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ABSTRACT

Daniel Arasse’s Methods of Art History

A genealogy of 'Anachronism' and its practices

Na Young, An
Advisor : Prof. Seoung-Hwan, Kim Ph. D
Department of Aesthetic and Art History

Graduate School of Chosun University

This research aims to examine the possibility of Daniel Arasse’s concept of Anachronism
as a method of art history by re-contextualizing it within the works of French historians an
d art historians after the twentieth century.

Anachronism in historical studies has often been conceived as referring to the misapplicat
ion of certain historical time or age to the event not belonging there. In art history, the ter
m has been used to describe the misuse of current theory to the works created in the past.
On the other hand, in Arasse’s redefinition, anachronism means a state of artworks in whic
h “various historical strata have been overlapped and sedimented for a long durée.” Develo
ping this new understanding further to what he calls “controlled anachronism,” Arasse sugg
ested a new method in art history to revise the previous approaches.

There were some art historians whose theoretical frameworks for the temporalities of art
works and their embedded gazes(regard) have provided the means to speculate about the m

ulti-layered temporalities condensed in artworks, which have largely been marginalized by t
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he traditional methods of art history. In line with these efforts, Arasse related the concept
of anachronism to his speculation about the temporality of artworks and gazes and suggeste
d it as a method of art history to analyze the multilayered temporalities involved with artw
orks.

As a method for art history, the ‘controlled anachronism’ can be understood as a twofol
d process: one for correcting a mismatched-timeframe, another for intentionally creating this
mismatch. In this research, Diego Velazquez’s Las Meninas, Michelangelo Buonarroti’s Moi
se, and Anselm Kiefer’s works are analyzed by this twofold process as the cases to demon
strate the applicability of the controlled anachronism’s experimental rearrangement of tempo
ral directions and orders to a variety of artworks from different times. Through controlled
anachronism, some elements typical for contemporary arts are detected from the classical w
hile certain classical features are found from the contemporary, showing that the concepts f
rom different ages could be overlapped in a single artwork. From these cases, this research
draws the possibility of the ‘controlled anachronism’ as the method to reveal the multilayer
ed temporalities condensed in artworks.

For Arasse, art history is a history of the gaze (histoire du regard). Furthermore, the his
torical gazes for him are also what could be developed into the culture of the gaze (cultur
e de regard) that teaches us ‘how to look differently’ at artworks. The culture of the gaze
is where artworks, audiences, art historians, philosophers, and all discourses they create are
communicated with each other. The culture of the gaze is to share the gazes that have last
ed transcending time, from the ancient to contemporary. Expanding the previous framework
s of art history, the culture of the gaze intends a “reflective art history” that allows us to
re-think something excluded, different, and asynchronous. This research is expected to wide
n the current methodology of art history by providing an alternative method to examine the

differences of temporalities condensed in artworks.

Key words : Anachronisme, Methods of Art History, regard, controlled anachronism, tempor

ality
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BmEA 2E A8 SRS “Oﬂx}ﬂ 293} o solgle AES] wr| wlag o % 3} H=

}:]
Ur lﬂi\:«ﬂ o]x%i oa Foﬂ/\]_ish,]_ /\}Qz;}, foﬂx}g} l‘_r:;l 131% } 1990, pp. 96-121.
36) A3E, TOP”WUH AL AlAl, oF2A, 2001, p. 163.
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39) /bid, pp. 20-21.
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16) Zekpol w799 o, TpzFle] el 3, wzel wa) : 1967l A 70T, BEA, 2003
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48) Ibid, p. 224.
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59) Ibid, p. 60.
60) /bid, p. 61.
61) bid, p. 62.
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63) /bid, p. 167.
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o] F ofu Al A AR A A% WS Auagh, 2 w7 oheel
A FANEE QA AEat ehtaEUE Ade] duge

