creative
comimons

C O M O N S
& X EAlI-HI el Xl 2.0 Gigel=
Ol OtcHe =2 E 2= FR0l 86tH AFSA
o Ol MHE=E= SN, HE, 8E, A, SH & &5 = AsLIC

XS Mok ELICH

MNETEAl Fots BHEHNE HEAIGHHOF SLICH

Higel. M5t= 0 &

o Fot=, 0l MEZ2 THOIZE0ILE B2 H, 0l HAS0 B2 0|8
£ 2ok LIEFLH O OF 8 LICEH
o HEZXNZREH EX2 oItE O 0lelet xAdE=2 HEX EsLIT

AEAH OHE oISt Aele 212 WS0ll 26t g&
71 2f(Legal Code)E OloiotI| &H

olx2 0 Ed=t

Disclaimer =1

ction

Colle


http://creativecommons.org/licenses/by-nc-nd/2.0/kr/legalcode
http://creativecommons.org/licenses/by-nc-nd/2.0/kr/

[UCI]1804: 24011- 200000266983

EN

Aol ] &ofo] Wtz
=

=] 4] 7](1966-1963)° 1] 3]

- ‘B 3A A (Indeterminacy) S S0 O®E -



(“)Collection @ chosun



o] 9] gefo] Wzl
<] o

= 7
514)7](1956-1963)e]] )2 33}

1o O O

=

- ‘B34 A’ (indeterminacy) & A O & -

The Influence of John Cage’s Music In
Nam June Paik’s German Period(1956-1963)

- focusing on the ‘Indeterminacy’ -

2018\ 84 24

el
b
Lo
)

PN
N
2

Collection @ chosun



©)
2 -

o

]

A
™

A 71(1956-1963)9)] 1] =l

- ‘524 A’ (indeterminacy) < &

]

o

5X=
=

-
E
1

S
=

4

AR = o 2 A=

S
2018

} A

Ye)
=k

U§]_
'I__l

el
L

£l

g

7+ 4

Collection @ chosun



A

E
B

o

%]

Nd

L
o

oF

A

E
B

o

A

E
E

o

]

o

5

2018\

Collection @ chosun



ABSTRACT
A LT A B e 1
ATA AFEE A e 1
A2 G TJEHPH] e, 4
A2AF M I T of S A AL e 6
AL MG ZEO] AP Of] wreverrererererrmrereiersiniieiensitieieieae 6
1. 3F A7) 7FASD AT A U] AFFF ceeeereeeeennneeeeeennan 6
2, AEA7]: AT AT} H Y of & -rrrrrrrrerrmmmmmnnneeeeanns 9
3. Z2AA7]: FEOA TEFEFER  eoreeerrereneennnen. 12
4. EAA7] o] H|TQ OFE Q] A TR} reeeeeeereeieneeann 15
A2 WIFZE O] o A HJT eeeeeereeeeeeeeeenee, 21
1. A1 S OFO] BB EL I eeverrereremssnnnnrrnnssnnnniiiiiiiiasiaaa, 21
2. ThT}O] WFE AL ZJ A ceeveeereeeineenieiiiii 23
3. U] -ThTF, T A& ceeererrremnrenesneenee s 24

AT R e 2%, & Aol B -

a0
ALA Z Ao|A Y LB HYA e 30
1. ota 2% M2 A glE] TP cooveerereeeennnes 30
2. 1| Fo] NETO AZT] TFO| A wrereerrrnrerersssinnnannns 33
A2A E ANAY Lokt BHAHY A e B
1. <ZXA Ho}lx=>(1938), LEL9 BIAA «reveeeeees 41
2. <F 2ok>(1951), HF FRY BIAHA o 43
3. <4%F 33x%>(1952), &8 FZxY EFJHA e 45

Collection @ chosun



A4 LA 7] BIdFa & A o] X L] FTF evveeeen 49

AL & AolAske] vt Wz A9 got e 5l
1. B9 Sote] ek = A o]R 2] BEFAA wrreeereereenes 51
Tb GEFEE SobA, TR A oo, 51
L]—_ Z AolA 9 AT BEIAHAO oJm| rrerererererananainn. 56
LBt AAG R AGZA LG ou] oo 62
7} & Ao]X Y BTG o= mIFFE o] HFO O} ceeeueeeee 63
U, & Ao)XN S ZAG MFFo] FIyd ceeeeeeeeeeeeeneens 65
th AR SolrtE Z iUl 9] ZIALI} WFE ceeeeeeeeens 67

A2d alFFo A 1A (1963)F EFAHA L] ou] -+ 71
L 9dFEe A%H, (49 AA-AA dguyd) - 72

7. H] ) L olE 9 7]0 AR Q] G A ceeeereesenin, 73

L]— = ] ‘lX]E 1;10_])\1 H]]L]_ ‘;I 1::(_)_]: ............................ 78

2. BAY FAZ FLeE WMIF BIAA eeeeeees 30

7]_ i}\]—l_7]—'4 7]QJ+ 74]\]-%]5114 E:g;}.;(-]/\-] .................. 80

U, AF TVY 1etd uA|Fe]e] BIFRA] ceeereereeeeneenns 83
11]5201- 73% ..................................................................... 90
FE L BLG] ceeeeeeeee ettt 93

