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ABSTRACT

A study of Players Perception of Dance Sports Referee

Jang, Hong Suk
Advisor: Prof. Wi, Seung Doo
Major in Physical Education

Graduate School of Education ChoSun University

This study is to survey the current referees’ acknowledgement toward
players and indicate the problems. The referees are working for enhancing
the reliability if scoring and for reducing unfair scoring in dance sports.
And also this study is for the recovery of confidence and better matches
between the referees.

The number of participants is 201 except unreliable 29 from the total 230.
And the frequency analysis and variant analysis of referees’ recognition are
performed by the use of SPSS11.0.

The conclusion is as follows.

1. In case of different gender, the referees’ resognition showed as
partial(p<.05). The experience of referees’ 1is lacking(p<.05), negative
response toward referees’ resognition and morality affect much tothe

scoring.

2. In case of the field, the response is close to "Partial”(p<.01) and showed



to appeal to influence judgment of referee(p<.0l), in the factor, referees’
experience and morality the much difference was not found and quite

negative.

3. In case of post, the response is close to "Partial”(p<.01), high school,
university and normal players response as negative In experience

factor(p<.01). Post affect much to Influensing power of scoring.

4, In case of experience of referee, the responses were less than
average(p<.001). Except 1 year under experienecd palyer, most of them
responsed the lack of experience(p<.001), the factor of morality is negative
as experienced(p<.05), influencing power factor appeals to the experienced
players.

Korean players are not positive in fairness, experience and morality. in no
relation with gender, field, post and match experience, almost players
responsed referee affect much in scoring.

So more detailed scoring method and and transparent, objective scoring

method are needed.

Since 2003, dance sports got the permit as an affiliated body into KASA
and KOC, Its level has been increasing quantitively(40750 mayches a year)
and the high level players have been growing.

This means the related referees are not fully to meet their requirements.
Now new problems appear and some of them are about referees.

of course the criteria to select the referees are based on their ability or
experience but it is actually difficult. That is why the trend of distrust is
prevalent.

So certain requirements like a license for being a referee must be set up by
the study of the referee qualification.

When it comes to dance sports, people can feel sensitive from the scoring

_Vi_



result because it 1s very fast and the referee must decide immediately
during the game.

Recently mistakes and fabrications occured in collecting the scoring results
caused by unskillfully running the compatition. So scoring criteria should be
objective

and also adopting the system is welcomed from the advanced countries like
England or U.S.A.

One of good ways is to seperate the scoring sheets into each parts and the
referees into several.

And moreover if consistent competition rules are applied through the
discussion before the compatition in each organization,

It is not only good for the players but also makes the authority of dance
sports concrete.

I think this is not the best plan but will be a help to advance Korean dance

sports by reducing judgemnet disputes having happened in every competion.
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International Council Dancers(ICAD)7} International Dancesport Federation

(IDSF) o2 WS WAdstas] AbE5 7] Alztet v, BAe a5 Hse] F76
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A717F o] FoA = AE= UAN FA A FE =AW (International Dance
Sport Federation - IDSF)¥ A Al A~ A% =¥ 3] (World dance & Dance sport

Committee)”t 7WH s+ Z+E A7l 3ol A= Close Positions Z 8= 3+
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oo U] & W
H gl o A Modinha(AF#9] &)

M
i)
dlo

tio

Ak $o F<eto] g wmir
"Son”" o 2 =9kHrct o] 52 179549 %
Z oA 715 2EoA ¥ AH(Behague, 1979). o] Al

oAl A AH8-= o] 194171



Aed I = E5L 259 F9 Zheld(Catarete), 3 &2t (Embolada), ¥l %=
(Batueque) &7 7FA oA ®t}. o] 52 A= vlFS HEF97] Wi ¢
AEL o5 oA st A th(Ratfe, 1964). ETh= 7S 93] 29 F& A
i gys &R #3 Aor yFo o] §ole “utR7E ou|stA ¥ dnt

(Michaelies, 1955). v} += w5 A7]17F 1] A Manuel 1417} o] & S X 3t&
M S 7|75 G}, o] FL& Z2Eo ~HEy o] £&wWo X 95 =
Lo

Fod, 2 9o A= @ 71E0] 22 F5 F A (Raffe, 1964). 1830
el

el ol 5AEES AFHWe F EF(Lundw)d ¥ T2k BE7] @
o FAEe GAAA, Sutel £F Foz BASAG HFelE ;sthuhbg
e A 29EE AAHUL A2 Jo0) 4R AYEE FREE A
RolA F& Zo2 WgAs7E AW, of & welsd o & 1 F

