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ABSTRACT

Paralysis and Self-Awareness in James Joyce's ZDubliners

Jae—seung Kim
Advisor : Prof. Ha-yeop Na
Major in English Language and Literature

Graduate School of Education, Chosun University

Dubliners, James Joyce's first work, is composed of fifteen stories based
upon life in Dublin. Its main theme is the paralysis of Dublin society. Its
structure is divided into four periods: childhood, adolescence, maturity and
public life. Dubliners is a work having the same scenery throughout Dublin
and the consistent structure or theme of paralysis in Dublin society. The
repetition of images or symbols are found everywhere in Dubliners.

The purpose of this paper is to investigate the aspects of paralysis in
Dubliners, and how the hero awakens and overcomes the paralysis in "The
Dead" as a synthesis.

The theme of paralysis begins with an old priest's physical disease in
the first story, "The Sisters," and is apparent in all the other stories of
Dubliners. In this paper, classified are five aspects of paralysis which are
religious, moral, economic, political, and cultural.

The theme of paralysis leads to self-awareness. Some characters
recognize their own problems and try to solve them. Joyce's purpose of

writing the book seems to help Irish people realize their spiritual conditions



and escape from them. Such self-awareness culminates in the final story,
"The Dead."

"The Dead" summarizes the major theme of Dubliners and serves as an
epilogue. Gabriel Conroy, who finally breaks the wall of his pride and
egotism and feels the mutual dependency of the living and the dead, arrives
at self-awareness.

In the end, Joyce presents his country Ireland as a center of paralysis in
Dubliners. And then, he makes his characters who live death-in-life in
Dublin experience some severe paralysis and he, at the same time,
emphasizes a spiritual deliverance of his country through his characters'

experience of paralysis.
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My intention was to write a chapter of the moral history of my
country and I chose Dublin for the scene because that city seemed
to me the center of paralysis. I have tried to present it to the
indifferent public under four of its aspects: childhood, adolescence,
maturity and public life. The stories are arranged in this order. I
have written it for the most part in a style of scrupulous meanness
and with the conviction that he i1s a very bold man who dares to
alter in the presentment, still more to deform, whatever he

has see and heard.D

N

Zolzt o] 4ES oA HEA AREY =94, JAH, Fud vpE of

7l Q= AoeZ HPFow “umiu)o] FA"(centre of paralysis)o &A= ¢ E
d AMEES “AFA (living death)] el & 92 gle EAlE0]

& ANH Fgol WA ROE HEAF olft v} AT that 2ol wR
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[[Joyce] always write about Dublin, because if [ can get to the
heart of Dublin, I can get to the heart of all the cities of the

world. In the particular is contained the universal.?

AdArglelA Fu 99 5 ofn mAl Y AEe AAH, BYE £

1) Richard Ellmann, James Joyce (New York: The Viking Press, 1966), p.134.
2) Richard Ellmann, James Joyce (New York: Oxford University Press, 1959), p.520.

_2_



1o
l..‘m
o
rlo
=)
o
N
R
fr
i
o,
e
N
o,
IS
M
Ay
<
BN

oz b & ohs EAIQ HE
dS widow "olo], I3rs Wy AWAQl IelA HAbskaL vk 1A 9
HAEAQ] A& HolFe Flo|t
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A= AFAHdeath-in-life)e] olu|x] = “wlH]2]  FA|"(the theme of
paralysis)E AYaL Avk. o]gfg “mirle] FA"= HER AMEEs o 3 #E
Q1 TR, ol A WAl AVAA whH](physical paralysis)® =1%o wpx]= 2}
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WU S ‘gt E JA14 dAA"(sudden spiritual manifestation)zZ}il Ealar g
3 e AMgE) o FFEe 2% old Jdyuuye &=7+S A A 5
4 AP E"(a series of literary epiphanies)4

-
oleta B 4 k. FATEC] FHsHE AU AR E0e F59 el
X

O

o S O] FoleEe] =i A ae] BEdM AAA S5, el 2
stAbd, ms7E - 7lW(Hugh Kenner)7} @éh= o] 21 “&5] 9] o 99" (empty
epiphany)2 3=l k. =™ AbgEs o vpAIE A5 152 AbE,
< S 14708 RSO AHE At AESR JhS A slew v gk =
9] olvAE AZE vinl o] e =edit st aed =l vpRed 2

Zol7h (snow) S Hiehe Zget e gAA Fe s Rxd o ¥

3) W. Powell. Jones, James Joyce and the Common Reader (Oklahoma: University of Oklahoma
Press, 1955), p.12.

