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ABSTRACT

A Study on Mask and Alienation
in 7The Great God Brown

Chung Soo-—ran
Adviser : Prof. Kim Yeong—gwan, Ph.D
Major in English Education

Graduate School of Education, Chosun University

This study 1s aimed to find out the alienation of human existence
through a mask used in the work by Eugene O'Neill. Ultimately, O'Neill
was focused on the issue of alienation raised when a human fails to
demonstrate his or her true self due to conflicts in the human heart, that
1s, dual personalities of a human by introducing the wearing of a mask in
his work.

O'Neill fully expressed its theme, that 1s, the aspect of alienation,
through the characteristics and change of a mask in “7he Great God
Brown”, and in this story, four main characters including Dion Anthony,
William Brown, Margaret, and Cybel, are using their mask each, thus, they
have another masked faces along with their real faces.

What O'Neill eventually intended to propose from the mask of such
characters was diverse aspects of alienation of human existence. First, it
is an awareness of alienation that a human feels when neither he or she

can show his true appearance to his or her family nor can be understood



as well as when he or she feels a sense of shame caused by conflicts
between external self and internal self of his or her own self. An
antagonist Dion 1s best expressing such a theme through his mask, and
his wife Margaret or his sons never understand him. Therefore, he is the
more trapped in an isolated world without receiving any consolation from
them.

Second, indicating that the true self of an individual that pursues mental
values in modern society 1s threatened by unsound phenomena of society,
particularly, materialistic selfishness, O'Neill highlighted the absence of
mental values appeared primarily due to wunsound social phenomena, and
an individual awareness of alienation and critical awareness generated
from the absence of mental values. Therefore, he showed the appearance
of modern people who fail to belong to society and are alienated from
society because those people could not be backed up by mental culture in
this society rich with material prosperities. The fact that Dion came to
work in Brown’s company while giving up his dream to be a pure artist
as he failed to win recognition with his creative ability in society where
money talks, is a part where we can notice O’ Neill' s critical view
toward modern culture.

Third, the antagonists alienated from family and society tried to
overcome their problem of alienation by seeking God ultimately, however,
their effort turned out to be a failure and they could not find any key to
salvation. Thus their experience of alienation is even more intensified.
Dion and Brown both ceaselessly aspire to have comfort and salvation
from God in their lives, yet, they are showing the existent anxiety and
discouragement of modern people who are confronted with the crisis of
the loss of self by experiencing the absence of God as universal tragedy
of human beings.

However, as O'Neill viewed that death is not an end but rather a

creation of new life through the death of Dion and Brown who came to



reflect on and perceive themselves by daringly facing their last moment
with the help of Cybel, he proposed positive and active ways of solving
the problem of alienation of human existence.

If we say alienation is inevitable to human beings, we can say that it
needs to overcome such alienation by positive and active internal forces.
The Great God Brown 1is considerably meaningful even to contemporary
people who live in the era of alienation in the 21st century in that
O’Neill enabled them to think of the meaning of the right orientation of
the value of life by acutely uncovering the problem of alienation of human

existence, and being attentive to the mental crisis of modern people.
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Until Eugene O' Neill appeared upon the scene, the American Drama
offered little for the mature European interest:--- . With O' Neill, however, the
native drama has begun to take on at least a measure of the significance
that it previously lacked -+ O'Neill has shown the aspiring American

playwright that there is a place here for a wholehearted integrity in



dramatic writing and that there 1is a public here that is generous in its

response to it.l)
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The movement seems to have arisen as a kind of protest against the mutual
exclusiveness of romanticism and realism. As its name suggests, it Is an attempt
to discover a technique and a method which will express what the dramatist
conceives the inner reality of his drama to be, more perfectly and impressively

than any of the older dramatic modes were capable of doing.3)

1) George J. Nathan,‘Eugene O'Neill," American Drama and Its Critics : A Collection of Critical
Essays, ed. Allan S. Downer (Chicago : The University of Chicago Press, 1965), pp. 94—95.

2) A= fod: ddinsdse] Ay, MRed; |, Asdd (AEEet AL 1988), p. 13.
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The mask is a defense, a pose, a lie that a character presents to the world to
protect the vulnerable self beneath it. Only rarely can a character feel secure
enough to unmask and reveal his true self. The mask, O'Neill felt, was an
unfortunate necessity. It protects the self, but maintaining a mask(the strain of

living a lie) dissipates, haunts, and isolates the self. )
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5) George H. Jensen "Eugene O'Neill," Dictionary of Literary Biography, Volume 7: Twentieth—Century
American Dramatists, Gale, 1981. pp. 139—65, p. 168

6) Timo Tiusanen, O'Neill's Scenic Images (New Jersey : Princeton University Press, 1968), p. 168.
7) 1bid, p. 125.
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Susan Harris Smith= Masks in Modern Dramaol|~ &

L5
7hHo #Ek eyde] BAEF gr= 1932-3d° AA American Spectator?

of w¥3 “Memoranda on Masks” , “Second Thoughts” , “A Dramatist's
Notebook” & Al 2o Z Aw=oe] gtk “Memoranda on Masks” ol 4]
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I hold more and more surely to the conviction that the use of masks will be

discovered eventually to be the freest solution of the modern dramatists's problem

8) Smith, Susan Harris. Masks in the Modern Drama (Berkeley, Cal : University of California Press
1984), p. 1.



as to how — with the greatest possible dramatic clarity and economy of means —
he can express those profound hidden conflicts of the mind which the probings of

psychology continue to disclose to us.9)

eade T AN JEES AT WY F& oA SAHoR FHAHEA BE
oW A AFolA T wele sue] tia] BE  shEe el - mehe - 719
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O'Neill asked himself immediately how he could dramatize what really an inner
drama of souls. In his very first note he hit on his technique: "Play of masks —

remarkable— the man who really is and the mask he wears before the world."10)

T3 HE Aujsta 1 LS o] e HEE ol&ste, 458 e ¥
Aol 713, Azt FF5H} 2 WS oF7] A7l WS del gk Adg A
NN Foldes MER A9, 29 A5, Ay 2 59 THHU £
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S 53 AN Z5S gele d Jdog 29 s dot
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dglo] AFH R JMHS FI7RA71AL Uk AlEEA ARle Asta 7] wE
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9) Oscar Cargill, N. Bryllion Fagin and William J. Fisher, ONeill and His Plays: Four Decades of Criticism (New
York : New York University Press, 1921), p. 116.

10) Dorris Alexander, Eugene ONeill's Creative Struggle; The Decisive Decade, 1924—1933
(Pennsylvania University Press, 1992), p. 62.

11) Oscar Cargill et al, op.cit., p. 116.



