her doing anying for charity if she had to were black clothes and no
lipstick while she was doing it. And old Sally Hayes's mother. Jesus Christ.
The only way she could go around with a basket collecting dough would be
if everybody kissed her ass for her when they made a contribution. If they
just dropped their dough in her basket, then walked away without saying
anything to her, ignoring her and all, she'd quit in about an hour. She'd get
bored. She'd hand in her basket and then go someplace swanky for lunch.

(114)

2 At oAxED 9l 94 FEO] WM Folst T o Ik AT F
Yolth 7 w9e WS AN 4¥e A1 o ¥x @A, 1A Hol: 3
N7 24 @3 A 9EL FURD AW F@h TEL 29 I &5

The thing Jesus really would've liked would be the guy that plays the
kettle drums in the orchestra. I've watched that guy since I was about eight
years old. My brother Allie and I, if we were with our parents and all, we
used to move our seats and go way down so we could watch him. He's the
best drummer I ever saw. He only gets a chance to bang them a couple of
times during a whole piece, but.he never looks bored when he isn't doing it.
Then when he does bang them, he does it so nice and sweet, with this

nervous expression on his face. (137-138)
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Ernie's a big fat coloured guy that plays the piano. He's a terrific snob and
he won't hardly even talk to you unless you're a big shot or a celebrity or
something, but he really play the piano. He's so good, he's almost corny, in
fact. I don't exactly know what I mean by that, but I mean it. I certainly like
to hear him play, but sometimes you feel like turning his goddam piano over.
I think it's because sometimes when he plays, he sounds like the kind of a
guy that won't talk to you unless you're a big shot. (80)

I'm not sure what the name of the song was that he was playing when I
came in, but whatever it was, he was really stinking it up. He was putting all
these dumb, show-offy ripples in the high notes, and a lot of other very
tricky stuff that gives me a pain in the ass. (84)
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You should've heard the crowd, though, when he was finished. You
would've puked. They went mad. They were exactly the same ‘morons that
laugh like hyenas in the movies at stuff that isn't funny. I swear to God, if I
were a piano player or an actor or something and all those dopes thought I
was terrific, I'd hate it. I wouldn't even want them to clap for me. People

always clap for the wrong things. If I were a piano player, I'd play it in the
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goddam closet. (84)
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On my right there was this very Joe Yale-looking guy, in a gray flannel
suit and one of those flitty-looking Tattersall vests. All those Ivy League
bastards look alike. My father wants me to go to Yale, or maybe Princeton,
but I swear, 1 wouldn't go to one of those Ivy League colleges, if 1 was
dying, for God's sake. Anyway, this Joe Yale-looking guy had a
terrific-looking girl with him. Boy, she was good-looking. But you should've
heard the conversation they were having. In the first place, they were both
slightly crocked. What he was doing, he was giving her a feel under the
table, and at the same time telling her all about some guy in his dorm that
had eaten a whole bottle of aspirin and nearly committed suicide. His date
kept saying to him, "How horrible... Don't, darling. Please, don't. Not here."
Imagine giving somebody a feel and telling them about a guy committing

suicide at the same time! They killed me. (85-86)
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"How marvelous to see you!" old Lillian Simmons said. Strictly a phony.
"How's your big brother?" That's all she really wanted to know.
"He's fine. He's in Hollywood."

"In Hollywood! How marvelous! What's he doing?"
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"I don't know. Writing,” I said. I didn't feel like discussing it. You could tell
she thought it was a big deal, his being in Hollywood. Almost everybody
does. Mostly people who've never read any of his stories. It drives me

crazy, though. (86)

I didn't much want to see it, but I knew old Sally, the queen of the
phonies, would start drooling all over the place when I told her I had tickets
for that, because the Lunts were in it and all. She liked shows that are
supposed to be very sophisticated and dry and all, with the Lunts and all. I
don't. I don't like any shows very much, if you want to know the truth.
They're not as bad as movies, but they're certainly nothing to rave about. In
the first place, I hate actors. They never act like people. They just think
they do. Some of the good ones do, in a very slight way, but not in a way
that's fun to watch. And if any actor's really good, you can always tell he

knows he's good, and that spoils it. (116-117)
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The part that got me was, there was a lady sitting next to me that cried
all through the goddam picture. The phonier it got, the more she cried. You'd
have thought she did it because she was kindhearted as hell, but I was
sitting right next to her, and she wasn't. She had this little kid with her that
was bored as hell and had to go to the bathroom, but she wouldn't take him.
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She kept telling him to sit still and behave himself. She was about as
kindhearted as a goddam wolf. You take somebody that cries their goddam
eyes out over phony stuff in the movies, and nine times out of ten they're

mean bastards at heart. I'm not kidding. (139-140)
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Another digression takes up the case of a fellow watcher, a woman who
weeps throughout the film. Hoden observes the woman and makes some wry
comments about human nature. The film was completely phony, but the way
the woman was weeping, a person would think that she is a fine and
kindhearted woman. But she wasn't. She had a little boy with her who
wanted to go to the bathroom, but she refused to take him. Holden can't

understand how a woman can cry over a phony film and still be such

"bastards at heart". 19
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19) Kaplan, op.cit., p. 39.
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I'M THE MOST terrific liar you ever saw in your life. It's awful. If I'm on
my way to the store to buy a magazine, even, and somebody asks me where
I'm going, I'm Hlable to say I'm going to the opera. It's terrible. So when I
told old Spencer I had to go to the gym to get my equipment and stuff, that

was a sheer liar. I don't even keep my goddam equipment in the gym. (16)

wad @i oA Bd E34 ol ouydAE Ag “SEX FuE
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“It's me. I have to have this operation."