4) A. Goldman, The Joyce Paradox: Form and Freedom in His Fiction (London: Routledge and
Kegan Paul, 1966), p.5.
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g 24 97 2R AH(Cotten M AR F3 o thgo] 44 1 e

1=}
9
of 2d% J1% vpms] @ WAl okl AYe] ol el FANNE FFE %

Zh=t}, o ade 2
Bl ele Aol Hwmel s thg o] FEe wqn

I found it strange that neither I nor the day seemed in a
mourning mood and I felt even annoyed at discovering in myself a
sensation of freedom as if I had been freed from something by his

death.®

A(cracker)®} A2 (sherry)TE i ste] deolE #3t} ojuf A 3L I
Aol =& g vAEY ol Al A227F Zplo] AHTY HYIE dPuE A

2 AR Fo A¥el A §4e FolF: ow B 4 v 1w

Aol o5 Aekel AHEliza)el A AT MAEF] A5m AuE A o)
Qdl 1 F Aol HEsk ol s A7] Aggrke oop) g Bt

It was that chalice he broke... That was the beginning of it. Of
course, they say it was all right, that it contained nothing, I mean.

But still... They say it was the boy's fault. But poor James was so

5) James Joyce, Dubliners (Seoul: Shinasa, 1977), pp.33-34.(]3}9] ¢1-8F-L o] Hoj| 2J3})
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nervous, God be merciful to him.(p.40)

Amdtks e Fmelde ssts A& oJulsn, guzt vel ek e
o

=
=3 AR 2 69 192 Fud, AR ourt Sl dolth FuAow
= 7HEE nsjolA iAo SApAtelw A FAFEAM S oaE s
ddA(Feast of the Precious Blood)o|™, HAMA &= WIH3 Fue] AFE
dets ofddWE RS9 3Ws Zired Bl A (Battle of the Boyne)e] Sl
JE goluh® aEr Fd AR ojd FAvs AL a7t AR a1

A3 WEe ofmARA g Fae] AP HFAT. e LAF 5ol

6) C. H. Peake, James Joyce. The Citizen and The Artist (Stanford: Stanford University Press,
1977), p.13.

7) Warren Beck, Joyce's Dubliners: Substance, Vision and Art. (Duke University Press, 1969), p.
96

8) Florence L. Walzl, "Dubliners," A Companion to Joyce Studies, eds. Zack Bowen and James F.
Carens (London: Greenwood Press, 1984), p.2009.
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9) Brewster Ghiselin, "The Unity of Dubliners,” Dubliners - Text, Criticism and Notes, eds. by
Robert Scholes and A. Walton Litz (Massachusetts: Penguin Books, 1977), p.70.
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The mimic warfare of the evening became at last as wearisome
to me as the routine of school in the morning because I wanted
real adventures to happen to myself. But real adventures, I
reflected, do not happen to people who remain at home: they must

be sought abroad.(p.44)

Ade A S9aR AbE BEe wEgoldd & wE wa, deHd o]
2 AUE Az o] shzke] A Ade BHS vk wAW, AAES A
o Baolq BE mHH YR ggth adel wrst RS “FE & (green

eyes)= 7Hx Aol HFHAINE “FE Fo FY
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10) Patrick Parrinder, James Joyce (Cambridge: Cambridge University Press, 1984), p.56.
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Nearly all the stalls were closed and the greater part of the hall
was in darkness. I recognized a silence like that which pervades a

church after a service.(p.63)

ofetn] APelA Fe U 2dS MR WA G YEd HeE H3
o 2 ool GAEe] Folvjstar ke vists Addd A Aol A7 84

o] 39l FAoleh: Ag AL @k,

‘O, but you did!"