Aol 2 19964 0] AEF relbIRUZ AW GAze] AAA, ol 2
oA o Ade AASA e 2% W4 chhazdze Add qeE Ak
gk 22 Abdol oahd, ohtARUES A, ¥, AF 5L o] 44
Hom &asld] AAsA g tE Addl AANATE LS EI o 4
o AR A guEE AEe BA e AdRees ovg gm gt

o A7 AN AAZ AAHe] AXE A5How Feteriny oo

o] A}
2o o Azel @AE Adsts Bso AYA Ak XY ohtARUE )
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A oldel A7 olEe onE & meux Rath mekd ‘anaghs FFAL

7} Zbe gulE HEAA BE, ol R USRS Al B #AE 5& UE mE

67) AL HAZ, StEH o TRl o5, TAEF 29, 2011, p. 9. (Jacques Ranciére, Les
Noms de I'Histoire : Essai de poétique du savoir, Editions du Seuil, 1992)

68) Jacques Ranciére, "Le concept d'anachronisme et la vérité de l'historien", L'7nactuel, n.6,
1996, p. 9.

69) /bid, p. 54.

70) Ibid, p. 54.
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(meta-chronisme)’ol 2t 7Hd S wbEol W7le ok 29 ofFEA v&d /id
= FoA olvamrzYSE AMdwte] FdstA Aotddn. HAldlEzs olvdarYSE

Mol A &2 om ARRH o] 2 olFE oA AH i

3 S Geelg ARE AR £ #Ad W 9 Ae HY &
AN wolth, [] ohARUZFE B3l & BAdA v WAz dolrt: Aol
obetn Bg &tk ohtIEUZS dY wAEC]l & AN 1 PREol

2312 9= A7)’ (ce qui n'est pas le temps des dates)® @] 7= Aot}
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71) Jacques Ranciére, "Le concept d'anachronisme et la vérité de l'historien", L7nactuel, n.6,
1996, p. 54.
72) Ibid., p. 54.
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79 BAAZE AP A} Aol A el QAP SRS Gl T, oA elsm
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2] 303 o)F AFFEEE olde] AU(Ezel 44) el & Ao] e, WA - /)
of o2 At Al &3 F AUE oloprlE Hsl 7 F3HAIZ Aotk Jacques Ranciére,
"Le concept d'anachronisme et la vérité de l'historien", L '’nactuel, n.6, 1996, p. 54 Z+=.
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75) FAle 2] ohpa R U= Atud o7 wolsigitt #ahael golol Aztughe Ash} Fale]A

A7 HAAAY Aeh7lel s MARE AAE o) ARE= 8ofoltth Jacques Ranciere, "Le

concept d'anachronisme et la vérité de l'historien", Lnactuel, n.6, 1996, pp. 67-68.
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76) Nicole Loraux, Eloge de l'anachronisme en histoire, Le Genre Humain, Seuil, juin 1993, pp.
23-39.

77) Francois Dosse, De l'usage raisonné de l'anachronisme, Clio, Histoire, Femmes et Sociétés
& Espaces Temps 87-88/2004, pp. 156-171 #+=.
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106) Sara Longo, Voir et Savoirs, Dans la Théorie de l'art de Daniel Arasse, Université Paris [
en historie de l'art, 2014. p. 248.

105) Louis Marin, Etudes sémiologiques, Ecriture, peintures, Klincksieck, 1971, p. 21.
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visuality to figurability>, Modern French visual theory: A Critical Reader, Manchester

University Press, 2013, pp. 137-138 =,

107) Agnés Guiderdoni, <Louis Marin's theories of representation: between text and image, from
108) /bid, p. 137.
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109) Agnés Guiderdoni, <Louis Marin's theories of representation: between text and image, from
visuality to figurability>, Modern French visual theory: A Critical Reader, Manchester
University Press, 2013, p. 133-138.
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110) Louis Marin, Opacité de la Peinture - Essais sur la représentation au Quattrocento,
2006(1989), Edition de 1'école des hautes études en sciences sociales, p. 23.
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111) 2003 of&of ot 3~ FE E(France Culture) WolA 253] ko g ‘ujxo] AV

