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ABSTRACT

A Study on John Fowles’s The Ebony Tower

- The Boundary Aesthetics of Fictional Realism

Baek Hye jin
Advisor : Prof. Im Kyoung-Kyu, Ph.D.
Department of English Language and Literature

Graduate School of Chosun University

John Fowles, famous for the writer of The Collector, The Magus, and The French
Lieutenant's Woman, certainly deserves to be called a pioneer of postmodernism in
novels, attacking the inauthentic lifestyle blinded by rational reason of the West in
seemingly unusual ways of an author's narration, clever implication and description.
Besides, his collection of stories, The Ebony Tower—one novella The Ebony Tower,”
one translation "Eliduc,” and three short stories, "Poor Koko,” “The Enigma,” and "The
Cloud” —integrates the works in thematic and formal ways. However, the precedent
studies have not covered the last three stories much compared with the first two works.
It is important to analyze The Ebony Tower collectively because the book constitutes
a watershed leading to the writer's later works such as Daniel Martin and Mantissa.
This study aims at finding out the common theme of the stories and examining the
writer’s literary world. This analysis reveals that the three works are closely related

to each other in terms of the relationship between language and communication. “Poor
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Koko™ emphasizes the tradition of language for connecting statuses and generations:
“The Enigma’ points at the collapse of linguistic rationalism which in the end works
to block communication; and “The Cloud’ is concerned about the fragmented language
that is meant to bring about the breakdown of communication.

John Fowles's works have unique fictional structures emphasizing mysteries and the
theme of self-knowledge. In his first book The Magus, the protagonist achieves the
self-knowledge through a fantastic game. Meanwhile, The Ebony Tower depicts the
boundary situation where the boundaries between fiction and reality blurs out. That
is, acknowledged facts and fabricated fictions are intertwined with each other without
keeping a proper balance between them, only to producing mystique, one that can
properly be defined as "boundary aesthetics” or “fictional realism.” This fictional realism
can also works as a narrative technique by which a writer could reveal the truth
implicitly without forcing central message of the text. This study observes the fictional
realism used in The Magus and discusses how it is deployed in the short stories of
The Ebony Tower differently. Through this analysis, this study argues that the
fictional realism strengthens the medieval romantic style in "The Ebony Tower  and
“Eliduc” on the one hand, and produces the effect of open ending in the three short
stories such as "Poor Coco,” "The Enigma,” and "The Cloud.” These stories deserve to
be studied in showing the implied boundary aesthetics, on the other. I wish this study
contributes to expanding research area of postmodernist novels through Fowles's

works.
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I am getting more and more hostile to people who are over-preoccupied with style and
technique . . . I think we-and this goes for painting and all sort of other things-return to
content. of course style is an essential preoccupation for any artist. But not to my mind the
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essential thing. [ don't like artists who are high in craft and low on humanity.
(Conversations 16)
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We are in the best possible situation because everywhere, below the surface, we do not
know; We shall never know why; We shall never know tomorrow; We shall never know a
god or if there is a god; we shall never even know ourselves. This mysterious wall round
our world and our perception of it is not there to frustrate us but to train us back to the
now, to life, to our time being. (Fowles, Aristos 20)
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The Ebony Tower, Fowles’s only collection of short stories, is a good demonstration of
the recursive spiral of his themes and technique. Almost titled “Variations”, it is in some
ways a microcosm of his earlier work. From the title novella through “Poor Koko” to the
final story “The Cloud”, echoes of The Magus, The Collector, The French Lieutenant’s
Woman reverberate. (Conversations XV)
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On the past themes, I think. I mean two girls under the wing of an older man in the title
story is obvious going to recall The Magus. But 1 don't think The Ebony Tower is only a
reworking of The Magus, not at all. (Conversations 43)
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Tower” breaks very little new ground in terms of thought or subject. The
themes, characters, and imagery of the title story of the collection are
very close to those of Magus, 92).
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The working title of this collection of stories was Variations, by which I meant to
suggest variations both on certain themes in previous books of mine and in methods of
narrative presentation — though [ should hate readers to feel themselves at a disadvantage
because they are unfamiliar with my work or cannot swear hand on heart that they know
the distinction between recit and discours. (103)3)
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This story appears in 1965, after two other books, but in every way except that of mere
publishing date, it is a first novel. I began writing it in the early 1950s, and both narrative
and mood went through countless transformations. (Fowles, Magus 5)
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3171 ¥ H(Though this is not, in thematic or narrative sense, a fresh
version of the Magus)” 3L "Z3HEH(5).
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fictionality) @ E°]7HA ®tH(Waugh 111). 2R dF9 32802 ALE
225 olFowr e AW, 2HE F I (Robert Foulkes) HAFS] 3o, A7t
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We shall not cease from exploration

And the end of all our exploring

Will be to arrive where we started

And know the place for the first time. (Fowles, Magus 71)
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ended -+ Because there are no gods. And it is not a game)2tal 23 (Fowles,
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If there was some central scheme beneath the (more Irish than Greek) stew of intuitions
about the nature of human existence—and of fiction—it lies perhaps in the alternative title,
whose rejection I still sometimes regret: The Godgame. [ did intend to Conchis to exhibit a
series of masks representing human nations of God, from the supernatural to the
jargon-ridden scientific; that is, a series of human illusion about something that does not
exist in fact, absolute knowledge and absolute power. The destruction of such illusions
seems to me still an eminently humanist aim. (Fowles, Magus 10)

o] Aol AW UFetart A oislH] 53t A YAE 3 (Regents Park)oll
A A Es 5480 el As|shiaA e Adolth a8al 92 E olF
o] IAIZY AL A X A o o] ¥s|A] =T vk o HE2 IR 44]7]

t}elo] 2 2291 A](Pervigilium Veneris)7} ¢1-8% o]t}

(3

“ol ol AE Aol gl A U
AR Hol gl Abg 944] el A}

ne r

“cras amet qui numquam amavit
quique amavit cras amet” (Fowles, Magus 655)
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[The Forest] may be useless as a literal setting in an age that has lost all belief in maidens, dragons,
and magical castles, but I think we have only superficially abandoned the basic recipe (danger, eroticism,
search) first discovered by those early medieval writers. We have simply transferred the tree setting to

the now more familiar brick-and-concrete forest of town and city. (Fowles and Horvat 61)
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= 50], MapRirb o] -3} “sbajol whHAL o A
2 S WA 3 (There is not truth beyond magic)il
ey = 24 Fad 7|x&ta o) s wiviE &
= Aot ojufj 9 5= 2ldeEHE AT A
= 3}% Zﬂoﬂ & }e}7] L‘Hv‘:’:oﬂ, ‘B wE SR 2 E WholE ol X] Hel (Never
take any other human being literally)« n&3} 7] ofojef e} HA o] 2L
o] HAQS 33 Ao olsjEtHFowles, Magus 231). & FH Aol Y=
= “[Hepo e ] BE W= A3lelal, BE AAS dF9] 1t (Every truth
in [Bournai] was a sort of lie; and every lie is a sort of truth)gtal &3t}
(Fowles, Magus 294). A=r 19471421 2oujaAe] gldeg|&S 25 2ldeEE 2
gopA Rtk 28y 1 BEA 2dYes 2] vked AR FEA7]AL
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= EAa sk g 2 Fee) e AEE olth AF e FHelu.

T} e “gale ofglol e’
T ol Ao BRI 2, e B
“oldghA.” (164)

She says, "And you, darling?"
He surrenders to what is left: to abstraction.
"I survived." (99)

Az doln =t A4F AwA Bas B fe FRS AN 2 AR
of olth, mls] sGw o714 L AAF GEstoletn LE W F
A

ol AASA 7HFolA Slofort dd Apots st & A

= 2 X
e BEow auu. Iy ojzle] wtEA]l Aufjdtar & = gloh divkst
doHE AEekAs XA AAY SARAM ek gAY AlelE Hu=
= M2E AES 3 Aol7] wEoltt o= dertEA Tad oA MEs

o
o
i
&
%
)

wol HEG, FAUGE ANFAH, A4S A4S B F ok FHES 23 HelA,
dolulei 13 2Pk o] TUHOR Eede Pusithe e FAUA o ¢
G, B BE Aol ol welsln B77h B Sl gl Algrel gtk [ - -] Hlelu]
S ool JUE TES A0 gl U2 & Y M BAE 2S94 A 2otk 98 A

Collection @ chosun



& afrzol oileh groldlt. (162-63)

In the end it all came down to what one was born with: one either had the temperament
for excess and a ruthless egocentricity, for keeping thought and feeling in different
compartments, or one didn't; and David didn't. The abominable and vindictive injustice was
that art is fundamentally amoral. However hard one tried, one was hopelessly handicapped.
[- + -] He suffered the most intense pang of the most terrible of all human deprivations;
which is not of possession, but of knowledge. (98)
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=
=

FAZ Qo] “[19} TA8tE AL] 75 ¢ 77k Aol &7 ([living with him]

is more like nursing)2}al @& W IV EL 115 AAS AL A Ko EA5E H =
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Painted to paint. All my life. Not to give clever young buggers like you a chance to
show off. Like shitting, yes? You ask why you do it. How you do it. You die of blocked
arsehole. Don’t care a fart in hell where my ideas come from. Never have. Let it happen.
That’s all. Couldn’t even tell you how it starts. What half it means. (67-68)
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It was a weasel. One of his wheels must have run straight over it. It was dead, crushed.
Only the head had escaped. A tiny malevolent eye still stared up, and a trickle of blood,
like a red flower, had split from the gaping mouth. He stared down at it for a moment,
then turned and went back to the car. The key of the day had been set. (93)

¢lo] qt}’(I have a dead weasel on my conscience; and deeper still, a
dead woman)il Z3sto =X 19| 7l Fofl dule FelF ool EAISHA|TE

aRt ¥ @i Al stel= qtEel FHEA @ Aol es e
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27F A7 Al A4S FAG ol F =N SAIALE Y] 914 H
AA, vh S R e Akl E=A) aela g ARG 3 “91717F S
SF=cto] slalst Reo] 2Y¥ = WH7(the ways in which crises are
overcome, opposites reconciled, and contradictions transcended)< @73}
L ATH83). BE=E offd BEulAE AVIATIE dojolxt WP oR & AR
skar lt.

wele A7) 1240718 1341719] kel 2ol dig W] H AR IR0 xes o)g
B 9 A0l Qe W2 A VT I AA S 2, obESl 43
Qehel Aol thal et oS Hek el At @ rkedel Ao o wad
=31e] Gl ollE som, du taksl BT Lol ol kel FaM-AAw 15 ol 3
Belt 2 A3 Yglon], FANY E EFop} & F4 8% AT &o) nEebr £ 1
BelFE @ dlgirhol AF doluhz BE A9 WA} Helks HHE Ak we
= ohe S plgoleke saeln Yol Ao aRE ] BEst, Wl Akl Aush
83} hyAel Eelsell Welsh AEE Sold AREE W 2del MR of7E 4
t}.(80-81)

The old man explained in his offhand way the sudden twelfth— and thirteenth—century
mania for romantic legends, the mystery of island Britain ('sort of Wild Northern, what,
knights for cowboys') filtering all over Europe via its French namesake; the sudden
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preoccupation with love and adventure and the magical, the importance of the once endless
forest--of which the actual one they were walking in, Paimpont now, but the Brocéliande of
the lais of Chrétien de Troyes, was an example—as the matrix for all these goings—on; the
breaking—out of the closed formal garden of other medieval art, the extraordinary yearning
symbolized in these wandering horsemen and lost damsels and dragons and wizards, Tristan
and Merlin and Lancelot.(47-48)