Collection @ chosun



[Z 1] =AA 7] WdEat F 7 0] Q] GIFF rerrrrermrrremniirinniiinniiine, 13
[T 2] ATV d]&® WM BT} B creererrerreniiniiiiiii 18
[Z 3] (A E WA TH) SEE T GEA] eeeereeeeeiee 20
[F 4] SoalAd 525 BRG] oA 0] A O] crerrereerirreniieiiiannn 40
[ 5] 19599 TFEFEFE A S 0] AFS] QIFEE] srererereesrssemsinnieiiiiieiean, 56
[Z 6] 2= 7Ao]X Y] A Sl 2] o] EA] srerereremsirrmniieniiinii 57
(% 7] (ST 7)FHY (1961)Q] ZQIAFE sreeererresreesrmsseesieniieie e 67
(¥ 8] Zaad AR o] Aa ZAE B e, 75

Collection @ chosun



el

2]

3]
4]

W

—

[= 5]

[%= 6]

[&= 7]

[%= 8]

[= 9]
[%= 10]

[l

11]
12]
13]

T

—

Tl

14]

—

(R

15]
16]

[l

17]
18]
19]

W

—

= 23

=9 A% © Encyclopedia Britannica, Inc, = s-s-sseesessssssesesesens
<BY K456>S Z22h= g A% Hanns Sohm, © Nam June Paik,
230 medienkUnStnetz s wreserseesementsntiiii s

CEE KAGE>S ZAFEHE HILFZE coveereereesresteies s

A28 & opitEE HAER(1964)9H <2X K-456> ©
Estate of Peter Moore, 2 #]: cyberneticzoo.com ====+sssssesssssesesees
whgEg)l AR Bojw Te]al <2E K-456>(1964) © Estate of Peter
Moore Z3: CYDEINEtiCZO0.COM *+#w wsessesrsrsrssssssssssssinisieseisisae,
gl AR Fofr, <& Flofx]9] dekdFAE 13 261.14997>(1960)
AFA: Fred W. McDarrah, 3 Getty Images = weeesesssseseees
WUz FE Folw <o AAERUA>(1967) A Fred
W. McDarrah, 23 Getty Images = -ssesssessssssssssiinisinnne,
W 9] <uiAlE wiAtE>(1969) A%
Z 3] WLF O E QIE] coeerereresresienesini s
g <5 TV>(1963) © Manfred Montwe, &3: Wd<=olEAE -+
w2 <2FA TV> © Estate of Peter Moore/VAGA, NYC and

ot
M
o
—|~
[‘—_>"-',
i)
=
vl
O
o
L
Ny
N
&

Nam June Paik Estate, 23] WE320FE HE] wereeeeresssssssnsssnnns
WM CARE QHEE No, 1> wereeereesersrsmsmimsississi s
Wik <E Aol Ao Al ¥ >(1976) E2~F E A Monoskop
s, <& AOlA>(1989) &% wha #Hz=d FEA, EA4: WdE
OLE A E] seevesesrestsnestssesisminiiistiist st st sttt sttt
Mg <E Alo]A] ZE I1>(1995) %3] Crystal Bridges Museum
OF AMEECAN ALL *+eesesesersrsesersssssesmmsssssesesssesesesssssesess s sesessas e,
Z F O] RS} AZT] TFO| A3 ereererresmnmmssisiiiiii s
AdE wE FAdA F Ao]X(1960) = Courtesy of the John
Cage TIUSE +++srtesevssssstrsemsssssssossissssssessstustsossastastsestastassssstassosssascs
& Alo]A], 4% 33%>(1952) =*: The New York Public Library -
<& Aol Aol Al B3 >(1973) © Estate of Nam June Paik ==wee=eeeee

1657 #1238 vEreE SetAlollM Fr5ek-Al E30 WIKIPEDIA -

_iv_

Collection @ chosun

15
15

15

17

17

17

18
19

19
20
28

28

28
37

37
47
47
52



[ 201 1957 #1123 tErEtE SetAlol Arkeh wigE, fold, & 7]
A ZR]: W ZEOFE AIE] eererrerresresrreniiiii 52
(= 211 1959\ A133] thEArEtE bAoAl whd g Eal Folsd oo 56
[2 22] W9 <Hiol&dl &£2E5 93 55>(1962) © George Maciunas,
%i% MOMA ............................................................................... 62
[= 23] WdE <oy £25 93 55>(1962) © Nam June Paik, &4
NEAIENKUNSHEEZ *++++eeeeseersersersrenserstentanttst et sttt 62
[E 24] <Zen for Head><1962) ............................................................... 62
[ 25] <Jot= EEHE 9% AF3> ¥ vl &3 =y 2
E](1983) 2 3: WILFZEOFE AIE] wrevereereresressermseseneeneniieinneineneseenes 66
[= 26] «Kompositionen»(1960)ell4] Wi'dF=2} & #Alo]#] 18]al dolH= Fy
ARzl Klaus Barisch, %]t Galerie Schiippenhauer ««-««ssesseeeseseeee: 66
[E 27] Peter Flsher7]_ 72\_']% 1;_]11]1‘/3]—% ......................................................... 67
[ 28] <Simple>oll ] MIFZ T} )22 Tba] coeerrerreereesemsenenee s 67
[5= 29] 3ol 2A14(1963) © Manfred Montwe, & #]: WdFolEAME - 74
[ 30] @#n)d 224 (1963) © Manfred Montwe, &*: WdEolEAE -+ 74
[T 311 FIA] JE22E] seerereeesessmntentetne s 75
[ 32] SEZ B ZTER] serrerreremementee s 75
[T 33]  FIAJA]EL covereereseestesieint e 75
[= 34] do}= %Fsl= & Ao]#] ZA]: The New York Public Library -+ 78
[&= 35] deunds 228t 9WdE © Manfred Leve, & mumok =+ 78
[%= 36] widFEa 43TV(1963) © Manfred Montwe, &3 Wd<FolEAE] - 86
[:= 37] 9gEa 23TVA963) © Manfred Montwe, & WdFolEANE -+ 86
[ 38] CRT T-2 (AT EE HFAL) erereresreresnssessessssssssssssssisisssssssssssassssenns 7
[ 39] 22522 FIEE FLQ] rerrererereerereremnietent et 7
Sy -

