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ABSTRACT

Program Annotation: Works by
L. v. Beethoven Piano Sonata No. 3 in C Major, Op.2,
S. Rachmaninoff Variations on a Theme of Corelli Op.42,
B. Bartok Mikrokosmos: No. 146, Ostinato

Yang, JeongHwa

Advisor: Prof. Cho, Jeongeun, Ph. D.
Department of Music,
Graduate School of Chosun University

This program annotation is a study of “Piano Sonata Op.2 No.3 in C Major”,
composed by L. v. Beethoven(1770-1827, Germany), “Variations on a Theme of
Corelli, Op.42", composed by S. Rachmaninoff(1873-1943, Russia), and “Mikrokosmos

No. 146 Ostinato” composed by B. Bartok(Béla Bartok, 1881-1945, Hungary),
performed in my graduation recital for a master’s degree.

Beethoven, who is recognized as the greatest musician in the history of Western
music, is regarded as a classical composer who not only gave flexibility to existing
forms but also presented the future horizon of romanticism that comes at its ripe age.
Beethoven's musical period, composed of 32 piano sonatas, is divided into early, mid
and late period, and “Piano Sonata Op.2 No.3 in C Major”, is the work from the early
stage which is 1795-1802, called the period of imitation or digestion.

S. Rachmaninoff, a late romantic composer, was a promising composer and pianist
with a hand big enough to play up to 13th degrees. His last solo piano piece,
“Variations on a Theme of Corelli Op.42", was composed in 1932 in the United States

where he was in exile, The theme of this piece is taken from ”Violin Sonata No.12 in

Collection @ chosun



d minor, Op.5”, by ltalian composer Corelli (1653-1713), This piece is a lyrical and
colorful variations consisting of a total of 20 variations, an interrupting intermezzo,
and final Coda.

Bartbk who rose to the ranks of the top 20th century composers with his own style
of music incorporating folk melodies and rhythms into modern music, collected and
studied folk music not only in Hungary but also in Romania and Slovakia. “No. 146
Ostinato”, which this researcher is trying to study, is composed of 146 songs by
Mikrokosmos, which consist of 153 songs composed between 1926 and 1937,
features his own distinctive chromatic scale method. His chromatic scale composition

method has roots in the Eastern ethnic music and the five—tone sound system.

_Vi_
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1) John Gillespie, Tmjofl SOy, AFA(H), ti+: A SHE, 1982, pp.235-240.

2) AH19Y, TELE OA] HE- NG S 1004, A2 0l B =, 2019, p.507.
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TH3el AlJIel =I1(1802-1816), F&tel AlJ|el =J[(1816-1827)2 Ml AlJIZ2 F& &
= 4, O= Hot: AUEHE =D10l 153, SJ10l 123, FI/0l 532 &H33UCLHE) HIEH
2 A2 ZE s& Dg =S& A2 LA L =0 sdots 12 &2 ST 2ot
O OE o 22 MESHIAH X2 = = 2as I3l

HIEME XH&IDF ERIOl &5 oil&ct= O 2=oiAM HIHZE Qo0 ZA45HH MBS =
Moz BIDIIE ;U IS 2t i S22 Qo B8 AHFS2 a0 HE
= A2 A2 otHA SKAEQ 49 HAlS 0IMZCH o FotH L7

32JH2| HIOt: ALIEI?t w&E= L HIOISE ALIE S = 22 HE2 Y2 HIEHS =
It JtE0l LOGHE dHel 18274 30l AFLSIRUCH. ZAl 22t OlAQl olmdt 204 19
MNHE OHERICES HR0A= 18MID] SEHRE &Y & H(Industrial Revolution)22 1tA
Of =ZYHQ AL MACIZIH MM IZM JIHSE2Z Lot HS0 AE
otLl, BAE0l MSH SEGH &0 2 HIE JFMCFUACL) £ 18MHID| FEIRHE Z
gAet F=9 7E HMHM(1755-1763), 01=29 =& HA(1776), ZHA SH(1789), L=l
SO RY B S22 RS HAMMAE AN SAE XL £ stEHo=z= 0/0
Y= MER S AIMS SHADIE AIZEO0 EIIE 6HACH

S0 = 2FE(Immanuel Kant, 1724-1831)0 2l <0180l MIHE /[ TS AN A
= =HZ(Voltaire, 1694-1778), & X2 A (Jean Jacques Rousseau, 1712-1778)01 2
off s 250 HMIHZIRUCE 10 HSZ=2l(Enlightenment) ArAI0] 2RO Z EHSIEHA S
AXOl Q15 AASl EHIME F=&ot= AIBIAHZ0l ARG D, AHusiol g2g=z oIt gel
FO|X B A0l SAIAME XIBHRUCE.