AestA ge F AS Aoln

A Zilae AL ANE Y Kol 2313] Hobraiat sk Helsd o] A
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o} g+t}al”(reading should almost always be a heuristic process)&}al 573
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o] #P & Axske= Z §(Carl Jung)®l &A1 (synchronicity)& AH3tHA 3774
A A7t A2 diee dAlel glofof shrhal F7443hrh(48).
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E]”(living

3F7) wjioll “9Ig Y 7]We 25 +7]3L " (conceal both dangers and delights)

TS BEteE SA4 29S8 A =3t Huffaker 118). 3225 Mo AL o A
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TA|=® st UFapzo Al A4 AdES sk “mpA] o]ofr]ef AAlet
A} AVE O] B oto| A HA U= A Eﬂoﬂ f15o]"(as if story, narration, history,
lay imbricated in the nature of things), ¢13Fe] AA| A& “7]=4o]il, AHFS
E3l AojAl= gldelEe] #A7}F HEY (became a matter of technique, of realism gained
through rehearsal)al Z3HcH(149-150, 127). T3k 1% “AA 2 EAsh= dAL
Fem gk Aol oL, AREA o B = dvkEx] ekom, 419 Aol HAfjskar, HaA o

2 WAFAJY (The real reality is a meaningless particularity, a total
incoherence, a ubiquitous isolation, a universal disconnection)il F=%3gtt}
(Fowles, Aristos 154). o= < ¥e]4 g9eFe ¢ o gde s FushA 2§
= ovjsiy, 2l elE 9 HdeFe FeHer AL FdS il 55
1

AT E SN EAT & fee ona,

olgl HellA TA% 2ilaes dFe G578 Awdler =, 2dgse] Fad
W g0l vhEd A s mA gdes AAE sl gEA7IaL 2lde] Sl
TS vhds T Aok &, dF9 -4 ddess FdEE 7 s EUE
TH 2l MAZE Ale g Aoltt. ZLefebrlel o] 54 glde e & et
AA, A F7, ol AAolgks olEW e AT ¢ gl Ao oA
gldeFe 2 Akl At Fod 5 = BeAd Asrivie] 2 5 e
Aot

C. r%%@: 34, r’/}:’?”ﬂﬁlh r?%‘j: %ﬂ é?—_}-‘l]
v 8}

FE243k 5151, (“Poor Koko”)9} "=4=717],(“The Enigma”) Z12]x &, (“The
Cloud"elX = b= 854 gdegas A askA F7dvh b4 283 515,
= B A0 sl 60t A7HF @ Ao AVE A AYE S8 =)l
FAAE Wy 2] o @ Futell A AWAl HA AlAHg o o] w7 A

oz HE ol Bk Sk ool A A Ae Ak Ak aE

-
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2 olth. ol e QoA A}

%4% i T = ] =
SHd o] T e Z]\:!T: /\Pﬁlﬂ S5 AU U2 &E FZolr) (255-6)

Koko has in fact nothing whatever to do with Coco of the red proboscis and the ginger
wig. It is a Japanese word and means correct filial behavior, the proper attitude of son to
father. My incomprehensible epigraph shall have the last word, and serve as judgement on
both father and son. It comes with a sad prescience from an extinct language of these
islands, Old Cornish. (165)

o] Argol] WEr, o] oJopr|= of x|} of5 Ale] o] FhA ol gk o]of7]
7} @t whebA vt %EH A A= o] o]ofr]e] ASFoll - AALe} mErbA|

ofn] ApE o] §lojxl o] E At Ao, stk o] AbdE o o=
e e B AxE %%‘H olok71E & Aolth. relslr)el] ety
(Mahmoud Salami)e &3t =5,7F “3] A" (fictionality) ¥ “2HAH4

Z”(illumsionism)& AHOZ A3 QL& ZFoletal F2detth(154). AbEH o
o7} A AAS AATHH, 11 Ao FAEE TS rlste Aol &
T Atk HEo 5252 B 24 WES T = adol
dxeke A At welarat sk A AR gld e 7 ofel, oL are] 29
&3 3 S AR Aol w2
| 71 A E Ao 2 dFo v E-go] e B i, kA olF Fe b
o] disteE SR v Frtel gl Zlofth

A7t A= o) & Eall ARl S5 WA e 713E A 1o siAE
e flojxl s A ss gl A Apale] Aangle] F44A o] wE
-5 Aoz HHHo S AEA v =,

a AAE LAA7IL Feua e F e e | Aot

o,

o

72 8|~ dolAwk, Uiz A o Afale] Ade] thE Alge] wgntt o SujEglon, )
; S B o3 AHARTE 9 v gl 7

Very regrettably I have always found my own fault more interesting than other people’s
virtues; nor can I deny that books—writing them, reading, reviewing, helping to get them
into print—have been my life rather than life itself. (131)
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w71 o & :
1= el thal A4 p-dAdd Ao m Bgdt A d5E AR 3sH

Aolch
o HEQ RATLE E Sl vsEeE gEt Raekn @ud o
&AM Qo Bolt 574 3999 B (Fielding)o] oj® EHE glo] &

£A% 0 Age dolld Rath BYe obEel A9l o] iM(Isobelol
qurgael E9 Zeleby WARI Iske] SAF W AFde Ho

TUZE el GEEA etk A 9S4 ARbERe A

o J
A ot &7 Abekd Aol BYol el olMe 4YS AT AREAE
) WA e Al MzEHdR 9 9ok AR he=s a9 2ol
gAE 234 ogo® aelm gdvke Ao Fo AYs AR e
A% e =rlm SARL BARA AT GAA olame] EFAE A
9] obE aEm Ao o2k RE P QBB B 9T

A7 7F APEE AL, AAEY, FPEo] HaA2E FA st
7F v wjdeo] #2494 9l+="(enigma can be distinguished, suggested,
formulated, held in suspense, and finally disclosed) JHE st 44
AmAel Aol s7-7 gdelFel o TAPFowA AE AT ek A
Ay AANA F2A e ol olwkE @] Al Erk(Barthes 19). H7844 9
VAL dAe= n2HYo AAE T3l TSt SutE sfd o] AAdH

o2H 1ZFFHT (tension is wholly generated by the presentation of a

mystery and heightened by retardation of the correct solution)&= H

(Waugh 82), ©] oJofr]olx= HQe] dejutolo] gk maee7t GALHZ
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AFEHA ek, dial 7k Al | 9ol 2HOoR FAHM B LMRA
o FEIE e oA dEdt S gLl o o] HAANUREA

olgl FHoA Hopd, A7 = A2 3 AAlCl EAgda & 5 ik 534
s g dElE 7o R Qld 29 o] gErolete v AHE e o)A A
e gEo], 2HE FAd Fal A9y 19 ofE 18 il Al YPAF Afole
AZFRA Soll A P BEE o3 MHHES AoAQl AE FEAARE 7Hs
oolwdt 244 dAE ATEA Zeth S, AT dEE A AR HAS B
29S “ZAAd MAA degdo] §le EA"(a choiceless existence in a

(a
determined world)2A] Alfolgts Fuldd &8 Fis SAERE g = &9
Fojste] 7S RS wHE Ao]H(Olshen 102).
=2 ddo] AEFPA BE =5, 5 19 ok, oF= I H(Peter), BE5<1 T
A 2~7F Francesca)$} 7l =8¢l (Caroline) 18] a2 19] B4 ¢l 9=~ (Parsons)2}2]
BE BAE ArEA dstar Al 4= U drh 53] 29 Tk o] F B AW
= AHAEL = Ald 26} o] Aol disteE dY o] o Akl Ael digk v
<AE ATAF7 %= ot AN B 2
shite] ooprlo A trE olofr|®m HolHaL, sfute] 7|l A thE VB E Hol¥ =
71389 A3 Lo F=E
A 7 AR 8% vl 2B g = v obd dol7F A mE glolth
AlAICE Q1AE v shE o] ARt 2| A A of= QIZto] MAIZ Lo}
455 7};,;41 Ao 8] 74 Lol ZHrolH ATk, Zielakrlol T 7], ol A
A dge dojsh AAlgke MR ohE A Al 3t HolA AEA
Bl ‘LZJQ] deolet & ¢ Qlth o] Aol A AAS} 29T F A=
A A el A stk 21 ool A 771, dole] zpelgdel &3 vt=
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g weirlel B 2 o wels 4w A oA nalk s gt
Jue UE Ao Uz $5904 ohdAE mAA 2 Ao
the prince really loved her, he wouldn’t care whether she was a princess
or not)et= FFole] wE XA Wi e FEA)] FFe AA vEA

S TH257).

AR A2 Aaesag & A2 mrpiAd 2489 79 ok W 28549 2= A 5
AE s ARl Al WA Qled], e Al Bube 2d #91719F 4 o] vses] Bl (339)

Catherine lies silent behind her dark glasses, like a lizard; sun-ridden, storing,
self-absorbed; much more like the day than its people. (224)

AR SEsh UMt 2o AlgrEe] PFAA wEol IS JHoz B
HapaA s a9 & b e AR EAskA gtk A Al |
Ga sbsels “moel @Molw, slgw wAE AN oW (so
anomalous, so uncorresponding with the weather knowledge) ©J® AIH] =2
& FEol UEhdth2rD). o® umrk: azle] el AAg bt

]
Fot71= A RKSollisch 8), o] HA] A@Hoz ST F 3= WL oy

n

A7 oA FEaor & A& Fez2r} &7A o
A7 A7 el 2e ARERA B )
i on $97 Aol A4 4 Algtolel Holt), doji AEE Hal
AolA W, AFE AAE of7] W] o] v
ol ojo] elEal S Abe AHQ Algso] 18x %
Al AAA A A& AFsAol A 2 5 YL em@r). 1ev)e) 2
Se QA Axe] Ao el AT el gl Rolth Tl AN
& P AR QBT olopr|E Ea| Aolsh AAZ olsjas Aperold).
= olojo] s 743 AAe] AR Alolol EAlslE ARl Aol <doje] &

s

i

F[‘

0.

o YTA AL st F AL AGEA ¥n JAs] A B4 @
U o, dm mded @2 1 9 Jlveel s AgeR wEolnw 4
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Elo] AAA AR low, sz olgolAl AdHe] AFE Al
=R s ok Az aRan TR Aol AlAl Atele] = A
t & = ool st gAY Ert SESs oloplE =Ekeit ofd
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M. "2y etg,: BESFAT JZF3A £
ALoLdY

Ry B TRE FuRos ddeEe] 44 A6 AAm Ak
o= F Wel wy BAURE el vuach A Belsest destes g
W, wRteAd 54 dous ddat @

o FeF Y FYFE WESE Agolrh 5o dxg F5 Clny &
% e

A ezl AEEdd TEH o Yehd 243 27|49 FA¢ st
of “olFstHAOHMAE AFTFse dAEEAC] AAlel wEILA st &
W (the desire to inhabit an idealized but credible alternative world)& %t
xdsta Aok H7FE WA Jok(Vipond 131).

