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ABSTRACT

Water Imagery in the Poetry of W. B. Yeats

Jae—Hee Jung

Adviser @ Prof. Dong-Yul Cho, Ph, D
Department of English

Graduate School of Chosun University

Surprisingly little of Yeatsian scholarship deals with the
cluster of images that forms one of the basic building blocks of the poet’s
philosophical system, water and its related imagery. This thesis intends to
remedy this neglect.

The centrality of water imagery stems from the fact that
Yeats had identified both himself and the Irish people (his subject, as he
was trying to build a national body of symbols) with water. Water —-
sea, lake, ice, well —— and its related imagery —- moon, water birds, fish
and dolphins, blood and alcohol as related liquids —-- pervades the poetical
and dramatical works of Yeats. Water imagery is one half of the system
that provided Yeats with his subjects, a religion of opposites; the other
half is absence of water or fire. Water and fire, wet and dry, the Moon
and the Sun symbolize Yeatsian opposites that either unite (Unity of
Being) or clash (opposite characters or ages).

In the late works, when Yeats concentrates on the Great
Wheel, water and fire are fixed as a key concept of the gyre, its poles.
All the images that had been paired with or related to water or the
absence of water in the earlier works (stone, garden, tree, bird, woman)
converge as correspondences for the two poles, each feeding off the other

(the clashing opposites are alternate aspects of the one reality that is the



gyre). The imagery is crunched around the wet and dry poles of the
Great Wheel, making water imagery and its eloquent absence essential to

understanding Yeats's symbolism.



o o] = (William Butler Yeats)E Z7]olA] @70 o]27|71x #AgE HEES
A3 AlQlolth, 1= A A AV "o G Aol o] AW Al7]Ql 194 7] $xb
ol 5 20171 ZREZFA] AESHA 2 AU Y HFTET ALz} odesdS wW2e

Festa Wzt aAse]l Ao Akd ded wAL mAsdch BekA 2o
A etstadst, AuFe, 47 aga BuUE o 540 AsjEE EE
A WAHE AL Sdo] ofUrh o] olef e Az 5§ WAl oA
AN dE 2 AAE WA ot
AzrozA e aea o%e] WAL 9% gl oA AFAAn B A
WA s Fagel oaA b ¥ 4 vk 2k wo a4d A7
o4& Agstel ATl A EE WA AAS FEL AUO
B gy W Adleld @ &

dlo]ze] Ao] Vi 44 @ oluAE 19 ol& AYAAEZ G4
@ aavb Hn vk 279 9 QWA 294 A o@ Fre wgow
o), BE, 2EAS 2L ojdAs ANH g Fo| wol AgHAL wF F

71 o] F 29 ol Aol AAE ZHF rMHAM ®, Wiz, maA, v, A}
A =

1o,
i)
°
)
ol
=2
>

FE
ofy
fo

A

otk olef gk oAl B AL ZAvEe] ARG deds wdsA e et
A =8l wiAA ol ez AR B oln Ao ek AAAQ] A= 27
AEA, de A BAAAS teol FHE F de HHd F AdY

doj =9 Z7] AolA F7] Aol o]27]|7tA] Ho]l TAHAEE o|n A Fo sute
B3 B #a® oju Aoty 1 7o #AE MY EEfola] o Fo AR
B ‘g5 (the Golden Dawn)®] 31024 FFIPA =2 v o]27] 7t

A B9 olMAE 1 A we dFE AR QA FEAWS me o)A

1
JAlol o]& & ool o] gt ZelM fraietal ob&Y 19 FES B¢



ol Ant. AAl ofol=x= ‘G FoA =] ofw x| F]xF e ow <
Ao A A =Estdnh T 1o FHAAME “wirh 54 18 k) e}
vl o 22 Eo ojmAlR QA fEj7t HZA A opdA;=ele]l F F o
w olHA 5L whA AR 15 EEFE HFRol S nEdo] s 74l
ok ’m e Ho) 9l

ol A FHG olnA 9 AL oo] =] @ ZFoA FolE 5 Ut} 9
EM Toly2a=Zyg Z %, (“The Lake Isle of Innisfree”)(1888), #v]ZE]2 9]
&3l (“Sailing to Byzantium”), "FFH¢] niciebe] A3 (“Cuchulain Fights
with the Sea”)(1891), Tolxl e W&, (7he Wanderings of OisinX1989) L]l
P25 vy (Zhe Shadowy Waters)s < =3 2L ddEAdS AYa Q. =
g ooz FAHdE o' FHERE Eo] AF TATT. F ui, A, v, ol&
5o =9 oW B =3 #HHAE ouA| 7t @Wol] AFEEHO Ut dF =4
o fgle] HE @3 o] FAY UFE= JlSsta Eol F Fojxl A4,
A, BAE, FAAEEAY S dAEtE oA, 3 Eoly I 2 WA E7HA
T AR ET ooz o] 59 ofuA] Ho AAHE, Fx, VA FE ErA 9
mlof A el ek At 2o vlwA @) on e ofdd=e] HEAAE T

Foha glrh

4

rot

il

4 o

o
T
=

dolzt Aol wed AEA AME AW B oMAE iU B e
g2 fag 4L olFo] Asdth HEOR E: TE 249 tie A8HE
Zeo] ojul A= dgol &, Aol s

B 24 5Y g3 BlHo A d&l]
2o dojzo At AAS FAE U BE /dE AT dojxt o

o] ouAE AAL EE OB A257 T1EA AgFonA Aol HFEA

Moot

ot

B

Y W, B. Yeats, Myttologies (London: Papermac-Macmillan, 1989),
P. 80.



of ojuAlE AdEsdoen =9 olnA= ofdd

WERES PEeln
JAES F5ote d g viAA 92 FPSa A E9 o]n X
o] FtE ofd W= H] a3 (esoteric soc1ety)% FZ

ol
ol
rlr

A, woahvhe] 27]e
o] Fol = ohlle] AE/EE Fal 1o ARAAE BAAI I AAD e 2
s AA %9 el o 28 (the Great WheeD& 19 Eo] 44 o we o3
& AAA AR GE ouA st VANAR Be Fold WA, (A Vision)s
TAE o2 Fad WA H1 gl

B ooluA AbEY WAL A UAR TRE £ gdiu 1 FRE OO
3oz A A @AE 1890-1910d9) B oW A7l A& ALEE Al7eln, F o

A GA= ool=rt A WA HeA dAdN T 2l

s
)
o
o)
Eﬂ
9
=

N
§

Amica Silentia Lunae)s 2% 1910-19191 ¢ uig #Hslo] &de Al7] gl
"Ry (A Visionol GEbSE ARGAAC] kel A o A=
o =3%(the Great Wheel) ©]W] A 2] A}-§-A]7] o]t}

kA 2 AT 4 A7 FAe] He Al AlFE =S BEFoA do]
Zz Zal 3 29 des 9ot dAER F oju Ao HMEE dAFsE AS F
F2 Ater. B3 & oluA o]fo] =3 dA Y ATt AT B3 #HE oy
A2y A 235 SEA, B onAEo] oA9A AU, EHste vtE A
H K A s},



flr
v
o

Fo AlIQle] EAQ ol MA E A Aoleo] F

7h ol vuFojAa glom WA AAe AR OomA = ouA7t Weol yEy

ATh BREFo Atie] AdEAH dolze Al BEe 37 9t =3 7o

A5 At TolaAlo] Wral, (7he Wanderings of Oisin)S 1 tE 2 d o]

o 3 A~ =Fo]= | (“Fergus and The Druid”)oll A 2 AA 9] F2E A
P

Z7] 5% (“The Lake Isle of Innisfree”)oll A ¢ Zwe E3 2UH

dojze] Z7] Al

GrbEe] AQAES mpR AR do]zxE & e

Aol g o ojr A= AGSHA T &2 H]

g,
=
fol
> 2
oy
=
oy
a
11_1-{0
B{L

3 & 4 9t} Macleane =
o]

| AA st EAE =

>,
)
N

7Aool sfar wkAbehal =AAIZIAL vl A BIuA shal A

=
=

o
=
>
oy
L
=Y
o,
g
I
=

=
o 271% deh AY WA Be ¥zl g9 2 a2 w
& Btk 293 AENA vepzron] dzol wi

t}. “I passed along the water's edge below the humid trees .. and saw the

rlr
=
il
32 K

o
=

ol

? Kenneth Maclean, “The Water Symbol in 7%he Prelude (1805-6)" (University
of Toronto Quarterly 17, 1948), P. 387.