Ede A8, 018 Aoz e gl o duvt ey, Srad, e
ohuA, e, e Sol gk FAE B dlek o] Aol Tt oh}ARUF,
{9, S ) A B, ) A e Bk odkiel SRR e
5} e o#49l Ugs B otk of Ao clekarh AR W] AW ARE FHIT 9
e 8 AIAAR W, o Ao Fakk Al 24 =953 gt oht2EUZ Anachronisme)
Ade FEF 0 7L Gk TR AL Tl TAElEAte] AN olgkE ABOE F
asgiet. o) Al AFAe QEAdE 538 sl Aol glon, o) b ol
Agata ek elA TRl Sabehe Bele) Ao /e o] wrkw Brh ® Ao
A o) W% ABT W Y] Sheks ASE An, el He U oA Aol B pes

Weo Tl ofgls EAs &, Tage] il u}iwﬂ B 0008, p. 1918 #E.

112) gyt ot FAst o, Fadde] Ax},, w2y o] 52 2008, pp. 192-195.

113) °o] &9 Y2 D}OT% 2t} “Je veux dire par la que tout objet d'art mélange les temps,
ce qui est la définition de l'anachronisme.” Tty olg}x, FAI3t o, 1o HA}l,, wpEy o
B2 2008, p. 196. Daniel Arasse, Histoires de Peintures, Gallamard, Paris, 2004, p. 226.
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114) o] ##9 9% v v} “L'anachronisme, c'est celui de l'historien, mais c'est aussi
celui de l'ceuvre, qui mélange les temps et les durées de I'Histoire.” ©] T304 ofgfiE of
Az o]l gAY EAo] 7% S| vk U]%Z—}%er AR LA deka oy, FEHo R of
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Histoires de Peintures, Gallamard, Paris, 2004, p. 231.
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116) Daniel Arasse, "Observer l'art : Entre voir et savoirs", Le Renouvellement de ['observation
dans les sciences, conférence de 1'Université de touts les savoirs, Paris, Oédile Jacob, 2003,
p. 105.

117) gy ofgbx, FASE o, Fade] Ar},, wp2yof 52~ 2008, pp. 196-200.
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122) eRISt2E 3AY 4 o Fuzt vjg),, w3ksl, 1996, pp. 19-23.
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126) Daniel Arasse, LAnnociation Italienne @ Une Histoire de Perspective, Paris, Edition Hazan,
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ol ke AYS =sl B AW E Aol

FI WG vhE Al d BAA T TEAolebs Aztelth BA4 o
FAolebs Ahe HAEE ouAz AWsE HY Fol e axSe] AYs
WA AAY Rolth Bt GAES onAE PR st FAeH 1
of M AES AL FIAATE HE FERIT R BEHE LAED

27, A4A4st 9, A3 &4 - AAp o dAdg 3 AR
55. (Carlo Ginzburg, 1l filo e le tracce, 2006).

128) Sara Longo, Voir et Savoirs, Dans la Théorie de l'art de Daniel Arasse, Université Paris [
en historie de l'art, 2014. pp. 40-41.
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agaL s54%1 Ay, HA]L, 2011 p.
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129) o] H--& MI7ge] whge] vjgol& Fig #Hxd 4.

130) <l oy, FAIS; o, FoLE o] AL, mhEYe] &2 2008, p. 209.

131) FAod 2= AL o] 55 oA Zeko] HAL e FAE A A s} “Xﬂfﬂﬂr a0 #Hek F
Ak ofofr]9}, TaFle] el Aol FFe}, Aol B3 EA AWE BT ke olFo=® XH
st A T Ef] Bt 5ol difolth ool v MEst= o HAS gl
52 olop|(story)®t  YAMhistory)E FEIT [L] SAAE A AHHistorie)o} A=
(Geschichte)& Yth” SHAINE o] H A Te] FEo] YGAle] ‘% N’JJr ‘31?”-4 Al EAE 32
A= el AL FAAE, ke o, Tl o]FE,, EAEW &8, 2011, p. 12
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132) vy ofgpx, FAlst o, g A}y, mpEYe] H2~ 2008, p. 209.