53] o= thE Yl | oler|Ee] FHRJMEEAT AFAA Abaret
oj Ao A Hojup gk 2471149 7]3lE FowAnt Ax AJFstA| gt
o] AA HoA v FH3HE A ahell A= A= FouAdd &y
s wkgets EAlel TellEY BReiel FEE T oA AEQ fdeE A,
(“Eliduc™)oll A ] 1241714 &3t AAT 5, Ao Aol s A4
L A A7F ALl AiA Aws MAAI7IE Blolth old e AP At
28 Abae] QAT E Fo A QIzre] AFo| g E50] FE=TF A AE
AA ARES Fa dA = 240 ditoldt & 4 e, ofdl gk siES o
M oeded Yo dA oF2 FEHEAr o] wf AEA 27|Q1AS Weshe A
fzo] TA Bl E FE vpHY AE T R4 aagivta dobd, 19
ZEMAANA = FAE HF-o S48k A5, 5 Jd59 ol &+ o

Hgz=e A4S ekl B Q5o FARg o RA FA 9 FUE S H

4) o] A& rAESIARE AFHA X3 Ao - John Fowles®] The Ebony Tower,. "dl& Q&
A3 g3 FE T =% A, Al 8A 53, 175183 HolAo AAE =8 £, HsF
Yt
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AL doH=s SAA7|aL 1 vhgjAdd AFEE AMAE diHE 22 7749

T 37 HEled s AT Al of w3k 20T &nke] o oAdS oA

TA 2719 deh7] AR A Ade] AxE] ofF RIdeH wiEoR £g
T T8 TR gAS A2 A2 o off7t 9l vk Arbls MAL 1?"
; - A o] dxEE Aolths As A4 24 EPE}

2 Fies v SAvd 98 AU, &, AvE ek g2 -

t oln
tlo ro i o

mln

It's not for nothing that the ancestors of the modern novel that began to appear in the
early Middle Ages so frequently had the forest for setting and the quest for central theme.
Every novel since the epic of Gilgamesh, is a form of quest, or adventure. [- - -] Never
mind that the actual forest is often a monotonous thing, the metaphorical forest is constant

suspense, stage awaiting actors: heroes, maidens, dragon, mysterious castles at every step.
(60)

fluy B9l o] ZAEMUl= AskA apedol A g1zke] SAlo] ik =44
GH 7} o] Fol A 7] o] e o dlEatat e holn, 2ulioh v AL THs
& AA 1AL Q17ke] Yol WAEy] o]l AR 1 oW =YA Zuk &
AskA] e Stolvh 3k 4 Aol W E x3tE o] F= AAR Hel&d
<] 0%1%@ B -%J_idolﬂi, vE&sy Alolgt & & JvHHAAE 113). &3} °]
% = =

ddolebs el FAdA 715 2440

aglar o] Ao AEQl dxY EF¢(Ebony Tower)= ©] =
FA st dotgt(Ivory Tower)oll g szt 24, zpde] jd 2
gld ol o]gH ol =AH AL 7F due FAs AAE A A

al %
Uk relal oA e giF el EAskeE Ao AdFe] s om ol A

ox
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F AYHES AEATA A e AR sFe Frlde Axd & 5 o

“QUidde] Zstar, A4 B=s AWen, s74e] A3 Fd’(a young
who was above all tolerant, fair-minded and inquisitive, 15) 2.2 XA}
doH = #o FAstE L myAoln FeAel AAlE tistes =
S g dnh SHAINE o] A =Y A ow SukE ]l HlolH| = mEste

3
)
=]

i)
rr

°

r>£‘i

lo]m Ak olFrhe F 20tHe] ol dM(Anne)¥} tho]eofti(Diana)®l
o) o] FE Al HaL, o]& <l A9 off ]~ (Beth)oll Al o4& =
Aok =, o Evdgte £33 oY F3F HollA Hojn|=e] A o]
ol Frro] ostEo] Jd o] E=F3HA ® Aolt) o]ofr] 9
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oy EF9lL & ol &<t AsS Astd AAA A - A A=star
ojop7|= HlolnH| =7t HE&elE W] 98 o Endle] L=xtetwA Al #E
o ae fEe A = s Ak AR o R e Besy
o] o< ;(The Art of Henry Breasley)®] X<t ZHdst7] f18 1& <JAEH-3)
stct, dlo] ]E7} TR e A Aol VA 19 ddI= A
o B 77hE EGS shal vk 1
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B BYE 9o Helsesh 3 Aha qlrk

SodEg AQueld g3 e APAIE REOR $3F 1Y
=

1=

EIES R ] 01 iR ‘a“éﬂl?ﬂ Arle] FRE FAEEs ddol

T2 AT Ale] ddo] Qe oAe] URAA T olAE Wtk @i 1 oaie v
Yol & AFo] shilals mww Fulaw, Ad] e 11 madeln wwa AW, w
T dErteA Ao mge] sl Wi Be o7)E X ghedn £AS ek offE 17
o that ol7l2 18 AFap) s odw ofE Ak 159 thaks Al HE wgow &
Az, 1 U7t 948 thE Algoln], WEjels EulAlzk gk aa7)7t 84 ol o
2= A7 A (100)

He glimpsed a different girl beneath the present one: rather highly strung, fiercely
self-critical, over—conscientious as the one piece of work of hers that he had seen
suggested. She was also anxious not to make too much of it, her artistic future; or at any
rate to bore him with it. They slid away to art education in general. He was warned she
was a different person on her own, much more difficult to dissolve without the catalyst of
the Freak. (65-66)

AYAA} o) F dolu = thelelute] el Ael gl el aPE
Hied, 1 agEe AVSAE A4 SE wel wel Ulth o
el g WA b tholeluel Al TS Ze wETE o] AleA %
b AQelN P RS Haw AA=HA A gk
&7k doluleg ARRE AL thelduE Fd 8o
y

o gk H gkt Akl gl o Aol Rdth. A= tholofutrt

)
go = & o

'~

o
-
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AAs) FHE AR AREn. olF Wetor Hohe Heoln=E nteg

RS

Aol ThAl dholelvel Al 1 e FaAw, oAy sk AR A% ol

=7 Wi g ob3 thololubs 18 wjgEAl 84X etk dela gouls
=g ol whle delw Fat Ay o5 e A& AWE dolu=
oA ALl ool EASHE E ThE Aole] BHS Helshs Hgellth 1A

& @ EY} Agsts 9AE Adst S AAl]l ZAR Aol o, ®
s Al e kel B A gl o4l 3o FEHAA 457
B o] opd Ade] WAIHo] 9l IS 98 I 2Fo Fie oF
2 $71na AW AT okl 2AF Aobgich, aevle] 1 B#e A
& %9t g Aol AAMW AL BE A FHS speta 1] ol
el Z9A AEe A Skl Ik spARk 1 T AR Fely Rt
slwgt}, 1= thA ol Awt Fedel A, =Yt e AAR sk zbo}
o AR A 5 sl 73S AU

aE BE 998 F9oM, BE £4¢ AR To) teh 2k ARE 94t {1 =
A ol o] ST, e Aolsl AokE Eelle LA Aold] 1 FAE SoliA oA
dthe Zlol. 27

SO oEe] FHAQ B3 Bed 283 HAY i FA9] EA47F oy

Atk EAE S oA ATk F dvbhd e, 2o dehg S3tEkA AlgElA dnle

sk el a7t dhs Alolglek o] Fh 3 A o] Ak EAl9] axdo] ofyel dedt

| @ A& A 2 gdstA @A ek 2= AFEks doldl diE =

EEAo|LE o THE 7194011”*3} O AR AT BAE BAFITh SAe =Y

7 AL ARG o, A Fmtle] RS ARt T aHth A o & EARA V)
3Rl Al whAlE A A esked, aEA & Almxat a4 esker (157)

One killed all risk, one refused all challenge, and so one became an artificial man. The
old man's secret, not letting anything stand between self and expression; which wasn't a
question of outward artistic aims, mere styles and techniques and themes. But how you did
it; how wholly, how bravely you faced up to the constant recasting of yourself. Slowly and
inexorably it came to David that his failure that previous night was merely the symbol, not
the crux of the matter. He remembered the old man's crude and outlandish pun on the
word Mouse; if one wanted signs as to the real nature of the rejection. Bungling the
adventure of the body was trivial, part of the sexual comedy. But he had never really had,
or even attempted to give himself, the far greater existential chance. (95)
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gy Ry B e AT RS SAUEY AAS B FYFG A
A7l Had 5o TololA urh Wus) Avn ¢4 velsest A%
S ARTE Azt BARA AFA 2AE 4F §99) dgelas =z
ol EA el WAld] 7 zae, ool Qlzke] e Al Al

of HEFAZILAL AZst= o] T4 A 5 o=
< FEYH s oY ATt dn

2 HoA AdFelE FHE Bysgs 18960l Gl Ejolu &
Elo] =9} & ~(Steers-Tonks) A FX7]7bel|l &do]=(Slade) ol g+l

N
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= oyla, 19169l AF4 dakoat Hof 1920d d=s AL gl
At o]F 10d F¢F BEses AT} T4 Atolo A gl
ThA] 10 o] A 5 24l il Froll Al o] ool gk 1A%k AQE ot
E WITH10). 2= vloH ol Al o] #HA etk ‘U= SHA7L ofy e, F2ol.
Aoy e] AEA7E FAE EdA 7 AAY Yol FAS A 2 Ao

27('m not a scholar, dear boy. Ignorance of things you probably know
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o FAQ AoE T3l e &S st A derhvt oide Fo=
=g Fdstar el A= A
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9] olefgt Aol ¢Alslkel, 19 dEAEES AL AR d¥S 1
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This rather gorgeous old house, the studio setup, the collection, the faintly gamy
ambiguity that permeated the place after predictable old Beth and the kids at home; the
remoteness of it, the foreignness, the curious flashes of honesty, a patina . . . fecundity,
his whole day through that countryside, so many ripening apples. (26).
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AA digk $-2e] el A 509 EF U ol Wgly] wiEol ot (most
of us feel abstraction has become a meaningless term. Since our
conception of reality has changed so much this last fifty years, 36). <
Aol s8] e fdEy Jide] wsE BeErt w41 U5 AAE
sl Bejsg e 4 g Aueks ZEstaat P ol
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A2 B3 ok AZHIT. SR 2 17k AR 4 st gdrks A st ek
W st ke dew @rhHer Jen S8 £5d dHE G grmer veds
w5 22l Slo] glojof sh= Al ohd7har'(62)