'O, but I didn't!"

'Didn't she say that?'
'Yes, I heard her.'

'O, there's a....fib!"(p.63)

Gazing up into the darkness I saw myself as a creature driven
and derided by wvanity and my eyes burned with anguish and

anger.(p.64)

A% gude Fus deu Al fol YAt BALS AP E

_12_



A S, (“Counterparts”)el] 43t | H ¥ (Farrington)<  "3& &
(“A Little CloudM® #E¥ M= (Little Chandlenxd &9 Af51 X
S dohAINE, AAEE 7P AAS AgGo A Ada, FEE e A Qe

=
U ARES dgelth Tet At 24y AAdd e APHe =

P AdAR] A Ql(Alleyne) ] EFo] tidAtelth. A A &

A ATE W AesA gom 44e e v tha ofwAch

A Folol= dhdstal AL FEs =70 ol SsEs

]_
AL o e b =5 vhA A oA e 2az A7)y .

A spasm of rage gripped his throat for a few moments and then
passed, leaving after it a sharp sensation of thirst. The man
recognized the sensation and felt that he must have a good night's

drinking.(p.134)

AR
Sol wAHo] Mol Bole APHE Folomy PuB oA o] glo] of
Sols) A% AL Sk ALHE obmA hde] obel7t “HEE (Hail Mary)

= AL s ok A% W 2k AR nlEddAl Zat 7E(Ave

k)
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Maria)®} 22 ou|& Aty & 4 k1D

'O, Pa!" he cried. Don't beat me, pa! And I'll..I'll say a Hall Mary

for you, pa, if you don't beat me... I'll say a Hail Mary...'(p.148)

Ay o] FAng vo] £de VE2H olMx]o wE Ristux 4
ATk olFE v sta R o “olmAE 3] ARwigofel] =&AL
say a Hail Mary for you..)8h= 9H2 5T o =& 2= oldd= 7=
gol WA Fafo Fuz ool vimR uiyl Tl AMSE BlAskal it

"A& (“Clay )& AlEtAolA dstar = whelokMaria)7 W3 dS %7+
HellA Zuim dojd IS o7 k. A7]dA = P dAAAE HoA AF
Abe] S-S dolrls mhelote] REGs T

olFRlE mheok= dAY 2E wEo] “of, ol L 7('Yes, my dear.!, 'No,
my dear.)stH #wE wEol A= oAEe] e Eole FTAA
(peace—maker)o|t}. o|FAl FAA=A ] wiE|ote] HEdE =
= AEHE- mhEjolell Al AR whE]ob(Virgin Mary)®] oW A& wal vk 1#u
SAAZ Al S FHoF & ARl olEHM = U= ol& Jigsiina 2
st w=¥shr] BHopeE "y 1 Fo] el X “(but such was life)ghH Al
s wEn mhelol= AMEAClAM dstal vk AEAE HEHYg XS ARSI
e oy, webA whEols FES RS dFE AFESR WSR2 5 3
. ovkglol= AYoldM = x(Joe)ot A¥(Alphy)E Ze & ARl == 1

HE A ojwY(proper mother)etal A7ttt

She had nursed him(Joe) and Alphy too; and Joe used often to

say: 'Mamma is mamma but Maria is my proper mother.'(p.150)

11) William York Tindall, A Reader's Guide to James Joyce (New York: Noonday, 1966), p.29.
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olglgh HelA U= 48U whElole} vlszeitt. mpolol A= HEA R oY
d=o] wFo] e gk gt dA AFREXE wigote AaEvE 938}
= ‘OE99 SE"(Dublin by Lamplight)o]lgh= 7Dl A&dstw 770 &

£ de geeta gk

gol= A So= ololEo] &8 Hol F AANES nE1, =9g(Mrs. Donnelly)
Qo] Faol wet thgwels EAS BETh AHH N EAE vheote] $7L
olop7lahi= Hojekar & 4 9k