Ol AIDI2l Atels &IE AZAHISO0I MEH 28 HS2Z FYot8A JIES ASFSE A

Fatet AMEAHZE Site HEUA o=cle SF=0ILE ale=0
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| &0 S
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6) John Gillespie, "ot &0ty A A(R), ti+: AGoeTu SHE, 1982, pp.238-240.

7) Sadie Stanley(ed.), The New Grove Dictionary of Music and Musicians, twenty volumes, vol.2,
London: Macmillan 1998, pp.389-392.

8) Siepmann Jeremy A 43} (9), THER, 7 A3t S, AE: B0z EWE, p.276.

9) Donald J. Grout & Claude V. Palisca. FA History of Western music 7 ed...s (New York: W. W.
Norton & Company, 2006), p.573.

10) &2, TL. v. Beethoven?] Piano Sonata Op.1109] AL, Zs|cfsta tfshd, 2011.

11) 2eb7. A7) duisel-aizxelo] et vl2Rono] By, mobx SO HE-olop] okt 2007.
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2. HIEY Lot AULEIS EZ

HIEYH S TOt: ALIEHNl CHEE SSE AlJ|l RE2 0teie <HF 1>2 FAE2ot=dl, 0le
sotstgt daE Z = (Wilhelm von Lenz)dt S MOl DetE(Donald J. Grout), gl
HME HLC|(Vincent d'indy), 22l OFZ(Wili Apel), slHA AAEH|(Herbert Westerby)2l Ct
A ol E 210ICH

<E 1>Wilhelm von Lenz, Donald J. Grout, Vincent d’Indy2 HIEH =ZE AlD| R212)

A7) TE =7
Aste muro] Al7]
Z7] (1782-1802) Op.2-Op.22 (15%) (Period of imitation
or assimilation)
Algte] A7
Z7] (1802-1816) Op.26-0p.90 (122) _:rL fl=tel ] | )
(Period of realization)
S 7] (1816-1827) Op.101-Op.111 (5) Bl Al
<7 - .101-Op. =
v P P (Period of contemplation)

HIEMS 3200 HIOt: AUE=E &FZF9 ZE0ILt S94E Hge HAWEsS =10 d=

(Wilhelm von Lenz, 1809-1833)JF 1852 XtAISl MM THIEHI D 12| M AIJIS Al

(Beethoven Et Ses Trois Styles)y A 12 E2F 20l AIJIEZ2 =J[SIAL. 0] 2EFYE
Sy UBINOZ AL D UL X=I| ALEFE UHS SHOIE SO0IH BHSRE  AlIDI0H

N Aoz DHEAOI ALIEF YA S [HRECE.

A4Z MAZ A SHUHE AMZoI™LD, DISHED ot AHEXE DAL S5l &2

Op. 2= ALIE &M AHEXE T8 X2 WE & &= U= HS0IC

HIES =D ALES M 129E2 ALE €422 MMYEel 240l E0 QLD otol=1t

SA2E AULEEC0H 2010t O ST RUCH =0+ OtLlet HIEM HZFQ ST S LEtUW=

QLASO0l & =ML, 2t&Est SII HEst 2ls ME, M 1=H2 M 23:He t=dt §

AOICH. M 2Y4& 2 OCHKRIR(Adagio)2l el Aoz thxst 38 g4 L= 85 4o

2 T MACH

H 34&E2 AAZEEI OI=ME e Qe ZRI0F /L, M 4482 AUE g4l 8

gal 9 2 RL2E AL UCH

S| 2ULEDE =28 e 02 AEn 3 4240 =50 MM D H2 =28 S0

SXHEA D0 A AIDIKUCEH Oledst Al2st AEn 9tEe] XHANA ASHXISH 0I2

=S=SCZM BU =& 8Y4S HSHURUCH

12) Wilhelm von Lenz, Beethoven et ses trois style, Perseus Books, 1852.
13) F. E. Kirby. Fojoji Gokxl: 20A17] E7tAl., Aelld 9, A2 =A&T of2], 1997, p.144-145.
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OF AID1Sl HIEY IOot: ALiEte 4%E AEE20 329 240l BUACH Lot o4& 22X
E BHEAA e 2= HLde g28 = 22 TR Uxte ddsE 20HF= S

AU 2de2E HetE F=ULE.