“Triumph of the bloody eunuch.” In that way. “At least better than the triumph of the
bloody dictator?” “Balls. Spunk. Any spunk. Even Hitler's spunk. Or nothing.” Without
looking at David, the Mouse sad, “Henry feels that full abstraction represents a flight from
human and social responsibility.” He thought for one moment she was taking Breasley's
side; then realized she had now set up as interpreter. “But if philosophy needs logic? If
applied mathematics needs the pure form? Surely there’s a case for fundamentals in art
too?” (36)
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'Leeds. For my Dip AD. Then two terms at the RCA.' He looked duly impressed. 'Well,
good God, you mustn't 'T'm learning more here. He looked down, it wasn't his business, but
he managed to suggest that even so, postgraduate acceptance by the fiercely selective
Royal College of Art was not something one jacked in lightly. 'It's all right. Henry knows
he's lucky to have me. She said it with another smile, but it was meant neither ironically
nor vainly, and David revised his opinion of the girl a step further. She had given herself a
reference; and she gained an immediate stature in his eyes, a seriousness. He had
obviously got things badly wrong; been in some obscure way teased on his first arrival. He
saw at once the very real studio help she must be giving the old man; and made a guess—
the sexual services were provided by the other girl alone. (29)
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But Henry’s got one rather extraordinary quality. A kind of magic. Apart from his painting. The way he
can . . . dissolve things in you. Make them not seem to matter. Like this, I suppose. Learning not to be
ashamed of one’s body. And to be ashamed of one’s conventions. He put it rather well once. He said
exceptions don’t prove rules, they’re just exceptions to rules. . . . We can’t explain it to anyone. You
have to be us to understand. (56-57)
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SUHAE B ARS o] Aol a7t & 5 e 4L YR oy HAE
nFate] e Aol JbE =Fd OE A o5 Bote] A kit
1L FoA E fYoimd zlolE A K= Flo] F8H A dFol’(the

laboratory monkey allowed a glimpse of his lost true self)d] &35S <&
A

A AH96). A= = otHslm oA E 2SS HNEglony o 48 Ay A=

of tg Baew oz o] by FAbe] % Sow mahe Aol
OJMT Folel olAAPE 1 AMS HalFn AR Bath [ ] dol UTE BlA
ola, WFE HAg Fo] HAr] wliel 1A e AAE A4l S5 HTH ol
4 ] gIdEAE BE 7)skeh ehde] 75 7 Zlolth (158)
Perhaps abstraction, the very word, gave the game away. [- - ‘] because it was so

compromised, so settled—for—the—safe, you could only try to camouflage its hollow reality
under craftsmanship and good taste. Geometry. Safety hid nothingness. (95)
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Phrases and judgements that only a few days previously had pleased him . . . ashes,
botch. The banality, the jargon, the pretence of authority. The reality of Coet rose again
behind the tawdry words. [+ + -] Too much. Like messing on with a painting one knew was
no good; that one could only walk away from, without looking back, to one’s separate door
in the night. Underlying all this there stood the knowledge that he would not change. [+ - -]
[He was] a decent man and eternal also-ran. (97-98)
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The extraordinary change in European culture that took place under thr influence of
British (in the original Celtic sense of that word) imagination has never, I suspect, been
fully traced or acknowledged, The mania for chivalry, courtly love, mystic and crusading
Christianity, the Camelot syndrome, all these we are aware of-a good deal too aware,
perhaps, in the case of some recent travesties of that last center of lore, But I believe that
we also owe-emotionally and imaginatively, at least-the very essence of what we have
meant ever since by the fictional, the novel and all its children, to this strange northern
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invasion of the early medieval mind. One may smile condescendingly at the naiveties and
primitive technique of stories such as Eliduc; but I do not think any writer of fiction can do
so with decency-and for a very simple reason. He is watching his own birth. (104)
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5).

g 2o Al "HlolH| == ApAlo] &35k ARl obdAl So Al EAEA
oJnle} S 24Tt AS5S EEO|AYS}, “dzo] HYHor Y}
@3} (art is fundamentally amoral)ghi= ARE S AXR-SE A zpale] v HEHS

o

o

Q3 AAow o7l EolH, wEbA oA FAA EHVE st 2

ANEw A Aol dFo AR A& F AASoY ArA = LW
He AEolg & 4 vk (Fowles, Ebony Tower 105). "lo]n]=o] gt o]
g FAse 204171 9 EEHAY B S HEstaa gld Alow, sExe

A o] Eeteks o#H Al gty “[Apote] XA et HE S EA et A
= o] ol B R EHsH olg& As T jle o] dHle 8 3
stal o &S do]A Fotf’(It, this namelessness, is beyond our science
and our arts because its secret [of the authenticity of self] is being, not
saying). Uol7h £k 5 aleAFol A Amd ‘vesh BAE B mE AL
A ojulA g P AojE EBaA eln HAse w3 s BaA 2
At e AS wjASAY FH3t(All experience of it through
surrogate and replica, through selected image, gardened word, through
other eyes and minds, betrays or banishes its reality) <, @] -8 210
o] & &oll 3 AP AAE FAHA HshH, wepd A AdEie] 24
Aol #39] SHAE Hlold Fytel itk AoltHFowles, Tree 90).

ol B BteliellA Bel&Egs dvolH|=dA Tdzgsa,9 24 §(Karl Jung)

o AL wEste] Az AN A BAY AL BEF JASL T Z,
Sezd Al Faw AL AW Ade] BAd dFe Qe wfEA ¢
e Aol Arjele] dojwd Aols HE ° 4 Fad 28U ouahs
Aole} & 4 Sk,

"2 o = s (e g IS ) A, o £ olobl o
BRA. £8z0l 2 A1 ool WA §, w29 A sigle. 49 A neldl vl
Aea” (81)

}nr

=
=

“Then he went off on Marie de France and Eliduc. “Damn’ good tale. Read it several
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times. What's that old Swiss bamboozler's name. Jung, yes? His sort of stuff. Archetypal
and all that.” (48)

AAP Aol mab FAle malasl el Agols @ & g, e
== AdoEe] “AYED $5 e vhie YEel BF RE WL Yol

Hd Aol ”(in an age that has lost all belief in maidens, dragons and
magical castles) i gvhil FHsIHA “S-2e @A HFHoR AP o
B2HAISF 28 2y 22 71240 siivbA 271 3t (we have only
superficially abandoned the basic recipe danger, eroticism, search)il 7J&
stth(Fowles, Tree 60-61).

9 gze AR, A vy = 23271 APE AGE dE 5
EUUSY 25 BgrbeS Aladt 2o 24 Tepyiab ot S8 E S
Al AI9E B AZE BAAHR] FREET T AR ANt S Ea
A7), TupyAb el EEA ZUE =) SE= Ul (Allain-Fournier)e] TE O
di(Le Grand Meaulnes)©] A1 F-&oA wlg- frAletthe & L3S

14
wgtkn A4 g

¥, ol 2

Ol¢

Wk 9 A FAN AR Folshe Aol ke, 1Ae dAFEUe "B el
RS A @eo] Fol TR o v &4 TrhEAL Al N oRt @ fAES BS 4
Qrhe o7l Ak Ui 94 Wk 2 R olgo Rl 9E—AA AugeAE a9
% &7k Basih—S Aehid A SRtk by xR0l wrks 3HH A A4 Fbi
& 2ol dis) Aule) Gst wgel & 2a JEAE BEA. (169)

One such obstinate survivor was Allain-Fournier's Le Grand Meaulnes. A number of
young thesis writers have now told me they can see no significant parallels between Le
Grand Meaulnes and my own novel The Magus. I must have served the umbilical cord—the
real connection requires such a metaphor—much more neatly than I supposed at the time;
or perhaps modern academic criticism is blind to relationships that are far more emotional
than structural. (104)

ThAl S A, e AR 7E sk AE ARl vy 29

sgz7b AR P FAA S dFY HEE B Ao & 5 gdvh. A
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AR vie] = Egsel fdega e durhel S4E B
@ olE A a2 FAH ANEES ANA Bhow MESE AFo|th A
=

Zel  mig = I3 AE oFEw(Angevin)GUtY AU EA AZEH|g
(Shaftesbury)®] thudxde] 7] Aol €47] e Aefqy 2 A3 =,
SAIY A1l "y~ dEHE2(Denis Piramus) 21U A4 #HH s 4
gt 25 27 % A FE2E olyd AMES Fall TAF A A A
= AFTEAA AAAQ #HFE FARe] Ledds AEA mlXTl AALY

23 249 2d9e s F Uv =EA FgE 5

o vebbd stz kel = =gt ojge] AZelA &45H)

94
% A deke PES B A9 w9 BAE BAT = QAT

g ® Bt 17k Aol AYe EFYAAES RATE d AT
A}, agar o] AL 718 A9l 2 2~®(Jane Austen)e] ¥A 3} wjzd=E vhsl
AAds 4871 = st

DA K7 Bl 44 £ Agkso] AR oA AFEA th dge) A 3
of ¥ % itk EW chalsh A% 2 AL B, B9Ask =6 AL xAY & drke A=
WZE T % gk vkl A9l eoFle] T FASO & At n%EE AL Ak bl B,

jS A
17te] ST 1 A BRRS A% B 4 e ARe 1ES v Aol (171

It was composed not least of sexual honesty and a very feminine awareness of how
people really behaved—and how behavior and moral problems can be expressed through
things like dialogue and action. She did for her posterity something of what Jane Austen did
for hers—that is, she set a new standard for accuracy over human emotions and their
absurdities. (106)

-
Kl
30
e

sezi vhe B Egss) A 9s€le] AE FEHOE e
5!

ofolH UL frrjol thalA FAlAom YA = etk vk os
bl

10
2
o
i
=

e 3@ olold st A A @S ek, A gty

43} e B MRS BAGons rhest Agd FAe 9y SaF

o SHMow MEHL e A4 &+ ek ol oA Fexi T

AH, 0N A4 FAFE P AR o) Asslel 2% Dol
— 54 —
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ofvf, 1el3hy] wiel FAlE rA=s st dejobd ol ABoR B
i FFah,

neehrol Be¥eka B P Atk [ ] Aol delut AeFaE AR 2.
S T e
oFE AEHANAUT A of ol 1] o8 uh (A= As Aejoy, o Bl
AAEE AR, A AR T ool ek Zelglr] Hel walA Hgieh. (175)

In Brittany there was once a knight called Eliduc. [+ - -] a war broke out and he went
away to join the fighting. There he fell in love with a girl, a ravishingly pretty princess
called Guilliadun. The Celtic name of the wife who stayed at home was Guildeluec, and so
the story is called Guildeluec and Guilliadun after their names. Its original title was Eliduc,
but it was changed because its really about the two women. (109)

olgi] Brbd ralgwat wAe oIF 4ol 4H thgstl B olop]
b ohe dS AR W o FAlel Ade] wat olopl7t B 4 Ak

B. A4 FAE A7|QdHl tigh 3y

AR R A vz vhe]e] AEE ?“33}1 9lE Al 7EA Al =E)

o S U (S e Azt BA

OPI
o
N
m

ojA WA e AL FAECA B FAAAE AL AN Al T AI=FE AGTIA
= Aotk A WA AR TR EFAbele] WY FART FAYY TAl9] SdA eIt
o] AJ2Ele] E:

A Aol @ B ATk gl EdE Fu g9ld AL e FEue oy
. Wbl del 1ele AEel sk Gk [ ] oA ALEe SR e
21,9 Aust BAse] gek ST TR sl ke ol gk vl ¥9 Bl gEw
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Sl WdolAIR, T Ak QT Alslo] B
o dojqe=z dagt (173-74)