Both are true fortunes: the clay represents the only fortune the
future will bring Maria-death; and the prayer book is Joyce's ironic
commentary on her present fortune, a life among quarrelsome
fallen women in a reformatory —a life as straitened as in a nunnery

but without the spiritual elevation and peace of the convent.12)

AE2L AAIIE= mlglolr) do|dt =88 AAGlE= Aolal, 7|EAE olA7tx
<l gt |TE=E 670 N , =1

25 A HTRTE GEA Hophz vhelole AAE At v

I dreamt that I dwelt in marble halls

with vassals and serfs at my side,

12) Florence L. Walzl, "Dubliners," A Companion to Joyce Studies, eds. Zack Bowen and F.
Carens (London: Greenwood Press, 1994) p. 178.
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And of all who assembled within those walls

That I was the hope and the pride.

I had riches too great to count, could boast
of a high ancestral name,
But I also dreamt, which pleased me most,

That you loved me still the same.(p.158)

g Awx Rakn ek vholel gE 5 Fgol gEjo] WA, GuAoR BRI
Vg RS HFolsa, A9 AA FEE Trhz A5 R vheobt of
QU= B asleln) Lol ofdus

B9 & whzloe] @43 el Al AelE v e g Aw v
wol 23 itk Z& mielol, olddE AEGRE, Yol At olddEst A

o AA AP, & tEAe] AR, FuHQ vl thE FEO
, Beet Ael 2Ed gete vl T wlth ojoprle] mjge o}l
E 3}d(Charles Stewart Parnell)2] 7]do] g9b3=o]

Aol A AwG} R, opu @ AbelAbEo] o] ofFe SuFelE Frrdl

13) Florence L. Walzl, "Dubliners” A Companion to Joyce Studies, eds. Zack Bowen and James F.
Carens (London: Greenwood Press,,1984), p.178.
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71§13 A= o] ATk

AEe] A JAe] oS Ea e omxE fds SAdete shd=
(Mr. Hynes)¥ = ZZHColgan)o]l @l tidtste] #-¢-= Qo 15 A4
ghrh. o] &AL A7 22 1=l AdKeon) AFTF ARFAC vERGTE S
AAARA Y] AdE 93 wgHoriyH 19 ALFE BtEa vAE sy

AR ST G e YRR GAR AelE sl wEse 24l o

>
b
)

sheep)o2 &AL, EHoAM AA7ket ofF AYE sh= Aoz AAXH. 19

Fajo] Al wgholn T19] & 2 o FHHo oFES GG
Aol A A3 Bk A mAlE £ JFHoR T3] YEdt A AR
= 4F9] AP ow BEE AAAE dAIZTH

‘What is he exactly?'

'Ask an easier one,' said Mr. Henchy.

'Fanning and himself seem to me very thick. They're often in

Kavanagh's together. Is he a priest at all?'

'Mmmyes, I believe so... I think he's what you call a black

sheep. We haven't many of them, thank God! But we have a

few... He's an unfortunate man of some kind...'

'And how does he knock it out?' asked Mr O'Conner.

'"That's another mystery.'

‘Is he attached to any chapel or church or institution or-'

'No,' said Mr. Henchy. 'l think he's travelling on his own

account...

God forgive me,' he, added, 'l thought he was the dozen of

stout.'(p.185)
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He had never been seen in the city without a silk hat of some
decency and a pair of gaiters. By grace of these two articles of

clothing, he said, a man could always pass muster.(pp.221-222)
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little...spiritual matter)@}al
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Bl Qe ARe] A9E nbbelt WEPurdon) AE AR We &
Mg 2 Brlow AR 29 e AES Ase RauA e e 44 7

For the children of this world are wiser in their generation than
the children of light. Wherefore make unto yourselves friends out
of the mammon of iniquity so that when you die they may receive

you into everlasting dwellings.(pp.246-247)

Tt o] Aol AiZhel A A AEAA AR AF Aol A4
gk Alo] QI7re] BAS olafata QoA FwHA Uol A wAlol gl el
FAES FuATY ByoRA a5 welFrhe glolth Ty HE AR
o ols} g SMe THswt o MGE FAA dgsud @ FPus Uy

U AL @ Aotk o] wlgel Holel Yot awsre] thee] BEL o

2 9

juto)

$2A Fa 9

No servant can serve two masters;

for either he will hate the

one and love the other,

or he will be devoted to the one and

despise the other.