HIEYH 2010 HE2S 22 S Mo AULEl= TOp.13 HI&(Grande Sonata Pathetiquey |

FOp. 81a DY (Lebewohl); OICH. Sol DYE2 HIEH SAE M AlJl & ZII0 &=
=202 19 ZFJAX0IA &R 2= I3(Archduke Rudolf of Austria, 1788-1831)0|
LIZ2dIs2 222 HIYULIE MUH Z= A Gis OIS 82 2225 53610

S)le HEHS 2 44 ME0l 2oL A2lE X Rotd H-ESE SoiMe
AZEED ASotE ADJIRC O = s 02 1HIE 0/ AWHE N 1816-1822E ALOI0 5
=2 AUEIS H=0IRUCH 0 AlJIY =252 & ADIZE0 et 240 ME2E2 R4ASS
SH=HA OtclOf, FIt2t B dXIEEE E2E AUEN ESAIRC. 0l Od2 wet
= M oY SHEUAM SEHIMES TS A D&KL M22 Al&et & = ULH

£et )| HA30AM= EE0l U SHotell O0le =gt FAE22 MOls 20| ot
SAHCZ FH=S HEoH| RoHA AFZEIRULCH =g dE=2 SUDN LgdiliE MAUA2
0 COHE AE SOl HIidh 2010t Z0X1D O S2otH GHRAHAJLCH14)

14) 7149, Program Annotation L. v. Beethoven "Piano Sonata Op.2 No.3 in C Major S. Rachmaninoff
Variations on a Theme of Corelli, Op.42 C. Debussy Estampes, L. 100,, o|gtojxjofjstucistd, 2019,
p.5-6.
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Jb. Ml 122, Allegro con brio, C&X, 4/4, ALIE & A

A 12rde 242 CHEXIO0IH, 4/48 02 #Het2 Ul 2=C0 MAIR= 0tCl 1-90

o2, H 1=H OtCI 1-120]|Ct.
o &&o M 1F=He= S Mo SJI2 020AM U=d, =2t A =X(. A C,
Imperfect Authentic Cadence)l SEIE 2QICH |-V, V7 - 19 dEHQ 349 RXE
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e
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| Ot & BF=E0 LHEFLHH, X

<Y 1> IOt ALUMEF 38 124&, OOl 1-12

Allegro con brio. T i T B

e e W dane S| W sagn ey

fhe i B Al e s
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Chopin)
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1907 AUEF Al1Y (Sonata No.1) | Op.28
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1917 o) AR (Ori
Sketch)
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1917 HH 5 (Fragments)
2 AEO] [YP7he] AT A2
1919 HE gt 719xKE (Cadenza
for Liszt - [Hungarian
Rhapsody no.2]
S| ZA 23 BFF (
1931 Variations on a Theme of | Op.42
Corelli)

39) AtSd 9 291, Tojol- 23 AL 24, A& AMY, 2012, pp.169-171.
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Jt. Variations on a Theme of Corelli Op.422] 241 EA

HNSHOI A HEo| Bt WMt 0f 3= AHEY, JH M W2 2222 4=
Ch. M12E22 =HM(Theme)RH H= 7NNZ2 242 2F dHZ0IH, H= 52 B 72
Hielot®H 160tCIZ S8 Ot ¢4+1E 2t

<H 4> oS0t X <IEe| FH0 A B3> & 2440

Var. No =7 oiC| == =AM
Thema Andante 18 d
Var. 1 Poco piu mosso 16 d
Var. 2 L'istesso tempo 6 d
Var. 3 Tempo di Menuetto 18 d
Var. 4 Andante 16 d
Var. 5 ,'ﬁ_llegrc:- . 18 d
(ma non tanto)
Var. & L'istesso tempo 18 d
Var. 7 Vivace 13 d
Var. 8 Adagic misteriosc 15 d
Var. 9 Un poceo piu mosso 18 d
Var. 10 Allegro scherzando 25 d
Var. 11 Alletro vivace 18 d
Var. 12 L'istesso tempo 23 d
Var. 13 Agitato 17 d
Intermezzo A tempo rubato 13 d
Var. 14 s e 16 Db
(come prima)

Var. 15 L'istesso temop B Ds
Var. 16 Allegro vivace 15 d
Var. 17 Meno meosso 23 d
Var. 18 Allegro con brio 16 d
Var. 18 Piu mosso. Agitato 17 d
Var.20 Piu mosso 27 d
Coda Andante 17 d

40) 9], Program Annotation F. J. Haydn "Piano Sonata in C Major Hob. XVI:50, S. Rachmaninoff
MVariations on a Theme of Corelli, Op.42, M. Ravel, "Le Tombeau de Couprin j, ©|3}o]Atc}jstu st
2, 2019, p.13.