moorfowl pace .. and heard the eldest speak ... I passed a little further on and
heard a lotus talk.”) &3 A2~ =Fo]l=, (“Fergus and the Druid”)¢ “v
= Y9 oAl AAHH EH/e AL EY” (I see my life go drifting like a

river)ol A A& 19 4ol HAL YetE AL Ao Ao AL E Y o]

Aok fAsT el tde sz (Alastordl A A7) A2le] 2L wEEE A
AEE 249 we vt Bdel Bt os 2 £ F@ 29 94L
A W AA WEE wgsm gk dolxd] YolAE B 19 JES

e}

=
oL
ol

P 9tk T390 nlrpele] A3, (“Cuchulain’s Fight with the Sea”)ell
A utgr g 19 o5& FAUW 989 EFS AT Tolile Wl (7he
Wanderings of Oisin/NA Q&7 07 olo]x= Ao olalo] @Ay gy F1

7oHol olAUER Bole WAAY A e et Bhe, BEs 8

o
2

9 &, A A 2 gy a5l die oojxe] AL AA] I
T AJNEZFHY ol dFHEAvtr & F Urt do]=o 7] Ao o
"4 Q42590 FE®Y oy FEE RALHu 9. AAzR gx= dH
(Richard Ellmann)< Yeats: 7The Man and the Masksol A ‘ol =22 S5’ 4
oJHA FAlo Tl AS AAHe Yt 270 dolxe FAVE WEste] 22
AdE = AAR Aopol whxtolo] A9 e WYY F A4S T¥E TAH 2
= A dF9 T AAE EAYY. dojxe 55 oldd 847t ol of
dA 84e] g FEoR Bt odA 845 23 & @9 e 47 oA

ANuA e &TE Rtk doj=9 oAH LiE IR0l A

I 9wz AAgdEg. T3] wigele] A3, (“Cuchulain’s Fight with the



Sea”)oll A sle] £ Ad FUTS HHE wlEoR

= =49 TdrRde S5 2P AE gdeEd TS558 A (“The
Blessed”)oll A/l 23} &9 o7 a
ol Ao v A BHL zri=t)

= akel Aaelth adA o Re 3 URM ol B3 g 2§49 o
A 2x7k o geH B9 ol BAE AUE FEE

Ach
folr
=
L
—
=
)
=
Q)
o
o
—
©w,
1)
o
-
[o—
=)
=}
wn
-
=
o
e
=
o
lo,
o
fo
L
rlo
o
o,
2
fo
B>
lo

vitho] 2o W I By 2o Edto] o] @o] Hizw ol 9t}
Fojy2xg] ©%, (“The Lake Isle of Innisfree”)olA] @] o]uj x|} njt}

go] T ol AoAe o]UdH QAih+= TUE X7 AE ¥ Y. &
e AY HeEtE UFY F Egol TF a2F9 UXE | (“The Two Trees”)(1892)
olME 27 FES7w e v, Tydd dEe A=l wWzrRol | (“The

Countess Cathleen in Paradise”)(1891)oll A 9] EE&= Xt Ale] o]¢4 o]n| A=
wzR el o] 23}y AL RHAFET dolx9 7] AoA FEE ot F AL

o)9A axEe Fot HYHE ASS §FeE 19 7] RS Toly

al
Fol Xl ol Wty (7The Wanderings of Oisin/d Y9+ withel AL ko] ojn]



7} 78tk Jean Delumeauol ©8H% withi T o} Bag Bedoiv” 137
W&ol TolAN e Wb, (The Wanderings of Oisin/olA el withel nfth AL
ojUzsxelel fHg w9718 Br|stA Zdu. TFFH uvirpete] A
(“Cuchulain’s Fight with the Sea”)dl A& vltteE &3 Boro] #3118 oA gt}
o] AlolA FHFH ZFute] W ow JoA AS AHT Aol AY I2E
9 F 1 F@A2o7F A9 oA dA @ FH vwiyoel &EElo] uiriel R4-7]
Al Fr=s Fell 08 kel 2HA vtte FA A onE Ad
doj=9 Z7] Al & oWAE A¥E FWsle SAS AU U F
X | (“The Lake Isle of Innisfree”)ol A @jct7le] UH=E FEin
, TaA yEE #F4 = AFE, (“The Man Who Dreamed of Faeryland”)el A
st 7], "HA=9 =Fol= (“Fergus and the Druid”)el Ao A&
2 withe] ojujz] Elx TF 2F o] UF (“The Two Trees”)ol A w3}z

WEUE gal FAd9 A4F UFe) ojnAE B 5 vk Be xdE A9 ¥E
=

o W

[>

¥ Jean Delumeau, Za Peur en Occidernt (Paris: Hachette-Pluriel, 1993).



L

| .
Ae Mee Pajolet fojx g & 4Wh & Atk A4 YHe FAR
= Age Qo] FAT R ol 2 5 g3 BelAl U olBThe e
A

Aotk Adolghs Fas EF ofdA= FAAE F=xot7] HE oA
I
=

ot 4 °
o
N

X
o

) olul Aol ofdAEE YREER Qd 257 daHe $
oz oldAEE Holw 3 s4A WolA F ‘v 2 dxoli} 49 AAH
oz AR AolA B3 d2A gA AZads Aot

o] 4T AL olFo] AU oozt AL F4F A AL

stk T 2% 9 U, (“The Two Trees”)ol e
2 of &

!

2}
= =A% HEEY. s Aot FHH4

Aol o] AEe AAA S9pow Qsto] AR AL F Aegs B
= M2 9] A 5L, (“The Withering of the Boughs”)(1900)el A & 4= 9l
Zo] Ui A7 45 ¢ fle e vgE dwsty] wiel A= Aot o
Al e A e W s Fo AAE SolA FAHAAR O AAERE ST
AHT x3tE AFHFE ANA A S dEy 947 aFHE ol TEHA

Y wW. B. Yeats, "Per Amica Silentia Lunae,” Avthologies,
PP. 345, 346, 352.