Every profound spirit needs a mask ; may, more, around every profound spirit
there continually grows a mask, owing to the constantly false, that is to say,
superficial interpretation of every word he utters, every step he takes, every sign

of life he manifests.12)

N

The Great God Brown °|A& o]&ldk 217t Y Z5 AlgE =8Us &

BA mpagE Y3 7IHoE ARt e H Ao 2dE, AF 4 Wi
o A5 AgEs FHLE AFo 3o TAHH 13) 7} ARg-o] FA 9
TR o] TG AFolgte e AAT W o] AHEE BS EHzT

A3 eud2 olggr 7hd g o g Qlate] Izte] JHAA HeE JAA, 94
ol Ao AR e olF A a3 JABE AotE Hols F glEolA obE=
aeo)de =8E BFEA " Folth o8 ¢r|o|A] Raymond Williamse 24

5
d A2 ‘IHE E=A9 H]Z'(The tragedy of the isolated being)l4)o]
2t 2| At} Travis Bogardi “1&]d 7bdo] dia] f1zke] 91l 42 7MHES &
EfQloll of3f| =ahar gk A7Ee] WAl 4 AP JhHel] o a1=gk Zlo]
o o g

qo] AR S 2 Fo] Ya AxE @ Alde] Fow seld e e o5
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His "Dogma for the new masked drama" is that one's outer life passes in a
solitude haunted by the masks of others; one's inner life passes in a solitude

haunted by the masks of oneself."15)

12) Doris Alexander, op.cit., p. 62.

13) James A. Robinson, Eugene O'Neill and Oriental Thought : A Divided Vision (Carbondale, II. :
Southern Illinois University Press, 1982), p. 124.

14) Raymond Williams, Modern Tragedy (Stanford : Stanford Univ. Press. 1966), p. 116.
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Dion Anthony — Dionysus and St. Anthony — the creative pagan acceptance of
life, fighting eternal war with the masochistic, life— denying spirit of Christianity
as represented by St. Anthony — the whole struggle resulting in the modern day
in a mutual exhaustion — creative joy in life for life's sake frustrated, rendered
abortive, distorted by morality from pan into satan, into a Mephistopheles mocking

himself in order to feel alive...16)

Dion Anthony? AZAL HE3}A ==stu 19 HALE EFAE AL
"Dion(Dionysus)®} Anthony(St. Anthony)®E tHW¥ ¥ Nietzsche? HXF%o0]
t} o] Ho tidiA e LYLAIE, Dionysus HHEEE &l st Fx=4, oju3
T8 St. Anthony® WEFHE ¥, v A9F 7|SuGZid Fd FA4S
Holtkar 231 Jthl?” = Dion Anthony+ Dionysus®t St. Anthony] SHA

15) Travis Bogard, Contour in Time The Plays of Eugene O'Neill (New York: Oxford University Press
,1972), p. 265.

16) Dorris V. Falk, "The Parodox : "O'Neill," Modern Drama, VOI. VI, No. 3(December 1963). p. 103.
17) Arthur and Barbara Gelb, O'Neil/l (New York : Harper & Row, 1962), p. 580.
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B e WA G0 ok AGlEA Eel Hlel AdL 5 ARE
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7bAE SQketAl H ATkl 1Al o thE Ade WHoRE Ao Fueflov 14
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Listen! One day when I was four years old, a boy sneaked up behind when I
was drawing a picture in the sand he couldn't draw and hit me on the head with a
stick and kicked out my picture and laughed when I cried. It wasn't what he'd
done that made me cry, but him! I had loved and trusted him and suddenly the
good God was disproved in his person and the evil and injustice of Man was born!
Everyone called me cry—baby, so I became silent for life and designed a mask of
the Bad Boy Pan in which to live and rebel against that other boy's God and
protect myself from His cruelty. And that other boy, secretly he felt ashamed but
he couldn't acknowledge it; so from that day he instinctively developed into the

good boy, the good friend, the good man, William Brown!18)

o Mo

Diono] Ez| #lo] Z¥E ag]a 9l LEH Zpx1e] 2121 Browno] <944 A]7] A
© =2 Diond I¥HE JFEL AME Diong WHII, AYAH WA 2¥L B 211

18) Eugene O'Neill, Nine Plays (New York : The Modern Library, 1954) p. 346. (¥2o. 2 o] Z=o]afe] <l

o B odo] F5E H1)
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19) O'Neill, Selected Plays of Eugene O'Neill (New York : Random House ,1964), p. 253.
20) Barrett, H. Clark, Eugene O'Neill : The Man and His Plays (New York : Dover, 1947), p. 104.
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A1 9lt}h, Margaret
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B2 AFOR o F AN 2opAloel A9l WAl Cybele @A
712 AstAbd FU<Ql Cybel2 Earth Mother 24 FA A A=k Hets =
o} Cybel gk 7FE 22&d Cybelo] 2HE3te 7FHE W3 AL 25EH 244
o BEEY] 9% Fe Aoz THE mAoT Folol BrowndelHdE 7}
He &t a8y F41d 2FE Sk Dion A= 7MEE BA 3 Dion®
Cybel SFoMREE 71HE BIEo2 HF EES Rt Ao mpx]utoA]
Brown X3 Cybel?] oA 7HE v 58 AFEY
UYL The Great God BrownollA A3ke] mlh&so] dojus AHlEE &
(conflict tides)= TFHa] Hezl 3tk oAl Zspd Q1He] ols/d 7 gk W3
2459 EEs AAE e 3 BEAbet A dvh = Y Y TS Sl
AT A FUFELY WHF-E BAFAT 28l 27 A=Y 7HACZFE 9
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21) Edward A. Engel, Ideas in the Plays of Eugene O'Neill in Eugene O'Neill ed. Ernest Griffin (New
York ; McGraw—Hill, 1976) p. 35.
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22) Gelb, Arthur and Baraba, O'Nei// ( New York : Dell Publishing Co.,1965). p. 937.

_13_



oA eyt 7HEY stalel gy ™A Al(God) o] EAE 44 - FoyHoR
WobSlth, a8y 7HEE Zlsgn ASAIE, A(God)olel 43 o weE A
e A 2o £d A58 Ba gue ol wE Aze sAFska vhekel &
=" ovy el AFE 27 7= AR o] w7] "ol ol F ol =
Foll eydE FHEHuete] #AAE A HA 22y A(God) ¥ AT
o] TAl= 3] vhegel "ot 2E IAFIT ol o= 2udE I B

ouo] zale] FAA Wkl A op7|HE A90e] FAE oY 7HA oA
ol HolA t&E AHo| vlE The Great God Brown®|tl. o] =o] H|=ZL2 HzxAy}
A2 GES 71 Diondt Athrbs o] E4 4 7 #E tRstE Brown®] F
- = o7 o]FojZtt o] =& Prologue?t Epilogue 2 4908 FAI L
o] l=d Zw¥hfol= Dion Anthony®| H|=& EAlsil 2% ZoA FZA3 =t
_?;

HEE o = William Brown®] HW|=9 2 49 o FZA=t}. Anthony?] W=

T 22794 Billy Browne 19 Hxe} 4 Fuo] SHsth o= dFo
olFe JMME 23 glA @y 19 4 P wa

F @ A%se 243 9k % nad

B
£
e
b
r
=,
X,
=

o
9

We) mete s AV Ab Av A9 18Md ke LEAFAY wols Aot
T @l FE S bor, 2047 Holt vast £45n
o gk cela e B4 FRE A ofn tehl] etk el eEE AAEe)

Qe pE ANl 2 ek

o

23) A9, HRed) | Mg - 8y AL 1988, p. 31.