It only remains to remind readers of the three real-life systems against which the story
is anachronistically told. The first is the feudal system, which laid a vital importance on
promises sworn between vassal and lord. It was not only that the power structure
depended on a man being as good as his word; all civilized life depended on it. [+ - -]
The second context is the Christian, which is responsible for the ending of Eliduc, but not
much else. Marie is patently more interested in the human heart than the immortal soul.
The third system was that of courtly love, where the same stress on keeping faith was
applied to sexual relations. It is hardly fashionable idea in the twentieth century; but amour
courtois was a desperately needed attempt to bring more civilization (more female
intelligence) into a brutal society. (107)

gEo] A7k ddiy #
Ae] fate]l A&
S 7]%38Fal 9&"(all civilization is based on agreed codes and symbols
of mutual trust)s ZA2FH107). 1%7] w&ol TdeHa, = dd HY=
o] ol 3pg=o] AFAAE FHT T ARTF H= Aolvk. EAH(Hirsch
Foster)7} o825 “$749 Hi7}’(a master of dissimulation)2tal &3}l
(19), &A= (Peter Prince)7} o] & olA FESIHA B3 XA AT “[Ho]
=1 o< ol [ #Held 71”(a hint of artfulness [--] beneath the
[visible] art)e} “wi== Fm|stA yebd ¢J="(at times a faintly suspect
note)7} QEItkaL Lgk oA 1 olFE & 5 JYTHILI).

fdlg]f 3,9 f&s Aol 7IA deHasE FHo=E siAstd o
ek AT ool tigk AFE, Trejal Abeke ofQlake] Ao
A7 J 94 e BEENrY] 9
ZER T ES SHHEHA AT AR Qs B
A HAA vE 7IAERNEH A7 AR dide] "v
T AEEY FAEFHoR QE FHdAA EAY ovd

3

(Logres)® ™

o

NA 2B AHA BY F Ade olH T

2
TP LE Fo] 45 AHd U FelE mEet 4

I
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Sl ohl EHol st opdske wttlw FxE Aokt
A 9 dzt olgthe BF delobd e At
7] Slsl AYstE SRS A5 G BeXE 9B S Hid o
AE QeRae gRe aUE B 47e A et olhE o)y Kol
= = olth. w3t Aejolygow HE W
& Ba polE we AFAs vk Aol wAAR ddd
AARZ ol9o] t] o] A PARE THSAE FETh A7te] T At
DA 7] 93 ARRE w27 go
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rx,

2292w fh. el AeA } 5 % @ o] A%

of AWZE ol WARY Alag T e ul dae] Aol T b 1R w3
FATU, o UeIA A0l FAHOIAE G URE dih] - g told] Eglel, e
A el AR SpeTU, TR e o ds] 18 Al $2] wielA) o],

Do you see this girl? She’s as lovely as jewel. She’s my husband’s mistress. That's why

he’s so miserable. Somehow it doesn't shock me. So pretty - to have died so young. I feel
only pity for her. And I still love him. It's a tragedy for us all. (123-34)

degolds 52 AW vES Hal

HS

onw g AQF oue] £l
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Bbsstths 2 9 Ak TA TdE SAE Bl B 84
o A 22E FUTF So] A9 2P wob
al

ar
Q0 olHE d-o A KoM FA] LYF A= A FEAd dF

b

Oll

SAM] G wp]7h Al ofejell A A7) Holupsith slele i) AR AurbA Reles
72 ok s EANE 20l 5 Ak bl 8k 7l w23 gk 1A Aol U
Rt A} e e %E}. 0}9)\5 FARPE £2 A H F99E 2 2 W
REA 2Ale] A8QAF SAlHlE A 2AE Bolth vy ] dids 2 Wk 5
&ow Sopith I3toA o 73“?}% A Ee A2 T A o] Eolst sjle] F4l
A ] Pell ol FATE 2 FA 2 FAME Hidopytth [ - ] AeFH A OPH% ES
SaL T Eopeh 1 obEThE we EE AU °1A°ﬂ 9otk 1, 2% S ofF U= o
okt 2l 25 H, AUt 58 S40 das Ay o Wk (197-98)
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2 do I U

>ll-i

But as she sat by the death-bed with tears in her eyes a weasel darts out from beneath
the altar. The servant struck at it with a stick to stop it running over the corpse. He killed
it, then threw the small body into the middle of the chance! floor. It had not been there
long when its mate appeared and saw where it lay. The living animal ran round the dead
one's head and touched it several times with a foot. But when this failed, it seemed
distressed. Suddenly it ran out of the chapel into the forest grass. There it picked a deep
red flower with its teeth, then carried it quickly back and placed it in the mouth of the
weasel the servant had killed. Instantly the animal came back to life. [- - -] Eliduc’s wife
went and picked it up, then returned and placed the exquisite red flower in Guilliadun's
mouth. For a second or two nothing happened, but then the girl stirred, sighed, and opened
her eyes. (124)

=& FA=A Aeld 1 AYrt 4
EFelae] Aol dEFE vIF AL ARolth At AEFd s SR
A 2w Fe oA rng - d
A ojgder BAHEY, 283 vhe] = ZIgas U] Ay ask dejetdnt
A desdae] JAdE gt A

=
A gl UE Hde FAL S A ATS WA v

A=)
oA F o4Ee FHo o AEL dNsW AHAE 93 A
b HA Rk ezA Fuwe] ojn] Asd 1) AEAL HEFE 49U
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dol #r}. ®=F o]Y3g oJopr] FEE 9
A A AdrhE Ao o]Erh = Ton 1

H A as deotd s Exmow dErie A ol9d HuE A 7HA
A A R of9f wste] dlojH| =
U] 7 Al AEs gt e Ao sjAE ol Foluivkal Fg
th(34). #xF ofvjet #H ] ~(lan Ferris) Al F&29] £AHEL “AFHAR &
A @AEold Fo] HFso =M (centre on a rejected passage which
may once again be found), A|2¢] MBS Q3= olopr|ES wWEL, 19

kol ool e Foh= 2o 45 Ha v FAITG).
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. whEloh =7t vkEoldl Hd A EES
A3 27 o] g Al deS opx g vbE 53 skl A
8% A 9ge Al o AEo] tAsA H=d, vhE
A =g & = v S TAYF A e TRy Bheie o
aL o2 WFsAA, A ) Alole] 3 tigtE olEo Wl
49 ST AA A AAE vEeA wEs ZFeld & &

_60_



BRT IA,, TFFATL, TTEe P8 &F
6)

s Adzh R F J7E €2 gexe dyE Evke e 12
el 24 ¢dst 4z TepiALE dig=2 AWy 25F S5 vt o) %
= " d v (Daniel Martin 1977), "RFEJARL(

A Maggot 1985) 5 = FHW7] #F= LAERHYS &U}EHFA ?M
= s o 19 QJ o] A AFE Y Eibs AR ko] 217914 9

7@3 FuAsts WEow, o4e Ba Gyl 49 APS WA F
=
=

N
=
[
~

el oy AYHEE FAS Aushs Fge] ddth ks WS 71489 Row B o4e
Joh e Rom ek o] A7k ojeltiolehyl o e msEg Abdolth

My Female characters tend ro dominate the male. I see man as a kind of artifice and
woman as a kind of reality. The one is cold idea, the other is warm fact. (Conversations
59)

6) o A rdojel 2%l WP WiEgA: & deze] TEAY 3=, , A, T
B 1 TEARSAT Vol 102, 203232 H| 0] X 5
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olel % Aol Hekdtel o] FelM Al AEEC] 2o hF A 971E
%3l o] olopr|He] AujIEY oAbaBe] FAls walel UlE AL Wl
3 gk ofvhE wezE 2047] F71 AbAEC] Buist ssbe olge] 7]

>
o
ok
e
K
K
;
zfl

I At 7 &FF Ao

B4 35,5 vaol des TA7L S 3 olobrle] ANV 1S
st = St HolA mudez g@gade 7t 1A
o ZEEd gdE2A FAol e da ofe] Aol
=duAY, Mol ofE SAstE Ae AES A HolA gev FolEG
Aol FAE & FAEE oW AAY EXREdd g E50ldx o]
HA e A dwe o B2 g7is woH AR AHEE Aes
Aol wjR o wmA 66AIY stAbe 194171 = A Enbs 2lH 9
(Thomas Love Peacock)®] Z71& 227] 98] Al118]¥ dd& W} S5 =4
(north Dorset)ell &= G- FT(cottage)ol AWAl Hrt. of7]dd 5738}
g A7} Evlx #HH IFe AEAER, 3E&EE EuygH(Charles
Monaghan)#¢] gk QI HFolA F=ge] gt oJdE& ZA(What about
English Literature?) Evt 22 ¥ 5o 7P mejalel G=2p7tolH Alghaol
A HFS dogta AL aglE v think the most neglected english

=
7 o] olopli o1 ¥

I

-

rr

writer 1s Thomas Love Peacock. I keep nagging at people to read

peacock)1l 153t Ao At (Conversations 11).
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A ME AollA g gajollA zkau Wi of7pl = ) 5 2 A Helle wE As &
A3 121 g HAE B Folgo] B Sl YTk e FAel AF o g nhel 9
3 Y9E m WGl Folqick #ge] ohe} ths

a &
]

Of the two suitcases that had accompanied me in the taxi from the station at Sherborne
the previous day, the larger had been full of paper—notes, drafts and essential texts. [ was
near the end of a lifetime's ambition—a definitive biography and critical account of Thomas
Love Peacock. I must not exaggerate, I hadn't begun serious work until some four years
previously; but the desire to have such a book to my credit had been with me since my
twenties. There had always been good practical reasons why my other efforts should have
had the priority they seemed to demand; but this was the closest to my heart. (131)

A8l 58 a2 Aot A Al AE AL gl o] A5 ARES
B B A Hed ook A Bl dXEIES AAAE 54
o] ou|sl= A thal] st A= B8 SAEAAE AF ZUAS BHdo
At} dolrb 2= “Ar] Qtel e Folo] IR sty 19 dEs o)
A)”(what was it in [him] that drove that young demon to behave as he
did)oll Z21-& AbAo] #AH7tH(159). Bo g Hol7|o] w3l o] o|ofr|E =7}
A=GAl 108 de AFel Ao AmAAlE o HeExe =72vhA
T 58] 29 Q7IAR] TZgx F99 oz = E8ola, 20 2A =22
715 Arke TopyAbol e wE s 24 S ZAEAA Y] TS AT
Ao M BA7 stolg AYE FA AR AT e Fxd A F
oJej =715 vighe TAEREUS ¢Ao] o] diAdo e =gt FAlo A

7he sk Al de Fal sAECA ol S AN e VEE A

obrhe gz olgH mrUFs o bt wEeol ATl Qoo

e ZRERUUF A7 o] R ol &

o

ge ARABL Zolth oPF FRo] JH5d WA olobrt AR B
Fench 424 gdd F42 T Qe el Wias) & & ol Alde
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o|7174A] st} SRk 134 y5e @rxbz slol = =] W3 olopr| = ThA
TASES HEAY. IR Ag FollA] RAX A3 Fo] %—@0}@ 71§l
a1, tolrt dxprb g bk A S o} AEEA AT @ 5 gt

g Aol kol yehd Z1o] 7S AR

5ol 3k olop|E thal T o] - MfHOR EASAE - AT Lol AANY AL
X O]’T 45]—0].71] OH7]6H—‘:—7(] gl-/u;q
. B3 UE uhald A st

Just as my reconstituted Peacock cannot be quite the same as the one that was thorn, so
to speak, from the womb, I cannot be sure that I have reproduced the events of the night
with total accuracy. I have tried my best, but I may have exaggerated, especially in the
attempts to transcribe my persecutor's dialogue. (159)

ol¢} #Hste] Z7pr olofr|e] EFHREAA WE] o] “ofuiEE g AlE"(an
obscure title)¥} “o]3j7} HA] ¢k Xﬂ*}”(incomprehensible epigraph) & ¥ &
o] <ol APo A dwrHor Wiy Fet HE A 7P (the red
proboscis and the ginger wig)s & ‘Al=x=7]'e] onlE 71zl F&oloo] =
F(Coco)s AAIZIAR, AAZ 2334 A8 AAEH165). T o] 2 A
FFA(ZH Z9)v BRE ouletaL, o3& 3| o] Z9o AALel WHE o]

2 71,

R E R N ek
SRk 37} gl Abeke 29 W Q3 (256)

Byth dorn re ver dhe'n tavas re hyr,
Mes den hep tavas a—gollas y dyr. (129, ZYF])
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Too long a tongue, too short a hand;
But tongueless man has lost his land. (165, %4¢])

= 9e=2E o] AALY H7)E A FS AbdE 2= 714(0ld Cornish) ]

ol Al HTol opmx] Altfe] glojmid <dojeo ik A< ztS ZIAg At A
i oAl v @8 TR AaidA JrmAoew Ad AEd S
o] J

o]
D3 BAo) Aol ejue} s)go) a) A=
] o

A 1093 9Fe] i A7 P

H 1
H =(Hampstead)dl] &= 2@ 7 ZE~(Maurice)9t Ald(Jane) F-HF-o HA
2 wEg a28d S 11E e G A g A5 g2 A dhate o]

oy 2

Aol A 200 zubke] Fe AEE WA vk e e Foll Anky
of Qr¥aL ol Al HiTE HE=
shatel] tiafA “olrk, U WIS A g4 AMHES TAsAE a7
knock off empty house, friend. Not tiny people)gtal WalHAA 3}A}e] oA
= olF Ho= dAueArRt o]9le] Mg HHE PAtetA = F=rH(138).