A

mﬂ‘.
m
ql

O
)
flo
i1t
ot
e
N
L
olf
rob
o
ox
iy
[-4 ]
O
ox
lo,
>
)
=2
=
rob
1INY
o2
2
Mo
=
|y

=}
1984 d o] 2:9 TEL wg detgte ofdd;=od ##3 =7, (“Red Hanrahan's
Song About Ireland”)oll A

o %
A W AbgEe] Gtk o] AR 4T HgEe ojdd B 4xE §43
=

rir
)%
ol
R
Y
BN

e YFAHTE Aolal Fi=vh."(Our courage breaks like an old tree in a black
wind and dies)#Fil oo]x= o] Ao A 9t} 2L} o] Ao mpxuk BB

te B2 7587 " ofdAHE=vt 9w FAS AR 1
Hx gomn oFowRE =YL 753 Ao

The yellow pool has overflowed high-up on Clooth—-na-Bare,
For the wet winds are blowing out of the clinging air;

Like heavy flooded waters our bodies and our blood”

° W. B. Yeats, “Red hanrahan’s Song about Ireland,” 7%e Poers. Ed Daniel
Albright (London: Papermac-Macmillan, 1982), P. 108.



oln x| = =}

o ]

=

b 5

L

huy

o =}A|

5

3
/\0]

5

)

v 2 ok

AR R

o ® T T
N © > T o J.
,ul = o B ,ul J,mo — \Ncm Ju‘_ Mo = T
RG] 4 ° X 5T = = =
o W T W X iy o ™
e el o of AT &3 N L o
Eo 0 = — Ny O Y ™ N 1
S O
CIS ] ME ay B ) K mm_v C o
R X T2 hEC
% —_ o my Thy %o . o W ol il _
Agu%Wﬂﬁ@ W%H%% o
-y TE LT IR eSS
® R M T B g ® N
K o w X e B o
E%Mwﬁﬂ%ﬂ_ﬁ%%ﬁ%%oﬁw
= N . _ o _ ‘mﬂ S
W 3 M M M T o @ o 7 M o W on
4w B T TN e T o
X T oz H) oy " . It
BN IS 7+ o 51 do o o
w2 8 S = ow > v ow T X
,mmo o B Zt Mm a ,N\E _L el Wi — E.E ,mW OL
o Q P ¥ = = Xoq o i ol
gowoTE R o oW = o
N om oo R A ) 4 z
2 mﬂ 5 - X %o po 2T qeu_m o AP
T s mﬂ @ Mm ) G = ﬂ X % ~ o
ogalﬁoomr}%# B T g 2 %
XS 03 W u],_ T oy I = = oo <® T
Lﬂﬂ_ETCTVQd._quﬂﬂLﬂEl
;OE =8 o i’ _©° MM NE = ;OL N ‘:\_ \_‘Lrlyul
H o = o o sy — WO o N e )
Moo 2 ) hiis G = X
o T EN o oy oy T s ©
o) o — B X o T O T Wo Al
o dw = 3 X " T JM 7o H T on
ol ! N i B @ Mo Mw il
t o 8 o o q S —— 5 X 5
UT ﬂ_D! O#E . OL _— — e} ) 1 < w:L
Hr ~+ i B ‘;Io ~ W v = M
. B ® g W Y ¥ N = 7
o T O w E W E - o mw o o =
0 = \I ,_Wo M.M ~ o ﬂx
m T N = o

o ey

)

- 10 -



M. AHE AA FellA el =29 o]nA

7] ol Foll dol== ARt JAe] Ho B A, A Wy = AE] o
e g, 2 A 3t Ui dud FAAAS FAeAA. = 27 2

710l A2 =3 g E daeke] ojuAle AgE Ab&st= WA 7l AR
oA MEFol A ztrh AdelA Az AaAe dud 7)o uA @Y
dojz= d daie FA-EE ouA AN $FY EHASZ E F A HAU
Bergmann Loizeaux: dlo]x 9 F7]o] thal] “dojx9 Aln] ApAe] el B
ol AFEY AP/ HEALS oA FA AT LEE ©S FasA e
9,2, w7l aglal w0 2 Ul AT A e vhlve A E @ st
GFom 1890 ol eoj =9 vl dAe] ojmA= A ¥ EASHIL A ax
b A Qe g n A dk” 74 929 onAE ojdUA= °]
= =ddoyy d@AA SAS Adu. deolzrt 19 AF dEe] & WA
ARG e A B ou o wiAl ¥ A S 2 AFEHAA T AR FEE 5
Atk A WA= o] ofuAE EAl glo] dEIAAY A7lola, F wMAE Ty
Ay (A Vision)S] &4 A3 ol =3 (the Great Wheel) 9] oW X7} F4 A
AAZY HQqd A 7)otk 29 F7)= TAA, (Responsibilities1914), TE & o] of
AWNZ S (The Wild Swans at Coole)1919), Tulol|F 2Zulx o} B85, (Michael
FRobartes and the DancerX1921), 1811 1910t ¢ 192 A=
A7I = z719 olu A gt FAE Guiste] tf &8 o] Bl TG Al7]ot},

Y W. B. Yeats, Mythologies (London: Papermac-Macmillan, 1989),
P. 345.
? Elizabeth Bermann-Loizeaux, "Yeats's Early Landscape,” Yeats:w An annual/ of

Critical and Textual studres 2 (1984): P. 154.

_‘I‘I_



e

o] F= S5 AHESEAE 2710 & dAad oHAE gE da
oo =g e R sdiel s thAlE Kol 71 |l A A %
of & omAE F/stAY tiAsAT Wl At #EE olnA il e
N & Aoz dojx= def AMEE dAEH} FAME 5EAS AR #-
ol gutg del=S A om mYstAl "ok 1A Al Aol o5 &
oln| x| = =3 (the WheeDZt #&-& ZHAl Hw o]= o] 7]zte] ofo]=7} njrte}
Yol EF AMAH(the Anima Mund)S A Zolgtx FHs= A7 €t
S0l eo]=7t AT ALE oA = B BAFE Ale} YFolr F B gl
A Fe M, AE WS EE A, Yol FAT U olm x|t A5 FAE
thoo] 5 olu A= 7] AFolAMR AT yEd ojn X o] ARt F7] o] F o] F
oln A= &3] AN AAE A5t o|w AR I Tt

1911 o BHEFHAJAY a5 wtt,  (7Zhe Shadowy Waters/)= ol =
o =718 F7], A2 Rk Al AT AAE e stug @S g of 7]
A Z271Y FAlE des FE BEd EddtEs 7 AdEd o8 dHEHA $
719 FAE A4S A MY EFgoer o1 e & A5 uudl AAH
vprhol o s iR w Al 9t

A 52 A5 2S5 5 dvs od swx 2tA g A uinkel A, vt
7N oA AFR FeA AdEe] e Folrh. sARE withE S5 &7 A
Aol AR 7he #7187 % stk o] Fele ‘e AES itE ] A8 Fz
A HellA stes Hd3|st=" ol AMEe] AT W 95 H3lee AE
ANS vi AAR kgt =g 7)o U2 A=59 g A ZoA o] ofgt
Absgrol “aEy g9 wie AuFHT/AlEe] Bt AE7HA % (but our sail
has passed/Even the wandering islands of the gods)” 23 @3l AAH wltls=

Ao mrd £% 9l A9 dW(Ellmann)o] A A3 vy =9 o4& B

o2

32 o
(o,

A

B

_12_



o

= A3t F7lel Z uFA4 gdd FAQd A"RE F
A EAe T HASH L @k o] Sl A nir e ojn A= AwA wEo
2A v, B37F gle aY W3 o m A nirjolA FAlo] AAH i &
do] AtgogAe uith T B YU E AYa k. sAel o] 52 Adlel A
Fat AR 22l e AAS vl & oS HoFE Fo]7] % st
w74 A olu A o] HA 9@ A A= o ol=7f VA, (The Responsibilities) S
Awstd 1910-12d 74 ol vebstth 214 A7 sfAav s i ks £33 A
Z AAZE vr2 olh oA RRY FWedd. v dY =3 S vdiHe AEe
ety e 2z dd (epiphany)e] =% s5, (“The Cold Heaven”)ol A
B3 & Ale] o 11 Kol AAHG. HHe aAl= A ALY Ao =&