Anl FA7HZemba Queca)Z E& 3 om, 1885 &= “f-ofst Bgd F'og @
ALE 7] = 8F Qv (Burchfield, 1976). o] Zo] F-of = “wiAlnl"= Lo Hvh. “4hnb”
gt WA 79 gAE A @t o] AluH(Semba)®] 7GR F4 = A
W 5 G A5 oA Agoew Hojd FolE ovst= “AF R (Zambo)”
FAgd Zojges & & F4E AUvh o] 2 vUFol HAIM(Maxixe)dh=
s A th(Raffe, 1964). o] MAIM T3 de Hagd FO2A, F2gly)
Aol Ao g T/ olFS WA WAl Aojxet. WA= 204
7] Zo w2 E AT WA E 19059 FElolA FdE F fHoANA 97

N

e
J‘i

i
r1o
o
i



S Eth o] 2 Fube] stublet Fotel BH E71Y] A¥leE FE FoE
BALE Y A A 7A] Abule= st ] Chasse$t Point= 7A€ WA &8 =

282 st v (Romain, 1982). 7H & @ 7bet =2l = 4bvkel 3 F 77 1934

TA] frefatdoh, Atuke 19561 =54 2] B S 913 Pierre Lavelle
of o3 x+3t ¥ ArH(Lavelle, 1975). @A A F A A= vk 1 thFgt 7]
ARbE, o d3] o 71HA v & g5S 7HA 9 AES 2t (Herbison-Evans,
1988). 2/4¥k 2t = 5 WA upzle] HAMETE 9lom 1ol 48756mkt] o] ¥l E ot}
ko] 542 Anl &%) Abol o] whebxbwith Hip Movement”Z} 5017kl Al &

A2 o]Fdtar FAE Forward balanceo] 12, G A w7teto] T A S Aof o

) =9 (Rumba)
Rumba+= Cubadl A F4%¥ olxzg7} ZQ0wde Fo=2 WEaHtl= Body

Sapo] xgol wHol FoIA 1 fAS FolR & Ak o

]/]- '/_\‘:—"_‘—;-z—7
g 9% F2387 o A- A (Raffe, 1964). o] %2 194 7] o] obuprio] X 5 o)

ZEg e} T3ty o] Sk ok (Sadie, 1980). "wubetE WA 2 1807 g+
Aes 3 AGEAY "EFRA LAZEG GE ol FAdE Ao
#H ool 4= "ZRoute” YEFH = “Rumbo”, "%t 7] Heap pile”" <=
Y et = “Rumba”’¢t 7he] B el #FH 3 ¢ "Rhum”°lgt= &ol7F 9low
(Smith, 1971), o] &ol5<2 o|n o] Fo] wrzoxs uf 7}7] 2xolal UAH. o
Fokgbe WA g 2dlofe] “FAEn"E Yl Sl A A=
= At (Morris, 1969). FuFe] AW Fut= 571 g e =58 Tl A

npdoeA, dutelso] FrtelA Fi= FolEbrRu= AN EdA HoF

’

N
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rlr

T A8 Folvh(Ellfeldt, 1974). & F£ ¢ oMY Eol& AL FAE

AL FAE AS EWsts ¢ o s FAolA mEE Aot (Rust,

1969). 43 wuk=3<l “La paloma”’= 18661 Fulo] &#H Ao &

thol] A ukeo] Ewupe} o}t xb(Guaracha), Cuban Bolero(Z~# ¢l & 2 ¢+ A
ol gl), Sone]l ¢ FH = vzl &7 ¥ AvH(Ellfeldt. 1974). G =72
222 2 WA Plerre Lavelle7b 1947 ofutub & WhiEato], EHb7h = FubA]
H 3 WA W 2rE obd F A whAtol A 2FS 4= A (Break Step)s
AstP. 1= o] 2¥lS ofnlt o] Pepe Riveraol AlA v & we ~el 53} 817
o] Eolgirh. A WA WA E obd T oA WA g ~®S Ae A

7l ole @ AFlEo]l FF AWML Ful Fube] BEs

[e3

| A = A (Lavelle,

Hw A vzl of
AES £0 137F gief 2773000 o] "2 2 AFdn. 3 wA B2+ 7bg A
g Blzpeld], o 7] A = Aol ALe ~®o] ol il Hiptt 24t} o] &9t
Slow Temp®t T EolA] Hipel €A Hxals Zol w9 2wl g st}