Collection @ chosun



ABSTRACT

The Influence of John Cage’s Music in
Nam June Paik’s German Period(1956-1963)

— focusing on the Indeterminacy -

Jo GaYeon

Advisor : Prof. Jang Min-han, Ph.D.
Department of Culture

Graduate School of Chosun University

This paper covers a subject of “The Influence of John Cage’s Music in Nam
June Paik’'s German Period(1956-1963)”. The necessity of the research was
recognized in the fact that there is no scholarly research on the artistic relation
between John Cage and Nam June Paik in previous studies in Korea. The
research was carried out on the question of artistic relation between John Cage
and Nam June Paik, focusing on Indeterminacy. This research has a purpose of
defining the indeterminacy of Nam Jun Paik, based on John Cage’s philosophy
of music and his work.

The research method is to conduct literature reviews. In order to understand
the meaning of the term “Indeterminacy” used by John Cage, this research
examined Changes; , "Indeterminacy; , and "Communication; on the theme
of TComposition as Process; , the third lecture of John Cage who participated
in the ‘Internationale Ferienkurse fiir Neue Musik, Darmstadt. For John Cage,
the indeterminacy 1s an anti—artistic strategy to reform the form of music. It

originated in Zen enlightenment, which influenced his composition.

_Vi_
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Nam Jun Paik met John Cage in Darmstadt in 1958. Since then, it had
influenced Nam Jun Paik’s avant-garde music during his German period. So, it
could be considered that Nam Jun Paik’s musical mentor was John Cage in his
German period.

In 1963, Nam Jun Paik held his first solo exhibition (Exposition of
Music-Electronic Television) in Wuppertal. He released ‘13 Experimental TVs’
to the public for the first time. He took note of the artistic feature of
indeterminacy in the ‘Experimental TV’. It could be seen that it had a close
relationship with John Cage’s <Prepared Piano>(1938). John Cage is seen at the
background of the 13 Experimental TVs. Based on the music of John Cage, this
research is intended to clarify Nam Jun Paik's indeterminacy in the

Experimental TV.

Key words: John Cage, Nam June Paik, Indeterminacy, Experimental TV,

Audience Participation
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http://njp.ggcf.mbdev kr/archives/artwork/n009_%EB%A1%9C%EB%B4%87-k-456?term=31.
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oJ£th. WGBH W&=2 ‘BE &2g%E %o & + k= & Ao)A9 ool
& gt ‘BE Zlo] gotolgtd BE I¥E TVVZE d F the 7o
(¢t datAl e AW A ) (what's happening mr. silver?)(1967-9)<% H-<d 3l t}.76)

s 19699 349 23Y Rl L olEE FAoR V¥E Hxo dHynjd W
& 227 (A= AT (The Medium is the Medium)(1969)° Z-of gt}
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WA o] olFo <AATV>(1965)9h Mmawm ATV #ael s o] &
welths AHolA o ‘FelTVeha §3 !
gtk ¥,

75) A= WOl iLhoV 7 o] gzg A7l Be& Fo ZFor FA4AF Ago o]
A AEeR FRAT F Adrka Bk WdEe] eAAE Fel Adom dustug she
BRI Gl T AAE AT Ak LAD Aolt 2] AATV A0S Eoohs
wgEe] Mt eolE AFAAE FWEI] WE 24 A7) Fe FAo e Fred =
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77) Ibid., 130.
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Allan Kaprow <Hello>
James Seawright | <Capriccio for TV>
Otto Piene <Electronic Light Ballet>
Nam June Paik <Electronic Opera #1>
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A <YL Fa>5 Al 4ol A g Frks0 m-ofu] iy e AT Afe] A
P AEE AAH o 2ol olnA| e At gETE WMok =g ol

i F71H S 1A AT

NEEES N FAd7] <f-obdl MH e AGAbelA>E “AAIZE vl e Jo}
=Teba RAAT) oje] FEI o2 Foprh widFelAl <-opw] W<
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78) Ibid., 134

79) 1969 9€ol 1 olopr|7} oA wtm AjFtslri® shal, 1A 1970 249 15 &
Ssyth As AdstH FASA mE Sxqdde”
w0l E Al E jqxllﬂ /\o]: o]_uﬂ.o]xéxé, 15.

80) WidEotEAlE HAHF, Frof e 152,

81) Ibid., 152.

82) Wi whdEE: oA A AEAER], 246,
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19484 SEE kel A ofivhEEe] 977k ol st mEE ddvE, sE

83) 2742, “olulx @A 7Ish o] Alol: wl-oju] ATiAol A" H&AFE no. 31 (2016): 186.

84) WE, WEE WEelA e 2k, 247,

85) Mg ForEAME BYY, Foold Wk 15204 A

86) #FE L MPEe ool 9B A AgEANA A=, = AoH, 24 me]x
A Wel dEtE dFach A, duzas) ggom 3h4 W BES SO,
P4 BH ARe ANZE, A 2BUWS AFBL BA, = AoAE AgEe =
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A molzo) ANFA e dgAbdel MIFEe ool 9FS AHTtn Bk
43, “‘3—1.4‘]5*%94 ]E]O"ﬂ <ol et Ewgal” EastyE 50, (2008): 231-233.