1o l:H

-

Teod ol FE® ol HA m@vh A duds 5@ s, (“The
Cold Heaven”)®] ‘e €5'#% "4 9, (“The Mountain Tomb”)¢] ‘7]
v Fxe e A FoA FolE F Yt dojxe A =5 MY EH 22

gdast EAE5Y AS ol FA FozHN g AAe B9 ouAE ¥ayAc
Ay Responsibility/N <] M E& 189 Ao nlde olnx]E i

o ANES AYst B9 ov A7} AY
] u)7t Fo]E7] wWEo s vty (Zhe Shadowy Waters/ A
28 & vivre gy 9 saAH E8 VA, (Responsibilities ) =

CE R 292 NS oEAs 2 EE 54 e Vs o) $eA 5%

ﬂ
N
O
EE
)
%)
E
3
§"
N
LR
&
=2
R
r
WE
rk’.l

¥ W. B. Yeats, Collected Plays (London: Papermac-Macmillan, 1934)
(Dublin: Gilland Macuillan, 1992), P. 153.

_13_



i

Faz doh o] oM AEL A2 AZAE ] o o]z AAI Al i HIS T
gt vk, "AF F9, (“The Mountain Tomb”)oll Al Q17 AL o] g =3
o] #Hsto] & yEht Ut

Molu71E uiebs wAlob Aol B3 o] AN =& nE st oA =
‘A7l v= FE'(the cataract smokes)olth. ol 7]el A Tujde] @tel A,y (On
DBaile’s Strand/d L= I AT B3 Eo] M2 A3ste dArje 72 FuES
Aok 2 vl gl = g st AR A4t ST o] dae WAY
ZolAY e AR FAF} A Wt = Af Ao gAY olmAd F
oo gy wiajol @A EAls AoluA gow ATE A7 & wWkA A
= = Fobsdth

Fab 59, (“The Mountain Tomb”)A &, "™ &3 %5, (“The Cold Heaven”)
M= ‘DFo] BAN dgo] v Wel A (ice burned and was but the more

ice)o] Aol A F ATt S Adste]l A dite] FAe] &3H9

Of

>
ol

o
hass

=2

ANE 23 ok AL W whde] AFe R ANE e XY,
(“Paudeen”) sl 4% fAL@ 14-o] Qojubth o] AelN F7How S} P4
H oA Aelth, FAAY o}BTHE Lol Qb FEES & FJEE..AL

7} flth (there cannot be....a single soul that lacks a sweet crystalline cry)oll A %]
g EAY vt E S99 A vdYG ARE oFx Un AT HEd

&5, (“The Cold Heaven”)oll Al & Wolux X3 M= A Aol AFE

welth 2AlE ddzte] £9E wolEol: FwA QA AnAth WA EA)
bl thE AT 1 £RORVE YEHT NS S9] §UI BHHA gE A

HA QAL A A g

FA o AN E= wAole] ol AdE =9 & e @ o o
gIAl T e]l =57l A AIZF, (“The Hour before Dawn”)oll A Zrol& 4= 9lt}, =
Fol He FAE A A T ol AdE AFo] o EFI AEE V)
oqurlE it ey T4 9, (“The Mountain Tomb”)ol| A 25 A=
A7 AojurE ar ek A Fom, B AAe A & AAE dASs disel =¥

ax
°
©,

_14_



b W&o sl AU A= AE et X o7l vE A

AFEA g2 B2 F8AHA A4S guidrtE A ¢ F U AX FAe
NA =S WozHN Eje guiste AR @S AAsE AAE A Aol

... You Would rob
My life of every pleasant thought
And every comfortable thing,
And so take that and that. Thereon
He gave him a great pummeling
But might have pummeled at a stone
For all the sleeper knew or cared
And after heaped up stone on stone,
And then, grown weary, prayed and cursed
And heaped up stone on stone again,
And prayed and cursed and cursed and fled
From Maeve and all that juggling plain,
Nor gave God thanks till overhead

The clouds were brightening with the dawn.”

vpAl R o A= s (=) W(E, 2

2
wrel g Sol g4 ek Apael el o
S

=4

(ot

©

A1

1‘
o
N
N
N,
k1
32,
Auj
ol
o
XN,
2
[
=2
X
=3

B

9 W. B. Yeats, 7%he Poems, P. 170.
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ANe LT 9% Ho] A

A o] 7] Z AlZF, (“The Hour before Dawn”)ol A X%
&= AlFotARt, &l gs AvlE] Hee FAAA guE dEy . &=
2o FAAA W2 T3A v9, (“The Grey Rock”)olA = el i=d o] Al
stab= Ale sRuE vk s Hol v F e 3 WE dues Folsidlh. T
ve o2 s=23 e e 4T A FE ddelA, HeA ste T=F e
%A g, TR 59 U, (“The Two Trees”), "WZ7tA2 A&, (“The
Withering Bough”), Z2la T&2 W gghgte] ofddi=o] #3 =, (“R
Hanrahan's Song About Ireland”)5 ¢ Aol Al Hol 2 nlA 8 dol=e= A4 =
Wk d7ke] A4S FE&otr AAAS} BEE ojuAE FAHA u|E AL
st S5 &+ Adrh

Fa] A nk9 | (“The Grey Rock”)ollA np9e] oluxl= Axnd M= ¥
A vk o olm A= Azre] 9o FUT VS shal ow of&Y &
o] A TAE ovst7|E gt b= Al Hohe 1zEe] ojm Ao WES Zta

~
gov E AT AUt 3k FAW Wutge Ao FAE AFHE AW

el & FAoth ®F oojx= FHA A AFRH AS

MasEA Qe S os @AL FAFE AwA Agns Ak @4
4

“Yeats draws a sharp contrast between these lucky men

. who seek an earthly Paradise represented by the
flowing Well and the Green Tree [the locus amoenus]
and those who, driven by spiritual desire, seek an

unearthly Paradise. These are kin to the Wilderness
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and the Dry Tree. The idea is that those who are
driven by spiritual desire voluntarily chose the empty

well and withered tree ...”""

dojzol Al lo] A7 v EHRH ofF TEAHAAN WS T & 5

08 Fah A A7) 7 2 g4el =9 5 gle £ ot

PR o) (Responsibilitiesd] T2H ANEL dojxo Hata AA7 AHIFZ
=9 olm A7t AAEE BHoFrh 27 AAAR dHHA dihss BoE AL
TomH ooz R Y BWe AS FHIH. F B 5L vt2aE AAs
AL R gAabel A A tE
A& Az 8 desazle Poly wvb
v U Eo] Z 3 of -2 A UM WHSHA AAHJeH o] F i AFS =4

o AA WAL el s] AF Aol oozt ALHOE AT AN

10 Reg Skene, 7he Cuchularn Plavs of W, B Yeats: A Study. (NewYork:
Columbia University Press, 1974), P. 127.
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At ok RE RS AdE WA geuRd deEd 28 B dHe
k&g AAsste] v de =2skA st Wizl A7E "

dojze] vt ME F TR FAUYL BAY £ Uk F AAHY wigs
AY Aoz A%g whE tholwe] Ao "¥E R (“Byzantium”) Al#
Eo] HoF5o] &9 AeHd =dsly] s vHoR FIste F& Ao A4l
o AW g F3E oy Ae FHolv 249 o|wAE ofer) B o
WA old =] MEA 71y gHEoe] ARk YrkFo] Algie] b=l ¥ 4
2. Harold Bloomell ©]&t¥ “@abFo] AIQNE2 A+
So A vt o Ae] 3 Eo] HAHS AT F 97
o ol AR 3 AL Fopyp

2o olmAE B3 BANA s HYE o] F 24 F =9 A4S AWK

moo2om b
o ES{_[

2 it

= JF"‘ i

o,

" Harold Bloom, Zhe Hingers in the Zower’ Studies i the Romantic

Zradition.(Chicago: Chicago University Press, 1971), P. 127-8.
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Have you been set dawn there

To threaten all who come, and scare them off?