16:13)

You can not serve God and mammon.(Luke,
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Well, I have looked into my accounts. I find this wrong and this

¢

wrong. But, with God's grace, I will rectify this and this. I will set
2}

right my accounts!'(p.248)
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He[Fogarty] bore himself with a certain grace, complimented

little children and spoke with a neat enunciation.(p.238)
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She sat at the window watching the evening invade the avenue.

14) C.H. Peake, James Joyce: The Citizen and The Artist (Stanford: Standford University Press,
1977), p.41.
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Her head was leaned against the window curtain and in the nostrils

was the odour cretonne. She was tired.(p.65)
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Ap bz Sgol Ab=AE Sk

ojefgt ol&’el =] FgE AAshz Abde] dojdt o= $-4A3
YA(Frankeh=s & dde A H9M tAsta A 1 Gl Al Aparel
Aok, agste] 2= Folwm ofolezel 7hA Al 2 Sl A=Al €
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15) James S. Atherton, “"Araby", James Joyce's Dubliners,” Critical Essays, ed. Clive Hart(London
: Faber and Faber, 1969), p.41.

16) Matthew Hodgart, James Joyce: A Student's Guide (London : Routhedge & Kegan Paul, Ltd.,
1978), p.46.
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She set her white face to him, passive, like a helpless animal.

Her eyes gave him no sign of love or farewell or recognition.(p.71)

dlo] 9 mt wgtelq EAAE el W eetn AAn JeelE BT
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FAHA Aol @Arkq whulsel Qi olth At F& ofvushe bk,
Aze Wl vg Felgom sl Al el Hol B4 Rah: o]BuY mue

= HEH A3 ‘mHHE BAFE &9 J3S sk JrHe).

Azte] Edo] wiHlE HFL ¢ TF Beal, ("Two Gallants®)dlA O A
ghatAl =gt TR §22h oA 29 (Corley)®t #lHgH(Lenehan) o] gh=
A3 AYE glo] wislshe de] 2ol W oAdE F58tar el AlA
ot Eom VAFAT oprta e &Y EGS 28T AUtk o5 Al
ahell gk 3]¢], Z& W] 7m ke Qlo] =Y S AT dER AEE O
W oETE o9 shal gk
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Zae =717 Fstal 8|y whulel 4 dak 4bs Woldls =YAow wiujg
Aol A= el A HEe]l 21 =& AF s A3y e,
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17) Brewster Ghiselin, "The Unity of Dubliners,” Dubliners: Text Criticism, and Notes. Eds. by
Robert Scholes and A Walton Litz (Massachusetts: Penguin Books, 1977), p.329.
18) Hugh Kenner, Dublin's Joyce (Bloomington: Indiana University Press, 1956), p.54.
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But the family would look down on her. First of all there was

and then mother's boarding house was

her disreputable father,

beginning to get a certain fame. He had a notion that he was being

had. He could imagine his friends talking of the affair and laughing.

She was a little vulgar ;sometimes she said 'l seen' and 'If I had've

known.'(p.105)
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20) Florence L. Walzl, Pattern of Paralysis in Joyce's Dubliner's (College English 1982), p.46.