133) Ralph Dekoninck, <Daniel Arasse's joyful visual science: in the intimacy of history and
art>, Modern French visual theory, Manchester University Press, 2013, p. 77.

134) Op. cit, p. 191.
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ataires)’ £.450] FA Haje] qlvh Tyzhzd A 154719 oldeol v EtE

A A= TA FAEA ke Folt), et 5] Al oA EEE A LollA
si7be]l d=s AT ¢ e o] HH A nEAtelAl a4 de] £AlE Al71¢t). Daniel Arasse,
"Observer l'art : Entre voir et savoirs", Le Renouvellement de ['observation dans les
sciences, conférence de !'Université de touts les savoirs, Paris, Oédile Jacob, 2003, p. 103.

137) o] #2 opgp2rh 1915l E3he AE ] MsAbe] 7|2l ellA 183k Aotk A& o
B2 19334 Bzl 157] ¢ Ajarye] Stk mujo] Mo oA o] S “AlEES tE2A & B
kool AAR T gids AR EroPebal foEo] ook AEE o] o Ao “A
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18 o, MjEAte] 7120, AleolE, 2009(Z=% 1994), p. 159 p. 335 #FHZ.
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139) gyl ofglx, FAIE 9, Fagde] Yaly, 2yl &2 2008, p. 197.
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140) vkl o, FAist o, T2 o] JAby, vz el &2 2008, pp. 197-198.

141) 99 ot 2F4 POl AE HolA| =t} .* 2003, p. 174.

142) oltx7h AAE AldlE B9, ®EAe(Sandro Botticell)e] 2ol gk Athd #--e 20417]¢]
ghatal Ashe] Ao o8 Aotk 154]7]d] HE P E—Xga_ [AES FEYE, JREAS,
WA 2ol ey AT e gkl dut spES BEAR Y A oA FEHAL oA
A 77+e zanh wakd 9ale] AlzFo] AAE= Eaxﬂa Aol tigk Hree FEo] ‘A%t
g ARPe] AlFehe A oE JHE WA ek o] Algle ARl dojue &4 MRt of
Yzl A4 w8 sk agsor 3 ALtk Op. cit., p. 199.

143) Ibid, p. 200.
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144) Daniel Arasse, "La contemporanéité anachronique de l'ceuvre d'art", Peut-on apprendre a

Ecole nationale supérieure des Beauz-Arts & Image,

1999, pp.

voir? L'Image, Paris,

284-285.
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145) Ralph Dekoninck, <Daniel Arasse's joyful visual science: in the intimacy of history and
art>, Modern French visual theory: A critical reader, Manchester University Press, 2013, p.
81.

146) Ibid, p. 82.
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20059 MNAC(Museu Nacional d'Art de Catalunya)®] F#lo]E Pedro Lapad A7ES Z=.
148) FHE wrZFoA 7hefel Huxo] wpE2d, GAje] vrEy AARES Fe] [Alel gk A He}
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o]t 7 Althel Wl ot AU W oluel, ofF Altle] HrhEe] AN
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2HE il EAee Alde ST W = = (Johannes Vermeer) o] ZHE &
Ade Balol dlalo] glthlsh o] 3lrlE <HolA BE AU>E HE AR

g
AT 2y & qlge] Aol AXEA YES TAUT AM] BAXE 1 4

Az ouans H4AAY, 19 & 2Us AdaEAE 8§ 183 A

Ankel L2 AEQAAT FH2 o] AAE AAH Aozt drEdu ofghae a9 T2 F

ol HEE sl Y 9MFS FTSHe devte AFoR wn IYHOT gtk
Ariane Lemieux, Les artistes contemporains au musée du Louvre : méthodes de transmission
du processus créatif en regard des collections, Muséologies, vol 8, Erudit, 2015, 179 =

149) Daniel Arasse, Anachronique, Paris, Flammarion, 2006, p. 162.

150) Sara Longo, Voir et Savoirs, Dans la Théorie de l'art de Daniel Arasse, Université Paris I
en historie de l'art, 2014. p. 349.