You seem as dried up as the leaves and sticks,
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As though you had no part in life.
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2 W. B. Yeats, Collected Plavs, P. 215.
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The priest with the mask of Osiris spake and said:

I am the water stagnant and silent and still;

reflecting all, concealing all, I am the Past, I am

the Inundation. He who rises from the Great Water
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i1s my Name.
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" Kathleen Raine, Yeats, the Tuarot and the Golden Dawrn (Dublin: The Dolmen

Press, 1976), P. 41.
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A v 4YUS HAg ¢k Ao “vlrRyE ol A E T $E oo miE
S ¥ & A7} (Who but an idiot would praise dry stones in a well)?” 2} 1L
S5, (At The Hawk's Well) N = Fa43 Zv o
FEAL Fo FH7lol o fF=E vA wol wje $EZ A @

A rumour has led me,
A story told over the wine towards dawn.
I rose from the table, found a boat, spread sail,
And with lucky wind under the sail

Crossed waves that have seemed charmed, and found this shore.”

=2 A7 A YA a5 944 Z =
AZEy ol BofAl= sl Halde F71E ol tiHaiA &9 H]xd% o
Lol AZAI7]aL Sl

PO §-my (Ar The Hawk's Wel)NM o] 743k A4 A2l e o]
27 ol &3k(the Great WheeD 9] RIS e HAES RO ds 9
A T e A3 AT, (The Only Jealousy of Emer/X1919)2] 7] &=
Agee Tolwo {FAd3 AR, (The Only Jealousy of Emer/NA F42 H4i
= T 5, (Ar The Hawk’'s Wel/Z)9] A &9 =do] ¥y s wrde] =+
of dlgAct. "W 5, (Ar The Hawk’s Well)o] 3-¢3 &9 ¢S 1

' W. B. Yeats, Collected Plavs, P. 212.
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Folw o U3 AS, (Zhe Only Jealousy Of Emer)oll A 3 A&} 3¢9
oo =22 AL oJuletw mgk n e} uprhel SAH o] FAbe] aFAlole] A

A woman's beauty is like a white

Frail bird, like a white sea-bird alone

At daybreak after a stormy night

Between two furrows upon the ploughed land:
A sudden storm, and it was thrown

Between dark furrows upon the ploughed land.
How many centuries spent

The sedentary soul

In toils of measurement

Beyond eagle or mole,

Beyond hearing or seeing,

Or Archimede’s guess,

To raise into being

That loveliness?'”

o] AlelA m= AL 1FS Uil RE FA4AS ofFwA vte=s Fa 4

Ftolt}., oW o FU3 AT, (The Only Jealousy OF Emer)ol YERG ul:= 7

9" /pid, P. 228.
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g Aoae Bedoss ddd 4ug volw, Qo] oA ouAE FaA

golu} wel the PAEZ TR o dHe ojde chEThgolw, ofEr)

e wgolu, v Bolth E U A4S kel Al wheh Ajela, 1wl

O oA 9A BolAu Fo 27gelu, £74e BE WM B4 FPoz

WA E Y. dlo]27} @ oMAE TE olvAZ gAse] BAW o 77
= g

31’ (the Great Wheel) ¥ A #AZ w Z&Ee uE zhA Ao, A 39
A AL vt A}, vigkel Rl AAFAS A- FEY Aol WHAE HxT
=

- &

A strange, unserviceable thing,

A fragile, exquisite, pale shell,

That the vast troubled waters bring
To the loud sands before day has broken,
The storm arose and suddenly fell
Amid the dark before day has broken.
What death? What discipline?

What bonds no man could unbind,
Being imagined within

The labyrinth of the mind,

What pursuing or fleeing,

What wounds, what bloody press,
Dragged into being

That loveliness?'”

O bid, P. 282.
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Heats with one purpose alone
Through summer and winter seem

Enchanted to a stone

To trouble the living stream.””
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| H2HE F= Yol $AXN UFE BVA7IH AR A AA
=, 2Ya F8E oF7|A 7= ml ot

97k SA BAL AAATE WEEe] ohue %ol gl MEF A

A 59s =8 d 5 7] Wil 9 9 Hag Aot} oy AlgE]
S5 Tl AL mo MASE FERAd AAYH, AT Ay ‘tElE A= g
i diststa A" AFFel Al ‘25 Slo] v I EE §17] Ht” 25 & &
87t 9}, 3 o] ~(Pearse)= o] ofd:MEo] A Eo] mfE2 w2 r} whol wolH

-

71 dZel ofddWEol= =o] gluhar Wit Holsd=

' W. B. Yeats, 7he Poems, P. 229.
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3= 27 A (Coleridge)d = % (Ancient Mariner)x & Z& o 2 <lg Hol7l=
o HFo Fudolt}, ¥i= ofdW;E WFolu I = Z7] AldA] o o] =7}

QA=) v AP o AgeAd FuAy B Aot Hi A Avfe] st
7<

A EoltE of7le Mg GAns: FAL AW e A4e AL W
43t o ge zFwe] wPolth Wl wrist WA v} EARAW 2F

ooz 71916 @ &4, (“Easter, 1916")x =, &1, (“The Rose Tree”)ol
A 7holoj o] AAIA Wzl A Ho] olF 7}7)o] g]r NE AoR HASY, I &= &

gl HAL olshE duEe] ATAEA FHAT AL = AdE 75w
o AnA AdelA FuA Az 48D Aotk 1 Ao AL F AR W T
A w4 oo Sl Ae) 9 EAe B 2o gofel Azl % uh

ALl A AL s ZEFGem wdel Al AdeAdel 3 Ege FAE AH0F

ojQlstgh kel mitp Al dxdd. o g A4S d Al ()

(@dlo] gle ) AR dolA Teue] a3 A%, (7

=2
i)
i
rlr
P
ol
i

3 9 EY Abolel £2e ool wMelAET PRS0 Wala A Wl o
A=A Ao Qe WashA et 25S oed HolH w4 LYY F &

o] oM EEN FAstt A2 A v A= £ FE(o]FE @)l A}
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&3 dd Ade Age T 3 F b AR my gy Fa o= &y
o) B & AT e el T A7) wAE AYei oz A FA
F g,

That conflict is deep in my unconscious, perhaps in everybody’s. I dream of
clear water . . . . then come erotic dreams. Then for weeks perhaps I write
poetry with sex for theme. Then comes the reversal __ it came when I was
young with some dream. . .with a flame in it. Then for weeks I get a
symbolism like that in my Byzantium poem. . . with a flame for theme. All
this may come from the chance that when I was a young man [ was
accustomed to a Kabalistic ceremony where there were two pillars, one

symbolic of water and one of fire.*”