8D WE, WIE WM e 2, 6.

_Z’I_

Collection @ chosun



W2 T"R e} e Sotrtel tiE] g ATk HolA share] F3hH
Fao] AU widEe Fugr) 19473 2ol == #E 3

Hu @olg Avjgel Bd A4 @ AL 2AITG0 Aveae] g FaAe

=

4 ]

ohurt ARGEND YA @b TA W MEF AL AF /U] Fuy
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88) Ibid., 25.

89) o)A g et AEIFolA WdEe e ool At ugn. “olEs dAW=a
g oz dle]. 1o AES Euk A 5E 9 12 gl AP E ¢l AXRE
o] 7 8], | ook, 53

90) WgE, W GEA A ~E7MA], 25.

91) Ibid., 189.

92) “SFA W 1 FA] Fo|A FobE 4 Qi Hw2e] kR FoleE 91§ F op33a
o] A
Ibid.

93) Ibid, 68.

94) HZtA deel S ALFH ded vEe FraAdd FHI AZtatE
music)®] HAME A AIATE 279 HuE ] 3 stef Fobs 19309 o] F AlZstE &
ok (visual music)ol gt wop7t AHEHE dd Fo3 A2 27T

95) 2742, “&oe] Alztek w239 FoEd Tz AU &AA T 37, (2015): 104.

a
_1
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96) Ibid., 109.
97) o] &%, Hlg Q2 &8 (A& Tddrtd, 2000), 93.
98) Ibid.
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How MAAFE = adg 2t AVE mREAFYE 220l g olF 3

20 AFAE E A MIFEelA &N P FA
7 A

A W7ol ol (g oA v
A W FAD) T wEA Zel AR
zgae] Wete T4 )

BEgES W 2 1958

: %
A WdEe AcAel Ade wn A [] vetdes WY
& Aol el weHgerdshzuel ta ¥R Bast vn DR WdEe

‘1958, =599 gEEEAA 1o Ayl AT wY whebA A4%

1ol A 19589 YEarEtECdA 7" & AlolAe FdS &4 & Flo]

st Azl sol A A e EHoh B
A

97k A AATVES O] By =
A A Zpale] A S ou g v @
= F AlAst WYFe AuHE

AR ot

! ]
o= HRITE26) A2}
upebA A|47% 27 ol A

Wl AATVZE dAlg (sobe] dA-da dend) oM vebd =344

o ojuE AuEr}

229) AFlel, “uigEe] AGHA Az 191
230) AAE & A

2 & AolAsh W) A
2B1) £ Aol et SAyn BHYHS Adow o
232) & Aol AN TAARx, o FEH FAL A

233) Mg, Wi SN AYRETEA, 272,
234) Ibid., 290.

235) Ibid., 223, 290.

236) Ibid., 236.
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AE & Aolx ko] vy WidFo] P95

A9 Fote] g & AR Y EFAHA
7} BHEHEBE S, FEY 3

1940 ] =d-2 FA AR ofirt2E Joto] FAAE B, I T4 th
EEE SokA| (Internationale FerienKurse fiir Neue Musik)(1946-)7F 91$lth.237)
1950 23 Fol A Algep2ee gk dAalo] nEFH QT2 WL 1957d

i =

GEEE SobAle] A aT 20
p s

mi: = M
Qo] ojo] SME wlu BN B ATE A%T Aot WAe AEHe|w
WEHQ B, AR ARG mln A

FEFel A A HAE B
= 7I3E feva 37

237) =S, ‘5ot ofi7tEE g3l ofEE2 k9] Jokabs]Eh HuEA o]F o] ofriEE
ool ik of=2 o] 3147 A A, no. 8 (2011): 134.

238) 19461 d5-E] 1962-d 714 7124 3] 17EFQ! A (Karnichsteiner Schloss)oll Al 7] # = 21T},
a5, “204171 <At A el TESEIE IA shAl ddle oAt onjet g
(1): 19463 5-E 1961 3A7A S FA R S9olE&AT 9, (2004): 190(ZF12).

239) Ibid., 184.
240) Ad Wd<Ee] 195793 1958 thErEEC A A =AH E971 FEH 19461
HE AFE gEsaEEZE oA =44 971 e = e ddisete SAAI

Wiolr), ‘4l goboleb: Wete oldlaly] flAA Sotalssta ofm= o] Algote] Heke
AR, 55 ofm2ieo] Ao F2F olfi 195435 E 1957A7A THESEE A o
AAH7) wEolth, 454 dEfEEdA AAR Avlie Sotse] Aug o

& A A
Aol Asin g, oleld BHe AnE BAAE B 4 AFEe B Bl
oA e & glrk

241) Az ze] A7

242) “wpFEol Al SobE FRAD AL wMASE wn AR} A7) Sa Aaw
A QAT S SepAN A AN f3kE A e fvel @ BEol ol
BA el Al gk
MY FEOEAE AAY, Roee wed, B8N AU,

el wEe]  a9)d]LaE

243) A, “ME2EE Bes|Es WY dopuly dA¥ &
A= st g e} of-2k” B3

% 7Alo]#x Hommage a John Cage>°ll th3g+
EgdA QA= 30, (2014): 381.
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%= 19] 1957d skl = 20] 19584 ‘& AolA