"Oh, I'm so sorry,"” she said. She really was too. I was right away sorry I'd
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said it, but it was too late.

"It isn't very serious. I have this tiny little tumor on the brain.”

"Oh, no!"She put her hand up to her mouth and all.

"Oh, I'll be all right and everything! It's right near the outside. And it's a
very tiny one. They can take it out in about two minutes."

Then 1 started reading this timetable I had in my pocket. Just to stop
lying. Once I get started, I can go on for hours if I feel like it. No kidding.
Hours. (58)
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Boy, was I getting nervous. "The thing is, I had an operation very
recently."

"Yeah? Where?"

"On my wuddayacallit~-my clavichord."

"Yeah? Where the hell's that?"

"The clavichord?" I said. "Well, actually, it's in the spinal canal. I mean
it's quite a ways down in the spinal canal.”

"Yeah?" éhe said. “That's tough." Then she sat down on my
goddam lap. "You're cute."

She made me so nervous, I just kept on lying my head off, "I'm still

recuperating,” I told her. (96-97)
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Communication is difficult, if not impossible, chiefly because Holden and
the various representatives of a society from which he finds himself
estranged inhabit quite separate worlds. The distance between these two
worlds is vividly expressed through the image of the telephone Holden so
frequently resorts to as a medium of communication between himself and the

others. 21
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20) Robert G Jacobs, "The Catcher in the Rye', Holden Caufield’s 'Goddam
Autobiography (Iowa English Year Book, Fall 1959), p. 9.

21) Hans Buggert, "Salinger's The Catcher in they Rye: The Isolated Youth and His
Struggle to Communicate," Studies in J. D. Salinger: Keview, Essays, and
Critiques of The Catcher in The Other Fiction, eds. Marvin Laser and Norman
Fruman ( New York : The Oddyssey Press, 1963), p. 183.
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I also say "Boy!" quite a lot. Partly because I have a lousy vocabulary and
partly because I act quite young for my age sometimes. I was sixteen then,
and I'm seventeen now, and sometimes I act like I'm about thirteen. It's
really ironical, because I'm six foot two and a half and I have gray hair. I
really do. The one side of my head-the right side-is full of millions of gray
hairs. I've had them ever since I was a kid. And yet I still act sometimes
like I was only about twelve. Everybody says that, Aespecially my father. It's
partly true, too, but it isn't all true. People always think something's all true.
I don't give a damn, except that I get bored sometimes when people tell me
to act my age. Sometimes I act a lot older than I am-I really do-but people

never notice it. People never notice anything. (9)
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The funny thing is, though, I was sort of thinking of something else while I
shot the bull. I live in New York, and I was thinking about the lagoon in
Central Park, down near Central Park South. I was wondering if it would be
frozen over when I got home, and if it was, where did the ducks go. I was
wondering where the ducks went when the lagoon got all icy and frozen

over. I wondered if some guy came in a truck and took them away to a zoo

22) oS, “Taute nEFo Yehd EE AAFH B4 1 L (SuEhd 4
AV =8, AlFista, 2003), p. 12.
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or something. Or if they just flew away. (13)
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“Hey, Horwitz," I said. "You ever pass by the lagoon in Central Park?
Down by Central Park South?"

"The what?"

"The lagoon. That little lake, like, there. Where the ducks are. You know."

"Yeah, what about it?"

"Well, you know the ducks that swim around in it? In the springtime and
all? Do you happen to know where they go in the wintertime, by any
chance?"

"Where who goes?"

"The ducks. Do you know, by any chance? I mean does somebody come
around in a truck or something and take them away, or do they fly away by
themselves—go south or something?" (81-82)

He turned all the way around again, and said, "The fish don't go no place.
They stay right where they are, the fish. Right in the goddam lake."

"The fish— that's different. The fish is different. I'm talking about the

ducks," I said. (82)
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Anyway, we kept getting closer and closer to the carrousel and you could
start to hear that nutty music it always plays. It was playing "Oh, Marie!" It
played that same song about fifty years ago when I was a little kid. That's

one nice thing about carrousels, they always play the same songs. (210)
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The best thing, though, in that museum was that everything always stayed
right where it was. Nobody'd move. You could go there a hundred thousand
times, and that Eskimo would still be just finished catching those two fish,
the birds would still be on their way south, the deers would be drinking out
of that water hole, with their pretty antlers and their pretty, skinny legs, and
that squaw with the naked bosom would still be weaving that same blanket.

| Nobody'd be different. The only thing that would be different would be you.
Not that you'd be so much older or anything. It wouldn't be that, exactly.
You'd just be different, that's all. (121)
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25) Warren French, J D. Salinger. (Boston, Twayne Publishers, 1976), p. 121.
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