= whdo] g o wjEHolu E3 AdE AolH TE stue 2TEEA
Q2 Axetvk. WA, (A4 Vision)o] <32 o] F

Aok A O, (A Visiomol 290 A7) oldel AdAE A% & gt} o4

" From Zetters on Poetry from W. B. Yeats to Dorothy Wellesley as quoted
by Daniel Albright in Yeats, The Poems, P. 720.
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AE wet o] Fojzl FIF] WolE HA

o] FH(pole)oll A thE = (pole) o2 WA FFEE g},
=y (Ar the Hawk's Wel)N A, & &4 wbdel  Mude sidkallX, (On
Baile'’s Strand)®} ToAwWM e L3 A5, (Zhe Only Jealousy of Emer)Z LA s}
a, TFEH =&, (The Death of CuchularmN A & Wl £3ko] EUA =4
B3 dAoR HEY, S2EEe] AR FHAEe dd, dEHs JhA
aEa £ B3 2L A7 g2 FAE ML YA aEdA FFH
A AAE A} A tigelw olw A 7F 22 S (pole)oll WAL A& H L
AttE Aotk 1= g O =(pole) F& ©E =(pole)el olH|AE HAAF o=
Aot A A ol A o) Al wEET o v AL T Folg A dE sUtE =

o] FAT UF, d =4, vd T2 YEYa o @l F THE 4T
7 7

o

QA oz Agsel Wake 45 w: 7 9 AAH 93

2 °]
EAE welETh TFUL W &7 hIE FTH/AEsRD 1

A FAEAE Shed oW 47 4% A5G ApAe] 5ol 94T HolA
g Aol 3 Fegel wdel e wolth A 1A A 1537479 L5
e WA U MY BERAsE B2 gt 45 Frde 994 B%
3ol Amgowye s Fviolt
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of sas Aol wAA FAL T}
Fhelofo] 2o F ol @ATA Yeh)

Hl ek ol gt A wE A4 AR, BA EE X A, o} &
=]
=

2
o
N
l
=
N
N
2
S
o
e
s
o

‘IH -10‘1

O Ee 39 22 By 2 A ojwxt ol H 6l A oA 544
2xe AAd

olglgt A A <telA Hojvbe HAHL TFF- uirtke} A3 (“Cuchulain’s
Fight with the sea”)ollA 35 &0 "Wojxgs mda WAEo] ddxow et
7 ol Ao} AAHE T, "&H] ;) (“The Rose Tree”)olA x5 vl W& npx]ut
Aol 2R skE Aolth xRl Agdte Hage dolxvt 222 Hota =4
A 634 W = T§hy (Zhe Zower)ol =elU7] AlZeth O #AAS W 22 A
BE A7 Wl A Y AAAE nee= e =
= AL FHASHAE AR =B

M)Ay (A Visiom©] AA ] Q&= o]t & 5 3t

PSty (Zhe Tower)ol X &) olm A= w=de] Y
A gk TR FE] o 2o 3], (“Sailing to Byzantium”)ol A A& £3+2] 3o o
o8 g 7t5 A Ark o] AFHe A ol W A "HI¥EHRFOR F

&, (“Sailing to Byzantium”), "®, (“The Tower”), "W& A Z 71x H
A5 (“Meditations in Time of Civil War”), 28]z "Tdxd 39 4 d
(“Nineteen Hundred and Nineteen”)> of o] = 2] A= o] o] AAo] Al 319
A et FEel frAbgE AR AEE oA s EAE wdEe] vk e T
ZHEl - o 2o s, (“Sailing to Byzantium”)ol A A A e wlc}E ssistad 3}
A= TdAH 9 A Fd) (“Nineteen Hundred and Nineteen”)ol A F3Fa1 W2
Holw ZntE wlozM A o] &t
mpA ek Al P 9 4 99 (“Nineteen Hundred  and

%_
Nineteen”)¢] F838 o]u|x & Zeprt=s w3to] ojn o]}, ufFS AFe L WA

(o
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ZhekerAl skl fiei A 2R e

A Abgel WA 93 FHE AL AFAR D oozt 4 obgT i 2o
7.

e Qdgan v 4 ohSFAHAE 19 FEF S9e] AL G A
W 259 desdrls B2 dehls 994 A4uyge 2400

Incendiary or bigot could be found

To burn that stump on the Acropolism

a drunken soldiery
Can leave the mother, murdered at the door,

To crawl in her own blood, and go scot—fre™

Az vt T2 59 oM xS ("The Wild Swans at Coole”)ol A wH4

Nzgol ek SHolvh. o uheE} A g el A

el #EAge Tolwe] §d8 AT, (Zhe Only Jealousy

o Emer)ol A gl AL el M H&T wof Wiy FF5AT A
g

gL slr)dth <& (Wilson)S o] 2 o3 o] A

=
i
rx
o
o
R}
o2,
o
ol
o
s
o
-
ox
o

This wind ... is Yeats’s symbol for the destructive bouleversement that takes
place at a reversal of the gyres; it is the apocalyptic "great wind of love and

hate” which destroys the established world order of "The Secret Rose,” and

) W. B. Yeats, 7he Poems, P. 254.
2 Ibid, P. 253.
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“the sudden blast of dusty wind” which (together with Yeats’'s equally

apocalyptic horsemen) presages the final overthrow of civilization in “Nineteen

Hundred and Nineteen.”*"

AL
EN
e

3 ukge] olm A= Fo FAdE B e 22 AdHo v a4 wF
of vt} ZFo] Az 5o WP EoT. B FFPE & HE onAE Y

HAE ) (“Meditations in Time of Civil War”)2] 2404 & 4=
ATH L Aol A U= drbF o Tholol S A stElr] f1EiA v E onAER
o Al ¥ v}

7bolol 9] ZFE(poles)S FHkaltE Ul @ A= T8y (Zhe Zowern)ol A F-E2 U
Hol NEoA HAHEY, E9 oluA = FA9 FolA HuHd =gdsles 3 F
a 3}

gk whAlolth dl A A5 72+ § &
ol v @AY AL Tolzte]l Y A, (“The Four Ages of Man”)2]
- AFskC).

il @ @ v A9
17

S

Earth bowels Instinct Early nature-dominated
civilization
Water blood, Passion An armed, sexual age,
sex organ chivalry
Air lungs Thought From Renaissance to end

of 19th century
Fire Soul The purging away of our

civilization by our hatred

“F. A. C. Wilson, W, B, Yeats and Tradition (London: Victor Gollancz, 1958),
P. 228. As quoted in Edward Hirsch, “Yeats’'s Apocalyptic Horsemen,” (/r7s/
Lenaissance Annual 3. 1982), P. 86.
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=)
rlr
poy
o

U 7HA 452 dol=7t AdeA ddE, oA, go2 2d= 0¥
]

2 BAMY el (Zhe 7owern)® A vl AL Ao A&

First, Phases 1-8, the soul’s disengagement from nature, its emerging strength;
second, Phases 9-15, the soul’s perfection of imagination; third, Phases 16-22, the
soul’s attempt to master the world through reason, and its compromises with the

world; fourth, Phases 23-28, the soul’s dismissal of the world and reason, its

absorption into God.®

o MAuo] wEwW Mg 2oz 83, (“Sailing to Byzantium”)E 3AF¢
Ao mEE ol o' wjfo] By dAFH. 2= AAY £ dstr] s 7] A
el dAo =dets w8 F oA