24) Edwin A, Engel. The Haunted Heroes of Eugene O'Neill Cambridge Harvard UP, 1953, p. 156.
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Billy Brown is a handsome, tall and athletic boy of nearly eighteen. He is blond
and blue—eyed, with a Ilikeable smile and a frank good—humored face, its
expression already indicating a disciplined restraint. His manner has the easy

self—assurance of a normal intelligence. (p. 307.)

BB AR 9] obMAT Billyl Al deke b A=
APt F4 Hhebe mhgelA] T gol 2L W Bily: £FHA AR Pm
o Aol Hgshe dge Bk

ob A ¢ (71l A dAs] == ot WY e Aed Ass M=,
g (e R) A4 shalel e, ofH A

ofviy : del= HEA A S A4l

o (FEElA) =l Baloje, ofvy.

FATHER : (jubilantly)Billy's got the stuff in him to win, if he'll only work hard
enough.

BILLY : (dutifully) I'll work hard, Dad.

MOTHER : Billy can do anything!

BILLY : (embarrassed) I'll try, mother. (p. 309.)

uf =2
&7F §lh EF 2= Diondl diE] "2e AE 5 F
o 8. Iv TAtwt AHOoE Yehde AR FEYSHA] F& oteldlal” (He is
real sport. He wouldn't have been afraid to appear in Pajama!) (p. 308.)&}
1 e Eol YEY l%o] Diond ArEE dE2 AT Tk

W2 Dione 9] 94< 7% Ads =71 FBolth Dion& T A 4w
=

o
[k
el

NAEE vlA23E & A 533} Dion Anthony, William Brown, Margaret 5
¥ FE37F dela e i, e FUE 3 o] AHdA,
o]il =742l Pan/Dionysus 7FHZ} WA Zpoldl AFAlA ol

3|
| h
AU A sk St. Anthony?] &2 23 e ZH502 HALEY ¢
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a9 ABol WG 2 ek ARe AN o] FaOR ZolA e Bol
B Qek - ol ol AlKola, Aol BE A suHolv, sl ulg A
i @A Aol APHY wWE Py gejel - A PRy, S|y, 3
G5 2o HRAN A A A7 F - B BYS A Ak

His face is masked. The mask is a fixed forcing of his own face——dark,
spiritual, poetic, passionately supersensitive, helplessly unprotected in its childlike,
religious faith in life — into the expression of a mocking, reckless, defiant, gayly

scoffing and sensual young Pan. (p. 310.)

A Aol A7) wol g shEolE &%)
.

2Yde Dionel Pan7bdo] Al¢l 714
o] 7ldolgtal o33 o] Hel FHol

2. o

tholQlo] 2de] BgOR i W olohe ZHAE UL g srbold 1 o] Wo] A
Q91 TE A Al TR ol Wl ohet dlETtEA AY] 29l glolAlE ¢ 5

Dion's mask of Pan which he puts on as a boy is not only a defense against the
world for the supersensitive painter — poet underneath it but also an integral part

of his character as an artist.25)

oJAAdel|] AFYY BrownO ZHE F(eviDS AL UARE AL H
337] Y8l 27k 2A HE o] Pan7bHE oA oA&FHd J7AS B oA
A 714s B3 A FAR dAAE = 238 a7 dsTtel A dEetH
Ass FobRA X3kal Dionoll Al BF st 29zke &4 o3Itk Dions
Fe AFEHEAE gl A&H B A8

Aol AAdE daMe e 354 onet 7HH e

o

L _4
ry

o

2,

J U

¥

gobh @B e folgsl wmdl, £ ARsE Uk 9 B FeAA? A0 &
A9l obErhg TEm Wk e, wElw vhehel e AZS AREE Wk 9 47E T

25) Arthur and Babara Gelb, O'Neill (New York Harper & Row, 1962), p. 580.
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BN A AEhs vt 9 RS TelskA?

“Why am I afraid to dance, I who love music and rhythm and grace and song and
laughter? Why am I afraid to live, I who love life and the beauty of flesh and the
living colors of earth and sky and sea? Why am I afraid of love, I who love? Why

am [ afraid, I who am not afraid? (p. 315.)

ueba 1] WA Z}OP‘ I FEE oA E 7|ERA AFoR
= E A BEEs BAFAR 129 917 zoldl Pan7bE T
T o] F7]°F Mephistopheles 7}H o2 A1z8{X A Ht}.

o] AZE I FAlo] HAe} #A-L2 Diono| A7 ol A} AdsE FA
= Ag ¢A "u Dione FEO HE wet “olwFel"(stranger)(p. 3100 ¢
=AM SAskE d o]A Dion® 4¢E dERTE 18] Dion & MHAE X
T30l Mr Anthonyetal Z 338t ofA|o] gk &7 4l¢] fl&S YErdTh

M =
=]

= A

oft %5

i
ki

(mockingly — to the air) This Mr. Anthony is my father, but he only
imagines he is God the Father. (They both stare at him.) (p. 310.)

Dion®] o}bH=] X3 Dion? WRHIF ES oldste westa Ast ol A7}
olyg} Brown®] ofHXA o] digt BAHNOZ DionolAl AF7H7F H71E HIaAE
ol Y Holt},

(B7h ) HeF? A2 Rwedtel toldl £ Farh) 18w U A e
2 ARE dhel P A Aot neked olEnt o £F
o dd W E QAFI Y AT WAAA W WUl B ED e A

(angrily) What's that? (Suddenly turns on Dion furiously) Then you can make

up your mind to go, too! And you'll learn to be a better architect than Brown's

boy or I'll turn you out in the gutter without penny! You hear! (p. 311.)
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aglae AR1e] ofell Al ofEe] AHAE ‘Aot FFA? Falol A oE ¥EQ
th17 (Who is he? You bore him!) (p. 312.) olgtil &0 2H HzF7ke] 9
AFAREY @A Ee S MEAA AL HY e e FJAA Frh wEbA
Dion<- ZV] F2u Brownd Al olop7]d wle 4 7hHS ALFOEA ALl
AETh Fo Dion®] Browns THA ol o] dis] A5 W= 19 ofH = <
HAZE 2A oplell AuA] FoteS HolFTh

¢ AM27F Db opPElo]ARA! ofrdo]l Fof 9] gle wW 2F dEo] Y s

A W7F Aol A Z& oltlol A wbkdy ofotsf vk

What aliens we were to each other! When he lay dead, his face looked so

familiar that I wondered where I had met that man before. (p. 333.)

olgfst 71=E7ke] A9+ Dion©] Margarete} ZZ3F Zox= A< HtE Dion
mask’} Td3dt= “Dion"¢] "Anthony"$} @A EIE o|F= AL, Faustd
'Marguerite' ©] <2 A Fofo] thEk 1] om|A| — FAF LU EA ] oA
(“My image of the modern direct descendant of the 'Marguerite' of
'Faust'— the eternal girl woman)"26) o]z}l @ uUdo] A3 Margareto], A
oA, o] Alge SR oRA gho] et 7|E darAt g "Anthony"E
ARF-g 5 olth

Brown® 2 2E Margareto] AL Algsln vtz IWe E& Dione 7MHES
2+ 83HA] A% o] MAgS Aot 4 ok 7w o)Xt

g o] alojAle, ool ? IYrt G AMERIE YL W FEA 7L gotal A sy
Yok o Ak sy oy & BEE & Jyoh aye] Zol F REA 1

F ZAYth auE we] 3R g o grold ek olA] W dlolsel e — v

- uhE 1} - ShelUAE BeE £ gt vleblas AFsie ok (1E Segol

EH5o] el e B4 Arhith - TARQths ojxm) 1 4FE At ¢ Ug
58 7ch

26) Ibid. p. 580.
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O God in the moon, did you hear? She loves me! I am not afraid! I am strong! I
can love! She protects me! Her arms are softly around me! She is warmly around
me! She is my skin! She is my armor! Now I am born — I — the I — one and
indivisible — I who love Margaret! (He glances at his mask triumphantly — in

tones of deliverance) You are outgrown! I am beyond you! (p. 316.)