21) Richard Ellmann, James Joyce (London

: Oxford University Press, 1979), p.305.
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At last she heard her mother calling. She started to her feet
and ran to the banisters.
'"Polly! Polly!
'Yes, mamma?'
'Come down, dear. Mr Doran wants to speak to you.'
Then she remembered what she had been waiting

for.(pp.108-109)
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was for the

At the crest of the hill at Inchicore sightseers had gathered in

watch the cars careering homeward and through this

channel of poverty and inaction the continent sped its wealth and

industry. Now and again the clumps of people raised the cheer of
however,

blue cars—the cars of their friends, the French.(p.72)

the gratefully oppressed. Their sympathy,
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ﬂkﬁzﬂ T 0 mm ol ™ T AW T
: ° i oz °
gl BAECH Ero..iigd
BT T N O o oNe % R RO
W BB H X % < o B = W B oo Ak
wﬂﬂ&u, Mﬂ.wakar %EMM%W%%%
TP BMx g W W EEXET Y g
wl N °om Mo - T L ~ % AN Aoy
1 s ~ o T o oMo o oo
ST g lTe o <c¥esow o 0
oj e —~ g ot
moe%mﬂ% mm%%%mx O =
W X ° Moo b o P om oo T &
%@mé% zmw%_k%ww %ﬁ%ﬁ@i@ﬂ%
£ 0 - ™ K
wroon & A < I W M ol g
= TN = o I o Ao LN m B
o T o W Wool W T T oy Mo o oo W Pon
Fipy I HisvsrEeal
A - SR Mﬁﬂmp%ﬂﬂ%%
T A - N L L A
I L B I
Wﬂ ~ o Xy ~ W o p° X S wj ™ =y
=0 %_l - ay E o X mﬂ _ ! i I T =
T = T o o w e ;_%L m_ro Ty f N ,.__Mo W iy m
T q S OE o Wf HM_ <H Ot ;oo OT.c " T P k) ‘IO_I jans M
s ok 9 @ Vg B ' ) =
@ro_]témnmg @l]ﬁ%xﬂu%
Wo T N X g o oy o o NS oy ==
[ R L S ﬂﬂﬂ%ﬂ%ﬁ@ﬂ
TE rop BEEXORRE oo oy oo I
MO ﬂ_tm O?._ 1;0 LE X Z#O _.;1_ ,ﬂou‘._ ‘Nﬂ ,ul 0 ﬂL M Nro Oﬁ O_H _.;1_ ) ﬁo
A R T R oM Moo BT X E W o4 mw®
%ﬂg%ﬂm%ﬂ%@zﬂ%oNr%Anﬂ%
2 S E N T T T S S T X
X T e TN Ow HOR W =
-} AR R B oo Wow oo o oM 2 H

_28_



T Eo|, REJA F& F T FERI G wxl BG5S BT, I o
i % 2 AzZsitt. & AY(Hugh Kenner): o]9F &
Aw) =do] FHgE BH5S ‘O gEHF 8 4E"(all versions of anti-Dublin)©]

ga a2 oled AR 19 ANS nAA FRAE BER FEE

He know that he would regret in the morning, but at present he
was glad of the rest, glad of the dark stupor that would cover up
his folly. He leaned his elbows on the table and rested his head
between his hands, counting the beats of his temples. The cabin
door opened and he was the Hungarian standing in a shaft of grey

light: 'Daybreak, gentlemen!'(p.81)
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22) Hugh Kenner, Dublin's Joyce (Bloomington: Indiana University Press, 1956), p.55.
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Mr. O'Connor had been engaged by Tierney's agent to canvass
one part of the ward but, as the weather was inclement and his
boots let in the wet, he spent a great part of the day sitting by
the fire in the Committee Room in Wicklow Street with Jack the

old caretaker.(p.175)
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23) William York Tindall, A Reader's Guide to James Joyce (New York: Noonday, 1966), p.25.
24) Peter K. Garrett, Twentieth Century Interpretation of Dubliners (New Jersey: Prentice Hall,
1968), p.8.
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When she came to the age of marriage she was sent out to
many houses, where her playing and ivory manners were much
admired. She sat amid the chilly circle of her accomplishments,
waiting for some suitor to brave it and offer her a brilliant life. But
the young men whom she met were ordinary and she gave them no

encouragement, ....(pp.198-199)