=
h=a
AME AutAH FA A doz £egla, A7 ¥ drigRy fru

(3) ¥4 %= £ (Paso Doble)
FAEEd e 2FdddA AAYeH 52 wolA oA g2 FY3 Fo=

W 23 AATA o] o3l = 9o} 5 o] 1 UH(IDSF, 1999). 19183 ol =



ZA o7 3 SHRER o Al Az A4 gy Ed o =0t}
A= ge 5550 A8 dHxazx Bk ol A ¥ (Demonstration) ¥ 2~ ©

“ra ge EA7} Hel Ak FAEZAE oSudd o2k HAoA Zgs

(53] §5AG)ollAe] wtdo] & &S T JAH o2 E IR S e
gom 1 FARA oA wH ¥ A (Figure)ys ZT#2ol& ¥ WAL 71A 1 9
=

Q&= A

Hodd ool deas oy gakads AL 3 22
o]

EE B9 52 £ 249 @X(Tempo)t A2 X2 1055 FolA 714
2 183 60-6244d 9 w275 AL431 Accent™ Tango$} P74 2 A F 7
" olt}, Paso(Z 3, 271 =, Step?] %) + Doble(Double =, 21])2] 2219

2 F, 524 (Two Step)E+ ©E 25 (Double Step)d] <] H] o]}, 7H5
== = W 4 49 1Aty 18 9] 285 st2 2 "One Step”°l2hal sk A o]

H A o] ohdr? GBS 2 BE

[e3

| AT AAZE 7 28 287} &)
o] AEES TAE 7] wi gEaee ouE 2t Aot thA] A s,
6/8urAke] & vy E 12 1.2, 122 #FF7] ol B E2=5 (Double Step)©]
gt F 2= Zlolt o] F¢ 7|24l 37 (Figure)E < March Walk(3F % 2 )

o8 FAEo Qo HAA Ao E F-(Bull-Fight) 4719 &S BAS A

3

Jlm

A FAZE F5-AHMatador) o] FES FAsH oA= FHAE SIFEE

7 FE(Cape)tt 5o #AYE 22N FA T2 of 53

[

ol
N

FA= Y9 d= AA R A A (Proud Looking), 2+ 28l A A & &

[e]
_‘I:r
o] 7F& 'l (Tension)ell ofa] &3] AEZF 3 7t 55 Fi, 52 Ful=z 9



i

oAl fA A oksY FE(Hold ¥ o] A3t o] L2Be e F3
uz]

ps
H

t}
Ao TR F T2 ~HQ "EAd JA FE<Q Z2H A (Flamenco) 9
S e Aoz SE3 vy 2 (Body Line)S WERL o714, 4ax
g %< 939 %9 (Bull-Fight)oll tia) Zatad, @A =5 ee] A= "3 o ~E}
(Fiesta)"e}al 2w [x7]]24] HEwra 9l
T A7 AR Folss %

AL b BB o= BBl F& WA AT Ftol el el A 43S

e

A AlAtE Aow deA Y

r
£

rr

AL F UESF o ARolA v EHE A2 A7 A 7HA = vb&9] Fol A o]
Fol Joy a1 % 17AI7I17HA A5 solwst® T4 WeolA EAH I 1726
W A gR Eale] 'Zakx A3 2 & (Fracisco Romero) 8t AF#ho] A&

1o obE 'Frot(Juan) I A £ E o] Fo] Ut AL ol EAYEA ¥
AMA, 27k MEE B8] AJZ22 B Atk o el dAdE FA=
i o B 942 ol Y (Arena), F¢AE vlEFEE
Z& wigdd 2 (Banderillero), @& Bl Fog %
& A2 AFES 97tE2(Picador), A =2 FS HAE JHEH
(Capote)2tal stedl AA £ A7 2udols md 3 FZde] dadR
B 1197429 v 8 dwpr} sefivh 2#Ql o] 9fof] g

A5, FF A NA 2T QAL gl om Zpzh o] vepuint qF F 2 £ thET

(4) AFo] B (Jive)