FE %, (“The Tower”)el A+ %t}
I GAA olu 5L Txlole} oJE o] thd}, (“A Dialogue of Self and Soul”)

o = AEol JAH Tholoj o 3 w
o A5t Al T4l 7FA 2899, (“Three movements”)o| th, Fwker 29 4
22 A 9] 23] o] (Shakespeare) 7t AW Altjolw wkHo| 3ol Ho ¢S 717}
& ool= At Eav]e “sictel dwojn Fodnt” Al WA dA(F )= 3t
A7F A E e dARSEEH Rol gd ojuA Sl AAME FolsH i e T
A R A WAE o AdEd. TAl 7HA A9, (“Three movements”)ol
AA HA A= Adde] 2w R Eiv] e oHXAE Fe G Al7]ojt
A et A= WA A AYE FAE e T 7 A ) (“Nineteen

Hundred and Nineteen”)oll X2t} o] AJEo A H 7[R Ui ojg A AHFH

it

) D. Albright’'s notes in Yeats, 7%e Poems, P. 766.
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M e o 29 &3, (“Sailing to Byzantium”)&= AJ o2 HE ] 3slzt9] %
ATS HoF =, ofFlo] vpz Zholol o 3 WAl WAl A= Al A WA
ol A HAME o] AARRY AASs AT A7 B AAR wd
uf 1o AR (Al AT B Hol A e, 2eal 19 JEF xste 9
AE"ZHE fFade Aotk v ZEFo29 3], (“Sailing to Byzantium”)=

A A4S Uue AAS HoAF U AAR JE&S v

CF HA dA)E Yok ¥4 or = AHE(ede E)dd =gt o] oo

12
o
lo
il
=2
2

e = 7 WA A= T¥ (“The Tower”)ol A =] H4A

AN AEZ H99 AL ol 2
FASAY PEach 1 wdE GRS BAQesE G498 Fa A% UL
St FoAA g 24 wAe) AeA el A AR 25

Hundred and Nineteen”)oll A Z <52 2] uj
W o] JgF ofgol A FEaH, 2159 FH= ofFd AAdS Fute A g
e, (“The Tower’)oll A &&

o3
213k Abgholl Al A4l o] vl H S def =

I choose upstanding men
That climb the streams until
The fountain leap ...

Or that of the sudden shower
When all streams are dry,

Or that of the hour
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When the swan must fix his eye
Upon a fading gleam,
Float out upon a long

Last reach of glittering stream

And there sing his last song%)

o A FEL& "H1 | (“The Rose Tree”)oll A9 3 EZ#x Fujo L&A,
(At the Hawk's Wel)olX FFEAH 150 Hxo g5

2 ZYdigAa & 5 de 2AA4A AAES BARET o
A YrE WEY F5S WolsolH, 24 H&55 vty awt st=
S0 709 4, (“Sailing to Byzantium”)¢ =93} tjz=r}.

Uizt gAle] 2 7HA 945 (“Meditations in Time of Civil War”)& = 9]
A A Aol oju A Sl AME Fosts At Al WA GAolg o] FH A T
o724 A= THH GA e 2 A HAE ) (“Meditations in Time of Civil
War”)oll Al "% 2F9 y¥F, (“The Two Tree”)e} vy, (“The Witch”)oll A
o= FoA Ak AR Abge] s AT FaAA A2 A
A Fats 2 o oA e FaU Xz e e dokrt d3E wrbA
grol Fwhst™ & A Y 7]E A TRt Hus &0 ol Fo|xith

T gA9 2 71A] YA5 ) (“Meditations in Time of Civil War”)2] v} 2}

TAdT Fog ARY dHS olWols gAA =8I A A

g AN QNS FEEL 2Fo e AL EolH o=
"%, (“The Tower”)ollA WYE=Z sl 53 ABdE dAdA AAHFES =3}
A gk wdohes A vkl Aeojrh Tuigk gAY 2 kA gAE, (¢
in Time of Civil War”)¢] wpA| = Fitof] A o] 7174 9]

editations

M
(pole)e] B2 #UE= 3}

1y

“ W. B. Yeats, 7he Poems, P. 244.
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A mist that is like snow is sweeping over all, valley, river, and elms, under

the light of a moon. That seems unlike itself, that seems unchangeable, A

27)

glittering sword out of the east ..

ul
=

3o mA

= o

T4, (“Nineteen Hundred and Nineteen”)

o

)|

H} A u g o)

KR
T

o] At @A A AlgE

W ol

A} 3
-

}

3
T

Al $A]

D Ipid, P. 251.
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S SASta Ak Tl FAe 2 A WAE ) (“Meditations in Time of Civil
War”)e] wpx]ut Fio| A AlALE EH2H L2 o] Alo|x A2 Yetdr, ‘& FHe o
A7 “wi3y e I AT BT gy HQ] dFs e AlEoez wdt

o714 EdH o omAE Aujst= AL Eo] ofyel npgolty. &30 F&

A ool HFFSY mge Toweol §A AR, (Zhe Only Jealousy of Emer)ol
A8 A 8BS dedA 7l ARA7IE BY e VKT 29 FAle B2

gulE AYEd "TdHd 9 4 d,; (“Nineteen Hundred and Nineteen”)2] w}

Atk RN 2B BheE TR PAHT T T AFSANA BAE
o) WaHoln grule wolo] @ el Y] TR vl g}

WA AEEe BT A A, WE B4 ER AL S A, Lun), 34
Be Mzol gn 2 AL FFB o] AES SAANFE AL B3 2 4
ste] #A obet AES] weolth A shololst sholole] FE(poles)Tt F

A E AEL AH = FHAH 5oz A AYgE A TUE FA] 9
B 71X HAE | (“Meditations in Time of Civil War”)&] m}x| g} BRo| A o Al ¥
ZeEY 1z F(pole)dl FF9 w7t TAst=d o A= e Aol dds)

o8 2Ag dvie wRTolY add 2L u FE Ao v o] Ao T4

Ao olm A= Tt Mx ) (“Leda and Swan”)ollA] Rt} @2 onE A=
o E2A Y FAE 3 Al wlxe FAHY mlgobd] wig WEER QI wy T
@k Argsiy s Al Alg i A AYE ZdEls e &gl
Z1Eae] HlE7le FHAHoln amg EAjQ Wxw UM A2 gAY o
Ak olejd wyHoR ®Hojd ofdolse  du ofo]s Abole A, (“Among

dol5o] MEE ofddME F3loo &t FAAH A A
ol &3gho,

P8l ofo]E Alolo A, (“Among School Children”)2] oJ@o]E2 =23 F3
of dFE2A obFHA Holur AvtE mlom AjE EviA= Tholol o
A A 55 AdsA du ded w22 dH2 Tholole] gl ¥
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Ag TN GAY BLe AR g FHolth F4% A4S AL E o

O chestnut tree, great-rooted blossomer,
Are toy the leaf, the blossom or the hole?
O body swayed to music, O brightening glance,