Dione Margaret®] Al&o] zpxle] nE AS 273 & AL LA Margaret
< Dion9] 7[¥H H2 E&Fd “GAle F=7X? o GAL UE FE1 YA

oft

Al EE2EY ! (Who are you? Who are you calling me? I don't know

yOu!) p. 317.)¢F #Zo] Tatv] IE olsfstr|E AH-3th Margareto] 7hHe Bl
< Dion® EF<S Hil 22X =g 1S AEZ3 Dione SA] B4 Pan

AAS 20 FA F oA FES W3 Diond AEsiA st Apdle] ARG
Juig wolFrlE dsiuA ojfeiAw, TUE Dionol FE Aolsh ALE
= Ag Fedse A% ana

<, Margaret Dion®] 3 REFo] ofyet 19| 71z Aol wAd A8 o
olth. MargaretZ olwUe} ol 9] A&nkg 229 Aoz Ay7tste 74
EAE 27 TZREAT BHo] gor B geEAde AW Jdd 2y
A2 Dion9] AZFEQl u¥E A3 ol siA Eetth Eul Dione DW
W 7k2] MargaretSkoll A 7FAE HA] 2t A4 gt 7de] Aol &

ione Margaret@o] ©ge] o o] AL F §loiA AA 7k ARl 4
AfFA vieis ZAe] F BEHE HolFrE mixgoz 7HE3] 543}

argaret-& FEo| Wol T Dion®] AAE HotepA 8 A 7@y,

M
>

2

3

N
Mo @

il

H o

(ot rr
2ot 4 ) o re

)
p
=

thol9l 1 bE Bh EIY o AH o]ulo] At s]lop oW W A ASow 7
A B AH A HAE RekF - FA o}EEY ohlAE, Fale] T 1
A g9 EAAM, MFSa, He PASE /15E wd S Wolop w T
vlol7bal © thelall A Wobal AW F7b glolal vhA £ PEL! YL Prpol

! 9, sh=d! mopFAlal mepsAl gl

DION : - Look at me, Mrs. Anthony! It's the last chance! Tomorrow I'll have
moved on to the next hell! Behold your man — the sniveling, cringing,

life—denying Christian slave you have so nobly ignored in the father of
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our sons! Look! -
MARGARET : Don't! Don't! I can't not bear it! You're like a ghost! You're
dead! Oh, my God! Help! help! - (pp. 343—44.)

Margaret®= A" 48 21 Q7]= mx7ER|oltd. Margarete The Great
God Brown®l| YQ& A& F 7I @iy 94ddoly 252 JdEolth 1
ol Margareto] Folo] A ST o FAH EF= X3 717 FH9

*
28] 7hHE 220 Q7] wEolth

W e efelolth, e AFEA otk Fol glom - 1o
e Ao g A

olebrlmrbe AU #4490 E4o] mei} neleh
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ol
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She is almost seventeen, pretty and vivacious, blonde, with big romantic eyes,
her figure lithe and strong, her facial expression intelligent but youthfully dream. -
Her face is masked with an exact, almost transparent reproduction of her own
features, but giving her the abstract quality of a girl instead of the individual,

Margaret. (p. 312.)

Margarets #F{ &35t A2 S Pan—Dione ANt e ¥
7] A& Diong AMHSHAE &=t} o] ARAE Margaret©] Dion

2 7+ flees HEhdTL

o o
rg

ol

ol

o K
o

U

1

T

>

flt

w
afy

al
o & g, gk, 22 F F duyg 28y muEs ofhofAd
a

T W w7t oj'rts ojsigtty — W 15 AL

Dion's so different from all the others. He can paint beautifully and write poetry
and he plays and sings and dances so marvelously. But he's sad and shy, too, just
like a baby sometimes, and he understands what I'm really like inside -1 love

him. (p. 313.)
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A3 Margaret< Dion® IEF2HI HEsl=E Aol WS 3 WAL
Ranald+= Margaretel] t3gk Q1EH o2 23} o] H Q)

She is given several masks to wear throughout the play : first the transparent
mask of "The Girl", then the mask of brave hopefulness, and last the mask of

"proud, indulgent mother."27)

EN

2
=<1
o
o,

d ¥ Margaretd] 2ol AETABIAN o8 BB 4l

HE7) Al EE

A5 el %3 wy) mEE ga o AEse] Helwal Ay melth
S 44 clgle] HBgieh. 1Y

g 3ep ¢ Fade 2dfs 447

o}Fol EAF 3L 9]

She is dressed in stylish, expensive clothes and a fur coat, which look as if
they had been remodeled and seen service. She has grown mature and material, in
spite of her youth. Her pretty face worried, apprehensive expression about the

nose and mouth—an uncomprehending hurt in her eyes. (p. 321.)

aeu e AMe ods wxlstn A 2o 19 mgE su vt
mrpa] 7de] A Fo Dionol A3 7 Agel £FS Margarete AL
ARHA Brown Fob} Diondl AAAE P8 He ) aWE A =
B B4g gF7) Akl Qs A @A Buw bEe

2o olEHa Fe 71E o4 A Hol gFold vk o}AE V) EUEx

[e2]
=
Qe AAGRE FAYE AR Qa Agel UF $RE 2t Age 4AF A=

=

e

27) Margaret Loftus, Ranald. 7he Eugene O'Neill Companion (Greenwood Press, 1984), p. 35.
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Her face is concealed behind the mask of the pretty young matron, still hardly a
woman, who cultivates a naively innocent and bravely hopeful attitude toward

things and acknowledges no wound to the world. (p. 325.)

ay 2243 @A AA Sl oy AN o= 1Es #E A VHE
J‘

Aok FE Margaret 9A] Dion RbEo] 573 HA14 29732 =714 sa

B2 %3 7o F @ a4 da doje. 28R Gl - adA ¢goy §)
i a = 7 el - a9

al
Ao G RG24 O DUTTLL FAo] P BT 44 QoM uF FEm

Of course it does! I've always known that. But you— you wouldn't be — or you
couldn't be — and I could never help you — and all the time I knew you were so
lonely! I could always hear you calling to me that you were lost, but I couldn't
find the path to you because I was lost, too. That's awful way for a wife to feel!

(p. 361.)

