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ABSTRACT

A Study of Extreme Expression

in Pina Bausch’s Works

Jung Seung A
Advisor: Prof. Lee Seung-Kwon Ph.D.
Department of Culture

Graduate School of Chosun University

The purpose of this study is to shed light on the meaning of extreme
expressions prominent in Bausch’s works by discussing the extreme
expressions that were intentionally mentioned in the Pina Bausch
Tanztheater in a correlation with theatrical elements. Bausch’'s dance
theater signifies a new form of dance art through a genre mix that
embraces modern theater, succeeding German expressionist dance in the
early 20th century. It can be said that the modern theatrical acceptance in
the Bausch dance theatre reveals the characteristics of physical shocks
that awaken the cruel and painful physical behavior and primitive senses,
emphasizing the gestures and expressions of actors representing social
relations, the key principles and expressions of Brecht epic dramas, the
way of making what's familiar unfamiliar and the body language of the
Arto Cruelty play.

In addition to these theatrical characteristics, this study considered that
the expressions of extremism in Bausch dance play consisted of three
common denominators: 'fear and conflict’, ‘repeat and change’, and
'oppositive conflict with combination’. In the process of extreme

expression, the specific motion is repeated and repeated, making it more

_Vi_

Collection @ chosun



coarse, stronger, and faster, and the meaning of the motion is generated
or changed. And in the process of repetition it gets the effect of making
the familiar unfamiliar by making the relations or heterogeneous elements
conflict strongly. Such common elements ’repetition and change’ and
‘contrast conflict and combination’ can be interpreted as a compact
representation of ’conflict’ in the work. In Bausch’s expression of
extremes, conflict takes an extreme combination of things that can never
be reconciled and harmonized. And it never merges, but rather complains
of cruel suffering due to conflict. This pain is not resolved and there is no
ending or change. It can be said that there is artistic meaning Iin
expansion and change of the role of the audience, as audiences question
this ambiguity and thereby open the possibility of active audience
participation, meaning production, and various interpretations of the works.
In addition, the cruel physical pain in the expression of extremism causes
the audience’s body to directly feel and newly perceive. Nietzsche and
Arto saw suffering as the force of life, which means that the human body,
symbolizing being alive, exerts its inner power through pain. Therefore,
when the audience feels and perceives the pain of the dancers directly, it
can be said that the artistic meaning great in that they feel this life force

directly and experience the perception in a new way.

Key words: Pina Bausch, Tanztheater, Extreme Expressions, Dance

Choreography, Theatricality.
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Repetition and Transformation (New York: Peter Lang Publishing, 2001), 51.

112) Ciane Fernandes, Pina Bausch and the Wuppertal Dance Theater: The Aesthetics of
113) oFx]%-, (1993) <ol A 366-367.

111) kA&, (1993) 2ol A, 366-367.
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116) “Von den Zuschauern werden hiufig Wiederholungen oft beklagt, aber Pina Bausch

begriindet sie: ‘Eine Wiederholung ist fiir mich einfach eine Wiederholung, und jede hat
ihren Sinn, weil immer etwas ganz anderes und nie dasselbe entsteht. stindig
Szenenwiederholungen dienen dem Zweck, Unverstandliches und Unerkenntes zum
Erkennenn zu bringen— in immer neuen Bildern.”
Rika Schulze-Reuber, Das Tanztheater Pina Bausch: Spiegel der Gesellschaft, (Frankfurt
am Main: R. G. Fischer Verlag, 2008), 111. ®}-94 <IEHF W& ‘Westfalische
Rundschau, 24, 01, 1990°e1 A4 =} 2] 7}7F 183k

117) Gilles Deleuze, Differenz und Wiederholung (Miinchen, 1992), 364.

118) Hans-Thies Lehmann, (2013), 357.
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119) #Adl<, (2015) ko] =, 25-26
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124) “Pina Bausch ‘Barbe Bleue'(1977)”, Youtube, 20173 59 6%, < 20199 8¢9 44

https://www.youtube.com/watch?v=C31aUjxHPYY.

