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ABSTRACT

A Study on the ‘Woman at Her Toilette’ in the
Impressionist Paintings : with a focus on ‘flAneur’ and

‘gaze’ seen through a feminist perspective

Na Yeojin
Advisor: Prof. Kim Seung Hwan
Aesthetics & Art History

Graduate School of Chosun University

This article examines the image of the “Woman at Her Toilette” in the
Impressionist paintings as to how it represents the manner in which
women were seen in the 19th century and how this manner was
constructed by the patriarchal power and ideology of the time; which
pushed women to constantly inspect their appearances and make
themselves up.

To understand how a power relation is formed by a way to see, it
analyzes the Impressionist paintings through the feminist discourse and
theory of gaze. The male painters located themselves to the position of a
flaneur to observe females. This practice of an observer was, however,
more than just observing as the power implied in their position was to
locate females to the position of objects to be seen. This article employs
the Lacanian concept of the Symbolic and Griselda Pollock’s reinterpretation
of gaze theory as the means to reveal this political system of gaze
embedded in the Impressionist paintings.

Degas and Renoir painted the “Woman at Her Toilette” from the male
gaze reflected through their sexual desires. They represented her as an
erotic image fitting into their male fantasy. Manet and Toulouse-Lautrec
indirectly revealed the prostitution in bourgeoisie society while Seurat
expressed this repressive norm to women through the female bodies he

painted comically. On the other hand, using compositions with a sense of
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distance and providing detailed psychological descriptions, Morisot, Cassatt,
and Valadon, the female painters at the time, liberated the women in their
paintings from sexual objectification. For them, the canvas was not to
fulfill the male fantasy but to project their own female desires.

Painting women from their own female experiences was for them a
method at odds with the representational system of male desires. However,
even the props and colors the women use for making and dressing up in
the paintings actually reflect the male desires and ideologies at the time.
The “Woman at Her Toilette” in this respect represents the effort of the
women to comply with the acceptable image of females to society.

It is still a common belief of women that wearing make-up is natural.
People’s perceptions derived from this sort of common belief have actually
solidified the present gender ideologies. Is the make-up lots of women still
do on a daily basis really for their own desires? This research has a
meaning as a question about women’s make-up, which has often been
conceived as something natural but this research reinterprets as an example

of the politics of gaze, still working even in the present time.

Key Words

Impressionist, Toilette, Feminist-perspective, Flaneur, Gaze, Desires.
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61) Ibid.
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63) FH A7t = e FA-2u 2 P T} v, vhdn] o) ofES 2 2006, p. 158.
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Akel <A S oxs W A (ER 18w AEL T
A= FART] S8 cl2a e HAdEe BEe & 7 At
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I RTRI2) ol ARSI O R Hols W =7he) d
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SRS F5S B9, WHAI FART, s
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120) #ol<=, op.cit. p. 122.
121) Ibid, p. 125.
122) Ihbid, p. 128.
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= AHdEel el fdislel 34 g Bl2H(Regard’ donc la grosse Fifine,
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of &FAE Al thE AAAEY olF A ouE = dlithi2d o= A hrto]d
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123) A&7, op.cit, p. 90, A A&
124) A D= H. FH, op.cit, p. 209.
125) 7o)<, op.cit, p. 126, A&,
126) A& A, op.cit, p. 79, A&
127) # ol op.cit, p. 128.

128) Ipbid, p. 90.
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FE2 HARRE 31 3, olerlel Solith <ES3shz oRlIE> o]l 7 2ol29] o i o] 3
2 oAIFS Tl HolF= Alelelth Ald &~ H. W1, opdt, p 2.

130) M43, op.cit, p. 18.
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%O]Ur g_g QE'\@]E_J_ Ao u}.%o] %A] wle = FJO '—-—o]_s D]—’ﬂ_jr_ iaﬂsur,}_ ].gj'L EL]-—,—, TEI;;_]-X]'O]-“ o:]
Aot FHRE F2b, , Aol o, o] 2013, p. 63.
132) 483 dAE3 F %UA‘;'%P_E 55 1A A4S Fe xdolr)
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At UE 18731874 HF AN QA AR st AL Aerh A

TS SO =k IMAE SAIEAY. =k 2y 9] skEo] ARzl H]

136) #Aol<=, op.cit, p. 124.

137) Eldon N. Van Liere, "Solution and dissolutions : The Bather in Nineteenth—Century French
Painting”, arts(1980), p. 11.

138) ©|43] op.cit, p. 133.

139) # o)<, op.cit, p. 131.

140) A “FSHRAZE 5171 D47 ohig o Alghol 7] fla) tulFel sl g skl @
Furs fgo A4 787} Boin SN GT dekn Aol B AN Edas o4
Wes welgd, 2A% A eAd B5, T, vE, odgmol, , d9H-BAE o, A

Z+y 1o, 1995, P. 57.
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160) A3, op.cit, p. 533.
161) Sylvie Patry, op.cit, p. 80.
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