A

FH e 449 ool RFe] & b viae] 29 (Swing)olh F& Triple

ol
ﬁll
Ll

o] TAgt. 1926 3¢ 12¢ WSl "Savoy'ghe W Fo] JHHES

W oobF W s Folglow 2302 § M= sk 4

"
K
%0
22
o
ky
_?L

rr

W 7Hg A Y Foto]l R Jazz(Swingelghals o) %o
A gol T @ FA o FL ool ke dEe A

AR @Al AA7E M 2ol Al A A o= Al Y

=2
>
M

192091 41 300 Abolel] ol @7 a4 AW o] “Lindy(<hol mo] mej7} o
F)ehe WA 389 Harlemel b §17bol A ml 25 gl on] v} 54 go}
SavoyHW =&o] 1 F QX 7F HJqvk. 1 F 1936 d ol = o] Fol A w=ol
g% Zol WA o Q7 Agel GsA Haddh e ARF W

SAHES) o] Fol U@ wge wl S Ao g 19364 A W
2l

e
[
=
>,
el

717 & Aoltprsta wEr|E vk 28 19 oL vBlyztth 15k
19423 778 HA2WALYE 3 9] 3| dEL o] & AAT it iAok Egk 1936
W7 F ¥ Lindy Dance?} Swing Danceol < &2 HF2 "Jitterbug”°ol gt Fo] 2

A AANAC] BY THAA v 8 geo

i
tlo
of\
jubad
o
fr
N
Ho
ot
ol
X
i
rlr

g 2 A vl W] BE Zho] &4 Al A H

o] 99 25 2971 (Juke Box)
of FH& Yo gREE o AEHY ool SHUYS Axol) 23 AlAYA



o FHI o] o] AHH AVE FFAsH7] AFFA N 1970 d W o] F o
% ©] International Style®] #Fo]H (Jive)= A FAl thsolAA A AA= Hddd
of wel B vetelA ZFS v 9l

ThAl Gl statd ztolB o] A¥ & W= 1920 ] Swing# Lindyeh= % ©]
o] Aol 1940t A H (Jitterbug)= A A ol AsiAAA gl = (Rock'n

Roll)¢] d&E& ol AFA vhEolxl 54 Aoty 2B AojuE A h=E o]

sietel ™ A wj AR oy el ZolB e JFS FUAWD B trE WA
d FEE o= A% dolE Favt vk AAR A Be TR WA S0 A
710l A Zpol B (Jive)E &= W <t T3 Fitel 29 (Swing)elyt gl & (Rock'n
Roll), Lindy 59 dd F52S wWol $&3to] A&t © FAolt

(5) #F##} (Cha Cha Cha)
222 = oo H A~ =W AR Pierre Lavelleo] 19521 Fhulol Whi-dl S uwj,
TZT B A2Y HAE AT Fue A dA HAJA F=el EolehA

O o] 281G WY Fow ZFEA7] At o] WAL

o

[>

Aelo] @ “u
BRI 2= 2] “ChaCha”, "#7F & H+" 59 “ChaChar”, T+ "AF(4)“2}
© o "Char's Wdd 71ds 7HA L AAE, B AN e A2 W=
7 A g FukE <2l Guarachaol Al #AE Aol et F4 o] th(Elldeldt, 1974). °] =

= 204171 o] AEE A JAVIE Eolgkrh AAk B WAL B AHE

G 5 AG ASolt ul WA uAe] ZAE T F oA ASoe A
HA vkzlo] FAE F5 Aot (Rust, 1969). 19540l = o] &5 “7lol2 &

(Guiro Rhythm)< 7}a) 8t @w72 Mwslr| % it 7lo]2 e @l ZFuto g



ezl AomA Y BEE 7H G R vwA s e obrlolv W
He Ay stoly F o 24 1948 Pradool o3 AWl A7K% Atk “Mambo”

e olm bl A & FQ melE] Fwel REw oAxe] B ol
(Burchfield, 1976). “1ej4 =3t Aetzeztel Fu o4 F4 1 /192
F vk grelE A2, 0B, EdE o A /A9 et vk EeEe
@ mholg suAE PAEE, olzlel AAAZ WA © %40l h(Rust,

k)
rlr

1969) (Sadie, 1980).