GEASAT & Aol o] FEAWA 7 FRATo] Y} 7N DA
b 2 (Adorno, 1903-1969)¢k #=7b &ol4t(sang Yun, 1917-1995) %3
T} 244)

ol 2= TOEFEEdA AEHHQ AoE T JobdE P 7o
0240 ol 2= A123] UEFEHE FotAlzADd A A Fote] 9l # (kriterien der
neuen musik, Criteria of the New Music)¢]gt= A&Ho 2 4He A
L2 o7|A AWM= o]F o Hegots ddsts 7+ J

1
AsjrbE BRE 5 A SoHA 1FS AR Y2 GE s FAE 2

244) SoAE SR A Loty Aabel U Wb AT uHom o] Eg Wslshe] otelA
ottt ou s AwWaT Ao rgele] Ash, Fol vk
215) THEHEE Al 7] ) ot 19450 A FE o] 1970 A md g, of

EE2kw 19509 E 19664 Atelo] ChEREIE AthSoh d e el el o Al F
Mg A2 299 Bae Bl
=5

B, S opvtEE aga ol 20| §oAbE 8 135.
246) GEFEEANAE ofm2xrt e Sk AdFHE AEZ AT dgigte] g ol
o] Fo A GEFEEE THAA IS 354
Ibid., 136.
247) A123] GEFEE 293 = 19579 7€ 169 RE 28971A dyu. AE 3A

aAe 2 FAHY. dnt T2 A 1695 E 19974 497 A Agehs A 2
AzE2 FZME(OrchesterKonzert der Tage fir Neue Musik)9t 2t ZHE
(Kammerkonzert der Tage fiir Neue Musik)> 314l %< (Hessischen Rundfunk)S &3] W

3= At

248) “new musical material is simply not imbued with the qualities of tension and of
subjectivity which marked musical material formerly.”
Edward Campbell, Boulez, Music and Philosophy, 82& *%.

_52_

Collection @ chosun



VE Qe wart ohEEwt 19514 iz
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2e) FAlE opgrtzEe] Awst o
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b
=2
of
N
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o)
=
g
P
[>
[m
! o
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(1) 1958¢ G EFEE St

EEHE S9A= 1946958 1962704 7F2 48] EFS] A (Karnichsteiner
Schloss)ol Al A = At o] Adoll= 2670 =04 = 20089 &> 2=71ek ddl
ofe] o] &7}, WEVIEC] B YD wMigFEa Fol S A|133] tETFHE &
bAoA Zg-gvh Mg Sl AZA m7 Fol e ol Al Bul= A

N Edo] 73

r %0
r
H
r'O
ox!
rf
=
e
MN
=
=
Sl
)

o
-
)

&)
iy

9

g FRAE HYOE oVlE AN FHF AL BREDY [] Aol o]
A gobtE FRET Aud 4Row gRou domt A4gere FRag
B ehe. B0 WMol Kalo] oA ofWd WHE AHEA UHor AU 4
= dEolth 74 ARGl Ug WgEel S AFAAW, 7o) gl
AE #308 Ae 299 dohws] xele] FEolais FAHQ cboltolE
o 9

ool W59l AH7 E Aol sl olobl g, A4 FAL HAS

oA AY go3olA & Ao]x(John Cage)ztes vl A& dolw ZHES Eed @

249) ol A 1949 el E3bE of=Emo] A Aol

250) =efell A O}HW}EC"I AAE FEY & AlolA ek MdEe b AE ol
O ofege] =g waa g ofes2we] Az 3 Al 00‘4 a4, & T8 A4
7hel wx1A Aol Aot v wdA oM nHEHAG= A4S e AN

251) =%, &3} opiirlEE Ty ol 29| SoFALS| e 129

252) ol W FH &old: A (M FHIEE AL 1998), 153,

253) A= Wi o] R Al o R dES wektha Bkt

254) Ibid., 154.
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B A ol of oy @ TR = o ) o or
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S S AR TR T S TR A
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oy ®E %o Yol o W = <0 = Wr o
METw PR O I w R oy T o
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255) Ibid., 154.
256) Ibid., 155.
257) Ibid., 160.
258) Ibid., 155.
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oF(Musik fiir sieben Instrumente)>E& ZAFtE 1959 949 6 F1 ofFatol Al Bl

ol WA Internationales Musikinstitut Darmstadt(IMD)7} #5382 =
"Darmstadter Ferienkurse 1946-1966; & vl& o2 A 3-& 4y W ok}

O ETEEE /‘ﬂﬁ]@gi ARAQ o5 (LAY g &7 WE=9

ol JAAR] Tt e ZAFTtAA vEr

A F U= 7137 obdAT] o

LT 259) o] 2] sk A) A ol A

o

o A=)
T A7) wZol FHYYUTHA0 Fol e AAI Gy <A rE HF Fo>
<9 wh26hel H|H 7] Ey262)s vkt

AF37F EuA FHA] grEpolulAl BALL ok E Aok Foh JAME A F
=dol FH AHTlolA UEFHE Fofsta A Eal
(Herman Heiss, 1897-1966)= F WA Aulet ZAE(Zweites Kammerkonzert)ll
A AL e AEola, dEFEIEAdA 5 IFAUEH ALY AE T UMY

T 5 Jots AN 2R dEelth WgEe o 29 5 19594 119 139
A gAlo) FAREE Aol 264 A WS <F AolAd hE 3
o>% AT Golel JFH AFHel tl@ slele] ny A dFL F

259) “ﬂ@oi gk ek b AlA Waste] 4 A e 1 BAS ZE oty #aprte
ZE o] ‘HfgotS 93 Z'(Tage fiir neun Musik)e] ZEof ojdlo] A gl

g]/]”
Ibid., 168.
260) “Al2et g2 - 2de edd FIaete] w¥e woldorlee AR e St
ets] A FFE oA Lol A getas A4AE e

261) 9l W DA olojAn ol e A A Fell &2t ek
“TEAEES AFHlA A W BUbE AL 3 o doje. - ol7] BEFEHEE
e AFole) A4 FAAA UEAFE U AU o)

262) ol 4, FolAl WA, wold, AA 4 & (4% AdekS2FY, 2005), 8186 il

263) Ihid., 86.