_24_

Collection @ chosun



M 28282 Var.8 - 2+&=Z(Intermezzo)MHKIZ2 & %= UL

Jn
Hr

OFCI==Jt CH

—_

ol

Al

Ki

—_

ol
ol

70
Kd

I

ol

ol

KJ

_

Ul
Uk

o0

i
)
il

oJ
Rr
oD

Hr

-

KO

0l

H

ol
KO

=
=

H= 14 - 150IM DPEXZ HiP = 2

i

JU

T

0

i
oF

i
K1

1

X+ &etx
[

HA

0

Of Ml 228 25 Al A&

ol

By

il

=

oS A M JHe R2E22 2

=2
=

501

B==DJ18 0l

o i

=20

H

=

o)

(@)
=4
0

IH

il
160
Ok

Kk

g

D

ol
Ar
Kk

o

J

o

A Bt

ol

Var.2, Var.3, Var.7, Var.8,

Var.15, Var.17

intermezzo, Var.16,
Var.18, Var.19, Var.20
Var.l, Var.4, Var.14, Coda

Var.5, Var.6, Var.9,Var.10,
Var.l1, Var.12, Var.13,

= Op.42¢

K

Ul

=

1931

=
o, @AEZIONMA SF

Aol

del

™

2 (Fritz Kreisler, 1875-1962, H}I0|

A

=

=240l

Ct.

Ar
Rr

=)
loF

0

o

|.

[m]
o

=22

2 (Character Variations)22 21D} 0|

e rn)
HE==20O

52

0l
[Ar

Tl

KH
H

-~

KU
ol
oll

<l

-

ol
0l

0

S

LQAAERIS} &

2013, p.25.

chatel,

al

Tor

, 0p.42)°]

Hr
KF
B

o

(=22 FAlol o

iy

SETI IS

41) &ofIA],

_25_

Collection @ chosun



44
>
HU
N
o
=2
10
£
ale

Froge|ol Hiol2el ALEH 128 dHE; ol U2e 2t Zelot 888
0

QF Q1B 0l =(Intermezzo), 2ZCHCoda)2 AT QUL
b

Of 22 #41 2712 #Hatol et 3B=222 kst B 1 - 70K M 188, 8=
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42) 7149, Program Annotation L. v. Beethoven "Piano Sonata Op.2 No.3 in C Major S. Rachmaninoff
Variations on a Theme of Corelli, Op.42 C. Debussy Estampes, L. 100,, o|stojxjofjstucfistd, 2019.
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(1) =X (Theme)
FHe= O0lgelof &=2D10IKF ME&H Hio|S2lLIAEQR OfE2HA
Sonata No.2 in d minor, Op.2>2 “et Z2|0t (La Folia)” &85 A

t
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g FH HREZ2 SN thEs 8829 MUME IJHRICHS)

<22 19> F=XH(Theme) OICI 1-16

VARIATIONS 5. Rachmaninoff

on a theme of Corelli op.42 (1931)

] _

il

43) 9], Program Annotation F. ]J. Haydn "Piano Sonata in C Major Hob. XVI:50; S. Rachmaninoff
MVariations on a Theme of Corelli, Op.42, M. Ravel, "Le Tombeau de Couprin j, ©|3}o]Atc}jstu st
2, 2019, p.14.
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44) d9JA, Program Annotation F. ]J. Haydn "Piano Sonata in C Major Hob. XVI:50; S. Rachmaninoff

"Variations on a Theme of Corelli, Op.42; M. Ravel, "Le Tombeau de Couprin,, o]g}ojAjcfjstuwcyjst
4, 2019, p.16-17.
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45) o]2X], F. Mendelssohn® <Variations Sérieuses, Op.54>2} S. Rachmaninoff® <Variations on a
Theme by Corelli, Op.42>0] T3t v|R AL, &YX} st ojskd, 2015, p.45.
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