151) gyl ofglx, FAIs 9, Fagde] Yaly, npzyol] &2 2008, p. 180.
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152) tpy <l ofebx, FAIsE o, Tl AAp, mpEYol H2 2008, p. 183.

153) /bid., p. 191.

154) ofgfzrt A o& 5o AHsiRY, 2= dutd AdAshg BEAee] Ods = ou, 8 Al
Aol Mg GaptEoly dertee] Btk Atdl SASA 2AS 2ok Wfﬂi 7E AFES
AH o e FU FHQE WXt A gtE AR 1ol oEsA Y-S BA Hrh whebA
AA e IR A e ddst ATHYS 2R evka 3 4 Qi) Sara Longo, Voir et Savoirs,
Dans la Théorie de ['art de Daniel Arasse, Université Paris 1 en historie de l'art, 2014. p. 41.
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155) Daniel Arasse, "L'enceinte surprise de Marie. Remarques sur une Annonciation siennoise"
La Surprise, CICADA, Publications de ['Université de Pau, <Rhéthrique des Arts>, n°6, 1998,
p. 71. Sara Longo, Voir et Savoirs, Dans la Théorie de [l'art de Daniel Arasse, Université
Paris I en historie de l'art, 2014. p. 350 A|<¢I-&.

156) ofep2e] oE Y 2 v AFel g ol =Y SS AWstHA] 1 GaFS kL Qi ofghk
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166) Daniel Arasse, "Presentation", Symboles de la Renaissance 1, Paris, Presses de 1'Ecole
normale supérieure, 1976, p. 10. Sara Longo, Voir et Savoirs, Dans la Théorie de l'art de
Daniel Arasse, Université Paris I en historie de l'art, 2014, p. 36 A|<1-&.

167) Sara Longo, Voir et Savoirs, Dans la Théorie de [l'art de Daniel Arasse, Université Paris [
en historie de l'art, 2014, p. 42.

168) Ibid, p. 36.

169) Catherine Bedard, "Claire-Obscur", Anachroniques, Flammrion, 2006, pp. 5-6.
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170) Daniel Arasse, La Guillotine et /imaginaire de la terreur, Paris, Flamarion, 2010, p. 12.
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Guillotine et l'imaginaire de la terreur, Paris, Flamarion, 2010(1987), pp. 13-14 2=,
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250) Daniel Arasse, Swujet dans le Tableau, Flammarion, 1997, p. 150.

251) Daniel Arasse, "Presentation", Symboles de la Renaissance I, Paris, Presses de 1'Ecole
normale supérieure, 1976, p. 10. Sara Longo, Voir et Savoirs, Dans la Théorie de lart de
Daniel Arasse, Université Paris [ en historie de l'art, 2014. p. 36. A|21-&.
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&0 FAv= 199290l &3 MY, o] "dAy oA srhEe] A A4S HHA 6
o] oAo]Z FAE o] Utk ofgfaE THH YA FAL 7 F<A3P> (164992 16504
21%0), F7F okl <opAE gl s7ke] AFsHd>(1580) o 9ell® wheLRe] ey ~s1s)
sh7te] ‘FstA MW F& AUlekRlth Tad &9 FAl = o] FAE AsAzin. o] A2 vHEUE
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g a 7adS HESH] fstol ARt Z47be] Aol 254 e AlF- 543 el 28T

253) Daniel Arasse, Le Swujet dans Le Tableau, 1997, Flammarion, p. 14.

254) Thel ofels, FAISE A, Tae] ol wlEe] %2 2008, pp. 270-271.
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255) oyl ofetx, JAISE o, Fage] A}y, vfEY e H2~ 2008, p. 268.

256) HEAH o =R olgtrEe XMW E Z(Joséphine Le Foll)o] 413k #W|Z W) H|(Paolo Veronese)d #+
ZS5 42 Ev W2UAY <BE&aE vpEH1575)>E PSS A% MAYESS o F3sit) o] &
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257) Ibid., p. 265.
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259) Daniel Arasse, Le Sujet dans Le Tableau, 1997, Flammarion, pp. 18-19.