264) WS 1958 129 893 19594 59 29, rekol Al A BulE BAGA <E Aol

|
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, 25 901> (1950)
ob7]: ZRE QW Zutay,

b, S8, vlo]l &9, AR
A 38]: LF A~ EgH ~(Francis Travis)

3 Al (Milko Kelemen, 1924-2018)
2. | <Etudes contrapuntiques fiir
Blaserquintett>(1958-59)

A= WEH|Z7(Jacques Wildberger, 1922-2006)
<Zeitebenen fiir acht Spieler>(1958)

(32 5] 1959 ThaFrekEolA folde] 53]

. & AelA 9 Fdn EFFAH n

& FAolAE 1958 9€ ThEFFEIECA  TZzAgxzAe A3, & FAR
sk, TESAHA,, TA%, g A5 AAS AP WdES 1958
d OEFEECA & AAE wkon, 1o Aulvel gobsle] Aoty v
Frh & AolA e FopHste] wMigdEel deAAlel TS v HTE A E
A o)A 7} AbgEtE BEgAA o= &old FHIPT. TAMdHA A, o EE AA
o g2w0S noz & AojAst A E ‘B84 (indeterminacy)e] zH= v
2 ez g & Aolxe ‘AR S ‘awle] S @ ol ngo
BEAYe ARk E AeHe J

h

of Wiet Ael>el sl AWM, A48 TEFEE LAl A FAL Fu Arhe L
ok AR AR AAHA B, oF 2 = 7
" _

265) AAAE “E Aolxe “HAHozA  FFKomposition als ProzeB” & “F-FZ
AkOHlDOSItIOH oAl g &S Wrol, Alo]x 9 IFd Fof WACA I gFoz AA[NEE]e
SoF gAQ “orE] & Antimusik’ 0.2 & “F ()&t musik’OE Yottt ’E A E gt
o
AR, HEFE BY3|ES Y Wokwly A HoA Y MigdEe 9o &2hE, 380.

266) John Cage, Silence: Lectures and Writings, 20-66.
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rlr
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Ll
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=
rob
)

& AojA Y FF s
TE = BB A
AAE FEoE Yye B
(structure)
2 . 5
Ede dgolx A5 FH
(form)
K oFol S¥E Q= 24
(method) TRt omeaEE A
2 A 2~2] (sound) A & (silence)
(material) (musical sounds) (non-musical sounds, noises)
5\_12]3] O 0 o ) O gk LZo AN N2 gE== 3]
= tlrr_] 1=Rt| =] =] ] -—'—E]gl' n=h, T = Ec]'
=

A A A, THEh, = A3 el dojy Wsje] wE 4A"welt £ 7
TV

ox= A=mgds MR A YUTLY  FZE(structure), W (method), ¥4

(form), ZAl(material)7} Ut} FX2+= “HAE FEOZ Uy 2F7200& o n| st
oo 2 g 2R ol SAE udit A “Fd e el A&
Aol deel gA"mE ondity, A= “AE(musical sounds)®t  H &

(non-musical sounds, noises)”273)& ¢ u] gk},

AE A=Al dAdasetti FHol He A= oA A&

=
(non-musical sounds, noises)s TZAA FFSE ZAJA7P o AATHH = A
oA &= “THFAJ FAIY V= BEE vFAd A A0S T o}

267) ek “BAEol e AgE AR didge FAE JdA st 237 ok w3k
Ibid., 102.

263) Ibid., 20.

269) Tdo et Az, (1949)0l A 47FA] zHatgwto] dis 4o ok
Ibid., 74.

270) “structure” was meant the division of a whole into parts;

271) “method,” the note-to—note procedure.

272) Ibid., 42.

273) Ibid., 74.

274) “FzxE [] 2A9 BART, absencel 2% IntEx] md8E 4 otk <48 333%>(1952)
= olygt 74E Ads AFoln
Ibid., 22.

275) dgote] A7zt zte AN a2 A% A did EAA A

276) Ibid., 22.

~
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Eolv €9 FxEAN 2844 e Jides AXNdH IS 2}
£317] Y&l +x9 &34 A (indeterminacy of structure)< -’F%“S‘ a
= AelA e 2ElE 471+ SH(aspect) 0.2 T} 277)
(amplitude), 2 (timbre), &4 ](duration)”} At} AFF= %4 =o](pitch) 2+ A7+
Atk AEL 5o A7 #AVE Aok S g AR AfoldA 7= A
S47oth g4dol= wol & =
& AolA= Aol FHRYHW Ll IF] TEH 84 HEY] witol
w2 Aot HEO wHIe]l He SHolE "Eo® ‘glE 7 Z(rhythmic
structure) & A AT “A2lo] AFEFfrequencyldhs 84, = ZA[tonality]oll <+

A Fxrs0sl e AARe] fE Tzt YA “eho|m[]d V)2 F

mlo
lo
o

P g2 A
CRcE

“(frequency), %1%

r>~1

i)
=
32

TaRE (A9 B4R ARE) entEAR, B4 PRE (ARE A8
= gxoldl A MEHAI ) SutEA i AAE P E AolA
e mAA B4 PANTE Azl Qeld VxR s ¥ TRE

EER R

1950t 7] AEe] AYsHE <F9 Soh>(1BDET <FohweF AT &
P>192)& J1HOE A7 Fue WMash $Hs Seutn sugeh 23
Ferol WMol B wdoRYE AA e wde RAR Fa b= FFol

Ak 826 ‘A (chance)' ¥} ‘&4 A (indeterminacy) ol 2t & &

)

off

=l A 54
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277) “ZAolE S=0|(pitch), &M (timbre), &
o] o
Ibid., 75(Zt2).