Margaret< Dion oA = 7MHES ZAFA T AE doAas 71HE &tk
Dion¢] #}2le] 71HE HL EHES HS o Wy 22 H W Margaret<
grola] g2 119 zAE2 9R}9 2283l &olH #] 53k3l Dion©l

Bl o] o] RS AR HZa A o}ES olpUE PolRrh

tholdl ¢ (oA o) ok o] ofAglol — W o} holof.

& ofo] ¢ 17 hwli= ofF QAR gkgtolar

thold : (mlol bAoAl ZFEA) QAT U3 drbs o)) AlA g

(717} 1% Abolol XAl mlelrpel Ao pHE ALtk - aElaua] EEA
th) olvd ZjdstiTh valEo] ojmyE BAlAL 7k Al FATH

olol& & ofH !
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DION : (defensively) No. It was this lady—my wife.

ELDEST : But hasn't Mother come yet?

DION : (going to MARGARET) Yes. Your mother is here (He stands between
them and puts her mask over MARGARET's face—then steps back) She has
fainted. You'd better bring her to.

BOYS : Mother! (p. 344.)

ojef ol eud2 M=o dFEal dotEA X M H o FErt F4 9l
= BBl Soistste] o] A

F52 22 7ke] HA@s #AE BmdFY 7|H
o} 2t} John Henry Raleigh+e
The Great God Brown® FAgt1 o<

i)
i
]
=)
)
O

The Great God Brown is about the inability of man and wife and child and
parent, simply to communicate with one another. In this play no one ever really
knows who or what the other person is, although they may have a preconceived
theory of their own about the nature of the partner. The theory is usually wrong,

but they cling to it despite any evidence to the contrary.28)

Brown 9A] & SHAJET} up7iA 2 ALl AlA 29" QEo|th Brown

e 4w Dionol =& §lo] 1% 1% Z Dions| F£H YAE A9 B F
Ho4g Ak ey 2 a7 A4 FAHAeE e wWem UL £
A aobhAl Bk Browne A1) 3 AobE Qolm@ A AsAel A% FB

Aol B & “Fe ad, F2 AT, AT AN, 289 BERT (the good boy,
the good friend, the good man, William Brown)(p. 346.)¢] E&HS 7[Fo=

Browne] EHl= &d AAE BE2= YAyt o] 2 EA "o Browns A

28) James Arthur Robinson, "O'Neill's Expressionistic Grotesque : A Study of Nine Experimental Plays by
Eugene O'Neill" ( Diss. Duke University, 1975), p. 169.
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7}, Dionel| thsgh Cybel«] /\}F/P a8 S|

2t 3% ol A whx|ut 047§£li Browns WiE3te 9l Brown?] E&Fole

dol gk sk Ade 715 AF Itk Dione =544 EE Browno A4S
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No! Brown isn't satisfied! He's piled on layers of protective fat, but vaguely,
deeply he feels at his heart that the gnawing of a doubt! And I'm interested in
that germ which wriggles like a question mark of insecurity in his blood, because

it's part of the creative life Brown's stolen from me! (p. 347.)

3 Dion2 Brown®] Aol HFAel 7]1g AJA ofotsf sty vtk o]

ct.

s

-

¢

9 T A AL @ 5 QL7 - vl WEsR o) 1k A3 AT AU
X =t ol b e FAEE AANY AR FAew Wk a7 BEA o

gk
o] obd7b — 1Al A7]A] wiEel?
Why has he never been able to love ———since my Margaret? Why has he

never married? Why has he tried to steal Cybel, as he once tried to steal

Margaret? Isn't it out of revenge ——— and envy? (p. 349.)
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Dion°| Al Browno] #AR2l& AP Margaret2 AME3ttal 31AF Dione Brown©]

Margaret®] ¢}Ye} Dion AHAlS AFEgtoial @sio)

U1 1171 ©A S|l Apo] oluol Hehge W AlFalAl Tvb Algel Be

I dE P W7 st ] wEel, Wb ukR ARRelY] wiiel, = d Abst

No! That's merely the appearance, not the truth! Brown loves me! He loves me
because I have always possessed the power he needed for love, because I am

love! (p. 349.)

Z Browne 98 oz2= A QXS Al AAYH HAAT 2o HEE= ¥ H
of A= AAH A ™ol tigh ols|e} Aol REEgoz2H 3 DionollAl €
THS T3 Aogtd AE E S Atk o] Browns UYL thad ol
AF Ak

“ Brown is the visionless demi—god of our new materialistic myth — a success —
building his life of exterior things, inwardly empty and resourceless-- a byproduct

forced aside into slack waters by the deep main current of life desires."29)

Brown®] #g=totz Q1 WA Z5& 17} Dionol 2 F Dion® 7FdS 2
g3alHARE oS AZ3Zth Dion® 7FASZ Browne Ao A= ¢lE Dion
o] FxAE EYUA HHEA 1 dEd o 35 A3 AREVER Waleka, ARl
o] olg} Dione wl2AZ A3 Zo|A 7 Margaretd] AFFS ol d= A
Fgth 2ely 8k @Al 1 Dionol FxA A7) 97 o] P72k E A 9
e a2 stqg 29 AN a7k AF7A gokstd A =24 b

olr

at

29) Joseph S. Tedesco, "Dion Brown and His Problems," Critical Essays on Eugene O'Neill, ed. James J.
Martine (Boston : G.K. Hall & Co., 1984), p. 115
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AE2 oASHA TF=3 Dione 1ES A7IAZIA wHETh o794l Browne 1
b Al dEAY Ade tE ARE uE Aots #F7] SsiM E the 7}”3
S 287 34 "rl Robinsone o] Arefe] Brownol whsf] tha3} o] Ed

*

T Ego] Ae] Fol shbzk © vholelst nekeS QAE W JbA, Algvtel Bk
3} cholel AEY, Trela Aale BEoRRE A7 = Apolol A A5 %
o 2k ek

He shuttles violently between his masks of businessman Brown and Dion
Anthony and the new soul that emerges from his conflict, until death brings

integration of Dion and Brown in Cybel's arms.30)

Browno| Dion¢] 7['HE& #&Ids o 19 1
1Fo R 2gshs E o2 Diono] H3veE A
A= Brown®9 9%, Margaret®} olo]& <hojlA]
e AA Hal AlZto] AgeE wiEo] ASo] AA 19
2 A7 dayAo. wEkbA Browne Dion 7FHES WHZo} 2AWHA Dionl
g A4 Browno EA 9] 178 gk 2po} Apolel] ZFE
S TeHo g w1 9A] H|S3 A 9A "o
o]#]8 Browng ®H Cybel&ZAEL ojmz dAlgl= Azto|=Eripa”
(You're brothers, I guess, Somehow.)(p. 338.)8tx Zstc}y, TeidA & o

=
I

¢

ool —B &2 (Dion—Brown)(p. 3720081 2% Brown< Dion¥®} Brown
E£Mo]  FEFE HTFZ o7 (Man)loB2A AES  AEth Frederic
Carpenters= ©] "brother"#te ©olE EdA 259 HAE 3} o] A3l
=

ol Wolq 5L T RHHE ugets $AABST 0E wix 15e ‘ql
Foleh s AYHY AEHE mgEolth-thold AEUs We nege @ )
weol @Al 2.