260) /bid, p. 19.

258) /bid, p. 268.
261) /bid, p. 19.
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262) Daniel Arasse, Sujet dans le Tableau, Flammarion, 1997, p. 11.

263) Ibid, p. 11.
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266) 23 vl2E, eA oA TZ27)9 95, 2007, 54, pp. 16-17.
267) Daniel Arasse, Le Sujet dans Le Tableau, 1997, Flammarion, p. 13.
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268) Daniel Arasse, Le Sujet dans Le Tableau, 1997, Flammarion, p. 15.

269) tl4= oA wekth, “AFEA ARl WY, S W oA o] EAE|A T o]
olujA|7} 7w gfsle wetR S dthe 7P sholl AT 2 oA =
FH o2 on|X| Qtof] AARE ZRRIAIT|= HAES] Q1§ QloA, Igla 1 Qg
th EAEA e S w2, S-2le onAld gt =4 o7& Fds Tad A
dq 28l "HAEy G2 HEH Ao dAsolyt dtt}.” Hubert Damisch, <Sémiologie et
Iconographie>, La Sociologie de lart et sa vacation interdisciplinaire, actes du colloque,
Paris, Centre Pierre Francastel, 1974, p. 22. A21&.
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271) Daniel Arasse, Le Sujet dans Le Tableau, 1997, Flammarion, p. 16.
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"Le sujet dans le tableau", Daniel Arasse. Historien de [l'art, INHA-Les

Le Sujet dans Le Tableau

Editions des Cendres, 2010, p. 192.

274) Daniel Arasse,
Flammarion, p.16 25 23HS 3%,

AAEs}, 2008, pp. 119-139. F=.

273) Giovanni Careri,

272) 7|12~ WA, Z2FA o, Tax
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278) Daniéle Cohn, "Introduction", Daniel/ Arasse. Historien de [l'art, INHA-Les Editions des
Cendres, 2010, p. 16.
279) Catherine Bedard, "Claire-Obscur", Anachroniques, Flammrion, 2006, p. 24.
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University Press, Cambridge, 1998.
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286) Daniel Arasse, Anselm Kiefer, Thomas & Hudson Ltd, London and Harry N. Abrams Inc.,

New york, 2014(2001), p. 19.

287) Ibid, p. 19.

288) /bid, p. 62.

289) Ibid., p. 20.

290) /bid, p. 22.
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i, A% AAZ FESHWA, 4E AR REZ BAGA) 52 B 3wl
BAS AN@ o8 98 oketah AMd GAH B Ay, AP, 913
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== Artgle gloh 719 #55e] 719e ddrIAem AT F vk ol AF
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A7 A0 4 BEHEY] wimolth 7139 AES s dAIAQl S5 (tempor
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a7 30de] WEE A%E FUPHS o Eri)

291) Daniel Arasse, Anselm Kiefer, Thomas & Hudson Ltd, London and Harry N. Abrams Inc.,
New york, 2014(2001), p. 22.
292) /bid, p. 21.
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|I, HI&te] ARLC|2 28 =2t~ Charles Duprat. (¢) Anselm Kiefer
|3, 2/8d=2ZH Amphitheatre), HF&F =2t~ Charles Duprat. (c)Anselm Kiefer

a9 AelA elehai W7t 71eg BREE WS WY Sld F b AR
S WAt 3 WA RS RS 710% AATBIel o] AR Selo
sete 7105 bed ARl e Ao, HAZE HA 59 B3E o9
AAAAL A B WA Ande dEh 2Pn F U AR ‘oD
Aold AQAATIIO|, o] AT FAd BH Aow 7w FE B AL
o) £t} olE FHEAW, cletast ATSHE BAL FA dAT o} S s A
ABeA gL F 2U et AN e BEd FEAR A1, F GAE

293) T ofekz, FAISE o, "e] oA, vhzo] B2, 2008, p. 290,

294) Daniel Arasse, Anselm Kiefer, Thomas & Hudson Ltd, London and Harry N. Abrams Inc.,
New vyork, 2014(2001), p. 76.