W dAR o7 Ao o]&th. oWl k&g Sot3E HAHAGOREE T At
o7y & AME VA gon, doAs Add AHE HAFY. F, =0 U
Fdatas gt Fojel 1 A= Qlske] Ylato] vhwkx], Wi = 1 9] wjy

b AREA XSS "ol EEls Alold o] AR, EeldE A BAe &

25) William York Tindall, A Reader's Guide to James Joyce. New York: Noonday, 1966), p.30.
26) William York. Tindall, A Reader's Guide to James Joyce (New York: Noonday, 1966), p.36.
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Unknown solitary woman with a pale face walked through the
room. The women followed with keen eyes the faded blue dress
which was stretched upon a meagre body. Someone said that she

was Madam Glynn, the soprano.(p.207)

Ao A =3I A3t Madam Glynn9 o] %g}3l 252 ¢Ed A}
d59 vHE eSS dHoR AE T, W Ful YA A FQloh A
of yp 3k Awlslk 9w 1199 wol whxl % wjFAl, YA|gle] dWoel= X3

S5 vHE B oR HolE

The first part of the concert was very successful except for
Madam Glynn's item. The poor lady sang Killarney in a bodiless
gasping voice, with all the old-fashioned mannerisms of intonation
and pronunciation which she believed lent elegance to her singing.
She looked as if she had been resurrected from an old
stage-wardrobe and the cheaper parts of the hall made fun of

her high wailing notes.(p.212)
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27) Peter K. Garret, Twentieth Century Interpretation of Dubliners (New Jersy: Prentice Hall,
1968), p.79.
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Mr O'Madden Burke said it was the most scandalous exhibition
he had ever witnessed. Miss Kathleen Kearney's musical carrier

was ended in Dublin after that, he said.(p.213)
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28) William York Tindall, A Reader’s Guide to James Joyce (New York: Noonday, 1966), p.37,
29) C.H. Peake, James Joyce: The Citizen and the Artist (Stanford : Stanford University Press,
1977), p.4,
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30) William York Tindall, A Reader's Guide to James Joyce (New York: Farrar, Straus & Giroux,
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‘And haven't you your own land to visit," continued Miss Ivors, 'that
you know nothing of, your own people, and your country?'
'O, to tell you the truth.' retorted Gabriel suddenly, 'T'm sick of my

own country, sick of it.'(p.268)

otk ofolmt AATY WA FHA A Fe] AolE vhule] w4 HEY

7hE e A7) 2=ol JAEZE drpal Rof Zojn, ofxEold 5 AEA

Of course the girl, or woman, or whatever she was, was an
enthusiast, but there was a time for all things. Perhaps he ought
not to have answered her like that. But she had no right to call

him a West Briton before people, even in joke. She had tried to
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make him ridiculous before people, heckling him and staring at him

with her rabbit's eyes.(pp.269-270)

7tB gl Ao Al 214 3} (West Briton)gtal &3+ olo]HAE Hun RE o=
o w7t = WHolgtar AxE A7) WS ARk, 19 AEAS Ad 45 W
=t AEA FAS B2 7tEg A AMF% F9ol(Galway)Z S 7hal

= oo 872 WA oz Hek ofo)lr Ao osle] £AE o]

714 & whEjskeal g

‘Goloshes," said Mrs Conroy. 'That's the latest. Whenever it's
wet underfoot I must put on my goloshes. Tonight even, he wanted
me to put them on, but I wouldn't. The next thing he'll buy me will

be a diving suit.'(pp.256-257)
uglalel wgHel o)/ 4e ohlE @ 3ol o4l slste] BAL @

A=A wF 0] SA7S 99 oy 18 49 2 Bdkow wear 3
el 718 AAow a7 B AMTe) s AL ARE S8, 2] o7l
BAE olEA &7] dete] FAWE FAEZ olEA &7] ddte] FL AHE =
|, A7) o174l AAE & ololnaE uldan FAnel FAF U, f

W7}, Ak, plEe 34 Azt Uge] Aol frhay
el tholA](Mr Bartell D'Arcy)X = Aet7bzA o]7]2el 7tu gz} she &
NApse] vhulE gEjel xE o]l QER oloprle] MAld] Ao Hab
ghth, ShE] B RETF o} 2Age] 744 7R A (Caruso)E HY 3w, FhE
ogebleta o) wke U Eth adEE ge e A

SAFE 9B e A% w2 debAeln B ¥ AAR §AFE 98L

of

31) Peter K. Garret, ed. Twentieth Century Interpretation of Dubliners (New Jersy: Prentice Hall,
1968), p.34.
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‘Gretta not down yet?'