30) James A. Robinson, Eugene O'Neill and Oriental Thought (Carbondale : southern Illinois University
Press, 1982), p. 129
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They are , in one sense, two separate and opposing characters; in another, they
are the conflicting aspects of the single character, 'Man."-- Dion Anthony and Billy

Brown are brothers under the skin.31)

o

The Great God Brown\X< T&AEEC] g 7150y AFolHAE A= A
Z7F 7 Fel e AT EEE YopEA Rtk 3T Ateldd Diont
Brown, 9¥ 3} o}l Dion¥} Margaret, Z18]3l o}o]E o] EF7} 7FH Ho &
At XAGG Afots olE A FHekal A ETF AolH o] QT

220 JEE #AZ o= Kaplane] A= oYY Fo yehvs= ‘A
ool FAld A&d F U

!

ol® Jlol 19 A, 1o AHA|, 19 A BA, 19 e &4, agla a9 #E
zke] ojm] Q= oY FAE A u £9lzto] AT

Alienation occurs when an individual perceives an absence of meaningful
relationship between his status, his identification, his social relationships, his style

of life, and his work.32)

= oUQe ol Fi nuA A% x9e] HFL wolFd Fon o B
$ Al 24RY s nYHol Fopke el mEY Ade BYF 1YOoR
uHE Aol

B. A3 2 HE A9

oUde] FelA wREE FAES Fo sbs Ao AsldAe Azte 914, =
@ NQe] AALel e FAlolh, 2UDe] FolA wolt ] FAH EAL
AAHA % A Aol o @ﬁ@ A9 RAS BAH A9 B R
A A &9 943t 947194 Fe ¢ oA 538 eu9e) 3

=
MEA 4% s o 948 A W Qe AAA ApNE AdsA 29 244 7}

_4

Eﬂl
o
i o

31) Frederic 1. Carpenter, Eugene O'Neill (New Haven : Twayne Publishers, Inc. 1964.)
32) Morton A. Kaplan, Alienation and Identification (New York : The Free Press, 1976), p. 118.
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I am going on the theory that the United States, instead of being the most

33) Laing, Ronald David. 7he Divided Self : An Existential Study in Sanity and Madness. New York :
Penguin, 1990.
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successful country in the world, is the greatest failure. It's the greatest failure
because it was given everything, more than any other country. Through moving as
rapidly as it has, it hasn't acquired any real roots. The main idea 1is that
everlasting game of trying to possess your own soul by the possession of

something outside it.34)

The Great God BrownolX+ EH&EW stollA F A& ZFo] F=HIITh
A=7He A= Dionol BAE FAH] A3l E2F4H <2 Brownd] AHF-A]
A d3tA HWA Diond AT zpols = dErtEA ] FAE A E FT5)
# SFA|RF, 123 Diond =¥ dAHoA= &3] FAIH T 2171& Dion
o2 stodg 19 FHY AFold Pan—Mephistophelean mask & HAS nvlgtE
A wET 9Mrhoz AlEE Diono 2#d 4EL 9stm 9ec
McCown &t AFs]= Dion Anthony® x4 AlolE wista Qow o7
Diono] YaAola WFafixe dddo] Ha drfa Lyt

2ol AFsZh thelel QEUSl FEH Aob: mid AL b YaHeln AHES

=
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Modern Society's strangulation of Dion Anthony's creative self causes him to be

become cynical and dissipated.35)
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34) Arthur & Barbara Gelb, O'Neil// (New York : Harper & Row, 1962), p. 449.

35) Cynthia, MaCown, "7he Great God Brown : A Diagnostic of Commercialism's Ills," Eugene O'Neill
Review 17 (1993): p. 55.
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He has grown into a fine—looking, well dressed, capable, college—bred American

Businessman-- (p. 325.)
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This domestic diplomacy! We communicate in code—when neither has the other

key! (p. 322.)

AAE Yt 2" a7 E7eln &3 =202 HYS RUYE Diond A
< 17 = Zolsls O¥E 17

O EE Fo] S VAR AU 2 wiHe 9oz — FH2o] AEHYZ A
QIA17]aL Z1efA] T ol A]-¢-ar

He's bound heaven—bent for success. It's the will of Mammon! — death

subtracts Anthony and I sell out. (p. 323.)

vbE Y Diono] Margarete] #|ojol w2} Brownd ARFAo|A ZF31A BOZH
A3 Diong 2259 At3le}t Ehgstal vhe d<=7k7F Etk Diong od&& &3
2ol FFE x7|eta dAF Fe Aol Ya 229 419 vt HeE AR

o] AA L thew o] Bz}

W osled S 1y g dAos i fo® a9g ey AUA! (7F 4 =
o - 7bAS k) AR e Adatey] A5 Al okek AlHE FolA oA
Aol gk vo) &7 gl WA st A deskal Al A Adoew, g
Al Bkl Al gl WA A Aol (27 5a =Y =

-

I got paint on my paws in an endeavor to see God! (He laughs wildly—claps on
his mask) But that Ancient Humorist had given me weak eyes, so now I'll have to
forswear my quest for him and go in for the omnipresent Serious One, the Great

God Brown, instead! (He makes him a sweeping, mocking bow). (p. 334.)

Browno] & “Jig A'17t st EAle QUY AFelA sl EAaAC
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" (Where are you savior?) (p. 320.) 2t E& uw Dione dEZAH 4l 74
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The death of the old God and the failure of Science and Materialism to give any
satisfying new one for the surviving primitive religious instinct to find a meaning

for life in.36)
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(o1% &olA) vhe arje] "ol 29l Wl Be] MM e ol &Alth o] Lol FAlFaA,
AA A5 neke AolAol, o) A% Frjolof!

(from the darkness—mockingly) I am the shorn, bald, nude sheep! Lead on,

Almighty Brown, thou Kindly Light! (p. 334.)

ol#] Browno] HAFE= EZH 7% FF9 X & dAUJAES A olf7F H
Foltt, &, Dion¥} Brownlo Z A AR = %7] o|FHUES] MEL ddS ¢
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36) Bogard, Jackson R. Bryer, Eds. Selected Letters of Eugene O'Neill New York: Limelight, 1994. p.
311.
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Consider Mr. Brown. His parents bore him on earth as if they were thereby
entering him in a baby parade with prizes for the fattest — and he's still being
wheeled along in the procession, too fat now to learn to walk, let alone to dance

or run, and he'll never live until his liberated dust quickens into earth! (p. 347.)

Mr. Brown, the Great Browns, has no faith! He couldn't design an cathedral
without it looking like the First Supernatural Bank! (p. 348.)
It's too cold, too spare, too like a tomb, if you'll pardon me, for a liveable

home.(p. 358.)

<3 Ze A7, vUFY A7 B e 22 e 22T ARl 1l A
A= 22AR0 THARlS F7shs ddl AR elA held QIRbe) BEae @
oz waFE otk @ vhlz Wi FAH Wet R ¥4 g B
AFole) Buje 2 AAE A R FAle FAe 2 2PF FJe T
3| = T}.37)
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37) dl9d. dus|ZAPAL | AL HAETAL 1992, p. 245,

38) Egil Torqvist, A Drama of Souls: Studies in O'Neill Suerpmaturalistic Technique (New Haven :
Yale, 1969), p. 11.