125) Susanne Schlicher, (2006) <Fe] # 142-143. B3I ES A HALE ¥4 Brecht
Bertolt. Gesammelte Werke in 20 Banden. Bd 19 (Frankfurt a. M: 1967), 364.014 &
A 142 A AL
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1. 7}¥ ¥ (Cafe Miiller)127)

126) Alan Wilde, Horizons of assent: modernism, postmodernism, and the ironic
imagination (Baltimore and London: Johns Hopkins Press, 1981), 6—7.

127) &% <7ho > dHs BAShE FiE2 AU 94S Fusiidn. ukeae 2
<7 ZE>dA Ay FEaR Fo g Mok 2y A AFedA S wol THE 2}
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<2 Cafe Miiller, DVD. (Paris: L’Arche Editeur, 2010) 1.
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z2kEvg: 7h9 " (Cafe Miiller)

QF- ¥ vk-4f (Pina Bausch)

Fo gzpel: £ B 22 (Rolf Borzik)

ok el HA(Henry Purcel)®] o}g]oF(The Fairy Queen, Dido and

3
zdd
A2 »13 Q JﬂF/‘r<>}—°r/\(0pernhaus Wuppertal)

Zdz EF o] & (Malou Airaudo), ¥4 vF-9-4](Pina Bausch), YAt E
S} d) 2 (Nazareth Panadero), A-2}%AE A} AXH 2 (Jean-Larurent
Sasportes), =Y = # ZA] (Dominique Mercy), ¢F "1 (Jan Minarik)

AE <Ahd Ge>el A, oA AT AAA AFORREN o
A7) AR, A, A}
ST 25} T
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Aol Al Z1E ofd Al e AHE Tosta e o8 YA Ted A

olth. (AL 4] i) av= HA o] 2ol F8= Fofsislst, ofd 4 7]

128) “Tanztheater Wuppertal Pina Bausch”, Hompage, accessed Nov 16, 2019,
http://www.pina-bausch.de/de/stuecke/detail/show/cafe-mueller/.

129) Agels, W2, 3l W I dete] Af (A€ Aaddiga S35, 2004), 58.

130) o)A &, AaE “sFAlo Z(]. Ranciere)®] AlHES 3] £ I} ‘ﬂ}—r-&(Pma Baush)¢] 4
s A Am 84 o4 A A (Régime Esthétique des Arts)'E FA 027 F8d%3dAF no.
63:1 (2017): 100.

131) #elgd, (1992) <ke] 2 74
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132) Judith Mackrell sees Bausch’s sleepwalker as Bausch playing Bausch. She argues that
Bausch is herself as an adult, remembering a scene from childhood:
“Café Muller is a far more intimate work - based on Bausch’s childhood memories of
her parents’ establishment. Her grown-up self re-enters the café as a sleepwalker, eyes
shut tight, arms outstretched as if remembering the scene by touch. Five other people
are present—but their behaviour appears both pointless and obsessional. The action is
seen as by a naive child, but also as by an adult who understands the tragedies and
disappointments the café once harboured.”
Judith Mackrell, “Pina Bausch Wuppertal Tanztheater,” The Guardian, February 13,
2008. accessed Nov 16, 2019, https://www.theguardian.com/stage/2008/feb/14/dancel.
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OPERA.” (Master Thesis, Bowling Green State University, 2014), 47.
134) “chamber piece for two couples and the lone figure of Bausch herself as a kind of

blind dreamer trying to hold on to the fleeting images that are played out before her.

Royd Climenhaga, Pina Bausch (New York: Routledge, 2009), 21.
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Tt Ael: 2= 1 22 (Rolf Borzik)
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A A 19773 1€ 8Y
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0>~1

138)  “Tanztheater ~Wuppertal Pina Bausch”, Hompage, accessed Nov 16, 2019,
http://www.pina-bausch.de/de/stuecke/detail/show/blaubart-beim-anhoeren—einer-tonbandaufna
hme-von-bela-bartoks-oper-herzog-blaubarts—burg/. &R ] ApA| e AL Sd|o] =0l Q2.
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