278) “22] 9] Ul 7IX EA Tl SZolwto] L}t IE BRFE EFsy] wliolth
Ibid., 75.

219) “Fx= &P sAolHhs g FAgsted Aeget AFE, A4S 2D
S TolA AR EAol7IE & AL o7 gdoliolr] wIoltt”
Ibid., 21.

280) Ibid., 22.

281) o714 g& AHAL 129 E3FAHA(indeterminacy of structure)S 2]n] 3k},
282) (rhythmic: phrase, time lengths)
283) Ibid., 75(Z<2)
284) Calvin Tomkins, cP7FEE d<9] Tl t7ts, 92-93
285) “<F9 gYg>olA Edsle HE AEFES ]
Ibid., 23.
“<Iloelwg 9% S>3 1 o] F9 HFEAA []
Ibid., 25.
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(1) & AR &otel] tF WFFE g, <& AR fhat 7 >311)

e 195949 11€ 139 589 A9
of e Ao>E zxAdT. ol F, A, ~EEE 05w, ZAFANA T
3 =

At A AlFel & oA olF& WA wliol TEarEEAAN &

| AJARE v Fzhe A erdet. ‘HA

=23 (Diisseldorf Kunsthalle)olA  ©ith 3314 ( (Dada, Dokumente einer
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KeX
= - aLr
5€ 29 Aol & AAelM = Fm)etold v o2 st #pale

d
J
o:

Al71A ez & o 1958 oA 1959 Alelell thrtel] thdh #AlL FHE A b

310) A, <& AolA ] tigr Ho>S rjFom widFEel Yol AEAT EA, <IFo}
r XEHE A% AF3>1960)2 & AolA e dEolg AW szdoz widEd
B ok AA, (LErlddE) (196D)s 7oz WdEe gojSote] g rE A=

311) 93} ME o} @l =(Shutter Island, 2010) OSTe| 4E ¥ At}

o] A1e] 4 ZAbsh=dl o AARR FHudk AL TEx FElolulAd A BuleE A
A, GEFEE, , ‘WrzH = Hu’e] AR, ‘Fold’ el WA ol

312) Az, WEEE HYEsES wUE woknlz A3 Soxe] widFEol 9o AtE
<Qu}F £ Ao]x] Hommage a John Cage>oll thdt s A %=, 379(ZF7).

313) “He[Nam June Paik] also saw ‘Dada, Dokumente einer Bewegung at Diisseldorf
Kunsthalle (1958),”

Flash Art International. https://www .flashartonline.com/article/fluxus/
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oo Wy Hth g
Ad4, WEEE DdsEst we  wekNw o
o
o

¢}
SolAe wgFEe] Aejel&AE
=, 379

<9mlF & #Ao]% Hommage a John Cage >l :
BFo A Ao A SebA AR

315) Adzes WgEs TEHoR WsiAzl agle]
of AThar Erh
Ibid., 385-6.

316) Mg ‘U= Ao AE WolElth Al E
W, g e B AP 2ETEA, 43
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317) Ibid., 399.
318) Ibid., 399.
319) %i*dxk Hase
320) Wi, g R A AEbA] 237,
321) Ibid., 332.
322) ® %?8 19843 FA= GA
gz gA Eetd YUk 9 o 3 dEete. ve XFold s,
o] &2ElE A21 F& "‘E% =
JARHEC T, el AL
323) Ibid., 265.
324) ntglE 53 MgFe d&s odsln B2 AYS e =
£ 9 _Hu%i 3es aAAA Fo :LMM S el AAEE Hd = AU
325) i wid s WEo A FE| AE7HH], 2
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o & AlolA e Hete]® A2 AmYon A5l serEe
£ AolAe] detold A=t FAL ANE Fa Felsha, vhe] whg-ofto]
o fug wgoz PAe uAY 4Fe Adsh £ Ao]x: WDRY
2qow BEd suwe, wze] Folo FAYTh whelel ko] & AoA} o

b Sle}s2)

£
i

O

[% 25, 26] & Aolel Yetolg Fekmel Wiz,

wEe J9E X2 vebgsUd $de vk s A Feg @3x Egkguch
[--] AelA AR h7rzka, [-] 2 &3F 29 MxE 933 23S A=IAT AAE &
o)A erdmuUtt Aol ez e Hskel Af, 718, &34 A (his philosophy;
freedom, chance, indeterminacy3?®)S =712 o Q. [-] A5 WdEo] 19 dElolE 5k
FUth [] 227|171 AolAdA dEZ F FHolAHFYrh3

et
=

r_{

195993 60 <& Alo]Ael ek Aeo>9 <Jofe EEHE 9T AFI>S
I} & Al o

e7Ve FEe Wtk oled Wk e WuEe @l =

326) WidFolEAE FA M TIold T4, WidkEe] 73 164.