39) Eugene O'Neill, "What the Theatre Means to Me," ONeil and His Play . Four Decades of
Criticism. Ed. Oscar Cargill, N. Bryllion and William J. Fisher,(New York : New York University Press,
1961), p. 107.
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Most Modern plays are concerned with the relation between man and man, but
that does not interest me at all. I am interested only in the relationship between

man and God.40)

Days Without End(1934)°14 FA&9 A& dE A e g3l e
AAE, ARl Aol epyer Al AlTelap “Harol AlMolgk= ARl

T} 41)

o 23, ax dgol we L 2d7E A FAIEA By 3=
A AATMAE F7eHA Ak a8a A3AQd AbST AR Qdzke) x| ef drf e
A, S A%, AHF 7o 5 o @3 FEolde Aedd Sl A
of A= #o¥ FA =FsHA Aok o] AMdE 9] AAwEa #dF 7
Frehe Tud S4e 0] AFd B4 bl fid Aol Aale A3k
ael @Al e Zetha Bl Aol e eyde Fu 7] AfAkd

eydo]l EAHoz v|FuAHA AlFo|tiH, 2ot /dAdel #AE Z2EA] 4k
HA = ZEtta 3k John Gassner? ZAd|4DE o= 4 L=, oYL I
5 o™ A HE7| 93 dEo gAY o|SE FA FqodT

40) Eugene O'Neill, " On Man and God, " ONeill and His Play :@ Four Decades of Criticism, Ed. Oscar
Cargill, N. Bryllion Fagin and William J. Fisher (New York : New York University press, 1961), p. 115.

41) OWNeill, Days Without End in The Plays of FEugene ONeidl 1(New York : The Modern
Library, 1982). pp. 510~11.

42) Joseph Wood Krutch, "Introduction," Nine Plays by Eugene O'Neill (New York : The Modern
Library, 1959), p. xVii

43) Jone Gassner, "The Nature of OWNeill's Achievement," O'Neill : A Collection of Critical Essays,
ed.,John Gassner ( Englewood Cliffs, N.J. : Prentice—Hall, 1964), p. 168.
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The playwright today must dig at the roots of the sickness of today as he feels
it — the death of the old God and the failure of science and materialism to give
any satisfying new one for the surviving primitive religious instinct to find a
meaning for life in, and to comfort its fears of death with. It seems to me that
anyone trying to do big work nowadays must have this big subject behind all the
little subjects of his plays or novels, or he is simply scribing around on the

surface of things and has no more real status than a parlor entertainer.44)
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44) O'Neill, "On Man and God' in Cargill, op. cit., p. 20.

45) Friedrich Nietzsche, The Birth of Tragedy, tr. Walter Kaufmann in Basic Writings of Nietzsche (New
York @ The Modern Library, 1968), p. 20
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Nietzsche's Thus Spoke Zarathustra has influenced me more than any book I've
ever read. I ran into it -~ when I was eighteenth and I've always possessed a
copy since then and every year or so I reread it and am never disappointed which

is more than I can say of almost any other book.47)
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46) 7343, Nietzschean O'Neil], "=zfvete] @Az HA,  tx=gwlgls], 1997, | p. 7.

47) Benjamin De Cassers (22 June 1927)olAl ¥\l #HX|. Louis Sheaffer, O'Neill: Son and Playwright
(Boston: Little Brown, 1968), p. 123225 Q&
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Why must I live in a cage like a criminal, defying and hating I who love peace
and friendship? (clasping his hands above in supplication) Why was I born without
a skin, O God, that I must wear armor in order to touch or to be touched? ( A
second's pause of waiting silence— then he suddenly claps his mask over his face
again, with a gesture of despair and his voice becomes bitter and bitter and
sardonic) Or rather, Old Graybeard, why the devil was I ever born at all? (p.
315.)
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It's one vivid blasphemy from sidewalk to the tips of its spires! — but so
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concealed that the fools will never known. (p. 348.)

= < Tuxpel BEgolth o &
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Mercy, Compassionate Savior of Man! Out of my depths I cry to you! -- Bah! I
am sorry, little children, but your kingdom is empty. God has become disgusted
and moved away to some far ecstatic star where life i1s a dancing frame! We must

die without him. (p. 372.)
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48) Doris V. Falk, Eugene O'Neill and the Tragic Tension (New Jersey : Rutgers University Press,
1958), p. 104.
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Dion¢] ©]& AlH Browno ZHFE ¢} MAE AgetaFeH 24 & Pandl 7}
H2 A7kl AESE otvle} wyA2EAY 22 WEsHA "tk Prologueet 1%
Abolol 71 F<tol|l Dione g WA AoE Ko str] fstel A3 o 7hdel 9
oAl A A= ol =¥ 3lEo] 2yl whth 323 Diond €] H Ao}
 Pan7bAz A =}elQl St. AnthonyE=ell Ueld & ¥gE HH & 5 T
aro] Higt AR 2L LSS HoFU Anthonyd €L ‘0 13" AeolH
aFRa..H Hol7|Holal F&4o|H” (more strained and tortured...more
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t}.”  (more defiant and mocking, its sneer more forced and bitter, its Pan
quality more Mephistophelean)(p. 320.)3}A4] Ad&o] WRIC} Dione FE7}
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Quickly must thou be gone from hence, see them how matters stand with thee.
Ah, fool—learn now to die to the world that thou mayst begin to live with Christ!
Do now, beloved, do now all thou canst because thou knowst not when thou shalt
die; nor dost thou know what shall befall thee after death--- Peace, poor tortured
one, brave pitiful pride of man, the hour of our deliverance comes. Tomorrow we

may be with Him in Paradise! (pp. 341—42.)
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@9 Pan JPAE A% ATE Fol “oehdel Mgzgdelote] FA ofo)
21"(a diabolical Mephistophelean face cruelty and irony)(p. 336.)& Y7
=™ Diono] 7] Aol "X# ¢wl” (a real demon)(p. 345.)F WEA F
T} = Dion® €= AnthonyE IFEA7]3AF st F52k, 27|93 whA A
te W¥EF oM E oEHd Folde LIS Mephistopheles® WAL

gl Aolth old] gl eULe thew To] AYstn gl
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o

Dion's mask of Pan which he puts on as a boy is to only a defense against the

world for the supersensitive painter—poet underneath it, but also an integral part

49) John Gassner, O'Neill : A Collection of Critical Essays, Englewood Cliffs : Prentice—Hall Inc.,
1964. p. 32.
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of his character as an artist. The world is not only blind to the man beneath, but
it also sneers at and condemns the Pan—mask it sees. After that Dion's inner self
retrogresses along the line of the Christian resignation until it partakes of the
nature of the Saint while at the same time the outer Pan is slowly transformed by

his struggle with reality into Mephistopheles.50)

ol AR A AANH JHES 2A g Brownel dig HuojzhiEntk oluel EAd )
g gl g FAEFo=E Hloj ZAytolty. Dione AA1S] ApoRHR Ao 1
7} Brownoll AlA AR, BE 27 Ale] FxF sEE =& it S
QA 7}5 2 Browng 3Z43th 224 Diond & A4l H[ZF ko] 29
of A4S Wil e LIt S FXRAY FFHoE 3 de AA

TR A WZE WZE v ks WhE Wiz v E A g 9] wiEel
2. a7 adE Fx steA 284 ey A7 a9 E Fxeg obdd s A

- I was too weak to dominate her in turn. It isn't enough to be her creature,

you've got to create her or she requests you to destroy yourself. (p. 347.)