295) /bid., p. 76.
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296) 719+ 196804 71Wl7HA] Hd 3 Zgxo] I Qe FFEAFAA g S AZHEI
1971395 82d71#4] &Y ﬂ s EvlE(Walldirn-Hornbach)oll A A2Fs Aydsl & 1982dol= &
= P

#l(Buchen), 1988+ ‘%J(Hophngen)oﬂfﬂ AWk 1993W5E 2007d7HA] 719 L%

o] u}zre] uksl wol A qoa AA4s & g 1S WaAR st gyda 2o upgte] AR
U E A8 HAFSE vl Qit) of oJshd, o] A% EIO—t— ] EAeA s "oz 9la, f
AeA] Eates Z‘”?ﬂ AAA ek 19 AFYeE =AY 2 T uE AAAAE F
Ho] gt} 7)9E olHd &gstu AFEE RE T} AEES o] AR 7)1, Aust

= FoA Tpeke ZHE‘é% Hstol f2 &4, ZAYE AFE Tol 1AS WX g} Danicle
Cohn, Anselm Kiefer Studio, Flammarion, Paris, 2013, pp. 31-51 %=,

297) Daniel Arasse, Anselm Kiefer, Thomas & Hudson Ltd, London and Harry N. Abrams Inc.,
New york, 2001, pp. 85-86.

298) /bid, p. 81.
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299) Daniel Arasse, Anselm Kiefer, Thomas & Hudson Ltd, London and Harry N. Abrams Inc.,

New york, 2001, p. 87.

300) ofebxo] ¢

Metthew Biro, Anselm Kiefer and

)
}5].‘:

1
[6)

7t

the Philosophy of Martin Heidegger, Cambridge University Press, Cambridge, 1998, p. 77 &

—_

Z. Daniel Arasse, Anselm Kiefer, Thomas & Hudson Ltd, London and Harry N. Abrams Inc.,

New york, 2001, pp. 87-88.
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FE 8. (9) oME 7|18, <8370 7(To the unknown painter)>,
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301) Daniel Arasse, Anselm Kiefer, Thomas & Hudson Ltd, London and Harry N. Abrams Inc.,
New york, 2001, pp. 90-97.

- 127 -

Collection @ chosun



Ak gl de] A Sdel A by A% d BA71E Aohlch o714 B
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el g Fg3) el&H ggol AFH Fo WE o BAE: UXF
T A& Pl AA, FA J1 sk AR wl sy S5k w,

HA AAE AGEAN ofekii ANk FHE 4 A2RL dushe B
d EE shEshE B SEAe Frhge] oplF HATH AR
Fashe Aol Aty Atk o Be AN AF dagol JEH Holehs
soluf, BAO] ‘BAAG upeh BhE s|Hol st e RelErh s AF
& oba Eehgule el BAQYH e2we of aAFol sl 7% Aol
of B FAH Ah4RA A WS W A
oleba gk e} okelst J)ve] Mg vhEs Ay
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Lo
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inSs

AR aYES Tt ATl AL A olHensHA FRER} AR

S A}, 29 age ayEgE QAR o], AEF5ZHQ A2l A H(representat

lly

ions of architectural representation)®]t}. o] W3 Al 2P 719 2Eo] A7}

99 AL WzaA wolErham

Je Qlgs wR, JFe FEEL wad Fh ATl A7 AW ol
dezrle Aol ofurh ol wyw W AN 27h AEFo| A 74A o)

302) olgfae AAZIA 7F s dlEviEe A9E e Wete] dadt AAEA Ao o3
AL opyetal B WA A §lo] eae TrAE Pt 25 ANES ‘dert $9 o
% 7Hartist of artists), = 1 F27t2A sl e EAVES Fxi= AA3 & 7)Y
olgfal Rt o] AL AWV} F2 P2 gle ARolH dete] ol o3 wFo] QINloRE H
oltfal WIFoA =7kE A= ddate dAFT slSes desoln AXA A4l &
A'E FaT ‘5Y &7V (the German Artist)® FEEATE 183 <FH 7ol ADE Huigt 4

$7h% a9 SEele] SE opgg UKo meur

303) Lisa Saltzman, Anselm Kiefer and Art After Auschwits, Cambridge University Press, 1999,
p. 68.