~

half [his] size and three times [his] age)

L A WA EE AN AU B, B A A
o BASAN e MEe £ ga RAEe] ue AYERYE Foldl
e e b el hEasMaro®] AXE JASH Bad A o4 F
A7 gt geie Alel 996 A9 TR

MAs 253 97ty ofekes AL [ - -] ™add O "e U7 "Hojd & o2 =5

S gt e, ] #E ol3shalo] 7 AA wFold e, wx? nf2i v} Hela ‘4 = OEL F8? 7f

Wt AH5o] RAE AN HUME WE e gl % FARke] shdet AE2RE WtE WS

T 9oL, (219)

“Crime as the good revolutionary’s duty? [- - -] My house has had burglars in since the

day I was born. You with me? The system, right? You know what Marx said? The poor
can’t steal from the rich. The rich can only rob the poor.” (140).
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Maurice and Jane's own younger son had (to the intense mortification of his parents, who
in characteristic Hampsteadliberal fashion were nothing if not tolerant to the youth
revolution) recently taken to showing many of the same airs and ungraces. Having dropped
out of Cambridge and the 'total futility' of studying the law--his father's being a solicitor
no doubt made that renunciation doubly agreeable——he had announced that he was going to
compose folk-music. After a few months of increasing petulance (or so I understood from
his parents) at not achieving instant success in that field, he had retired--if that is the
word--into a Maoist commune run by some property millionaire's fly-away daughter in
South Kensington. 1 recite his career a little flippantly, but the very genuine and
understandable distress of Maurice and Jane at the mess Richard was making of his young
life was not a laughing matter. I had had an account of a bitter evening when he first
walked out on Cambridge, in which he denounced their way of life and everything to do
with it. (146)
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When he rose and disappeared through to the sitting room, I knew . . . and did not know

—or could not believe. But I had to believe when he returned. I recognized only too well
the red covers of the large ledger in which I had my master plan and longhand drafts of
various key passages; and the small brown rectangular box that held my precious card
index of references. I strained violently at my wrists and ankles, I attempted to cry out
through the tape over my mouth. Some kind of noise must have emerged but he took no
notice. (153)

e SAels 1 Tolud £%F A4RE gaslel sty Besa WA
&

of B Fow BL BYL A 5z B AWT & g HEm AL}
2o AAS0] wolm BYsiAW & 5 gt WAAS dgwh a9u v
W F obol Ak 957k selMor Aol e TEE

o olofrle] FuHEE of Aldle] WAlF A A Wo] Av F HA7 A7
HE AEdth b FEE o1 FoRM WA Ae FwEst a9 AL He
Qe sl A gk ZEOA HER A ol otk £ 4R gEe
Y] 288 HER o Folson At walel UF AT} AT W A

3t Hlyeo] El%"(that distinct air of reproach at my behavior he showed a
the very beginning)e]S Aolgta FE3TH160). AlA]o] 3FAFA 1 H=

= ‘19 dojrt dAlEE ART f Yy Algoldub= 14 (the impression

—

of a better mind than his language suggested)S W=thH161).
aE L SAbE AR AAEEE AAE Sl © T
o} 1= oy 71K F2S HRa 0 BAle] E3MS5Se] o PE) et
QoA 8718 FFshe o g4t 5 a7t A ol
A ZHAAE o S99 9l

o)
=1 ==
ol ANE hsh7h AP dojakgol SlojA Algto]l AW Aot mxdgh o

Collection @ chosun



o5 TAtehE AEs A 2 ATt dia] 7k dA Ik g2olel Al el o]

aRE wekA goa P PGl o8 BiE =7 owrw B 4 ). §)

Ak oj@A sAsidete 23 Wil b FEe A
shape]l A|AQl B o2A 1 FLeo]7) “o

Ts EolFA & b HiEe e

& 2"(a tacit cry for help)Z 3}l U2
ok %

=
A8 (igh)ehe B8 s ge A%E A4F A§E Ae 2] 8

o

o

o] FEGat Ao AN 5L M sa Ygoleke Aolnk. of RielM 3
S22 QolE WA @ ASTANE Y 2T ATIA e F9E o

% vheigoleh el Prieh v

FE QAT BT BRUSE Aol ofd Reoltt el e $eE &
RS s Ak A Alelel A Ael FEo] drta &

4 Wk ARAoR B O B Bl BE TSl o

!

1-44

A Aolgh= el 9l

I won't be so absurd as to maintain that if I had interspersed my own remarks with a
few reciprocal mans and rights the night would then have taken a different path. But I am
convinced that the fatal clash between us was of one who trusts and reveres language and
one who suspects and resents it. My sin was not primarily that I was middle-class,
intellectual, that [ may have appeared more comfortably off financially than I am in fact; but
that I live by words. (163).
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kI

The commonest kind of missing person is the adolescent girl, closely followed by the
teenage boy. The majority in this category come from working—class homes, and almost
invariably from those where there is serious parental disturbance. There is another minor
peak in the third decade of life, less markedly working—class, and constituted by husbands
and wives trying to run out on marriages or domestic situations they have got bored with.
The figures dwindle sharply after the age of forty; older cases of genuine and lasting
disappearance are extremely rare, and again are confined to the very poor—and even there
to those, near vagabond, without close family. When John Marcus Fielding disappeared, he
therefore contravened all social and statistical probability. (169)
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“My mother doesn’t have views Merely appearances to keep up.”
“May I ask if your two sisters share your politics at all?”
“Just one red sheep in the family.” (191)
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But to suppose Mrs. Fielding capable of such a crime required her to be something other
than she so obviously was . . . a woman welded to her role in life and her social status,
eminently poised and eminently unimaginative. The sergeant also smelled a deeply wounded
vanity. She had to bear some of the odium; and in some inner peace she represented it
deeply. (196)
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Indeed he felt near the end of his tether over the whole bloody case. There were still
people he had down to see, but he hardly expected them to add anything to the general—
and generally blank—picture. He knew he was fast moving from being challenged to feeling
defeated; and that it would soon be a matter of avoiding unnecessary work, not seeking it.
One such possible lead he had every reason to cross off his list was Isobel Dodgson,
Peter’s girl friend. She had been questioned in detail by someone else duirng the
preliminary inquiry, and had contributed nothing of significance. But he retained one piece
of casual gossip about her at the Yard; and a pretty girl makes a change, even if she
knows nothing. Caroline and Francesca had turned out much prettier in the name than in
the meeting. (197)
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“There was one other tiny thing. Down at Tetbury in June. He took me off one day to
see some new loose-boxes they'd just had put up. It was really an excuse. To give me a
sort of pat on the back. You know. He said something about being glad Peter had hit it off
with me. Then that he needed someone with a sense of humour. And then he said: ‘Like all
us political animals.”” She spoke the words slowly, as if she were listing them. “I'm sure of
that. Those words exactly. Then something about, one sometimes forgets there are other
ways of seeing life. That was all, but he was sort of trying to let me know he knew he
wasn't perfect. That he knew Tetbury wasn’'t my scene. That he didn't despise my scene
as much as I might think.” (205)
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Something about her possessed something that he lacked: a potential that lay like
unsown ground, waiting for just this unlikely corn-goddess; a direction he could follow, if
she would only show it. An honesty, in one word. He had not wanted a girl so fast and so
intensely for a long time. Nevertheless, he made a wise decision. (208)
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“Nothing is real. All is fiction.” She bit her lips, lips without make-up, waiting for his
reaction. “That solves the case?” “Lateral thinking. Let’s pretend everything to do with the
Fieldings, even you and me sitting here now, is in a novel. A detective story. Yes?
Somewhere there’s someone writing us, we're not real. He or she decides who we are,
what we do, all about us.” (208)
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Tres= Aolth(215).
T OE 7HgoEA ddo] HEHZ & FHol U= %
oty ojAa¥E HAdo] sl “o}# Aol Awt A A= PH(He is like a
fossil-While he’s still alive)al 2a}™ 1+ BE Zo] UFE FFH oM QlF
= OEs glojolA ool o Bk &g HE &

_/’:
Th212). olaMe “Fe APEe oMy ohyd Rhm A

<t k A
t}’(Nice people has instincts as well as duties)® 7HMdS W=tH(216). ©]
RE 7Hgel dEA R yEhd H9o =g A0l v AT AU S
THAA ol WE dFY TR AFRFS dthe Aotk 1Y A9} =
T O7E gAlElE 7 osleS E80lal 29SS gS e £ Sl wxl =
& Wkt o] AMe 1S Tyl diE) the 2 AWS g

DR %L% A& 7 ok e AAasA ek ol Aoldle, A
dhs e fa” [ ] USRS AR shael id ol g s, olfis AgelA el

8. O uEe] e 28 92 Ho] §lojL.” (322-25)

“It's a kind of terror, really. That they've failed, they haven't registered.” ... “Then one
day he sees what might stop both the rot and the pain. What will get him immortality of a
kind.”

“Walking out.”