Aol PEe A7AA gm weH oz B4 W) B $HYE
of HESHME Bo)ATh B3 S ol
AR Sdn AAAE TP e
W FME B b RO 4% da gk 44942 A uhA

of AMES} glom 136 287300bc]e] @ Lot}

2. A2 =0 A7 A I AR 1A

2a¥ = TA AV AR 10T ES <F 1> 2o
71 3 = IDSF 7 7] 3t & (Competition Rule)@} 4 AFF 4 (AdjudicationRule)
of oAt AdHE Wixa FEI geopvlgt Ha B BF o d(First
Round), =72 % (Semi Round), 2<% (Final)¥] 3@ A2 A A| gt}
AAL A (Judge)& T4 79 oo FAEH A7 HE e IDSF/ 4
ol A g A AALedS At AR €94 (Chairman)& AAMH € Tl A &
%

AAL dEZ A8 £ Ak AANLe A dFe] 9zd 2ol

lo

Al 2~ (Skating System) A& A gs8to] 717 £ 9 dtgolids ta &



a2z x N Z7| 78 1000 B

AN
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v
Fel

7 5= BMP ek X} 718
Cha Cha Cha 307324 H 4/4 et
Latin Samba 5075423 2/4 Bad
American Rumba 2772944 4/4 Tt
Dance Paso Doble 607624 A 2/4 A 2l
Jive 4274440 F 4/4 o=
Waltz 297304 H 3/4 A EZ o}
Standard Tango 307334 2/4 ot= 8l gl L}
Dance Foxtrot 2973243 4/4 ol=
Quick step 4875044 4/4 ol=
Viennes Waltz 587604~ H 3/4 A ER|of
BMP(Beat Per Minute : 127F dF &)
Aol AEA71 A AL 67 7125 WA A o J771 &0 =

[kl

A8 R oluFole ZaMEdR TR AFH s ofnle}
= El AW T& At 3
o ZRAME F7IHE = 164 oW FhE 4 dow, AVt eE

(Open)ol & WA & AFgstd Aol Fodx i Frhd = vk Kot

f
Y
X
o
+
£y
k)
=
X
i
i
o



2) AAA

7 A 3le 4

TAZAHA7INEE AL BE A3 = HAae od(First Round), ¢4
% (Semi-final), 2% (Fina) 22 F+A gttt 7F AZo] Eow A4 (Re-Dance)

= AAT = dn 452 2319 A7(Heat)2 A #jofrt stal g/ 42

AA DA, dSAdsAdHs S} AA A3l 247 71ERY B2 7
o] Frtetd A ARYH AL A=S AAGT. A ZNA 239 o e 7t
71815 FoloF st AAH A2 23] 9 e ST AEe] 5 AATH
a2 A

o ol F74e A9 HA 50%E AT WEAAF o AA=AHNI =

o] %% AgotA Fevh vt A 'l AR 7= oA, A, 2, 2
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e AEZAZA = At AsdoaAs 2Ao]8 Al 2~Hl(Skating System)oll 2] g+
FTNANEE AA s or s}, gl 2 BEY AL FHIG vpAY FHL 3

ZA A HA 457t EXE F3 67 AZo] 18 30 +HE FEE
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1) ¥A3% ElolE (Certified Title)

AA A=A FT=H3]ol AAG B7]9F3 AdxE B He

rfo

4 el of
ok ok e Tl RoHH, F& <E 2 >ol WA B o] BE FEE

oA Azl A= FojoF FHWD & DSC, 1999).

<E 2> Z3Y &AM
s = o Z(BPM)
1 Waltz 30
2 Tango 33
Standard 3 Foxtrot 30
4 Quick step 50
5 Viennes Waltz 58~60
1 Cha Cha Cha 30
2 Samba 50
Latin 3 Rumba »
4 Paso Doble 62
5 Jive 44
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Al 3

= W IAY Adolgn

of Zhape] EA AL ks A& Aok Fh(ARH, 1994)

William R. Smith(1999)% 4 %ko] Aok @ Aol thajA obejst 2o] 714
sta gtk

A9 AelE A Aok rk(Keep Moning)

@z a2A 5 Hoof g}(Look professional)

ro
et

F e Aol aEEE A 374 A

ol

o
x°

@ w2 3| oFgtr)(Arrive Early)
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59 $9& JtgEd 7| EAHo®  Posture(Line, Hold, Poise), Timing,
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3) Togetherness

5 %9 %4 (the use of light and shade)& 3 =Ao] #gk 7] 22 Alglo|t). o &
=1} Slow Foxtrotol A 3k ~8lo] A 7+E ZFo] FHo Ao A Hover®: &
AEE FrpEX == RumbadlA Turns o}F W= A 3} E%], == Tango

ol A wele] Anls o] &3 A WEATIE 2 A wAd ¢ deH e
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7) Foot and Leg Action
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11) Intangibles
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