Y Fgo] dEsEAl Dione Brownol Al &30l ‘4 thold dAEHUYE
499 BEtodA EHF+=  Holtf’(I leave Dion  Anthony to  William
Brown)(p. 350.) o]g} <X z}7] AAIES o]ojdbol Margaret®} 10] olEEo
AtgE ot detth, aey o7)A F83% H2 Dion©] Browno Al ARl 1)

HEe FEg W ooe] F Ut AWNE 23 AU Aol oAe Yo
Brown® Diono] #& 1EL olo] Witk AL Jugth 2T ot =
E 29999 A4 DES FUHE Fogtt AdiEBY LY Aope] B4

oA & Aoltlk, a#Yt Diond =
(Christian Martyr's face)(p. 350.)9] == W3EWHA] Brownwol] 7]2E 3}
|45 Wi Dione o#HolAF Fg§lo] Browndl Al F71=ES EETH Dione "

28] o} #]” Our Father"(p. 350.)8}= 3t mit]E B ==t}

N
e
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50) Barrett H, Clark op,cit., p. 106.
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Diono] #olxlaL, &717F Azltkal 24 "ok 284 a2de o ol 7hde] da
kAl FA FHof, 2o uFH FES AFV] Hl A AMEE el Y &7
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S 2oj’™ A DionCZ%E, Brownl &% 2 4 Q1A & Aot} mlY ol F
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ox,
4o

51) C.G. Jung, The Psychology of Transference, tr. R. F. C. Hull (Princeton University Press,
1966), p. 77.
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BN 2 IR RS Z2e 347 8 2= #HW "Dion"e] A HE Y
Aol clges wEaA AW AN olFHe] A4 oA AAEAL Hol
HY ¥, Brown 7FAE "ojdAa1 di4l "Dion 7MHE & o "AzHE MR
A Helthe. Qe #AEE Aolto. shbdel e%e ohm Eolghe(Man

is born to broken, He lives by mending. The grace of God is glue!) (p.
37008 X9 HAUTH HEH A Brown 7FHE AFEEY A William Browng
AAZ ZFEo] &7 5l Os ARIY Dion Anthony2 I H] A& F4&

v,

Dion Anthony7} HIE 2tdd zpale] H, o]lFAAE Eok2 Browne Dion
FEL MOE A UFPOE HEYU £BL AR Fstol, "AzlA AR FAF
Aol AUl W 2e FoRRE P ERAFUH (Mercy,

compassionate Savior of Man! Out of my depth I cry to you! Mercy,
Savior!) (p. 37183 1&E9 2k &Yel 7|28 &g+ 19 EH52 o7 74
He 2ol A2 olYt UEs JitEd ' BE €2A Dion 7HdHO &&

WA g3 2ol A YadvlE B

A viersteh, ofolEolo]. et shbdel $Fe © o] ek Shede Fogs =7
ol FFE BEQ W HEe] W2 g7 sk Melgoy! $- 1 glol Folok Frh (1
Fapd - shadAl gaT - ALA) A 7b o] ATl U b vlobrhow

stolg as WA ate Wb asS whe AAE 2 Aol aEs WA sket

“Bah! I am sorry, little children, but your kingdom is empty. God has disgusted
and moved away to some far ecstatic star where life is dancing frame! We must
die without him. (Then—addressing the mask—harshly) Together, my friend! You,

too! Let Margaret suffer! Let the whole world suffer as I am suffering! (p. 372.)
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BROWN: And when I wake up...?

CYBEL : The sun will be rising again.

BROWN : To judge the living and the dead! (frightenedly) I don't want justice. I
want love.

CYBEL : There is only love.

BROWN : Thank you, Mother. (then feebly) I'm getting sleepy. What's the
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prayer you taught me—Our Father—?

CYBEL : (with calm exultantly) Our Father Who Art!

BROWN : (taking her tone—exultantly) who art! who art! (suddenly—with
ecstasy) I know! I have found him! I hear him speak! "Blessed are they that
weep, for they shall laugh!" Only he that has wept can laugh! The daughter of
Heaven sows earth with a rain of tears, and out of Earth's transfigured
birth—pain the laughter of man returns to bless and play again in innumerable

dancing gales of flame upon the knees of God! (He dies). (p. 374.)

ol#l Brown< 19 £EHE AolZFE of7|d Uld AFE oAU, vk
a9 zZhd ztolE AAHAQ sHEE o] FRUTh o] 32 T Browno] 21AH <l
25 £33 5 ztolel o4&l Dion Brownl EZX THA] ol dE om| 3ttt
=< 23|y FEsk FoA gy AlFolgtix &

T Utk = Brown9 = Y,

it 1 "Force Behind"$l® Dion maskE 21 =24

MephistophelesZF8 2H3] < FA7e HF:HQYL nFOZHEH FHE

Cybel= olmiyel, 75miles oAzt RE& o

Brown< 4le] tj &= =

I A FN =T

HA HFE ge
=

Wi 3F

P e A A JEAZIVY - g ThAlD 4, oAl sl Fo] thAL A
ol Tl o F3} 7He Elal FH53 HIF oAl - (AL ad £50%) — a2dy @A,
3, A B, aga oA A% a1 - 52 oA A A" Qe Agke 9
Bt — (Zg)avA] uo) s g)— oA Aol Ay zEd 43S e st

Ul = (299 mo] AE mep A, 29 7E A4de] $3AE A o)

...Always Spring comes again bearing life! Always again! Always, always forever
again! —spring again—life again—summer and fall and death and peace again!—(with
agonized sorrow—but always, always love and conception and birth and pain
again—spring bearing the intolerable chalice of life again! —(then with agonized

exultance)—bearing the glorious, blazing crown of life again! (She stands like an
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idol of Earth, her eyes staring out over the world) (p. 375.)

o] 2% Dion Anthony®} William Brown9] 43 =28 43t AHo <31 &4
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My lover! My husband! My boy!(She kisses the mask) Good—by. Thank you for
happiness! And you're not dead, sweetheart! You can never die till my heart dies!
You will never forever! You will sleep under my heart! I will feel you stirring in

you sleep, forever under my heart! (She kisses the mask again...) (p. 375.)

AL 7 =39 s AolH, F52 A9 & FEoE AER &9 ©A
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52) Ven-Zvi, Linda, "Exiles, The Great God Brown, and the Spector of Nietzsche." Modern Drama, Vol.
X XIX, No. 3 (September 1981). p. 266
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To me, the tragic alone has that significant beauty which is truth. It is the
meaning of life — and the hope. The noblest is eternally the most tragic ... Only
through the unattainable does man achieve a hope worth living and denying for —
and so attain himself. He with the spiritual guerdon of a hope in hopelessness, is

nearest to the stars and the rainbow's foot.53)

Aaoo] £AE E7HEA Fel A ddiclel Fald Hr|E FEstdA 2wt
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53) Cargill, op, cit. p.104.
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