“The one thing people never forget is the unsolved. Nothing lasts like a mystery.”
“Theologians talk about the Deus absconditus—the God who went missing? Without
explaining why. That's why we've never forgotten him.” (212- 13)

o
rr

k1

ol o] 7S s ARelME Adas avs A Bl RS 3
Eal

st 2UrE el Qtell "7Ee A=A Tud Eolvh olF Al

-
R

M
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4 W Ao WYY EaeAAe A2 WA Bl wet a9 AFA
e 4% HAsA %l sa 545 AH2e G4 FEG dtk o

of719] wiA o ez AP AR dtolw 7F Fgle]l wwskAl Akl

o] KREo] thaljx] #:WZ(Brooke Lenz)7} “H& =9 ZZEoA nl~EHg 9 A
AR = Az Alolo] H o wEE FHgho] AW AUT (pleasure results

o

from the tension between mystery and increasing fullness of vision)al &
@ Aol AAWohn Fowles 35), o|AMAE %7t #aet 5 Q& Holth
Q3 o] FEES olAWle] AA AnEEd AV|dAs AT e
Aol olm7} gle), gzt et o] welmA of olopr|7h @by ax

2]
S8l ol tiHlE = ZHdel B At EE AAdE Axsta deS AL

Elas
HEASHAR 820 fAlolE AHeld YT Zold, ol #5E FaskAnt ES)
£ ol 4 gl AH Atk AK T3l $5I1% o8 The Aleka etk (331)

The tender pragmatism of flesh have poetries no enigma, human or divine, can diminish
or demean-indeed, it can only cause them, and then walk out. (218)

g7, = AEz ] B sl o]4Z wukwl ghelAe] wE Al s A
Wi Ayt W ZAERGUSE oopr| 24 AlY vt oE2dge AdH ZAv}
Asl gleelle ol Aga FEo] o] F=o o ARE HWAAE 9
Ao B £ 9k 28 F AE 19 AiAHel YF F&5SHA AlRkE "y
9o 271914 Aol sl 23 Aol F53k Ho] e8]y #rhe] <l
AL Holar Aok AR FH A (Robert Huffaker)7} R o]op7]&= B
AbslHolal F8lARl E5S TESE Aol w3 Folgta 4 dHel(118)
TexE oM EaA 20417] 7] AL el Hujek FujuEo] ARl
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C. "7 Aol9 s &9 @

RIS TRy B, te 25 FA Mg Anze AEomA A
Fe Ao BHe ¥evlw Fudd. whze 9ade s @ 549

E2X4 F9F sHAH(Catherine)S 7]|Fo & Ay oj ¥ (Annabel) ¥} HH =
(Paul) 28] %7} )tk (Candida)$t 4vHEmma)7h 3 745E o] Fa1, dev]
A A 98 (Peter)$t 19 ofs #(Tom) Lg]al 19| o 2315(Sally)7} B
e 7HSS G4k Z329 Al Boehv(Bretagne)oll A AF& =31t
AN 7kl A A g AIREFE RUlal Qle g vgEA mpA 9] QA E
o] AeElA o ARE ildtal Fedte EES Helth

ojof7]9] olF% olwA= “stElsiAl dE Y] WE7(the claws of a
brilliantly disguised trap)2® XHE HHFEAH 29 AHE A TTH272).
] Lo 7“f((:annes)oﬂ/ﬂ 3] Ko @ri’q} QA P 1] ] o) 2ol A

ully

AL

&

o gz oY QIS Ay Ao E Q1% ATdEE oA ZEA
(stream-of-consciousness) 2.2 E?ﬂﬁ}oﬂ BA

AA A2 Folzo A sls FFol TG e oW Hold 2
writing “The Cloud,” you said that you had James Joyce and also T. S.
Eliot in mind. In what way?)& #+ v (Carol M. Barnum)¥}o] <1E ol A]
‘U= 538 FFAE 95 FAW A did have The Waste Land in mind,
particularly)2tal o]op7]st zpilo] ¢ xolAE AFI=A FHsHA] o

ofu} ool TE 7|H AFE wiE<Y Z(I am not quiet sure why I
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mentioned Joyce; perhaps because of the wuse of the stream-of-
consciousness technique)o]&tar 931 v}7} tH(Conversations 112).

olgfst Wl e AAS A= AT ok Hbg)] Ho|X|gk
G A& 110). L FHA A 3 H(Linda

525 93 wEH VTS
Hutcheon)S WEIE A2 WE4 7]5S QAQASHA 270 43 o&S FE3HA

quE 4o & $9o=A Eue 9de 2k 1 o2 545 QB
So abug AEsk 1 & FolE W olslEly] fid 4G AAE
Fl ot st Aol WEAQ Wor Wi BA} &

i, 32 ol RS HEHY
Ao uze] A=Hom MY & 5 A dvkar FEEITh

o]8] 3t ¥ (fragmentation)S 32 Hol= AAS SFHXZE w511, 1A
do] AgAel7t A ErFsetAl AAA = #8&3 AR 29T 94 odd
aHRE S8 o] FEE g A el A . odE =
AAHET Y A 911 ool HHS 159
At s ‘FAg FHy 54 agar 548 ofolE? U aAUE F
2] 918} 01?7 (With her horrid husband and her horrid house and her horrid
children? Who could possibly envy her?)gtal @ehch(226). o]ojA 7} 3+
35 dAIEhR oAU EE s £F 719 ATIATIM uhes ofx Al &

3

th o8 Fa) el A FAFIA YL o F Ak,

TN UIZE ] ofmyell Al 21 Aoz dapA e FA & 7o 719 A7IAA v

of AFFAA sl Fui W= Apeldh W, Feg 5

=< o
2 mE
A
u
B
©
i)
Y
-
rlr
pocy
[o
r
-

A9 ARE: bl gl oAl 1 AR 9 £ = )

L] @ T Aok wEg A FAFE Avkt A AHeln, dvht gl o R A1t
WS Fot RSl Ae B Atuat vk BE o] FHel/lgE & AAY ok o
£ g 42 s 11E 92 Aok} MR (344-45)

“Catherine! I will not have you speaking to your mother like that!” Wicked Bel, mimicking
to pierce, to remind; when one wept with rage, and there was only one sane and
understanding being in the world. Towards whom one now reaches a hand, and feels it
pressed... and then, how typical, that wicked oblique egocentricity, how cheaply feminine,
oh how one hated her sometimes. (227)
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Qo AT Ao2A % Aml £l PolHE L AT 9 B9k AL A%
O Bztoleh, At TRl Ui Beke 92 shob drhm AR, dha ww s Ast
Ceb Q9] Afeloll 917] WRolgle. T1ea] Ae BE Ao 213 Aol Hofd kaFol ¢l
=gk 99 7kl 4Ee 14 e FER AUY] 96 Bew 4asel et Ao
HES ANEDS TAE vkl Solglold] B 13 wo] Al sjuole} sold A9 4 9]
= oleh Bl thE HEelAw Y HUth & H0e Bae, Bge sbEE, 19w a9
Qoi5 Flol= Py Te FoFo] Wolalrh BA 713 Juo] oy WS B v A
WS S (348)

What one lost, afterward, was what one had never had strongly at the best of times: a
sense of continuity. Such as, I must do this, B, even though it has no apparent purpose,
beauty and meaning, because it comes between A and C. So now everything became little
islands, without communication, without farther islands to which this that one was on was a
stepping-stone, a point with point, a necessary stage. Little islands set in their own
limitless sea, one crossed them in a minute, in five at most, then it was a different island
but the same: the same voices, the same masks, the same emptiness behind the words.
Only the moods and settings changed a little; but nothing else. (229-30)

IF B “gATE = §le oA (subtle cow)E, E& FAI% 3holxp ‘b
Aol EAstE olfE AZ=E dA] K3 A(one really doesn’t know why
one’s here)® ZATTE 1l “oj= = Qoo AT Y TaEla e
oF ¥& Aol B3} (One is given to theories of language, of fiction,
of illusion; and also to silly fancies)i WO M Z7} AAZ2%E FANEE

o] Al AF& FAIThHE X230,
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WA oloprle] EAYE F& AMU dES FHoz At WA Z3)
ojul-e FE 9} Ao A oz dsta dojutE A uisiA vk, AU 1
S Aol E7tol| A Holkm= A e ofo]ES HWHA o225 Wit
S ¥ 5 AMPE 2 FEoA "ot A & £o7 Solgith. 2¥E5A o
ol Higlol A HILAAS WE JPAPS N HAR Fuek 27t njol A 7)ok
o3

o] A7} FHolFIE AT BFolOpE SHET. olF F WAz 3ol

[rtt

H

>

& e Aug s 15 FEE A5 hgd 7 WuA g oy
=A% 2 A @12 dnh IHF WEka e olee NS g A
FTEEAL 23S wdth o] f ofjulle] HAl W IENA FA AES
BA Egvka X9 a5 A4 A wetal s wu WAL

“2E A AoE: B Bol?” 2 I YnR AME §AIh “oh, T g ),

oz 2k Sk Slol” avs wiE & ok Sle v ARSIl 2RI “olA sk
JE7} Eokstel.” (406)

’”

“You didn't see Kate by any chance? He looks past her, searching. “No, Isn't she. . .?
“Never mind. She may have started home.” She turns and calls down to the others. “Come
on Peter’s back.” (267-68)

Sgo] olgAl Wy F (TE 9 mhn gue g ow BEAE
24 2%0 9ae e TR g AMUS B8 & Bed 3o ua

gk

A Aok Al A AgE =FAT @B An QA Gk vk WAt dhebge}
o 3t Aol oMY TR0 RRE mAokhe ofdl Aol gl A Urh 1 EFe] LY A
o2 AlRHITh B2AE § o] vk P BEA\sh Quz} PERelth R 2elE A o
A I e 2985 B2 AR obPE giTh (16)

The three walk on, less quickly, yet not idly; as if there is something to be caught up
or, perhaps, to escape from. They disappear among the poplars. The meadow is empty.
The river, the meadow, the cliff and cloud. The princess calls, but there is no one, now, to
hear her. (274)

ol7lel A 27k dutellAl E¥E s3te] WE&S AeEAl sk o=
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& %3 Yo7k 23799 ool EE dela 2%
& wER,

o
L
rr

Soprle Ao 5 @

oL

ol Lol a, A ARIES A e WS B3], g T 4 AU & IA] 287
ARk A = Qlle], 2 ool BF A& AlolRlar, 1A A
W 2 2HE 23190, (381)

It all happened such a long time ago that people didn't know how to count. Can you
imagine that? Even the king could only count to twenty. And they had twenty-three
children. So they used to count to twenty and make a guess. They missed her out. So She
was all alone. (251)

OB o}Fo] HolMok 1EE 1 FFE Roe] AW U Aolma A
Wog A WSy A% E/E Wk FFE e, F oold 7K Al

= | A 28 o= g e volo] g}
28 9 (Florio)7} 1Y E R uks] A&sizva sh=d B4 19 Fry
o

%ol §lol WAl aWE FolshA @& A 2k LA v e vieE X
&

o

A
30 4 & Qe 971 ) oﬁé u}z f;EOi kg 22 %
ol ST A A G Aol A L e

“Then he flew down beside her and told her what he could do. By magic. To be a
princess you also have to live in a palace? Well. He could give her pretty clothes. Or he
could give her a palace. But he couldn’t give her both things at the same time.” “Why
couldn’'t he?” “Because magic is very difficult. And you can only do one piece of magic at
a time.” (254-55)

AL S FFOA S 97 F shbw AgstAl @ 5 el 94w,
e RRYES 7 F Ak BE glelok AES Hetach adM ¥R
AF AT ABE AR AUE Rodl 918 J1gED ek el

o8t

o] &3t

rr
=
X
1)
°
s
2
ol
ok
=,
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wo] sEry Wdo] WAL A4 AT 2L PHow wsojd ol A
Q3 gFe) e Agd A9 S o RanE] wRrAA 2 FHg A
of Qo AL AustAL Zelglol skl mut Qojof s wZA ZH
2 7ML gtk oS3 npRAA R A Rpale] Aol ol el Be iy
2 B3 n 2AL BRlie] AEwde] FH olfolth Uk 7= oy
3 Zo] Al NS AHEL e Aol AR Y 1AL A= s}
A ke Aeolth. IUE Bl Rl Me Aol i & Futel ¢