327) WdEolEAY AN, WdFolEAY UEHF Z2AE! ulg] npg-ojuto]AE (£ ¥
ot EAH, 2015), 21.

328) Ibid., 39.

329) Ibhid., 22-3.

330) WgEolEAlE #AR Y, x_sound, 25.
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gote] @A 27] szl Tx7} EAHCl ANT, oY WA 2 A

Fad A sATEAoR FFITE 19619 109 26€F-EH 1149 6474 =

Q% 8A 308 29 FA(Theater am Dom)oll A ZAFch WdFe P9 2o
7} A2 ZAT333) <Simple>, <Zen for Head>, <Etude Plantonique No.3>%
FA g

Composer Karlheinz Stockhausen
Stage Carlheinz Caspari
Director
Pianist David Tudor
Percussionist | Christoph Caskel
String player | Kenji Kobayashi
Action Nam June Paik
Composer
Street |y ienweiB & Belina
Singer
Poet Hans G. Helms
Painter Mary Bauermeister
Cameraman | Wolfgang Ramsbott
ng hting Walter Koch
Director
Sound
. Leopold von Knobelsdorff
Engineer
Child Christel & Markus =
Stockhausen - 28] <Simple>°f 4]

=

[ 7] (&=71d=) 196D =d4=

Fi7E 72 3kg](Carlheinz Caspari, 1921-2009)+= 3¢ S-ot7F wiyd<=o o sl

331) Z#(Theater am Dom)¢] =7} 7}~ 3] (Carlheinz Caspari)7} =E3st9-Ao A &%
2AAE AL 75 <ZgH (Kontakte)>(1960)S A &HA|ZFo 2 L:rjl EAAE
Al 2 Xé A& Hﬂ—ro = ‘AAA A FA(structured piece)’ S TA T
FGA, AR =1, 820014 A&

332) ‘ﬂ”ZO]’E AlE ARYE, Ao 54
333) ANALOG arts, http://analogarts.org/originale/.
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gl T}.334)

Grl Flxgg]e] dAE Jd EHHI 2’ (Labyr)3360)& Aw3stal, WdTe 534121
not Asdts AdE ¥k Wilfried Dorstel “2hR] 2% 7ido] ‘71 A
1R (Denkmodellen der Zeit)' 2} 22 Z7o|gfal |4

vlo] & Yw(Michael Nyman, 1944-)2 #ydo] S¢to] zh= A9 dis] 2
wH G AAQ Aol wnEe A’ ThAA Tl wel AEeA AFsta
ARG Folgbar FIFPTER) A A= wpo]FE Ywo] Awd A THAA
S AoANEHFE W gFor Hr  THFE  Feoh ARG 1 oF
(Experimental Music: Cage and Beyond); (1974)2}= HolA] - Z=uro] AR,

d= E7lsd A 4 A= S T 1 VIde® AloAE dFA

3 uf 9lt}33n

{o

t} 339

WEe] Bt B4 PAAA WEE 2449 AYoR FYHE &
P Aolgith o] % BATE BASS FAL WRAW, AL A FAL B
Ml ola WA Bole FhepEAsd ¢ 2w FUW Aven B
JES AEA e By ha aRe JAH ggel dFL F7] WEole
Towgn ugEe el PAE R 2744 9993 5o 27ael gl

BY FAda, A9l 814 Aelg

335) MydFoleEAE HAZYE Qg u|to] =3 42,

336) “gmlE g grxv ez ke A3dAd bor)ﬂr "] & (labyrinth) ¢ @4l &, w4 A3 4 o]
ME ghrdd dold & e Ed2EE AHE dEHoR Hae RS AHs= Adol
o [] “Bdgle] Wistaly g¥s] nAHA &= AEHE obr|ste= ME”

F4, AAE ) =, 86-T.

Labyr ist eine Kontraktion von Labor und Labyrinth also Labyratoir, beziehungsweise die
Abkiirzung davon: [--]

Asthetische Praxis : Texte zur Musik: 1962-1967, 1695 Zil.

337) 34l “/\}?‘“’li%, 870 A A Ql&

Z}AEE LH © Wilfried Dorstel, "™Wilfried Dorstel. Ein Labyr ist kein Labyry (2009)E ZtaL,

338) S<34l /\4/\}&_,,]5:%, 850 A A el&

339) = A ]X], AP A2, xxiv.
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Ibid., 8&5.

348) Ibid., 51.

349) “olMd W7t d=el
Abol v B 2~ ‘ﬂ]*x—}%% s
Ibid., 294.

350) 7'034“ o] §= A
ey, x2A A W :

3B MdEotEAY A, WdFolEME NJP Reader #4 &9 HA|, (7] WidEole
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355) WidFolEAY FA|mTojd A, widEol 73 69.

356) WitEolEAIY AZE, NJP 2lH #4350 &oke] Al 96-108.

357) 1960 Ay Ho] Udojt 49 199U A ES & Fo| Bujsk}

358) WALKER ART CENTER, FLUXUS cc fiVe ThReE (Fluxus newspaper # 4),
https://walkerart.org/collections/artworks/fluxus—-cc-five-three-fluxus—newspaper-number—4

359) A& o]E AT FAE Ao 9 =g TR AEE AFAA FIHLS AA X
2HE FHRIYAT JAHS AA] 78R EA o] Wi FEgn

360) WidFEolEAIE, (Alte] HAl AA HAEEA) HAAINEL,

http://db.njpartcenter.kr/kr/collections/exhibition.asp?id=5.
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