'She's getting on her things, Gabriel,' said aunt Kate.

'Who's playing up there?' said Gabriel.

'"Nobody. They're all gone.'

'O, no, Aunt Kate,' said Mary Jane. 'Bartell D'Arcy and Miss
O'Callaghan aren't gone yet.'

'Someone is fooling at the piano anyhow,' said Gabriel.(p.290)
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‘He is dead," she said at length. 'He died when he was only
seventeen. Isn't it a terrible thing to die so young as that?'
'What was he?' asked Gabriel, still ironically.
'He was in the gasworks,' she said.
Gabriel felt humiliated by the failure of his irony and by the

evocation of his figure from the dead, a boy in the gasworks.
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While he had been full of memories of their secret life together,
full of tenderness and joy and desire, she had been comparing him
in her mind with another. A shameful consciousness of his own
person assailed him. He saw himself as a ludicrous figure, acting
as a penny-boy for his aunts, a nervous, well-meaning
sentimentalist, orating to vulgarians and idealizing his own
clownish lusts, the pitiable fatuous fellow he had caught a glimpse
of in the mirror. Instinctively he turned his back more to the light
lest she might see the shame that burned wupon his

forehead.(pp.305-306)
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Generous tears filled Gabriel's eyes. He had never felt like that

himself towards any woman, but he know that such a feeling must

32) William York. Tindall, A Reader's Guide to James Joyce (New York: Farrar, Straus & Giroux,
1959), p.44.
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be love. The tears more thickly in his eyes and in the partial
darkness he imagined he saw the form of a young man standing
under a dripping tree. Other forms were near. His soul had
approached that region where dwell the vast hosts of the dead. He
was conscious of, but could not apprehended, their
wayward and flickering existence. His own identity was fading out

into a grey impalpable world.(p.310)

Anelde] Age o) $go wE o & EAHL Utk o wEE 7}
uede) Qztolol vjd BAN FHe] wHeln of7]2Q) AEA W] 2w
AFe B RahE Ao P BE S 4

o2 vAE Blojth. Aol o] stHE o] migde] HAd HE EEES
o}

Aol Holmel Fahd GBS @b wak o] =B WnE 19 Az 2
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E4AE vl FEea AL 588 onaR 224 ouse] u)A
Ao @) fuelae §2U%e AUA A Lsnow S vEE @ olgd &
749l lgge el thrhe

A few light taps upon the pane made him turn to the window. It
had begun to snow again. He watched sleepily the flakes, silver
and dark falling obliquely against the lamplight. The time had come
for him to set out on his journey westward. Yes the newspapers
were right: snow was general all over the Ireland. It was falling in
every part of the dark central westward, softly falling into the dark
mutinous Shannon waves. It was falling, too, upon every part of the

lonely churchyard on the hill where Michael Furey lay

33) Warren Beck, Joyce's Dubliners - Substance, Vision and Art (Duke University Press, 1969),
p.355.
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buried. It lay thickly drifted on the crooked crosses and
headstones, on the spears of the little gate, on the barren thorns.
His soul swooned slowly as he heard the snow falling fainted
through the universe and faintly falling, like the descent of their

last end, upon all the living and the dead.(pp.310-311)
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Sometimes thinking of Ireland it seems to me that I have been
unnecessarily harsh. I have not reproduced its ingenuous insularity
and its hospitality. The later virtue, so far as I can see, does not

exist elsewhere in Europe.34)
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34) Richard K. Cross, Faubert and Joyce - The Rite of Fiction (Princeton Univ. N. J. 1971), p.
19.
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