8 21 Abgte] okl mHeF galo] Itk 2
WA SeE 4 TR gojol & Aok e A HelE
Ethugte, “ga we Aolek Ui & 4] g
7} ARAR A W) wRel?” (358)

= d

rlr
Ho
ol
o ™
o,
k1
R
ithid
oX
o
ro,
&
o
29

“Kate you are not the kind of person one can inflict cliches on. Which leaves us poor
mortals rather tongue-tied.” She bowed her head a moment. “Why do you smile?” She
started down at her hands. “You and Bel are the gods.” “
we believe in cliches?” (236)

[ am the poor mortal.” “Because

JHAAME JYE 2227 AL FAdA & § §lE A due
Aol W HA Zo] “EAd Fo " (chained to now), “A=F< A" (to

what [he] is)oll A3t 91%% AAsHA 2] §-aFel Uigk sivie] |

31'7{ AHASAYI s PYEow %7] Al Fefar,
@A) ERQlO] oS FAA 4] ouE Fod e HEE BT [AAE oA
= Aol 9ulate= AL AAQY HE Folst= Aolv’(what [not killing
myself] must really mean is that [ like what I am)g}al FA =2 8] 5 2|9k

Aol A" Fryd AdAetE, JHE ZAds 9 deo
Z el =S A% A IE Y o} B Hurl §7] YA “ax

SUAd Bola, Addsta, Jdstea =HsHARE X AEY Rl
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Fl[‘

"(gauche attempt to be unsexy, solicitous, nurselike) A& 2457 =
stal, Asgh dYUE E¥A “gA HolobA"(must not cry), “FTEHoF
A]”(must concentrate)dtal o2 ¥ thR S E grR(249).
shAIRE AL 2ale] -9 AA THoRE W] EAEk dS A=
T 5 = A& TAsHA gttt ol Akl disiA ge=s 149
S &34 =% vlZE(Roland Barthes)7} @3t <loje] @AE iy} ol
gtk 1 W82 7HY Avke 71591 Qloje E8ola EE HIolA 7| EA)
|7} Ao Azl oA B dlar, AFsA Dol wel AR dE
7F oA /mido A x5 FA gtk ot

4

o o

7 ek Ack aEln 3 ke by s
2 CREEE A A2 olfE, ot ARFe Aol o8] o} Az
Bole L sjEgly] Welol. SR $27h AEsHzdl Agehs ThE Be wleld 715A
A TRAAL, [+ ] T} AEAE W R Qok (372-73)

That there are all kinds of category of sign by which we communicate. And that one
ofthe most suspect is language principally for Barthes because it's been very badly
corrupted and distorted by the capitalist power structure. But the same goes for many

other non-verbal sign-systems we communicate by.[- + -] I think he said the ethos.
(245-46)

o] Zel et =] FHFE AIHES AFo] GEEA Z7] A= Ao
o} Hllo]# 7157} obd AR E WA AL gtk Aoty AR mlEEE AA
7h dolE S8 AMd S AR A ‘xR 55 Zdskal, 1 wolAok =
2717} A1ZFE Y (enters into his own death, writing begins)al %3k}
(142). = AAbe= ALl Do ou gt Fa8 PAE 5 glal, 149 olf+=
M7t Ee= o7t 527 &3k ARS|Estel] F&5E o] 7] witolghe Aotk w
g Aol olmwtt o2 AAZE HAke olsE #p-kar, ABoE ’3]1’91?%
T At A2 obdA g E Hake AR PFeE =Tk ks ¢

Es U4 22 Y0 o, B2 EstelA fraivo] dist Jﬁﬂiq

Aol AsATdA HES Eoi717] wlFEo|t}’(a text is made of multiple

o
==

l>

writings, drawn from many cultures and entering into mutual relations of
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dialogue, parody, contestation)Zt+= Z1o|th(Barthes 148). 12uH 1 th54d

T AoHaEAYC] FJFEe FAS AATE obd Z27F H = Zlojt)
el e utEE o5 RbsE W d&=e o] oJopr]E Fa 1o
o] stH A 50| o= A ntEA AR FA st = Feth “Adol=—Ao A A
o] Ag—ubs Aoy E A olx] i, @A HA|A Eo]7]”(language—the
performance of a language system—is neither reactionary nor
progressive; it is quite simply fascist) ®io]tH(Sontag 461). 3 489
A o] ol ZAF Al oE) TEstE Al 7IlE 7w v 14
24 QlEEe] w3hs W Fo] Aol 1Ea dEHE oA A&
o] YydEaL, Ao ofdolQl FukA dntE
- K HES HAY o] Axo g4
Holx= dddA e, oA ek gy AMA-e] JaAE F9
sttt AT AR JAelA RS 2T T

ko]

o

o ML S ;‘1 Ae AP A thA] FFEEA B AFAE
gt Telal Ae)rE o) el e AMRlad
aAde 2 EY AT Zdds a9E o
AL olojzirt, shAwt A= o AAE dolAkElE
A et 2 2 AE7bH s xR E o] Abe

cod 53] o AMEL a2l "Rz}
.

A ZFBetal, dEdetal, FAstal, daiAx @2, AASda, AR 1

l

[ et

rl

A" (vaguely exploited, despised, suspicious, unwanted, tired, sunburned)
FAER AAZITHZ73). 199 o]d 7] Qloj2 xdst7] o3 AT HEe
Az BRI #AZF 1 Avjgts A HIE W =2 5 e Aot S
o] olof7]= 1 WutS Eoith & &7 ofm L v A W& oldE

3)
A Qo] TaE Zhekatel AMAel 97| gojop & AFOoR of AL},
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VI. 2 &

& gz AAde 3 7H F8% FATE vk A 7] A4 g
FoFEe Aot} ofx<E(James Achson) & Ad7E & I
= j(Modern Novelists John Fowles)®] AtolA dt&=% 53] AE4 3199
AFe]  #Aale]  UtHFowles is particularly interested in existential
authenticity) 1 oM (x), < Al(Barry Olshen)< &9 FoAFEo] =us|

=
of & Hx= A eln zlo] g =e] HYAES AAAT= FAL F

=
=
w0
=
=)
o
—

tH(Self-Knowledge is the goal of life[--]It is the end toward
his protagonists group, 12). ©]& TolByY €9 0] 5 @H A
7 o™ 53] Touy Bl 19 A 24 iAol %
g2 3 eSS TAS S o2 AUl gt

S A FAE S aelx dow s ThA, 23kl 19 bRkl
71229 ZEA] obgiA W& ERS AT o] HAAA Fomgh Alidel] 7Hs
AL AFES dEE)or sk FATS HARSEAL, FRIEY QA FEg A
golstr] el alstel vAEHEE AMEE FAEFoR 2o ZHEA A A
83 AAE AAtL ok 2 Al v S FAEe] A7IQ1A ] o o] A
AH e AARA Fa3 guE T, vRRPHAR g2 ZTFRA S o H o
2 FARE T A =3 T8k Aot
53] dg=e Al digh #ilo] Wkw 29 AMAA Fo e iR
o EaEa

"o F919) ool ehed WX A Felm, TepEane) e
%

Aspes]) A% AR B 5 Jov, HAES AFARES wek AU
T2, AT AR THe oe AFsA AHAAF 15).
A 2ol AE oYl kel dEA iAol A ALgE ST eldeEe

2]
AFAG § 0] Ty Bel,ol 58 A AFEolA ofgA HFHa ole

AL
~—
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A5 ARG AL E AW RS JE7E s
= o]l & HA e d9dA M & 5dd

T AREE AeridE s edEsolstal #d 4 vk S| Al(Barbara
Hussey):= ol®l 277} LS A& dohe 9=s obye 4sh
ZHAAL Qe AE e el Abdlel A sl AAE meurIEg 23
U AZAZ Thedel o wrke AS AFITA9). sz dEAddE aF
b A ¥ Ay v fde gy RAERYYFY S A6 Stk
H7he wobshimdl, of A2 opvti 7b At AEERE =ele 344

gt AFA RS ddelEne BUAE FAETE e A4 A4HAS

4
ic
oo 12
ic
o
N
o
I
ol
A
i
&

=

7hed s el

ofFxX AAm Sl 7% 3T A Fol Ty Bl o] 53 oop]
= el Aol ddueen, Al clA ARl FEEREA,
o, 7=, d9 A e Ao At A9 oS AXA e A
AE 2AR G HdEE 2UE AN A TRy B0 BE o)
ZIEelA = AR AR e an AR ARS o] Aol ZhH] kAol AL A A ]l
FH 2 MFE o] olgo] Bzl

3= TelHY ehslyeol vebd Fgster AldTe) sheo] A7 st
Auat AF2=E Abae] fdgds Helse]e doju=e) s gojw e s}
thofellut Afole] 2Rl A Ql AP S ZINto R slo] MAES EAshs WHoR
2R, A o] AEE FRlEe] Aot ddldze] & @l F4AC
Fhote] Aol AE AA X xRk, Avte] AEAA Fukel Alshd
EXE Hlwol =edt

Fo| 5] E}HJ% A z}e
a Stk o] v /‘ﬂﬁﬂoﬂ 1 ge]H]

o]
ol U o)y anﬂ Q3R S Aol el 4L ol
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=43} st B BT 2 s 2 A5 FAelM EAUA Y
goluj =t 1o ohjsl thelofibets T olx Abelo] o} WA MRS &
Fogled, o 4R F oHel o4 MEAAR oo ARY e AgE

A= FHE gx2E o] FaL rh
A F ANA AR AZE FolH, veou = AlE AR 2

gheh mgk el Hy Bl ellA B
tholofjite] f5& dlolH=rt Mt kg olokr]= dleA HEI Ao
Aol digt HxE59 #FE 9 Colmln 1E5e] AR goju=7} tholof
ol F3ske AES dAnsE £ 9 U2 et HASA ReEva A7
g Zlojth, He&Y e volA =k gy 1wl Ao FHE 03|y el g &
=

A9 Eolet o/, B3 tlale] 8715t Fgeow oFejx @Sl

rEr‘U[
o

==

chut ojsh e olgu Lol W Aee] ol gel talA FuFl} uw

L= olfrE AUAA destd delda el wE ofmji s dhe] 20417] Ant
o RryFolgts olFo= diwe Stojtt. Teluy B9 ol vehd #7194
o et xrhe] AL olsl ApolE =y BE Abole] L Folw 7HA )
A FapA st sk Alojrh HEF oefee] NAAol HHARl 243 o

b AR
o3 28da "Hay aga FAe B4R Ao = ¢ A Aot
&=

= de dEe] W Sdsta A EHH] Gulsre] tiy 7]ol®=

7} Faelo] wojale Adelse] AT o7 Raj)

RS A7te] Eisel &ganA st A neLde] AAFl % o4
BIE Folok s WES ol AR delul=e] Fgyv dxsE F
2 olopr)7h 2ol Um, A mhAu Byt &Y Fud A7]FA
3t gl el =e] 43S v olo] weh Holw &l A
A ARt EASA geths Ak TAERGUZE F@] o] Fuby] 4%
So & o wol 5434 8 A%E wad

A 4l AE ezt Al oA vhEl AES duke] Ygolehs
A% E719 Ay] AESA g WFR owgd 4es PASE, 1 9
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