304) Daniel Arasse, Anselm Kiefer, Thomas & Hudson Ltd, London and Harry N. Abrams Inc.,
New york, 2001, p. 88.
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2asee JAREA] WA Fow MYPATE BN g o
o)A AMe] AEL Eol ool s]o)e AL Ao oa)A, 1 37

& dE&st= el ol o] GAE 719 A oprpol B3R &Rt 713 7}

adle 71e%e B4 Jlole oNAES TxAFE Ae AT BEG P
otk AR clgtxi anhE o FviEg gL AMG AWt 4ES A

qedg FPst= A4

5, & g F2(Daedalus), HA$-2~

(Theseus), 7] x=E}-5-22~(Minotaur)& 3 g-t}300 spA|RE o] A Al3s}4
7199 s o dHstA] X3t & ZdolA ofgtie= 71He AE%s Hu

i
4

TAHoZ thEh ottt AAgE 713 o] A WA I ‘FARolgta 1d
= Q7F#Ael ‘5 M| Z(homo faber) 4 A&, & ‘3 d7F L= ‘A 22 (fabli

ZHrelais)’ o] th. viAlHt o 2 ofEt A= TV E

305) Daniel Arasse, Anselm Kiefer, Thomas & Hudson Ltd, London and Harry N. Abrams Inc.,
New york, 2001, p. 97.

306) Ibid, p. 97.

307) 7197t vpdFe] s Fdria g o, ofgae IE ‘%%7}’, AP R sk A
2 Hdr} HEgt Eﬂ*ﬂi’rét ) ofeule] AAAQ] Fo g HEZAG-2, sgEEl et do] Al
Solth. ofgfieE 7|99 AFAA e AEA A4S 94E M Ne7t= et =
2, vt R W ER-R A TP A At ow YER QIR 55 stal deEn wEe
29 BG5S 3 dEoty. v peEFavt vk vl & e e EAjolth 4t AR, i
7h Aol 5AE Zhe o] Al 9EE ofgpart FAo A 713 ¢ 041 7V ARE fH[H o R o]sfs}
TE AAS otk bid, p. 22.
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308) Daniel Arasse, "De mémoire de tableaux", Anachronique, Paris, Gallimard, 2006. p. 73.
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309) Daniel Arasse, "De mémoire de tableaux", Anachronique, Paris, Gallimard, 2006. p. 72.

310) /bid, p. 81.

311) /bid, p. 81.
312) /bid, p. 79.
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317) Daniel Arasse et Anselm Kiefer, Rencontres pour mémoire, France Culture—Editions du
Regard, 2010, p. 72.
318) Andrea Lauterwein, Anselm Kiefer et la poésie de Paul Celan, Ed, du Regard, Paris, 2006.

Jesé Alvarez, Rencontres pour mémoire, France Culture-Editions du Regard, 2010, p. 9. {2l
Q

g,

319) 7192 ofgt~ A AT FAo)AF FA% BAEFTE 1970 ] FHkol| ofgfa= o] AS =
ol HASAA, FASE 2ulds AlglY] medas & et 719e4 X E dE o
ATE Tl olghne TAH9 22Ul vl FEAQD AE AAVE 719wl AR o] )
= W8 A "ok 2= 19924 Fol mpso] Ak 9 1993 2002744 7193 A
= AR AvyE J8Ys v} ot Sara Longo, Voir et Savoirs, Dans la Théorie de [l'art de
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, La Renaissance maniériste, Paris, Gallimard, coll. « L"univers de
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, Leonardo de Vinci. Le rythme du monde, Paris, Hazan, 1997.
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, Anselm Kiefer, Thomas & Hudson Ltd, London and Harry N. A
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gard, 2017.
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Centre Georges Pompidou et Pandora Editions, 1983.
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ps, Centre Georges Pompidou, 1986.
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