How can you know the dancer from the dance?®

o] Alo Al Zholoje] w e} F Atololv WS F %l Tl AUtk AW yF
, wefolar, holojoltt. vkl Wiz o] wHst= A= Tholojoh Feo
wotolH, Fojrte Wz wojH, Q¥ A wolm, o IFFAE o,
"%ty (Zhe Tower)®) ANEd 22 A A B2 A5 34 ol 7te]of
o & AEZE AYoly Fo g AMEE A4S dEe T opvtay e A
agAYgE Agoltt. £& e (The Tower/NX BE AFES oo AL
st =H AR o =HEE A wEel Eg vholojo] Foty FitEth
TR G A, (Zhe Winding Stair)& ool =9 %7] AloA HolF ¢ oln

d

Aol et AFxolA IA Hol AlFo|t}, o] A|HAA 2= wlZAHA Y ¥4 F
@ flzoln whe] ARR AvtolatE gt slolofel A A A=
o FFed. sHX T 9 olu e WA X g X A F oA Alo] o] %
2 AActe 982 dAdsta ). olgd Ho] # AAE Al7F TH|ZHE] o 2 9
B Ibid, P. 263.
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3, (“Sailing to Byzantium”)olth. 7% 7holo] Apelo] e £ wirh 1 i
FE5E dho et B AAIEY witolth. 27l Temo £ T
(Zhe Only Jealousy of Emen)l A5 A4 nitholm w&Ho 7 wEFolrkes nt
tlo]t,

B3 B Alole A2 T FBEFoRe 3], (“Sailing to Byzantium”)oll A]
W (fhE) A 9u 2 Jebdo ‘AR B, 2o e AAHY aEdsts
vpthe] “F7 aEla giAgke] E4e BEEC Lodojth Tl ugEd =3
2 T 2HAAY 259 TFE AIFY F dAo]7] Wil o o]
= HA vk F2 gojd FAl Hujoln Eaefe] &3 I HE ol 3

l -
A ZAlel EHEal ALY dedA Tl ol os A
=

At JESS 249
o)A Qzte] e &3} FioA Mol & & 570 Atk 2@ oA Wgze
2 gote wdodor AfHY 1 Ay o83 W(AE, FL Fo¥, 1
93 &-2)7t wesa

i
i
ir:)
=
Ar)

to Byzantium”)oll A A, A, &L 7 gl A, on A&
i odo]= Flo &5 hste AAMAEAH, EE0] HEolo} oH AR 1A
gzl & viokrt oAl ARS s o] Itk Z ko] (Northrop Frye)® " ZHE] & o
29 33 (“Sailing to Byzantium”)E “EolA AAEH Eadd o] vigE A
Y @esia7le Ao o AAR AdRHoA = o|n A&7 #e AlE A st
At Zetole &do] HAS ATee 23 wrde] AEjel @ F(pole)ol A o]
nA e BeEs AAste 23 229 dHY b8 o2 olFda des o
Attt 58, (“Vacillation”) 9} "X & Ay (Zhe Winding Stair)2] %

S8 e FE Lo 2o 83, (“Sailing to Byzantium”)® 253} vk <#

vk o
B A

-

* Northrop Frye, “The Rising of the Moon: A study of ‘A Vision,” An
Honoured Guest Eds. Donoghue and Mulryne (London: Edward Arnold, 1965),
P. 32.
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Ao Aol Sl= 2847Ad A= ‘o83 ¥ LA . sude A&
(William Empson)°] A H g xo] & Wo= HEsto] b 2 H=olrbal “F7]
o B& Ha” Atk A Awad dolzi AAHY wE Ay 2o g

R B R

A AL Fobste 2= T3 MHS], (“The Grey Rock™)ellA shat7h 4o snt
ol

e Qzte] A4S ART 9 dS ARHA ovAE Foedm wdth AA

Mgl ofo] 5 Alolol A, (“Among School Children”)ol Al o] @ o]7} Qo g A
Hotog aEa THFE o 29 3, (“Sailing to Byzantium”)ol A F 3 A
&, wteket Eo AEe AFdow AAHAY YA airE59 A¥E TEFa
(“Vacillation”) el Al &3 viFoF dxg Ui AR ASHEn. mdy doj=
dHets ALY FEod 23S 9 e ¢ S9N EHYE EA9 T3 #dE
g aAS TuFE oz 38, (“Sailing to Byzantium”)ol A& S Abe],
1 ("Vacillation”)ol Al &= 13+e] wpgo] A& A 71t
o o] == o H3E] sholofo] gk wiH-& zbil 19389l welE A AJH, (New

rlr

rlr

Mgt

I =9

% William Empson, “Yeats and Byzantium,” (Grand Streer 1.4, 1982), P. 93.
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Poems)A A= 283 F79 A2FS AE5 ALsAT. "=, (“Lapis Lazuli”)ol
A E E9 ouAE TE 9 ofAWMZEE ) (“The Wild Swans at Coole”)oll A
st 49 TFH fFASHA 4dE AHE SFEAT. 5 =AY Mol &)
Hol B2 52 wAMAR HolAu, e oAk jwo] #o] Slv w2 AMHEA
HRY AR =3 5o A AF o] vERdT
o =7kel o Alole F o] o] FofA =9 dsrte 9gS A9stdA
oo = Al 1o AAS Fifo A Mel 4%, (“The Three
Bushes™)(1936)ell Al & &tell digh Fwl 28 Aol dojdr. g 7t F dglo
A Sl F AR UFE AL £ 5 Ui ds FA6A 9o 29 1
Uzb 259 ¥ds 2744 A7 5L o, 2ys 3 159 ZAuuirt gl
s ARd 27t 228 U4Frt gogx FE e UFrE AAY derte
gl olo]E Alolo A (“Among School Children”)¢] T8 @ 1199 zFE 3}
g ol FES F jle EA He Adold. oY THo deojze AME O
2 Zhelol o] ¥E = gle Fokd Foll AZAATIEA Fop Aol whA|
= =g T2 R AlQlelg
dolz== uH,y (4 Visiom)®] 233 HF 3 Atole] 10d Bk BE omAE
Pel

Jholojo] Edtal= A G AAHL 9

¢

=
o
=

o

>
B\
o)
rir

i

>~1~
k)
i
K
o
[>
D
=R
)
e
1o,
I
N

oo =22 locus amoenus)ol THEF AHolA YALEL HZFHO

2
W o ARE AR gEEo Aduks Aotk slolojd M wrd 9

" Pierre Gallais, Za Fée a larbre et a la fintaine (Amsterdam: Rodopi, 1992)
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o= F& oulatA oz stoloji ofsh 2 WAL olv A Ao o
Atk o] gAY AAE AALY vkl A AFste] BA AAPE vz Fopo
oene P42 2ed dE 59 AR wts w4 ddow gAE
2 AEFE Fo == 22oldd A gAHY. 19n
59 ER dAH, A5ss e w9 go 4y 7
oA B4z T ool AA Alolg dolthu: AF et

A Qe el wAE o oo fAAL. o

o)z lolojE B3t BAP ovAo] AANPOoZM Do g oviA% g
of $:F wFo] wUHA Bk olH @ 10do] FYE o] B Y UYs
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They shake when the winds roar,

Old bones upon the mountain shake.

% W. B. Yeats, 7he Poems, P. 379.
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APPENDIX 1

THE BINARY SYSTEM OF SUBJECTIVITY AND OBJECTIVITY

(adapting Northrop Frye's contrast of antithetical and primary)

'Bad’ (Present age)
barrenness, dryness
sand and stone
demon

objectivity

desert birds
self-effacement/mortification
peace

Christian

Christ

doves

virgin

sciences
reasonablex

solar=

Favoured (the coming age)
wet: water/blood

water

beast

subjectivity

falcon

heroism and passion

war and bloodshed

Greek

Sphinx

swanx*

sex, rape of Leda or Attracta
art*

natural*

lunars*

The asterisk (*)indicates Northrop Frye’s terms as Listed in "Northrop Frye,

"The Rising of the Moon: A Study of Yeats'’s

"A Vision'," An Honoured

Guest, ed. Denis Donoghue and J. R. Mulryne (London: Edward Arnold, 1965):

17-8.
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